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Meing a P blaCLOLt, Water and Poer thlo ‘ce, Roy ileary, has _
covnter with Unidentified Flying Objects whi h leaves nim profnundly
|

o ;
flﬁ)_ . He tries desperately to get someone to believe him. But no oné
- TBues,; particulerly the Air Force ‘who -h:ave sent representatives to check

- eut rcyar“’ of "filying saucers". dHe discovers a group of people who have

“had. cypericnces -sinilar to his and he can relate to them.  Other than this -

emzll’ grdas Of bellevers, houever, h& is regarded as a nut
. . . . ¥

ATV Statibnfiearbs th £ 'Roy -has-rcpor"d'sibhtinn a UFO and tries to
interview nim. The interview is a @isaster but it's on the 6:00 News
anyway and then “Roy's whole llfe begins ro go to plecns. le loses his™

job, his nzigrbors won't telk ‘to him, his wife tries to get him to see g -
'ﬁsw;hictazst nis chlldlen are afrald ol hIn and he- flnﬁlly does behave as .

if he- 15 tﬂnrpoea.,;.:

“re fIEﬁth:llY beglns to—b '1d a'mmmntaxr 4n rhe famlly toom of his hﬂuse e
: ot ahd yet he seems to know - just wheré. each -
s-he £hovelscingﬂii-?*erLbs rac?s and’ “LF

“3*nhgtever;elsnhls?neeﬂad o bbmn ete his project, Finished, he sits back to"

tont of the tv sst- anﬁ suﬂaenly reallzes that ‘he is. lcu;\k:u-i«'-r at_ang;
“Ft is an area in Hynmlng'ﬁhlbﬁ is bexnof**“'
vacuated as resu1t of 'a poisonous chemicle gas shipment being deralled
'jéf.qoﬁﬁgnf;ns"gs fox. the- alrport, ve see another believer, Jillian Guller .
Faparinc'to 50 to. the éaunkaxﬂ She has sean . the newscabt also- IR

et:t‘:m.

'”In has at:emnt tn get te the mcuntaln,- Roy‘} 'alnost'succe06~ in gettlng
"p¢st the Army ra;cblocks bﬁt:ls taugh and taken to Lzcowbde, zn Army “R*nan
for quest‘enlwa‘ ‘Lacozbe has been involved in. searching for ENSWErs TOo " '
- UF0's for a long, 1oﬂg time and is, .genuinely intarested in Roy's - story
He suspeczs that Roy and several other “"gate crashers’ like Roy
(including Jillian Guiler) ‘have a right-to be here and trics to preveﬂt
the_army roﬁ airllftlng tbem out-of *he area bLt he aoesn‘t.succeed

The' "eate crasths 'y lad'hy"'Rq fs esccpa from tbe hel:copte and fon out
vzinidm 2t last desperate attempt to fulfill what-
ever,destiny has brcu«n* them to thls place.. As Roy -~ and Jillian reach .
tﬁe cres; ané gaze 1ntn the bﬂ\ canyon tney are amazed. I R

The entlrc arsa is taken up with nen and equlp“ent of every p0551b1e'k1nd
includ 1n.._ceanﬁ doog avnt. e&izers upon hhldh certain chords are being
1c“respondlnr. As they watch, the stars in the

‘ the mtgne* Snzp, a <pQCu Sulp af LnbclleVﬁblu propor-:ons.
mlu*ttcr* onto thlioL Wr . Snlp,.,.pp“hﬂpc o bL tﬂu f11< £ human
veser t"tlxcs to. \lqﬁt an.allnn vorld, - -
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o ,_g;sc-i,éQas if in xesponse te the chorda and, novf;;
,f_Lﬁiolcs one unxna*znanlx SPLCtuCU1ur cena which crlwlﬂ LLQ_ln LHL landlng} b
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TRAFFIC CONTROL CENTER  (NOTE: Originally Sceme 40) 1 ox
INTERIOR = = - AIR ROUTE TRAFFIC CONTROL CENTER - MIDWATCH

Two radar scopeS"side-by'Side..Four cSntroiiers_sit side by'sidé,"a

fifth controller sits slightly behind on a high chair. There is some

backtalk from speakers. on the adjcining gectors, Camera closes in on
controller. He ‘is a little tired, a bit bored, ‘yet there is an alert-
ness sensed. The sector is a high altitude radar sector. The time is
the midwatch., Across the room another controller gets up from his =

‘sector — yells mildly ac¢ross the room.

'CLOSE - HARRY

N .~ OTHBR.MAN - . .
- Harry, keep your eye on that pointcut I
‘gave you. He's on 122.5. Be right back.

-

Raises his hané affirming this. He peers into scope. We hear VOICE

.0f AIREAST 31 pilot..

. %oarmeasTar . .
_ _ - Al Traffic Contuol, you have any traffic
e 3fOr Aireast,312 2

*Hérry lcoks more intently éﬁ.sccpe; There are'oniy three full data

blocks~“and one partial data block. Two going the same direction are .
fifteen miles apart. The third going the other direction is quite
a distance away from AIREAST., The rest of the scope is clean.

. ¥

S . EARRY : .
Aireast” 31 negative. Only traffic I have is
‘@ TWA L~Ten Eleven your six o'clock position,
- fifteen miles and an Alleghany DC-9 your .
twelve o'clock fifty miles, Stand by one.
Let me take a look at the broadband.

Harry reaches up,. pushes one button. Radar scope changes from narrow-

 band computer radar to broadband normal radar. Harry.takes a quick

E

glance, pushes button again, then another button, looks at primary

. in computerized form. There is a non-beacon target in Aireast's .

vicinitg; Harry peers more intently., Interphone controller leans
over and looks as does coordinator. While this is going on.

 AIREAST 31 .
" Aireast 31 has traffic two o'clock three to
five miles, slightly above and descending,




x ,i,(cont'd)

Turns to interphone man:

wi

-Other_sectﬁt:conttaliers“ncwfséért _ _
S coordinator reaches up, pushes a buttor, cdlls someone and mumbles
! - indistinctly.. A second VOICE comes on RADIO. = .

. Call Low and
. is_ ...... o
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1A

HARRY

1 (cont'd) x

Aireasf'Blirogeru I have a primary_-.'
target about that position now. We
have no known high altitude traffic,

Let me check with low.
HARRY

 ATREAST 31
{cutting Harry off)

- see 1f they know who this

_ Center, Aireast 31, traffic's mot in

low. He's one o'clock now still above

. me and descending.

: =

bhn'yothell'aircraftrtype?

AIREAST 3L

Negative, mo distinct outline. The target

‘is brilliant. Has the brightest anti-

. collision lights 1've ever seem - altermating

white to red and the colors are striking.

- TWA 517

like extra bright landing lights.
Airerst had his ‘Ianding lights on.

* COORD INATOR

  Wha;fﬁo'you hauthere;-Har:yZ'"

- ATREAST 31 -
Say again TWA 517. -

o . IWA 517 -
(Making hemself clearly understood)

- Do~ you have your landing lights on?

A " HARRY
(breaking in)-

TWA 517, Indianapolis Center, Aireast is.
your twelve o'clock position fifteen miles

same dirgetion and altitude, Tdent

(Turns to coordinator)

‘Airedst claims he has unusual traffic almost
~at his altitude, I don't know who it is.

iOQKing'and Iistening; The

.Céntergﬁhis-is-TWA 517;- Traffic now-lobks

1 thought

please. -




- . _ 1B REV. 5/12/76. -
x 1 cont'd o o B - 1 ¢ont'd x

. No response - an ident appears TWA S517.
HARRY

. Aireast 31 squawk .ident ... break .ew o
- IWa 517 do you have Alreast in sight? 3 B |

e . IWA 517
-'Afﬁirmative;
HARRY |
, TWA.SL? do you have Aireast s trafflc
Cin SLght9
WA

: o 3 _ (saylng-thié cautlously) _ L
o S - Yes ... we have it now and have been - o
a | L watching it o |

g HARRY '
- What‘does trafflc appear to be doing’

. T
--JuSt‘whattAireast 3L said.

: ' . HARRY .
: Aireast 31r I have—that prlmary now at
your tem o clack pOSLtion flve miles,

) o  ATREASTRL - . R
T That's affirm&tive _' VR ' : .
" HARRY

.Praceedlng‘northeast bound No altitude
readout, - L

i S ST AIREAST 31 '
j- S o .+~ Uk, roger. He's in a descent about. 1500
Lo .feet below me, walt a second...stand by
-one ... okay center Aireast 31 traffic
" has turned heading right for us at alritude.

- 'fﬂ.f_3-_f_"j_;szggbre'turnlng rlght and. 1eav1ng flight 1evel
e

Ncw:all-are:oﬁ.alert.'

b

: COORDINATOR
* @Get on the horn.to Wright-Patterson and
- see:what the hell they could be. testlng ’
Cooup there -

| o HARRY |
I _ " Alreast 31 roger, descend and maintain i
Flight Level three-one-zero ... break. o
‘Alleghany DC-9 turn 30 degrees right J
|

A immediately ... traffic twelve o'clock
- ' - ' -tgglgero mlles Alreast jet~descend1ng to
. C - F :
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. . - 1{cont'd)
AIREAST
Luminous traffic now in angular descent
and exhibltlng some non ballistic motioms,

HARRY

: 'ATREAST :
OK Center - Traffic is COang‘On strong
Ultra brlght and really mov1ng.

CTWA- 517

* This is TWA 517, we're going te go a little

right to keep away from traffic also.

HARRY
_TWA 517 roger deviations to right of course
approved.

AIREAST 31

-'Center, Aireast 31 is out of three»one-zero
and traffic has passed off our'ten o'clock
- '500 yards and really mov1ng =

- TEAM SUPERVISOR

Ask,them if they want to report officlally.

HARRX

:Aireast 31. roger' raport level Flloht

level threerone-zero TWA 517, do you
want to report a U.F.0.?

A thoughtful moment passes. .then.

“TWA. 517

;”Negative. We don't want to report.

HARRY ' -
Aireast 31, do you wish to report a

',_:-_UFo ?

AIR.E‘AST 31
(after a beat also)

' Negarivo. ‘We don't want to report.

. HARRY |
Aireast 31. Do you want to file a. v

report of any kind?

"ATREAST 31

"I wouldn't know what kind of report to

file..

X
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.

(cont'd) | B T HARRY L - 1 (Con't) |
' : " Me neither. . I'll try to track traffle to '
-destinatlon _
AIREAST 31

And show us level at three-one—zero now,
The gals tell me that passengers were : .
shiapping pictures of trafflc durlng that S e
close pass. oL

- HARRY.
—_— - (to team superv1sor)
V_Those, I'd like to see.
(into mike) . '
Alleghany Triple 4 turn rlght to. lntercept
J=8. Resume normal nav1gatlcn. WA is
.level at three-one -

- The teem supervlsor<and flow ccntrol1er-1eave the scopes as

: the supetv1sor*heads for“the telephone desk

©  COORDINATOR .
What“s in the book: abaut this klnd of B '
thirg9

- TEAM. SUPERVISOR -

: Hell if T know. The Aix Force started
- writing it 20 years ago. Let_them. '
"ffnlsh Lt. ; S

CAMERA.pushes in on desk placard. TEAMTACTION???T{ ‘

CUT TO BLACK - .. . 2 x
.:CREDITS QVER BLACK . L | |

'CLOSE - BARRY GUILER - NIGHT INTERIOR T 3

-Four‘yeer‘old Barry is heving a restless nlght A gentle“breeze :
flares his bangs, A WHIRRING SOUND interrupts this. Little Barry's
eyes come open as a soft'red glow plays on his face. S

WHAT HE SEES . . .. . ... .

I

foe

On the nlghtstand next to hls bed, one of Barry s, battered toys has
_come on, Lt is a Frankenstein monster who raises his hands as iF
to strike when its pants fall down and its face blushes bright red

Barry sits up in bed and looks around.him.
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3 (Cont'd) - | | 3 (Cont'd)
THE. BEDROOM | |

) All of his battery toys are working in différent places ‘around the.
room, Tank, rocket ship, police car, 747, drumk chugging brew, ;. -

PHONOGRAPH ~ CLOSE

-P;aying;a'scfa;chy “Sesameﬁstreet? record «... softly..

Barry'getS'out of bed and looks out’the.Window. In the distance the
SOUND of barking dogs. The backyard is dark and utterly still,

4  INTERIOR - HALLWAY - NIGHT B g

-The bedroom is at the far end of the hallway. Barry moved forward,
curiously. He turns into the living area.

5 ~ INTERIOR - LIVING ROOM - NIGET = 5

- This room is dark;-savé a sixty watt blue nightlight. = Something,

however, is out of place. All the windows are open and night is

- breathing through the laced curtains. Four year old Barry looks
cagain .... ' ' _

THE FRONT. DOOR IS WIDE OPEN - THE PORCH LIGHT IS SPILLING IN. |
 SOUND - 0.S. - RATTIE . | o
. CLOSE - BARRY

He turns ready for fun. TLedvés here and ....

6  INTERIOR - THE KITCHEN - NIGHT R -

A SLOW PAN shows Barry the room. Once again the windows are open and

the room is breezy.  The backdoor is ajar and rattling against the
safety chain. PAN DOWN to show the dog door. It is completely off

}'_ o its hinges and lying on the floor.
| ' CLOSE - BARRY

He looks up and reacts .... a weak light opens across the little -
boy's face. : _ '

ANGLE - REFRICERATOR

.

The door is swinging open. There is foodstuffs in a meésy pile
~around the icebox door. : C T
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6 (Comt'd) R 6 (Cont'd)

C,O . CLOSE - BARRY

‘He. looks inm another directiom and is. suddenly startled, Fear is
:?uSt?as'suddenLy'replaced-with'a kind of shy playfulness, Barry )
giggles and looks away‘...:he-turns-back-and-laughs,aslaps;hisﬁfg-_ E
side, turns away and looks back again ... bursts out,laughlng.dogﬁﬁn
- game is being played out.  Little Barry rocks back and_fcurthc;;ke
a chimpanzee as if imitating what he is watching. He,cove;s h}s..
eyes. and: peek-a-boos. He spins on his bare heels, He cocks his -
head to ome side and rotates it in slow sensuous movements. He is
having a wonderful. time. An interior wind begins moving Barry's
clothes. - : :

7 INTERIOR — MASTER BEDROOM — NIGHT D S

JILLIAN GUILER, Barry's mother, is asleep in the next room. Jillian has
‘had the flu and her bed is in a state of mild disarray. The condition
of the rest of the bedroom, however, is as ransacked as that of a'sloppy
six year old's, Everything is everywhere but where it should be. Nothing -
has its place here. The same wind enters her room and blows arocund some
featherweight clutter, The bedside. table is chaotic with pills, nasal
sprays, half-a gandwich and a can of Coke. A few magazines and a couple
© of half finished charcoal sketches are by the side of the bed. Jillian
is under the covers but she is still wearing a robe. The television set
is on ... giving us the impression that she fell asleep before she
intended, We HEAR. LAUGHTER from.the TV set a couple of times, a sitcom
ig on. During a Iull in the hilarity we HEAR BARRY'S LAUGHTER OFF CAMERA.
This immediately wakes Jillian up. She turns and -looks at the bedside
clock: “10:40 PM".. - . - ' .

8 OUT THE WINDOW o o | g

E " Little Barry is running:off'ih'the'night- He-is_laughingiand happy .. :
[ like he'’s chasing after a puppy. Just as he disappears over a hill,
. Jillian looks out the window and sees nothing. - .

|
I
|
: o o : : - * J
9. CLOSE - JILLIAN e B | 9 “

Sheiiufnéféﬁdfwalks:ﬁo“Barry'ﬁircom,.It's empty. She yells: |

JILLIAN
Barryl, :

Sheagrabs-her-;oat and some kleénex'andigbés rushing out of the room to
the front yard. Still no Barry. The rush of anxiety floods. She doesn't

know where to look first,

CUT TO:
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x 10 (Cont'd) f" S 10 (Cont'd)
RONNIE NEARY moves into the room w1th her youngest daughter

Sylvia trailing behind. Ronnie. has her eyes closed and is
feellng her way around the house, _

_ . RONNIE . Co T
If there are seven days in a week, C
and your Mother is home all seven

- of them, how many days are left to
_your*Mother?

Brad figures this on calculator.

e . BRAD
L o _Zero! .

' NEARY :
_,Ronnle, open your'eyes‘

, , RDNNIE -
,See; 1 can walk through the whole
- house like this and make the beds,
. put the coffee omn, tuck the kids in.
I feel like Toby"* s hamster - It's
ot healthy _
S _ NEARY . -
Open your eyes: Ronnie - Watch this,

She does and. Neary pushes e,button om the train set. Humming a

" ondescript tune that indicates when Neary is pleased with Neary,
Ronnie watches a little sailboat motoring toward a drawbridge as
the train approaches it, Automatically the train stops,..the.
bridge raises,,.the boat passes underneath, one- two-three. Neary
is. very pleesed ' _

T - . fgﬂf*-'”*" RDNNIE T
P : S (sighs and opens. the newspaper)
- Bet: n. two. weeks it'll be in the
‘basement with the Auté-temnnis and the
electric toilet. Look, it's better than
 the worm ranch you had in here, Jesus,
can't we do.something? I'm serving time
in this house

| - NEARY . /
- We,got,out last weekend S g

- RONNIE
Walklng across the street to the Teylors
is not- gettlng out of the housge,

TOBY
He took my Tuminous. paznts
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x 10 (Cont'd) S .
| l : I N ' 10 (Cont' d)

(:I?“) NEARY
s o . _ (takes caleculator and
\ = - picks up toy boxcar)
- Forget the calculator. Okay Brad.
Now this bexcar is sixty feet long.
You stop your train. Okay. Ome-third
of that boxcar is now across a switch and
 (dramatically) 2 i
there's another traim coming. How many
feet do you move the train forward to
clear the switch? ' .

’ BRAD- _
: (thinks a beat).
I wouldn't move it. _

o NEARY
Why not? - _

BRAD . oy
. (a gleam 1W his_eyea‘
T want to see it &e€ smashed. |
’ L . : - . of Neary who :eluct&n _
: U . section in fxont © _ _ eut.
"Pon?lee;ezi 5%?12?§;Z»takes-a compact mirroruclose to her mos
“plores it while Su& =Hm - oo n

'Léstﬁweekend.y
a movie this we

You .
- RONNIE o
| T smile .too much. My mouth is.
| saning oub. _
L ' -thln * g(holds up & yellowe¢
o ' B *'phbtograph for Roy
_ . S PReTTey | -
Mo ‘when she was my age-
gvs older than
ears olde

Look:at-my-Mbm
T already 1ook two Y€
? : -her. Dol look two ¥
5 : ' her?
‘ o NEARL e 14 ip town o
Hey! Guess what? Pinnochio’s in town. _ /
: RONNIE
Now;..this'is-Mom_at thirty-£ive

Y .- without the glamour-qakeover.

i .
G .
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| | | 6A o o o
- x 10 (Cont'd) - - | . 10 (Cont'd) x

Who wants to. see some dumb cartoon
: rated 'G' for kids.

NEARY -
How ald are you?
_ BRAD
_ _ . Eight,
D ' . ' NEARY
: : : . Wanna be nine?
~ BRAD
Yes. _
NEARY _
We! re.seelng Pinnochio tommorrow..
RONNIE :
That 8 a fine way to win over your
' .children _
B -

I'm not serious. I'm just saying
I grew up with Pimmochio. If kids
are still kids they re going to

. . eat it-up

| % - Roy hums the 'When You Wish Upon A Star' tune then trails off. : X
‘ Ronnie locks at Roy*unconvlnced ' '
|

NEARY >

-You re right. Fellas, you can

make up. your own minds and T will

not influence you in any way. Tommorrow
you- can play miniature golf which
means a lot of waiting your turn and
pushing and shoving and maybe scoring
a ZQro--or--you can see Pimmochio which -
has music and animals and magical stuff
and things you will remember for the

- regt of your lives, Now let's vote,

BRAD, TOBY, -SYLVIA
Golf!!!

RONNIE
Alright, to bed you guys.




T T T

10 INTERIOR - NEARY WORKROOM - NIGHT 10

o - Thig is the family room of a suburban house that has been con-
» - fiscated and made into a workroom that loocks more like a hobby
-CZF> : room run by the Salvation Army. Mechanized and electrical in-
ventions rot half-forgotten on the ceiling and walls.  There are
enough adult toys lying around to rob a child of his childhood.
The most prominent thing. in the room is ‘an HO guauge railroad lay-
out on a large table. Thetracks run through very elaborate
Tyrolean terrain with lots of mountains and lakes. ROY NEARY and
- his eight year old son, BRAD, sit side by side. "Roy is sculpting
~miniature terrain and helping Brad with his math all at the same
time., A stack of fourth grade arithmetic sits forgotten in the
center of things. TOBY NEARY, six and a devil, zips into the room
- angry.. - ' , : .

- . TOBY L
You stole my luminous paint,
: NEARY
‘I didn't steal anything.
3 TOBY
| I don"t steal stuff of yours,
"-B:ad'throws'dbwﬁ“his.penéilﬁ_.:'
" BRAD
T hate arithmetic.

. NEMRY o
You're not listening to me., Math
is: like learning a new language.

- BRAD
T like English
. You're not trying hard enough.
o . - ST BRAD D _
P B ~ Train engineers don't need arithmetic, -
NEARY - -

You wanna. bet? The stationmaster assigns
you 18 cars, then he says, make two trains

! . i gi?h an equal amount of cars. What do you
. o | . | o

Brad produces-his'father’s-pocket calculator-énd waveé it around.

BRAD

- : It doesn't matter cause I'll héve one
:EE};} . - of these.




X 10 (Coﬁ:'d)

[ w, ey N

Crory. 10 (Comnt'd) 4

© No wait. Dad said we could finish .
L w&tching“THE TEN'COMMANDMENTS._ )

© Across the room the telephomne rings and Ronnie moves over to it.

~ RONNIE :
. (calling back at Roy)
That picture is four hours long
. (into phomne) -
Hello. Oh, hi Earl.

- - NEARY -
- (almost to himself)

'I told them they could only watch

five of the Commandments. :

. RONNIE
- (into phone) _
I can't relay all that. You better

-talk.to him ‘Roy.. Earl's on.

Roy Néary pulls himself up and begins gingerly pick;ng his way

~ -across the HO set to the phone

. NEAKT -
(grumbllng)

:  My kids don' tdwant.to see Pinnochlo
) What.a.wnrld' '

RDNNIE

i - (into phone) -
- He'll be here. He' E crossing the |
|
_________________ - ]
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12

train layout that glow green in the dark ...

' A;iong beatf-then.we hear ayhusky'femaie voice. -

OMITTED o | . -

Roy gives hér a silent; sarcastic "ha,ha” and_gets'the phoﬁe. Ronnie
reverses her direction and snuggles up to Roy kissing his ear. Sylvia
kisses. his cheek and they take turns being affectionate while Roy

‘listens. :

: - EARL JACKSON .

'I got a call from the Load Dispatcher. °
There's a @rain. on the primary voltage.
They've lost half a bank of transformers ' - U

" at the Gilmore sub-station. It's gonna

- hit the residentials pretty soon so put

' on your pants while you've still got the
Yight. ' '

“CﬁICK“; Roy stands with.the.buzzing;phonerrthe.crying kid, the noisy
train. It is at this precise moment that-all the lights go out and the

"train;winds,dcwn_léaving'a.stunned:room and ... :

The entire room is-blackene&'except for'theflittle blue lakes on the’

- TOBY

(outraged) _ .
I told you he stole my-luminouS-paints!

INTERIOR - APARTMENT BUILDING CORRIDOR - NIGHT IR 1 |

GRIMSBY;'aﬂnc-nonSense.type,_leaves'hiSfapartment in-axgreat:rush

\'*carryinq his hard hat. He confronts the elevators, pushes a button,

jams it a couple of times extrareven though the elevator arrives almost . .
immediately.. The doors copen and Grimsby steps in,., He is immediately.

[fakan'aback'by the presence of a lady in the elevatecr, attractive, cheap-

glamorous. He regains his composure ds the elevator doors slide closed.
A moment passes and the black-out hits the corridor with the speed of
no. light, The mechanical whirr of the elevator winds down and we HEAR
A MUFFLED ‘VOICE from low down, behind the doors. - 3 '
_— GRIMSBY (0.S.} : . . o
ghit: - 7 | ‘ | j

| FEMALE VOICE
What's your name?

-

L ———T R - e . L eme b —man
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Y OMIT : ' . ;
\QMITTED . 5 - 13
‘{4 INTERIOR - MONITOR SYSTEMS CONTROL ROOM - NIGHT 1

This is theihﬁain:cénter of the.local'Depattment'of Watex andgEéweffj.'

A bank of phones are-ringinqlcontinuously with only one man to answer
and holler his queries to a group of trouble techniclans who keep an
“ypdate on a wall display‘panelm.A.COmpletely harried Load Dispatchet,

. called IKE spots Neary ENTERING through the main doors. He waves him-QVﬂrﬁziﬂl
'Nea:y-is.shy-about.jﬁining'a.squad'of;grizzled”trouble foremen, ~most &
ofiwhomiargpin:theirrlate-ibrties, IKE is in the middle of a briefing "

< on the other side of the room. He has two phones in his hands. The x ?

