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CITIZEN KATE

PROLQGUE

FADE IN
EXT. XANADU - FATNT DATN - 1940 (MINIATURE)

-WINDOW. VERY SMALL IN TEE DISTANCE, TLLUMINATED

R ra—y

around 3 gn almost totally black screen. Now, ac

the CAMERA MOVES SLOWNLY towards this window which 1is
almost a postage stamp in the frame, other forms appear;
barbed wire, cyclone fencing, and now, looming up acainst
an early morning sky, enormous iron grille work. CAMERA
TRAVELS up what 1s now shown to be a gateway of gigantic
roportions and JOLDS on the top of it == a huge initial
'K" showing darker and darker against the dawn sky.
Through this and beyond we see the fairy-tale mountzintor
of Xanadu, the great castle a silhouette at its summit,
the little window a distant accent in the darkness.

DISSOLVE

(A series of set-ups, each closer to the great window,
all telling something of:)

THE LITERALLY IWCREDISLE DOMATIN OF CHARLES FOSTER RANE
Its right flank resting ror nearly Lorty miles on the
Gulf Coast, it truly extends in all directions farther
than the eye can see. Designed by nature to be aslmost
completely bare and flat -- it was, as will develop,
practically all marshland when Kane acquired and
changed 1ts face =- 1t {3 now pleasantly uneven, with
its fair share of rolling hills and one very goode-sizec
mountain, all man-made. Almost all the land is improved,
elther through cultivation for farming purposes or
through careful landscaping, in the shape of parks and
lakes. The castle itself, an enormous pile, compounded
of several genuine castles, of European origin, of
varying architecture -- daminates the scene, from the
very peak of the rnountain,

DISSOLVE

GOLF LIVKS (MINIATURE)

Past which we move. The greens are straggly and
overgrown, ths falrways wild with tropical weeds, the
1links unused and not seriously tended for a long time.

DISSOLVE 0OUT
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DISSOLVE IX
WHAT WAS ONCE & GOOD-SIZED 200 (MINIATURE)

Of the Hagenbeck type. All that now remains, with one
exception, are the individual plots, surrounded by
moats, on which the animals are kept, free and yet safe
from each other and the landscape at large. (Signs on
several of the plots indicate that here there were once
tigers, lions, giraffes.)

DISSOLVE

THE MONREY TERRACE (MINIATURE

E——— Sme—

In the f.g., a great cobscene ape 13 outlined against the
dawn murk. He 13 scratching himself slowly,
thoughtfully, looking out across the estates of Charles
Foster Rane, to the distant light zlowing in the castle
on the hill.

DISSOLVE

THE ALLIGATOR PIT (MINTATURE)

The idlot pille of sleepy dragons. Reflected in the muddy
water -- the lighted window.

TEE LAGOON {MINTIATURE)

The boat landing sags. An old newspaper floats on the
surface of the water -- a copy of the New York
"Enquirer." As it moves across the frame, it discloses
again the reflection of the window in the castle,
closer than before.

THE GREAT SWIMNING POOL (MINTIATURE)

It 1s empty. A newspaper blows across the cracked
floor of the tank. .

DISSOLVE

TEE COTTAGES (MIVIATURE)

In the shadows, literally the shadows, of the caatle,
ASs we move by, we see that their doors and windows are
boarded up and locled, witi: heavy bars as further
protection and sealinz.

DISSQLVE OUT
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DISSOLVE IN¥
A DRAWBRIDGE - (MINIATURE)

Over a wide moat, now stagnant and choked with weeds. TWe
move across it and through a huge 30lid gateway intoc a
formal garden, perhaps thirty yards wide and ons hundred
yards deep, which extends right up to the very wall of the
castle. The landscaping surrcunding 1t has beer sloppy
and casual for a long time, but this particular garden has
been kept up in perfect shape. As ths CAMERA HAXES ITS
WAY through 1lt, towards the lighted window of the castle,
there are revealed rars and exotic blooms of sll kinds.
The dominating note is one of almost exaggerated tropical
lushness, hanging limp and despalring. -- Moss, moss,
mogs. Ankor Wat, the night the last King died.

DISSOLVE

TEE WIDIDOW - (MINTATURR)

CAMERA MOVES IN until the frame of the window f£1lls the
frame of the screen. Suddenly the light within goes out.
This STOPS the action of the CAMERA and cuts the music
which has been accompanying the sequence. In the glass
panes of the window we see reflected the ripe, dreary
landscape of Mr. Kane's estate behind and the dawn sky.

DISSOLVE

INT. KANE'S BEEDROOM - FAINT DAWN - 1940

A VERY LONG SHOT of Kane's enormous bed, silhouetted
against the enormous window.

DISSOLVE

INT. KAME!'S BEDROOM - FATNT DAWN - 1940

A SNOW SCENE. An incredlble one. Big imnossible flakes
of snow, a too picturesque farmhouse and a snow man. Ths
Jingling of sleigh bells in the musical score now makes an
;.ronic reference to Indian Temple bells «- the music
TOOZES ==

EANE'S OLD OLD VOICE
Rosebud!

(CONTINUED)
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13 (CONTINGED)

14

THE CAMERA PULLS BACK, showing the whola scene to be
contained in one of those glass balls which are socld in
novelty stores all over the world. A hand -~ Kane's hand,
which has been holding the ball, relaxes. The ball falls
out of his hand and bounds down two carpeted steps leading
to the bed, the CAMERA FOLLOWING. The ball falls off the
last step onto the marble flocor where it breaks, the
fragments glittering in the first rays of the morning sun.
This ray cuts an angular patterm across the floor,
suddenly crossed with a thousand bars of light as the
blinds are pulled across the window. .

THE FOOT OF KANE'S BED. The CAMERA very CLOSE. Outlined
against the shuttered window, we can see a form -- the
form of a nurse, as she pulls the sheet up over his head.
The CAMERA FOLLQWS TIIS ACTION up the length of the bed
and arrives at the face after the shset has covered it.

FADE OUT

O




PADE IN
INT. OF A MOTION PICTURE PROJECTION ROOM

On the screen as the CAMERA MOVES IN are the words:
SMAIN TITIEY

Stirring brassy music 13 heard on the socund track (which,
of course, sounds more like a sound track tharn ocurs.)

The screen in ths projection room f£ills our screen as the
gecond title appears:

®CREDITS"

ROTE: Here follows a typical news digest short, one of
the regular monthly or bi-monthly featurss, based on
public events or personalities. (These ars distinguished
from ordinary newsreela and short subjects in that they
have a fully developed editorial or story line,) Some of
the more obvious characteristics of the "March of Time,"
for example, as well as other documentary shorts, will be
cambined to give an authentic impression of this now
familiar type of short subject.

As 13 the accepted preocedure in these short subjects, a
narrator i3 used as well as explanatory titles.

FADE OTT
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NEWS DIGEST

~ -
NARRATOR .
" Legendary was the Xanadu where Eubla Kahm
decreed hils stately pleasure dome --
(with quotes in his
volce)
"Where twice five miles of fertile ground i
With walls and towers were girdled 'round.”
(dropping the quotes) )

Today,‘almost as legendary is Florida's
XANADU, -=- world's largest privﬁte pleasure
ground. Here, on the deaerts of thg Gulr
Coast a private mountain was commissioned,
successfully built for 1ts landlord. Here

in a private valley, as iln the Coleridge poem,
"blossoms many an incense=bearing trae,"

Verily, "a miracle of rars device."

——— — e ean ot - -




NEWS DIGEST

U.S.A.

CHARLES FOSTER KANE

OPENING SHOT of great desolate expanse of
Florida Coastline. (1940 - DAY)

DISSOLVE

Series c_:f shots showing various aspects of
Xanadu, all as they might be photographed by
an ordinary newsreel cameraman -- nicely
photographed but not atmospheric to the
extreme extent of the Prologue. (1940)
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NEWS DIGEST

HARRATOR
(dropping the gquotes)
Here for Xanadu's landlord will be held 1940's
biggest, strangest funeral; here this week 1s

1aid to rest a potent figure of our Century --
America's Eubla Kahn -- Charles Foster Kane.

NARRATCR
In Journalism's history other names are honored
more than Charles Foster Kane's, more justly
revered. Among publishers, second only to
Jemes Gordon Bennett the Filrst: his dashing
expatriate son; England's Northcliffe and
Beaverbrook; Chicago's Patterson and MecCormick;

(cont'd)

N



TITLE:

TO FORTY-FOUR MILLION U.S. NEVS

BUYERS, NMORE NEWSWORTHY THAN THE

NAMES IN BIS QWN HEADLINES, WAS

KANE EIUSELF, GREATEST NEWSPAPER

TICOON OF THIS OR ANY OTHER
GENERATION

SHOT of a huge, screen=-filling picture of Kane.
RULL BACK to show that it is é picture on the
front page of the Enquirer, surrounded by the
reversed rulea of mourning, with masthead and
headlinea, (1940)

DISSOLVE

A GREAT NUMBER of headlinmes, set in different
types snd different styles, obviously from
different papers, all amnouncing Kane's death,

all appearing over photographs of Kane himself.
(Perhapa a2 £ifth of the heedlines are in foreign

languages.) An important item in comnection
with the headlines is that many of them =

(coht'd)
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NEWS DIGEST

HARRATOR (contid)
Denver's Bonfils and Sommes; New York's lats
great Joseph Pulitzer; America's emberor of the
news syndicate, another editorialist and
landlord, the still mighty and once mightier
Hearst. Great names all of them =--= but nomne of
these so loved =~ hated == feared, so 6rten

spoken ~= a8 Charles Foster Kane.

NARRATOR
~= The Sen Francisco Earthquake. First with the
news were the Kane Pa..pers_. First with Relief of
the Sufferers, First with the news of their Rellef
of the Sufferers. .

BARRATOR
«= Kane papers scoop the world on the Armistice o=
publlisbh, eight hours before competitors, complete
detalls of the Armistice terms granted the Germans
by Marshall Foch from his railroad car in the
Foreat of Compeigne.

—— - e



NEWS DIGEST

(cont'd)

positively not all - reveal passiomately

conflicting opinions about Kane. Thus, they

contain variously the wards, "patriot,® "democrat,®
, pacifist," "war-monger," “traitor," "ldealist,?

®American,® stc.

1895 to 1940
ALL OF TEESE YEARS EE COVERED,
MANY OF THESE YEARS HE WAS.

NEWSREEL SEOTS of San Francisco during and after
the fire, followed by SHOTS of specisl trains with
large streamerss "Kane Relief Organization.”

Over these shots superimpose the date « 1906.

ARTIST'S PAINTING of Foch's railroad car and
peace negotiators, 1f actual newsreel shot
unavailable. Over this shot superimpose the
date -~ 1918.
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8/40 "CITIZEN RANE"
SEWS " DIGEST

NARRATOR
For forty years appeared in Eane newsprint
no public issue on which Kane papers took no
stand.

NARRATOR
" No public man whom Kane himself did not support

or dsncunce == often support, then denocunce.

NARRATOR
Its humble beginninzgs a dying dally ==




6/18/40
NEWS DIGEST g

SHOTS with the date - 1898 -~ (to be supplied)
SEQTS with the date -~ 1910 ~ (to be supplied)
SHQTS with the date ~ 1922 - (to be supplied)

HEADLINES, cartoons, comtemporary newsreels or
atills of the followlng:

1. Woman Suffrage. (The celebrated newsrsel
shot of about 1914.)

2. Prohibition. (Breaking up of a speakeasy
and Such.)

Se Te Ve As
4; Labor ricts.

BRIEF CLIPS of old ;:xewsreel shots of Willlam
Jennings Bryan, Theodore Roogévelt, Stalin,
Walter P. Thatcher, Al Smith, McKinley,
Landon, Franklin D. Rocsevelt and such. (Also
recent newsreelg of the elderly Kane with such
Nazis as Eltlsr, Goering end England's
Chamberlain and Churchill,)

SﬁOT of a ramshackle building with ocldefashiocned

presses showing through plate glass windows and

the name "Enquirer? in cld-fashicned gold letters. (1892)
DISSOLVE
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NEWS DIGEST

A ———

. BARRATCR
Kane'!s empire, in its glory, held dominion
over thirty-seven newspapers, tﬁirteen
magazines, a radioc network. An empiré upon
an empire. .The first of grccery’storea.,
pape:.' mllls, apartment buildings, factories ,

foresta, ocean liners ==

RARRATOR
An empirs through which for f;.rty Jears
flowed, in an unendlng stream, the wealth
of the earth's third richest gold mine....

) NARRATOR
Famed in American le_gend 1s the origin of the
Kane fortune.... Bow, to boardins-l_musekeeper
¥ary Kane, by a defaulting boarder, in 1868
was ler‘t the supposedly worthless deed to an
abandoned mine shaft: The Colorado Lode.

- -




NEWS DIGEST 10

THE MAGNIFICENT ENQUIRER BUILDING of today.

1891 -~ 1911 A MAP OF THE U.S.A., covering the entire
screen, Which in enimsted dlagram shows the Kane
publications spreading from city to city. Starting
from New York, mi.:_:iatnre newsboys speed madly to
Chicago, Detroit, St. Louis, Los Angeles, San
Francisco, Washington, Atlanta, El Paso, ete.,
screaming, “"Wuxtry, Kane Papers, Wuxtry.®

SHOT of a large mine going full blast, chimneys

belching smoke, trains moving in and ocut, etc.

A large sign reads "Colorsdo Lode Mining Co.® (1940)

Sign reading: "“Little Salem, Colc., 25 miles."
DISSOLVE

An o0ld still shot of Little Smalem as it was 70
years ago. (Identified by copper-plate caption
beneath the still.,) (1870)

SHOT of early tintype astills of Thomas Foster Kane
and his wife, Mary, on their wedding day. _

A similar plcture of Ma.r-y.xa.ne scme four or five
years later with her little boy, Charles Foster
Eans.
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a=11 - NEWS DIGEST

JARRATOR
Firfy-seven years later, before a8 Congressiocnal
Inveétigation, Valter P, Thatcksr, grand old man
of Wall Street, for years chief target of Kane
Papers! attacks on "trusts," recalls s Journey

he made as 2 Joutheeeos




SHOT of Capitol in Washington, D. C.

'SHOT of Congressicnal Investligating Committese.

(Reproduction of existing J. P. Morgsn newsreel,)
This runs silent under narration. Walter P.
Thatcher is on the st@nd. He 1s flanked by his
son, Walter P. Thatcher, Jr., and other partners.
He is being gquestioned by some Merry Andrew
congressmen. At this moment a baby alligator has
Just been placed in his lap, causing considersble

confusion and embarrsssment.

Newsreel closeup of Thatcher, the sound track of
which now FADES IT.

Thatcher
sssebecause of that trivial
incidenteece

Investiéator

It 43 a fact, however, 1s 1t noat,
that in 1870 you did go to Colorado?

Tha tcher
I did.

Investigator
In connection with the EKane
ar;aira?

Thatcher

Yes. My firm had been appointed
trustees by Mrs. Kane for the
fortune, which she hed recently
acquired, It was her wish that
I should talte charge of this
boy, Charles Foster Kane,
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NEW S DIGEST

NARRATOR
Thet seme month in Union Square ~=-




Loud

NEWS DIGEST

Investigator
Is it not a fact that on that
occasion the boy personally
attacked you after striking you
in the stomach with a sled?

laughter and confusion.

7 Thatcher

¥Mr. Chairman, I will read to this
committee & prepared statement I
have brought with me =« and I will
then refuse to answer any further
questions. Mr. Johnson, pleasel

A young assistant hands him a sheet of paper from
a brief case.

Thatcher

(reading it)
'With full awareness of the meaning
of my words and the responsibility
of what I am about to say, it is
my consldered belief that Mr.
Charles Foster Kane, in every
essense of his social beliefs and
by the dangerous manner in which
he has persistently attacked the
American traditions of private
property, initiative and opportunity
for advancement, 138 -= in fact --
nothing more or less than a
Communiste.!

NEWSREEL OF UNION SQUARE MEETING, section of crowd

carrying banners urging boycott of Kane Papers. A

speaker 13 on ths platform above the crowd,

Speaker
(FADING IN on sound track)
-= till the words “Charles Foster
EKone' are a menace to every working
man in this land. Ko 1s today what
he has always been and always will
be -- a Fascist!
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NEWS DIGEST

NARRATOR
And yet another opinion == Eane's own.

e v ¢ e g o S .



NEWS DIGEST

SILENT NEWSREEL on a windy platform, flag-draped,
in front of the magnificent Enquirer Building.
On platform, in full ceremcnial dress, is Charles

Foster Kane. de orates silently;

TITLE:

"I AM, SAVE BEEN, AMND WILL -
BE ONLY ONE TEING =-- AN
AMERICAN.Y

CHARLES FOSTER KANE

Same locale, Kane shaking hands out of frame.

Avother newsreel shot, much later, very brief,
showing Kane, clder and much fatter, very tired-
looking, seated with his second wife in a night

club. He looks lonely and unhappy in tihe midst
of the zaiety.

e e S - e S ———— e o Wit Ve e w AP L a e
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NEWS DIGEST

NARRATOR
Twice married -- twice divorced.-- First.to a
Presidentts niece, gmily Norton, =~ today, by
her second marriage, chatelaine of the oldest
of England's stately homes.

NARRA‘I‘OR.
Sixteen years ar.ter that, - tvo weeks gfter
his divorce from Emily Norton, Kane married
Susan Alexander, singer, at the Town Hall in

Trenton, New Jersey.

— e e
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NEWS DIGEST

TITLE:

FEW PRIVATE LIVES WERE
MORE FUBLIC

PERIOD STILL of Emily Norton (1900). DISSOLVE

RECONSTRUCTION of very old silent newsreel of
wedding party on the back lawn of the White House.
Many notables, including the bridegroom, the bride,
Thatcher, 3r., Tpatcher,.Jr., and recognizably
Bernstein, Leland, et al, among the guests. Also
seen Iin this group are period newspaper

photograrhers and newsreel cameramen. (1900)
PERIOD STILL of Susan Alexander. DISSOLVE

RECONSTRUCT=D SILENT NEWSREEL. Kane, Susan and
Bernsteln emerging from side doorway of City Hall
into a ring of preas chotographers, reporters, etec.

Kane looks startled, recoils for aa instant, then
charges down upon the photographers, laying sbout
him with his stick, smashing whatever he can hit.

———— e

14
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' NARRATOR
For Wife Two, one-time opera singing Susan
Alexander, Kane buillt Chicago's Municipal
Opera House. Cost: Three million dollars.

Conceived for Susan Alexander Kane, half
finished before she divorced him, the still
unfinished Xanadu. Cost: No man can say,

e e e et S ot el e ol Sttt At § % | B bt &
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NEWS DIGEST //15

STILL of Architect's sketch with typically glorified
"rendering" of the Chicago Municipal Opera House.
DISSOLVE

A GLAMOROUS SHOT of the slmost finished Xanadu, a
magniflicent falry-tale estate bullt on a mountain. (1920)

Then SEOTS of its preparation. (1917)
SHOTS of truck after truck, train after train, flashing
by with tremendous noise.

SHOTS of vast dredgass, steam-shovels.
SHOT of ship standing offshore unloading into lighters.

In quick succession, SEOTS follow each other, some
reconstructed, some in miniature, some real shots
(maybe from the dam projects) of building, digging,

pouring concrete, etc.

— r———— -
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NEWS DIGEST

NARRATOR
One hundred thousand trees, twenty thoussnd tons of
marble, are the ingredients of Xanadu's mountain.

Xanadu's liveatock: the fowl of the air, the fish
of the seca, the begaat of the fleld and Jjungle =-
two of each; the biggest private zoc since Noah.

Contents of Kane's palace: paintings, pictures,
statues, the very stones of many snother palace,
shipped to Florida from every coracr of the earth,
from other Kane houses, warehouses, where they

mouldered for years. Enough for tea museumse =-

"The loot of the world.

e "t im e m



NREWS DIGEST

More SHOTS as before, only this time we see
(in miniature) a large mountain -- at different
periods in its development -~ rising out of the

sands.

SHOTS of elephants, apes, zebras, etc., being
herded, unloaded, shipped, etc. in various ways,

SHOTS of packing cases being unloaded from ships,
from trains, from trucks, with various kinds of
lettering on them (Italian, Arabian, Chinese, etc.)
but all consigned tﬁ Charles Foster Eane, Xanadu,
Florida.

A RECONSTRUCTED STILL of Xanadu -~ the main terrace.
A group of persons 1n clothes of the period of 1917.
In their midst, clearly recognizable, are Kane and

Susan.

16
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NARRATOR

Kane urged his country's entry into one war; ow

== Opposed participation in another, ==

== Swung the election to one American President
at lesst, was called another's assessin, Thus

Kane's papers might never heve sSurvived ~= had

not the President.
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FROM XANADU, FOR THE PAST TUENTY-
FIVE YEARS, ALL EANE ENTERPRISES
HAVE BEEN DIRECTED, ¥ANY OF THE
NATION'S DESTINIZES SHAPED,

SHOT3 of various authentically worded headlines of
American papers since 1895,

Spanish=American War SBOT§. (1898)

A graveyard in France of the World War and hundreds
of crosses. (1919)

OLD NEWSRZELS of a political campaign.

INSERT of a particularly virulent headline and/or

cartoon.

EEADLINE: "PRESIDENT SZOT"
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HEWS DIGEST

NARRATOR -
Kane, molder of mass opinion though he was, in
all his 1ife was never grantcd elective office by
the voters of his eountry,
Few U, S. news publishers have been. Few, 1like
one-time Congressman Hearst, have ever run for any
office == most lmow better == conclude with other
political observers that no man's Press hes power
enough for himself, But Kane Papers were once
strong indeed, and once the prize scemed almost
his. 1In 1910, as Independent Condidate for Governor,
the best elements of the State behind him'-- the
White House seemingly the ﬁext €easy step in a
lightaning political career -

TRt thmtan L d O etd bV P b,



NETS DIGEST

NIGHET SHOT of crowd burning Charles Foster Kane in
effigy. The dummy bears a grotesque, comic
resemblence to Kane. It ls tossed into the flames,
which burn up =-

== and then doWmMeceee (1910)
FATIE OUT

TITLE:

IN POLITICS =-- ALWAYS A
BRIDESMAID, NREVER A BRIDE

NEVSREEL SHOTS of great crowds streaming into a
building =-- Madison Square Gardenm -~ then
SHOTS inside the vast auditorium, at ome end of
which is a huge picture of Esnme. (1910)

SHOT OF BOX containing the first Mra. Kane and
young Howard Kane aged five. They are ackmowledging
the cheers of the crowd. (SILENT SEOT) (1910)

NEWSREEL SHOT 0: dignitaries on platform, with Kane,
alongside of speaker's table, beawming, hand upraised
to silence the crowd, (SIIENT SHOT) (1910)

18
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NARRATOR
Then, suddenly -=- leas than one week before
election -- defeat! Shameful, lgnominiocus; --
defeat that set back for twenty yeérs the cause
of Reform in the U.S., forever cancelled

political chances for Charles Foster Kane.

Then in the third year of the zreat depression;..
A3 to all publishers it sometimes must =~ to
Bennett, to Munsey and E?arst it 4131 -~ a paper
closesl For Eane, in four short years: collapsel
Eleven Kane papers, four Kane magazines merged,

more sold, scrapped --

[P e - e v L
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NEWS DIGEST

NEASREEL SZOT - closeup of Kane delivering speech..(1910)

T3IE FRCNT PAGE of a contemporary paper == A screaming
headline == Twin photos of Kane and 3usan. (1910)

-

PRINTED TITLE about depression.

ONCE MORE REPZAT ThE MAP OF THE U.S.A. 1932-1939.
Suddenly the cartoon goes into reverse, the empire
begins to shrink, 1llustrating the narratort's words,

TZE DOOR OF A NEWSPAPER OFTICE with the signs:

b Clos ed“ .
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NEWS DIGEST

NARRATOR
Then four long years more -- alone iﬁ his never
finished, elready decaying, rleasure palece,
aloof, seldom visited, never photographed, Charles
Foster Kane continﬁed to direct his falling
empire....vainly attempted to s~ay, as he once
did, the destiniesa of a nation that has ceased
to listen to him....ceased to trust himesee




SHOTS OF XANADU (1940)

SERIES OF SHOTS, entirely moderam, but rether jumpy
and ocbvicusly bootlegged, showing EKane in a dbath
chalr, swathed in steamer rugs, being perambulated
through his rose garden, a desolate figure in the
sunshine, (1935)

20



6/18/40 '
a=21 NEWS DIGEST

NARRATOR
Iast week death came to sit upon the throne of
Americats Kubla Kahn -= last week, as it must

to all men, death came to Charles Foster Kane.

T et —— e = marem e e
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NEWS DIGEST 21

DISSOLVE

Cabinet Photograph (Full Screen) of Kane, as an old,
old man. This imaze remains constant on the screen
(as CAMERA PULLS BACK, taking in the interior of a

dark projection room).

——t e — — = ! e - —— — -
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INT. PROJECTION ROOM - DAY — 1940 22

(A fairly large cne, with a long throw to the screen.)
It is darie, ~

The image of Xane as an old man remains constant on the
sereen as CANZRA PULLS BACK, slowly taldng in and
registering Projectlon Room. (This actiop occurs,
however, only after the ~irst few lines of ensuing
dialogue have been spoken. The shadows of the men
spealing appear as they ricse from theip cheirg == blaclc
against the image of Kanels face on the screen, )

(NOTE: These are the editors of a “News Digest"? short,
and of the Rawlston magazines, All his entermrises are
represented in the mrojection room, ard Rawlsion himgelf,
that zreat man, is present also ang vwill .shortl- speak up.

During the entire course of this acene, nobodyfs face is
really seen. Sections of their bodies are pickad out by
a table light, a silhouetts is throvm on the screen, ami
thelr faces and bodies are thenselves thrown into
silhouetts against the brillisnt slanting rays of light
from the projection room.

A third man is an tke telenhcne., We see a comey of his
head and the phone,

TEISD AN
(at phone)
Stand by, I'll tell Tou 1f we
want to run it ageir,
(hangs up)

‘ THOMPSCNI!S VO ICE
Vell?

A short pause.

A MAN'S VOICE
It!s a tough thing to do in a \
newsreel, Seventy years of g

mants 1ife ==

Muwrmr of highly salaried assent at this. Rawlston talls
toward camera and out of the bictiwe, Others are rising.
(CAMERA during all this » 8Pparently does its best to
follow action and pick up faces, but fails, Asgtually,
all set-ups are to be plarmed very carefully to exclude
the element of personality frorm this scene; which ia
expressed entirely by voices, shadows, silhouettss and
the blg bright image of Xane himsels on tke screen,)

{CONTIIUED)
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16 (CONTINUED)

A VOICE
See what Arthur =Zllis wrote
about him in the American
review?

TEIRD MAN
I read it,

THE VOICE

(1ts owner is already

leaning across the

table, holdiag a

piece of vaper under

the deslk liaht and

reading Ifrom it)
Listen: == Kane is dead. BHe
contributed to the journalism
of his day the talent of a
mountebanlc, the morals of a
bootlegger, and the mamners of
a pasha., He and his kind have
about succeeded in transforming
& once noble profession into a
seven percent security -- no
longer secure,

ANCTHZR VCICE
That's what Arthur £111s is
writing now. Thirty years ago
when Kane gave him his chance
to clean up Detrolt and Chicage
and St. Louis, Eane was the
greatest guy in the world. If
you ask me -

ANOTEER VOICE
Charles Foster Kane was R...