%~ way he 1is nurszng~the.right»handed.phone, one can bet there's a x 1

A Supervisor-hanging_on_at the other end. _ N . < .

| . L T
e
- IKE

A 27 RV line failed at the Gilmore sub—
station. All.the_breakersaopened.and we
began losing feeders. We want to pick up

'the—systemvbeforeabeKS;start shaving.,

_ o - How can we pick it up? The network's
: : . still falling. % - . L

. | o KSSTSTANT
- ' .(from'acrOSS-the-room)
' Tolono is.da:k... :

. . McGOVERN
(emphatically)

Jesus, Ike, everytliiag's comin' down.

. IKE o .
-To;add;insult:ta;injuzy I got reports of
vandalism on the line. T got 890 megawatt
lines down all over. :

ASSISTANT .
crystal Lake ig dark. We can't carry
. This much -load. ' : : :

. o " IRKR. S
~Ccall Muncipal.Lightinq}'Ohic. Tell 'em
we're: cycling down and need a fix.
e _ : (back to his men)
a , We can't get the juice flowing until this
g ' 500 KV single circuit tower is operational.
McGovern, grab a splicing crew and get out
there. o . '

O oy T TR R h

e
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14 (Cont'd) B . 14 (Cont'd)
rs | | McGOVERN | o
-';:i) o 1'm not too familiar with the normal

 tension in that area.

NEARY '
- (volunteers softly) , :
1f there's no wind, aormal tension for
. the sag is about 15,000 pounds. per wire.
. 1 was a jourmeyman cut that way a couple’
of years ago. o g

- McGOVERN .
X . Good ... a volunteer! You take this
- job. _ o
NEARY

That's not up to me. Where's the Super-

x yigox anyway?

-The other men titter;

~ IKE , : o
(almost'whispering as he

% _
> . .. "holds up the telephone, one
* _

_ handqcovering'mouthpiece.)_ -
In an elevator and trying to run things
'£ram;thoseflittle;trouble"phones. Neary,
you‘revtakingPCryétal Lake. ' . e
 NEARY -
1 am? L B

* . . i . . IKE . . . . ) ) - .
T can't help it. Everybody's everywhere.
If you have any questions ... get cn the .
horn to me direct. :

~ ASSISTANT S -
- Got & fxesh.impedance*coming,up. ‘It's not
- .an. overload T it's a drain. Lines M=-Mary
10 through M-Mary 15.° And Munieipal Lighting
is asking to be cut free. e _ S

IKE"- _—
Neary, you know where that is?
" {without waiting for an
answer)

wire act, and Neary ....
' (he holds up phone)
He's counting om you.:

MWW

'PUSH IN ON NEARX,-weigning*his new responsibilities.

IXE (Cont'd) |
(shouts to Assistant) :
You tell Municipal Lighting we're going
to candle power in ten minutes. '

,Okaﬁ;‘:Get.a splicing crew and high .

PR
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. INT, NEARY'S CAR - NIGHT ‘ ¢
x ”Neary s moving car is a smaller—ver51on of hls workroom at home,. ;f x. |

It looks like the interior of a 747, He has a network map spread
out over the steering wheel as he searches for the probléem co-
ordinates, a pen light stlcklng out of his mouth, Neary turns
for:a moment to-. study a picture of an electric car from Popular
Mechanics that's fastened. to his dashboard. He smiles wistfully
for a second as: pollce call start squabbling over his broad

band radio, .

-  DISPATCH (V.0. ) N .
This: is Sheriff's Dispatch. Do I have

x =
% a patrol car near Reva Road9- x
o . SIX-TEN (V.0.) . | |
b4 _ Héllo County. This is hlahway patrol _ X
x “gix-ten. We're on Reva, = Can we help X
x you boys out’ ' L ' %
| _ CoL . DISPATCH (V 0. ) _ S ]
. S . If‘you\wculd thank you. See the _ X
.~ woman 21l Reva Road. Something ' '
* . about the outdoor lighting, She's
B in a state, ba:kxng dogs, go flgure L . o
it out, CoE " o - - |
‘Neafy“ddmeé'alert;ruwhat~the-Héy[ Héfpicks ﬁr'the.mobile ﬁhone.
z S {our loud) ' X
x- Qutdoor lighting!! TR-eightyhelght X
elghteen to Trouble Foreman..
o | "POWER CO. (V.0.) - -
x o I,_Here 8. trouble What dlya wantt : _ X

- § NEARY . :
Have you guys restored power to '
Tolono- over.,

 POWER C0. (V.0.)
Are you kidding? © Tolono was the
first to go. o :

NEARY.
I heard the police reportlng
llghts in Tolona. _

POWER CO (V.0. )
What are you, monitoring police
- ¢alls on. a night like this. Everythlng S
down Neary. The Whole network has fallen.

Click! Neary sees thé trouble zome approachingmahead.

e e e
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16 | | | | 16
EXT. - TROUBLE AREA - BLACKED OUT FRINGES OF SUBURBS - NIGHT

~ A yellow DWP chierry picker and other support vehicleg are parked r
- off the road surrounding a crippled power pole. A line of _ |
poles stretch beyond it to a rural infinity. . An eerie groumd . .- -
fog makes the area even more remote. About fifteen linemen and =
grunt -novices stare at Neary critically, After all-he's not . .
x seniority around here. Another face, black and friendly, Jackson,. x
"approaches Neary smiling like it's nice out, o

 NEARY |
- Hi Earl,
-~ JACKSON .
. L found evidence of vandalism
between lines M-10 through M-12, _
JaCksdn-ldoks'ﬁp. The. linemen lbok_uﬁ. Finally Neary looks up
and -- S B -

NEARY'S POINT OF VIEW. |
' TherewarELno lines M-10 to M-12. ‘Just bare poles against a
- gplash: of starg. Neary and Jackson walk back toward Neary's
van to make a report. R : _ : . '

NEARY -

Christ, Roy...why would somebody
steal two miles of transmission
Cx S - . JACKSON. ! %
. | . ‘It's the high price of’co?per: Stuff's ' _
X worth a fortunme, I told 'em we ocughta’ o x
B ' - lay power cable underground. c B o
x ! .~ ° NEARY | | : ’ %

- Where would: the birds land?

_NearyﬁggesftéwhiSLca:;'lTheafadio'flashES*appolice”cail-before”
he: can report to Ike. " : .

POLICE. DISPATCH (V.0.)
To any unit in the vicinity of the

- Tolono foothills..,a housewife reports _
...ubbh. .. her Tiffany lamp flashing in .
the kitchen window. ..up-side-down lamp,..

JACKSON
Where®d he say? Tolono?
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16 (Cont'd) -

sNeary_pfcks,up

~distraught...4135 Osborne Road.
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16 (Cont'd)

POLICE DISPAICH.(V 0.)
Can't make it out clearly. Very

NEARY .
I thought.everythlng was- down

the microphone.

NEARY (Cont'd)
TR~eighty-eight elghteen
Let me talk to Ike!

(handing Jackson map)
Find Osborme, will you? I

| mever could read those things

IXE (V 0.)

' Neary " What's happenlng

backed: in a truck and.pulled out - .
- .all rhe grounds, but here' 8 somethlng‘

S (ﬁiguring it out, cockeyed) ' b4
Well. here at.Mary-ten -And-- : -

all the llnes have been swiped

It looks like vandals made a very

sloppy cut at the terminals, then

- elseww P

IKE (v 0.)

Here's. something for'you We've got

to plck up the system in one hour

 NEARY |
One hour! - It's a mlle of empty poles_. _ _
out here. That's 1mp0331b1e I 4

IKE (V.0.'

-Anythiﬁg s possible when you ve- got
'a general supervisor stuck in an elevator

who wants to get out,

NEARY o '
: (slight laugh - is Ike joking) x o
Say Ike? You haven't restored power X :
to Tolono have you? : - : a
IKE (V.0.) ‘ ' ' ' .
You were told. Tolono was the flrst to go. %
|
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16 (Cdnt"_d)' - - o | | 16 (C’o'ﬁt'd).

| . . NEARY
X ' E - (saying it carefully)
- - -The police are reporting lights
in Tolono. ILf the lines out there
. are energized and it's not: showing up
‘on. your data bank one of our people
: _ worklng high around those. terminalg~- _
X , ga~zzap! 1t happened in Gilroy'once-- _ x
' ' 'remember , ' ' .

O

_ IKE’(V 0.) .
Me: and’ two backup computers say
" Telono  is as black as the inside
of that elevator shaft '

POLICE DISPATCH AGAIN (V,0. )
See the. complalntants at. Tolono -
' South Reservoir, Christmas lights
'have startad.a minor brushfire,

o ~ WEARY -
- Did you hear that? Did you hear that?
They re saying. Chrlstmas llghts now.

S e ~ IKE (VPO) : : o |
R ' n - .This is May, not December, There is no X
- - . - Christmas durlng-a blackout Only ,
Halloween : _

Ike hangs up as entlcing pollce caIl replace Ike's thick voice.
Roy stares at the.police radio maklng his mind wup. -

.~ NEARY .

. What's wrong with that guy, ' This is how
‘Jordie Christopher bought it replacing
shot..out insulators in Gilroy.

(he thinks a beat longer, L
~hums his ''gearing up for actiom'
tune, then turns consplratorzally
. to Jacksen)
How'd.yOu_like to sign on this
_operatlon for about an hour?

% X
oMM

Neary is alreadijIQSLnglthe.door and. starting his-vehiclev'
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JACKSON - - : I
= (in a panic) - ; - i
Me? Run.this:show° Who's. gonna. L -
listen to me. I'm not even seniority. ... .
I'm not even white, Dém't turn your ~-i: -0 - . " n0
back on a good thing, Roy They made . -
you boss cow. o . :

NEARX B
If he's wrong some of ‘cur Tolono
peoplefoould,get killed

- - JACKSON o
If‘he s right they'll suspend.your
ass so h1$h even the job: replacement
corps won' t £ind it.

o NEARY, : : :
Tolono is what? Sixty-six to alternate
seventy? : : _ _
Neary drives away. 'Jeoksonfholdiﬁg=hie‘heed in agony over Neary's =x
senige of direction. S ' - ®
JACKSON B . o
(yelling after him) o - o N
You gonna wind. up in Cinc;nnati S '
1e's 70 to, 66;;5 ST o X
Neary waves., He understands. |
By . ‘this time fifteen tough looking-linemen have surrounded Jackson
wondering what in the world! Jackson turns to face these veterans
waiting to be told what to do. He screws up his courage and points
~a long fznger at the naked power poles.' ' _
o _ JACKSON
L le.Lt -
Al6 x

- EXTERIOR - COQUNTRY FIELDS-- NIGHT.

"JILLIAN runs in vain calling Barry's name, choklng back tears amidst

sudden spurts of anger. She appears so small, outnumbered by billiens

of stars on this clear-air nlght




- e - AL e ol S —r— —— -

REV. 5/12/76
15A | 12/

'CQ  EXT. DIP IN THE HICHWAY- NIGHT | 17

An eerie light just bemeath the dip in the road throws amber - shafts
through an underbelly of fog. ' The light intensifies before &.

paiz. of’headlights explode over the ridge and pull to a stop. Néary
looks like he's drowning in maps. He pulls down a jerry-rigged roll

map and sticks the penlight in his mouth,. .baclkwards, His |
cheeks glow pink and for a moment he can' t figure why no

11ght is getting to.his map. .

i | I POLICE RADIO (V.0.) .
i ' DR o U-£five. Officer Longly over. - : ' p

' DISPATCH (V.O. ')'
Go'ed, : : '

LONGLY S VOICE.(V 0. )
R - S Respandlng to- that 10-75 on ‘ 1 -
n - S Cornbread Road and Middletown" Pike. =~ . a !
: . o © T am observing--I think it's street-
3 llghts i the foothill residentials.
We re on.our“way..- o S L x

A.brlght group of hlghbeams appears over Néary 8 shculder out
”ﬂthemback window. Neary is tearing at maps and absently waves
. an arm out the side window. The automobile headlights pass

him and somebody yells: o :

' PASSENGER
. "You're in the mlddle of Lhe road
' Jerkwater'

. OFFICER LONGLY .0. )
Gouple ‘hundred neighbors in. their _
pajamas thznk its. Saturday night ocut
here,

18 INSERT- MAP = - L | 18

Neary's fingers'tracing'the route.

NEARY -
_ S o _ Cornbread Road, WMiddletown Pike,
oy ' . D=five. M-34. ' .
2 WA -

His two fingers meet and he takes off, tires screeching.
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_ 19 EXT DRIVE-IN ROW - NIGHT

. Kids, cars, and Colomel Sanders
'excuse.for crowding the area eatsries,
a Power Company truck the neighbors surround Neary talking. at
him through the windows with flashlights and Budweiser.

'.exCLted frenzy of suburbanites hav1ng a.great time

';_What about'the streetlights. When .

o Aﬁyoungste:ﬁsticks

He-blagts Neary in

NEARY'
(to neighbors) -
D1d your lights. come back on?

 NEIGHBOR LADY _
You' re.asking-us° What do you do

- foxr a living?

NEARY

they went off did_they come on? On
off, on off. :

a flashllght in his face.

. EpUNGSTER
f_Like thlS’ TT
the face thce---—on off on off
| . NE&RY
| (blinking and sneezing)
Yes. - A -
- - YOUNGSTER
. No, . S
NEARY

Am I'in Tolono or ﬁhere7.

: LONGLY S RADIO VOICE

The blackout prov1des the best
Immediately upon seelng

fIt s all 1lit up out here. These streetlamps,
I think sodium vapor, don £t want to stay still._

. . They're revolving in some draft. They go

up... they go down..wait ome...they also

want to go a little sideways.

=

x.
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21 OMITTED

22 OMITTED

23 OMITTED
24 OMITTED

25 OMITTED

_That s éasy -you go back to 70 then...

150 REV. 5/;2/7 6

- NEARY 19 cont
Jesus! _ ' ) _

| DISPATCH (V.0.)

Longly, give us a location.

. NEARY
(to radio)

- Give me one too!

. LONGLY'S VOICE (V.0.)
It's. over the Ingleside Elementary : S

.~ School heading northeast

NEARY i | | | )
(to neighbors) ' J

:Whereﬂs the Ingleside Elgnentary

School - anybody. ,

NEIGHBOR WITH SHOTGUN o o

LONGLY'S. VOICE (V 0.)

No wait a.sec.. heading Northwest on

Daytonaﬁ

NEARI

'Where s Daytona,— quick'

NEIGHBOR o A x
That s even easier, Take any road east
out. of here till you get to ¢ity-nine and

- farm~eleven but don't stop there 'cause.
‘you gotta find the Muncie four-way near o

- the little pink EplscOPalman church but ' _
- don t stop there... ' '

20 OMITTED. -
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OMITTED I - o 26
FARM COUNTY HIGHWAY - THIN GROUND FOG - NEARY = . 27

: ‘He turns into a rutted road, shines his spotlight on the street

o sign. He checks his map. It confuses him, Neary backs onto;the

“ - wain highway and stops, pulling the map closer, twisting the gooseneck
tensor lamp close enough to burm a hole. e Voo T

| _ ' A bank of lights from an approaching vehicle can be seen from the =~ = |
rear window. They draw up very close and stop. Neary is only -
~slightly annoyed by the glare from the rear snd side view mirrors f
as he pours over the wrinkled map, He abgently sticks out his ﬁ
Teft hand. and begins to signal, ""go around". - o - =

| .Fbrfaiﬁoment;_nbthing'happens, then, soundlessly, the super highbeams r
3 complyl.,risingVvertically out of sight leaving darkness behind. - ’

NearyfhaSn't;séenfthis;"Then there is this noise, It is like the
- rattling of tin. Neary looks around. He shines his. spotlight om
- the road sign. : - o _ ' _

28 ,AN¢EE=4aRDADfSICN - o | S -

1t is vibrating so fast that the letters seem to multiply and super-
impose, He looks again with an almost comical, "Huuuh?". On that
‘note, his spotlight, intensor:light, and headlights glow a faint
amber then black, CLICK! ' The entire area for thirty yards around
his car is bathed in the brightest light imaginable. - Neary tries

, to-lbok.cut“theﬂopeﬁ-side.windbwLbut.it.hurts,'hisgeyes.cannot:adjust.
"He ducks back in and goes for his radio, It is dead. Neary is too
gcared to budge., Just his eyes move, Nothing more. Falling opem
at thé& hinges, the glove compartment rattles as everything metallic

- begins sticking together. A box of paperclips comes undone and
dozens fasten themselves to the roof of the car. The ashtray empties
itself out as though sucked weightless by a current of air from Lug-
gside - and' CLICK! .~ The hotlight is gonme. Paperclips rain down on him
from the rooftop.,  The sign is no longer shaking, A DISTANT RATTLING
‘causes Neary to swing around in his seat. His highbeams, spotlight,
lamp, etc. come back to life. - Down the road there is a FOUR-WAY :

-STOQP. - The-signs are dancing to and fro, vibrating so violently that the
metal around the edges curls against the force. OGLICK' The inters |
section a hundred yards down the road is awash in the same intense
‘light.  But only for'a second. CLICK! And in the dark, the signs

., 4dre no longer moving. All is still, Not even a hint of a breeza, . S
‘X - - Click!” HI1s car lights and radio blast back and Neary screams. . x o

i

B N [ ——— e e

29 FOUR-WAY STOP - NIGHT = . - ' 29

rThe-radio is making:noises.that sound like overload excitement.




._ 29 (Cont'dj
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17

RADIO VOICE

I don't know, I'm asking
- there a full moon this mo

DISPATCH VOICE
That's a negative,

thirteenth...,

. RADIO VOICE

Get out of here, me and my partner are
~ 8eeling this thing over Signal Hill. This

%ﬁ%ﬁg?ls

New moon on the

: Revised 5/12/76

29 (Cont'd)

is the thing everybody is screaming about.

1t's the moon...
(static pause)

Wait a sec. Okay. It's s

now, West to Rast.,

©° UNIT 1011 VOICE
Thig is Talono

RADIO -VOICE

 ;Whére?d“you.atudy-astronbmy, Tolono?
When' - did you ever '
‘behind the moon?

- DISPATCH VOICE
Whatfs your location?

 LONGLY'S VOICE -
Just. .off the Telemark Fxpresswa
- East toward Harper Valley. -

' NEARY

., 0hwmy:de¢_}I’knGW3whgxeiﬁhat-isl

30 OMITTED

3L OMTITTED

- CLOSE - NEARY'S TIRES

They dig out twn.froughs of red Indian-eérth..

tarting to move

Police 1011. We are
watehing it, confirming it is definitely
the moon, Be advised it is not meoving.

The c¢louds behind it are movin

- g, giving
it the illusion of movement ov .

see clouds moving

g
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INTERIOR - NEARY'S VEHICLE

. @ hard to starboard tura, Sparks shoot out into the night, L
.Hisifront-bumper'catches:a_rqadsign that spuins to camera revealing
- Harper Valley Exit - two miles, :

;;EXiERIOR.:TéRESCENDQ.sUMMjT ;VNIGHTa_ A | ) _ | 34-

Ly Revisegu ¥ 176

INTERIOR - TUNNEL - NIGHT . 3

Z000M -! There goés;Néafy at.ninety-plus. High headlights
illuminate the otherwise blackened tunnel making his car seem
faster than it's actually going, ' . S

Excitemeﬁt'riveté:hiSreyes on the road as the overlapping talk

- reaches a highpoint on the police radio.

DEWITT'S VOICE
{strained and incredulous)
I see 'em Charlie! I'm in pursuit,

o " PREWTIIT'S VOICE. : .
You can ‘take it for what it's worth.
- These things were not manufactured
- in Detroit, : '

- LONGLY'S VOICE -
It's followin' alil the S-turns. TIt's .
- followin' all the roads. : L ’

' PREWITT'S VOICE

Yep...They's goin' right out east on
. Harper Valley. - o :

| CLOSE - EXPRESSWAY SIGN AT ENDOF TUWVEL - I
. EastHarper V'al_l.ey" Exit =~ 3Mlles ' ' -

EXTERIOR - FAST HARPER VATLEY EXTT _ .
ZOOOOM -I 'Neéry'trades-paiﬁt with the guardrail befofe.yawing_ym

" LittlehBafry~appear§ uhder“sgme:snow fenée-at;the side of a summit

road: that overlooks twenty miles of clear Indiana countryside. He

”has-beenirunning.bgt:stopsfnearJafblind curve and seems to lose his
purpose- and directiom. He wanders;aimlessly-into.theicenter of the

two-lane country road.  Above him, on a higher elevation,'sits a

toothless DAIRY FARMER in an aluminum folding chair, BRelow him is
his family and a flatbed truck, A fat teenaged boy in bib-overalls

stares through binoculars at the.stardust'0verhead.j_TwU five-year

. old girls lie on & mattress in. the flatbed,
HEAR THE VOICE of:Jilliaﬁ.Guiler-yelling;her-son’s name,
ANGLE - SIDE OF ROAD | '

Ihey both light up from*headlights-coming around the corner.

Jillian.bursts.through the tall grass. She is disheveled and awash
in tears and sweat. Her eyes go to Barry as Barry turns toward her,

KWK
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C,,- ' CLOSE - NEARY - INSIDE HIS CAR } - 135
’.'(i} He sees something in the road just ahead of him, He 'slams on the brakes.
" 36 CLOSE - JILLIAN . | | .' | 36
- She screams and dives for her son. R
:' 37 . CLOSE - NEARY, | I . 37
: Whips: the wheel to one side.
F The car misses Barry and Jillian by inches and plows into the snow
. fence directly beneath the old farmer. Everything gets very still.
' 38 ANGLE - DAIRY FARMER S S 3
. . DAIRY FARMER
- T S .. {slurping freom a
| _ IR _ o jug)?P g_ o
g : : _ - That's a dangerous curve. Saw a damn cow .
4 - : - come by -here one hour ago twenty ' '
ﬂ _ .feet“offgthe'grohnd._Iﬁve'seen_things.

o - since way back in 1927.

: {takes a swig) = o
I couldn't tell you about 'em now.

'Suddenly,.Barry'getS'up.LAUGHING;-HeJtrieS'to'run forward down the
road, his arms outstretched. Jillian stops him as Neary looks toward
: the: farmer and observes this sweet 'Bradbury' setting through spinning
; eyes. Suddenly a. breeze comes up and everybody's hair is swept behind
- them. All”"looks go downwind toward the magnificent valley vista.

g _

P _ C . '~ BARRY

1 o o ; (calling off down
L - : .. the road)

' Pla.y here t e w

:

g

l

-

A

J T e
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38 Cont'd . = o | B | 38 Cont'c
CLOSE = NEARY | -

Turning also to look doqnwznd and .. a dozen jackrabbits and several
© . birds escape Ln a flurry past Neary as ... THREE CONE. SHAPED ORANGE
FLARES, 15 FEET ACROSS, TWO FEET ABOVE THE HIGHWAY .., SPEEDING SOUND-
LESSLY. THEY BEGIN TO SEPERATE AS THEY NEAR JILLIAN, NEARY AND BARRY
WHO FREEZE IN TRE CEWTER OF THE ROAD. THEY PASS RIGHT AROUWD THET?AN
AWKWARDLY REGROUP RLCEDING IVTO THE DISTANCE. - _ S

BARRY
(jubilant)
ICE CREAM = !

Casually and full of’ pride, the old Dalry Farmer nods hlS head and
clicks his tongue.

o : - DAIRY FARMER
They can. fly rings around the, moon, but
we're years ahead of 'em on the highway.

‘A tiny straggler objects 5peeds erratlcally after 1+s buddles. Thls ls]

" too much! Jillian and Neary lock eyes, there is nothing they can say.,
Suddenly, Neary jerks around and grabs Jillian and Barry, pulling them
off the road oo andaln ‘the nick of time.

ZOOOOW'-.l ZQ000M!"

) IWO INDIANA POLICE UNITS that Neary was monltorinq break wind .as fast
as the turn w;ll allow, . Neary heads for his car. :

. ' DAIRY FARMER

: - - Stick around ... You shoulda seen 1t
an hour ago!l

. NEMRY.

- This is nuts! = .~ ,

A THIRD INDIANA CRUISER passes. Neary :uns to . hls car and U-turns after
: them. The 0ld: Farmer shouts to be heard

DAIRY FARMER
I may be drunk- but I know I'm here,_

s

39 EXTERIOR - OHIO TOLL STATIou - NIGHT S 39

_:Elevén cozy toll booths. bathed in. ultra-modern fluorescent. An elderlv
.watchman sits comfortably in the lane three kiosk buried in a Reader's
Digést. The second hand on the wall clock ticks through 2:15 A,M. and

_ stops on a fraction, What occurs next sends the watchman to his. toes,
I his head spinning, _ '




T

| ) | _ _ S {22y | . ﬁ
39 (cont'd) : ' ' - 39 (cont
'ELEVEN RED VIOLATION LIGHTS ACCOMPANIED BY A. CtAﬁGSTON ALARM IS WHAT
HAPPENS WHEN A VEHICLE TRIES TO SNEAK THROUGH WITHOUT PUTTING THE
s QUARTER:. IN: THE WIRE BASKET.
Goggle-eyed the watchman spins around looking for numerous - gate crashers.
There is nobody around for mlles -~ saving ...

WIDE" ANGLE

L

Prew1tt & Longly s police cruisers seize up their radials and stop short
of Chio. Dewitt's gréen police unit never even slows. It blurs Prew1tt s
vigion and slices through Toll Gate #3.

- LONGLY! S P.0.V.

Up ahead in: rural Ohio, the road takes a halrpln rlght But this time the
‘tangerine lights ignore the turn and continue straight ahead, Locked in
_ On this, Dewitt 51m11arly ignores the turn and flies through. the guard '
- _.raLl and into Ohio air. space. An 0 S. $5,000 crash is HEARD.

REVERSE ANGLE - S . !

Neary pulls up and jumps out of his ¢ar. Prewitt and Longly are rlght
" behind and we see them CLOSE UP for the first time - - The six orange

,;_p01nt.sources appear into some. low ce;llng mist, The sky. turns yollow-
~ orange.. _ : _

" CLOSE ~ NEARY -

Hé‘s hooked;'
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 EXTERIOR -~ TARMAC — NIGHT-

;A'pairzof~blinding-1anding lights seem to hover just'before touching
"~ down, - A - : E -

' A7fifth-car;"aiCadillacrLimOusiné,7is-Speediﬁg toward the other four. °
David: Laughlin tries to calm himSelf;:He.draws a gallon of air. '

(26)

41

INTERIOR - THE FOURTH CAR = NIGHT | - S 42

A tight squadron of four vehicles wait in the dark with their engines

rumbling., A young man, DAVID LAUGHLIN, sits in the back seat with his

knees pinched together. Beads of sweat dot his brow. An older man

sitting'next to him nods toward the window..

g " OLDER MAN
Here he comes., . L

" 5 DAVID
I heard a rumor that he's gone through
five interpretors in nine months. o

S 'OLDER MAN
- It's no rumor. Good luck.

INTERTOR - THE APPROACHING BLACK LIMO ~ NIGHT = - S 43

-In the backseat is MR.. LACOMBE, an austere, controlled Frenchman, but -

44

with an. old fashioned, almost romantic way of handling himself. (Although
we come to see Lacombe is constantly. surrounded by space-age technology,
he lights his cigarettes with matches instead of lighters, at one point -

he watch may stop ... one of the last men alive without a self-winding

watch) . In the front seat is another man, ROBERT.

WIDER ANGLE, . -_ o

Lacombe's car joins the others. David Laughlin jumps out of his car and
rushes to Lacombe's. David's got hustle. - . :




T = = e

(26-A)
;(iqg' INTERIOR ~- LACOMBE'S CAR — BACK SEAT - NIGHT l ' 45 |
| Davmd jOlnS Lacombe ih the back seat Thelr DIALOGUE IS IN FRENCH WITH |
ENGLISH SUB-TI’I‘LES ' ;.
o ' - 'DAVID |
) L - Mister Lacombe? ;

' ' (Lagombe nods)

: - I'm your translator.
. : _ T )
' !
r '
~ .
| B : l
1 }
t L |
I -
i
. )
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;45 cont
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'Laughlin.
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IACOMBE
Tou are...
~ {searching his pockets,
finding a scrap of paper
and trying to pronounce:
what he reads in phonetlc o T
English) ' . BRI R

Mees-ster-Lay-oog-line?

DAVID

TACOMBE |
. (shrugs, almost bitter

at his lack of English

“and pulls’ aut a paperback

~ book)
And you are on the.project4..two-years.

DAVID

At the Wright-Patterson Facillty,

Dayton, Ohio.. .
(he adds enthusiastically)

I had the priviledge of working for

your executive agsistant in seventy-one.
Transcribed twenty-one hours of sleep-
tape and attended the Montsoreau talks

‘the week the French broke through.

Congratulations, by the way,

o TACOMBE
‘Thank you. . Translate please

_ Lacombe begins. reading ‘the book in French, something obv1ously quite

" passionate.

He varies his inflections and emotions to a great degree.

"As Lacombe speaks; David translates one syllable or so behind him.

As Davld translates we see the Air East 31, a 727 foar to a trundle and
 veer onto a commection where a mini brute airport vehicle with flashlng
1ights gu1des it to a halt near a dead end section of runway.

. AHID
(translating into English)

"Her firm young breasts heaved with

excitement as she slipped off hex
wooly sweater.

(he looks to Lacombe, who

stares sternly ahead)
Her nipples were as hard, pink, and round
as bubblegum. She’ sqaealed with -
excitement as her teacher slowly pulled out
@ long, stiff ruler.. : :
~CONTINUED
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By noﬁ David 15 sweating profﬁsely and. has to SHOUT to be
heard over: the DEAFENING NOISE of the jet landing.

“Lacombe puts an end to Laughlln s misery by putting the book

away,

LACOMBE -
Fine,..fine,.

DAVID
(relieved) _
If 1T may ask, -31rﬁ.mwhy that
partlcular book?

Lacombe - shrugs again and shows - the front of .a French paperback
with a lurid cover and the title, in French, "The Cloak Room".

o LACOMBE : : .
- Something I buy. I am sure it
have emotional value. Emotions
are going to be important, Laughlln
:There is equivalents...emotional and
linguistic in every language. I
- expect these words equivalents. T want
to be understood perfectly.
_ (to Robert)
Robert, how was he?.

ROBERT -~
(approv1ng1y)
‘Hot damn _

”

Lacombe looks confused doesn.t understand this. Dav1d jumps.
in, supplying the.translation for "hot damn' in idiomatic French

‘Lacombe smiles, gets out of the car and crosses toward the 727,

Laughlin follows.

'INTERIOR -~ AIR EAST 31 - NIGHT’

The w1lted passengers watch bleary-eyed as the ramp extends to-

become metal ‘stairs. The stewardess opens the forward door and
six burly men rise into the galley area. . Two of the men,

‘officiously dressed, disappear into the pilot's cabin while the
“other four remain at "parade rest". They are all dressed as

business executives, but something makes you w1sh you could see
their shoulder holsters _

¥

45 (Cont'd)

oo
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45
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‘f(j) PILOT'S CABIN DOOR _~ AIREAST 31 o ' . 47

The pilot, co—pllot, radio man and fllght englneer are leavrng the

cockpit under escort, hurrying down the ramp to the waiting cars, The
- four business executives hurry to replace the crew and close the cock—-

I_ pit door behind them,

48

INTERTOR . - PLANE o R : o | 48

A publlc relatlons man and a couple of other off;cmous looklng'men are

at the front of the plane. They are carrying compact little stacks. of
IBM. cards-and bound clumps of test pencils. A public relations man
assumes an almost laid back posture as he speaks to the. passengers

'through ‘the Public Address.

' ' - PUBLIC RELATIONS MAN. .
, Folks,'I apologize on behalf of the Air
. Force Research and Development Command
.- for_the delay in your flight schedule.
On your slow -descent through 30,000 feet,
you. flew through a réstricted corrldor
where classified government testing was
being conducted, I'm going to ask all
passengers with . cameras, exposed film .
canisters, boxes of unexposed f£ilm and
tape. recording devices to turn them- over
to me at this time. :
, : e - {the passengers explode in
. " . . protest but Public Relations
Lo - -overrides them) _ .
' . -In return for which you may £ill out a
- small card with your name and address.
Your slidés and prints will be developed
and returned to you within the next two
.weeks at our'expense.

ANGLE = QUTSIDE AIR_ EAST 31 = LACOMBE'S LIMO - NIGHT . 49

"The Alr Bast—fllght‘crew is already seated 1n31de as Lacombe intones

something in French to Dav1d Davxd turns to an FAA offlcral and three
of ‘his aides. :

'?_7- DAVID |
We want the flight recorder and don't 4
wash the plane.

David ducks inside-aﬁdethe'limousine speeds away down_the*tarmao:

CUT TO:
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I‘TnRIOR - dUTCIm POLIC& DnEﬁRTAEVT 3:30 AM 50=

This ts the ‘processing room. A blizzard of m‘d—morninv activitv
compliﬂented.by secretaries and uniformed policemsn chec&iag in,
checking out, writing reports. 4nd lesaning into their alght reports: .
are Oificers Longly and Prewits, the tesm that firss pursued The - .
anocturnal phencmenon to the OulO border. This is-probably the first“
tlme these wen have ever enjoyed this kind of paper work. There is

85111 a total blackout. Lightning thunder rattles the window, but

there i{s no rain. BEveryone works by candlelight, Coleman Iight, flash-
lights and police venhicle headliﬂhts directed through uhe gtation

_window.

ANGLE - NEARY

'Wiuﬂcut the aid of a.typeurlter, Weary is penciling in his suory' _He.

still pumps from excitement. Touchiﬁg hig head, Neary pauses and
presses back a gﬂawing aeadache.

NE&RY
Got any-aspirin°

: PREWITT
It Longly hadn't besn with me I
wou.d.nave gone psychlat“ic.

_ ' ' LOIIGLI
R don't want to file this reporu.

(significant pause) - | ' X

-__ T want uo_publish ie. e
Just about now, a door bursts open across the processincr room DEWITT
enmarges Ifrom the Captain's office, his arm in a silng and a bandald on
h;s borebead The Captain has a pox on this early morqing.

_ . GA“QAIW
.Lt's enough to outrage common sense.
(to the room)
Ordinqry people look to the police
department not to make bizarre reports
of this nature.

DEWITT
(in his own defense)
My knowlﬂdge is God's truth.

' - CAPTAIN o '
I will ﬂot see this department pressed
between the pages of the. Wational
Enquirer.,

The ‘lusuered commander turns his looks on Prewitt & Longly behind their
typewriters _




.

51

A : KBV, o/ Llzfiu !
CAPTAIN. - 50cont
_ (loud to his secretary) '
HWhen.Flash.Gordon & Buck Rogers are
done, have them get their behinds -
in here :

All the lighté come on at'thls poinﬁ The blackout has ended.
. The fluorescent lighting is murder on Neary's vision. Dewitt 'dis.

vanquished. Shakzng his head he makes for the door.- The two
officers snag a piece of him and‘Dewitt stops to look,down dazed

| LONGLY - . PREWIIT
'-What d you do to the old‘man° "  g What happened? X
DEWITT
-~ (dazed) %
He read my-report. I drew a - =
suspensian ' x

EXIT DEWITT. _Prewitt“and:Longly trade mervous looks. And if fingers
could: tip-toe, that's what happens next. So much for God's truth!
Out from their typewriters go the I.F. 102 file reports - in go

fresh ones. Prewitt and Longly pound the keyboard like Ferrante .

' &.Tei¢her.

'CLOSE - NRARY .

FEeIing—betrayed He. squints ‘down at his pile of- pencil markings

and sketches. Looks at the:Captain’s closed door. Looks at his
digital wristwateh which shows 3:30 AM and with renewed enfhuszasm
rung out of the MINCIE P.D. | |

INI‘ERIOR N‘E.“ARY BEDROOM—NIGHT S s

It's about 4:00 AM _ Ronnie is asleep  Neary bursts into the room goec
to. bed and shakes her _ He.turns on - the lights in the room. : |

- NEARY

' Honey, wake -up!
S RONNIE

’ I'Elhhhao - . )

You ré—ndt golng to belleve what s happening

 RONNIE
(fighting back to sleep) |
I'm not listening... _ S - . i

(shaEE%%Iher) _
o - You don t have to listen.There was

nothing but air and all of a sudden. ..WOOSH
then WOOSH .Then a little WOOSH...Jesus'



32 _ _ - . LV . o] el o
51..C t'd | Joc T U RONNIE o -7 51 (Comnt'd) "
(Cont'd) {rubbing her ayes) ]
3 - The Department's been trying to
(j;i) _ reach you. They couldn't reach
S ' : . YOW. .. - : _
: _ . Yeah, I kmoow. 1t shut' my radio off.
L | . ROMNIE  " I o
x (waking up) o ' - x
' Roy, you shouldn't do that. They have
» - to talk to you ... all kinds: of crazy
o ; . - trhings are going on. The phone has _
b3 been ringing off the hook. They want p:4
X you to call them now. : S x
Neary'éees he.can’tstransmit'his;feeiings-ﬁith:wbrdsrso he begins
to pull Ronnie out of bed. : C _
Come on'! . Get outta bed ...
ROWNIE | :
2 Roy. What's wrong? p:
{ ' . Nothing. You have to see something
' with me.. e ' : X -
|  RONNIE - x
- . ' . Ts it an accident? X .
5 x .. | - NEARY o x
_ p:4 ' You wanted to get out of the house, X
] % didn't you? S x
E - RONNIE -
Not at 4:00 AM.
- o o _NEARY . _
o ) ' IR Don't. argue ... just come om
 RONNIE
B We can't leave the kids.
| o ) .
: : NEARY ' :
Leave the kids? I wouldn't leave .
i the kids. - : : :
52 ° INTERIOR - HALIWAY / INTERIOR CHILDRENS'_ BEDROOM - WIGHT .
_ Neary runs.out'of the Master Bedroom and into the hallway.
o (shouting)

53. INTERIOR
' Neary is rushing his hastily as

in various states of undress..
r.1@scope ... anything he can‘get_g}s;handslon that Bas _a lense.

 BRAD. TOBY.. SYLVIAL oo o
WEARY KITCHEN - OUT TQ EXTERIOR NEARY DRIVEWAT

53

......

sembled family to the family car. They are
 Neary has his cameras binoculars, Brad's

X

i
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53 (Cont'd) f TOBY 53 (Cont'd)
. : (mattering sleepily)
R (iD : You stole my luminous paints ...
| | | NEARY

g;tfﬁ ANGLE - MRS.:HARRIS’ HOME - NEXT DOOR - NIGHT : \

¢ odd. Roy is red on one half of his face.

You'll get your luminous palnt. Evarythlng s
go;ng to be luminous!

% On the run, Romnie stops to open the refrlgerator to grab her
. raw vegetable pouch. The refrlgerator light is an un-appetizing green.

TOBY .
That green light makes me barf.
RONNIE
I'1l change it after I lose another three
pounds,
BRAD
Are we going to a drive=in?
NEARY
Uh uh. We're gOlng to do something much

rnore fun.

But Neary continues hustling them out of the house and toward the
Chevy wagon around the back of the drlveway

There is a noise. below her bedroom window. She peaks out *he W1ndow and
down to see what all the fuss is about.

- . RONNIE
Roy, you'wve proved your point. We're out
of.the house. Now can we go back to sleep?

Neary opruas the. passenger door to the car, shov1ng the children in.
Ronnie resists one last time. :

'RONNIE - ' ' o -'.'

This is only funny 1f it ends here in the
drivéway.
- TOBY

.You promised Goofy Golf.

Finally, all are in the car, kids in the back, Roy and Ronnie in the
front. As the light goes on inside the car, Ronnie notices something

X
RONNIE
ROy ... you're sunburned.
P N i . i
L) NEARY |
o _ Yeah. I teook my vacation while you were :

asleep.
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33-3
. (Cont'd) . : _ 53 {(Cont’'d)
q | - _ RONNIE - |
=< ' Only half! '
Neary looks qulckiy lntd the réar view mirror as he drives off. He
does look a little red in the face. He shrugs 1t off and continues:.
down the dark street,
CUT TO:
's4  EXTERIOR - CRESCENDO SUMMIT - NIGHT | - 54

The Neary car is parked alone at the summlt. The farmer has departed,

-leaving debris., The kids are sleeping uneas;ly in the back seat and -

Ronnie is dozing in the front as Roy paces back and forth outside the
car, He's been waiting a long time for somethlng to happen and he's
pissed off at the heavens. :



S | | | - 34

54 (Cont'd) | ' - o 54 (Cont'q)

-~ . .
- Ronnie opens her eyes and sees Roy's distress,

RONNIE -
Why won't you tell me what you're
waiting for?

NEARY
You'll know when . you see it.

_ RONNIE _
Come on, I came here with vou.
I'm taking this very well, Now
tell me., What did it look like?

' NEARY. -
Kind of like ... like an ice cream
cone.

RONNIZ-
{innocently)
Waat f£lavor?

NEARY
(taking her seriously)
- : Qrange, It was orange ... and it
[;5;7 ' wasn't really like an ice cream
. cone .., it was sort of in a shell
ee. this way ... :

- .. RONNIE .
: Like a taco? '

NEARY | - _
No, rounder, larger ... and sometimes
«++ 1t was like ... like ... you know
those rolls we had yesterday7

_ RONNIE
Bran muffins?

NEARY
No! Not for breakfast ... for dinner.
What were those rolls° Those curvy

ones?
- RONNIE |
You mean the Crescent rolls?
| | | NEARY |
! K j Yeah! And it gave off a klnd of neon

glow.




rﬁé (Cont'd) | : | | 54 (Cont'd)

Mo

-that he doesn't open his eyes to watch the skies. Suddenly, b4

Rounie_beginé'to_eat vegetables from the plastic pouch. Neary ' X
walks a few paces away from her chewing, hunching near a . : _
rock. Ronnie watches him anxiously. Mayﬁe she is too bitchy. She gets

out of the car and crosses toward him,

RONNIE
(again) .
Don't you think I'm taking this -
really well? o : '

ANGLE ON NEARY

Ronnie comes uﬁuand'moves'next to him, She Stays there silently for a B
beat, looking at him while he looks at the sky, ignoring her. she loocks

Up to the sky and gives a little shudder.
| o ‘RONNIE = .
(a shorthand that started - _ C X
.Snuggle,when'thgy met elevenm years ago) ox

Roy-dutifully does this. She begins to snuggle and play with his ear.

: . RONNIE _

I remember when we use +o come to
- places like this to look at each
‘other. '

Hea}y looks at her, remembers some good times and smiles, She smiles
back and kisses him. He accepts the kiss, improves on it and pretty
soon - they're necking. But Roy is not so engrossed in his passion

everything lights up and a blue hot whoosh tears at their clothes. Roy
almost leaves his skin ‘as red tail lights diminish in the distance.
Ronnie knows it was only a semi~truck-trailer and isn't bothered,

~  RONNIE -
If one of those things came down
here right now and the door opened,
would you get on it?

: NEARY
(thrilled at the
igdea) '
Jesus Christ, yes !
L (seeing this
- Well, anyone would!

T
-

b . .
has hurt her)

o
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54 cont '
o ' Ronnie considers this. She gets up, dusts herself off, and
(-) - goes back to the car, stopping suddenly turning and lecting

Roy have it out of both barrels,

MMM HAUNKN

HWH

Ronnie juﬁps in the car and slams the door.

RONNIE :
You know what you've done to
us? You kmow what this means?!
You've brought us out here twenty
miles from home in the middle of

the night - and you have destroyed

our sleep cyele, Your sons are
gonna konk out in the middle of -

~a school day and Sylvia will be

up until one a.m. for the next
three nights because their father
swears he saw a flat orange Betty
Crocker crescent roll that flies.
We might as well have breakfast
right now. _

(lowers her voic¢e and

. levels her aim)
Don't ever try anything like this

again, We're your family. It

is not normal.

sky. And mouths a big obsenity,

Sf1L7 10

Roy looks up at the

S4con

MMM W R

Ll
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INT - NEARY MASTER BATHRCOM/HALLWAY - DAY | 55

ANGLE - KIDS

Brad has a polarcid camera.  He adjusts the focus then nods to Toby.

underwear and lets it £ly. Snap.

CLOSE =~ NEARY

" He's hip to this all along but wheels and screams, monster like,

Toby is Hesitant but tiptoes up to his father and gets a bright idea
of how to get him to turn around. He pulls the elastic back on Neary's

x

- Neary has his head stuck in the sink as he brushes his teeth, Through
the mirror Brad, Toby and three neighborhood kids are seen sneaking up.

toothpaste dripping down his chops, half his face as red as a lobster.

The boys are so startled they run away shrieking.

ANCLE - HALLWAY

Running downt the hall. Brad rips out the exposed picture as Ronnie

moves toward them from the kitchen. , :

TOBY
(to friends)
- Did you see his face? Did
the picture come out?

- NEIGHBOR KID -
He looks like a fifty-fifty bar,

'Ronnie intercepts the photograph halfway through its development,

RONNIE .
This isn't your camera to play with
everytime I turn around.

Some of the pleasure of scaring the kids lingers on as he takes
a can of Rapid Shave and nozzles a mound of white lather into the
palm of his right hand. He perfunctorily lifts the mountain of
cream toward his face when something stops him. Neary begins to

stare vaguely at the stuff in his hand. He cocks his head, brings

it eye-level close and curiously begins to shape some of it with

. the middle finger on his left hand when Ronnie suddenly appears

‘at the door, her mind all made up.

NEARY
(holding up pile of cream)
Ronnie! What does this remind you of?

RONNIE ,
We're going to tell people you fell
asleep under a sunlanp on.your right side.

A55
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NEARY
What for?

Brad has wandered back in with Toby ¢lose behind,

No you don

BRAD
Dad, are they for real?

RONNIE
That's what for.
(to. Brad)
No, they're not for real and
go have a hotdog outSLde - Go
to the party.

3 - NEARY
Don't tell him that.

_ RONNIE

~ Look! Don't you talk about this

until you know what you're talking
about

NEARY

- That's ¢razy, if T don't talk about

this how am I gomna find out ‘what's
to know. '

BRAD

| Mom.,.I believe in them.

RONNIE

- BRAD
Dad says so.

RONNIE

(pleading to Roy for help)
He does not! Roy?

NEARY
I Just want to know what 1n the

- world is going on!

RONVIE
(so simply)
It's just one of those things.

CONTINUED

AS5cor
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NEARY
Which things?
; RONNIE
I don't want to hear about this
anymore.
NEARY - _ TOBY _
C'uon. I're got to _ Do they live on the roon”
call somebody.: This
is important. BRAD
' ‘ S They got bases on the moon
so at night they can come in
your'window and pull the covers
offl
RONNIE

(sing-song snld)
I'm not listening. _

_ NEARY
I saw something la:t night I
can't explzin.

RONNIE
' - (eye contact)
I saw something last night I
can't eaxplain.

NHAH
MR

She leaves the doorway. HNeary yells to her as she goes into the boys -
roon. that resembTes the epicenter of a major quake.

' NEARY
You know I'm going out there agaxn -
Tonight damnitl SR _ -

- Ronnie turns or a dime and smiles ever so sweetly,




36B

455 (Cont'd) - | | ASS (Cont'd)

D

© ANGL

RONNLE
(trylng to keep it light)
No you're mnot,

NEARY |
y (like a little.boy)
Yes I am,

RONNTE
No you're not.

'_The phone begins ringing off the hook.

NEARY ;
Yes I am

Ronnie noticeg the mountain of foam Néary is holding so close to
his face and smiles playfully. '

RONNIE
No you're not

. And she pushes his palm into his face and runs off to answer the

phone, Neary stands there like ome of the Three Stooges and turns
to the mirror to shave. He YELLS back over his shoulder.

_ NEARY
It ain't a moonburn, goddamlt

"In the- mlrrbr Ronnie is back 2ll of a sudden. She locks like’

gomeone who has just been told she's termlnally 1ll. ‘Tears .

. begin to come and she stands there shaking. Neary turns immediately

thinking it's him,

NEARY
Okay..;l don't'have to go.

Ronnie explodes into his arms, cheek to cheek w1th all the 1ather

‘and. tears and ---

. RONNIE _
You got fired, They wouldn't
even-talk to you. - What are we ® .

g01ng to do? You got fired.
What's going on?

=i

On Neary's stunned reaction.
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EXT, - NEARY BACKIARD DAY '

This is called a Sundey brunch block social. A hundred
. neighbors and their children share six unfenced backyards and
J-(M) a feast of hamburgers, potato salad, hot dogs, and ice cream.
e Everyone must bring a bowl of somethlng and Romnie is no
exception with a saren-wrepped tray of stuffed tomatoes.

She sets them down on. a picnic table and is immediately surrounded
. by gossip in the women's circle; ten housewives tired of being

married to their houses. Ronnie is distracted as she notmces

Roy twenty vards away in the men's circle,

INTERCUT BETWEEN BOTH CIRCLES- RONNIE STUDYING ROY, TRYING TO READ
HIS LIPS ' : .

GROUP ANGLE MEN‘S CIRCLE

 Twelve men,  different ages and backgrounds, but all neighbors of the
- game block. Neary's mind is not on the Sunday small talk (mostly
- improvised) DARRYL between swallows, locks at Roy sort of
puzzled. -

° DARRYL
(refering to Roy's burn)
How'd you do that to yourself?

. NEARY ; :
(thinklng a beat then)
Sunlamp.

- GROUP ANGLE - WOMEN'S CIRCLE

Ronnie is so anxious that Roy is behaving hlmself she hesn t heard
one word. said at her.