Then observations are made slmost simmltansecus.

RAWLSTON'S VOICE
Just a minute! -

CAMERA MOVES to take in his bull: outlined azainst the
glow from the prajection room.

RAWLSTON (cont!d)
What were Kane!s last words?

A sllence greets this,

(CONTTIUED)
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RAWLSTON (cont!d)
What were the last words he
gsalid on earth? -- Thompson,
you'!ve made us a good short,
but it noeds character ==

SOMEBODY'S VOICE
Motivation =

RAWLS TON

That!s it == motivation. -- What
made Kane what he was? And, for
that matter, what was he? ==
What we!ve just seen are the
outlines of a career ~- what'!s
behind the oareer? What'!s the
man? Was he zood or bad? ==
Strong or foolish? -~ Tragic or
8illy? Why dld he do all those
things? What was ho after?

(then, appreciating

his point)
Maybe he told us on his dezth

THOMPSON
Yes, and maybe he didntt.

RAWLSTON
Aslc the queation anyway,
Thompson! Bulld the picture
around the question, even if
you can!t answer it,

THOIIPSCN
I Imow, but ~-

RAYVISTON
(riding over him
like any other
rroducer)
All we saw on that screen was
a blg American ==

A VOICE
One of the biggest.

RAWLSTON
{without pausing
for this)
But how 13 he different from

Ford? Or Hearst for that matter?

Or Rockefeller == or John Doae?

(CONTINUED)
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16 (CONTINU=D) A Vorcz
I lmow people worked fopr Kane
willl tell you = nos only in
the newspaper business -e look
how he raised salaries, You
don't want to forget ==

ANOTIER VOICE
You talre his labor rceord alone,
they ought to hang him 11%e a dog.

RAVLS O
I tell you, Thozpaon == a man!s
dying words ==

SOMEZODY'S VOICE
What were they?

Silence,

S0LE30D7S vorc:
(hesitant)
Yes, Mr. Rawlston, what were
Eane's dying words?

THOXPS ON
(with disgust)
Rossbud}

A 1little ripple of laughter at this, whick 1s promptly
silenced by Rawlston,

. RAVLS 70T
That!s right,

A VOICE
Tough guy, huh?
(derisinly)
Dies calling for Rosebuady

.RAVWLSTON

Here!s a man who mizght have been
President., Hals been loved anmd
hated and tallked about as nmuch
83 any man in our time -- put
*hen he comes to die, hets got
Scmething on his mind called
'Rosebud, ! "hat does thst mean?

(CONTINUED)
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’ ANOTHER VO ICE
A racehorse he bet on once,
probably, that didn't come in o=
Rosebud!

‘RAWLSTON .
All right., But what was the race?

There 13 a short silence.

RAWLSTON (cont'!d)
Thompson!

THOLPSON
Yes, sir,

RANLSTON
Hold this thing up for a week,
Two weelss if you have to...

THOHPSON
(feebly)

But don't you thinl: if we
release it now -- het!s only been
dead four days -~ 1t might be
better than i1 w~=

RAWLSTON

(decisively)
Nothing is ever bettor than
finding ocut what makes peonle
tick. Go after the people that
Imew Kane well, That meneger
of his == the little guy,
Bernstein -~ those two wiveg -=-
all the peorle vwho lmew him ==
who worked for him =~ who loved
him =- who hated his guts =-

(pauses)
I don't mean go through the
City Directory, of course =- -

The third man gives a hearty fyese-man! laugh.

THOLIPSCN
I'll get to 1t right away, ¥r.
Rawlston.

( CONTINUED)
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RAWLS 20!
(rising)
Good. !

The CAMERA from beliind ium, outlines his back against
Kanet!s pictwre on the screen,

-

RAWLSTOI!S VOICE (cant'!d)
Ittll probzbly twenm out to be
g very simnle thinge....

FADE OUT

(NOTE: Now begins the story proper -=- the search by
Thompsan for the facts about Izne =~ his researches...
his interviews with the peoplc who lmew Xegna.

It is important to remember always that only at the very
end cf ths story is Thoupson himself a personality.
Until then, throughout thes nicture, -« we photograph
anly Thompson's back, shoulders, or his shadow =~
sometimes we oniy record his volce., Ee is not until the
final scene a "croaracter.® He is the personification of
the search for the truth 2bout Charlies Foster Kane. He
1s the investigator.)



FADZ IN

EaT. CHEAP CABAJAET -~ "L, RANCHO" - TLAKTIC CITY -
cal - - (AIlhIalonl = Hali)

The first imaze to register is a2 sign:

"EL RANCEOY
Floor Show
Susan Alsxandsr Xane
Twice Nizktly

These words, spelled out in neon, glow out of the darkness
at the end of the rADZ CUT. Then there is lightning which
reveals a squalid roof-top on which the sign stands.
Thunder again, and fain:cly the sound of music from within.
A light glows from a skylizht. The C..ER\ MOVES to this
and CLCSES in. Through the splashes of rain, we see
through the sicylizht down into the interior of the cabaret.
Directly below us at a tabtls sits the lone figure of a
woman, drinking by herseif.

DISGOLVZ

T, "SL RaNCHQO" CARARET - JICHT - 1940

XEy., SHOT of the same wo=an as before, finishing the
drink she started to talke above. It is Susie. The
music, of course, 1s now very loud. Thompson, his back
to the camere, moves Latc the picturs in the close f.g.
A Captain appears behind susle, speaking ecross her to
Thompson.

TH= CLPTAIY
{a Gresk
This 1s Mr. Thozpsoa, :liss
Alezander.

Susan locks up into Thowsson's face. She is fifty, trying
to look rmch younger, cheaply blonded, in a cheap,
enormously generous evening dress. 3linking up into
Thompson's face, she threws a c¢rinit into her mouth. Her
eyes, which she thinks she 13 keeping commandingly on his,
are bleared and watary.

SUSAT
(to the Captain)
I want another 2>ink, John.

Low thunder from outside.

Tas CAPTAIN
(seeing his chance)
Right away. - 711l you have
something, idr. Thompson?

(CONTINTID)
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. . THOMPSON )
" {starting to
slt down)
I'Il have a highball.

SUSAN
(s0 insistently
as toc maks
Thompson change
his mind and
stand up again)
Who told you you could sit down
heret

. THOMPSQN
Ch! I thought maybe we could
bave a drink togethsr.

. - SUSAY
Thinic again!

There is an awkward pause as Thompson looks from her to
the Captain. '

. .

SUSAY (cont'd)
Why don't you pecple let me
alone? I'm minding my own
businesa. You mind yours.

THOMPSON
If you!d Just let me talk to
you for a little while, Miss
Alexander. All I want to ask

m.'. -

SUSAN
Get ocut of herel!l
(almost
hysterical)
Get out! Get ocut!

Thompson looks at the Captain who shrugs his shoulders.

THDLIPSON
I'm sorry. :Haybe some other
tine - :

If he thought he would get a response from Susan, who
thinks she is looking at him steelily, he realizes his

arror.
the door.

© e

- o

He nods and walks off, following the Captain to

{ CONTINUED)
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.Sha'sjustnottalkingta oL

" anybady from the nawspaperz,

THEOMPSON -

. I'm not from a newspaper exactly.
N p—. 7 . .

They ﬁa;ve.

© They walk

come upon & waiter standing in front of a boathe

‘]!BE CAPTAIN
(to the waiter)

Angother double?

Shae's plastered, lsn't she?

THE CAPTAIR
Shs'll snap out of it. Wby,
untll he dled, she'd Just aa
scon talk abcut ¥r. Kane as
about anybody. Sooner.

. THOMESON .
I*ll come down in a week or so
and see her again. Say, you
might be able to help me. When
she used to talk about Xane -
did she ever happen to say
anything -- about Rosebud?

TEE CAPTAIN
Rosebud? . -

(CONTINUED)

“'@et her anaother highball. : SR

THEE CAETADI
(a.ftar a moment, i
.. pitylngly) ° L
. !es. . - L.
to the door.
THOMPSON "
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: THE CAPTAIN (cont'd)
Thanic you, 3ir. As a matter of
fact, yesterday afternoon, when

S - i1t was in all the papers -- T
asked her. She never heard of

- Bosebud. .

FADE QUT

- —— - — = som

Thomrson haa 1uat handed him g bill. 'ma Ga.pta.in pockets

see Guwmw
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' m;. TE&TCBE? MEMORTAL LIBRARY - DAY - 1940 -

18 Az excrutiatingly noble interpretation of Mr. Thatcher
him=slf, executad in expenaive marbls. He 1s shown seated
ax cne of those improbable Edwin Booth chairs snd is
Iooking down, bils atone ayes fixed on the camera.

. We MOVE DOWR off of this, showing ths impressive pedestal

- o which the monument i3 founded. The words, "Walter
Parks Thatcher" are prominsntly and slegantly engraved

" thereon. Immadistely below the lnscription we encountar,
In & MED. SHOT, the persan of Bertha Anderscnr, an eldsrly,
mamish spinster, seated behind her desk. Thompson, his
hat in his hand, 1s standing before her. Bertha is on the

. ma. ’
- " (ints phone)
) ‘ ~. Yom. I'1l take him in now.
"ol : _ .- {hangs up and
: .. - o looks at
" Thompson) :

‘ : " .. . The directors of the Thatche
) . . ! ¢ Library havs ssked me to remind
. ‘ you again of the condition under
. " . which vou may inspect certain
... portions of Mr. Thatcherfs
. "unpublished memoirs. TUnder no
: . cdrcumstances are direct

- quotations from bis manuserip
" ta be used by you. : .

: THOMPSON
That'ts all right. .

BERTHA
You may come with me.

Yithout watching whether he is following her or not, she
Tises and starts towards a distant and impasingly framed
door. Thampson, with a bit of = sigh, follows.

DISSOLVE OUT
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33
DISSOLVE IN

INT. TEE VAULT ROOM . THATCHER MEMORIAL LIBRARY - DAY -
1940

A room with all the warmth and charm of Ha.poleon’s. tombe.

As we dlssolve in, the door opens in and we sgsee past
Thompson's shoulders the length of the room. Everything
very plain, very much made out of marble and very gloomy.
Illumination from a skylight abeve adds to the general air
of expensive and classical despair. The floor is marbls,
and there 13 a gigantilc, makorany table in the center of
everything, Beyond this is to be seen, sunk in the marble
wall at the far end of the room, the safe from which a
guard, in a khaki uniform, with a revolver holster at his
hip, is extracting the journal of Walter P. Thatcher. He
brings it to Bertha as 1f he were the guardian of a
bullion shipment. During thls, Bertha has been speaking.

BERT
(to the guaré)
Pages eighty-three to one
hundred and forty-two, Jennings.

GUARD
Yes, Miss Anderson.

BERTHA
(to Thompaon)
You will confine jourself, it
i3 ocur understanding, to the
chapter dealing with Mr. Kane.

THCMPSON
Thatts all I'm interested in.

The guard has, by thls time, delivered the p:"ecious
Journal. BEertha places it reverently on the table before
Thampscon.

BERTHA
You will be required to leave
this room at fourathirty promptly.

She leaves. Thompson starts to licht a cigaretts. The
guard shakes his head. With 2 sigh, Thompson bends over
to read the manuscript, CAMERA MCVES DOWY over his
shoulder onto page of manuscript.

(CONTINUED)
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MANUSCRIPT, neatly and precisely written:

WCHARLES FOSTER KANE
When these lines appear in print, fifty
Years after my death, I am confident
that the whole world will agree with my
opinion of Charles Foster Kanas, ass
that he is not then completely forgottan,
vhich I regard as extremely likely. A
good deal of nonsense has appeared about
ny first meeting with Kane, when he was
8ix years old....The facts are simple.
In the Winter of 1870seees”

The camera has not held on the entire page. It has been
following the words with the same action that the eye does
in reading. On the last words, the white page of the
paper

DISSOLVES INTO

EXT. MRS, FANE'S BOARDINGHCUSE - DAY - 1870

THE WHITE OF A GREAT FIELD OF SHOW =-: (seen from angle
parlor window). 1n the same position as the last word

in above INSERT, appears the tiny figure of Charles Foster

Kane, aged five, (almost like an enimatad cartoon,) He

is in the act of throwing a snowball at the camera. It

sails toward us and over our heads, out of scenee.

REVERSE ANGLE - on the house, featuring a large sign

reading_:

23

MRS, KANE'S S0ARDINGHOUSE
HIGH CLASS MEALS AND LODGING
INQUIRE WITHIN

Charles Kane's snowball hits the sign,

INT. PARLOR - MRS. KANE'S BOARDINGHOUSE - DAY - 1870

CAMERA IS ANGLING through the window, but thae window-frame
is not cut into scene. We see only the fileld of snow
again, same angle as in previous scene. Charles is
manufacturing another snowball, NOW -

CAMERA PULLS BACK, the frame of the window appearing, and
we are inside the parlor of the boardinghouse, Mrs. Kane,
aged about 28, is looking out towards her son, Just as
we take her in she speaks:

. MRS. EKANE
(calling out)
Be careful, Charleast
. ( CONTINUED)
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THATCEER'S VOICE
Yrs. Kane <=

MRS. KANE
(calling out the
window almost
on top of this) .
Pull your muffler around your
neck, Charles we

But Charles, deliricusly happy in the snow, is oblivicus
to this and is running away. Mrs. Eane turns into camera
and we see her face -- a strong face, worn and kind.

THATCHER'S VOICE
I think we'll have to tell him
now -

CAMERA WOW PULLS BACX IURTHER, showing Thatchsr standing
before a table on which 1s his stove-pipe hat and an
imposing multipllicity of official-looking documents. He
is 26 and, as might be expected, a very stuffy young man,
already very expensive and conservative looking, even in
Coloradao.

MRS. EANE
I'll sign those papers =-

EANE, SR.
You people seem to forget that
I'm the boy's father,

At the sound of Kane, Sre's volce, both have turmed to hix=
and CAMERA PULLS BACK still further, taking him in.

(Xane, Sr., who is the assistant curator in a livery
stable, has been groomed as elegantly as is likely for
this meeting ever since daybreak.)

From outside the window can be heard faintly the wild and
cheerful cries of the boy, blissfully cavoerting in the
Snowe.

MRS. KANE
It's zoing to be done exactly
the way I've told !Mr, Thatcher --

KANE, SR.
If I want to, I can go to court.
A father has the right to ==

(CONTINUED)
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THATCHER
{(annoyed)
Mr. Kane, the certificates that
dr. Graves laft here are made
out to Mrs. Xane, in her name.
Hers to do with as she pleases -

KANE, SR. )
Well, I don't hold with signing
my boy away to any bank as
guardlian just because -

HRS. KANE
(quietly)
I want you to stop all this
nonsense, Jim.

THATCHER
The Bank's deecision in all
matters concerning his educationm,
his places of residence and
similar subjects will be final.
(clears his

throat)
KANE, SR.
The idea of a bank being the
guardign --

Mrs. Kane has met his eye. Her triumph over him finds
expression in his failure to finish his sentsnce,

MRS. ERANE
(even mors
quietly)
I want you to stop all this
nonsense, Jim,

THATCHER

-We will assume full management

of the Colorado Lode -- of which
you, M4rs. EKane, are the sole
Qwner,

Kane, Sr. opens his mouth once or twice, as i1f to say
gsomething, but chokes down his opinion.

(CONTILIUED)
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MRS. FKANE
(has been reading
past Thatcher's
shoulder as he
talked)
Where do I sign, ir. Thatcher?

THEATCEER
Right here, Mrs. Kane.

EANE, SR.
(sulkily)
Don't 3ay I dldn't warn you.

Mrs. Kane 1lifts the quill pen.

KANE, SR. (cont'd)
Mary, I'm asking you for the
last time -- anyone'd think I
hadn't been a good husband and
8 o=

Mrs. Kane looks at him slowly. He stops hils speech.

. TZATCHER
Tke sum of fifty thousand
dollars a year 13 to be paid to
yourself and Mr. Eane as long
as you both live, and thereafter
the survivor ==

Mrs. Kane puts pen to the paper and signs.

KANE, SR.
Well, let's hope it's all for
the best.

MRS. EANE

It is. -~ Go on, Mr. Thatcher --

Mrs, Kane, listening to Thatcher, of courso has had her
other ear bent in the direction of the boy's voics.
Thatcher is aware both of the boy's voice, which is counte:x
to his own, and of Mrs. Kane's divided attention. AS he
pauses, Kane, 3r. genteelly walks over to close the window

- s .. PR SO T
PP |
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Kane, Jr., seen from Kane, Sr.'s position nf; window. BHe
is advancing on the snowman, snowballs in his hands,
dropping to one Inee the better to confound his adversary.

RANE
If the rebels want a fight boys,
let!s give it to feml

He throws two snowballs, missing widely, and gets up and
advances another five fset before getting on his knees
again,

EANE (cont'd)
The terms are unconditional
surrender. Up and at tem! The
Union foreverl!

INT. PARLOR - MRS, FKAVE'S BO0ARDINGHCUSE - DAY - 1870

Kane, Sr., closes the windcow.

TEATCHER

(over the

boy's voice)
Everything else -~ the principal
a8 well ac all monies earned --
1s to be administered by the
bank in trust for your son,
Charloes Foster Kane, until his
twenty-£ifth birthday, at which
~time he 1s to come into complete
possession. . .

Mrs. Kane rises and goes to the window.

MRS. TANE
Go on, Hr. Thatcher.

Thatcher continuss as sk opens the window. His voice, a=s
before, is heard with overtones of the boy's.

EXT, MRS, KANE'S BOARDINGHCTUSE - DAY - 1870

Kane, Jre Seen from #rs. Kane's position at the window.
He i3 now within ten feet of the snowman, with one snowbal
left which he 'is holding bacik in ais right hand.

KANE

You can't lick Andy Jacksonl!
0ld Hickory, that's mel

(CONTINUED)
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Ee fires his snowball, well wide of the marit and falls
flat on his stomach, starting to crawl carefully toward
the snowman.

TEATCEER'S VOICE
It's nearly five, Mrs. Kans --
don't you think I'd better meet
the Oy ==

DIT. PARICR - MRS. KANE'S BOARDINGHOUSE - DAY - 1870

Mrs. Kane at the windowe Thatcher is now atanding at her
side.

¥RS. KANE
I've got his trunit all packed --
?ahe chokes
a little)
I've had it packed for a coupls
of weeks ~=-

-

She can't say any morse., She starts for the hall door.
Kane, Sr., 111 at ease, has no i1dea of how to comfort her.

THATCHER
I've arranged for a tutor to
meet us in Chicago. I'd have
brought him along with me, but
you were so anxious to keep
everything secret -

He stops as he realizss that Hrs. Kane has paid no
attention to kim and, having opened the door, 1is already
well into the hall that leads to the side door of tks
house. He takes a look at ¥ane, Sr., tightens his lips
and follows Nrs. Kane. Kane, shoulders thrown back like
one who bears defeat bravely, follows him. .

EXT. MRS. KANE'S BOARDINGHOUSE - DAY . 1870

Kane, in the smow-covered fleld. With the snowman between
him and the house, he is holding ths sled in his hand,
Just about to make the little run that prefaces a belly=
flop. The Eane house, in the b.g., 13 a dilapidated,
shabby, twoestory frame building, with a wooden outhouse.
Eane looks up as he sees the single file procession,

Mrs. Kane at 1t§ head, coming toward him.

* KANE
H'ya, Mom.
(CONTINUED)
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Mrs. Kane amiles.

RANE (cemt'd)
(gesturing at
the snovman)
See, Mom? I tock the pipe out
of his mouth. If it kseps on
snowin', maybe I'll make scms
teeth and --

MRS. KANE
You better come inside, son.
You and I have got to get you
all ready for == for --

THATCHER
Charles, my name 1is lr. Thatchar --

HRS. FANE
This is Udr., Thatcher, Charles.

THATCEER
Bow do you de, Charles.

EANE, SR.
He cames from the East --

KANE
Hello. Hello, Pop.

EKANE, SRH.
Hello, Charliel

iIRS. KANE
Mr. Thatcher 1s gcing to take
. you on a trip with him tonight,

Charles. You'll be leaving on
Number Ten,

KANE, SR.
That'!s the train with all the
11@":80

EANE

You goin', Mom?

THATCEER
Your mother won't be going
right away, Charles --
(CONTINTUED)
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EANE
Where'm I going?

KANE, SR. :
You're going to see Chicago and
¥ew York -- and Washington,
maybe... Isn't he, Mr. Thatcher?

THATCHER
(heartily)
He certainly is. I wish I were
a little boy and going to make
a trip like that for the first

tims.

KANE
Why aren't you comin' with us,
Mom?

MRS. KAVE

We have to stay here, Charles.

JANE, SR.
You're going to live with Mr.
Thatcher from now on, Charlie!
You're going to be rich. Your
Ma figures =« that 13 e= €er =-
she and I have decided that
this isn't the place for you to
grow up in. You'll probably be
the richest man in America some
day and you ought to -

MRS. KANE
You won't be lonely, Charles...

THAT CEER
We're going to have a lot of
good times together, Charlessse
Really we are.

Kane stares at him.

TEATCHER (cont'd)

Come on, Charles. Let's shake
hands.

(extends his

hand. Charles

continues to

look at him)
Now, now! I'm not as frightening
as all that! Let's shake, what
do you say?

(CONTINUED)
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He reaches out for Charles' hand. Without a word, Chn.rlea
hits him in the stomach with the sled. Thatcher stumbles
back a few feet, gusping.

THATCHER (cont'd)
(with a sickly :
grin)
You almost hurt me, Charles.
{moves towards
him)
Sleds aren't to hit peonle with.
S8leds are to «=- to aleigh on.
When we get to New York, Charies,
we'!ll get you a sled that will <=

He's near enough to try to put a hand on EKane'!'s shoulder.
A3 he does, Kane kicks him in the ankle.

MRS. KANE
Charles!

. He throws himself on her, hils arms around her. Slowly
Mrs. Kane puts her arms around him, ;

RANE
(frightened)
Mom! Mom!

MRS. EKANE
) It's all right, Charles, it's
all right,.

Thatcher is loolting on indignantly, occasionally bending
over to rub his ankle.

. EKANE, SR.
Sorry, Mr. Thatcher! What that
kid needs 1s a good thrashing!

MRS. ZANE
That's what you think, 1s 1it,
Jim?

EANE, SR.
Yes.

(CONTINUED)
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Mrs, Kane looks at Mr. Xane,

MItS, XANE
{slowly)

That's why he'a going to be
brought up where you can't

get at him,
DISSOLVE
INSERT (1870-NIGHT)(STOCK OR LINIATURE)
OLD=-FASHICNED RAILROAD WHEELS
underneath a sléeper, spinning
along the track.
DISSOLVE

TIT. TRAIN - OLD-FASEIONED DRAWING ROOM - ¥IGHT - 1870

29~ Thatcher, with a look of mingled exasperation,

33 annoyance, sympathy and inability to handle the
situntion, is standing alongside a berth, looking
at Kane., Xane, his facé in the plllow, is crying
with heartbreaking sobs,

KAVE
Mom{ Momil

DISIOLVE OUT
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DISSOLVE IN 55

The white page of the THATCHER MANUSCRIPT.
We piclk up the worda:s '

"He was, I repeat, a common
wadventurer, spoiled, .
unscrupulious, irresponsible,”

The words are followed by printed headline’
on "Enquirer” copy (as in following scene),

INT,., ENQUIRER CITY ROQM - DAY = 1898

CLOSEU? on printed headline which reads:
"ENEMY ARMADA OFF JERSEY COAST"

CAMERA PULLS BACK to reveal Thatcher holding the
"Enquirer” copy, on which we read the headline, He
1s standing near the editorizl round table arocund
which a section of the staff, inéluding Reilly,
Leland and Kane are eating lunch.

THATCHER
(coldly)
Is that really your ides of how
to run a newspaper?

RAYE
I don't ¥mow how to run a
newspaper, Mr, Thatcher. I just
try everything I can think of,

THATCHER

(reading headline

of paper he 1is

still holding) ’
"Enemy Armada Qff Jersey Coast."
You lknow you hoven'!t the
slightest proof that this ==
this armada =« 13 off the Jersey
Coast,

(CONTINUED)
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Bernstein
his hand.

Changes
"CITIZEN KANE"

KA
Can you prove it isn't?

has come intoc the picture, He has a cable in

He stops when he sees Thatcher,

KANE (cont'd)
Mr. Bernstein =« Mr, Thatcher ==

) . BENSTEIN
How are you, ir, Thatcher?

THAT HER
How do you do ~=

BERNETEIN
Wo Jjuvst lad a wire from Cuba,
Mr, Kane e-
(stops, embarrassed)

KANE
That's a .l right. /e have no
secrets :'rom our readers. Mr,
Thatcher is ome of our most
devoted readers, ir, Eernstein.
He lmows what's wrong with every
issue since I've taten charge,.
Whatts tiae cable?

BEANSTEIN

(reading)
The food 1s marvelous in Cuba
the senoritas are beautiful stop
I could send you prose poems of
palm trees and sunrises and
tropical colors blending in far
off landscapes btut don't feel
right in spending your money for
this stop there'!s no war in Cubsa
regards Wheeler,

: TEATCHER
You seel There hasntt been a
true word ==

6/18/40
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- (CONTINUED)
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XANE

T think we!ll have to send our
friend Wheeler a cable, iHr,
Bernstein., O0Of course, welll
have to make it shorter than
his, because he's working on an
expense account and we!re not.
Let me see ==

(snaps his fingers)
Mike!

MIKE
(a fairly tough
customer prepares
to take dictation,
his mouth still
full of food)
Go ahead, lr, Kane,

i KANE
Dear Wheeler ==
(pauses a moment)
You provide the prose poems --
I'll provide ths war.

Laughter from the boys and girls at the table,

BERNSTEIN
That's fine, Mr, Kane.

KANE
I rather like it myself, Send
it right away.

MIKE
Right away.

BERNSTEIN
Right away,

Mike and Bernstein leave, Kane looks up, grinning at
Thatcher, who 1s bursting with indignation but controls
himself, After a moment of indecision, he decides to
make one last try,

THATCHER
I came to see you, Charles,
about your - about the
Enquirer!s campaign against the
Metropolitan Transfer Company,

KANE
Won't you step into my office,

9
Mr. That-.cher : (CONTINUED)
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34 (CONTINUED)
They cross the City Room together,

34a

TEATCHER
I think I should remind yom,
Charles, of a fact you seem to

have forgotten. You are yourself

one of the largest individual
stockholders,

TNT. RANE'S OFFICE - DAY - 1898

Kane holds the door open for Thatcher.

together,

Kane moves around behind his desk,.
understand, looks at him,

KANE
Mr, Thatcher, isn't everything
I've been 3saying in the Enquirer
about the traction trust
absolutely true?