'BONNIE
- It's Driver's Education for people
- who' think. operating a car in traffic
is second nature to them by now, It
emphasizes we should find new routes to
travel routine places. We take the.
roads we travel on‘so much for granted
that we are really functioning in an
unconscious state behind the wheel. You
know Ronnie with all the driving Roy does
§ . in his work you two should sign up for
- - these classes,

() o _RONNIE
R : _ : - {(completely dlstracted)
N ' : It was the surlamp. He fell asleep

on his right side. I don't know what
I'm going to do with him. "



36 cont

GROUP ANGLE - MEN'S CIRCLE

- BARNEY
I like this idea, not fencing in. : :
But I'm telling you if one of us F
“ does it. Everybody's gonna start.

CILOSE - NEARY

He looks around. Then, with a cursory.glance at first, his eyes
go skyward. ' '

CLOSE - RONNIE | ' - |

She sees this with held breath.

ANGLE~ NEARY -

He looks up again. Lingers.

ANGLE - GROUP

The flow of the conversation doesn't waiver but a few of the
neighbtors look up to see what Neary is watching. : r

CLOSE - RONNIE | ] o B | | -

Almost talking to him ﬁnder-her breath...willing him to act naturally..:
and at the same time pretending this isn't happening. ' *

" ANGLE- MEN'S CIRCLE

Everybody takes turns looking up at the sky, and by ‘this time Neary .
hasn't found what he was locking for and half-heartedly returns to . !
the conversation but, like a yawn in a crowd, the domino effeact is |
nearing epidemic proportions. Everybody is looking up now, and the =~
rubbernecking is spreading across four backyards to the women's circle. |
Romnie is absolutely mortified. o ' |

CLOSE- ROY
Smiles at Ronnie across the way and kind of waves to her.

CLOSE - RONNIE

Her eyes spray him with resentment and embarfaésment. She doesn't _
hide anything. o _ |
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EXT. -MINIATURE GOLF GREEN- FIFTH HOLE | 57

The Neary.family has arrived at the.fifth-hole. 'Néafy still
isn't paying much attention as he looks upward. These looks
are not lost on Ronnie and she is becoming increasingly temnse.

: " BRAD .
Come on, Dad. You're up,.
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SCENE 57 OMITTED

A 37 EXT. - COUNTRYSIDE OF INDIA - DAY ' ' A 57

(e - ATITLE APPEARS: BENARES VALLEY - INDIA . o

- On a hillside outside Benares, ten thousand Hindu followers
of the Sadhu kneel in prayer, bowing and chanting to the
sky. They are all chanting the same five notes over and
over...ten thousand strong. It is a haunting sound, melodic
but ominous, : :
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~ A57cont. _ o _ . ' - AS7cont

ANGLE- AGAINST THE THRONG

ff?j) Towering above the mass of worshippers move a half dozen
o caucasian technicians. They are laden down with recording
equipment as they begin a clean sweep of the hillside, recording
the. chant with outstretched pole mikes.

ANGLE- FURTHER UP_THE HILL

Lacombe and Laughlln stand with an ancient Brahman leader of these
‘people. The Brahman's eyes are filled with tears of joy. He is
babbling in Hindu, David translates.

_ DAVID
_ The sky sings to us!

Lacombe is filled with emoticn. He embraces the old mancl

- LACOMBE
It 31ngs ts us too, my. friend. .
| - CUT TO:
58 INTERIOR - NFARY CAR - NIGHT . 58

Beyond the tinted WLndshield is a breathtaking display of starlife

e on the clear and humid evening. Roy drives with purpose and
(:5:7 _ dzrectlon as he nears his special destination and.
59 - ERL ---CRESCENDO SIMMIT - NIGHT | | 59

Reechlng the crest of the highway, the Ohic farmer's red pickup
truck is a familiar sight. But he is not alone tonight. Others
have congregated. A Dodge Motorhome, -and I-H tractor and several
Volkwagr.gs are parked alongside the road, beset with a red-tag
assortment of star gazers comfortably ensconced in aluminum

- patio chairs and- occasionally peering at the horizon through field

- glasses-as 1f waiting for some phantom parade to pass Two kids.
have - erected homemade reflecting telescopes and. '




59 (Cont'd)
x“(”) the farmer's oldest son is adjusting his 35mm Nikromat from the roof

41

of the cab., As Neary opens the door of the car most of the people turn
and eye him rather hostilely. He feels unwanted as he steps away from his
yehicle. He spots the old farmer, a familiar face, and hurries over to
him, taking and shaking his hand. The farmer lS friendly and a little

drunk.

NEARY
Hi. Remember me?

FARMER
No ... but there's lots of thlngs I
don't remember, -

NEARY
T was here last night,
{looks around)
We got guite -an audience.

-FARMER
Beats television.

NEARY -
- Whe are alllthese people?

FARMER

i(fﬁ _ (pleased with: himself)

Thig is the Soc;ety for the People
Interested in What's Going On Around
Here,

The Farmer wandexs back to his 3jug and Neary is left alone under the
stars., He feels very small and insignificant .. even though the evening
is humid, he feels a chill. He looks over and’ sees the other people '
huddled in a group. He ambles over to six senior citizens seated around
2 card table on the greasy shoulder., Four of them are playlng canasta.
Eighty, if shé’'s a year, GRACEY smlles up at Roy Neary '

A SCOUND makes - everyone 'look toward the northern skles..Jet alrcraft can
be heard passing in the rarified distance. :

ELDERLY MAN
We'll be up here all nlqht if that
keeps up. :

Roy kneels by the elderly lady who is the Queen of Needlep01nt. _
. NEARY
(confldentlally)
Are they coming over tonight?

Her whole face lights up as though he's told her the meaning of life.
She becomes teary eyed.

59 (Cont'd).
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(Cont’d) GRACEY | 59 (Cont'd) '
' Oh, I hcpe so. Don't you? S N

. - NEARY
(in al. seriousness)
ies.

GRACEY
~ (to her husband)
Can I show_him'the album?

He_iqnorés her. -So Gracey hefis a volume sized leatherette
photo album and opens it to the first page.

. GRACEY
t took these myself...out by the
playground. o : :

. Neary eases close to see between the pages. pressed beneath the
protective plastic are six polaroid color snapshots. Each
shows nothing more than-a solash of overexposed vellow - or -
a slit of white - or an area out of focus blue, Simple
.wﬁnQ;OgIﬁPbiQ;gr:QF5m. et st I Lo f<“f“””“?2*
SN e e I - LU ¢ AL
- Néafg“raaﬁggJ6§éééfwéﬁthégﬁﬁ%%ﬁanf%hégéﬁaﬁidegfana”jbéé*té
his car, He returns with his Instamatic and finds a fence
post to lean against. S

NEARY'S P.O.V. ™
"~

As he sights through-his camera he sees Jillian Guiler and
-Barry. NOw, without the-.tension of the near accident last
night, she'has-justfarrived-qn the scene. Roy gets up and
‘sheaths his camera; getting rsady tQ . CIross over to hez.
But before he can, she spots him'and goes directly to him.
Barry tags along behind his mother: for awhile but then sort
of wanders off near a section of dirt to play.

ANGLE - JILLIAN AND ROY

e JILLIAN

- Hi. Remember me? L

T ATk s sevat i s e

- DU DI AP O O N i

NEARY -
How can I forget.

They shake hands.

NS

JILLIAN
Jillian.
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43,

(Cont'd) NEARY - 59 (Cont'd)
Roy Neary. Last night.was really '
weird, '

JILLIAN
(agreeing)

It doesn't feel like it's over.
{suddenly noticing}
You're sunburned.

NEARY
Yeah, I'm hoping to tan the other
side tonight. :

) JILLIAN
It got my whole face and neck.

She opens her blouse slightly to reveal her tan line and her.
neck. Roy is embarrassed at. the sight of a pair of tits he's
not married to. Jillian is obviously less uptight than Roy

in most axeas.

A genial man in -a sports jacket shines a flashlight at Jillian
and Roy. Their sunburns seem to stand out in nis beam. He

smiles and takes a flash picture before they can speak. He

smiles again and moves on toward little Barry. Jillian skips
over to where Barry is building a mound.of dlrt and blocks
the flashllght beam. :

. ' JILLIAN
(angry to guy}
He's a llttle young to have a record.

,The guy smllas and moves on. Roy is a little awed at Jillian's

atrenguh

NEARY
‘Where do you think he's fron7

. ) JILLIAN
Earth.

She hunches down to wipe some dirt off Barry, turning soit
and motherly.

) JILLIAN
My dirty kid.

NEARY .
He's cute under the dirt...I, uh, got
three of my own at home.
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(Cont'd) | 59 (Cont'd)

" He digs into his wallet and almost defensively shows off a

family snapshot.

NEARY _
I work for the power company. I'm not
one of the reagulars around here.

JILLIAN
(locking at the picture)
Does 'your wife know what’s going on?

~ NEARY
I've been breaking it to her easy.
So far she understands "perfectly."

JILLIAN
(grins appreciatively)
. I know what you mean. I called my

. mother =~ she said that's what I get
for living alone. '

oo {embarrased pause} .

‘Well, there's Barry and the neighbors
and T'm not really alone at all.

They £ind themselves watching the child shape the dirt he's
plaving with into a tiny mountain. Neary hunches down
and helps-him with the dirt. '

NEARY
{to Barry)
You're. working kind of late, tonight,
klddo. ' '

JILLIAN
(bites her lip) _
I guess he should be home in bed, but _
I don't want to let him out of my sight.

Neary takes a twig and etches_fiuted sides into the dirt

mound. 0ddly encucht, both the child and Jillian accept

this as natural behavior.

NEARY -
(admiring his work)
- Hey -- what does this remind you of?

Jillian searches for an answer -— it reminds her of something,
but she decesn't know what. She Leans over and gently scoops

the top off, leaving a flattened butte.
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(Cont'd) o JILLIAN ' | , 59 {(cont'd)

I like it better this way.

NEARY
(puzzled)
So do I. .

At that moment their attention is diverted by a shout from
the farmer's son. :

FARMER'S SON
Here they come. Out of the Northwest!

A hush falls over the gathering. The two boys man their
telescopes like anti-aircraft battefries. The farmboy double
c¢hecks his shutter speed. Gracey holds her camera up and
stands behind her c¢hair. '

ANGLE - DAIRY FARMER

He 1lifts up a hand painted. cardboard sign that reads:
STOP AND BE FRIENDLY.

JILLIAN
(pointing)
There!

WITHDRAW TO REVEAL

On the far distance here the black hills gather and the

road melts away, two delicate pinpoints of light converge and
grow relentlessly brighter as they make their low altitude
approach.. Neary and Jillian are determined to remain calm.

NEARY _
-What if we’'re just tow wackos standing
on a hill with thirty other wackos:

JILLIAN
Your eyes burn, don't they?
: NEARY
All day long.
JILLIAN
Me too.
NEARY

T wag a little crazy this afternocn,
walting for it to get dark.

o]
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(Cont'd} ' JILLIAN . 59 (Cont'd}
Right! It's llke Halloween for :
grown-ups.

NEARY
(addressing the lights)
Trick or treat!
ANGLE - GRACEY

Tears are running down her cheeks. She genuflects, mutters
a prayer and steadies her camera llke a pro.

“BEYOND ALL THIS THE WHITE LIGHTS ELONGATE AND FLARE LIKE

A WELDERS5S TORCH.
MYSTERIOUS GENTLEMAN WITH CAMERA

He is beating a.hasty retreat to his car and leaves the area.

‘CLOSE - NEARY

His entire body is trembling out of control. He aims his
camera but it reiuses to steady. This is as close to a
religious experience as Roy has ever encountered.

JILLIAN
You're really trembling.

NEARY
,(defensive)
It's chilly. We're out again in the
middle of the night,

o : JILLIAN
It doesn't matter. 8o am I. Feel.

-She tucks his -hand against her neck., Roy removes his hand,

but Jillian snuggles against him in mounting fear

NEARY
If these things stop and open their
doors -- would you get in and go?

JILLIAN ' _
If these things stop -~ I'm going home.

NEARY
{(takes it all in and is
suddenly sane)
This is totally crazy.



47, o REV. 5/14/76

(Cont'd) | o 59 (Cont'd)

THE ASSEMBLED

The people stir as an unusual gquality of SOUND permeates the air.
It is a rhythmical noiseblowing against the wind - louder
now. Faster, and more frenzied than anyone expected, and
fear shoots through all as they interpret the internal
combpustive poundlng and ...the two bllndlng lights swallow
everything up. _

Air is dlsplaced - the sky.whltes out - and the lights

- become two AIR FORCE HELICOPTERS that descend upon the :

gathering beating hot air on them, sucklng dirt and

featherweight debris up into the swirling convections

as the screaming machines manuever around each other until

" the ultimate man made cyclone sends aluminum.chairs, card
tables, blankets and picnic leavings in a violent upheavel.

NEARY
' What’s happenlng.

ANGLE - BARRY AND JILLIAN

Filled. with . terror, the llttle-boy takes off running ==

away from the approaching lights. Jillian snags him before

he's gone four steps. _ :
"JILLIAN -
Barry! :




CLOSE EN MUNTER SPEECH

FARI’IER
_ (see:l.nﬂ' Neary ummpressed)
;_.-..-_-q-:_-_Yeah, those plctures ain't much.
o Close Encounters of the First I{:Lnd.

. NEARY
__ (amused)
- First kind?

' FARMER :
That's r:.gh't. Anythng that ain't a
- mere point of light. Most ewrybody
you come acrosa up- here has been 'bhrough
that, Now me ~- I done better, I'twe.
_' had a Close Encounter of% the Second Kind.,

. NEARY
Se ond kind -~ rig_h’c.

_ o - FARMER _
. - That's when they swoop down and shine
on you -~ and you -can feel the heat and
| L. : ' the unearthly glow. _
me0 b (pause) -
Neﬂ\‘*‘h : Sometimes they singe the grass.

‘ . ' In the bacsgﬁoﬁnd, Jlllz.an gets ou'b ofa @r ws.-!:h Barr:&h
S Roy ancl heads for hz.m._ '

FARY
'Course that ain 'I: nu & neither.

NEARY
_ There's more?

- FARHMER -
You better teliewe it. What I'm walting
for ig a Clogse Enomunter of the Third Kind.
)} : That's when you meet 'em,
'Y“) Jillian touches Roy on the arm. '

JILLIAN
Hi. Remefnber{ me? -

L ) goonwrl-n'bhe scene. o o

She spots

) : (ne looks at the sky and the stars and grins)
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: ' 59 cont
ANGLE- GRACEY ' '

Alone now and stranded beneath the pounding rotor wash, Gracey
feebily attempts to gather her blown photo piece collection.

She chases the snapshots back and forth, attempting to snatch
them right out of the sky, missing and crying yet unmindfully
determined. Neary, outraged by what's happening, runs a few steps
to face Gracey. Someone else reaches her first and pulls her
away to safety. ' '

60 OMITTED

INTERIOR - AUDITORIUM - NIGHT o - 6L

Fifty conservatively dressed men and women are filing in. All

of them display photo-identification on their black lapels., They
are each handed what looks like faney programs in silver leaf,
The mood 1s less formal than the dress. In the front row a
clique of twelve strong young men in Air Force blazers wait
attentively. On the stage are seven high-ranking project leaders.
Lacombe is one of them. ' : _
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61 (Cont'd) - _ 61 (COﬂt'd).

ANGLE ON STAGE

VAl :
A_~~/ A man comes out on stage. He speaks with a Texas accent.

TEXAS
We are indebted to the people of La
. Socictd des Lumicres for their advanced
| _ research and initial success. I'd like to
- | share the dais with Mr. Lacombe, a ploncer in
the MAYFLOWER breakthrough, Ladies and
Gentlemen, the Edmund Hillary of the hour,
Claude Lacombe. ' L

At this announcement the assemblage quickly, almost respectfulily,
take their seats. The lights dim and Lacombe comes out. He '
looks nervous and his English is shakey.

(gf? LACOMBE |
Good evening, ladies and gentlemen.
Parles vous Francais? :

+

| There is a kind of shameful mass of shrugs and 'uh, uvh's" from:
; the crowd. Lacombe is pleased at his one-up-manship.

_ LACOMBE (Continuvzd)
Good, then you will excuse me if my
English is no good, too,

| (he gots some

chuckles)
Very little nceds be said. The
nusic will say it ‘all, We start on
page cne and read together to the end.
Please....
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- {Cont'd) ' 61 (Cont'qd) .

Lacombe steps back and the curtains on the stage part. There,
in a theatrical pool of light, a tape recorder sits alone on a
metal. chair. This draws some laughter from the -audience. 2
nervous musician-technician who resembles William Shakespeare

makes. his entrance., He takes a seat next to the tape recorder
and opens some sheet music,

ANGLE - AUDIENCE

They open their programs to reveal the same sheet music.

- ANGLE -~ SHAKESPEARE

He switches the tape racorder to playback. - HEARD is the Fivew
tone chant from that hlllSlde in India. ' - )

SHAKESPEARE
...Slow it down.

The recorder plays back a single Indian voice at half speed ..
intoning a legh variation of the five tones just heard.
The audience ls excited,

ANGLE ON LACOMBE —-BACKSTAGE 

Standing just out of sight, moving his lips élightly as
if speaking with the musiec.

_ SHAKESPEARE (0.8.)
~...S5low it down,

We HEAR the beginhing.of ano;her five chord variation slower -
and more tunefully. A man walks up to Lacombe and delivers

-~ a sealed Telex to hlm, 1nterruptlng his reverie. He lifts

his eyes from the sheet’ mu51c, takes the message and opens it.
He raises an eyebrow...it's obviously stunning news of some kind.

SHAKESPEARE{0Q.S.)
...31low it down.

Now even slower and another haunting five tones.

ANGLE ON CROWD

SHAKESPEARE (0.S5.)
..8low it down. All the way.
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The last five note lovely variation and the reaction is

- spontaneous. Everybody leaps up cheering and backslapplng,

like mission control when the Eagle landed on the moon,
Utter pandemonium.’

CUT TO:



63

'55

. 66

'she does, She is astounded.

50

EXT. JILLIAN'S HOUSE - DUSK 62

Jillian's house is in a remote place. She is out in her back

yard emptying the trash. Amidst.the day's debris are a few _
aborted sketches of mountains that Jill has made in. charcoal

~and pastels, - From INSIDE THE -HOUSE WE HEAR the same five notes

we have just heard in the auditorium, only now the notes are
coming from a child's toy xylophone., Jillian smiles and

- looks toward the house,

HER P.0.V. : | B o 63

She has left the kitchen door open and has an unobstructed
view through the kitchen and into the living room where Barry

-is banging away happily on his xylophone (the same five notes).

He is giggling and laughing as he plays. All this is pleasant

~and reassuring to her as she continues trying to get everything
~in the cans for trash day. As she continues her chores she HEARS
‘the zylophone music stop but Barry's laughter increases. The

child's laughter reaches a peak of joy, disturbing Jill. (Too
much joy for a mother to bear). She looks back into the house.
Barry, laughing hysterically, runs to a side window and looks up

‘at the sky. Jill is afraid to follow her son's gaze skyward but

A forbidding sky, lects:of clouds moving over, hundreds of drean
shapéd puffs...and a lot of them are lit up from behind, flashing
colors like heat lightning. Tiny geodesic points of light skip
from cloud to cloud. VWe're not sure whether this is a natuzal
or’ supernatural rienomenon occuring but whatever it is it's like

“nothing we've ever seen before. It scares the shit out of us

and Jillian. _A’LOW RUMELE, perhaps thunder, rolls over the

landscape.

ANGLE - JTLLIAN | - | 65

She eyes the safety of her house, turns slowly, very slowly

and begins the long fiftecen steps back inside. She is terrified

and she doesn't want to make herself more terrified by running.
She continues toward the kitchen in controlled motion.

HT. HOUSE . - 66

She enters the kitchenm; very slowly and deliberately locks the
back door. She goes into ‘the living room and begins pulling
dovm blinds., As she moves throushout the house clrosing all the:
blinds her movements become faster and faster, She fioes from a

~walk to a trot to a run, jerking blinds down as her sense of

panic increascs.
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B6cont
CONTINUED :
: RONNIE (0.S.)

Hello.

JTLLIAN

( & croak)

Roy...

RONNIE (0.S8.)

He's not here. I'm his wife.

Who's calling please? )
.

il A AR ediend v bkt s S _
Bafore-Jillian's trembling-mouth-can form a syllable, the lights
go on- again., Then they suddenly dim to a low red glow, then
a burst of blue aven more briliiant than the orange and quickly
back to the dim red glow. This phantasmagora sends Jillizn
to her'knees(droppingmthemphOne-and'crawling under the desk
shielding Batry with her body. Barry manages to wriggle away. r 3
Jill is almost epileptic with fear and its not over vet. e
The TV, stereo, various appliances and individual lamps take

turns in various degrecs of loudness and intensity.

As suddenly as it began, the cacophony of soundsfand the.lights
STOP. The room is returned to normal. Whatever was there is

gone and the room is so quiet Jill's lazbored breathing scunds

almost too loud. She is a burnt out mass of nerve endings

- under the desk. The-phone dangles.uselessly and from it we HEAR - x
- a-mechanical voice recording,-'"please hang up and dial again"-

CAMERA WITHDRAWING. Further and further across the kitchen. "And
Jillian realizes she no longer has Barry in her clutch. “The

room 1s empty.

AMGLE - FRONT DOOR

Itﬂis-opeﬁ. The night blows in. Barry.is gome.
INT. NFARY CAR - DAY o | 67

Roy is driving somewhere in the Indiana countryside with a
purpose. Romnie, kind of dressed up, is with him. We come

" in mid-conversation.

: RONNIE

Well, it was Cosmopolitan. The faet

‘that these things came closer and closer
represents your mother's breast with

its promise of food. When satisfied, vou

the infant, lose interest in the breast which
- goes away, getting smaller and smzller.

The shape of the female breast is...

LONTINUED
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() (Cont'd) __ - 67 (Cont'd)

NEARY '
Ronnle, I did not see my mother 5 tits
coming in low over the Mt. Pleasant
foothills!

This and the sight of. the Air Base they're approaching
‘makes Ronnie sink down in her seat.

"RONNIE .

Roy, I'll never forgive you if I run
into anybody here I know.

68 EXTERIOR - DAX AIR FORCE.BASE = DAY - 68 x

Neary approaches the £irst check point on DAXES outer
extremities. He pulls up to the guard kiosk in his Chevy
wagon .and leans out the window where a stoical, . skin headed
Corporal gree*s nim mechanically. Just-to one side of the
kiosk.,. Ronnie .is-quick .to-notice.a..!space-junkie' wearing—
a~ﬁr1nged laather -trapper—coat-over-a- T—snlrt f;lled withr
phpop art of ‘the- solar systemy- : -

CORPORAL
(to Roy)
Yes sir.
’ - . NEARY

The Civilian Information Center, please.

) CORPORAL
New -Air Force recruiting?

_ NEARY
Not today, thanks. -

~ .CORPORAL
_ (pointing his thumb)
Recrultlng station and information central
are in that tall structure. Parking
* is in the lower-levels

| | The Corporal crams a green civilian v151tor card under the
- windshield w;per. :

L e JU\IKIE . ..N-“- . L. . ) “‘-' - _, I..
e . The Beatles changed the’ “world...put e g
( ) . { some cosmic.occuran¢e created the Beatles, ’

— - —
e ¥

_,_
—— 3
o,
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The Chevy wagon motors past a copse of pussy'willow trees to a super
modern building, twenty stories of cubicle window space and smoked
glass. : o




W,
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INTERIOR - AEROSPACE DEFENSE COMMAND o 70

- arz bathing over him.

Starting CLOSE on Neary. He is obviously in a sitting
position. It seems as though a thousand critical eyes

As the ANGLE WIDENS, the .room is jammed with thirty witnesses.
We see half the citizens -- some with families -- who were

on Crescendo Summit the night of the helicopters. Neary

looks around for Jillian. She is conspicucusly absent.
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70 (Cont'd) - ' ' RONNIE : . ' 70 (Cont'd)
' No,thank you. I'm just fine. : :

Onfc011ective-inspection,'theée people are stereo typically the types
- of UFO reporters that one would imagine exists in the world today.
| . RONNIE.
: (whispers to Roy)
These people are all crazy.
: NEARY
Shssshi -
- RONNIE .
T knew it would be just like this.

" Ronnie nods toward the farmer who is looking around the room smiling .at

everybody. = - .
| RONNIE - S |
Look at him - almoet over the ‘ , .
cdge. | e _ .
NEARY

{(through. clenched teeth)
You don't know what you're talking:
.about, o o

Rbnnie'jabS‘Rby'with'her:elbow;&hd-m@tidns:him;in the direction of a .
sixty year old, white haired, extremely paranoid looking woman sitting -
by herself in a corner and staring into space like she's dead.’

RONNIE
"And that one over there ... on
her way to the  rocks below. -

i g Suddenly, the corridor dddr-bu$st5'open and a éilver haired_&ir-FOrée'

P Colonel emerges in-his full regalia, He smiles at the Receptionist.

- . COLOWEL - |

- Goodnight Marian, '
|  RECEPTIONIST | o

Goodnight Colonel , | - X

'The ¢olone1_tgrns=and'extends a hand toward the paranoid looking woman c
Ronnie had pointed out earlier. She rises tiredly and takes the Colonel’s

hand, turns to the Receptionist. :

- . .WOMAN
Goodnight Marian.

. : RECEPTIONIST ‘ -
© Goodnight Mrs. ' : - ' _ X .
(she turns her sight to : :
Neary) -
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70 (Cont'd) i, | . | - 70 (Cont'd)

CLOSE -'NEARY

(E;:> Roy turns to Ronnle with a big shit eatlng smlle.

- RECEPTIONIST
Folks ... you can go in now.
Room 3655, :

A secretary appears at the double glass doors. The Tolono Group, led

by Neary, Jillian and Ronnie, heads for the corridor., TV NEWS CAMERAS
ARE WAITING JUST ON THE OTHER SIDE QOF THE DOORS. On go the guartz lights,
the cameras begin to turn and Ronnie jerks her purse to cover her face.

S \ RONNIE*(throth her teeth to Rdy)
Damn vou. :

71 AINTERIOR - AIR FORCE CONFERENCE ROQOM - LATE DAY | 7L

The country folk are in sharp contrast to the Army brass; buttoned up
and steel dgrey men who face the crowd from design research swivel chairs
andilluminated from low slung overhead arena lights and facing the-
civilian gathering seated on folding aluminum chairs on all four gides.
It looks like Theatre in the Rovnd

- The medla is in full evidence; portable TV equipment, newsmen with flash-
‘bulbs, glVlnq the whole affair the feeling of a media-carnival xnstead
of a serious exchange of" 1nformat10n.

: .Neary and Jllllan are near the front of the table. He is on his feet.in
- heated debate w;th the officer ln charge, MAJOR BENCHLEY.

{NOTE: Also in thls crowd are a.LANDOWNERp a friendly ClVlllaD with the
‘brass, and the curly halred guy who was taking pictures on Crescendo
Summit) . .

)\_\‘ .
e L.
._._/
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- 71 (Cont'd) | o - 71 (Cont'd)
.(”} - : MAJOR BENCHLEY ' :
N _ I'm not attacklng your credibility. We get

- . ' incredible reports from wvery credible
people all ‘the time. We alsoc get silence
from millions of others who are watching
the same sky. . : o

NEARY, . '
I'm not talklng about millions of peoplel
I'm talking about us ,.. _
(gesturlng to group)}
-Why doesn't someone tell us what's gOLng
on" : . .

MAJOR BENCHLEY
We're not sure, But why must you assume
it has to be ‘an excursion vehlcle from off
planet’ - - :

’ NEARY
_It.wasn t the Goodyear blimp!

.iThe:TV_cameras are grlndlng during all of this,

MAJOR BENCHLEY
So call it forelgn technology. Why
assume .., : 1
: (gesturlng to sky) : ' ' -
wes it"s that £ore1gnw

R . . ' NEARY

Fine! Great! Russia builds them!. :
So what are they d01ng inDelaware. County x

_ violating. Indiana air space’

This gets a laugh from the Alr Force personnel and television staff.
A few of the Crescendo Summi t SLghters Taugh too. But Gracey is taklng
all of this very serlously. : :

GRACEY '
What the young man means is they were
-~ like nothing you'd ever see around here.
‘ : : (opening her photo album)
: Co- - Have you seen my pictures?

MAJOR BENCHLEY'
Yes I have. Have you seen mine?

Major Benchley pulls from under the conference table a large color
~~ blow-up of an impressive grey disc blurred, apparently noving very
) fast., A few AUDIBLE GASPS from the SLghtcrs. _

,A,
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MAJOR BENCHLEY
{pleased at the audlble
reaction)

Ladies and gentlemen, this is a flying

saucer. Made of peuter. Made in Japan,
And thrown across the hltchen by one of
my chlldren.

{(he puts it away. To Gracey)

I wanted to toss that in to show you

we're not all pollshed brass about these

" things .. and also demonstrate there's
-no. trick to faking a snapshot. Faking
- motion picture film, that's something

else, Yet we've never seen anything
impressive from the more than twenty
million Americans who. own home movie
equlpment :

.- GRACEY
(sadly)
I can t afford a movie camera.

An older respectable man raises hlS hand He smokes a plpe.

.

REASONABLE MAN S
Do your‘people feel the human race is.
not prepared to: live with the ecultural
impact that theﬁtruth could have on

~ mankind?

MAJOR BENCHLEY

'If indeed this were true, I'm certain

we could live with it. We llve in the
shadow of atomic. annlhilate in nine

__mlnutes. However, in all of my twenty
years with the Ailr Tactical Intelligence.

and the Office of Spec1al Investigations,,

‘there has. been no. indisputable. proof of

the phy31cal eXLstence of" these- thlngs.

- LANDOWNER
Who s gonna pay for the damage o my land°

S : MAJOR BENCHLEY
Pardon me? - L

- LANDOWNER
I own the. land these people was squattlng
on. They busted down a fence, put out my
cattle crossing lights and left Kentucky
Fried Chicken all over. Who S gonna pay

'for it?

71 (Cont'q)
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{(Cont'd) ' MAJOR BENCHLEY ' ' ' 71 (Cont'd)
Did you see anythlng that night? S

LANDOWNER
I've owned that property for flfteen
- years and. I've never seen one damn thing!

All the TV cameras are quick to pick up this statement
‘Neary is losing the thrust of the meetlng Ronnie seems

}quletly pleased it's gOLng thlS way. ‘

"NEARY
‘Wait a minute! Wait a goddamn minute!
I saw something! This. thing cost me
my job. This is happening to us ‘and we
want to know what on earth it is!

- . MAJOR BENCHLEY )

. «esif the evidence is good the
case will stand up and this

- eXistence of extraordinary phenomencn,
will have to be taken ser;ously




_(E;i)(Cont'd)

'50-

NEARY.
{(final outcry)
We: are the evidence! We want. to be
~taken seriously! - N
(Roy steps foward just
opposite the Major):

. Major Benchley, I saw something that

didn't seem real ... but dammit ...
it was! : : B

MAJOR BENCHLEY

Can you be more articulate, Mr; Neary?

. NEARY

'--I can't be as artlculate as you.

I didn't spend the last twenty years
preparing some of -the answers you're

_dlshlng out here, There's- somethlng

lmportant gOLng on and you're in on it.
MAJOR BENCHLEY

Mr. Neary, what would you like to believe

is going. on?

NEARY

- I'a llke to- believe I'm not go;ng crazy.

I see seven people in this room who'd
also like to belleve that, :

CIVILIAN
Folks, there are all kinds of ideas that

‘would be fun to believe in ..., mental
. telepathy, time travel, no state and

federal taxes. It's no fun to go home
and'say "You'll never guess what happened,
I was in this restaurant, there was a
bright light, I rushed outs;de, it was an

~airplane",

: NEARY o : ’
What I saw didn't have any wzngs._

CIVILIAN

"I'd wish I'd seen it. For fifteen years I've-

wanted to see one of those things without
having to account for it, I believe in life

-elsewhere. .-The odds are: against there not

belng «++ but the expectation that we are

geoing to be saved from ourselves by some
interstellar intervention works against the
ncccss;ty for us to r'olvce our own: problem .

71 (Cont'd)

A new man steps forward, a’ c1v1l1an who seems to outrank the brass.
. He speaksg to the crowd in a much more familiar and reassuring manner
. than the Major. He remlnds one of Buzz Aldrin, the astronaut. Ronnie
‘approves of thls man.'
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(Cont'd) NEARY 71 (Cont'd)
Can't you just tell us, is this '
base conducting classified tests
in' Mt. Pleasant foothill area?

CIVILIAN
. It would be ecasy for me to lie
and. say yes. You'd walk. away
with a down-to=-earth answer
in your pocket. This isn't the
case and T won't mislead you.

_ NEARY '
I won * be told that I'm seelng things.

S : CIVILIAN _ '
Good. . Because I wouldn't: tell you that.
L don t know what the truth is.

) NEARY
Well, you're not going to fool me -
by agree;ng with me.

This gets a burst of laughter, even from Roy s allies. He
is flustered and confused Ronnia is dying. Major Benchley
cuts in. ' ' o :

. v MAJOR BENCHLEY
: : Hysterxa is a disease that can spread
- ' everywhere. You wnat to be careful
your own -impressions don't affect other
members of the community. In the past
- week we've got some school chiidren -~
“four of them == who have been burned -
'quite:seriously'playing with flares.
- We've got a lady here in Delaware County
blames the dlsappearance of her three-year-old
sond. on- clouds'- :

|

Neary's ears perk up. He is disturbed by thls announcement.
-He looks around for Jillian again,

NEARY _
(to himself) ,
Wait a minute =< Jillian's got a kld
(bursts out} _
- What s. that woman's name?

A few hands have sprung up, waving for attentlon




62 | REV. 5/14/76

(Cont'd) . MAJOR BENCHLEY a 71 (Cont'd)
Let's hear from somebody else.

" He points to the farmer. = The ﬁarmer draws hlmself to hls
full he1ght and all eyes focus on him.

FARMER
I saw Bigfoot once.

Thesvacameras-swing'around The old Farmer's got the group
'in the palm of his hand. He enjoys this.

. FARMER
It was up in the Sequoia’ Natlonal Park
Nineteen flfty-one

NEARY
_ {(shouting to be heard)
“Why wont't you tell us her name?

SRR RONNTIE
Sit. down! o
S FARMER
~ .+ (overlapping)

It had a foot on 'im, thirty-seven
inches, heel to toe. '

-

ANOTHER LISTENER

- o What about the little star to Bethlehem

- that led the three wisemen to Jesus?
" ThHis star has never been satlsfactorxly explained
by astronomers.

S RONNIE
Who s Jllllan°

o ' THIRD LISTENER
Sir, iIs there any truth at all to this
Loch Ness monster crap... : '

INTERIOR - CORRIDOR - EVENING - N
. *
- The meeting has just adjourned Some people have already left,
. The ones remaining have the look of not havzng accomplished
much. Veary and Ronnie  are walklng down the corr1dor° he
- is lost in his shredded thoughts

: " RONNIE
Comie on, Roy j-who's Jillian?
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_ 720 (Cont'd)
, (distracted) : )
She's just a woman I met. ..

At that moment, Major Benchley strides by. Neary catches him -
by the arm. ' h ) ; -
, NEARY .
Excuse me, éxcuse me -— that woman ==
her-name.is'Jillian - um -— G-something,
_right?

_ MAJOR BENCHLEY
L {bland) : o
What woman are you.talking-about?

| | NEARY . |
The woman you were talking about.
The lady in *he clouds.  That kid ==
His name is Barry! .

. MAJOR BENCHLEY
 (sympathetic) :
I'm SQLLY - Ii'm not at liberty to .
reveal names. The-police-are.conducting
a- search. The-FBi'has-been-notified.
(he glances around, them,

- confidentially) o
L You know what, -— we're not even sure
- - the child is actually missing.

Neary stands there, feeling empty and confused. Major
Benchley.walstoff down the hall, Neary goes over to the
elevator, knots a fist and bops.thefdown-button. Then he
bops it again. ' ' '
 RONNIE o o
Well. I feel a lot better about this.
pon't you? ' -

Neary looks at his wife, & whole new kind of deep-fried anger
starting to bubble. ' '

SUBTERRANEAN LEVEL = ELEVATOR - . 73

mhe elevator door Opens and Roy charges oqt,_fizzling mad,
Ronnie is behind him. He stops 4at the soft drink machine
locking for a way to cool off and buys all of them cokes.
pausing to refresh he catches sight of an opening in the wall.
hif i a master control circuit panel. It is used by the ‘

‘maintenance department as an easy -access to office lighting. |
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(Cont'd) = : | - 73 (Cont'd) |

Neary's eyes light up. He starts for the panel - Ronnie
tries to detain him but he shakes her off. He leans into =

. the circuit breakers and is instantly familiar with the office
‘diagram on the adjacent panél, Roy is smiling now. He
flips a. switch ... reads the diagram and flips another. As
his smile overflows and his fingers dance along the hundreds

- of switches.

74:EXTERIOR - THE GLASS ADMINTSTRATION. BUILDING = NIGHT 74
" Roy's car comes roaring out of the flourescent subterranean

garage.

The Crescendo Summit folks are beginning to congregate.

The skin-headed Corporal wanders dizzily, squinting through
. the dusk. .Others gawk and shuffle as our attention shifts
to what theyv are looking at. . o :

ANGLE - 20 STORY GLASS TOWER

‘Specific windows have been turned on...others darkened.
What remains spells UFO:across the entire face of the DAX
Air Porce Administration Facility. _ S

. * A BLAST OPF. SUNLIGHT o B 75

White sand dunes oscillate to the vanishing point. A title
appears in the lower portion of the picture.

"GOBI DESERT - MONGOLIA"
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75 (Cont'd) . | - - * 75 (Cont'd)
. The sky sucks heat waves'fromlthe white sand. It must be 135 degrees
{iEﬂD in the shade ... if you can find any. | ' -

?_A"millitary'sand ROVER with its rather stupified crew'waits_for X%
an unmarked helicopter that is just now setting down behind it.
-evefything_goes white as the chopper descends and .... o

ANGLE = UNMARKED CHOPPER

Lacombe. and Laughlin emerge wearing safari fatigues. Lacombe carries
" a small camera wrapped in protective cellophane. He gasps at the
furnace heat and quickly covers his eyes with a pair of Rommel goggles..
Emerging from behind him are at least twenty American plain clothed
soldiers, officials and Army engineers, They are all-locking in the
Same direction., They are all . carrying the same expressions - UTTER
.CHAOTIC SURPRISE - | | -

Labbmbe.squinthwith awe through-His.doubleAtints.
_One man actually genuflects his disbelief and ...

'MEveryone walks'forward-finally «y“,taking the ANGLE. TO INCLUDE

‘In the worst reaéhes'of_thefdesertlwasteland is_an impossible sight,

}]There-i51ﬁ1425ifoot océanrfreighter{lYind on its stérboard.side against-

—~ the flattened dunes . .e undefineable, strangulating and strange ..., It )

 isTtheiM.s,-MARINE_SULPHUR:QUEENg'3

- A member of the Army Engineers is locked in argument with a project
- Official, - S B
B ENGINEER
. -What do_you mean, move it in tact!
- This looks like a job -for Supe.man
-+~ DOt the Corps of Army Engineers!

!
|

3 David Laughlin: steps forward to be along side Lacombe. He is completely

! ) ”aghast.-Strangely;_Lacombexis-walkingﬂfdrward-away from the ocean

P . freighter and toward an encampment of Mongolian families, their camals
and belongings., SUB~-TITLES FOLLOW: : - -

; - LACOMBE - Lo ,
- The ‘more light we throw on this, _
the longer the shadows. spread '

- - - DAVID
‘But it has to mean something.

S - LACOMBE ‘

(;Zf g : _ Perhaps it means nothing like a

e : ~ c¢hild running a stick along a fence,

e
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(Cont'd) ' DAVID - 75 (Cont'd)
' {to himself) .
That's some. stick!

| CUT TO:
EXTERIOR - JILLIAN'S HOUSE = DAY

A photographer and a reporter -- National Enqulrer
- types =~ hike up the walk and knock on Jillian's door.
: At their feet are a week's worth of unopened newspapers.
- ' Spoiled milk is 51tt1ng in its delivery box. They knock
o -again: no response. -One of them tries peering in through
a side window, but finds the shades drawn. They look at
each'other, shrug,.andzleave. _

S |  INTERIOR -JILLIAN S HOUSE — DAY

- ' -~ 'The: wlndows are all boarded up and it's dark. The living'room
: - is in chaos. The phone is off the hook. Creepy sunllght
- - seeps’ through the cracks and catches Jillian alone in the
corner, sitting at an easel hard at work on a palntlng '
-She ig hollow-eyed and quant, but her concentration is intense,
- -even. obsessive. Her brush dips into the palnt -~ geratch-scratch-,
des lnto the pa;nt - scratch-scratch -

CUT TO:
EXTERIOR.~ HOLIDAY INN - DUSK
f-“" The - sun has set, but the sky is still bright. ‘A hot
P - © buzzing neon sign spells- HOLIDAY INN in-gassy green agalnst
e the twilight. Boom down to. ona of the upstalrs Looms. . .
_INTERIOR - HOLIDAY INN - DUSK

_ Plastic posh has been pushed as;de and the room has been
converted into a field communications center., Telexes _
chatter .against one wall. A military communications console

L occupies the space where the bed was, The operator tears
: - a page from the printer, swivels in his chair and hands it
" to David Laughlin. Laughlin reads the message and exits.

HALLWAY
Move with Laughlin as he hurries to another room.
. . SECOND ROOM

S | x | . .
(Zj : Sprawled on the bed, fully clothed and sound asleép'is Lacombe.
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(2?“) o | (Cont'd) - o | N o | {Cont.'d)
L2 . _

. There is a stack of English/French phrase manuals. and _
‘phrase books con the floor and ancther open on his chest.
_ - Also a copy of Qui magazine. A key turns int the lock,
. _ the door opens, and Laughlin enters. He. gently wakens Lacombe.'

- . LAUGHLIN
Monsgieur -Lacombe...

(Lacombe rubs. his eyes)
The trucks are rolling.

Lacombe sits up and smiles in gquiet trlumph' - looks lzke
2 man who has - just received a long—overdue therltance.

LAUGHLIN
Congratulatlons...

B TheY"shake-hands; “Laughlin leaves1
. ON THE BALcowy"

| - .Lacombe steps out into the evenlng and. gazes down at the
S parking lot where dark-suited staff members are hurrying -
toward. cars, vans, and a couple of anonymous buses. They
are: carrylnq*papers, typewr;ters, briefcases, £files,
communications equiprient. He watches them brieflv. Then
. his gaze.travels skyward.

¢ EXTERIOR = A WAREHOUSE SOMEWHERE IN THE UNITED STATES = DUSK

'Comlng.out of.a seeningly nilitary fac111ty, a formation os

= ' . semi=truck trailers leaves the warehouse one at a time.

o - Army- controllers wave therm hy with lightwands. Some plain-

¢lothes officials study the departure as the trucks trundle
: . by, bearing the markings of Piggily ngglly ‘Supermarket and
TR : .. Baskin Robbins 31 Flavors. The end is not in sight as
| L _camera .pans:.and: these heavy g;ants rumble 1nto the nean
o L Amerlcan dusk. - . :
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INT. & EXT. House & Kitchen - | 7T %

Ronnie is cooking supper over a steaming overn console. Water

boils, steam pours everywhere, electric can opener turns, and
other madhouse activity. Ronnie 1s talking on the telephone.
She is close to the end of her tether. _

RONNIE
_ (asxde to Toby)
Go tell your father dlnner s
almost ready.

-TbbyshesitateS'- just'stande there.

RONNIE
Pleese, Toby, tell your father.
(into phone)
No, Mother, I can handle this.
You're not helping me Mother.
.. You're not helping. We have
Master Charge till the end
of the menth. He hasn't seen
& doctor. He hasn t seen anybody.

.THEfCAMERAerLLS'OUT THE WINDOW AND SLOWLY RISES up,

KEEPING RONNIE IN SIGHT .AS LONG AS POSSIBLE,

RONNTE.
. {cont'd)
Yes, he's locking. He's

- B - locoking all the time but

not for work. I'm doing

that...for me Mother. O0Of

course he loves us.
CAMERA WITHDRAWING TO THE ROOF OF THE HOUSE. AN OVERVIEW
OF THE. INDIANA NEIGHBORHOOD AT DUSK. FOR THE FIRST TIME

THERE. IS. NEARY, . SITTING IN AN ALUMINUM CHAIR WITHIN A HOMEMADE -
SKY-WATCHING ‘PLATFORM WITH TINY TELESCOPE AND GUARD RAILS. -
TOOLS FROM THIS RECENTLY COMPLETED PROJECT STILL GLITTER. THE

SHINGLES. NEARY IS SCANNING THE HEAVESN. FROM BELOW A TINY
VOICE IS HARDLY AUDIBLE. ' : :

: . TOBY'S VOICE
- Dad...Dad. ' L

'DOWNSHOT - AT THE BOTTOM OF A LADDER

Toby is ever so small down there afrald to raise his voice much |

more.
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{(Cont'd) - . TOBY . | 77 (Cont'd)
Mom's got dinner ready. : ' _
Dad .-

NEARY'S P.O.V,

The sky is duéted wiﬁh_starlight.

CLOSE“--NEARY

He watches a llttle longer and his eyes go cloudy. Tears
are coming reflecting the brlghtest stars.

 ANGLE' - NEXT DOOR

- Mrs. Harrls pulls her-car into the driveway and turns the

engine. off. She looks up at Neary beyond her shopping bags.

" He is watching the stars coming cut. She looks where he is

looking. NONSENSE! Mrs. Harris hurries toward her house.

_INT. NEARY DEN - LATE DUSK“.,' . | 78

'He comes into the house and passes his train layout on the way

to the dining area. He stops to fixate on a little brown
mountain built into the middle of the miniature country51de.
He is obwviously not. happy with/the way it locks. His eyes

- arer red-rimmed. and Neary has the prickly beginnings of a

beard and looks wiped out. His eyes linger a while longer...
he picks up some shrubs and tries to find a place for them like

& chess player: reconno;terlng the bcard for his next move.

He doesn'’ t know

NEARY
wt's not right.

INT. DINING AREA - NIGHT _ 8 A78

" The line has. been drawn. Neary sits alone -at the end of the
- table while Brad and Sylvia and Toby are posztloned claser to

their mother at. the other end. Not-a word is being said. The

"children are too uncomfortable with their father to speak.
- Only the sound of silverware and tupperware as Neary is handed

his plate.of salmon. croquett , niblet corn and mashed potato.

CLOSE - DINYER PLATE

Neary is moving his fork around the plate, moldlnq the
mashed potato into a little mountain. He decides it's not
big enough. Abruptly., he scrapes all the other food onto
the tablecloth. '
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;(Em)' . (Cont'd) o : - A A78 (Cont'd)

‘NEARY

He helps himself to the mashed potatoes, heaping the rest
of the contents of the serving bowl onto the plate before
- him. It's still not big enough. Reaching out, he scoops
all the potato off his kids plates, adding to the pile.
Now, like a mad potter, he starts to knead the white mush
;nto some kind of shape.

FAMITY

Ronnie makes a disgusted sound and Roy looks up at his

. family. They are frozen into place staring at him. Roy
wants to talk to. them., he wants to touch them and make
everythlng-better; He lowers-his head and when he looks

. up his eyes are red. He smiles weakly and tries to make
-a funny face about himself. Thiz fails. He wants so¢ to -
cffér—somethlng ' ' gy

NEARY
{laughing behind hls
own understatement} -
By now you've noticed something goo-goo
about. bad. -Don't worry. I'm still Dad.

. He reaches out to Sylvia who moves closer to Ronnie.
' : NEARY
" (to the kids)
It's like when you know the music
but you just don't get the words?
: . . ' I don't know how to say Lt, what I'm
| o - thinking. '
(1nd1cates the mound of potatos)
Thls means. somethlnq...

' Now Ronnie is near tears;l_Neary-looks helplessly at her.

NEARY
(to Ronnie, just mouths the
. words silently)
I'm alright. I'm alright.
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INTERIOR - NEARY LIVING ROOM - NIGHT I R

Moohlightaépills through the plcture window. Runnlng water can be heard.

. ANGLE ~ HALLWAY -

The'water eounds oan_be traced to the end of the hall.

CLOSE = BATHROOM DOOR B - o ~._ - g0

, The water ig at its. loudest p01nt. But another more dlsturblng sound

comes from wlthln A 'man is crylng

Ronnle appears, hav1ng just cone. home. She llstens at the door, She

knocks twice .., very softly.

RONNIE
Sweetheart.
_ (no -answerx)
Roy, please open the door.

BRAD & TOBY, ln their pajamas, stand ln the hall next to- thelr bedroom.

”BRAo
Is Dad alrlght°

- . S : RDNNIE '
o . {her late night confusion
' makes her snap at them)
Get in your room and close the door!.

Both yoongsters hop back: 1n51de, leav1ng-the door open just a crack.
Ronnie shoots by them and into the kitchen. She rattles around in a

darkened drawer, returning with & butter knife. Insertlng the blunt
- end’ 1nto the. knob she spr;ngs the. lock and’ the door sw1ngs open.. '

CLOSE ~ SHOWER

oFalling'fuil.tiltfihto-the_tub.:

- Tap wateﬁ'overflowing.

- CLOSE:.-SINK

"CLOSE =-NEARY

Frozen in a darkened corher, ofying_like a baby..




-

-_Neary stlcks his head under the shower.

e
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. NEARY | |
{trying to smile through

choked tears)

It's like the hic- cups.

and I can t sto
' to me?

RONN
. {holding h
All right, Roy.

the name of this man.

I started,
p. What's happening

1E

erself . together)
Mother gave me

He's a doctor.

NEARY

I”m-scared to d

Ronnie hands. haim. a towel hu
hug the tears away. Anothe

through hlm as he. :erces as

_ RONN

Look == what: he

: We all go. .You'
_ And:maybe-lt's

eetﬁ~and I don't know why.

When he pulls out,
t is too scared to go . over and.

r spasm of silent crying vibrates
pirim lnto his mouth.

IE
does is famlly therapy
re not singled out. -
not your fault anyway.

NEARY

- o I think maybe it's all a joke.