THATCEER
(angrily)
They're all part of your general
attack == your senseless attack
== on everything and everybody
who!s got more than ten cents in
his pocket, They're -

KANE
The trouble is, ¥Mr., Thatcher,
you don't realize you're talking
to two people,

KANE (cont'd)
As Charles Foster Kane, who has
elghty-two thousand, six hundred
and thirty-one shares of

6/18/40
58

They come in

Thatcher doesn!t

Metropolitan Transfer - you see,
I do have a rough idea of my '
holdings =« I sympathize with you.
Charles Foster Kane 1s a dangerous
scoundrel, his paper should be run
out of town and a committes should
be formed to boycott him., You may,
if you can form such a committee,
put me dowm for a contritution of

one thousand dollars,

( CONTINUED)
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THATCHER
(angrily)
Charles, my time is too valuable
for me ==

KANE

On the other hand ~--

{(his manner

becomes serious)
I am the publisher of the
Enquirer. As suech, it is my duty --
I'"ll let you in on & little secret,
it i1s also my pleasure ~- 0o see to
it that decent, hard-working people
of this city are not robbed blind by
a group of monevy-mad pirates because,
Goed help them, they have no one to
loock after their interests! =~ I'll
let you in on another 1little seeret,
Mr. Thatcher. I think I'm the man
to do it. You see I have money and
property.--

Thatcher deoesn't understand hin,

EANE (cont'd)
If I don't defend the intarests of
the underprivilaged, somedody else
will -- maghe somesbedy without any
morey or any [roperty and chat
would be tco bad.

_Thatcher glares at him, unable to answer. KXane starts
to dance.

-~

KANE (ccnt 'd)
Do you know how to tap, Mr.
Thatcher? == You ought to learn =--
(mumming quietly,
ke continues to
dance )

Thatcher puts on his hat.,

_ TEATCHER

I haprensd to see your consolidated
statement yesteérday, Charles.
Could I not suggest to you that

it 1s unwise for yeu ic continue
this philanthroplc enterprice --

sneeringly)

~= thils Enquirer -- thet 13 costing
you cne million dollars a year?

{CONTINUED)
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KANE
You're right. Ve did lose a
million dollars last year.

Thatcher thinks maybe the point has registered.

KANE (cont'd)

Vie expect to lose a million
next year, too., You know,
Mr. Thatcher ==

(starts tapping

quietly)
o= gt the rate of a million
a year -- we'll have to close
this place -=- in sixty years.

DISSOLVE

INT. THE VAULT ROOM ~ THATCRER MEMORIAL LIBRARY - DAY

38 Thompson =~ at the desk., With a gesture of annoyance he
is closing thz manuscript.

CAMERA ARCS QUICKLY AROUND FROM over his shoulder to
HOLD on door behind him, missing his face as he rises
and turns to confront Miss And:zrson whno has come into
the room to shoo him ocut. Vers prominent on this wall
is an over-sized oll painting of Thatcher in the best
Union League Club reneissance style.

MISS ANDERSON
You have enjoyed a very rare
privilege, young man. Did you
find what jyou were lcoking for?

TEOEPSON
Ho. Tell me something, Miss
Anderson. You're not Rosebud,
are you?

That? MISS ANDZRSON
v ?

TEOMPSON
I didn't think you were., vell,
thanks for the use of the ball,

He puts his hat on his head and starts out, lishtins

a cigaretts as he goes. Miss Anderson, scendalized,
watches him.

rt FAIE oUT
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61
FADE IN -

INT. BERNSTEIN!'S OFFICE - "EQUIRER" SKYSCRAPER-DAY=1940

CLOSEU?P of a still of EKane, aged about sixty=-five,
CAMERA PULLS BACEK, showing it 1s a framed photograrh on
the wall. Over the plcture are crossed American flags.
Under it sits Bernstein, back of hias desk., Bermstein,
always an undersized Jew, now seems even smaller than in
his youth. He is bald es an egg, s3pry, with remarkably
intense eyes. As CAMERA CONTIMNUES to TRAVEL RACE, ths
back of Thompsan'!s head and his shoulders came into the
ploture,

BERNSTELN
{(wryly)

Who'!s a busy man? Me? I'm
Chelrman of the Board. I got
nothing but time.., What do you
want to lmow?

TEOMPSON
(still explaining)
Well, Mr, Bernstein, you were
with Mr, Kane from the very

begiming -

BERNSTEIN

From before the beginning, young
fellow, And now it's after the
end.

(turns to

Thompscn )
Anything you want to know about
him -- about the paper --

THONPSON
== We thought naybe, 1f we can
find out vhat he meant by that
laat word =~ as he was dying --

BERNSTEIXN
That Rosebud? Maybe some girl?
There were a lot of them back
in the early days and ==

' THOMPSON
Rot some girl he just !mew
csasually and then remembered
g.f;gr £1fty years, on his death
° -an

( CONTINUED)
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BERISTED

You're pretty young, Mr, ==

(remembers

the nams)
a= My, Thompson. A4 fellow will
remember things you wouldn!t -
think he'd renmezber, You tals
me, Onoe day, back in 1896, I
was crossing over to Jersey on
a2 ferry acd as we pulled ocut
there was another forry pulling
in ==

{(slowly) .
== and on it there wzs a girl
walting to get off. A white
dress she had on -— and she was
carrying a white parasocl -~ angd
I only saw her for one second
end she didnt!it see me at all =-
but I'll bet a month hasn't
gone by aince that T haventt
thought of that girl.

( triumphantly)
See what I mean?

(smiles)
Wall. so what are you doing
about this !'Rogebud,! ir,
Thompson?

TEONZSSN
I'm calling on people who lmew
Mr», Eane, I'm calling on you,

BERNSTCIN
Who elss you Leen to see?

- THOLMPSOW
Well, I went down to Atlan#ic
City =-
BERHSTEIN

Susie? I called her nyself the

day after he died. I thought

maybe somebody cuzht to ==
(sadly)

She couldn't even come to the

tphane.

~ TEOLIRSCIT
You Imow why? She was S0 ==
BERIETEDT
Sure, sure,

(CONTLNGED)
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TEOMPSON
I'm going back there,

BERNSTEIN
Who else d4id you see?

‘ THOMPSON
Nobody else, but I!'ve been
through that stuff of Walter
Thatcherts, That journal of
hiaooo )

' BERNSTEIN
Thatcher] That man was the
biggest darn fool I ever met..,

THOMPSON
He made an awful lot of money,

BERNITZIN
It's no trick to make an awfol
lot of money if all you want 1is
to make a lot of money,
(his eyes get
reflective)
Thatcher!

Bernstein lookts ocut of the window apd keeps on looking,
seeming to see something as he talks, :

BEQNSTEIY (cont'd)
He never lmew there was anything
in the world but mcney. That
kind of fellow you can fool
every day in the week <= and
twice on Sundaysi

(reflectively)

The time he came to Rome for Mr.
Kane'!s twent7-fifth birthiay...
You know, when ¥r, Kane got
control of his own money... Such
a fool like Thatcher -~= I tell
you, nobody's business|

DISSOLVE OUT




DISSOLVE IN
INT., SERNSTEIN!'S OFFICE - DAY - 1940

6/19/40
69

gg- Bernstein speaking to Thompson.

BERNSTEIN

He knew what he wanted, i,
Kane did, and he got it}
Thatcher never did figure him
out, He was hard to flgure
sometimes, even for me, i,
fane was a genius like he said,
He had that funny sense of
humor, Sometimes even I didnt't
get the joke, Like that night
the opera house of his -opened in
Chicago...You lknow, the opera
house he bullt for Susie, she
should be an opera singer...

(indicates with a

little wave of

his hand what he

thinks of that;

sighing)
That was years later, of course
o= 1914 it was, lirs. Kane took
the leading part in the opera,
and she was terrikle., But
nobody had the nerve to sz2y so --
not even the critics. :Ifr. Xane
was a big man in those days.
But this one fellow, this friend
of his, Bradford Leland --

. He leaves the sentence up in the air, as we

- DISSQOLVE

INT. CITY ROOM - CHICAGO "ZNQUIRER" - WIGHT - 1914

39 It is late, The-room is almost empty., HNobody is at work
at the desks, Bernstein, fifty, 1s waiting anxiously
with a little group of Tene'!s hirelings, most of them in
evoning dress with dvercoets and hats, Everybody is
tense and expectant,

CITY EDITOR
(turns to a young
hireling; quietly)
What about Bradford lLeland? Eas
he got 1in his copy?

(CCKTINUED)
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BIRELING
Hot 7et, .

BERAISTELN
Go in and asik lim to hurry.

CITY ECITOR
Bernatein? You know Mr., Leland.

SDERIDTEIN
(locks at him
for a moment;
then slowly) .
I might make him nervous.

CITY EDITOR
(after a pause)
You ard Leland amd Ilr, Zane =
vou were great friends back in
the old days, I wnderstand.

BZRMSTEIL
(with a smile)
That's rizht. They called us
the "Thres fusizateers,.®

Somebody behind Bernstein has trouble concealing his
laughter. The City Zditor spesits guickly to cover the
situation.

1

CITY =EDITOR
Hels a great guy -- Leland.
(another little
pause)
Vhyt!d he ever leave llew York?

BERNSTED!
(he ian't
saying)
That!s a long story.

: ANOTHER EIRELIIG
(a tactless one)
Wasn!t there some sort of quarrel
between ~-

( CONTINUED)
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BERNSTEIN
(quickly)
I had nothing to do with it, ==
(then somberly)
It was Leland and Mr,., Kane,
and you couldn?t call it a
quarrel exactly. DBetter we
should forget such things, ==
(turning to
City Editor)
we Leland 1s writing it up
from the dramatic angla?

CITY EDITOR
Yes., I thought it was a good
idea. Welve covered it from
the news end, of course,

BERNSTEIZ
And the soeial. BHow about the
muslc notice? You got that in?

. CITY ZDITOR
Oh, yes, itt!s already made up.
Our Mr, iervin wrote a swell
review,

BERIISTEII
Enthusiastic?

CITY EDITOR
Yes, very!
(quietly)
Naturally.

BERISTEIS
Well, well -- isn't that nice?

KAIIE!S VOICE
Mr, Bermatein ==

Bernstein turns.

MED, LONG SEOT of Kane, now forty-nine, already quite
stout, He is in white tle, wearing his overcoat end
carrying a folded opera hat.

ZERISTETT
Hello, Mr, ZXane,

( CONTINUED)
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The hirelings rush,‘with Bermstein, to Eanel!s side,
Wideapread, half=suppressed semnsation.

CITY EDITOR
Mr., Kane, this 1s a surprisel

EANE
Welve got a nice plant here,

Everybody falls silent. There isn!'t anything to say.

KANE (cont'qd)
Was the show covered by every
department?

CITY EDITOR

Exactly according to your
instructions, !Mr. Kane. Welve
got two spreads of pictures,

. EANE
(very, very
casually) .
And the notice?

CITY EDITOR
Yes -~ Mr, Rane,

- EANE
(quietly)
Is it good?

CITY EDITOR
Yos, Mr. Kane.

Kane looks at him for a minute.

CITY EDITOR (cont'd)
But there'!s another one still
to came =- the dramatic notice.

(sharply)
It 1isn!'t finished?

CITY =DITOR
NO, Hr. me. N

(CONTINUED)
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KAJE
That's Leland, isn't 1t?

CITY EDITOR
Yes, Yr, Rane,

Has ljxe said when het!ll finish?

CITY ZDITOR
We haven!t heard from him.

RAYE
He'used to work fast -- didn't
he, lr. Bernstein?

BZRYSTEIX
He sure did, *r. Xane.

KANE
Where is he?

ANCTIZR HIRELING
Right in there, ir. Kane.

‘The hireling indicatzs the closed glass door of a little
office at the other end of the City Room. XHane takes
it in. .

BERNSTZIN
(helpless tut
very concernmed)
:I:ro Xane we=

TANE
That's all right, lr.3erzstein.

Kane crosses the length of the long City Room to the glas:
door indicated before by the hireling. The City Editor
looks at Bermstein. Zan= opens the door and goes into
the office, closing the door behind him,

BERNSTEIN
Leland and &, Kane =-- they
ain't spoke together for ten
TYears.
(long pause;
finally)
Excuse me.
- {starts toward
the door)
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INT. LELAND'S OFFICE ~ CEICACO “ENQUIRER" - NIGET - 1914

Bernatein comes in, An empty bottle 1s standing on
Leland's desk, He has fallen over his typewritar, his
face on the keys. A sheet of paper is in the machine,

A paragraph has been typed., EKane i3 standing at the
other side of the desk looking down at him, This is the
first time we see murder in Kane's face. 3ernstein looks
at Zane, then croases to Leland. He shakes him,

BERNSTEIY

Hey, Brad! Bradl

(he straightens,

looks at Kane;

. pause)

He zin't been drinking before,
Mr, Kane, Never, %We would
have heard,

KANE
(finally;
after a pause)
What does it say there?

Bermstein stares at him,

EANE {(cont!'d)
Whatt!as he written?

Bernstein leans over near=sightedly, painfully reading
the paragraph written on the page,

BERNSTEIN
(reading)

"Miss Susan Alexander, a pretty
but hopelessly incompetent
amateur ==

(he waits for a

mimite to catch
his breath; hse
doesn't like it)

~= last night opened the new

‘Chicago Opera House in a

performance of == of ==W%

(looks up

miserably)
== I can't pronounce that name,
Mr, Kans,

KAKRE
Thaise.

Bernstein looks at Kane for a moment, then looks back,
tortured,

{ CONTINUED)
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BERNSTEIN.

(reading again)
"Her singing, happily, 1s no
concern of this department.
Of her acting, it is absolutely
impossible to =="

(he continues to

stere st the page)

EANE
(after a short
silence)
Go onld

BERNSTEIN
(without
. looking up)
That's all there is,

Zane snatches the paper from tkhe roller and reads it
for himself, Slowly a queer lcok comes into his face,
Then he speaks, very guietly.

KANE

Of her acting, it is absolutely
impossible to say anything except
that it represents in the
opinion of this reviewer a
new low ==

(then sharply)
Have you got that, lir, Bernstein?
In the opinion of this reviewer =--

BERNSTEIN
(miserably)
I didn't see that,

KANE
It isn't here, Mr. Sernstein.
I'm dictating it.

BERNUSTEIY
(looks at him)
I can't take shorthand.

KANE
Get me a typewriter., I'll
finish the notice.
Bernstain retreats fram the room,

QUICK DISSOLVE OUT
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(-]
QCICK DISSOLVE IN

INT. IZTAND'S OFFICE = CEICAGO 'SNOUIRTRY - NWIGHT - 1914

LONG SHOT of Kane in his shirt sleeves, illuminated
by a desk light, typing furiously, As the CAMERA
sterts to PULL even further away from this, and as
Bernstein = as narrator = begins to speak ==

QUICK DISSOLVE

INT. BERMSTZEIN'S OFFICE = DAY = 1940 .|

Bernstein speaking to Thompson.

BERVSTZIN
He finished it, He wrote the
worst notice I sver read about
the girl e loved, e ran it
in every paper.

. , TEOMESQOY
(after o pause)

I guess M¥r, Kane didn't think

so well of Susis's art anyway,

BERNSTZIN

(looks at hkim

very soberly)
Ee thougkt ske was great, ¥r,
Thompson, Ee really bellsved-
that, He put all kiz ambition
on that zirl, After she came
along he nsver really cared for
himself like he used to., Oh,
I don't blame Susie ==

THOXPSOH
Well, then, how could he write
that roast? The notices in the
Eane papers were always very
¥ind to her,

(CONTINUED)
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45
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- BERNSTETX"
Oh, yes. Ee saw to that, == 1T
tell you, lir. Thompson, he was
a hard man to figure out. Ee
had that funny sense of humor,
== And then, too, maybe he
thought by finishing that plece
he could show Leland he was an
honest man, You see, Leland
didnit think sos I guess he
showed him all right. ¥You must
talk to Leland some time., BEe's
a nice.fellow, but hefs a dreamer,
They were always together in
those early days when we just
started the Engquirer.

On these last words, ve

DISSOLVE

- T, CITY ROOM - "TENGTIRER" BTTIDING = DAY - 1891

The front half of the second floor constitutes one large
City Room. Despite the brilliant sunshine cutside, very
little of it is actually getting into the room because
the windows arc smell and narrow. There are about a
dozen tables and desks, of the ocld-fashioned type, not
flat, available for reporters, Two tables, on a raolsed
platform at the end of the room, obviously serve the city
room executlives. To the left of the platform is an open
door which lecds into the Sanctun,

As Tane and Leland enter the room =r elderly, stout gent
on the raised platform, strikes a bell and the other
eizht occupants of the roocm -~ all men -- rise and face
the new arrivals, Carter, the elderly gent, in formal
clothes, rises and starts toward them. -

CARTER
Welcome, lir, Xane, to the
"Enquirer." I am Herbert Carter.

: KANE
Thank youw, "iir, Carter, This is
ire. Lela-nd ™

- (bowing)
Eow do you do, l!r. Leland? .

(CONTIU=D)
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KANE
(pointing to the
standing reporters)
Are they standing for me?

CARTZR :
I thought it would be a nice
gesture -- the new publisher -

RANE
(grirning) :
Ask them to sit dowm,.

(CONTIHUED)
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You may resume your work,
gentlemen,

(to Kane)
I didn't know your plans and so
I was unable to make any
preperations,

. EANE
I don't lmow my plans myself,

They are following Carter to his raised platform.

KANE (cont'd)
As a matter of fact, I haven't
got any., Except to get ocut a
newspapere

There is a terrific crash at the doorway, They all turn
to see Bernstein sprawled at the entrance. A roll of
bedding, a suitcase and two framed pictures were too
mich for him,

KANE (cont'd)
Ch, Mr., Bernstein|

Bernstein looks up.

KANE (cont'd)
If you would come here a mament,
please, Mr, Bernstein?

Bernstein rises and comes over, tidying himself as he
comes,

KANE (cont'd)
Mr, Carter, this is d¥r, Bernstein.
Mr, Bernstein is my general manager.

CARTER
(£rigidly)
Bow do you do, Mr, Bernstein,

KANE
You'lve got a private office
here, haven't you?

The delivery wagon driver has now appeared in the
entrance with »parts of the bedstead and other furaniture,
He 13 looking about, a bit bewlldsred,

, (CONTINUED)
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CARTER
(indicating open
‘ door to left of
platform)
7 little sanctum i3 at your
disposal, But I don't think
I understand ==

' EANE

I'm going to live right here,
(reflectively)

As long as I have to.

CARTER
But a morning newspaper, lr,
Kane, == After all, we're
practically closed for twelwve
hours a day == except for the
business offices ==

EKANE
That's one of the things I
think mmst be changed, Mr.
Carter. The news goes oa for
twenty-four hours a day,

DISSOLVE

INT., XANE'S OFFICE = LATE DAY - 1891

Eane, in his shirt sleeves, at a roll top desk in the
Sanctum, 1s working feverishly on copy and eating a very
sizeable meel at the same time, Carter, still formelly
coated, 13 seated alongside him, Leland, seated in a
corner, is looking on, detached, amused, The furniturs
has been pushed around and Xane's effects are somewhat
in place, On a corner of the desk, Berastein is
writing down figures, No one pays any attention to him.

KANE
I'm not critizising, Mr, Carter,
but here's what I mean, Theret!s
a front page story in the
"Chronicle, )
(points to 1t) -
and a picture == of a woman in
Brooklyn who is miasing.
Probably murdered.
(looks to maie
) sure of the name)
~ A Mrs, Harry Silverstone, ¥Vhy
didn't the "Enquirer” have that
this morning?

(CONTINUED)
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(stiffly)
Brcause we'!re running a newspaper,
Mr. Kane, not a scandal sheet,

Kane has flnished eating, He pushes away his plateas,

RANE
I'm still hungry, Brad., Let's
go to Rector's and get socmething
decent,
(gointing to the
Chronicle"

_ before him)
The “Chronicle" has a two columm
headline, ilr, Certer, Why haven't
we?

CARTER
There 1s no news big enough,

KANE : '
If the headlline is blz enough, 1t
makes the news big enough. The
murder of Mrs, Harry Silverstone --

ARTZR

(hotly)
As a matter of fact, we sent a
man to the Sllverstone home
yesterday afternoon,

(triumphantly)
Qur man even errived bLefore the
UChronicle' reporter. And thers's
no proof that the woman was
mirdered == or even that she's
dead,

EANE
(smiling a bit)
The "Chronicle" doesn't say she's
mirdered, Mr, Carter, It says
the neighbors are getting
suspiclous.

CARTER
{stiffly)
It's not our function to report
the gosszip of housewives, If we
waere interested in that kind of
taing, M, Kane. we could fill
the paper twics over dally ==

{CONTINUED)
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KeNE

(gently)
That's the kind of thing we are
going to be interssted in from
now on, Mr, Carter, Right now,
I wish you'd send your best man
up to see Mr, Silverstones, BHave
him tell lMr, Silverstone if he
doesn't produce his wife at once,
the "Enguirer” will have him
arrested,

(he gets an idea)
Have him tell Mr, Silverstone he!s
a detective from the Central Office,
If Mr. Silverstons asks to see his
badge, your man is to get indignant
and call Mr, Silverstone an
anarchist, Loudly, so that the
neighbors can heare

CARTER
Reglly, Yr., Zane, I can't see that
the function of a respectable
newspaper =-

Kane isn't listening to him,

KANE
Oh, Mr., Bernstein!

Bernstein looks up from his fligures,

_ EANE (cont'd)
I've just made a shocking
discovery. The "Enguirer” is
without a telephone, BHave two
installed at oncel

BERNSTEIN
I crdered six already this

morning! Got a discount!

Kane loocks at Leland with a fond nod of his head at

Bernatein. Leland grins back, Mr, Carter, meantime,
has risen stiffly.

CARTER
But, Mr, Kane ==

(CONTINGED)
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46 (CONTINUED)
RANE
That'll be all today, ir, Carter.
You'ive been most understanding,
Good day, lr. Carter!

Carter, with a look that runs just short of apoplexy,
laaves the room, closing the door behind him,.

LELSID
Poor Mr, Cartari

KANE
(shakes his head)
What makes these fellows think
that a newspaper is something
rigid, something inflexible,
that people are supposed to pay
two cents for --

BERNSTEIN
(without looking up)
Three cents.

EANE
(calmly)
Two centse

Bernstein 1ifts his head and looks at Xane, EKane gazes
back at him,

BERNSTEIY
(tapping on the paper)
This is all figured at three
cents a copy,

KANE
Re=figure it, ¥r., Bornstein,
at two cents,

BERUSTEIN
(sighs and puts
papers in his
pocket)
All right, but I'll keep these
flgures, too, just in case,

EANE
Ready for dinner, Brad?

" (CONTINUED)
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84
BERNSTEIN
Mr, Leland, if Mr, Xane he should
decide to cut the price to one
cent, or maybe even he should maks
up his mind to glve the paper away
with a half=pound of tea == you'll
Just hold him until I get back,
won't you?

LELAND
I'm not gusranteeing a thing
Bernstein, You peonle work %oo
fast for mel Talk about new
brooms

BERMSTEIN
Who said anything about brooms?

EANE
It!s a saying, Mr, Bernstein. A
new broom sweeps claan,

BERNSTEIN
oh .
DISSOLVE

INT, PRIMITIVE COMPOSING AND PRESSROOM = NEW YORK

"ENeCINER" - NIGHT - 1891

The ground floor with the windows on ‘the street = of the
"Bnguirer," It is almost midnight by an old=fashioned
clock on the wall, Grouped around a large table, on
which are seversl locked forms of type, very old-fashionec
of course, but truse to the period == are Kane and Leland
in elegant evening clothes, Bernatein, unchanged from the
afternoon, Carter and Smathers, the composing roeom
foreman, nervous and harassed,

SHATEZRS
But 1t's impossible, Hr, ZXanse,
We can't remake these pages,

KANE
These pages aren't made up as .
I want them, Mr, Smathers. We
g0 to press in flve mimutes,

{CONTINUED)
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ARTER

(about te crack up)
The "Enguirer" has an old and
honsred tradition, Mr., Eane ==
The "Enquirer? is not in
competition with those other
rags,

BERNSTEIN
We should be publishing such
rags, that's all I wish. Why,
the "Enguirer” == I wouldn't
wrap up the liver for the cat
in the "Enquirer" ==

CARTER
(enraged)
¥r, Kane, I must ask you to see
to it that this == this person
learns to control his tongue.

Kane looks up,

CARTER (cont'd)

I've been a newspaperman my
whole 1life and I don't intend ==

(he starts to

sputter)
o= if it's your intention that
I should continue to be harassed
by this == thig ==

(he’s really

sors)
I warn you, Mr, Xane, it would
go sgainst my grain to desert
you when you need me so badly ==
but I would feel cbliged to ask
that my resignation be accepted,

EANE
It is accepted, ir. Carter, with
assurances of my deepest regret.

CARTER
But Mr, Kane, I meant ==

Eane turns his back on him, speaks again to the composing
rocm foreman,

(COHTINUEﬁ)
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a6

(quietly)
Let's remake these pages, lr,
Smathers, "e'll nave to publish
2 half hour late, that's all,

SMATHERS
(as though Kane -
were talking
Greek)
We can't remake them, Mr, Kane,
We go to press in f£ive mimutes,

Kane sighs, unperturbed, as he reaches out his hand
and shoves the forms off the table onto the floor,
where they scatter into hundreds of bits,

Smathers!
Bernstein

Be starts

.t —— e e & - - -

KANE
You can remake them now, can't
you, Mr, Smathers?

mouth opens wider and wider, Bradford and
are grinning,

EANE (cont’'d)

After the types'!ve been reset
and the pages have been remade
according to the way I told you
before, Mr, Smathers, kindly
have proofs pulled and bri
them to me, Then, 1f I can't
find any way to improve them
again ==

(almost as if

reluctantly)
== I suppose we'll have to go
to press,

out of the room, followed by Leland,

BERNSTEIN
(to Smathers)
In case you don't urderstand,
Mr., Smathers == he's a new
broom,

DISSOLVE OUT
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ZXT. NEW YORK STRIZT - Ven¥ ZaRLYT DALN - 1881

The picture is mainly occupied by a large building, on
the roof of which the lights spell ocut the word "Lnguirer?
against the sunrise. ©ve do not see the street or the
first few stories of thls duilding, the viindows of which
would be certainly illuminsted. What we do see is the
floor on which is located the City Room. Over this
scene newsboys are heard selling the Chromicle, their
volices growing in volume.

As the dlssolve completes itself, Calila UOVES toward
the one lighted window = the window of the Sanctum.

DISSOLVE

I.1T. KANZ'S OFT'ICT - Vony ZallLY DA™l - 1691

The newsboys are still he~ri Zrcm the street below -
fainter but very inaistent.

Fane's office is gas-1li%t, of course, as is the rest of
the Enquirer building.

Kane, in his shirt sleeves, stands at the open wirdow
looking out. The bed is already made up. On it 1is
sested Bernatein, smokiny tluc end of a cigar. Leland
i3 {1 a chair.

NZLRE0Y3!' VOICTS
Chroniclel =« Chronicle! -- Hfya
== the Chroniclel -- Get yal
Chroniclel

Kare, taking a deep breath o. the morning air, closes
the window and turns to the otkers. (Tne voices of the
newsboys, naturally, arevery much feinter after this.)

o - e

L&-hﬂ.h' A
%e'll be on the street soon,
Charlie -~ anotrzr ten minutes.

BLONSTCIY
(looking at
his watch)
It's three hours nd fifty
minutes late =« bt we digd 1t ==

Leland rises from the chair, strscching peinfully.
EARNL
Tired?
( CONTINJUED)
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LILAND
It's been a tough day.