Except look how I'm not laughing.

_ RONNIE _
Roy =-- say'you 11 go see him., You've
got to promlse me -=- promise?

Suddenly the bathroom door

' and little Brad screams hys
the lmage of hls broken-down father.

_ BRAD
You.cry baby!

Hurllng himself towards his

‘wanting to crack it loose,
-hysterical, traumatized.

INTERIOR =~ THE BEDROOM

The crying has stopped but

¢ollapses onto the bhed.

is thrown open the rest of the way

terlcally, defendlng hlmself agalnst _.}

Cry baby! Cry baby!

room, he slams the deorfflve times
Toby runs art r his brother,

his trembllng intensifies as he
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) R vEamy | |

oL S _ .~ I don't need.a'do¢t¢r. I need you.

Ronnle has no idea how to deal with thlS ‘She beats on
the mattress w;thlher fists. ' _

-RONUNIE
(loud) ,
I can't help you. I don't
understandl!l .

NEARY
Nelther do I.

RONNIE
' All.thls nonsense is turning thls
“house upside down.

- Neary grabs her'right hand and won't let go.
NEARY

';I m scared.,

RONNTIE.
(her bravade is weakening -
she attacks through tears)
I hate you llke this.

Neary reaches: out and. pulls her into bed.

_ NEARY
Hug me. That's all you have to do.
Hold onto me...you can really’
help now. . ' ‘ -

Ronnie pushes away.

. RONNIE .

None of our friends ¢all here anymore.
You're out of work ~- you don't care!
(a burst of panic) _

~ You're wrecking . us!

He folds her into his arms and his trembllng seéms td
pulsate right through her and Ronnle is really incapable
of bearing up to thlS. .

RONNIE _
: ' Ch, don't. Let me call someone.
Co ' : Oh, Roy...please don't.

His fingers rip at her_qlothiﬁg.




- picture window as Roy surveys her flower garden. A maddening

“and shake loogé, Neary uproots geraniums, hydrangas, azaleas,
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(Cont'd) RONNIE - | . 80 (Cont'd)
(3ust empty words flowing o
through her tears)

I hate you...I hate you...I hate you..p

Next, Roy grips the materlal around her shoulder and pulls.

.The tattered remnants pin her arms to her sides and Roy

slides down: to her breasts and...fixates. - Almost
immediately his anxiety flows out of him, He cocks his

head to the side and stares at her silhouetted breast. :
Ronnie starts to tremble now...her teeth chattering, silent
sobs wracking her body. She is helpless and horrified. - '

CUT TO:

"WINDOW = DAY

Sunlight is pouring in the bedroom window, washing over Ronnie -

who ig.in bed alone. She hears a noise outside and looks up.
A bush goes by the wlndow. Where's Roy? ,

THE KIDS' ROCM

Toby and Brad wake up. to. flnd their father standing L
outside the bedroom window. He's struggling with something '

~below the sill. All at:once he gives a mightly grunt and’

tugs ‘a shrub out of the ground -- root ball and all The-
kids Llook. at.each other and jump out of bed. :

TNTERIOR - DEN = DAY

Ronnie enters, tying her rocbe. She waitches through the
ingpiration overpowers him. Using both hands to twist, yank,
whipping. the plants around his head to loosen the cledded ',
topsoil. He disappears around the corner of the house in -
the: dlrectlon of the kztchen.

IN THE KITCHEN

Ronnie walks into the kitchen. The window over the sink is’
barely open, but Roy has climbed a step ladder. He inserts

. .a hand and raises it all the way. He hurls uprooted bushes,
" flowers and dirt inside and all over the clean white tile and
porcelain.

: RONNIE
Oh my God.
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EXTERIOR - BACK YARD - DAY

The kids tumble out of the back door to watch the show.-'”

Brad is. horrified, but Toby is too young to understand

. He glggles.

NEARY
(happier than we have geen him)
C'mon, men.

Toby .gives a cheer and beglns helplng his father throw
.dirt though the window. . _

TOBY.
After this can we throw dlrt in my room?

~RONNIE
- {inside)
~Stop itl Stop it!

ANGLE-TOWARD MRS. HARRis"HoUSE ﬁEXT'DOOR

Her hair is soPplng wet as she watches from her second story

. window. Sure enough, the Neary family is tossing dirt

and shrubbery through an open window and into the house,
Mrs. Harris locks again, harder.: .

ANGLE - NEARY FRONT YARD
Ronnie comes afoﬁnd.the_corne:'in'hér:bathrobe-- She knocks
the dirt out of Toby's hand and confronts Roy.

. RONNIE :
I'm gonna make that phone call. We
¢an be there in’an hour :

NEARY .
(still pitching dirt)
If I don't do this -- I will need a doctor.
- RONNIE ’
Do what?!l What;are-yquldoing?li
- NEARY
(mutters)

I need more stuff...
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RONNIE

(Cont'd) L L . 83 (Cont'd)

Roy, you 're scaring usll!"

_ The force of her statement does scare the kids a llttle.

Roy tries to-comfort her in the heat.of his gquest.

NEARY . . _
Don't be scared, Ronnie. I feel good.
Everything's going to be all right.

He grabs a small patioc table and throws it through the
window, tehn rushes toward the front of the house.

RONNIE
(screams after him}
Don't tell me everything is going
to be all right while you're throwing
the yard into the den!

 EXTERIOR - FRONT YARD - DAY | 84

Roy runs around to the front of the vard. He has his eye on two
large green plastic trash cans that are at the end of the

‘driveway. But there's 4 problem. A sanitation truck is just

pulling up'and'tWo garbage collectors are about to leap off

. and empty Roy's cans. Roy accelerates and beats them to it,

grabbing the cans, emptying them on the sidewalk and rushing

- toward the house. He flies past Ronnie and the kids, leaving

two piles of garbage and two perplexed garbage men in her
driveway..

ANGLE 4fSIDE"OF HOUSE

Roy heads toward the house with his precmous trash cans, throwang
them through the kitchen w1ndow and then turhs w;ld eyed
with a new thought..

. NEARY
Chlcken wire.

He sples'a curled -hunk of chicken wire sitting right inside
the open garage .0os his next door nelghbor. Roy makes a bhee
line for it. ) _ ) L
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e

ANGLE - MRS. HARRIS' BATHROOM WINDOW

Now Mrs, Harris is blowihg'her hair dry. Su@denly, she spots Roy, soiled
and wild-eyed, charging into her garage and taking her chicken wire. She

opens the window and shouts at him as he is about half way home. By -now
Ronnie.and the kids (who have stopped enjoying all this) have arrived on
the scene, .

. MRS. BARRIS : .
Whatever you're doing is against the law.

:Roy stops, but he's not exactly sure how to answer what he is doing.

Mrs. Harris brandishes her hot air blower like a gun, not wanting Roy

R RONNTIE
_ (trying to cover)
He's putting it back, Mrs. Harris.

. NEARY -
(shaking his head "no")

I'll pay you for it ...

.

. ko ¢limb in her window.

-

85

)

Take itl Take itl

| Roy ~ skips off, passing a cement pond encircled by chickenwire

and sporting z dozen pet ducks and their noisy chicks. He pauses
at the duck pond and measures the situation. He grunts his
approval and rips.the chickenwire from its stakes and staples,
rolling it into an underarm slab and dashing off. ‘Mre. Harris

" is enraged. Ronnie tries to help, pointing & hard ringer at
the wandering fowl.. -

. RONNIE
Stay! Stay! |
SRTERIOR ~ wpany: FROUT YARD - DAY _ 85
Roy is wrestling with the wire and trash cans, stuffing them

through the window. Ronmnie is crying at her husband's insane
behavior, holding her three children around her like a mother

“hen protecting her brood. '

: RONNIE
I'm taking the kids to my sister's
house, ' - o '

CONTINULD
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_ : S ' NEARY _ Lo '
s , _ {(this stops. him) .
(:_J» ' : : That's crazy ... you're not dressed.

' RONNIE - ' _
_ (that does it) R - R
That's what? What = ? You said what!! S

~ She grabs the kids and hurries for the car. Roy goes after her.

- NEARY
. Wait! - :

RONNIE
I've done that!!

' she gets'to_the car, shoving kids in every door, Norman tries to stop
- her, but she's detérmined. = ' '

S NEARY |
. Ronnie, please stay here! Please be
with me now. :

_ - RONNIE _
For what? To see them take you away in
- astraight jacket?: n

She gets in the car and slams him out. He tries to yank open the door
but she-locks it, quickly starts:the car and puts in reverse. Roy gives
up- yanking at the door, but he leaps on the hood as the car begins
backing out of the driveway through the left over garbage.

86 - INTERIOR — CAR - RONNIE AND THE KIDS P.O.V. 86

. .It's.a-diéﬁurbing”sight'fOr Rbnnie_and the kids to see Roy lying on the
hooq, pounding his fists and yelling. And to see various neighbors
coming out of their houses and onto their lawns to see what the hell .

is going on. ' -

. : Lo NEARY
- Stay with me!
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 But she accelerates and he runs over bike, and toys. in
. driveway. He watches them speed off down the suburban

street. Only after Roy watches his family—lurch.around

a corner does he notice half the people in the neighborhecod
are staring at him, standing in the middle of the street’
in. his pajamas, . dirty and deranged.

NEARY
. {to crowd)
"Mornlng*.

- Neary heads back toward the open den w;ndow. Stopp;ng

to pick up the garden hose and turn on the water. He
uses a nearby ladder and climbs in the house, splashing
water on himself and the inside of the house. Once in,
he pulls the ladder in after himself, slams the window
and pulls the drapes, shutting out the world.

INTERIOR - NEARY . DEN ~ LATER S 87

CLOSE - TESLEVISION SET

On the screen we can see some type of banal game show.

He is a shambles, His face and boy are congealed in mud
as he sits cross~legged staring up. He looks like a spent
and withered artist at the foot of his creation. He can't

- take his eyes from it.

ANGLE = NEARY'S CREATION - 88

A splralllnq mountaln rises out of the famlly room rug,

covering the entire HO train set. Made from. chicken wire,

‘garbage cans, garden stakes and lacquered over with paper
. mache, sculpted from garden earth and sediment, this towering

model fills the 18 x 15 foot living arsa and reaches the.
full nine feet to the beam ceiling. It is at once terrifying
and inspired. It could pass for the real thing if it weren't

. for an occasional newspaper headline showing through the

coating of mache and mud. The detailing is impeccable -

a stand of fir trees planted from his own. garden shrubbery -
four fluted vertical walls forming a plateau at the top,- .
and on the down side of the mountain, a box canyon enclosing .
a peaceful Shangri-la valley. Beyond this Roy, himself, :
sags breathlessly beneath this grotesque citadel.
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He stares vacantly at the hou
there, middle-class normality

-cllpplng, pOllShlng, mowing,

NEARY

-a . BEV. 5/14/76

88 (Cont'd)

ies across the street. Out
reigns. Homeowners are
and growing. He sighs. .

' My God -=- I am a. nut.-

CLOSE. - TV SCREEN

A mid~day soap opera. Life it

CLOSE - TV SCREEN

"The TV set acts llke the face

89
s tough evervwhere.
90

of a clock ticking the hours

Talk show host and.guest celebrities watch the Amazing

Kreskln perform feats of magi

CLOSE = ROY

Llstless and full of :urrende
through the day.

<

CLOSE - TV SCREEN

Alan Ladd is stalllng for tlme whlle he shares a

cigarette and gung ho patriot

Emperial Japanese officer in
.ig an earthshaklng burst of TNT ind the surrounding

cliffwalls bury the Japanese
smoklng rubble. :

ANGLE-~-ROY

He'looks over at the telephon

'CLOSE - TV SCREEN

Gomer Pyle is being chewed ou
The hours condense into secon
cartoons, syndicated episodes
people, places, commercials.
puree of terrestrial pablum.

c.and extrasensory perceptiah.'

91

n, he lets the TV carry .

92
ism with Sen Young, an g
the mowvie, "China. There
column and.Alan Ladd in
e.ll )

-93

t by bls Sergeant, or Whatever
ds, the images tick on... _
» local news.. .disaster trivia.

..1t all melts lnto a tasteless
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CLOSE - NEARY

Bleary-eyed and in a state of grave depre351on, he looks

-at his mountain and holds the telephone w;th both hands

Llike it's h;s only I;fellne.

NEARY . '
'Don t hang. up...I'll see that guy
tomorrow...right now, if you want...
yes, yes, L'll talk to him -~ don't
you think it's worth it? Please,
"Ronnie, don't hang up...Ronnie!
...CLICK!

The lifeline just snapped.

. CLOSE ~ TV SCREEN

At that moment, Qn.comes\the seven o'clock evening news.

NEWS ANCHORMAN
Good Evening! Top of the News
tonight -~ Rail Disaster!
Another chemical gas derailment
has forced the: widest area.

- evacuation in the history of

these controversial army rail
shipments. Devils Tower, Wvoming ..
- is the scene of this latest mishap.
Charles McDonrsil is there for a
live report.

CLOSE - NEARY
He loocks at the TV‘picture, a passing glance, but reacts

as. if hit by a jackhammer. At first Roy refuses to believe
what he is seeing. But there it is. He comes forward

© for a closer look, tipping over the coffee table.

.

MCDONNELL {(on TV screen)

_ Thousands of civilian refugees are fleeing
cutlying districts spurred on by rumors
that the seven tankercars that overturned
at Walkashi Needles Junction were filled to
capaclity with escaping G-M nerve gas.
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(Cont'd) : MCDONNELL (Cont'd) ~ (Cont'd)
: - Minutes before we were forced to g
evacuate what is being called
the hot zone our cameras
took these pictures of the
disaster scene... :

A super telephoto news camera. captures a column of smoke
rising up from a stand of £ir trees on the slopes of a
uniquely familiar sight. IT IS A ROOTED-IN-LIFE DUPLICATION
OF THE MOUNTAIN THAT NEARY HAS CONSTRUCTED IN THE TV ROOM...

" TRUE IN EVERY DETAIL BUT MOST TELLING BY ITS TREE TRUNK
APPEARANCE AND OTHER. TOPOGRAPHIC TWISTS AND TURNS.
CLOSE - NEARY

 This mindboggling revelation just about transforms him.
* He looks again at his own scale model recreation. More

energized than dazed, Roy begins to laugh. He cannot-
stop himself. He pulls himsgelf right up to the TV
and gyeballs the mountain =-- looks at hlg own == back
to the TV...then his own. :

CUT TO:

INTERIOR —-JILLIAN'S'LI&ING-ROOM"-'DAé - CLOSE ON TV

It is: the same nerve gas story on a dlfferent station.
2ND NEWSMAN (on TV Screen)
The army and National Guard units are
”superVLSlng the evacuation. Dislocated :
families nave been assured that the : i
danger will ‘have passed within seventy-two ' |
. hours, once the toxin concentration is |
~ down. to fifty parts per million. This means N
- most raesidents will be back.in their own : -
homes by.the weekend...of course this is.
small consolation to livestock in
the area, although ranchers have been nOtlaIEd i
that the quality of meat should remain un-
affected. Just order that steak "well-done," : l
Walter... : o o ’ _ ;

.CAMERA WITHDRAWS to include Jillian lookiﬁg like someone

who has suffered the greatest loss imagineable and is visibly

paying for it. But something else is happening to her ' 1
as she watches the newscast. It is remarkably tne same |
look of stunned creation that Nea”y has on. '
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_ NEWS ANCHORMAN - vOICE
Devils Tower, Wyoming is the wvictim of -
~this latest U.S. Army railroad mishap.

Charles McDonnel is on the scene for a

live report. :

LCLOSE. -~ NEARY

lile .looks at the TV picture, a passing glance, but reacts as if hit by
a jackhammer, At first, Roy refuses to believe what he is seeing. But
there it is again. Roy rises to get a better look and tips over the

‘coffee table on which rests what looks to be enough spent beer to fuel

a Super Bowl crowd He slides in front of the TV plcture with the- tele-
phone” and.- Ronnie barely ‘audible lashing out at him, :

.X
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ANGLE - HER CREATION

Jillian'g room is a deranged art gallery of hastily charcoled,
sometimes,ruthlessly colored canvases. of the DEVILS TOWER

in Wyoming. She glides around her compost heap of paintings,
scraps and rejects having a tremendously emotional reaction
to this cathartic discovery.

 ANGLE - PHONE

Jillian frantically paws through the phone book.

| | . cuT TO:
'IﬁTERIOR--—NEARY'HOUSE.f'DAY
The-ﬁelephone'ringé foﬁlornly in the emoty rocm. Neary

is gone. The huge mountain stands alone in-all of
~its makeshift majesty. ' _

BACK TO THE TV SCREEN .

It's still on: one lasE—close—up'tb confirm that the
mountain is called DEVILS TOWER aﬁd lS as far away as
WYOMING. -

MATCH CUT TO:
A BLACK & WHITE TV SET ~ PULL SCREEN

A carry-on . baq is belng x-rayed at the Cox Municipal
Lo _ . Airport. The luggage just scanned feeds out an opening
v - onto conveyor belt. A hand reaches around the strap
P - and it is Roy. = Turning to go, he almost knocks a female
v ' ~security agent ‘to -the ground as he hurries.

past her and double-times it down the sterlle corrldor

to- the boardlng gates. :

EXTERIOR - TARMAS I - .

. 5The 727 thunders down the runway and blasts . 1nto the .
- Indiana nlght. ; '
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' EXTERIOR - HERTZ RENT*A-CAR GARAGE - MORNING

A Chevy wagon-.-just like the home model...rockets down
the ramp with Roy at the wheel and blasts out of the

- dark garage and into a splendid Wyoming morning.

' INTERIOR - STATION WAGON - DAY o : 106

Rofﬁis driving on:the interstate at sixty. At the same
time he is. pouring over a Shell map that covers the steering
wheel and part of the dash. A flexible straw punctures the

‘map through which Roy slurps his strawberrv milkshake breakfast

and with his one free hand outlines travel routes in green

_pentel. Whistling LEAVING CHEYENNE, Roy pushes the |

speedometer over the 70 M.P.H. mark. He witnesses the first

- wave of escaping refugees. A lineup of trucks, jeeps,

station wagons and recreational evacuees use both sides
of road to mass exit vehicles loaded with luggage and

belongings. pass Roy in the oncoming lanes. Neary flddlés

with his. carvradlo and.Elnds some local news:

' RADIO ANNOUNCER (V.0.})
...and thousands of others are homeless.
The: U. S. Army Material Command has issued

‘these new area restrictions: All roadways
north of Crowheart: on Interstate 25.

- - All rcads leading into the Grand Tetons

west of Meetestse. All multi-lane
- undivided full traffic interchange;
- gravel, local and historic stage

roads south of Cody and as far east as
”Burllngton, as far west as Yellowstone
'~Lake. '

DISSOLVE '

EXTERIOR = _RELIANCE, WYOMING = DAY 107

PanaVL51on panorama of people, panic and pandemonium.

We are on the outskirts of a small town, at a railroad

and highway intersection near the railway depot. The

train yvard is swarming with the homeless 2nd displaced

who are being loaded into evexry aviailable railway car

by Army Personnel. Everywhere there are abandoned vehicles.
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(Cont'd) . P.A. ANNOUNCER . -..107 (Cont'd)
.We are now boarding all passengers .
with Blue Boarding Cards - :
D-K. D=K only. . All evacuees
with Red Boarding Cards - Please
- wait behind the yellow barriers,

Two or three hundred yards from the train depot is another

mad house - major military roadblock, herding all cars -

out - of the area...not permitting anyone into the

~ open brushland beyond. Roy's is -the ‘only vehicle going
-against the flow - toward the brushland perimeter and
road. block.. ' : SR
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To add to the confusion and delay,. thousands of beef cattle are belng
herded out of the arxea by panicky ranch hands. The big-time wealthy

107 (Cont‘d)

rancher sits in his chaffuered limo, scrcaming at men and cattle,

- .~ OWNER
Move 'em! pove 'em!

ANOTHER ANGLE

back drivers crazy and turning the rancher beet red,
OWNER
{to sheep boss)
Get your wooly faggots away from
- my prime cuts.

SHEBP OWNER
_ (in a pickup truck).
. You spooh a single sheep and there
will be beef by-products from here
to- Jackson hole,

Neary parks near the makeshift barrier and qets out. An Air Force ‘Cargo
chopper heads: into the danger zone. Neary shades his eyes and follows
and cuts off the

its northerly direction when a shadow rises over him

view. A lumberjack of a soldier: lS facing him down. -

| | ‘SOLDIER
- ' o You have next of kin 1n the red
i zone, buddy?
- NEARY
(1ntlm1dated by his -

size) -
“Sure .,m.my_31stern

_ The_soldier_prodﬁces a clipboard and‘alrist of names

SOLDIER
What s .her name?

_ NEARY
' I m sure she's outta there by now.

SOLDIER .
We got everybody out before noon

-yesterday. What's the name and I'11

tell you where she's relocated..

NEARY
(startlng back to
the car) =
I 11 find her.

108

_Approaching;the refugee cattle and actually merglng with them are
hundreds of spring sheep. They salt the cattle herd making the saddle

alphabetically.
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- (intuitively suspicious)
3 Not likely. There's more'n twenty
; ~ evacuation stations across the
' ' state. What's your name?

‘Neary ducks into his car and starts the motor,

: _ -NEARY

SOLDIBR
We ve got orders to shoot anybody
looting arcund.here, Smith. Pass
it on.

As Neary peels away another soldler szdles up to his lumber jack buddy'

' SOLDIER #2
other scavenger?

v SOLDIER o
Sweetheart, I ¢an smell 'em in a
hurricane,.

2N

s, £

ANGLE - NEARY IN CAR o E o o o 109

He. looks around and his eyes fasten on’ another oddlty. On the curb next'
to .the divided hlghway is a Hawker and his stringbean family selling
parakeets and canaries to a brisk 'north-south" trade. He also has some
cardboard boxes with duel nozzled gas masks. (SEE "Time" magazine,
Pebruary ‘16, 1976). - | |

 ANGLE = HAWKER =~ | T : o | 110

. HAWKER _
{a grandiose spiel) -
Folks, I don't. wish. to alarm: you, but
G-M: nerve gas is colecrless and odorless.
When your eyes dialate and your nose
begins to run, you're gonna regret not
owning one of these early warning systems,
When you got bloody discharge. from the
nose and mouth., When your musclés seize _
- up so’s-youhembarass yourself in_your ,
pants, you'll regret not havin' a canary
guaranteed to fall off hlS perch hours
before you do.

People begin to buy eagerly. The hawker takes the money while his wlfe
hands out blrds. Roy goes up to thL Hawker.

¢
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- 114 (comt'd) | NEARY _ ' 5 L10{con)
C How far are we from the train wreck?
Not. far enough. My wife heard an army quy RP-Eun
3 - say this gas can be lethal as far as f£ifty LA o rhn
S v ' ' miles £rom the spill. A puff of wind and A“} “Elgﬁ?z%%y
: . _ we all could be twitchin' in the street by :fﬁ#lﬁﬁm. r
' ) moIRLAg.. | SPECH ,

Alrzight, I'll take one of these ... and
two of those ... :

_ . I
. EAWRER N . |
: (indicating birds) e |
Whole tanker locad of Anthrax and Q-Fever
upset itself too. Now, that's just a ruwmor . 1~
_ but it pays o be safe. ' -
Just as Neary is dbout to eurm he ETARS .... ; |
" Roy! ! : _ o o _ - !

111 NEARY'S PLO,V.

_ _ . 111
As he- searches the throng near the train depot, He. recagnizes JILLIAN'S
VOICE! calling his name, but he can't find her in the crowd of pecpla
. Streaming into the railroad cars, It's hard to trace her by sound
;because.of-theydin_ofﬁthe;c:dwdgand'theuinsistent'honking Qf the pecple
- penind him. Suddéenly, he'dbes_seerhexisshe;is.in*the.middle of a swarm
of’ pecple, moving against the tide of humanity, trying to gst to Rov.
He..takes off and plunges into the ¢zowd. Disgusted, the guy in the car
Sekind him peels out on the dirt shoulder, bypassing his ear. Qthexs
follow suit. - - _ Lo

12 ¥DEANIE . - . 112

L “The people, the livestock, the army, the terror...all phage work

b against Roy and Jillizn as. they try to join each othew. Toy is

| having a slightly easier time of it since he's more or less moving |

i  with the flow, but Jillian is struggling, panicky, and making almost

C no Lieadway. Roy arrives at her side Just as she's about to slide - -
‘udex’ the feet of the mob. He grabs her, saves her. They hold om wirh-
people streaming all around them, Jill lets everything flow out of
her as Roy cuts crossways throughthe crowd to get them to safety. WE
CAN'T HEAR THEM OVER THE MADHOUSE but we can see them voraciously

swapping events as they reach the edge of the swarm, Jill is

ilS'? . “_u.comnletelvistunnéd;andkhgngs;on;g_Roy'as though gliding through a dreac
i . . - —— L :

ANGLE- FRINGE.OF'CROWD . 113

o They're out of danger and.heading-toward Roy's car,

®)

NEARY
(finishing a2 theory) :
+«+L don't even think thers really is poison
a5 out there,




C‘aum't ai‘ford a. -:sa.na::‘y'P g

o HA'HKER S
S Not far enough. My wife heard an Army
L guy. say_th:.s gas can be lethal as far
“ag fifty miles from the spill. A puff
cof wind and we all could = 'twltchlrg

‘- sr-?cu\l _in &= the street by mornlng

& into his spiel) _
on doves. Giw "youself' _
5—m:|.nu'l:e head gstart. And in the bargain

| bu‘b :L't S bet‘ter ‘tha.n no‘bh:. rg. o

tagement T got chidkens. Only hal ant hour, o
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(Cont'd) - R 113 (Cont'd)

He opens the passengex door. to let her in and turns back. the
way they came. : _

.~ JILLIAN
Where are you going?