XANE
A wasted day.
BERNSTEIN
(looking up)
Wasted?
LELAND
(incredulously)
Charlie?!
BERNSTTIN

You just made the paper over
four times today, Mr. Kane ==
That's all «= )

KANE

I've changed the front page a
little, Mr. Bernstein. That's
not enocugh., == There'’s something
I've got to get into this paper
besides pictures and print -
I've got to make the "New York
Enquirer" as important to Wew
York as the gas in that light.

LELAND
(quietly)
What 're you going to do, Charlie?

Kane looks at him for a minute with a queer smile of
happy concentration.

KANE
My Declaration of Principles «=-
(he says it
with quotes
: around it)
=« Don't smile, Srad, -
(getting the
idea)
Take dictation, Mr. Bernstein --

. BERNSTEIN
I can't write shorthand, Mr.
Kane -

(CONTINUCD)
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EANE
I'll write it myself.

Kane grabs a plece of rough paper and a grease crayon.
Sitting down on the bed next to Bermstein, he starts
to write.

BERNSTZIX
(looking over
his shoulder)
You don't wanta make any
promises, lMr. Kane, you don't
wanta keep.

KANE

(as he writes)
These'll be kept.

(atops for a

minute and

reads what

he has written;

reading)
I'1] provide the people of this
city with a daily paper that will
telli all the news honestly.

(starts to

write again;

reading as

he writes)
I will alsoc provide them -~

LLLAND
That's the second sentence
you've started with "IV -

KANL

(looking up)
People are going to know who's
responsible. And they're going
to get the news -~ the true
news -- quickly and simply and
entertainingly.

(he speaks

with real

conviction)
And no special interests will
be allowed to interfere with
the truth of that news.

He looks at Leland for a minute and goes back to his
writing, reading as he writes,

( CONTINUED)
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- KANE (cont'd)
I will also provide them with

a fighting apnd tireless

champion of thelr rights as
citizens and human beings --
Signed - Charles Foster Kane.

Kane stops; without looking up reads again what he has

written, but not aloud.

LELAND
Charlie ==

Now Kane looks upe.

LELAND (contt'd)

Can I have that?

KANE
I'm going to priat it -
(he opens
the door
and calls)
Mikel

Mikxe comes to the door.

IR
Yes, Mr. Kanee.

KANE

Bere's an editorial. I want

to run 1t on & box on the
page °

MIKE
(very wearily)

frant

Today's front page, Mr. Kane®

EARLE
That's right. We'll have
remalkke again «= better go
and let them know.

(resigned)
All right, Mr., EKane.

Mike starts awat.

to
down

{ CONTIIULD)
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LLLAND
Just a minute, Mike.

Mike turns.

LELANC (cant'd)
¥When you're done with that,
I'd like to have it back.

Uike reglsters his compicte despalr and disgust and
leaves. Kane 1s looking at Lcland,

ITLaXD (cont'd)
o= I'd just like to keep that
particular piece of puper myself.
I've got a hunch it might turn
out to be one of the important
papers -- of our tinme.

(oy this time,
a llttle ashamed
of his ardor)

A docunment == lilke the Declaration
of Independence.

Kane 1s still looking at him, a little pained himsell by
this kind of talk.

LELAKT (contt'd)
-= and the Constitution --
(he smiles =
making a joke
of 1t
o= and my first report caxrd at
achool.

Kane smiles back at him, but they a2re both serious.
rises and a 1littlc shyly bands Leland the paper. Tken he
noves to the window and opens 1t again. The voices of
the newsboys fill the air, ecchoing in the empty streets.

Hane

VOICES Or NEWSBO:S
Chronicle! -« Etya, the

Chronicle! Get ya! Chroniclel
ee the Ckroniclel

(CONTIAUZD)
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50-
S7

Bernstein has risen and crossed to cne side of Kane.
They both stand looking out. Leland joins him on the
other side. Their three heass are silhouetted against
the sky. Leland's head is seen to turn slightly as

he looks into Kane's face -~ CAMERA VERY CLOSE on this --
Kane turns toc him and we know their eyes have met,
although their faces are alzcsst in silhouette. Berzstein
1s still smoking a cigar.

DISSOLVE

INSERT - FRONT PAGE of the IZQUIRER shows big boxed
editorial with heading:

MY PRINCIPLIES - A DECLARATION
By Charles Foster Xane

CAMERA CONTINUZS PULLING BACZ AND SIOWS newspaper to be
on the top of a plle of newscapers. AS VE DRAW FURTHLR
BACK, we see four piles, anc as CaMTRA CONTINUES TO PULL
BACK, we see 3ix piles and GO ON BACK until we see a
blg field of LNQUIRERS == piles of ENQUIRERS -- all
26,000 copies ready for disctribution.

A wagon with a huge sign on i1:ts side reading:
"ENQUIRER - CIRCULATION 26,000"
passes through foreground, and we UIPL TOQ:

A pile of ENQUIRERS for sale on a broken down wooden
box on a street corner, (obviously a poor district.) A
couple of coins fall on the cile.

The stoop of a periocd door with old-fashioned enamel
milk can and a bag of rolls. Across the sidewalk before
this moves the shadow of an cld-fashioned bicycle with
an enormous front wheel. A copy of the INQUIRER 4is
tossed on the stoop.

A breakfast table -- beautif:l linen and beautiful silver
== everything very expensive, gleaming in the sunshine.
Into a silver newspaper rack there ig slipped a copy of
the ENQUIRIR. (Here, as tefore, the boxed editorial
reading MY PRINCIFLIS - A DECLARLTION by Charles Foster
Kane, is very prominent on tke front page.)

The wooden floor of a railrocac station, flashing light
and dark as a train behind tke camera rushes by. On

the floor there is tossed a bound bundle of the NIT. YORK
ENQUIRER - the DECLARATION 0OF PRINCIFLES still prominent.

( CON?INUED)
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Rural Dellvery - a copy of the ENQUIRER being put into
RFD boxes.,

Back to LINQUIRER BUILDING, showingz copies of ERUIRERS
being put into bins, showing state distributian.

The railroad platform again. We stay here for four
images. On each image the speed of the train 1s faster
and the piles of the ENQUIRER are larger. On ths first
image we move in to hold on the words "CIRCUIATION -
31,000." We are this close for the next pile which
reaas 40,000; the next one which reads 55,000,and the last
which is ,000. In each instance, the bunales of
newspapers are thicker and the apeed of the moving
train behind the camera 1s increased.

The entire montage above indicated 1s accompanied by

a descriptive complement of sound -- the traffic noises
of New York in the 1890's; wheels on cobblestones and
horses! hooves; bicycle bells; the moolng of cattle
and the crowing of roosters (in the RFD shot,) and in
all csses where the rallroad platform is used «- the
mounting sound of the railroad train.

The last filgure "€2,000" opposite the word "CIRCULATION"
on the LENQUIRIR masthead changes to:

EXT, STREET AND CHRONICIT BUILDING - DAY - 1895

ANGLE UP to wall of building - a painter on a cradle is
putting the last zero to the figure "62,000" on an
enormous sign advertising the Lnguirer. It reads:

THE ENQUIRER
THE PEOPLZ'S NELSPAPER
CIRCULATION €2,000

CAMERA TRAVELS DOWN side of building -- takes in
another building on which there is a sign which reads:

READ THE ENQUIRER
AMERICA'S FINEST
CIBCULATION 62,000

CAMZRA CONTINULS TO TRAVEL DOWN %o sidewalk in front of
the Chronicle office. The Chronicle office has a
plateglass window in which is reflected traffic moving
up and down the street, also the figures of Kane, Leland
and Bernstein, who are munching peanuts.

( CONTINUED)
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Inside the window, almost fllling 1t, is a large
photograph of the Chronicle staff, with Reilly
prominently seated in the center. A sign over the photo
reads: EDITORIAL AND EXECUTIVE STAFF OF THE NEW YORK
CBRONICLE. A sign beneeth it reads: GREATEST NEWSPAFER
STAFF IN THE WORLD. The sign slso includes the Chronicle
circulation figure. There are nine men in the photo.

BERNSTEIN
(looking up at
the sign - happily)
Sixty=two thousand =-

LELAND
That looks pretty nice.

KANE
(indicating the
Chronicle Building)
Let'!s hope they likes it in there.

BERNSTEIN
From the Chronicle Bullding that
sign 1s the bigwest thing you
can see == every floor guaranteed
== lot's hope 1t bothers them ==
it cost us enough.

KANE
(pointing to the
sign over the
photograph in *
the window)
Look at thate.

LELAND
The Chronicle is a good newspaper.

KANE
It's a good idea for a newspaper,
(reading
the figures)
Four hurdred sixty thousand.

BERNSTELN
Say, with them fellows =
(referring
to the photo)
== it's no trick to get
circulation.

{CONTINUED)
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KANE
Youtre right, Mr. Bernstein.

BERNSTEIN
(sighs)
You know how long it took the
Chronicle to get that staff
together? Twenty years.

KANE
I know,

Kane, smiling, lights a clgarette, at the same time
locking into the window., CAMERA MOVES IN to hold on

the photograph of nine men, still holding the reflection
of Kane's smiling face,

DISSOLVE

INT., CITY ROOM - THE ENQUIRER -~ NIGHT - 1895

Nine men, arrayed as in the photograph, but with Kane
beariing irn the center of the first row. The men,
variously with mustaches, beards, bald heads, etc., are
easily identified as being the same men, Reilly
prominent amongst them,

As CAMERA PULLS BACK, it 1s revealed that they are being
photographed - by an old-type professional photographer,
big box, black hood and all = in a cornmer of the room.
It 1s 1:30 at night. Desks, etc,, have been pushed
against the wall, Running down the center of the room
is a long bancuet table, at which twenty diners have
finished their meals. The eleven remaining at thelr
seats - these include Bernstein and Leland - are
amgsedly watching the photographic ceremoniea.

PEOTOGRAPHER
That!s all. Thank you,

The photographic subjects rise,

KANE
(a sudden thought)
Make up an extrs copy and mail
it to the "Chronicle”,

Chucltling and beaming, he makes his way to his place at
the head of the table, The others have already sat

down. Kane gets his guests! attention by rapping on
the table with a inife,

( CONTINUED)
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KANE (cont'd)

Gentlemen of the "Enquirer'!
This has, I think, been a
£itting welcome to those
distinguished journalists ==
(indicates the

’ eight men)
Mr. Reilly in particular -« who
are the latest additions to our
ranks, It will make them hapgy
to learn that the "Enquirerts
circulation this morning passeéed
the two hundred thousand mark,

BERNSTEIN
Two mndred and onme thousand,
six hundred and fortye-seven,

General applause,

Applause,

KANE
All of you = new and old ea
You're all getting the best
salaries in town. Mot one of
you has been hired because of
his loyalty. Itt's your talent
I'm interested in, That talent
that's going to make the
"Enquirer"” the k%ind of paper I
want == the best newspaper in
the world!

KANE (comt'd)
However, I think you'll agree
welyve heard enough about
newspapers and the newspaper
business for one night. There
are other subjects in the world,

He puts his two fingers in his mouth and lets out a
shrill whistle, This is a signal. A band strikes up a
lively ditty of the pericd and enters in advance of a
regiment of very magnificent maidens, as daringly )
arrayed as possible in the chorus costumes of the day,
(The rest of this episode will be planned and staged
later. Its easence 1s that Kane is just a healthy and
happy young man having a wonderful time.)

As some of the girls are detached from the line and
made into partners for individual dancing ==

DISSOLVE OUT
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(a)

(B)

(c)

(D)

DISSOLVE IX o7
THE "SNQUIRER" SIGN:

THE ENQUIRER ¢
AMERICA'S FIGEST
CIRCULATION
274,321

DISSOLVE Just completes 1tself == the image of Kane
dancing with a girl on each arm Just disappears as

"CAMERA PANS DOWN off the Temple Bldg. in the same

action as the previous street scens. There i3 a new
sign on thes side of ths building below. It reads:

READ THE ENQUIRER
GREATEST STAFF IN THZ WORLD

CAMERA CONTINUES PANNING as we
DISSOLVE

A MONTAGE of various scenes, tetween the years 1891-1900.

The scenes indicate ths growth of the "ENQUIRER" under
the impulse of Eane's persoral drive. EKane i3 shown,
thus, at various activities:

MOVE DOWN from sign:

READ THE ZNQUIRER
GREATSEST STAFF IN TET WORLD

%o street in front of salcon with parads passing (boys
going off to the Spanish-American War) -- A torchlight
parade with the torchss reflected in the glass window of
the saloon == the sound of brass band playing "It's A
Hot Time". In the window of the saloonr is a large sizn
or poster "REMEMBER THE MALNE".

INSERT: Remington drawing of American boys, similar to
the parade above, in which "Our Boys" in the
expeditionary hats ares seen marching off to war.

Back of observation car. SIOT OF EANE congratulating
Teddy Roosevelt. (The same shot as in News Digest -
without flickering.)

The wooden floor of the RAILRCAD PLATFORM again =-- a
bundle of EIQUIRIRS =~ this time an enormous bundle ~=- is
thrown down, and the moving shadows of the train behind
the cameras indicate that 1t i3 going like a bat ocut of
hell. A reproduction of Kane and Taddy shaking hards as
above is very prominent in the frame and almost hogs the
entire front page. The Headline indicates thes surrender

of Cuba.
(CONTINUED)
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(G)

(H)

(1)

(J)

(K)

6/19/40
o8

(E) and (F) OMITTED

INT, ENQUIREIR OFTICE « CARTOON, highly dramatic and very
involved as to content -= lousy with captions, labels

and symbollc fizures, the most gruesome and recognizable
=w "CAPITALISTIC GREED", This cartoon 1s almost finished
and i1s on a drawing board before which stand Kane and the

-artist himself., Kane 1s grinning over some suggestion he

has made,
DISSOLVE

The CALRTOCH finished and reproduced on the editorial page
of the ENQUIRER ==~ in quite close, with an editorisl and
several faces of caps shown underneath., The entire
newspaper 1s crushed with an angry gesture and thrown
dowvn into an expensive=looking wastebasket reposing on
thick Persian carpeting. Into this wastebaslket (which is
primarily for ticker tape) tare is pouring.

INT. ENQUIRER O-F7ICE = Cartoonist and Kane working on
comic strip of "Johnny the iionk."

DISSOLVE

FLOOR OF ROOM = Two kids on floor, with newspaper spread
out, looking at the same comic strip,.

A\YE'S PEOTOGRAPEIC GALLERY with photographers, stooges
and Kane himself in attendance on a very hotelooking
item of the period, A sob sister is interviewing this
hot mmmber and Rane 1s arranging her dress to look more
seductive, .

DICS0LVE OUT
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(L)

(%)

(¥)

{(0)

DISSOLVE IN

THE EOT NUMBER reproduced and prominently displayed and
covering almost half 2 page of the "ENQUIRER". It is
being read in a barber shop and is seen in an OVER-
SHOULDER SEOT of the man who 1s reading it.- He is
getting a shine, a manicure and a haircut. The sob-
sister caption over the photograph reweals: "I DIDN'T
KIOW WEAT I WAS DOING, SAYS DANCER. EVERYTHING WENT
RED." An oval photograph of the gun is included in the
lay=out of the pretty lady with a headline which says:
"DEATE GUN."

STREZT - SJOT of buckat brigade.

SEOT OF KANE, in evening clothes, in obvious position of
danger, grabbing camera from photographsr. Before him
rages a terrific tenement fire.

DISSOLVE

INSERT - HEADLIZE about inadequacy of present
fire equipmente.

DISSOLVE

FINAL SEOT of a new horse-drawn steam engine roaring
around a street corner (STOCK).

. DISSOLVE

A BIACK PATTERN OF IRON BARS. We are in s prison cell.
The door 1s opened and a conderned ran, with priest,
warden and the usuel attendants, moves into f.g. and
starts up ths hall past a group which includes
vhotographers, Kane's sob sister and Kane. ' The
photographers take pictures with a mighty flash of old-
fashioned flash powder. The condemned man in the f.ge.
(in silhouestte) 1s startled by this.

DISSOLVE

A copy of the "EIQUIRZR" spread out on a table. A big
lay~out of the execution story includes the killer as
photographed by Kane's photographsrs, and nearby on the
other page there i1s a large picture of the new steam fire
engine (made from the STOCK SZ0T) with/a headline
indicating that the "ZNQUIRER" hes wom its campaizn for
better equipment. A cup of coffee and a doughnut are on
the newspaper, and a Servant Girl =~ over whose shoulder
We see the paper =- is stirring ths coffee.

(COWTIZTED)
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(F)

Q)

(R)

(s)

61l

TEE BEAUX ART BALL. A number of elderly swells are
jarmed into a hallway. Servants suddenly divest them
of their furs, overcoats and wraps, revealing them to
be in fancy dress costure, pink flsshings, etc., the
effect to be very surpricsing, very lavish and very very
ridiculous. We ses, among oth2ars, Mr. Thatcher himseclf
{as Ben Hur) ribton around his bald head and all. At

‘the conclusion of this tableau, the image FREEZES and

we PULL BACK to show 1t re?roduced on thes society page
of the “WEV YORK ENQUIRER."

Over the "SNQUIRER'S" pictoriesl version of the BEAUX ART
BALL 'is thrown a huge fish - then coffee grounds =--
altogether a pretty repulsive sight.

The vhole thing is bundled up and thrown into a garbage
can.

EXTREME CLOSEUP of the words: "QCCUPATION - JOURNALIST.®
CAMERA FULILS BACK to show passvort open to thes photograph
page which shows Kane, reglstering Birth, Race, and

Nationality. Passport cover 1s closed, showing it to be
an Amer-ican passport.

EXT. CUNARD DOCKS - GANGPLANK ARD DECK OF BOAT -NIGHT-190C

As CAMERA PULLS BACK over shoulder of official, taking in
Kane, Leland and Bernstein, we see the bustle and noise
of departing ocean liner. Behind the principals can be
seen an enormous plain sign which reads: PFIRST CLASS".
From offstage can be heard the steward's cry, indispensakle
in any Mercury production, the old familiar cry, "All
Ashore That's Going Ashorel!" =-- gongs, alsc blasts of the
great whistle and all the rest of it.

THEE OFFICIAL
There you are, ilr. Kane. Everything
in order.
) EANE
Thank Jou.

EKane and Leland and Bernstein start up the gangplank,

THE OFFICIAL
(calling)
Have a nice crossing!

(CONTISUED)
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61 (CONTINUED)

Thanks .

. BERNSTEII
(shrisking abore the
noise of departure--
running up the gangplank
after Kane)
Bave a good rest, Mr. EKane.

EANE
Thanks.

BERNSTETI
But please, Mr. Kane, don't duy
any more paintings. Nine
Venuses already we got, twenty-
aix Virgins =-- two whole warehouses
full of stuff =--

KANE
I promise not to bring any more
Venuses and not to warry -- and
not to try to get in touch with
any of the papers =-

STEWARD'S VOICE
All ashore!l :

KANE
== and to farget all about the
new feature sections =- and rnot
to try to think up any idsas
for comic sections,

STEWARD'S VOZICE
All ashore that's going ashorel

Kane leaves Leland and Bernstein midwey up gangplank, as
he rushes up 1t, calling back with a wave:

KANE
Good~-tye, gents!
(at the top of
the gangplank,
he turns and
calls down)
Hey!

(CONTINU=D)
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61 (CONTINUED)

62

63

a02

Leland and Bernstein, who have started down to dock,
turn back to him.

KANE (cont'd)
(calling down
to them)
You don't expect me to keep any
of those promises, do you?

A band on deck strikes up "Auld Lang Syne." Bernstein
and Leland turn to each other.

BERSTEIN
Do you, ir, Leland?

IELAND
(smiling)
Certainly not.

They start down the gangplank together.
DISSOLVE

LONG SHOT OF THE ENQUIRER 2IDG. ~ NIGHET

The pattern of telegraph wires, dripping with rain,
through which we see the same old building but now
rendered fairly remarkable by tremendous outline sign
in gold which reads "TEE NEW YORK DAILY ENQUIRER." A
couple of lights show in the building. We start toward
the window where the lights show, as we ==

DISSOLVE

EXT. OUTSIDZ THE WiiiDOW AT BERNSTEIN'S DESE - NIGET

The light in the window in the former shot was showing
behind the letter "E" of.the Eanquirer sign. WNow the
letter "E" is even larger than the frame of the Camerg.e-
Rain drips dilsconsolately off the middle part of the
figure. We see through this and through the drizzle of
the window to Bernstein's desk where he sits working
under a blue shaded light.

DISSOLVE QuT

T
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103
DISSOLVE IX

SAME SETUP AS EEFORE
except that 1t is now late afternoon and late in the
winter of the year. The outline "E" is hung with
icicles which are melting, dripping despairingly between
us and Mr. Eernstein, still seated at his desk ~-=- still
working ® )

DISSOLVE

SAME SETUP AS SEFORE

except that it 1s spring. Instead of the sad sounds of
dripping rain or dripping icicles we hear the melancholy
ery of a hurdy=-gurdy in the street below. It is spring
and through the window and tkbrough the letter "E" we can
still see Bernstein working at hls desk. Pigeons are
gathering on the "E" and on the sill. Bernstain looks
up and sees them. He takes some crumbs from his little
home-made lunch which i1s spread out on the desk before
him, carries them to the windows and feeds the pigeons,
looking moodily out on the prospect of spring on Park
Row. The birds eat the crumbs -~ the hurdy-gurdy
continmues to play.

DISSOLVE

THE SAME SETUP AGAIN

It 1s now summer. The window was half-open before...
now it's open all the way and Eernstein has gone so far
as to take off his coat. Fis shirt and his celluloid
collar are wringing wet. CAMERA HOVES toward the window
to tighten on Zernstein and to take in the City Room
behind him, which is apsolutely deserted. It is clear
that there 1s almost nothing more for Bernstein to do.
The hurdy=-gyrdy in the street is playing as before but
a new tune.

DISSOLVE

A BEACH ON CONEY ISIAND

Bernstein in a rented periocd bathing suit sits alone in
the sand, reading a copy of the Enquirer.

DISsSOLVE OUT
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INT. CITY POCM - "ENQUIRER" SIDG. = DAY = 1900

The whole floor is now a Clty Room. It is twice its
former size, yet not too large for all the desks and the
people using them. The windows have been enlarged,
provicding a good deal more light and air. A wall
calendar says September 9th.

Eane and Bernstein enter and stand in the entrance a
moment. Kane, who really did loock a bit peaked before,
i3 now clear-eyed and tanned. He 1s wearing new English
clothes. As they come into the room, Bernstein
practically walking sideways, 1s doing nothing but
beaming and admiring Kane, quelling like .a mother at

the Carnegie Hall debut of her son. Seeing and
recognizing Kane, the entire staff rises to its feet.

-

XAKE
(referring to the
staff; with a
smile)
Agk them to sit down, Er.
Zernstein.

BERNETEIN
Sit down, asveryhody == for
heaven's sakel

The order is lmmedlately obeyz2d, everytody going into
business of feverish activity.

BERESTEIN
So then, tonight, we go over
everything thoroughly, eh?
Sxpecially the new papers...

EANT

We certainly do. Vacation's
over == starting right after
dinner. But right now --
== that lady over there ==

(he incdicates a

woman at a desk)
== that's the new soclety editor,
I take 1t? You think I could
interrupt her a mement, lMr.
Eernstein?

BERESTEIN
Huh? Ok, I forgot == you've
been away so long I forgot ahout
your joking =~

(COJTINUED)




Ee trails after kane as he approaches the Society
Editor's desk. The Soclety Zditor, a middle-aged
spinster, sees him approaching and starts to quaks all
over, but tries to pretend she isn't aware of him. An
envelope in her hand shakes vioclently. Zane and
Bernstein stop at her desk.

BERNSTEIN (cont'd)
Miss Townsend =--

Miss Townsend looks up and is so surprised to see
Bernstein with a stranger.

- MISE TCWNSZEWD
Good afternoon, lr. EBernstein.

EERNSTEIN.
This is Hr. Kane, Mlss Townsend.

Miss Townsend can't stick to her plan. She starts to
rise, but her legs are none too good under her. She

knocks over a tray of copy raper as she rises, and bends
to pick 4t up.

RANE
(very hesitatingly
and softly)

llss Townseng =-

At the sound of his voice, she straightens up. She 1is
very close to death from excitement.

EANE (cont'd)
I've been away several months,
and I don't know exactly how
these things are handled now.
But one thing I want to he sure
of is that you won't treat this
11ttle announcement any
differently than you would any
other similar snnouncement.

Ee hands her an envelope. She has difficulty in holding
on to 1t. ‘

KANE (cont'd)
(gently)
Read 1%, idiss Townsend. And
remexnber == just the regular
treatment!

(CONTINUED)
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68 (CONTINUED) 108
KANE {(ocont'd)
See you at nine o'clock, Mr,
Bernsteinl

Kane leaves, Bernstein looks after him, then at the
paper. Miss Townsend finally manages to open the
envelope. A plece of flimsy paper, with a fow written
lines, is her reward,

MISS TOWNSEID
" (reading)
Mr, and Mrs, Thomas Monroe
Norton anncunce the engagement
of their daughter, Emily Monroe
Norton, to Mr, Charles Foster
Kane,

BERNSTEIN
(starts to read 1t) .
Mr, and Mrs, Thomas Monroe
Norton announce -=

MISS TOWNSEND
(fluttering -- on
top of him)
Shet!s =« she'!s the niece 0f ==
of the President of the United
Stateg ==

BERNSTEIN
(nedding proudly)
I now. Come on, Miss Townsend
== From thé window, maybe we can
get a look,

Be takes her by the hand and leads her off.

69 ANGLE towa rd open window. 3ernstein and Miss °
Townsend, backs to camera, rushing to the window,
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107
EXT. STREET OUTSIDE "ENQUIRER" BIDG. = DAY - 1900

HIGE ANGIE DOWNWARD - (What Bernstein and Miss Townsend
see from the window). .

Kane is just stepping into an elegant barouch, drawn up
at the curb, in which sits Miss Emily Norton. She looks
at him smilingly. He klsses her full on the lips before
he sits down. She acts a blt taken aback, because of the
public nature of the scene, but she isn't really annoyed.
As the barouche starts off, she is looking at him
adoringly. He, however, has turned his head and is
looking adoringly at the "Enquirer." He apparently sees
Bernstein and Miss Townsend and waves his hand.

INT. CITY ROOM - "ENQUIRE2" - DAY - 1900

Bernstelin and lliss Townsend at window.

SSRNSTEIN
A girl 1like that, btelieve me,
she's lucky! President's
niece, huh! Say, before he's

through, she'll be a President's
wlfe.

¥iss Townsend 1s now dewey=-eyed. She looks at Bernstein
who has turned away, grzing down at the departing couple.

DISSOLVE

FRONT PAGE "ENQUIRSR"

Large picture of the young couple =--
Kane and Emily -~ occupring four
colunns ~- very happy.

DISSOLVE

iNT. BERNSTZIN'S JOFTICS - IWGUIRER < DAY - 1940

Bernstein and Thompson. As the dissolve comes,
Bernstein's voice is heard,

BERNSTEIN
The way things turned out, I
don't need to tell you == !isa
Emily Norton was no rosebudl

THOMPSOIT
it didn't end very well, did
t?

(CONTINUED)
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BERUSTEIN

(shaking his head)
It ended, ==

(a slight pausa)
Then there was Susle., ==
That endad too.

(shrugs, a pause;

then looking up

into Thompson's

eves)
I guess he didn't make her very
happy, ==

(a pause)
==You know, I was thinking ==
that Rosebud youire trying to
$ind out about ==

THOMPEON
Yes ==

BERNSTZIN

Maybe that was something he
lost. Mr. Kane was 2 man that
lost -- almost everything he
nad --

{(a paussz)
You ought to talk to Bradford
Ieland. FHe could tell you a
lot. == I wish I could tell you
where Leland 13, but I dontt
know wyseli. He may te out of
town somewhere <= hs may be dead,

TEOIXPSCN
In gase you'd like to know, Mr.
Bernstein, he's at the Huntington
Memorial Hospital on 180th Street,

BERNSTEIN
You dont't sayl Vhy I had no idea ==

TECHMPSON
Nothing particular the matter with
him, they tell me., Juat =
(controls himself)

BERNSTEIN
~ Just old age.

(smiles sadly)
It's the ornly digease, lMr,
Thompson, you dontt look forward
to being cured of,

(pauses)
You ocught to see Mr, Lsland.
Therz's a whole lot of talngs he
could tell you == if he wanted to.

FADE OUT
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, _HOSPITAL ROOF - DAY - 1940

SE SEOT - Thompson. He is tilted back in a chair

sh seems to me, and 18, leaning agalnst a chimmevy.
ind!s voice 1s henrd for ¢ few moments before Leland
3881,

LELAND'S VOICE
Yhen you get to my age, young men,
you don't miss anything. TUnless
moybe it's a good drink of Bourban.
Even that dcesn't meke much
difference, if you remember there
hosn'!'t been any good Bourbon in
"this country for twenty years.

IRA HAS PULLED BACX, during above speech, revealing
. Leland, wrapped in a blanket, is in a wheel cheir,
ting to Thompsone. They are on the flat roof of =
sital. Other peopla in wheel chairs can be seen

£he b.ge along with 2 nurse or two. They are all
1ing themselvese.

THOMPSON
Mr. Leland, you were -~

LELANT

~ You don't haoppen to have z cigar,
do you? 1I've got a young
physiclan -- pust remember to ask
to see his license == the odds aore
a hundred to one he hesn't got one
== who thlnks Ifz= géing to stop
smoking.e.s.l chznged the subject,
didn't I? Dear, dear! That a
disogreenble old mon If've become.
You want to imow whet I think of
Charlie Kane? == %ell, == I
suppose he has some privcte sort
of greatnesse. But he kept it to
himself,

(grinning)

He never == gave himsell owoy e
He never gave anything away. Xe
just «« left you a tip. He had
a generous mind. I don't suppose
anybody ever had ao many opinionse.
That was because he had the power
to express them, and Cherlie lived
on power end the excitsment of
using it. -= But he didn't believe
in anything except Charlie Keane.
He never had c conviction in his
1ife. (cont'd)

(CONTINUED)
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IELIND (cont'd)

I guess he dled without onee ==
That must have been pretty
unplaasant. Of course, a lot of
us check out with no special
conviction about death. But we
do know what wa're leavingese
we belleve in something.

(looks sharply

at Thompson)
Youire absolutely sure you
haven't got a clgar?

THOMPSON
Sorry, Mr. Leland.

LEIAND )
Never nind. -=- Bernstein told you
about the first days at the office,
didn't he? -~ Well, Charlle was a
bad newspaper man even then. Hs
entertained hls readers but he
never told them the truth.

THOMPSON
Uaybe you could remember something
that --

LELAYD

I can remember everytiiing. That's
oy curse, younz mane, It's the
greatest curse that's ever been
inflicted on the human race.
Memor? == I was his oldest friend.

slowly)
==AS far as I was concerned, he
behaved like a swine. Maybe I
wasn't his friend. If I wasn't,
he never had one. Maybe I was
what nowadays you call a stooge --

DISSOLVE 0UT

110
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INT. CITY ROOM - THE "ENCUIRER" - NIGHT - 1895

THE PARTY (previously shown in the Bernstein aequenée).

We start thls sequence towards the end of the former
one, but from a freskh angle, holding on Leland, who

is at the end of the table. EKane ls heard off, making
a speech.

KANE'S VOICE
None of you has been hlred
because of his loyalty! 1It's .
your talent I'm interested in.
The talent that's going to make
the "Enquirer" the kind of paper
I want -~ the best newspaper in
the worldl

Applause. During above, Bernstein has come to Leland's
side.

BERNSTEIN
Isn't it wonderful? Such a partyd

LELAND
Yeae.

His tone csuses Bernstein to lock at him.

KANE'S VOICE
However, I think you'll agree
we've heard enough ubout
newspapers and the newspaper
business for one nighte.

(The above speeches are heard under ths following
dialogue.)

BERNSTEIN
. (to Leland)
That's the matter?

- LELAND
= Mr., Bernstein, these men who
are now with the "Enquirer! -
who were with the "Chronicle"
until yesterday -~ werent't they
Just as devoted to ths “Chronicle"
kind of paper as they are now to
-~ Oour kind of paper?

(CONTINUED)
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BERNSTEIN
Sure. They're llke anybody else.
They got work to do. They do 1it.
proudly)
Only they happen to be the best
men in the business.

KAMNE
(finishing his
speech)
There are other subjects in the
world -

Kane whistles. The bend and the chorus girls enter and
hell breaks loose all arocund Leland and Bermsteine.

LELAND
(after a minute)
Do we stand for the same things
that the "Chronicle" stands for,
Mr. 3ernatein?

BERNSTEIN
(indignantly)
Certainly not. So what's that
got to do with it? Mr. Kane
he'll have them changed to his
kind of newsparermen in a week.

LELAND
Probably. Thers's always a
chance, of course, that they'll
change Mr. Kane -- without his
Imowing it.

Kene has come up to"Lelard arid Bernstein. He sits down
next to them, lighting a cigarette.

KANE
Well, gentlemen, are we going
to war?

LELAND

Our readers are, anyway, I
don't kmow about the rest of
the country.

( CONTINUED)
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113

KANE
(enthusiastically)
It'll be our first foreign war
in fifty years, Brad. We!ll cover
it the way the "Eickville Gazette"
covers the church sociall The
names of everybody there; what they .
wore; what they ate; who won the
prizes; who gave the prizes «-
(gets excited)
I tell you, Brad, I envy you.
( quoting)
By Bradford Leland, the "Enguirer's"
Special Coresspondent at the Front.
I'm almost tempted ==

: LELAND

But there is no Front, Charlle.
There's a very doubtful civil
ijtag. Besides, I don't want the
ob.

KANE
All right, Brad, nll right -~ you
don't have to be a war correspondent
unless you want to -« I'd want to.
(looking up)
Hello, Georgle.

Georgle, a very handsome madam has walked lnto the
picture, stands behind him, She leans over and spesks
quietly in his ear.

GEORGIE

Ia everything the way you want
it, dear?

KANE
(locking around)
If everybody's having fun, that's
the way I want 1it.

GEORGLE
I've got some other little girls
coming over -

LEIAND
(interrupting)
Charles, I tell you there 1is no
warl There'!s a condition that
should be remedisd -- but between
that and a8 «-

(CONTINUED)
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KAME
(seriously)
How would the "Enguirer" look
with no news about this non-
existent war -~ with Eentcn,
Pulltzer and Hearst devoting
twenty columms a day to 1t?

LELAND
They do it only because you dol

KAXE

(grins)
And I do it because they do 1it,
and they do it «= 1t's a viciocus
circle, isn't 1%°?

(rises)
I'm going over to Georgle's, Brad
-= jou know Georgle, don't jou?

Lelond nods.

GECEGI=
(over Kane's
next lines)
Glad to meet you, Brad.

Leland shudders.

KAE
I told you about Brad, Georgle.
He needs to relaxe.

Brad doesn't answer.

EANE (cont'a)

Some ships with wonderful wines
bhave monaged to slip through the
enemy fleet that'!s tlockading
New York Barbor e-

(grins)
seorglis knows & young lady whom
I'm sure you'd adore -- wouldn't
he, Georgle? Vhy only the othsr
evening I =ald to myself, 1if
Bred were only here to edore
this young lcdy «= this ==

snaps his

fingers)
“hat's her name again?

DISSOLVE QU2

114
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DISSOLVE IV
INT, GEORGIE'S PLACE - NIGHT - 1895

75 Georglie is introducing ao youngz lady to Bredford Leland.
On sound track we hear piano musice.

GEORGIE
(right on ths cue
- from preceding
scene)
Ethsl == this gentleman has been
very anxious to meet you -- This
i3 Ethel.

: ETHEL
Hello, Mr. Leland.

CAMERA PATE to include Kane, seated at piano, with zirls
gathered around him.

ORE OF THE GIRLS
Chorliel Play the song about
you.

A§OTAER GIEL
Is there a song about Charlie?

Kane has broken into "Oh, Mr. Konel® snd Charlie and

the girls start to sing. Ethel leads the unhoppy Leland
over to the group. Kane, seeing Lelond end taking his
eye, motions to the professor who has been standing next
to him to teke over. The professor does so. The singing
continues. Kane rises and crosses to Leland.

KANE
Say, Brad.
(d&raws him
sligntly aside)
I've got on ides.

LELAWD
Yes? *

' KANE
I moan I've got a Job for you.

LELAYD
Good.

(CONTINUED)
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RANE
You don't want to be a war
correspondsnt ~- how about
being dramatic critic?

LELAND
(sincerely, but
not gushingly;
seriocusly)
I'd like that.

Kane starts quietly to dance in time to the musiec,
Leland smiles at him. ,

KANE
- You start tomorrow night.

Richard Carl in "Ths Spring
Chicken."

(or supply show)
I'll get us some girls. You get
ticketse. A drama critic gots
then free, {ou know.

(grins
Ractor's at seven?

. LELAND
Charlie --

KAXE
Yeos?

LELAND
(st1ll amiling)
It docesn't meke any difference
about me, but one of these days
you're going to find out that
all this charm of yours won't

be enough ==
KANE
(has stopped
dancin ?

You're wrong. It does mnke m»
difference about you, ==
Rectorts, Brad?

(starts to dance

egain)
==Come to think of it, I don't
blame you for not wanting to be
& war correspondent. You won't
miss anything, It isn't mach of
a war. oesldes,they tell me
there isn't a decent restauraent
on the whole 1sland.

DISSOLVE OUT
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DISSOLVE IN ’ 117
INT. RECTOR'S - NIGHT - 1898

76 Leland, Kaone, two young laodles at Rector'!s., Popular
masic 1s heard over the sound track. Everybody is
laughing very, very hard at something Kane has said.
The girls are hysterlcal. Kane can hardly breathe.
As Lelond's lcughter becomes more and more hearty, it
only increases the laughter of the others.

DISSOLVE

EXT. CUNARD LOCKS - GANGPLANK AND TECK OF BOAT - NIGET -~
1900
™ (is told by Bermstein). Kane is calling down to Teinond
and Bernstein (as before).

EKANE
You don't expect me to keep any
of those promises, do you?

A band on deck strikes up "Auld Lang Syne" and further
ship-to=-shore conversation 1s rendered unfeasible.

78 Bernstein and Leland on dock.

BERNSTEIN
(turns to Leleand)
Do you, Mr. Leland?

LELAYTD
(amiling)
Certainly note.

Slight pause. They continue on their way.

BERNSTEIN
Mr. Leland, why didn't you go to
Europe with him? He wanted you
to. EHe saild to me Just yesterday --

LELAND
I wanted him to have fun -~ and
with me along ~-

This stops Bernstein. Bernstein looks at him,
(CONTINUED)
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LELAID (cont'd)
Mr. Bernstein, I wish you'd
let me ask you a few nuestions,
and answer me truthfully.

BERNSTEIN
Don't I alwevrs? Host of the time?

LELAND
Mr. Bernstein, em I a stuffed
shirt? Am I a horse-fnced
hypocrite? Aim I a Now England
schoolegorm?

BERNSYEIN
Yos.

Lelanéd 1s surprised.

BEERNSTEIN (cont’d)
If you thought I'd answer ycu
different from whet Mr. Kane
tells you == well, I wouldn't.

IELERD
{good=-naturedly)
Zou're in a conspiracy ezainst
me, you two. You alwnrs acve
been.

BERESTEIN
Lgeinst me there should be such
2 conspliracy some timel

He pauses. "Auld Lang Syne" ccn still be heard from the
dock of the departing steomer.

ZERNSTEIN (cont'd)
(with 2 hopeful
lookt in hils eyea)
Yell, he'll be coming back in
September. The lajestic. I
got the reservetions. It gets
in on the ninth.

LELARD
September the ninth?

(CONTINUED)
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s

Leland puts his hand in his pocket, pulls out a pencil

and small sngagement book, opens the book and starts

ta write,

LELAND'S PENCIL writing on e page in

the engagement boock open to September 9:

"Regtor's =~ 8:30 P M. "

DISSOLVE

FRONT PAGE "ENOUIRER"
Lerge picture of the young couple ==

Kane

and Emily -« occupying four

colurms <= vayy happy.

EXT. HOSPITAL ROOF - DAY = 1940

Leland and Thompsone.

LELAND
I used to go to dancing
schoocl with her.

Thompaon has handed Leland a papsre.

LETAND (cont'q)
What's this?

THOMPSON
It's a letter from her lawyers.

LELAND
(reading aloud
from the letter)
David, Groblesitli & Davis «-
M3 dear Rawlston -«
{looks up)

THOMPSON
Rowlston 1s my boss.

LELAND
On, yes. I imow about Mre.
Rawlstona

THOMPSON
He knows the first Mrs. Kane
socislly. == That's the answer

we gote (CONTINUED)

Leland 1s-speaking as we dissolve.-



79 (CONTINUEL)

(reading)
I am in receipt of your favor of
yesterday. I beg you to do me
the courtesy of accepting =y
agsurance that Mrs. Whitehall
cannot be induced to contribute
any more information on the
carser of Charles Foster Kanee.
She has authorized mo to state
on previous occasicns that she
regards their brief merriage as
a distasteful episode in her
life that she prefers to forget.
With assurances of the highest
esteem ==

Leland hands the paper back to Thompsone.

Co bson @ . e it cagppmaid 47 3.

LELAND (cont'ad)
Brief marricge! Ten yearsi

(sighs)

) TROMPEON
%as he in love?

LELAND

He married for love -~

(a 1little

laugh)
Thet's why ke did everything.
That's why he went into
politicse It seems we weren't
enough. He wanted 2ll the
voters to love him, too. 4all
he renlly wanted out of life
was loves. == That's Cheriie's
story == 1t's the story of how
he lost it. 7You see, he Just
didn't have cny to give. He
loved Charlie Ksne, of course,
very dearly, -- ond his mother,
I guess he alweys loved her.
As for Emily e= well, all I
can tell you is Emily's story
as she told it to me, which
probably 1sn't vory fair --
theretls supposad to bec two
8ldes to every story -- and
I guess there are -- I guess
there!re more than two sides «-

DISSOLVE 0UT

120



6/19/40
DISSOLVE IN 121125

INSERT NEWSPAPER - KANE'!S MARRTAGE TO EMILY
with still of group on White Iouse
lawn, same setup as early newsreel
in News Digest.

DISSOLVE
INSERT Screaming headline:
OIL SCANDALI
) DISSOLVE
INSERT Headline reading:
. KAWE TO SEE PRESIDENT
DISSOLVE
INSERT Blg headline on Enguirer Front Page

which reads:
KANZ TO SEE PRESIDENT

Under this one of those big box
signed editorials, typical of Xane,
illustrated, on subject of the power
of the president, expressed in about
nine different cases of type, 2nd
1llustrated by a cartoon of the

"hite House, on which CAIERA TIGHTZIS,
88 Ve aw

' DISSQLVE 0UT
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DISSOLVE IN 126

INT. THE WHITE HOUSE - TEE PRESIDEIT'S EXECUTIVE OFFICE
DAY = 1900

This scene 13 shot so as never to show the President =
or at least never his face. There is present the
President's secretary, sitting on one side of the desk,
intently taking notes, Kane 13 on his feet, in front
of the desk, tense ard glaring,

TIE PRESIDENT
It is the unanimous opinion of
my Cabinet == in which I concur
~= that the proposed leases are
in the best interests of the
Government and the people,

(pauses)

You are not, I hope, suggesting
that these interests are not
identical?

KANE
I'm not suggesting anything, ir.
Prcsident! 1I've come here to
tell you that, unless some action
is taken promptly =- and you are
the only one who can take it ==
the o0il that 1s the property of
the people of this country will
be turned over for & song to'a
gang of high~pressure crooks!

TEE PRESITENT
(calmly)
I must refuse to allow you to
continue in this vein, 1»r, Kane.

XANE
(screaming) |
Itts the only vein I Imow, I
tell the facts the way I see them,
And any man that knows the facts ==

THE TRESIOENT
I now the facts, Lr, Kane, And
I hapoen to hove the incredible
insclence to differ with you as
to what they mean,

(pause
You're a man of greet talents, Mr,
Kane,
’ EANE
Thanks, -

(CONTINUED)
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THE PRESIDENT
I understand that you have
political ambitions,
Unfortunately, you seem
incapable of allowing any
other opinlon but your ovneee

FANE

(building to

a frenzy)
I'm much obliged, ¥r. President,
for your concern about me,
However, I happen to be concermed
at this moment with the matter of
extansive olil lands belonging to
the people of the TUnited States,
and I say that 12 this lease goes
through, the property of the
neople of the United States goes
into the hands of...

THE PRESIDENT
(interrupting)
You've made your point perfectly
clear, iir. Xane. Good day.

The scceretary rises, kane, with every bit of will power
remotely at his disposal tn control what might become an
hraterical outburst, manages to bow,

ILTE
Wr'e President.

t7
He starts out of the offlice.

DISSOLVE

INT. CCMPOSING R00: = "ENGUIRER" « NIGET -~ 1902

Kane, Reilly, Leland and a composing room foreman, in
working clothes, bending over a tatle with several forms
of type. They are lookinzg, a2t this moment, at a made=-up
heedline « but Zane'!s bacik 13 in the waY...S30 we can't
read 1it. ‘

‘ TORZITA
How about it, iUr, Kane?

fleilly glances at his wrict watch and makes a face.
Kane smiles as he notices this.

(CONTINUED)
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- XANE '
All right.  Let her slidel .

* He turns away, and we can now read the headline,

INSERT OF THE #EADLINE, which reads:

"O0IL THEFT BECCMES LAY AS
PRESIDENT WITEHOLDS VETO"

DISSOLVE

84~ Here follows a quick MONTAGE (presently to be worked

89 out) of no more than four or five images in which the
President, by means of cartoons, editorials, headlines
(all faithfully reproduced from periocd yellow
Journalism) is violently attacked. The MONTAGE ends on
the word TREASON. The music cuts.

INSERT A hand reaches in a silde pocket which
contains a newspaper -~ recognizably
the Enquirer. The hand removes a gun.
The gun 1s shot. Many arms seize the
hand which is pulled up -= gun still
firing, As the arm i3 raised in the
alr we see that the other arms holding
the arm and struggling with it are
uniformed, and we see the White Eouse
beyond.,

DISSOLVE

INSERT News ticker which is spelling out the words:
"ASSASSINATED 7:45 P.M."

(NOTE: Under the following -- a DOYN SHOT, below the
Enquirer, shows a orowd forminz, loocking angrily up
toward the éamera, Crowd noises on the socund track
under music.) .

A band snatches the ticker tape away and as
the image of the crovd DIZSSQLVES 0OUT, we
PULL BACK TO SHCY:

INT. OF KANE'S dF?ICE - ZIGHET - 1902

20 The ticker tape is in Reilly's hand, Reilly has a
phone to his ear,

REILLY
== Looks bad for us, lr, Kane,
How shall we handle 1it?

DISSOILVE 0UT
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DISSOLVE IN

INT. GEORGIE'S PLACE - 1902
ol Kane in shirtsleeves at phone,
KANE

It's a news storyl Get it on
the streetl

DISSOLVE

INSERT HEADLINE under Enquirer masthead which
reads:

"PRESIDENT ASSASSINATED"

A newsboy is cryinz the he=dline at the same time,
e PULL ZACE TO SHOYW HIM and ==

DISSOLVE

INT. TEEATIE - NIGHT

92 THE CAMERA is I¥ TIGHT on o hox which contains Emily and
distinguished elderly ladies and gentlemen, obviously
fardly and friends. Cn the SOUND-TRACK very limpid
opera musice Another elderly zent, in white tie but
still wearing an overcoat, comes int: the box and
whispers to Emily., He has a copy of the Enquirer in his
hands Emily rises, He shows the paper to her.

DISSOLVE

EXT. STREZT QUTSID- ENQUIRER SUILDINC - KIGET - 1902

93 An angry crowd seen from the window of Kane's officee
They malte a deep threateninz sound which is audible
during the following scene, Across the heads of the
crowd are two great squares of light from the windows
above them, One of these disappears es the blind is
pulled. As the dissolvs campletes itself, the second
square of light commences to reduce in size, and then
the entire street is cut off by a bdlind which Leland
pulls down, covering the entire frare,




INT, EANE'S OFFICE - ENQUIRER - WIGET - 1902

94 The staff standing sround, worried to death, -- in
thelr shirtsleeves,

KANE
(to Reilly)
Take dictation -~ Front page
editorial -- "This afternmoon a
great man was assacsinated.
He was the President of the
United States ==n

LELAND
Charlie =--

KANE
Yes?

LELAND

Do you tkink you're tie one who
should cell him a zreat man?

KANE
Why not?

LoD
Why not? 'lell -= ncbody's a
great man in vour estimation
until hels dead,

AcILLY

(quickly)

Maybe weld better wait for more
word on the President's conditione

BAITE
(still looking at
Leland)
Yhat do you mean by that? .

LELAID
(qu~.etly)
Competition.
SRILLY

He mar recover --

(CONTINDED)




Kane stops - looks at him.

KANE
(still holding on
Leland).
What do you mean by that?

LELAND
(steadily) ,
Yesterday morning you called
the President a traitor., What
do you think that crowd is
doing down there? They think
you murdered him,

EANE
Because the little crackoot who
did kill him had a copy of the
"Enquirer® in his pocket?

LELAND
= and that copy of the "Enquirer®
sald the President should be
kllled,

KANE
I said treason was a capital
offense npunishable by death ==

LELAND
You've said a lot of things
about the Pregident in the
last faw months,

EaNE
They!re truel =zverything I
said! Withholding that veto
was treason!

LELAND
(interrupting)
Charlle!

KAIE
(riding over him)
0il belonging to the people of
the United States was leased
out for a song to a gang of
bigh-pressure crooks -- Nobody
can blame me hecause ==

LELAND
Look out that windowe.

(CONTINUZD)

31



132
¢ (CONTINUED)

LEL.ND (cont'd)
There are ths people of the
United States, ani tiey are
blaming you ~= Ch, I know it
doesn't make any sense, but at
least you can learn .a lssson
from ite

EANE

(snarling)
TWhat lssson? MNect to expose
fraud vhen I see it? Not to
fizht for the rizat of the
pecple to own their owm
property?

(ne turns to Reilly)
Run it the way I s2id, deilly =
iThis afternoon a great man
¥as assassinsted « "

LELAND
Charliel ©Now wou'!re not
mekins sense,

KaNE

(sharoly)
I don't have toe I MMt a
newspaper with half a million
readsvs ant they're getiing a
martyred president this morning
with their br-askfasts, I can't
help thate Besides they all
mow I'm married to his nisce.
I'va got to think of hzr.

LELAND
What?

Kallz
Itve got to cthink of Emily == !

LeLAID
(after a silence)
I'd like to talk to you about
thate.

KANE
Go ahead.

Leland looks baclk at Xans, 13 consclous of the boys
standing around,

(CONTINUED)
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94 (CONTIWUED) .
LELAND
== Finish your editorial.

Leland walks out into the City Room. More staff membsrs
in shirt sleeves in a state of penic, Leland goes to
his dsak, takes out a bottle, pours himself a very stiff
érink, A door opens. A policpman enters with Bemauein.
Bernstein is badly battered. The hoys crowd around.

LELAND
(worried)
Yhat 's happened?

BEAINSTZIN
(smiling)
I'm all rigsht, Yre Lelond, Only
there was som: fellows out front
that thought they ousht o take
things up with mee I leorned
'eml! Didn't I, officer?

THE COP
(griming)
You sure did -- Say, the
Commissioner said I was to
stand by cnd protect dr, Kane
until further orders, no matter
bow he felt about ite Where

is he?
LELAND
. (finishint his
drink)
In there.
SERANSTE

If you hadn't come along and
protected me when you did, I'd
have killed them fellowas.

LELAWD

(pouring himself

another <xink)
Go and zst yourself woshed up, .
Mr. Bernsteins

(he looks hig face

over thoroughly)
There doesn't seem to be any
serious injurr.

AEZRISTETIN
Not to mes, But you will let
that cop go home with Hre Kane,

won't you (CONTINUED)
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LELAND
Yes, Mr, Bernstein,

Bernstein leaves the picture with sympathetlé
attendance., Leland finishes his second drink.,
DISSOLVE

INT, KANE'S OFFICE - NIGHT - 1902

The bottle 1s finished. The door in the Sanctum
opens. Rellly and the others leave.

REILLY
(as they go)
Goodnight, Mr. Xanee.

Kane stands in the docr, wziting for Leland.
Leland gz2ts 1 and movss tsward the office -
goes In; siis dowm ucxzcss Yrom Kane at the desk,
An uncomivrtadle pause. 7Then Yane smiles
ingratiatingly. Leland tries to cope with this,

LELAND
First of all ==
(he can't go on)

KANE

(not cruelly =
genuinely kind)
What's wrong, Brad?

LELAND
I'm druni,

EANE
I'll get you some coffee,
(he rises and goes
to the door)

. LELAND
First of all, I will not write
a good review of a play because
somebody pald a thousand
dollars for an advertisement
in the "Enquirex!,

(CONTIVUED)

134
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KANE
(gently = opening
the door)
That's just a little promotion
scheme, Nobody expects you ==
(calling)
Mike, will you try and get
Mr. Leland some coffee?

MIKE'S VOICE
Sure thing, Mr. Kane,

Kane turns back to Leland., Leland doesn't look

up at him.

Kane goes

LELAYD
Charlie, 1t's just nc go, We
can't agree any more. I wish
you'd let me go to Chlcago,

EANE
Why, Brad?

LELAND

I want to be transferred to
the new paper, You'!ve been
saying yourself you wish
you had somebody to ==

- (he 1s heartsick,

inarticulate)
That's not what I wanted to
talk about,

around behind the desk and sits down.

KANE
I'll tell you what I'll do,
Brad -~ I'll get drunk too,
== maybe that'll help.

LELAND
fo, that won't help. Besides
you never get drunk, I wanted
to talk about you and Emily.

Kane loolks at Leland sharply before he speaks,

(quietly)
All righte

(CONTINUED)
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LELATD
(without looking at
him)
She's going to leave you ==

EANE

(easily)
I don't think so, Brad. Wie've
just had word that the
President is out of danger.

(ruefully)
It seems I didn't kill him
after all,

LELAYD
(takes his eye)
She was going to leave you

Kane takes this in,

at

LELAID (goav'd)
Emily's going Scuth next week
with the child, As far as
anybody's to know, 1t's a
holiday. ‘ihen they get back =-

EANE
(sharply)
Brad, you are drunk.