- NEARY
To get you a gas mask.

‘EXTERIOR --DIVIDED HIGHWAY - LATER - 114

' Neary_and'Jllllan areISOmé;miles_from-Reliance,"He'motors
- 'slowly along the empty asphalt, looking for an. avenue

inland. EHe pasSes a dirt stage road but blocking it is =~
an Army jeep and a couple of tired G.I.'s. Observing

. them out of the rear view mlrror, Roy keeps looking ahead

until the jeep is out of sight. He pulls off the road

and. stops next to the barbed wire fencing. He looks up ahd
down the highway listening for traffiec. There is none.
Very nervous, Roy approaches the wire fencing and plows
the auto right through lt SNIP! BONG! The fence

sta:ts to unravel

EXTERIOR —~ W:DE‘OPEN{S?ECES - Day . 115

ROy battles the steering wheéi..-The tires bump over

potholes and arroyos. The two canaries huddle together
in a corner of the cage, fighting to stay upright on
their perch. CRUNCH! Roy's head smashes against the

. hardtop. THUNK! Jillian's chest bumps agsiuast the ,
dash. ' : - R

JILLIAN

{over the noise} -
The police: dragged the- river!
He wasn't in the river. I told 'em
‘he wasn't in the river! ' They went
around to every house for five miles
looking inside backyard refrigerators.
They asked me if there'd been any
strangers seen in the ne1ghborhood

(2 half laugh) :
OH BROTHER!

Just ahead is the stage road. Roy bursts through a fence
and drops onto the dirt stage road, looklnq over his o
shoulder back the way he came. The jeep and Army sentries
must be miles away. He checks the. canarles for signs

of weakening. .
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— . CLOSE — CANARIES \ - : o 116

 ﬁ Dazed and‘bllnklng from the hairy cross country. detour.
One of the birds starts to chirp but his partner pecks ‘him
on the beak.to keep him guiet.

"EXTERIOR - OLD STAGE.INTERSECTION : : ST .

A modern roadsxgn puts DEVILS TOWER ten miles further on.. -
o The Chevy wagon shovels dust as it gathers speed for the
. big plunge ahzad, but then brakes speed sudaenly and... ]

'ANGLE. — NEARY & JILLIAN

They see somethlng up ahead that almost. mahes then .
whisper “amen." o

THEIR P.O.V.

The: ragqed tree trunk acsearance of DEVILS TOWER peak
balanced on. a aowwslooe of Shasta fir and at the scarred
. ‘base, the smoking remnants qh.sown.ra1lyard disastar,
’ ’ But: they are still toc far away to maks. out machinsxy,
.- let alone railroad track. . Roy is P;ahed at having nade
it th:s fax aud pours on speed.. o

JiLLIAN - [
What about your wife? - ‘ '

' T IR . NEARY
" (resicgned)
v ' . _ Long gone.

) | She locdks' at him for a moment. | : : |

JTLLIAN _
You know -— I'm glad this happened,

_ | | . NEARY
: - You're what? ' _ a

JILLIAN
I'm glad we met.

v
Just then the ragged tree-trunk anpearanrg of Devils Tower
moves in between them balancéd on a downslope of
‘Shasta £ir on the horizon. Smoke rises from the unsesn rall
. disaster. They are still too far away to make out any -
-machinery, let alcne railroad track. '
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| (¢bnt'd)_ _' _ N o 117 (Cont'a)

ANGLE - NEARY & JILLIAN

‘They see it up éhead;zit.almdst'ﬁékes.them.whisper'“amenr",f
. = : E (OMIT SC. 118)

EXTERIOR - FARM - DAY . - s | 119

'Theacar.leaves:the road and roars up to an old gas pump.
Neary leaps out of the car. ' _

ANGLE - GAS PUMP

Galions of dollars are adding*up in.a.rotating'whirh

Jillian is manning the hose.

ANGLE = ROY

L

Roy notices. tiny meadow lark twitching'spasmodicallj by
the side of the rocad. It flies into the air a few feet,

B then plops back to sarth, .its wings working backwards.

He suddenly remembers the canariés. He rushes to the

- car and pulls the door open.

-

Erighteﬁed by his'suddenf&ppéarance; they flutter all

over the cage and it’'s hard to tall ifthey are just scared

-

elsa. '

or_ actually dying. But Jillian is interested in something

SOUND'-'Chop?chop-chd?-chog-chop

" A squadron of trahsportﬁhélicopters, flying'haéardously_ S
low to the ground grew from mosquito pinpoints to -
' ;Qaringjd:agonﬁliés-andﬁzoom overhead. : -

' Flyingrsomeﬁhat.hiQher than the rest are two flanking
choppers that carry clusters of portable chemical
'toilets-frpm their undercarriage supports.

Roy and Jillian watch és;dne-oflthe.helicoptersk-an Air Force
huey, breaks formatim and returns, HEADING STRAIGHT FOR them.

':ThEy7look.up through the swirl.
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. . WHAT THEY SEE

. . The two fliers, as seen through the sun tinted bubble, are
: . wearing ‘oxygen masks. and sealedvgoqgles, One of the : '
' I operators picks up a camera and snaps pictures of them below.
5 Neither of them know what to do. So Roy waves at them, resaches
i -~ into his pocket and takes out a ten:dollar bill.  He shows
. it to the heverlng machine and points to the gas pump. .
] B Re picks up a rock and uses it to put the ten dollars
- - ~ on top of the 'low lead' pump. Even from here Roy can see
. the man in the chopper reach for'a phone to report. their
3 T . whereabouts. He scurries to the car, yanking Jillian
- -with hlm and peels off...crossing through a gate at the farm.

INTERTOR - CAR 120

Roy dashee through a- fenee rejoining the main h1chway
as Koy zooms away he checks the birds. They seenm to
. have recovered but their nerves are shot, their little
, - breasts fluttering. They continue ripping the road at
! _ .- ninety melea an hour and - Roy agaln sirashes. tn:ough Army

L sawhorses. denly theiside of the highway Ls dotted dlth
_&&-‘ o dead.animalS' Cows ana,crows, sneep and sparrows, :
RE}-v

You want me to turn back.
Bravely she shakes her head.
s - - *  NEARY . |
o : ‘ I*m telling yow this whole thlna
is a put-on. - '

- - They sit silently for a beat, Then, almost in unison, they
. “both put on their gas masks, S

ANGLE - WIDE . - | - 121

Nearv negotlates a sharp curve that brings the mountain
closer thah ever. Four drab econoline vans with military
serial numberz and special blue grill lights cut hlm oif.
: A dozen men in self-contained comfort suits, with he'lmets
' and oxygen packs, all of this hermetically. sealed in a Llnd
of foil, come pouring ocut of everywhere and...
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T COWTTHUED . 120 (cont'd)

ANGLE - MEDIC

fﬁﬁ ‘gol iden soldier with medical insignia holds up a srmall black- =
boaad on 1h1ch is written: "HOW DO YOU FEEL'?

Neary steps out of,his car;

REARY

Fine. According to ny canaries the
only gas in the air. is from you guys
farting arcund. B
 Two medics exchange a look, A third medic has opened the .

f_pasSenéer'doc* and reaches across Jill to remove the

bird cage. He walks out oi sight around the front of the car with
~ the blrds.u By the time he reaches Roy the birds are dead on

. the bottom 0f the cage, '

" ANGLE = NEARY

v f A1l'aL'dnce'hﬂ doesn't feel so well. The tinfoil soldiers
+ = @assist him in throurh the rear doors of the van, then close them

on - Roy  Two others politely but firmly assist Jillizn cut of .
Qfﬁhe car angd into znother van. Engincering 2 U ~-turn, the vehicle
motoxv back toward DEVILS TOWER, T—
k-_--h—"‘"- .
) E“-:R101 - DASE CAMP - DEVILS TOWER - TATE DAY 122 x|

hc sun flarcs, then dips behind the mountain crest casting a
purplc pall over: the makeshift bivouae area cousisting of her-
metically sealed, wxndonless trailers and a [lect of desb green,
o  unm¢fkcd'oconolinc'van;'(aléo_Lne P, and Paskindobbing

..;'iVLttﬁEkéﬁ; ‘Onie. of the vans. pulls to a stop and the reif doors "
{ ; ‘swing wide. lleary , now dvessed in a life support suit, %
il whisked away by the two golden medics., A helicopter swoops

low end lNeary has oqiv seccnds to observe that it is

' stes laveled COCz-COLa, before

- - - - :- -~y -~ C
trensporting cozens of low slung :
ne is sealed off inside 2 coffin-sized room in an adjacent eighty
foot trailer o
|'
J )I"T RIOR - TRAILER - 193

rs. We get
Roy sits across from a golden medic in theie C?amnedo%uaiaic?n Neary
t - man ¥
o . -ore of a guard taan &
the feeling the medic is mo 1s uncomfortable in his breathing ‘

' ) me: he fee .
has bGEﬂ here trie t-3.:0» ;mlle at the medic through his gas mask. Tne

gy . Ee tries
.ay]_aa"'ch-us - h" smile.

7-neu1c ooes ﬁot ratarn £




éC:i) E ‘(Cont‘é)

3 A LOUD CLICK and the trailer door springs open.

: ENTER BRISKLY and the medic ekits even quicker.
E down and remove their masks. It is Lacombe and L
) - LAUGHLIN
T ‘ . . We have precious little tlme, Mister
F . . - Neary. _
' ' _ . {peointing)

Phis is Mr. Lacombe. We mnead
; : _answers from you that arxe '
i e expressly honest, direct
' and to the peint.

. - NEARY
(tzghtenlnq up)
Where s Jillian?.
. DAVID

You* friend is in no aanger.

Befcre_Ray can resgond the stage has been turned
[
\.G‘.

to Lacombe, -who

LACOMBE
o _ - . . {speaks in French,
i : " : ' David translates almost
' simultaneously)
Aren't you aware of the danger you
and your companion risked
‘b exposing §oursleves to the
toxins in the air?

3 . R _ _ ROY
o o S -I'm alive. Ve're talh;ng,

_ DAVID .
{in English after
translating from French)
If the prnvalllng winds were blowing
- - south instead of north we wouldn't be
| _ . haV1ng this conversation.

. : NEARY
} o There's dothing wronq with. the air.,

3 - | LACOMBE
(sharply LPtEIESuEd)

What makes you say that?

Revised

5/14/76

123 (Cont'd)

Two men

They sit. .
aughlin.

over

£o
kes tha:vacated chair acress from him.

S T .
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(Cont'd) NEARY . " . 123 (Cont'd)

I just know there' s nothlng
wrong wlth it. :

Lacombe studies Roy. He gestures toward the airlock.

: LACOMBE
Go outszde and make of me a llar.

- Roy Looks.ouu-tne open doorm Maybe the air.does seem
‘rarified...or is it the dusk hour. He screws up his

courage but something begins to ‘change.. For the first
time Roy shows doubt. In seconds he sifts through
everything that has hapoened to hlm...and samples defeat
at’ all the sorrow:ul alternatives.

Lacombe shrugs, reaches for hls.mask, and starts to leave.

: ' NEARY
- (exploding Ln frustratlon) _
"Is that it? Is that all you're going
. to ask wme? Well -- I got a couple of
:thc“sanu.goddam questions!.. Are you
the head man around hére? I want Lo
lodge a complaintl You have_no right to
make people crazy! You thinit I personally
lnvestLgate every news story on Walter
Cronkite? Ifithis is just a cloud of
gas -- why is it I know this mountain
1n,every detail =-- and I've never been-

- _ here

" Lacombe studies him. There is a knock on the dqor_

and two golaen chem;cal engineers step inside

-CHEMICAL ENGINEER ﬁl
Com=Sec says take them. to Evac Relxance
and ' a. bus rlde home.. _

The enqlneers back out of . the room. Lacombe, David
and Roy sit down.. o o

LACOMBE
(excited) .
You mean to tell me you.lmag*ned this ;
mountain before you dlscovered lto
ex15tente’

Nééry holds back his tears with an effort. He nods bleakly.
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(Cont'd) | . LACOMBE. . | 123 (cont'd)
(fﬁ] _ ~ And you feel. compelled to be here? |
' i ' - .

NEARY ]
_ (depths of irony) -
I guess youzmight.say that.

B S Laconbe grabs an envelope and produces a dozen color
' polar01ds. _ _ .

. LACOMBE o .
These peopla -- they are: strangers°

_ _ . _ 'NEARY
A I ~ Yes.
' ' {he pleS out Jllllan s plctuhe)
All except her. :

L]

: . LACOHBE
By keing here -~ what do you exoect to £ind.

' Naaryfstruggles_to formulate a reply. ‘Pinally:

- NEARY
.The answer. .
- (paussa)} _ _
-That's not crazy, is it?

- LACOMBE
| _ . -  (rising teo go) _ .
- -~ No, Mr. Neary, it's not., I envy you.
| EXTERIOR TRAILER - DUSK | - 124

Tre dual rotors of the assault Huey slice through the
air, purring at idle. Neary is led to the sliding uselaqe

loading doox.

‘NEARY .
(wildly) '
Is this it? Look —- I'm not
gOan on any bus ride home!

CLOSE - HELICOPT“R DOOR

’ - : A gloved hand slides it open == Jillian and nine other

faces look out at us. Roy is firmly thrust -inside to Jjoin
the party. One of the quards already on board hands Laughlin
a'pachet. Laughlin tahes a look, and passes the material

‘on to Lacombe. :
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(Cont'd) . DAVID - . ' 124 (Cont'd)
' : (to Lacombe, in French) - o
- Take a look.at this. Everybody has
his own version. : :

Lacombe sorts through'the stuff: sure enough -- crude
representations of Devils Tower of every description --
maps, drawings, even postcards. Lacombe looks up at the
nine. They look down at him. s ' : '

' LACOMBE
(to the pilot)
No departure -- you unaerstand’

PILOT .
I have my oxders, sir. .

E LACOMBE
Five mlnutesll Please!. Flve mxnuues.

- The PllOL relenbs =~ he holds p a hand show;ng thr;e‘minutés;
CUT TO:

3 IﬁTER’OR ~ QUO?SPT‘FUT HQ*ﬁrDUSK.I_. o o 135

Lacombe is squared off w1th.Wle Bill, the PrOJect Secu rltv

Chief. This man has a slightly ronotcnous drawl that reminds
" us of Space Center technicians. Laughlin interprets as
- necessary. ' .
LACOMBE

L ' ' You cannot send them away I will
' o be resp0151ble. E

o S | . WILD BILL .

b . - _Half ‘a minute sir! . You have no'

: ‘ - responsibility this side of
Mayflower. - This is security's -
operation.. s

Lacombe begins pacing around the room. He is full of new
information and wants to be clearly understged in Wild
Bill's language, not his own. Laughlin tries to help

on his own, in his own words. - .

: LAUGHLIN
This ls Mr. Claude Lacombe from -
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e ~ (Cont'd) o WILD BILL o "~ 125 (Cont'd)
Yy -  (cuts it off) - - ' | .
R Tell him I know and respact whe he

is. But the goddamn chain of command

around here is three weeks long.

This unauthorized incursion into

basecamp by local residents is...

: LACOABE
(in English) .
You must see...they are not local.

- WILD BILL
Could be someocone is trying _
to subwvert these operations by
sending fanatics and cultists
throuch here..

o Lacombe reaches ocut and Laughlin hands him the

o confiscated drawings. Lacombe begins his sxpl
using English - strugglin g with 1t - when: r© he wauts to
pound nhome .a polnt. David Lauchlin is = iZicent
supplying the emoticnal and linguistical wozd eguid
when Lacombe's excitament ovces him to exslo

anation

valents
d2 in French.

: -LmCOmBE

(in English) _ _
This is a.small group of pacvle
i = v

: _ who sharzd in common, in thair minds,
. : : a vision.
' - - {he walks.to the window

and points to the Desvils Tower)
. _ _ . It is to me still a mysteryv buit thay
' o . are herm and they dc not even know why!

_ . WILD BILL
(ko Laughlin) -

Tell him this isn't his damn job.

He's supposed to be at the
D.8.M. If he wants to go over mv

head for a clearance, he'll ha
. helicopter the directives bscau
- we're blacked out down here to the point
where even I don't know what's going on..,’
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{in French with Laughlln _
translating) _
T must find out what this means. Maybe
it is the meaningl S
T (angry pause) :
T believe that for every one af these
confused -pecple there must be hundreds
also touched by the implanted vision but
never made it this far. How many others
misged the television news and never made-
the...psychic ccnnection! —_

| | WILD BILL
Tt's a coincidence.

LACOMBE
(in English)
It is a SOClOlOg‘Cal event!

WILD BILL |
I'm terminating this conversation.
_ Rnd.I?m-sendinq.them'back.

'EXTERIOR f HUEY HELICOPTERfv DUSK Co o _'126

{ The moters begin to spin .;

INTERIOR - HUEY HELICOPTPR - DUSK S R=126

No one ta*ks. Roy and Jillian are seated next to each
other. He: 1ooks at her then does the most courageous
act of his life.  He starts ansnapping the sealing

- fasteners whlch connect his breathing helmet to his
. bedy. suit. Everveye is glued on. activity. He pulls

hard and hig helmet glides over his ears. 'He pushes
his hair back and takes a breath. The others are horrified.
He breathes again. Suddenly, Jillian's fingers are at work.
she takes. off her helmet, ghakes out her tumble down
halr and wa;ts for the worst.

CLOSE - BLSSIE AND IRA FOGELSON

v
' Husband and wlfe., Maybe mld-seventles They are ;hocked at
Neary s actions. : ‘ '

IRA
You'Ll be pclsoned
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{(Cont'd) NEARY ' : - A-L26 (Cont'd)
There. is nothlng WIOng wzth the air. -
The military is herding everybody
out of here. They don't want any witnesses.

| 'BESSIE - - - -
‘But if the Army doesn't want us here,
this isn't—our-business. :

IRA .
We only wanted to see the’ mountaln. It
- was such a coincidence when I painted
it. N& one bothered to tell us about
. the air. .

- JILLIAN
How did you.locate'this spot?

. IRA

No problem T looked it up in Famous
Mountains of the Western Hemisphere.
Did you know that Pres. Theodore
Roosevelt proclaimed this our country's
first national monument on September 24,
~ 19667 o

LARRY BUTLER'S VOICE
Oh, Christ = it's better than the air
in Los Angeles. _

PAN TO LARRY BUTLER S (OMIT SCS. 127-128)

‘A guy in his £ort;es, long hair and dressed a llttla tod
 hip for his age, takes off his helmet. He looks and acts

like a guy with money. He takes a deep breath.

CLOSE =~ FOUQ OL{ERS

Two o+her men and women take thelr helmets off. Like
most everyone else they are desperate in appearance, the
look of having been socially cr1;1c12ed and scooped out
for maybe months. They never make eye ¢ontact and are on
the downside of physical exhaustion. Only Jillian and
Veary and Larry Butler seem to have any splrit left ,

CLOSE - NEARY ' : : . . 129

‘He wheels on the gathering and shouts above the noise.
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A ' . . NEARY
: S Who's fOr'staying?;

Jillian raises her hand. Butler, Bessie and Ira follow suit.
| NEARY (Cont'd)
- You will hava to keep up with me

and run very fast.

'.fsuddeﬁly, the door slidas c¢losed behind them,

- Neary desperatelv
uses his arm as a door jam

- The medic opens the ddor to find-
- everyone without protective helmets. His eyes widen and he
t looks at Wild Bill and Lacombe. . N '

~+ MEDIC
IR - L

'he medic is fighting with Neary over which direction-the
door should travel. . - '

NEARY -~
- (to the gathering)
NOW ~!° RUN FOR THE MOUNTAIN - !

Neary strikes out and smashes the medic in the neck with

his foot. Neary, JiIlién“and.Butler-vaultuover_the_fallen

soldier and sprint past. Plggley-Wiggley and Baskin-Robbins
. trucks where_technicians_without.gas masks are unloading

electronic equipment and a lot of boxes labealed - Lockheed -—

Rockwell -- Handle with Care. The rest of the detainses are

stopped by the guard before they can get two steps.,

) LACOMBE. .
. (in failing English, he is _
. - so frustrated at Wild Bill's
. : .~ ignorance) o '
. : ¥You do not understand!
(in French)
The mountain was the key. And the
gift in the desert was a2 clue. For
4s, Lo open our minds: and let them
in. . o :
: . ' (in English)
'- _ : - THEY WERE INVITED!

This-doesn't'sink in.

Something outside the window catches
Laconbe's eye. . He drif

ts over and sees. Roy, Jillian, and

L " Larry Butler hot-Zooting it for freedom. IHe doesn't say
(K_W) E anything. A slow smile Creeps ovoer his face.. Meanwhile
N Wild Bill revs up at David. '
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WILD BILL

You have a jeob I am told is among |

the high rungs around here, My work

: ‘isn't so lofty but w;thout the-

: _ , ) ~ services we nerform you'd miss a
step and fall through. 'There. are no
star pitchers in this bulipen, no
boss cows...etc ete. -

Lacombe continues to wauch the escaoees with satlsfactlon.

LACOMBE :
{smiling, to Laughlln)
Translate7 :

-Laughlln is rad with rage. as wWild Bill rants dn}'Laughlin
turns to Lacorbe and utters in French. B
 LAUGHLIN |
- {English subtitle)
- ' - A lot Of‘shit. '
CUT TO:

ANGLE ~ OBEN DIELD - STEEP GPADE . 13n

“Roy falls to the ground to. catch his breath and glve Larry_
and Jillian time to catch up. .
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(Cont'd) . o - 130

NEARYI_
(through gritted teeth)
'Hi ya. Name's Roy

BUTLER
Larry Butler., -

~ NEARY
(out of shape) .
We can't stay here. Go con to the
tree.-line and wait for me there.

(Cont'd)

They obey without a moment's hesitation. Roy, catching -

CLOSE. = ®¥ILD BILL -~ o o131

Looking at ths traeline through c*.c"uTars. I;fvba background,

‘his breath, looks back over hzs shoulaer to the Chemical
Salvage Onaratlons below. .

three helicecpters rise vertically, each testing ite pewerful
Quantz—lcaﬁna searchlights. -About a dozen special forces

units leoad tiheir ordnances. Tney .carry gas operated
automatic M-Ll4's. with. 1nfared snlper Slghus.
- - - WILD BILL"
' (on. phone to team leader)
I'1l have them off the mountaln in
one hour.

Lacombe listens in on a field phone of his own,

CONTINUED

Sehif

A
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131 (Cont'd)

TEAM LEADER .
{phone)
Do a photogrammetric analy51s
of the northern face. Use 1nfared

_ WILD BILL
It's already ordered.

. TEAM LEADER.
(phone}

- I want. to know how they penetrated
your security blanket. If they are
not off the mountain by 0300 hours,-
dust the northern. face with E~-2-FOUR.
Get back to me. '

LACO\BE
(alarmed)
Whatsis..1E-Z—?OUR?

- -WILD BILL
" A-slsep aerosol. It's fast actlnq,
‘extremely loc¢al, and should aetozlry
in severaL hours ' _

. LACO%BE
(in careful English,
~a final oplea on the phone)
We do not choose this place. We do -
‘not choose this time., We do not
choose these paople. To stor them
is not for us to choose. '

- CONTINUED
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(Cont"d) - WILD BILL N ' : 131 (Cont'd)
T _ - - {into phone) :
i A o - ' This was a perfect strategic
I L ' vacuum until he siphoned air
r - : into it. :

-~ LACOMBE
(sadly, knowingly)-
They belong here more than we.

 UP_ANGLE — DEVILS TOWZR - NIGHT =~ 122

 Through the fir trees the top of DIVILS TOVWER stands out
against tha evening sky. From this perspective it
appears 1nsurmountable : : _

"Below.it,-three weary travelers trudge up 38 dagrees
of loose topscil and pin nesdles.

- Jillian stumbles, losing"nvecious vards before
catching hold of scme undergrowth. - Larry also
stumbles and falls.  Rcy HEARING tn's stops dead
in his tracks and.watchus hh--g“y. '

B.0. V. = DEVILS TOWER -_f . 133

Suadenly the trio of hellconters lwght up the upcermost
region of the mountain top way ahead of them and begin.
to- manuever in and out of hard to see areas.

- LARRY | .
They've given us a. lot of credit.-
That's a good two hours con foot.

-NEARY
P . o _ (pelntlnq)
. B ' . Do you see that noteh. in the mountain?

-Sure enough - off to one side is another passaae to the
other 51de.