. LELAYD
Sure I am. She wants full
zcustody of the child no matter
what bappens. If you won't
agree to that, she'll apply
for a divorce regardless of
the President's wishes, I
can't tell her cshe's wrong,
because she isn't wreng ==

KANE
Why 1s she leaving me?

LELAND
‘(1t's very haxd for
him to say 21l this)
She hasn't any friends left
since you started this oil
business, and she never sees

You.
(CONTIIUED)
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No answer

KANE

Do you think the Enquirer

shouldn't have oampaigned
against the oill leases?

LETAND
(hesitating)

You might have made the

whole thing less
personal !

from EKane,

LELAND (co..tfqd)
It 1sn't Just that the
President was her uncle ==
everyone she knows, ail the
people she's been brouzzt up
with, everything she's ever
been taught to belleve ls
important ==

Still no enswer from Eane.

LETAND (eost'd)
There's no reason wiy thisg -=-
this savage personal note ==

EAME ,
The perscnal note 1s all there
1s to it. 1I%'a all there ever
is to it., 1It's all there ever
is to anything! Stupidity in
our government, complacency
and self-satisfaction and
unwillingness to believe that
anything done by a certain
class of people can be wrong
= you can't fight those
things imperscrallye. They're
not impersonal crimes against

the people. They're being dcne

by actual persons -=- with
actual names and positions

and == the right of the
American people to own thelir
own country is not an acadexic
1ssue, Brad, that you debate ==
and then the Judges retire to

‘return a verdict =~ and the

wimmers give a dimmer for the
losers.,

(CONTINUED)
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LELAND
You almost convince me,
Almost.
(rising)

I'm just drunk enough to
tell you the truthe. I have
to be a little drunk for that
because I'm a coward, You
now that. That!s why you
keep me around.

(smiles)
You only associate with your
inferiors, Charlie. I guess
that's why you‘'ran away from
Emily. Because you can't
stand the company of Jour
equals. You don't like to
admit they exist =~ the
other big people in your
world are deade I told you
that.

Kane looks at Leland, but Leland can't be stopped nowe
He speaks very quietly -- no poison in his voive == no

personal ixndignation -- as though ke were explaining
the nature of a disease,

LELATD (cont'd)
You talk about the people of the
United States as though they
belonged to you. Waen you
find out they don't think they -
are, you'll lose interest,
You talk about giving them
their rights as though you
could make a present of
liberty, Remember the working
mm ? You used to defend him
quite 2 good deal., Well, ==
he's tumming into something
called organized lgbor and you
don't like that at all. And
listen, when your precious
underprivileged reslly get
together == that's going to
add up to something bigger
than - than your privilege
and then I don't know what
you’ll do == sail away to a
desert island, probably, and
lord it over the monkeys.

KANE
Are you finished?
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85 (CONTTNUED)
LETASD

(looking down)
Now, will you let me go to

Yese

Chicago?
KANE
(with a little
amile)

You're not going to like it in
Chicago. The wind comes
howling in from the lake. And
therets practically no opera
season at all -=- and the Lord
only knows whether they've

ever heard of Lobster Newburgee.

LELAND
That's all right,.
(he won't be
charmed out
of his duty)
What are you going to do about
Emily?

KARE
(his face
hardening a
little)
Nothing -=- 1f she doesn't love
M =w

Leland has risen. Ee speaks as he tums away,' starting
towards the door.

LELAND

You want love on your own
terms, don't you Charlie -«

(he stops = his

back tummed to

Kane)
Love 13 something to be
played your way, == according
to your own rules., 4And 1if ’
anything goes wrong and you'!re
hurt -- then the game stops,
and you've got to be soothed
and nursed, no matter what
else is happening =-- and no
matter who else is hurt!

(CONTINUED)
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98 (COH TINUED)
EANE
It's a little simpler than
that, Brad. A soclety girl
can't stand the gaff that's
sll, Other things are
important to her == soclal
position, wnat tney're saying
on the front porches at
Southampton, 1a it going to
be embarrassing to meet
someboedy or otier at dinner --

Leland has turned, taking his eye again. Jow Kane stops
and smiles.

EANE
She can leave me, As a matter
of fact, I've already left her.
Con't worry, Ered =-- I'1ll live,

LETAND
I lmow you will,

XANE
(with all his
charm)
Hey, Brad! I've been analyzed
an asful lot tonight -- let's
have anotlier brandy.

Leland shakes his nead. Rane 1ifts his zlass.

KANE (cv...+@)
To love on my terms. Those
are the only terms anytedy
knows....his om,

DISSOLVE

EXT. ENQUIRER SUILDIVG - EICET - 1902

26 Kane, Leland and a couple of poliicemen make their way
out of the front toward a hensom cab,.

: 4 VOICE FROM THSE CROWD
You moiderer! '

A rock is thrown. It hits Leland on the face. A little
blood flows. Xane doesn't gsee it at first. Then when
het's in the nansom cab, he turns and notices it.

af . . (COHTINUED)
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KANE
Are you hurt?

Leland has a handkerchisf to his face.

: LELAND
Nos == I wish you'd go home
to Emily. She'll be pretty
upset by all this-- She still
loves you =~==

The crowd, pushed by the cops, retreats in the
background, but still hard by.

. KANE
« You still want to be
transferred to the other
paper?

LELAYD
Yes.

KANE

(leaning out

of the hansom

cab)
Well, you've been getting a
pretty low salary here in New
York, It seems to me that the
new dramatic critic of our
Chicago paper skould get what
he's worth.

(almost as s

ques tion)

LELAND
(with handkerchief
still to his face)
I couldn't possibly live on as
little as that, Charlie. Wwe'll
let the salary stay where it is.

The hansom cab starts upe 7e hold on Leland's face ‘as

DISSOLVE OUT
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6/19/20
OMITTED . 142

DISSOLVE IN
INT. RANE'S NEW YORK FOME ~ KANWE!S BEDROOH -

EARLY MORNING - 1902

Emily is in bed, a damp cloth over her temples. EKane is
standing at the ’foot of the bed. The baby's bad is in
a corner of the room. The baby'!s nurse is standing near
the cridb, a nurse for Emily is neer her, Kane is
looking fixedly at Emily, who is staring tiredly at the
ceilinge.

XANE
(to the nurse)
Excuse us a moment, please,

The nurse locks at Zmily.

FANE (conttd)
(peremptorily)
I said, excuse us a moment,

The murse, unwilling, leaves,

KANE (cont'd)
I've been talking to Leland, ==
Emily, == You can't leave me
NOW == NOt NOV ==

Silence.

KANE (cont'd)
It isn't what it wounld do to my
changes in politics, Emily, ==
That isn!t it -« They were
talking of running me for
governor, but now, of courss,
we!ll have to wait -~ It isn't
that, Emlly == It?’s just -- the
president is your uncle and’
they're saying I killed him.

(CONTINUED)
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8till silence.

T

He stopse.

143

EANE (eaiiil)

That story about the murderer
having a copy of the Enquirer
in his pocket -- the Chronicle
made that up out of whole
cloth == Zmily, please == He'!s
going to be all right, you
lmow, he's going to recover ==

(bitterly)
If it will make you any happler,
we had nine pages of advertising
cancelled in the first mail this
morning. Bernstein ia afraid to

open any more letters, He ==

He sees that he's getting no plcte with Emily.

RKAWE (ca=tid)
(exasperated)
What d.o you expect me to do"

What in the world =--

UMILY
(weakly)
Charles.

He walits for her to continue.

ENMTILY (tonti'qQ)
Do you really think ==
(she can't
continue)
Those threatening letters, can
they really ==

She sits up and looks at the crib. She continues
to look at the crib, with almost unseeing eyes.

e cmmm v "W At ) Mt ww t e

KANE

(uncomfortably)
They won't do anything to
Junior, darling.

(contemptuously)
Anonymous letter writers ==
I've got guards in front of
the house, and I'm going to
arrange --

(CONTINUZD)
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EMILY
(turning her
face toward
him)

144

Plesse don't talk any more,

Charles.

Kene ls about to sasy something, but bites his lips
instead, Zmilly keeps staring at him,

EMITY (c. .i'd)
Have they heard from fat er

yet? Has he seen ==

KANE

I've tried to tell you, Emily,

The President'’s going to be ,
all right. He had a camfortable
nighte There's no danger of any

kind,.

Emily nods several times., There is an uncomfortable
silence., Suddenly there is a c¢ry from the crib, Emily
leaps from the bed and r™mshes to hime. She bends gver

the crib,

EMILY
(ormuring)

Here I am, darling..., Darling}
seoeDarling, it's all rightees

Mother's heres

KANE

Emily -= you mustn't leave me
now «= you can't do that to me.

EYTLY

They won't hurt you, darling,.
Mother's with you! Mother's

looking after youl

Kane, unwanted, ignored, looks on.
he walks cute

Tightening his lips,

DISSOLVE OUT
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DISSOLVE IN 143

INT., RANE'S OFFICE - NIGET

By the desk light, Xane 1s seen working with his usual
intensity, Reilly standing beside him at the desk.

RANE
== We'll withdraw support
completely. Anything else?

REIILY
Mr. Leland sent back that check.

EANE
What check?

REILLY
You made 1t out to him last
week after he left for
Chicago.

. KANE
Oh, yes, the bonus

REILLY
It was for twenty-five thousand
dollars.

Kane 1s perplexed and worried but we can see in a
moment hils mind will be on something else.

REILLY (coai'!d)
He sent it baclk torn up == all
torn up into little bits, and
he enclosed sormcthing else «=
I can't make 1t out.

Kane doesan't answer. Reilly goes one He has brought
out a piece of paper and is reading it.

RETILY (tont'ad)

It says here, "A Declaration of
Principles! ==

(he still reads)
== "I will provide the people of
this city with a daily paper
that will tell all the news
honestly' ==

(CON TINUED)




st

146

99 (CONTLNUZD)
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Kene has looked up sharply. Rellly, sensing his look,
stops reading aad meets uis eye. Slowly Zane reaches
out tis hand. Hfeilly hands him the piece of paper.
without readlng it, Kane tears it up, throws it into
the wastebasket at his side.

DISSOLVE

INT. MADISON SQUAFE GARDEN - RIGET - 1910

The evening of the final greet rally. These shots
remind us of and are identical with and supplementary
to tke "liews Digest" scenes earlier. The vest :
auditorium with a huge plcture of Kane, cheering
crowds, etc. Emily and Junior are to be ssen in the
front of a box. Emily is tired and wears a forced
smile on her face. Junior, now aged nine and a half,
1s eager, bright-eyed and excitzd. Kane is just
finishing nis speech, .

' LR

It 13 no secret that I enterad
upon this campaign with zo
thought that I could be
elected Govermor of this
State! It is now no secret
that every straw vote, every
independent poll, ckows that
I will bde slecteds And I
repeat to you == my first
official act as Covernor will
be to appoint a special TCistrict
Attorneyr to drrange for the
indictment, prosscution and
conviction of Bess Edward G.
Rogers |

Terrilfic screaming and cheering from thes audience.

DISSOLVE OUT
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INT. MADISON SOUARE GARDEN - NIGHT - 1910

THE SPEAKERS' PLATFORM. Numerous officials and civic
leaders are crowding arourd Kane. Cameramen take flash
photograohs with old-fashioned flash powder.

FIRST CIVIC LEADER
Great speech, ¥r, Kane,

SECOND LEADER
(pomoous )
One of the most notable publlc
utterances ever made by a
candidate in this State --

KANE
Thank you, gentlemen. Thank you.

He loo¥s ur and notices that the box in which Emily and
the boy were sitting 1s now empty. He starts toward the
rear of the platform, through the press of people. Reilly
aperoaches him, .

RETILLY
A wonderful speech, Yr, Xane.

Kane pats him on the shoulder ns he walks along.

REIILY (cont'd)
I Just got word from Buffalo, Mr.
Kane. They're going to throw you
and the orranization vote -~ and
take s chance maybe you'll give
them a break....

This 1s sald almost inquiringly, as 1f he were hoping that

Kane would give him some assurance that McDonald is not
making a mistake. There is no answer from Kane,

REIILY (cont'd)
On an independent ticket there's
never been anything like 2+! If
the election were held today,
yrutd be elected by a hundred
thousand votes == and every day
between now and Nevember 7th is
Just goine to add to your majority.

Kane is very pleased. He ccntinues with Reilly slowly
gfrouph the crowd -- a band vlay’ng off. DBernstein joins
DN

(CONTINUZD)
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KANE
It does seem too goed to be
true, doesn't it, Mr. Bernstein?

REILLY
Rogers isn't even pretending.
He ian't just scared any more.
He's sick. Frank Norris told me
last night he hasn't known Rogers
to be that worried in twenty-five
years.,

KANE
T think it's beginning to dawn on
Mr, Rogers that I mean what I say.

"With Mr. Rogers out of the way,

Reilly, I think we mav really
begin to hope for a good goverrment
in this state.

{stopping)
Well, Mr, Bernstein?

EFERNSTEIN
(clearly not
meaninge 1t)
It's wonderful, Mr. Fane.
Wonderful. Wonderful.

RANE
You don't really think so?

BERNSTEIN .

I do. I doe I mean, since
you're running for Governor =-
and vou want to he elected == I
think 1t's wonderful you're going
to be elected. Only --

(interrupts

himself
Can I say something?

EANE
Please, Mr. Bernstein,

BERNSTEIN

Well, the way I look at 1t -=

(comes out .
v with 1¢t)
ou want to know what I really
think would be wonderful”®

(CONTINUED)
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Kane indicates he 1s to proceed.

BERNSTEIN (cont'd)
Well, you're running for
Governor and going to be
elected =- my idea 1s how
wonderful it would be if you
don't run at all and don't get
elected,

DISSOLVE

_EXT. ONE OF TEE EXITS - MADISON SOUARE GARDEN - NIGHT

1910

Emily and Junior are standing, waiting for Kane.

JONIOR
Is Pop Governor yet, Mom?

Just then, Xane appears, with Reilly and several other
men., EKane rushes toward Emily and Junior, as the men
politely greet Emily.

There are
starts to

e e e et

FANE
Hello, Butehl! Did you like
your old man's speech?

) JUNIOR
Eello, Pop! I was in a box,
I could hear every word.

RANE
I saw vou!
(he has his
arm around
Junior’s
shouléer)
Goed night, gentlemen,

good nights. Kane's car 1s at the curb and he
walk toward it with Junior and Emily.

EMILY
I'm sending Junior home in the
car, Charles, == with Oliver =-

RANE
But I'd arranged to go home with
you myself,

. . (CONTINUED)
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EMITY
There's a call I want you to
make with me, Charles.

KANE
It can wait.

EMILY
No, 1t can't,
(she bends down
and kisses
Junior)
Good night, darling.

JUNIOR
Good night, Mom.

The driver is hold'ns the rear door open as Emily guides
Junior in.

, KANE

(as car starts

to drive off)
What's this all about, Emily?
I've had a very tiring day and --

EMILY
It may not be about anything at
all,
I ‘ .
A cab has pulled up. ,
THE DRIVER
Cab?
Emily nods to him.
2OLY

I intend to find out.

{J-l
I insist on beinp told examctly
what you have in mind.

EOILZ
I'm going to ==
(she looks at a
slin of paper
in her hand)
185 West 74th Street.

(CONTINUED)
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Kane'’s reaction indlcates that the address definitely
means something to him,

EMIZY (cont'd)
If you wish, you can come with
Meoes

Kane nods,

. KANE
I'll go with you.

Be opens the door and she enters the cab., He follows hew,

DISSOLVE

INT. CAB - NIGHT - 1910

103 EANE AND EMITY, BHe looks at her, in search of some kind
of enlightermant. Her face is set and lmpassive,

DISSOLVE

EXT. AND INT. APARTMENT HOUSE HALLWAY - NIGHT - 1910

104 KANE AND EMITY, TN FRONT OF AN APARTMENT DOOR. Emily 4is
preasing the bell.

KANE-
I had no ides you had this flair
for melodrama, Emily.

Emily does not answer. The door i3 opened by a maid, who
recognizes Kane,

THE MAID
Come in, Mr. Eane, come in,

They enter, Emily firste.

INT. SUSAN'S APARTMENT - NIGHT - 1910

108 There is first a tiny reception room, through which an
open door shows the living room. Kane and Emily enter
from hallway and cross to living room. As they enter,
Susan rises from a chair, The other person in the room ==
a big, heavy-set man, a little past middle age ~- stays
where he 1is, leaning back in his chalr, regarding Kane
intently. (CONTINUZD)
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SUSAN

Tt wasn't my fault, Charlie,
He made me send your wife a
note. He said I'd -=- ok, he's
been saying the most terridle
things, I didn't know what to
do..o I -

(she catches

sight of

Emily)

ROGZRS

Good evening, Mr. ZXane.

(he rises)
I don't sumpose anyhody would
introduce us. !Mrs, Kane, I am
Edward Rogers.

EMILZ

Bow do wvou do?

(ovauses) :
I came here ~- and I made Mr.
Kane come with mee..

(she consults

the note in

her hand without

reading it again)
because I recelved this note ==

ROGERS
I made Mlss == Ml!eg Alexander
send vou the note. She was a
little unwilling at first --
(he smiles
grimly)
but she did 1it.

SUSAN
I can't tell you the things he
sald, Charlie, 7You haven't got
any idea --

KANE

(turning

on Rogers)
Rorers, I don't think I will
rpostpone doing something about
you until I'm elected.

(he starts

toward him)
To start with, I think I'1l
breal: your neck.

(CONTINUZD)
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ROGZRS
(not giving
way an inch) .
Maybe you can - do it and maybe
you can't, ¥r. Kane.

EMTILY

Charles!

(he stops to

look at her)
Your =- your breaking this
man's neck ==

(she i3 clearly

disgusted)
would scarcely explain this
note == .

(glancing

at the note)
Sericus consequences for Mr,
Kane =--

(slowly)
for myself, and for my son.
What does thls note mean, Miss --

SUSAR
(stifrly)
I'm Susan Alexander,
(pauses)
I know what you think, Mrs,
Kane, but --

EMITY
(ignoring this)
What does this note mean, !Mlas
Alexander?

ROGERS
She dcesn't know, Mrs, Kane.
She just =ent 4t -- hecause I
made her see it wouldn't be
smart for her not to send 1it,

EANE
In case you don't know, Emily,
this =« this centleman -=
(he puts a
world of scorn
. into the word)
a--

(CONTINUED)
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L i Adar,

ROGERS

I'm not a gentleman, Mrs., Kane,
and your husband 1s just trying
to be funny calling me one. I
don't even know what a gentleman
is.

(tensely, with

all the hatred

and venom in

the world)
You see, my idea of a gentleman,
Mrs. Kane == well, 1f I owned a
newspaper and 1f I didn't like
the way somebody else was doing

things =- some politician, say --

I'd fight them with everything I
had. Only I wouldn't shew him in
a convict suit, with stripeg «=-
so his children could see the
picture in the paper. Or his
mother,
- (he has to

control

himself from

mrling

himself on Kane)
It's pretty clear -- I'm not a
goentleman.

EMILY
Oh!!

KANE
You're a cheap, creoked grafter--
and your concern for jyour children
and your mother -

ROGERS
Anything you say, Mr., Kane. Only
we're talkins now about what vou
are. That's what that note is
about, Yrs, Xane. Now I'm going
to lay all my cards on the table.
I'm fightine for my life. MNot
just my political life. My life,
If your masband 1s elected
Governor =-

———

‘ KANE
I'm going to be elected Governore.
And tThe first thing I'm going to
do =--

BT
Let him finish, Charles.,

(CONTINUED)
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ROGERS
I'm protecting myselfl every way
I know how, Mrs. Kane, This
last week, I finally founc out
how I can stop your husbani from
being elected. If the people of
this State learn what I found
out this week, he wouldn't have
a chance to -- he couldn't be '
elected Dog Catcher., 'ell, what
I'm interested in is seeing that
he's not elected. I don't care
whether they !=iow what I lmnow
about him. Let hinm keep right
cn being the Great, loble, lloral -«
(he stresses
the word)
Champeen of the people. Just as
long ag -=-

EMILY
I think I understand, !r. FRogera,
but I wonder if o=
(she leaves
her sentence
unfinished)’

KANE
You can't bleclmsil me, Rogers.
You can't e=-

SUSAX
(excitedly)
Charlle, he said, unless you
withérew your name =--

ROGERS
That's the chance I'm willinz to
give you, lr. Ilane. I!ore of a
chanrce than you'd give me. : 5
Unless you make up your mind by
tomorrow that you're so siclk that
you'lve got to go avay for a year
or two -- Moncday morning every
paper in this State will carry
the story I'm going to give them.

Kane starts to stare at him intently.

EXILY
"hat story, Xr. Rogers?

(CONTIUED)
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KCGERS
The story about him and Miss
Llexander, lrs. Zane.

Emily looi:s at Kane.

SUSAN
There 1s no story. It's all
lies. Mr. Kane 1s just -=-

ROGEES

(to Susen)
Shut up!

(to Kane)
I've hac a dozen men doing
nothing but run this thing
down -- we'!ve got evidence
enough to -=- well, the evidence
would stand up In ary court
of law. You want me to give
you the evidence, ifr. Eane?

LANE
You do anything you want to do.
The people of this State can
decide which one or us to trust.
If you want to lmow, theytve
already decided. The election
Tuesday'll be only =-

ROGERS :
Mrs. Xane, I'm not asikzing Tou to
believe me. I'd likke to spoOw you --

EMILY
You don't have to show me anytking,
Mr. logers. I belleve you.

ROGETRS

I'd rather Mr. Rane withérew
without rhaving cvo get the story
nublished, Yot that I care
gabout him. But I'd be better
off that way == -

(he vauses)
-« and so would you, Mrs. Xane.

SUSAY
That about me?
(to Tane)
He said my name'd be dragged
throush the rud. e said
everyvhere Itd go from now on -=

( CONTINUED)
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EMILY

There seems to me to be only
one decision you can make,
Charles. 1I'd say that it has
been made for you.

(pauses)
I suppose the details can be
arranged tomorrow, Mr. Rogers.
About the statements by the
doctors ==

Emily looks at him.

EAYE
Have you gone completely mad,
Emily?

EANE (cont'd)

You don't think I'm golng to
let this blacimailer intimidate
me, do you?

EMILY
I don't see what else you can
do, Charles. If he's right --
and the papers publish this
story he has --

KANE
Oh, they'll publish it all right.
But that's not going to stop me -~

EMILY
Charles, this -- this story =--
doesn't concern only you. I'll
be in it too, won't I?
(quiclkly)
And Junior?

EANE
(squiriming
a bit)
I suppose so, but -- I'm not
afraid of the story. You can't
tell me that the voters of this
State -~

BMILY
I'm not interested in the voters
of this Stats right now. I am
interested in -- well, Junior,
for one thing.

SUSAN
Charlie! If they publish this
story -- (CONTINUED)
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BMILY
They won't. Good night, Mr.
Rogers.
(she starts out)
There!s nothing more to be saaid,
Charleao :

EANE
Oh yes, there 1s.

EMITY
I don't think so. Are you
coming,Charles?

EKANE
No.

She looks at him. He starts to work himself into a rage.

EANE (cont'd)
There's only one person in the
world to decide what I'm going
to do ~-- and that's me. And
if you think -~ if any of you
think --

EMILY
You decided what you were going
to do, Charles -- some time ago.
(she looks
at Susan)
You can't always have it your
own way, regardless of any
else that may have happened.
(she sighs)
Come on, Charles,

EANE
Go on! Get out! I can fight
this thing all alone!

ROGERS
You're making a bigger fool of
yourself thsn I thought you
would, Mr. Kane. You're licked.
Why don't you --

EKANE
(turning on him)
Get out! I've got nothing to
talk to you about. If you want
to see me, have the Warden write
me a letter.

(comm)



105 (CONTINUEL)

ROGERS
I aee!
(he starts
toward the
door)

SUSAN
(starting to
ory)
Charlie, you're just exclted.
You don't realize --

KANE
I know exactly what I'm doing.

(he is screaming)
Get out!

(quietly)
Charles, 1f you don't listen
to reason, it may be too late~-

EANE

Too late for what? Too late
for you and this --

(he can't finad -

the adjective)
this public thief to take the
love of the people of this State
away from me? Well, you won't
do it, I tell you. You won't do
it!

SUSAN

Charlie, there are other things
to think of.

(a sly look

comes into

her eyes)
Your son -- you don't want him
to read in the papers ==

EMILY
It is too late now, Charles.

EANE
(rushes to the
door and opens
it)
Get out, both of youl

SUSAN
(rushes to him)
Charlie, please don't --

(CONTINUED)
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INSERT

EANE
What are you waiting here for?
Why don't you go?

EMILY
Good night, Charles.

She walks out. Rogers stops as he gets directlf in front
of Kane. .

ROGERS

You'!re the greatest fool I've
ever lknown, Eane. If it was
anybody else, I'd say what's
going to happen to you would be
a lssson to you. Only you're
going to need more than one
lesson. And you're going to
get more than one lesson.

(he walks

past Kane)

EANE
Con't you worry about me. I'm
Charles Foster Kane. I™m no
cheap, crooked politician,
trying to save himself from the
consequences of his crimes --

INT. APT. HOUSE HALDWAY - NIGET - 1910

CA¥ERA ANGLING toward Kane from other end of the hall.
Rogers and Emily are already down the hall, moving toward
£.g+.. KEane in apartment doorway b.g.

KANE
(screams louder)
I'm going to send you to Sing
Sing, Rogers. Sing Sing!

Kané is trembling with rage es he shakes his fist at
Rogers' back. Susan, quieter now, has snuggled into the
hollow of his shoulder as they stand in the doorway.

DISSOLVE

The Chronicle front page with
photograph (as in the News Digest)

gevealing Eane's relations with
usan.

DISSOLVE OUT
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DISSOLVE IN

INSERT FRONT PAGE of Chronicle - HEALLINE
which reads: .

ROGERS EIECTED

DISSCOLVE
INSERT FRONT PAGE of Enquirer - HEALLINE
whiech reads:
FRAUD AT POLLS
DISSOLVE

INT. LIVING ROOM - NIGHT - 1910

107 Emily 1s opening the door for Leland.

EMILY
Helle, Bred --

LETAND
Emily --

He pauses. Leland comes in. Emily closes the door.

EMITY .
I'm sorry I sent for you, Brad
== I didn't -=-

LETAND
Chicago 1s pretty close to New
York nowadays -- anly twenty
hours -~

She doesn't have anything to say.

LELAND (cont'd).
I'm glad to see you.

She smiles at him and we know that there lan't anybody
:1:: aﬁ: the world for her to smile at. She's too grateful
o .

EMIIY
Are all the returns in?

(CONTINUED)
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Leland puts his hand unconsciously on his coat by the
newspaper.

. " EMITY (cont'd)
Let me see it.

Leland takes the newspaper ocut of his pocket and hands
it to her, She takes it, We see the headline, not an
insert, but it registers, It reads: "Praud at Polls,"
Emily is looking at the paper with unseeing eyes, and
a little smile,

LELAND
(after a pause)
Almost two to one =~

EMITY
I'm surprised ke got the votes
he dido
' LELAND
Emily!
EMITY

Why should anyone vote for him?
He's made it quite clear to the
people what he thinks of them,
Children == to be told one thing
one day, something else the next,
88 the whim seizes him, And
they're supprosed to be grateful
end love and adore bim -- because
he sees to it that they get cheap
ice and only pay a nickel in the
street cars,

LELAND
Emily, youfre being -- a little
unfaiy ~- You know whaet I think
of Charles! behaviour -~ about
your personal lives ==

(CONTINUED)
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EMILY
There aren'!t any personal lives
for people like us, He made
that very clear to me nine years
ago, == If I'd thought of my
life with Charles as a personal
life, I'd have left him then -=

LELAND
I lmow that, Emily ==

EMILY
(on top of Leland)
Maybe I should have == tha first
time he showed me what a mad dog
he really was,

LELAND
(omn the cue !dog!')

' ZNILY
Brad, I'm == I'm not an old
woman yet -=

LELAND
It?!'s == all over -

He stops himself,

EMITZY
(after a pause)
I know it is, Erad -

(CONTINUED)
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INSERT

108

LELAYD

He's paying for it, Emily,
These returns tonight -- het's
finished, Politically ==

(he thinks)
== 30cially ~= everywhere, I
guess, I don't Imow about the
papers, btut ==

EMILY

If you're asking me to
sympathize with him, Brad,
you're wasting your time.

(pauses)
There'!s only one person I'm
sorry for, as a matter of fact.
That =« that shabby little girl,
I'm really sorry for her, Brad,

- VISSOLVE

FRONT PAGE CHICAGO ENQUIRER, with:
photograph proclaiming that Susan
Alexander opens at new Chlcago Opera
House in "Thais," (As in News Digest)

On sound track during above we hear the
blg expectant murmur of an opening night
audience and the nocdling of the orchestra,

DISSOLVE

INT. CBHICAGO OPERA HOUSS - NIGHT -~ SET FOR THAIS - 1914

The CAMERA 1s Just inside the curtain, angling upstage.
We see the set for Thais -« the principals in place ==
stage managers =~ stage hands, etc,, and in the center
of all this, in an elaborate costume, looking very
small and very lost, is Susan. She is almost hysterical
with fright. Malds, singing teacher, and the rest are
in attendance., Her throat 1s sprayed. Applause is
heard at the opening of the shot, and now the orchestra
starts thunderously. The curtain starts to rise == the
CAHERA with it == the blinding glare of the foots moves
up Susan's body and hits her face, She squints and
starts to sing. CAMERA contimes on up with the
curtain, up past Susan up the full height of the
proscenium arch and then on up into the gridiron into a
world of ropes, brick walls and hanging canvas ==
Susan's voice still heard - but faintly. The CAMERA
stops at the top of the gridiron as the curtain stops.
Two typical stage hands fill the frame, They are '
loocking down on the stage below. Some of the reflecteéd
light gleams on their faces., They lodék at each other,
One of them puts his hand to his nose,

. DISSOLVE OUT
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INT. LELAND!'S OFFICE -~ CHICAGO "ENOUIRER" - WIGET - 1914

Leland, as in the same scene in the Bernstein sequencs,
is sprawled across his typewriter, his head on the keys.
The paper 1s gone from the roller. Leland stirs and
looks up drunkenly, his eyes encountering Bernstein, who
stands beside him zalso as in the previous scens).

BERNSTEIN
Hello, Mr. Loland,

LELAYD
Hello, Bernstein.

Lelard makes a terrific effort to pull himself together,
He straightens and reaches for the keys == then sees the
paper 13 gone from the machine,

LELAYD (cont'd)
tthere 18 it -- wherel!s my
ngtice -= I've got tc finish
it}

BERNSTEIN
(quietly) :
Mr., Xane 1is finishing 1it,

LILAMD
Kane? == Charlieo = ?
(painfully he
rises to his
feet)
VWhere i3 he?

During sll this, the sound of a typewriter has been
heard off -~= a buay typewriter, Leland's eyes follow
the sound., Slowly he registers ¥ane out ia the City
Room beyon2, This is almost the same shot as in the
previcus Bernstein story.

INT. CTITY ROOM - CEICAGO "ENQUIRER" - WIGHT - 1914

Kane, in white tie and shirt sleeves, 1s typing away at
a machine, his fingers working briskly and efficiently,
his face, seen by the desk light before him, set in a
gtrange half smile. Leland stands in the door of his
office, staring across at him,

(CONTINUZD)




110 (CONTINUED) 168

LELAYD
I suppose hels fixing it up ==
I knew I'd nover get that
through.

. BERMSTEIN
(moving to
his sids)
Mr, Kane is finishing your
piece. theo way you started it,.

Leland turms incredulously to Bernstein.

BERNSTEIN (canttd)

He's writing a roast like you
wanted 1t to be =

(then suddenly =-

with a Kkdnd

of quiet

passion, rather

than triumph)
-« I guess thatt!ll show you.

Leland piclks his way across the City Room to Kanels side,
Kane goes on typing, without looking up. After a pause,
EKane speaks.

EANE
Hello, Brad.

HBello, Charlle ==
(another
pause)
I didn't know we were speaicing,

Kane stops typing, but doesn't tumrm.
XANE
Sure, welre spealdng, Brad «-
You're fived. ’

He starts typing again, the expresasior on his face
doean't change.

DISSOLVE 0UT
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EXT. HOSPITAL ROOF - DAY = 1940

111 Thompson and Leland on the rocof, which is now deserted.
It i3 getting late. The surn has just about gone down.

‘ LELAND
Well, that'!s about all there is
ee and I'm getting chills, Hey,
nurse

(pause)
Five years ago he wrote from
that flace of his down South ==

as 1f ¢ g

to think
~= you lknow, Shangri=la? El
Dorado?

(pauses)

Sloppy Joe!s? What'!s the name
of that place? You lmow...All
right, Xanadu. I knew what it
was all the time. You caught
on,didn!t you?

. THOMPSON
Yes,

LELAND
I guess maybe I'm not as hard
to see through as I thinlk,
Anyway, I never even answered
his letter. Maybe I should
have, I guess he was pretty
lonely down there those last
years, He hadn't finished it
when she left him -=- he naver
finished it -~ he never
finished anything. 0f course,
he buillt it for her --

THROMPSON
That muat have been love,

LELAND

I don't Imow, He was disappointed
in the world., So he built one of
his own == An absoclute monarchy «-
It was something bigger than an
opera house anyway ==

(calls)
Nursel

(lowers his voice)
Say, I'll tell you one thing you
can do for me, young fellow.

THOMPSON
Sure, ( CONTIMUED)
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LELAND
On your way out, stop at a
clgar store, will you, and
send me up a couple of cigars?

TEOMPSON
Sure, ir, Leland, I'll be glad
to.
LELATD
Hey, Nursel
A nurse appears,
NURSE

Yes, Mr, Leland.

LELAND
I'n ready to go in now. You lmow
vhen I was a young man, there was
an impression eround that nurses
were pretty., It was no truer
then thap it is now,

Here let me take yvour arm, Mr.
Leland.,

LELAD

(testily)
4ll right, all right.

(he has begum to

move formward on

the nursel!s arm;

turning to

Thozpson )
You wont't {forget, will you,
about the cigars? And tell
them to wrap them up to look
likte tooth paste, or samething,
or they!'ll stop them at the
desls, That young doctor I was
telling you about, hel!s got an
idea he wants to l:eep me alive,

DISSOLVE

EXT,"ZL RANCHO" CABARET I ATLANTIC CITY-ZARLY DAWN-1940
112 Neon aign on the roof ==

BT, RANCEQO"
Floor Show
Susan Alexander Xane
Twice Hightly (Coxnt'td)
. (CONTIHUZ=D)
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glows on the dark screen as in the previous sequence
early in the script. Zeliind the lights and through them
we see a nasty carly moraing, CALLZRA as before, HOVES
through the lights of the sign and Cown on the skylight,
throuzh which is seen Susan at her regular table,
Tho:pyson seated across fram her,

Very faintly during this, idle piano music playing.
DISSOLVE

INT. “EL RAUCEQ" CABARET -~ ZARTY DAWN - 1940

Sugan and Thormpson are focing each other. The place is
almost desertad:; CEusan 1s sobur. On ths other side of
the room a3omebody is playing & pianc.

SUSAIT
How do you want to iesndle the
vhols thing == aal: questions?

TEOMZSOJd
I'd rcother yeu just talked.
Anything that ccmes into your
mind == ebout mourself and
i, Xane,

STSAIl .
You wouldn't want to noar a lot
of whet comes into my miné about
wysell and !'r, Charlle Xzne.

Susan is thinidizg.

THOLPSOX
. How did you =eet him?

STSAN

I bad a toothache,
Thampson loolzs at her,

SUSAL (comt'd)
That was thirty rears azo =-
and I still remember that
toothache, 2eow! That toothache
was jJust driving me crazy....

DISSOLVS OUT
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DISSOLVE IN 170

EXT. CORNER DRUG STORE A’D STREET O THE WEST SIDZ OF
NewW JORK — NIGHT = 1909

Susan, aged twenty, neatly but cheaply dreased in the
style of the period, is leaving the drug store. (I%'s
about 8 o'clock at night.) With a large, man-sized
handkerchief pressed to her cheelz, she is in considerable
pain, The street 1ls wet - after a recent rain,

She walks a few steps towards the middle of ths bloecic,
and csn stand 1t no langer. She stops, opens a bottle of
011 of Cloves that she has in her hand, applies same to
her finger, and rubs her gums,

She wallks on, the pain only a blit better. Four or five
houses further along, she comes to what 1s clearly her
own doorway =-- a shabby, old four-story apartment house,
She turns toward the doorway, which 1s up a tiny stoap,
about three steps,

As she does so, Zane, coming from the ocpposite dirsection,
almost bumps into her and turns to his left to avoid her.
His shoulder bumps hers and she turns. As she does so,
Eane, forced to change his course, steps on the loose end
of a planit which covers a puddle in the bad sidewallk.
The plank rises up and cracks him on the knee, also
covering him with znd,

KANE
(hopping up and
down on one
f-&%ﬁiné"d his
lmee)
ow!

Susan, takingz her handlerchief from her jaw, roars with
laughter,

EANE (cont'd)
It!'s not fumny.

He bites his 1lip and rubs his kmee agaln. Susan tries to

control her laughter, but not very successfully. Kane
glares at her,

' SUSAN
I'm sorry, mister =-- but you
do look awful fumy,

?uddenly the pain retwrns and she claps her hand to her
av,

{CORTINUZD)
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SUSAN (cont'd)

XANE
Whatt!s the matter with you?

SUSAN
Toothachs,

KANE
Hm |

He has been rubbing his clothes with his hamdkerchief,

SUSAN
Youtve got some on your face,

EANE
If these sidswalks were kept in
condition ~- instead of the
money s5o0ing to some cheap
grafter, ==

Susan starts to laugh a;zaln,

TANE (cont!d)
Vhatts £unny now?

STSAN
You are. You look like ycutlve
been malcing mud piles.

In the middle of her smile, the pain returns,

SUSAN (cont'd)

Oh!
KANE
You!lre no Vernus de Milo.
SUSAN
(points to the
dowmn=staly

window)
If you want to come in and wash
your face «~- I can get you some
hot water to get that dirt off
your trousers =-
' ( COXTIIUED)
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Thanics .

Susan starts, with Kene following her..
DISSOLVE

INT. SUSAN'S ROOM » VIGET « 1209

It's in moderate disorder. The iansbach gas lights are
on, It's not really a classy room, btut 1t's exactly
what you'!re entitled to in 1910, for $5.00 a week
including breakfast, There is a bed, = couple of chairs,

. & chiffonier, and a few personal belcngings on the

chiffonier. These include a photogreph of a gent and -~
lady, obviously Susan’s parents, and a few objets d'tart,
One, "At the Japanese Rolling Ball Game at Coney Island,"
and -- perhaps this 1s part of the Japanese loot -= the
glass globe with the snow Scene Kane was holding in his
hand in the first sequence.

Susan comes into the room, carrying a basin, with towels
over her arm, Rane 1s walting for her. She doesn't
close the door,

SUSAN

(by way of

explanation)
My landlady prefers me to keep
this door open when I have a
gentleman caller,

(starts to put

the basin dovm)
She'!s a very decent woman.
owl (making a feoce)

Kane rushes to take the basin from her, putting it on
the chiffonier, To do this, he has to shove the
photograph to one side with the basin,” Susan grabs the
photograph as it is about to fall over,

SUSAN (cont'd)
Hey, you should be more careful,
That's my Ma and Pa.

EANE
I'm sorry. They live here too?

SUSANM
No. They've passed one.

(CONTINUED)
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Again she puts her hand to her jaw,.

EAN=E
Where!s the soan?

: SUSAW
In tke water,

Kane filshes the soap out of the water. It is slippervy,
however, axd slips ocut of his hand, hitting him in the
chest beflore it falls to the floor. Susan laughs as he
bends over.

- ZAYE
(starting to
wash his
hands)
Youlre very easily armused,

SUSALI
I always lilke to see the fumy
slde of things, 1o sense crying
when you dont!t have to. And
youfre so funny. Looking at you
I forget all about my toothache,

Her face distorts in pain again.

STUSAN (conttd)
on!

EANE
I can!t stay here all night
chasing your pein awayw.

SUSAL
(laughs)
I lmow....But you do looik 30
silly., -

Kane, with soaped hands, has rubbed his face and now
cannot open his eyes, for foar of getting soap into them.

Wherets the towel?

SUSAN
On the chiffonier, XHere.

e ’ (CONTILNUED)
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(rubs his
face dry)
Thanks.

SUSAL
(on her wa
to closet
I've got a brush in the closet.
A3 soon as the muxd on your
trousers 1is all dry =-=- you just
brush 1t off,

KANE
I'll get these streets fixed,
if it's the last thing I do,

Susan comes out ol the closet, She holds out the brush
with her left hand, her rignt hand to her jaw in real
distress.

EANE (cont'd)
( takes the
'bruah)
You are in pain, aren't you,
you poor kid?

Susan can't stand it any more and sits down in a chair,
bent over, whimpering a bit,

EANE (cont'd)
(brushing :

hinsel?)
I wish there was something I
could =--

He stops and thinkks. Susan, her face averted, i1s still
trying hard not to cry.

EANE (cont'd)
Itve %ot an idea, youngz lady,
there is no
response)
Turn arowmd and look at me,
(there is still
no resvonse)
I said, tum armmd and loolk
at me, youngy lady.

8lowly, Susan turns.
' ( CONTINUED)
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' KARE (conttd)
Did you ever see anybody wiggle
‘ both his ears at the same time?

It tales a second for Jusan to adapt herself to this,

KANE (cont'd)

Viatch closelyd

(he wigzles

his ears)
It took me two solid years at
the finest boys! schools in ¢he
world == to learn that trick,
The fellow who taught me 13
President of Venezuela now,

Hets still wizgling his e2rs as Susan starts to smils.

KANE (cont'd)
That'!s 1it! Smilel

Susan smiles, very broadly.

DISSOLVE

INMT. SUSAN'S RCOM - HIGHT - 1909

116 CLOSEUP of a duck, CLNERA PULLS BACK showing it to be a
shadowgraph on the wall, made by Kane, who is now in his
shirt sleeves. (It is sbout an hour later than preceding
sequence,)

SUSAY
(hesitatingly)
A chicken?
KANE

Mo. But youtlre close.

SUSAN
A rooster?

XANZ
You're getting further away all
the time., It!s a duck,

(COITINUED)
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SUSAN
Excuse me, Mr, Kane., I kmow
this takes a lot of nerve ==
but =« who are you? I mean ==
I'm pretty ignorant, I guess
you caught on to that ==

KANE
(looks squarely
at her)
You really don't lmow who I am?

SUSAN
No. That is, I bet it turns
out I've heard your name a

million times, only you know
how it i3 ==

(CONTINTED)
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RANE
But you like me, don't you?
Even though you don't know who

- I am?

SUSAN
You've been wonderful! I can't
tell you how glad I sm you'rse
here, I don't imow many people
and -
(she stops)

KANE

Aud I lmow too many people.
Obviously, we're boih lonely.

(he smiles)
Would you like to know where I
was 32ing tonight -.. when 7you
ran into me and ruined oy
Suncey clothes?

SUSAR
I didn't run izto ycu and I bet
they're not rvour Suaday clothise
You've probably got a lot of
clothes,

h X

(as if defending

himself Ifrom a

terriic onslaught)
I was only joldng!

(pauses)
This evening I vas cn my wey to
the Westzrn Mankattan Varehouses ==
in search of my youthe.

Susan is bewildered,

KANZ (cont'd)

You see, my mother dled too ==
a lonz time agzo. Her chin:rs
were put into storage out Test
beccuse I had no place to put
them thene I still haven't.
But ncw I've gent for them just
the same, A4nd tonight I'd planned
to make a sort of sentimental
Journey --

(slowly)
-= to the scenes of my youth ew
my childhood, I suprcse -~- to
loolk again at ==

(ne changes mood

slizhtly)
o= gnd NOV ==
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Kane doesn't finish. He looks at Susan. Silence.

s —

KANE
Who am I? Well, let!s see,
Charles Foster Kane was born in
New Salem, Colorado in eighteen

31X ewe
(he stops on the
word "sixty" ==

obvicusly a

little embarrassed)
I run a couple of newspapers,
How about you?

SUSAN
Oh, me ==

KANE
Eow old did you say you werse,

SUSAY
(very bright)
I didn't says

"KAFE
I didn't think you did. If you
had, I wouldn't have asked ycu
again, because I'd have
remembered, How o0ld?

SUSAN
Pretty old. I'll be twenty=~two
in August -

RANE

(locks at her -
silently for
a moment)

That!s a ripe old age., == ‘hat

do you do?

SUSAN
I work at Seligmants,

KANE
Is that what you want to do?

(CONTIRUED)
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SUSAN
I wanted to be a singer,
(she thinks for
a moment)
I mean, I didn't, Mother did
for me,

KANE
(sympathetically)
What happened to the singing?
Zou're not in a show, are you?

SUSAN
Oh, no! ©Nothing like that.
Mother always th»ought -- she
uged to talk about Grand Opera
for me, Imaginel An American
girl, for one thing -- and
then my volce isn't really that
kind anyway, it's just that
Mother == you know what mothers
are like,

A sudden look comes over Kane'!s face.

e e lime s MM Ame s M aaayama——

EANE
Yes <=

SUSAN
As a matter of fact, I do sing
8 little.

EANE
(points to
the piano)
Would you sing for me?

SUSAN
(bashful)
Oh, you wouldn't want to hear
me sing.

EANE
Yes, I would. That's vwhy I
asked,.

Well, I -
(CONTINUED)
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EANE
Don't tell me your toothachs is
bothering you again?

SUSAN
Gh, no, that's all gone.

EANE
Then you have no alibl at all,
Please sing.

Susan, with a tiny ladylike hesitancy, goes to the pilanc

and sings a polite song. Sweetly, nicely, she sings with
& small, untrained voicee EKane listens. He is relaxed,

at ease with the world.

DISSOLVE

INT. "EL RANCEQ" CABARET - EARLY DAWN - 1940

117 Susan toases down a drink, then goes or with her story.

SUSAN
I did a lot of singing after
that. I sang for Charlie ==
I sang for teachers at a hundred
bucks an hour -- the teachers
- got that, I didn't --

THOMPS ON
What did you get?

SUSAN
(glares at him
balefully)
What do you mean?

Thompson doesn't answer,

SUSAN (cont'd)
I didn't get a thing. Just the
misic lessons. Thatts all
there was to 1ite.

THOQMPSON
He married you, didn't he?
(CONTIZUED)
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SUSAN
He was in love with me, But he
never told me so until after it
all came ocut in the papers about
us == and he lost the election
ggg'that Norton woman divorced
@

THOMPSON
What about that apartment?

. SUSAN

He wanted me to be comfortable
== Qh, why should I bother. You
don't believe me, but it's true,
It jJust happens to be true, Ee
was reéally interested in my
volicse,

(sharply)
What are you smiling for? What
do you think he built that Opera
Bouse for? I 4idn't want it., I
didn!'t want to sing. It was his
idea -= everything was his idea
e excopt my leaving him.

DISSOLVE

INT. LIVING ROOM OF KANE'S HOUSE IN NEW YORK - DAY - 1913

118 Susan 1s singing. Matisti, her volce teacher, is
playing the piano. Kane 1s seated nearby, Matisti
- 8tops.

MATISTI -
Impossible! Impossitlel

KANE '
Your job isn't to give Mrs., Kane
your opinion of her talents.
You'!re supposed to train her
vQice. Nothing more.

MATISTI
(aweating)
But, it is impossible, I will be
the laughing stock of the musical
world] People will 388y ~=

(CONTINUED)

R o i —— s & e



-
118 (CONTINUED)
KANE

If you're interested in what
people will say, Signor datisti,
I may be abls to enlighten you
a bit. The newspapers, for
instance. I'm an autbority on
what the papers will say,
Slgnor Matistl, because I own
elght of them between here and
San Francisco.e.eseIt's all right,
dear. Signor latisti is going
to listen to resson. Arenit
you, maestro?

(he looks him

aquare in

the eyes)

MATISTI
Mr. Eane, how can I persuads
m -

KAXNE
You cantt,

There 1s a silence., Matisti rises.

KANE (cont'd)
I knew you'!d see it my way.

DISSOLVE

I¥T. CEICAGO OPERA EOQUSE - NIGHT = 1914

118 It 13 the same opening night -- it i3 the same moment as
before -=- except that the camera 1s now upstage angling
toward the audlence. The curtain is down. We see the
same tableau as befors == the terrified and trembling
Susan, the apprshensive principals, the maids and singing
teachers, the stage hands., As the dissolve commences,
there is the sound of applause (exactly as before) and
now as the dissolve completes itself, the orchestra
breaks frighteningly into opening chords of the misic ==
the stage 1s cleared ~=- Susan is left alone =-- terribly
alone. The curtain rises. The glare of the footlights
Jamp into the image. The curtain is now out of the
plcture and Susan starts to sing. Beyond her, we see
the prompter'’s box, containing the anxiocus face of the
prompter. BSeyond that, ocut in the darimess -=- an
apprehensive conductor struggles with his task of
coordinating an orchestra and an incompetent singer.
Beyond that == dimly white shirt fronts and glistening
bosoms for a couple of rows and then deep terrible
darimess.

o - - m—
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184
CLOSZUP of Kane's face -=- geated in the sudience -~
listening.

A sudden but perfectly correct lull in the music revesals
a voice from the audience -- a few words from a sentence =--
the kind of thing that often happens in a theatre ==

T™HE VOICZE
== preally pathetic.

Music crashes in and drowns out the rest of the sentence,
but hundreds of people around the voice have heard it
(as well as Kane) and there are titters which grow in
volume.

CLOSEU? of Susan's face -- singing.

CLOSEUP of Kane's face -~ listening.

There is the ghagtly sound of three thousand psople
applasuding as little as posslble. Xane still looks. Then,
near the camera, there is the sound of about a dozen
people applauding very, very loudly. CAMERA MOVES BACK,
revealing Bernstein and Reilly and other Kane stooges,
seated around him, beating their paims together. The
curtain is falling -- as we can see by the light which
shuttars down off their faces.

THE STAGE FROM KANE'S AHGL:

The curtain is down -- the lights glowing on it -- Still
l;:tle polites applause dying fast. Uiiobody comes out for a
OWe

CLOSEUP of Kane -- breathing heavily. Suddenly he starts
to applaud furiocusly.

THE STAGE FROM THE AUDIESCE ACATH

Susan appears for her bow. She can hardly walk. There
1s a little polite crescendo of applsuse, but it is
31cuy.

CLOSEUP of Kane -- gtill applauding very, very hard, his
eyes on Susan.



127

128

© 129

=10

TEZ STAGE AGAIN

-= Susan, finishing her bow, goes out through the
curtains, The light on the curtain gees ocut and the
houselights go on.

CLOSEUP of Kane - still applauding very very hard.
DISSOLVE

INT., STUDY - TANE'S HEW YORK HOLE - DAY - 1914

Some weeks later. Susan, in a negligee, is at the
window. There are the remeins of her breakfast tray on
a little table.

SUsAW

Jou don't Lropose to have yourself
made ridiculous? Waat about me?
I'm the one that has to do the
Singing. I'm the one that gets
the razzberriles.

(pauses)
Last weelt, when I was shopping,
one of tiie salesgirls did an
Ipitation of me for another girl.
She thougnt I didn't see her
but -- Charlie, jou might as
well make up your mind to 1it.
Tis is one thing you're not
goiag to have your own way
about. I can't sirgz and you
Imow it., -~ Why can't you just --

Kane rises and walks toward her. Taere is cold menace
in his walk. Susan shrinks s 1ittle as he draws closer
to her.

. FAKRE
My reasons sstisfy me, Susan.
Tou seem unable to understand
them, I will not tell them
to you again.

(he is very
close to her)
YTou will contizue wid yeour
gy singing.,

dis eyes =re rslentlessly upon her. Ske sees something
in them that frigntens her. 3ue ncds ner head slowly,
indlcating surrender.

DISSQLVE 0UT
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DISSOLVE IN 186

FRONT PAGE of 'the San Francisco Enquirer
containing a large portrait of Susan as
Thais (as before.) It is announced that
Susan will open an independent season in
San Francisco in Thais. Ths picture remaina
constant but the names of the papers change
from MNew York to St. Louls, to Los Angeles
to Cleveland, to Denver, to Philadelphia --
all Enquirers.

During all this, on the SOUND TRACK, Susan's voice is
heard singing her aria very faintly and far away, her
voice cracking a little.

At the conclusion of this above, Susan has finished her
song, and there 1s the same mild applause as before --

© over the sound of this, one man loudly applauding. Thias

130

fades out 848 Ve ==

DISSOLVE

INT. SUSAN'S BEDROOM - KaANE'S Now YORK ZOME - LATE NIGET -
e 1916
The Camerz angles across the bed and Susan's form towards

the door, from the other side of which voices can be
heard.

KAHNE'S VOICE
Let's have your keys, Raymond.

RAYMOND'!'S VOICL
Yea, sir.

KANE!'S VOICE
The key rmst be in the other
aide.
{pause)
Te'll knock the door down,
Raymond.

RATYXOND'S VOICZ
(calling)

Y¥rs. Kane -

: KANLC'S VOICE
Do what I sav.

The door crashes open, light floods in the room, revealias
Susan, fully dressed, strctched out on tha bed, one arm .
dangling over the side. Kane rushes to her.

( CONTINULD)
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Not at all. I'd like the nurse
to be here, too.

0Of course.

Dr. Corey leaves. Kane settles himself in a chair next
to the bed, looking at Susan. In a moment, the nurse
enters, goes to & chair in the cormner of the room and
sits down.

DISSOLVE

INT. SUSAN'S ROOM - DAY - 1916

Susan, utterly spent, 1s lying flat on her back in her
bed. EKane i1s in the chair beside her. The nurse is out
of the room.

SUSAN

(in a voice

that comes

from far

away) _ :
I couldn't make you see how I
felt, Charlie., I Just couldn't
-- I coulda't go through with
singing again. You don't know °
what 1t means to feel -- to
know that peorle -- that an
audience don't want you. That
if you haven't got what they
want -- a real voice -- they
just dont't care about you.
Even when they're polite -=- and
they don't laugh or get rcstless
or -- you know...7hey don't
want you., They Just -e

RANE
(angrily)
That's when you've got to fight
them. That's when you've got
to make them, That's -

Susan's head turns and she looks at him silently with
pathetic eyes.

( CONTINUED)
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EANE (cont'd)

I'm sorry.

(be leans

over to

pat her

hand) .
You won't have to fight them
any more.

(he smiles

a little)
It's their loss.

Gratefully, Susan with difficulty brings her other hand
over to cover his..

DISSOLVE

133 EXT. ESTABLISHING SHOT OF AANADU - Half built.

INT. TEE GRAND EALL Ii Xa¥AlU - 1925

134 CLOSEUP of an enormous jigsavw puzzle. 4 hand is putting
in the last piece. CAMIRA HOVZS BACK to reveal jigsaw
puzzle spread out on the floor --.

Susan is on the floor before her jigsav puzzle. Kane is
in an easy chalr. Beilnd them towers the masgive
Rennaisance fireplace. It is night and baroque candelsbra
illuminates the scene.

SUSAN
(with a sigh)
Vhat time is it?

There i1is no answcre.

SUSAN (cont'd)
Charlie! 1I said, what time
is 1t%2

KARE
(locks up ==
consules his
watch)
Half past eleven,

SUSAR
1 rean in Hew York.

(CONTINUED)
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KANE
Half past eleven,

SUSAN
At night”

RANE
Yea., The bulldog's just gone
to press.

SUSA!

(sarcastically)
Burray for tkhe bulldog!

(sighs)
Half past eleven! The 3hows
have just let out. ?People are
going to night clubs and rescaurants.
Of course, we're different. e
live in a palace -- at the end
of the world.

KANE
You always sald you wanted to
live in a palace.

SUSAN
Can't we go back, Charlie,

Kane looks at her smiliinzl: snd turns back to his work.

SUSAYN (contt'd)
Chariie --

There 13 ano answer,

SUGSAN (cont'd)

Ir I oromise to be a good girll
Not 0 drink -« and to entercain
all the Covernors and the
Senators with dighity --

{ske puts a

alur into

the worg)
Charlie --

Therrs 13 still no ansver -

DISSOLVE OUT
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DISSOL /L LN

ANOTHLR PICTUEL PUZZIT - Susan's nands fitting in a
missing pilecee.

DISSOLVE

AJOTTR PICTURL PUZill - Susan's hands fitting in a

missing piece.

DISSOoLVE

TIT., XANADU - LIVIIGC ROVY - D.Y - 1928
ANOTE.A PiCTURL FUlohe

CAMIRA PULLS BACK to show RKane and Susan in much the
same posltims ss before, excert that they are older.

EANE
One thing I've never been able
to understand, Susan. How do
you know that you hsven't done
thiem before?

Susan shoots him an angry gla:uce. She isn't amised.

SUSA:
It makes a wholz lot more sense
than colliectirng Venuses.

KANS .
You may be rigat -- I sometines
wonder -- but you get into the
Raplit --

SUsSAN
(snapping)
It's not a habit. T do 1t
because I like it,

Kauz

I was referring to mysslf.

(pauses)
I thought we nmight heve a
picnic tomorrow -- 4%t might
be a nice change after the
*1ld west party tonight.
Invite everybody to go to the
Cverglades -

(CONTINUED)
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SUSaN
(throws down
a piece of

the jigsaw
puzzls and
rises)

everyoody, you mean, and nske
them sleep in tents! Who wants
to sleep in tents when they have
a nice room of their own .- with
their own bath, where they know
where everytaing is?

Kane has looked af her steadily, not hostilely.

KANE

I thought we might invite
everybody to go on a picnic
tomorrow. Stay at Everglades
overnight.

(he pats her

lizhtly on

the shoulder)

Please see that the arrangements are
made Susan.

Kane turns away -~ to Bernstein.

EANT (cont'd)
You remember my son, iMr.
Bernstein?

On the SOUNL TRACK we hear the following lines of dialogue.

BIRUSIIIN!'S VOICT

(embarrassed)
Oh, yes. ddou do ycu do, Xr.
Xane?
CEARLIZ JR'S VOICE
Hello.

suring this, CAMZRA EOLDS 0i7 CLOSLU? of Susan's face.
She 18 very angry.

DISSQLVE

EXT. THC EVERGLADZS CANT - CITGET - 1928

—

138 LONG SHOT - of a number of classy tents.
DISSOLVT OUT
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INT. LARGE TINT -~ EVLRGLADLS CAMP - NIGHT - 1928

Two real beds have been set up on each side of the tent.
A rather classy dressing table Is in the rear, at which
Susan 13 preparing for bed. Kane,_in his shirt-sleeves,
is in an easy chair, reading. Susan is very sullen.

SUSAN
I'm not going to put up with it.

Kane turns to look at her.

SUSAN (contt'd)
I mean it.

(she catches

a slight

flicker on

Kane's face)
Oh, I know I always say I mean
it, and then I don't -~ or you
get me so I don't do what I say
I'm going to == but --

EANE
(interrupting)
You're in a vent, darling. You're
not at home. And I can hear you
very well if you just talk in a
normal tone of voice.

SUSAN

I'm not going to have my guests
insulted, just because you
think --

(in a rage)
== 1f peonle want to bring a
drink or two along on a picnic,
that'!'s their business. you've
got no right -=

(quicikly)
I've got more than a right as
far as you're concerned, Susan.

: SUSAN
Oh I'm sick and tired of your
telling me what I must and what
I mustn't dol ,

i KANE
(gently)
You're my wife, Susan, and --

. (CONTINUED)
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SUSAXY

Gell, I'm not going to stop it.
I'm goinz to say exactly what
I think.

(she screars)
You've never given me anything.
You've tried to buy me into
glving you sometiing. Tou're -

(a sudden

notion)
== 1t's like you were briding
mel That's what it's beea from
the first moment I met you. No
matter how much it cost you --
your time, your noney -=- thatts
what you've done wita everybody
you've ever known. Tried to

.  bribe theml!

Susanl
She loocks xt him, with no lessening of her passion.

. KANE (cont'd)
You'lre taluing an incredible
amount of nonsense, Susan.

(quietly)
Yhatever I do == I do ~-
because I love you.

SUSAN
Lovel Tou don't love anybodyl
Me or anybody elsel You want .

to be loved -« that's all you
want! I'm Charles Fostar Kanee.
Vhatever you want -- just name
it and it's yours! Only love
mel Don't expect me to love

you --

Without a word, Kane slaps her across the face. They
look at each other.

SUSAN (cont'd)
You ~« vou hit me.

Kane continues to look at her.

SUSAN (contt'd)
You'll never have another chance
to hit ms again.
(pauses)
I never knew till this =minute o=

(CONTINUED)
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KANE
Susan, 1t seems to me ~--

SUSAN
Don't tell me you're sorry.

KANE
I'm not sorry.

SUSAN
I'm going to leave you.

KANE
No youfre not.

SUSAN
(nods)
Yes.

They. look at each other, fixedly, but she doesn't give
way. In fact, the camera on Kane's face shows the
beginning of a startled look, as of one who sees
scmesthing unfamillar and unbeliavable.

DISSOLVE

INT., KANE'S STUDY - XANADU - DAY - 1929

140 Kane i3 at the window looking out. He turns as he bears
Raymond enter.

RAYMOND
Mras. Kane would like to see
you, Mr. Kane.

KANE
All right.

Raymond walts as Kane hesitates.

KANE (cont'd)
Is Mrs. Kane «e
(he can't finish)

RAYMOND
Marie has been packing since
morning, M4r. Kane.

Kane impetucusly walks past him out of the room.
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SUSAN
Let's not start all over again,
Charlie. WVe've sald sverything
that can be said.

EANE
Susan, den't gol Susan, pleasel

He hag lost all pride. Susan stops. She is affected

by this.

KANE (cont'd)
You mustn't go, Susan.
BEverything!ll be exactly the
way you want it.: Not the way
I think you want it -« but
¥your waye. Please, Susan =e
Susanl

She is staring at him. She mizht weaken.

KANE (cont'd)
Don't go, Susan! You mustnft
go!
(almost blubberimg) .
You == you cantt do this to
me, SusShn ==

It!s. as if he had thrown ice-water into hsr face.

freezes.

SUSAN

I 360 == 1t' 7ou that this is
being done to It's not me at
all. Not how I feel. Not what
it means to me.

(she laughs)
I can't do this to youl

(she looks

at him)
Oh yes I cane

She walks out, past Kane, who turms to watch her go,
like a very tired old man.

DISSQLVE OUT

She



INT, "EL RANCEO" CABARET . NTGET - 1940

Susan ancd Thompson at a tablee. There 1s silence between
them for a moment.

. SUSAN
In case you'!ve never heard ol
how I lost all my uoney =~ and
it was plenty, beliesve me ==

THO PS03
Ths laat ten years hava been
tough on a lot of seople.

SUSAN
They haven't been tough on me.
I just lost =y money. 3ut when
I compare thase last tan years
with the twentry I spent with
hixzt --

THOMPSON
I f20l kiné of sorry for hinm,
all the same w=

SUSAN
(harsaly)
Don't you think I do?
(pausa)
Tcu say youlre going cdowm to
Xanadu?

TEOLPSON
Monday, with some of the boys
from the ofiice. Mr. Ralston
srants ths whole placs
photograpied carefully -- all
that axrt stuff. 7e run a
plcture magazlne, you Inow -«

SUSAN
I imowe If you'rs smart,
you'fll tallk to Raymond.
That!s the butler. You can
learn a lot from him. He
knows where the vodiea are
buriad. ’

(CONTINUZED)
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She shivers. The dawn light from the skylight above
has grown brighter, malkdng the artificial light in
the nigzht club look particularly ghastly, revealing
mercilessly every year of Susief!s agee

SUSAN (cont'd)
Well, what do you imow? It!s
morning already.
(looks at him)
You rust come around.and tell
me the story of your life some
tims,

FADE OUT
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FADE IN 201

INT. GREAT HALL - XANADU ~ NITHT = 1940

An open door shows the pantry which is dark, Thompson

end Raymond are at a table. There 1s'a pltcher of beer
and a plate of sandwiches before them. Raymond drinks

a glass of beer and settles back,

RAYOND
Yes, 31y == yes, gir, I lmew
how to handle the old man, BEHe
was kind of queer, but I kmew
how to handle him, .

TROMPSON
Queer?

' BAYXOND
Yeah. I guess he wasn't very
happy those last years -« he
didn't have ruch reason to bHe ==

DISSOLVE

LT, CORRIDOR & TELECGRAPI OTFFICE = YANADU - NIGET -~ 1929

raymond walking rapidly along corridor, He pushes open
a door, At a desk in a falrly elaborate telegraph
office sits a wirelecss operator named Fred, HNear him
at a tolephone aswitchboard sits a female operator named
Katherine (not that it matters).

RAYIOID
(reeding)

Mr, Cherles Foster Kane
announced today thet lrs.
Charles Foster Iene has left
Xanadu, his Florida home, under
the terms of a peaceful and
friendly agreement with the
intention of f£iling suit for
divorce at an eerly dnte, lrs,
fano sald that she does not
intend to return to the omeratic
cereer which shs gave up a few
years after her nmarricge, at Mr.
Kanec's request., Signed, Charles
Foster Kane,

(CONTIIUZD)
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147

Fred finlshes typing and tlen looks up.

RATMOND (cont'c)
Exclusive for irtiedlate transmission,
Urgent priority all Kane papers.

IRED
Okay.

There 13 the sound of the ‘msrzer on the switchboard.
Fatherine puts in a »luz and answers the call,

FATECRINE
Ye8eeaTE3eeel S, Tingdall, --
Very well.

(turns %o
Rayrind)
It's the housekzseper.

i RATMCND
Yes?

FATICRINE
She sars theret's soge sort of
disturbance n1p in MNiss Alexander's
roorts She's afraid to gec ine

DISSOLVE

TWT. CORRITDOR OUTSIDE SUSAG'S BEDRCOM - ZANADU - WISHT -

bed

The housekeorer, lrs. Tinsdall, and = couple of maids are
near the dcor but too afrall to be in front of it. From
inside can be heard i terridble banging end crashing.
Kaymond burries into scene, opens the door end goes in.

INT. SUSAN'S BIDROON - YATADI - 1929

Kape, in a truly terrible and aivsclutely silent rage, is
literally b*eaking up tde room -- vaniting pictures, hookr
and all off tie wall, snssh.nz then to bits -~ ugly,
gaudy pictures =- Susiels - ctures in Susie's bad taste.
O07f of table tops, cff cr dressing tables, occasional
tables, bureaus, uns sweens Susiel!s whorish accumilation
of bric~a=hreac. :

(CONTINUED)
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‘ Raymond)stands in the doorvayr watching him. FEane

says nothing. EKe continues with tremendous speed and
surprising strength, still wordlessly, tearing the room
to bits. The curtains (too frilly -- overly-oretty)

are pulled o.f the windows in a single gesture, and from
the bookshelves he pulls down double armloads of cheap
novels -- discovers a half-emnty bottle of liguor and
dashes it across the room. FPFlnally he stops. Susie's
cozy little chamber is an incredible shambles all around
him.

He stands for a minute breathing heavily, and his eve
lights on a hanging what-not in a corner which had escaped
his notice. Yfrominent on 1ts center shelf 1s the little
glass ball with the snowstorz in it. He yanks it down.
Something made of china brezaks, but not the glass ball.

It bounces on the carpet and rolls to his feet, the snow
in a flurry. BHRis eye followe it. He stoops to pick it
up =-- can't make it. Raymond picks it up for him; hands
it to him. Tane takes it sheeprishly -= looks at it ==
aoves painfully out of the room into the corridor.

INT. CORRICOR AUTSIDE SUSAI'S BFDRCOM - XAKADU -~ 1929

148 Kane comes out of the door. lirs. Tinscall has been
joined now by a fairly sizable turnout of servantse.
They move bacl: away from Hane, staring at him. Raymond
is in the doorway behind Kane. Kane 3still looks at the
glass ball,

KANE
Close the door, Raymond.

RAT¥OND
Yea, sir.
(he closes 1it)

. FANE .
-Loclz 1t == and lzeep it locked.

Raymond locizs the door and comes to his side. There 1s
a long pause -~ servants staring in silence. FKane gives
the glass ball a gentle shake and starts another
snowstorm.

EANE (cont'd)
Raymond =--

(he is aliost
in a trance)

(CORTINUED)
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RAYMOND
Yes, sir --

One of the younger servants giggles and is huczbed up.
Xane shakes the ball again. Ancther flurry of snow. He
watchea the flaltes settle -- then looks up. PFinally,
taking in the pack of servants and something of the
situation, he puts the glass ball in his coat pocket.

He spealzs very quietly to Raymond, so quietly it only
seems he's talking to himself, :

RARE
Eeep 1t locked.,

He slowly walks off aown the corridor, the servants giving
way to let hi:m pass, and watching him as he goes. EHe is
an old, old man!

DISSOLVE

INT. KANE'S CHEAPEL - NAVADY - LATE AFPTERNCON - 1939

149 A8 the dissclve completes itsell, CAMITRA IS TRAVELLIMG
across the {loor-of the chapel past the crypts of Kane's
father and mother -- (marited:JAMES RANE « 18e= t0 19==;
MARY KANE - 1B-- to 19==) -= PAST a blank crypt, and then
HOLDING ON the burial of Fane's son. A group of ordinsry
worimen in ordinary clothes are lowering a very
expensive-~loolking colfin into its crypt. Kane stands
nearby with Raymond, looking on. The men strain and
grunt as the coffin bangs on the stone floor. The men
now place over it a long marble slab on which i3 cut the
words:

CHARLZS FOSTER KANE II.
'1907-1938

ONE OF THE T7ORKMEN
Sorry, Mr. Kane, we won't be able
to cement 1t till tomorrow. Ve ==

Kane looks right through him. Raymond cuts him short.

RAYZIOND
Olcay.

The men tip thelr hats and shulfle out of the chapel.
Kane raises his head, loolis at the inscription on the
wall. It 1s a iittle to one side ¢f Junior's grave,
directly over the blanik place whick will be occupied by
Kane himself.

(CONTINUED)
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RKANE
Do you lile poetry, Raymond?

RATOMD
Can't say, sir.

) KAJE
Mrs. Kane liked poetry --

Raymond is now convinced that the old mester is very far
"goene indeed -- not to say clf his trolley.

RAYMOID
Yes, Mr. Xane.

KAMNE
Not my wife -- not either of
them. .

He looks at the grave next to his son'’s -- the grave
marked "MARY RKANE.Y

RAYTIOND
(catching on)
Oh, 7es sir.

KANE
(looking back
up at the wall)
Do you know what that 1s?

RAYZIOND
(more his
keeper than
his butler now)
It's a wall you bought in China,
Ur. Kane.

KANE
Persia. -- It belonged to a king.

: RAYIOND
How did you get him to part
with it, ir. Rane?

(CORTINUED)
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KANE
He was dead... That's a poem.
Do you know what 1t means?

RAYMOND
No, I don't, Mr. Kane.

KANE
I didn't used to be afraid of it.

A short pause. His eyes still on the wall but looking
through 1t, Kane quotes the translation.

KANE (cont'd)

The drunitenness of youth has passed

like a fever,
And yet I saw many things,
Seeing my glory in the days of my

glory.
I thought rmy power eternal
And the days of my 1life
Fixed surely in the years
But a whisper came to me
From Him who dies not.
I culled my tributary kings together
And those who were proud rulers under me,
I opened the boxes of my treasure

to them, saying:
"Talke hills of gold, mountains of silver,
And give me one more day upon the earth.”
But they stood silent,
Looking upon the ground;
So that I died
And Death came to sit upon my throne.

0 sons of men
You see a stranger upon the road,
You call to him and he does not stop.
He is your life
walking towards time,
Hurrying to meet the kings of Indis
and China.

(quoting)
0 sons of men )
You are caught in the web of the world
And the spider N_thing waits behind 1it.
Where are-the mern with towering hopes?
They have changed places with owls,
Owls who lived in tombs
And now inhablt a palace.

Kane still stares at the wall, through it, and way beyond
it. Raymond looks at him.

DISSOLVE OUT
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INT. GREAT HALL = XANADU - NICHT = 1940

150 Thompson and Raymond., Raymond has finished his beer,

RATLIOND
(callously)
Thet's the whole works, right
up to date,

THOMPSON
Sentimental fellow, aren't you?

RATZICND
Tes and no.

THOXPSCY
(getting to
his faet)
well, thanks a lot,.

RATIIOND

See what I mean? He was a
little gone in the head == the
last ocouple of years, anyway =-
but I imew how to handle him,

(rises) -
That 'Rosebud! == thot dontt
mean anythinz. I heard him say
it. Eoe just said 'Eosebudt! and
then he dropped thot glass ball
ané 1t broke on the floor. He
didn't say anvthing ebout thot,
80 I imew he weos desd, =-= He
said all kind of thinzs I
couldntt make oute == But I °
Imew how to take care of hin,

Thompson doesn'!'t answer,

2ATICYD (conttd)
You can go on asking questions
12 you went to.

THOLDSOH
(colidly)
Yelre leaving tonight. As soon
‘as they'!re through shotographing
the stuff «=

(CONTINUED)
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150 (CONTINUZD)

151

Thompson has risen, =Haymond gzts to his feet and goes
to the door, opening it for him,

RAYMOND
Allow yourself plenty of time,
The train stops at the Junction
on signal == but they don'!t like
to wait, Not nowe, I can
remember when they!d wait all
d&}" seo 1f Mr, Xane said so,

Raymond ushers Thompson irnto

INT, TEZ GREST ZALL - XANADT - NIGHET - 1940

The magnificant tapestries, candslabra, etc,, are still
there, but now several large packing cases are piled
against the walls, some brolren open, some shut and a
number of objects, grect and cmall, ure piled pell mell
all over the place, Furniture, statues, paintings,
bric=a=brac =~ things of rcbviously enormous value are
standing beside a kitchen stove, an old rockins chair
and other junk, among which 1s also an o0ld sled, the
self-same story, S-mewkers in the back, one of the
vast Gothic windows of the hall 1s open and a light
wind blows throush the scene, rustling the papers,

In the center of the hall a photograrher and his

‘assistant are busy photographinm the sundry objects,

The floor is littered with burnt-ocut flash bulbs,
They continue their worl:s throughout the early part of
the scenes so that now and ther a flash bulb goes off,
In addition to the photographer and his assistant,
there are a girl and two newsvapermen =- (the second
and third men of the projection room scene) = also
Thompson and Raymond.

The girl and the second man, who wears a hat, are
dancing somewhere in the back of the hall to the music
of a phonograph. & flash bulb goes off, The
photograrher has just photographed a picture, obviocusly
of great value, an Italian primitive, The assistant
consults a label on the back of it,

ASSISTAIT
Noe €182

The third newapaﬁerman starts to jot this information
down.

(CONTINUED)
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ASSISTANT (conttd)
"Nativity" = attributed to
Donatello, acgquired Florence
1821, cost 45,000 1lira, Got
that?

THIRD NEWSPAPERMAN
Yeah,

PHOTOGRAPHER
All right] Next] Better get
that statue over there,

ASSISTANT
Okay,

The photographer and his assistant start to move off
with thelr equimment towards a large sculpture in
another part of the hall,

RAYMOND
What do you think all this is
worth, Mr. Thompson?

' THOMPSON
Millions == if anybody wants it

RAYMOND
The banks are out of luck ehn?

TEOMPSON

Qh, I don't lnow, They!ll clear
all I‘ighto
AGSISTANRT

"Venus", Fourth Century, Acquired
1911.1: Cost twenty~three thousande.
Got it?

Y

TEIRD NETSPAPERMAN
Olmy.

ASSISTANT
(patting the
statue on
the famny)
That!s a lot of money to pay
for a dame without a head,

(CONTINUED)
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SECOND ASSISTANT
(reading a
label)
Noe 483, One desk from the
estate of lary Kane, Little
Salem, Coloradoe Value $6400,

. THIRD NEYSPAPERMAN
okay.

A flaghlight bulb goes off,

SECOND ASSISTAHT
Vetre all set to get everything,
The junk as well as the art,

Thompson has opened a box and 1s 1dly playing with a
handful of little pieces ol cardbaard,

THIZD H.SEAPTRIAYM
Thatt!s that?

RAYLIOND
Itts a jigsaw puzile,

TZIED NZUSPAPTRIAN
fie got a lot of those, Tharels
& Burmese Tomple and three
Spanish ceilings down tks hall,

Raymond laughs,

PHOTOGRAPEZR
Yeah, all in crates,

" TIIRD YEWSPAPERMAN .
Therel!s a part of a ‘Scoteh -
castle over thers, but we
haven!t bothered to unwrap it,

PHOTOGRATHER
I wonder how they put all those
pieces together?

ASSISTANT
(reading a
. label)
Iron stove, Estate of Mary Eane.
Value $2,00,

{CONTINUED)
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PHOTOGRAPHER
Put 1t over by that statue,
It?'1]l make a good setup,

GIRL
(oalling out)
Who is she anyway?

SECOXD FEVSPAPERMAN
Venus, She always 1is,

THIRD NEWSPAPERMAN
He sure llked to collect things,
idn't he?

RAYLMOND

He went right on buying--right
up to the end,

PEOTOGRA PHER
Anything and everything -~ ha

wag a regular orow,

TRIRD NEWVSPAPERMAN
I wonder == You put all this
together == the palaces and
the paintings and the toys and
everything == what would it
spell?

Thompson has turned arcurd, He i3 facing the camera for
the first tinme,

THOMPSON
Charles Foster Kane,

Another flash bulb goes off. The photographer turms to
Thompson with a grin,

PHOTOGRAFEER
Or Rosebud? How about 1t
Jerry?
THIRD NEWSPAPERMAY
(to the
dancers)

Turn that thing off, will you?
Itts driving me nuts | -= Whatls
Rosebud?

(CONTINUED)
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FIOTOGRAPEER
Tane!s last words, arsn!t they,
Jorry?
(to the third
newspaperman)
That was Jorry'!s angle, wasnlt
it, Jerry? Did you.ever find
out what 1t means; Jorry?

TEOLTEON
o, I didntt,

The music has stoppred, Thke dancers have came over to
Thorpsone

SZCOIT NZWSPAPZERMAN
Say, vhat did you Ifind cub
about him annray, Jerr7;?

THOMESON
Yot much,

SECOID BEUSPAZERIAN

vell, what have you besn doing?

T=0MS00
Fleving with a ilgsew nuzzle ==
I talked to a lot of poople who
knew hime

GIRL
That do they =ay?

TEOM=S501T
well == it's vecome a very
¢lear picture, e mas the most
honest man who ever lived, with
a atreak of crockadnesz a yard
wide, Ee was a liberal and a
reactionary; he was tolerant ==
"Tive and lat Live® « that was
his nmottoe Bub he had no use
for anybody vho dlsagreed with
him on any point, no matier how
small 1t wvas, Ze was 2 loving
husband and 2 good fathier ==
ané both his wives l=2ft nim and
his son gzot himsell Lkilled
about as shabblly as 7ou can do
ite H2 had a giit for friandshid
guch as few men have == he broke
nls oldest frisnd!s heart like
you!d throw away a cigarsztta
you were througn witkhe, Outside

of tihnt e~
(CONTITUZD)



151 (CONTIIUID)
TEIRD NEWSPAF=RIAY
Okay, oicaya

-

GIRL
7hat about Rosebud? Don't 7om
inl: that exnleins anything?

THCUPEON

No, I don't, i'ot much anywey,
Charles Foster Ecne was a man

" who got everytihing he wanted,
and thken lost ite Liaybe Roszbhud
was something iie couldrn'i get or
he loste Y0, T dontt thia: it
explains anytiinr, I dontt
think any vord explains a man's
life, No == I guesc Cozebud is
Just a plece In e jigsaw puzzle
~= g niscing pisce, ‘

He drops the jigsaw prleces hack Into the box, looking
at his watcha

TTOIFS0N (conttd)
wetd betier gat along. “efll
miszs the trz2in.

He niglks up his overcoat =- 1i has been resting on a
1i5tle slsd -~ the 1:i0Els sled roung Charizs Foster Kane
ki1t Thatecrhor wiitkh at the opening of the picturs., Camera
doesn'!t close in on thise It just registars ths sled
as the newspar:i peopla, uicling up their clothes and
equlprment, rmov: out of 19 grsat hali,

DISSOLVE

INTe CELLAR = Z1'1:3JU - WIGTT - 1240

132 4 large furnace, witli an opon door, cdominates the scene,
Two laborers, with ahovels, are chovelling things into
the furnncse Rapymond is aloult ten fuct away,.

RAEOID
Thyow that Junis in, Yoo,

CAMIRA TRAVILS to the plle that L2 has indicatedes It is
mostliy bits of broken waciing czzos, excelsior, ctee

The sled is on top of the pll:, A3 CAMERS COMES CLOSE,
it shows the faded rosebud and, though tis leticrs are
fadod, wmistakably the word "rngebud" across ite The
laborer drops ::is siiovel, tales the sled in his hand and
throws it into the fwurmace, Th& flames start to devour it

B —_—— e
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214 |
EXT. XANADU - HIGHT - 1940

No lights are to be seen, Smoke 1s coming from a
chimney,

CAHERA REVERSES the path it took at the begimming of the
picture, perhaps cmitting some of the stages, It MOVES
finally THROUGH the gates, which close behind it, As
CAMZRA PAUSES for a mament, the letter fX! is prominent
in the moonlight.

Mt bafore we fade out, there comes again into the
picture the pattern of barbed wire and cyclome fencing,
On the fence i3 a sign which reads:

"PRIVATE - NO TRESSPASSIIG"
FADE OUT

THE END