NEARY
" We can probably make  that in
no time. : .
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133 (Cont'd)

(Cont'd} LARRY
. " (starting to run
r ' 1 . and pufiing)
A g - 1 should've never ¢given up jogging.

: JILLIAN _
(pointing at the peak)
There go four more.

nd green helicdpter lighﬁs'ahd the

& formation of red a
ateau and descend

- accompanyinq-SOUﬁDSihover above the pl
"to° the other side of the mountain.

_ JILLIZN (Cont'd)
There's another ravine that leads up
. hill....and it's an easier climb.
_I'remember_from_my'paiﬂting,..it
starks on the northeast face and...

NEARY. o
That's no good. It falls off
. at the top tnree hundred feet
: B straight down.. We'd have to -
o ~ be experienced clinbers. - This
h o C.oway, it*s a gradual roll to the

othexr side.

- ~ LARRY _
T . -What do you think is on the other side?

NEARY
‘There's a box canyvon. It's rimmed
with trees and hiXing trxails..
L  JILLIAN |
L ' - ; T never imagined that. I just
- o . colored the one side.. -

LARRY
There was ho canyon in my doodles.
| NEARY
Next time, try sculpture. o

Fillian smiles warmly just as the moon appears to show
Neary how really Lovely she is. : _
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(zﬂj © (Cont'd) NEARY - 133 (Cont'd)
i . - {has to tear himself o

_ away)
Double time. C{mon,'

EXTERIOR'—'BIUOUAC AREA AND.HELOPAD - DUSK 1347

A clutch of. Army. engineers relay ten gallon stalnless steel
‘canisters of E-Z-Four to the walting helicooter. The
men work .gingerly and in silence. Wild Bill stands nearby
watching the operation. He checks his watch and looks
uguat_thefmountain{ :
L(OMIT SC. 135)

- CLOSE. ~ A SdIP’RSCO E

Y young sola;er of the spec;al forces aims his M-14,
squlnulnq through his scope. He paints the forest
reglon with graceful sweeps of his ordlnance.

L)
i . . B

TIMBER _LINE - SOLDIERS S < 136

The dozen special forces have fanned: cut. and move steadily
up Lhc_mnrn:aln : . e
- (omin sc. 1371

| ANGLE - STEEP TERRAIN - BREEE

CaAll at once,.veary, Larry and Jlllzan fall to the ground,
exhausted¢ breathless.
(OMIT SC. 139)

SOLDIER | 140
He picks up his walkie talkie and speaks in a low voice.

~ SPECIAL PpRCEs
Pyramid to Bahama.

' WILD BILL' s VOICE
Bahama"..go ad.

| | "SPECIAL FORCES
Nothlng to report from mld station.
Once they reach the boulder there's
- a thousand places for concealment. 4
I'd need three times the ground
force to cover this whole mountaln in’
‘one hour.
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. {Cont'd) - . WILD BILL'S VOICE 140 (Cont'd)
o ' {after a pause, he
continues grimly) .
_ Return to base~line.
CLOSE - WILD BILL : 141

He speaks to an aid who snaps to.

WILD BILL
Get everybodv off the nothern
face. Call the dark side
of the moon and tell 'em
we're g01ng to dust. '

Wlld B;ll llgbts a Havana, then watches the wooden match
burn slowly toward his fingexrs. Just &s it is abcut to
singe, the SOUNDS of gropeller Llades put out the f£lam

 Rotor—wash slicus. back nis hair and ne 1o0ks towards...

CLOSE - LACOMBE . e 142 .

Holdlng a smortSjacveu o a nange* and covered with
cellophane, he pauses at.a trans # halicopier to lock
at Wild Bill.one last\tln o Laughxﬁn boards along with
five Proctor and Gamble types and finally Lacombe iz on.

The d&cgor sllcas shut and the Huey  lifts ofr.

MOVING ANGLE - THE TRIO - o o . 143

Stunbl;ng, sometlmms c“aw11ng, taev tortu*e hhemselves

-in an intuitive race agalnst time.

" ANGLE ~ WILD ByLL . S - 3

He: p01nts to an Army engL“eer wiho ln tLrn gives the dual

[thumbs up to hellcopber.

WHIDP PAN takes the angle to the HLEV Assault chopper.

- It lifts vertically and pivots toward its mission.

The six potent canisters refleculnq the tlelght

- RUNNING A\GL“ --NEARY ' . o y 145'

He: dlgs lnto the’ mountaln, hls EXP“GSSlon‘lndlcatLDq

| _that their goal 15 in 51g“
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(Cont'd) - | - | o - 145 (Cont'a)

CLOSE ~ JILLIAN - o ' - ' |

- She. looks up and sees the summit notch, turns to Larry;Lj'f_j;. |

. CLOSE - LARRY

+

Larry is in such poor physical coridition that. he trails them
by fifty vards. He 'stops to catch his breath.

ANGLE ~ THE TIMBER LINE AT THE FURT {ES QND OF THE NORTH. 146
FRCING MOUNTAIN ' ' :

" A perfectly terrlble explosion of noise and the assault chopper
. trims the tree tops,. ;ts powerful belly-light shining -
_ the way.- ' '

ANGLE_- NEARY & JILLIAN | _ ' 147

'.They wave Larry on. --The chopper SOUND grows louder by
tha sacond. : T ' '

NEARY
- You! re in the c;earlng..¢ne 11 _
spot you. . oo : _ _ 4

o LARRY 'S VOICE
Screw 'em... S0 what's he gonna do?
Land on me? e

-

CLOSE - TREE TOPS } - .. 148

The helicop.ér flies - lo# over a tree too .moments later
Meadow larks begin drouolnq from tne branches like flies
' - zapped by Black Flag. :
¥ . o S (OMIT SC. 149) | |

He- slowly stands up and. orushes hlﬁself off. Even now the
light of the hellcopger is ¢losing in over his shoulder.

NEARY'S PL.0O.V. ~ THE SUMMIT

It is only fifty yards uphill. There is a beckoning show
from the far side of the mountain. A carpet of loose
.bedrock welcomes them. Roy takes two steps and falls,..
he slides past Jillian and back ‘the way he came up.

. gathering speed until his hand catches 2 loop of underbrusn |

i - and breaks his fall. :

-




97/98 . © Revised
s o 5/14/76.

(Cont, d) e 150" (cont'q)

‘ o -f_. Jillian doesn t know what to do...she hears the anproachlng
} -+ helicopter and looks up at thelr goal. She decz&es to
! ‘walk down the mountain and.help Roy.

S NEARY B o
NO - ! STAY THERE ~ ! STAY THERE - !

‘Neary has recovered and‘is.lQaning'with all he has in
‘reserve up the mountain side. ' Now the hellcopt er can.
be- seen over Roy's right. shoulceh. :

Jllllan extendS'her-hand.;.and waits.

',Roy pourlng zt on...he reaches out W‘th his.

CLOSE’- LARRY

. .He: cguldn't care less. He is walking, The Fel;contsr
:1s so close it tctally outllnes hLﬂ in a corona of light.

“He turns and confronts the hel;cooter, SulCﬁl“C‘Out hlS |
thumb llke a_hltchlker. 3 _

B LARRI

: Eos Angeles° '
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CLOSE - ROY & JILLIAN®

99 -
. 150 (Cont'd)

Their hands unite and they fight the loose bedrock toward

‘the notch summit - the pearchlight just now outlining their
. strobing shapes, and ..... : : :

CLOSE~ LARRY

The assault chopper-zooms over him and in a blast of after-wash that
musses his hair and ¢lothing, he continues to walk and probably
doesn't cven notice that his head is involuntarily twitching to

one side., N ' : :

ANGLE - THE SUMMIT -~ | S 151

'Rby and Jillian make it to the top. The knoll on the other side

of the mountain is fresh with dew, and very steep., Jillian and Roy
lose their footing amd start to coast down on the seat of their pant

 ANGLE - SLIDING I e . 152

It is a wild ride, They spin, bump; revdlve around each other all t
while heading towards a snarl of timberline vegetation, They stop

© and rise slowly to their feet on ground deeply cushioned by many

season's worth of fallen_hemlock_needles.

And throdgh a dehse‘BIind,fmaybe-fifty'yards over flat ground,
comes a haze of light, It is cerxtainly new and perhaps a final
goal that encourages Roy and Jillian and prevents them from

resting.

HEAVY BRAMBLED AREA R 153
Leading the way, Roy ignores the pain from his inert left arm as :

he tears a passage through the thicket while Jillian dodges and hops
over branches that whip back at her face and body. _ o
P.0V. . S o O 1sa

And the light“graws steadily brightér'w..'the deep growth beginning"f
to thin out. Always that glow just a few yavrds further and ... :

CLOSE - NEARY . . - o - 155

Ripping his way anng,'groaning and wheezing and challenging
the pain ... : . . :
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TRAVELING P.O.V. . SR 156

A headlong advance against a latticework of weeds until

they have cleared any_furthér“obstacléS'and can count
the shafts of licht stabbing at the mist from a source
just below the tip of this outcrcpped plateau and...’

CLOSE - NEARY & JILLIAN o S 157

Cheeks almost touching they peek over the edge and
look down upon.... ' : o

'FLOOR OF THE BOX CANYON -~ -~ . 158

Giant fluted granite shafts that terminate into millions

of mansized granite boulders.  An area of exact size and

artificially flettened has been cleared to receive a |
scientific area. It is clrcumscribed by 2 boiler plate
steel retaining wall six feet high divided into three

concrete levels and defined by z flourescent blus light

inlaid in each elevation. " on the f£irst level there are fourtesan
cubicles in a module design.  There is alsg a large _ _ '
- radar tracking device of the latest design. Thess cubicles

are filled with various scientific experiments such ‘

as lasers, spectrographicranalyvzers, alectromagnetic equipment,
 thermal measuring davices, bio chemical eguizrment, etc. '

Eurthest.upfield'and)centérmOSH.;n'the”arena is a color- .
sound scoreboard which is 40 Zt. Iong, 6 feet high, and
standing on a 16 fr. scaffold. Many cables L

and conduits run. from this to a Stevie Wonder type mocg
synthesizer which sits below and cownfield. A technician -

in shirtsleeves is at the keyboard. He plavs a few notes,
then breaks inte an amateur renditien of "doon River.”

It echoes ofZ the walls of the canyon. On a second -
lével are four monitor control consoles: with' vidso recaivers

Fo

-and.tw03camera-bleachers,with'threé levels ofF still careras
mounted in various positions, some telescopes, etc. The

Iower level is an open concrete area with a light  pattern
(landing lights making a cenfiguration pattern designating
spots), and running from this area are blue landing

lights which go off into the distance. Far into the distance

are two high outpost cubicies. From the outside of the retaining
wall . are 10 stadium type lights notched out of the wall.

‘Approximately 150 technicians wearing white jumpsuits are
‘making preparations. : -
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CLOSER ANGLE

Two spectometers and a photoelectrical camera resembling
big bazoodokas encased in cement and piloted by a couple-
of men smeoking cigarettes. Most of the personnel
‘resemble white collar workers and én closer inspection
it doesn't look like there is a military man amongst them.

L

CLOSE - NEARY . o : 160

'He'can't digest this as his eyes chug-a~-lug the jigSaw_
layout 50 yards below. . : :
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BOX CANYON OPERATION L . 161

* A gontle chime is the signal for everyone to stop what they
are doing and look into the sky. Tmmediately, the bank of
overhead lights is doused leaving only tiny recd working
lights to c¢coloxr the field Dbelow. '

162 - CLOSE - JILLTAN AMD NEARY : 162
They turn arsund and Look at.the.sky also. .
. : o , - _ : 163 |
- 163 UP ANGLE TO THE KXIGHT SKY - MCUNTAIN IN FOREGROUND AS PRIMCIiPLE P.0.V,

Planet, stars, and constellations. It is still and magnificent.
- Particularly visible at this hour of night is the constellation.
~ ORION THE HUNTER, made up of twelve stars of varying degrees of

magnitude. ' : S S '

It is .one of the most popular star groupings in our universe.,

So it will come as a broad shock when these stars begin to
rearrange themselves before our very eyes. Orion's belt, sword,.
shoulders, and legs converging to a very bright point before
splaying. off in twelve directions forming the most popular of =
all constellations, THE BIG DIPPER. - oo -

APPLAUSE IS HEARD from the. assembly in the box camyon area and,..

164 'ANGLE BLUE LANDING STRIP LOOKING BACK TOWARD TQWERS-AND MOUNTAIN 164
Two foreground technicians in NASA jumpsuits' look up as the
Big Dipper formation tips over, handle forward until and aurora of
coloy seems to spill out’ of it like celestial milk.. '

'AAHS_ANU-OOHSﬂéén'Be HEARD  from the.box'caﬁyon-aréa. It's jﬁst like
a half time show. _ ' : : S

165 ANGLE TIGNT ON JILLIAN = e

- 3he rises and st2ps away and overlnoks the operations and the'sky.
Some clouds blow in much too fast to appedr natural and are soon
escorted by points of light . As Neary joins Jillfan in the f.g.
the light sources begin swirling around the cloud turning it into
a facsimile of the spiral nebulae. -

Their backs are to camera as they begin absorbing light.
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166

167

168

:'lﬁg

35i:>

CLOSE NEARY & JILLIAN

Jillian begins to visibly tremble. Neary is struck down with

© wonder. Clouds are moving in from left Lo‘right'in some

liigher elevation dralts. Jillian and Neary turn in time to
ducle low as threu brightly illuminated mulit-colored objects
skim the rocks on a close to camera approach. They arc

spaccd thirty yards aper and m0V1ng fast, Everything ' oranggo

O'th.. _

: The burning objects move on*doﬁn toward the middle of operations,

one at a time. Neary and Jillian are still in the foreground.
The entire experience area can be seen below them. The lights

“create shadows and human movement below.

~ INT. LOWER LEVEL CUBICLE - . -~ | 166

Lacombe and Jean Claude watch from inside as the lights flare

- passing low to the ground, heading toward the blue runway. Lacombe.

opens the door and we follow him out to witness three straifing
lights. From inside this watch place, camera is angllng in a- bee o

‘line toward the. runway llghts.

_'The terd obJect swooshes low over the heads of a llneup of 50
_ -techn;clans llohtlng each one as it goes, :

* ANGIE_TOWARD THE MOUNTAIN - 167

As tﬁe'third object passes the industrial camera bleachers, a
technician pushes a switch and all the cameras flip -over
automatlcally and begln photcgraphlng noisily. :

168

. ANGLE TOWARD MOUNTAIN GROUYD LEVFL OF LEVEL WITH LOW- POSI‘TON CUBICLE

Out walks Jean . Claude and we see the Stev1e Wonder organ and the
three llghted .objects downfleld :

JEAN CLAUDE IS IN BIS THIRTIES FRENCH AND RESEMBLES WILLTIAM

SHARESPEARE. IT IS HIS JOB TO INIERPREE THE ENGLISH LANGUAGE

"'INlO MUSIQAL STATEMENTS.,

e

ANGLE NEARY 169

He shifts positions'qnd'moves-highér*up on the outcropping which
overlooks the base of the operations in a full comprechensive

. dqwn angle. The three objects are seen hovering and shifting
‘positions downfield amongst the blue landing lights.
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IN“I"ERIIOR - ANRGLE HIGHTOWRR DOWNPIELD ' . o 170
The thrco objccts are seen super close and super bright as the 1nvcst1~
gatora in the tower work. :

ENGINEER :
How about a slow alternating pattern toward
the. cocl range please, with hesitation on
‘chroma red 14, chroma. yellow 12 and the
1llum1nant p01nt

JEAN CLAUDE
- (to musician behind. organ)
Four-51xteenths plural on five. Four-elghts
on §~6~3=5. Three. ralse 5 7-1-5. Lower three. "

" The sweaty musician englneer p01ses his flngerg and- plays a number of

atonal s~unds, The music blares out of- the Concord Speakers. (NOTE:
these are the same chords that were heard in India (Page 48), In the.
Audltorlum (Page 49-2) and on Barry Guller s xylophone. (Page 50).

.l;'The'threé-queqﬁs respond tﬁr@ughftheVCOIOf;séala;
ANGLE A A _“f - . 171
“Past. a. metal detectlng device and a computer analowue unlt
the lights are seen beyond and downfield ag the analyzer returns

with data gold. The f.g. technicians discuss the" results
_softly whlle the musical exchange begins and contlnues. '

- WIDE A\CLE - THE ORCAN AND JEAN CLAUDE AND THF MUSICIAN - ENGINEER 17?

The. three lighted objects are reflected in the metal surfaces and
smoked glass windows of nearby cubicles, | The angle LS upralsed
. sllghtly to ineclude the 'light board'. As the musician goes. through
the first solfeggio the light board begins its display backllghtlng
everything. The last tone creates:'a weak ultra violet pulse from
“the Tight board Lacombe walks forwdrd as the backllght fades from -
his shirt collar. Lveryone is tense and waltlng

ANGLE - LACOMBE N o | 173

Walks forward f301ng downfield where three globes hlghllght the _
forepround figurcs, Suddenly the three acknowledge and imitate our
color. patternn,. The two flanking globes seperate rapidly and take
up positions far to the sidelines whaere Lhu center globe displays

S most of the 1nLcn ity, -

CONTTNUED
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173 (Cont'd) _ . , - 173 (Cont'd)
_ Lveryone in the area recognizes the first gesture of contact .

(zi) ~and responds joyously ala Mouston Mission Control when they

T . achieve successful bouster seperation. S

174 GROUND AMCLE - MIDFIELD - TIE THREE BRIGHT OBJEGTS 174

The two end lights flash a series of rapid color signals
~and begin to move up the field about fifteen fect above
everyone's head. ' :

-

175 PAN WITH OBJECTS | | | o | 175

At midfield they begin to lay "cuboid eggs''. The far object

squirts blue phosphorous like cubes spimming from all sides., The.
- object closest to camera deposits white hot cuboids that form

a blazing blue and white knot twenty feet in the afr and midfield.

r

176 ANGLE - BASE OF OPERATIONS . - | - 176

The: bright circle objects moving upfield depositing cuboid eggs,  The
€ggs start to stir from the middle of the cluster exciting L
neighboring cuboids until the entire mass seems to revolve as if
~blown by some sort of cosmic’ wind., The two oval objects go
- through the coler spectrum pausing on sunset red then back to yellow
as they return downfield, taking up positions far to the left and
- right of the single center downfield communication object...this
begins the cuboid hustle: ' ' :

-

177 ANGIE . o ' : . 177

Past the industrial camera bleachers and "angling up, the operator
. _makes adjus:ments_and the camera clicks away. The cuboids begin

| to unite and a three dimensional rush occurs...right down from the
i - - .sky and passing close to the camera technician who turns away as a
L gust of displaced air tears at his clothes and his features
overexpose in short bursts as each cube races past him,

178~ ANGLE - DOWNFIELD TOWARD LIGHTED OBJECTS IN END ZONE 178

The cuboids overhead are flowing out of the overhead cluster
and: single filing in a three dimensional rush toward camera
- ‘before making an abrupt hard turn as they begin a ground level
cirlece in front of all the technicians assembled. The first
formation is white. A second circle ig pouring from the tangle
e above and the color is heated blue, This strong line of lighc

_;‘EJ) rushes toward camcra heading dircetly .for the lense before maleing
(;{ another hard turn.. o -

179 - PAN RICHT - I S o L7

CThe blue cirele is completed beliind the Fivst row of techinicians.,
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ARCLE - LACOHBE. - _ - _ o 180

He puts on dark dviator glasses and we see the hot rush of
double beaded Light reflected in them as well as in the double
glass in the cubicle behind. His hair is blowing and his shirt

_slaeveq wave in the dep}lLQmOﬂt of airi

™

CUTAWAY TQ: . R o - sl

The lineup of fifty men put on dark glasses.. The cuboids
reflect in-all shiny surfaces. including fhe b g. harduvare
The intense light strobes across everyone's face. The group
suddenly steps back as a cuboid rush passes between the
assembled and camera.

DOWN ANGLE - CUBOID RUSH R 182

"We;see-Lacombe below. Theé stroblng is INTENSE AND THE WIND

BLOWS IN HEATED GUSTS. OQCver the shoulder of a hlchtover
techn1c1an, we see him buasy at work taking
readings. He shifts positions and we see...angling magnlflcently
dewnfield the loop of'cubOLds in brllllant splendor

-4

ANGLE- CUBOIDS fﬁ_ L 183

- The cuboids - make a hairplniturn then slight altitude coxrectloﬂb

and every few seconds alter the shape of the circle reminiscent of

~-rope tricks, Suddenly a’gang of fifteen cubes falls out of the

"ALL AT ONCE the -cuboids are aware they are on camera and

An excited technician switches on his hardware. A .green llght

the film starts running our and red 're-load' Iights appear
'everywhere, ‘The cuboids don't waste a second They stop
-performing. They re-group. They exit the shot. in a rush...off

circle at the far turn opposite the industrial camera display.
appears directly above each camera as they burn magazines,

begin to. perform ehtraordlnary geometric maneuvers. Suddenly

to the right,

ANGLE - TECHNICIAN o o | 184

The hot and white . cuboids perform in the £, g The techwician
is having a field day and even steals a snapshot with his
instamatic. - The camera runs out of film, the cuboidg’ stop
performing and exit to the left. ' '
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ANGLE- NEAR ORGAN LOOKING DOWNFIELD . o | 185

.- The departing cuboids race in a knot past us until they are
in a face off with the upfield camera bleacher. The cuboid
corral renews their symphonic act as the fresh cameras grind
and click hungriliy. B ' -

186  ANGLE - TIGHT F.G. | | 186

The circle of cuboids Flashes past our view and the wind efflect
~and strobe effeet colors everyone. '

187 . ANGLE - COMPUTFR MONITOR RFADOUTS. S - 187

The cuboid circle seems to-rush the view headon. It is a

speed show as well as a light display. Once again six cubes
‘leave the ecircle to explore the monitors and the men working
‘them, Several cuboids run circles around some of the technicians
working the area. : o ’

188

188 MEDIUM C.U. - LACOMEE

He is reacting to all of this. ‘The cubes race counter-clockwise
behind him in blue and clockwise in front of him burning white,

~His glasses and the double glass windows behind him make all of
. this movement seem like a fever dream. '

189 WIDE “ANGLE BEHIND LACOMBE 189

We see the spectacle at ground level. The circle splits again
and now we show three circles, each one whipping air in a
- different altitude, independent of each other. THIS IS MULTI.
PLANAR AND MOST SPECTACULAR. The circles start.to rise up and.
- converge and thewind dies down. o . | o -

190 ANGLE - PAST NEARY & JTLLIAN TO OPERATIONS BELOW 190

The triple circle gains some - altitude and begins to wind
together like a freeway cloverleaf.,. the light gets brighter

and the knot begins to fuse and glow. _ ¢
197  YIDE ANGLE - SYDELINES o 191
| A”teghnician from the music~-communications cubicle must run méssagas,
: {'j back and forth. He runs out right into the cuboid traffic. Instead
/gfﬂ of a headon collision, the cuboids simply form a quick arch and

continue their straight line once he has passed,
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 play dirt field by microscope cameras,

107

NIW ANGLE - o o . | o 192°

We are now tracking with the technician a we clearly see him

" ostepping into traffice" . It resembles a narrow escape
" as the cuboids almost slam into him but intuitively leap frog

him.

CLOSE- NEARY & JILLIAN - S o 193

Jillian takesypidtures as the cubolds reflect into her lense.

- JILLIAN AXD NEARY P.0.V. . B | 194

- We see the cuboids rising, Imotting, binding, squeezing, bleeding,

glaring and finally bursting with golden galactic dust that races
in -all direction and right into us. - - S

ANGLE - BETWEEN NEARY & JTLLIAN 195

_Thngalaétic'golden.dust explosion makes them flinch and they

- cover their faces as the particles storm the camera splashing

all over them. o

ANCLE- PAST LACOMBE . ._ 196

B HG.tﬁrnéiaWéy from.thE“SnoWYTBldst‘that-Passes.him and rushes
_ toward us., - - k _ , _

ANGLE - MOUNTAIN o E 197

A group of 75 technicians turn away and blanch as a rush of gold
tinkerbell dust passes them on all sides. R '

WIDE VIEW - GROUND LEVEL . 198

It is gentlyfénbwﬁng'gdldcn*high points. F.G. technicians are

aglow in the stuff. - The .scientists are rumning frantically , trying
Lo preserve samples before the elements dissolve into thin air.

They help pick them off cach other with tweezers and conventional

soup- spoons, - Some of these specks are being photographed on the

B &

A

ANGLE - LACOMBE - F.G. - - s © 1eg

cups his hands and watches wonderously.

He is catching specks in his hand and watching it curiously. e

NOTE: - THE COLD POINTS OF LICHT CHANQE COLOR TFROM (OID TO RED TO

GOID. ,"’}.'[_I'IS HAPPENS IN RESPONSE TO OUR THREE DISTANT OBJECTS FIRST
GOLING .]'-'l"\OH ORANGE 'O RED... THE DUST YFOLLOWS SUTY. LCTHEN THE OB C°LS
REVII".I{S 1o QI{AQ\’_(}E AND THE DUST REVERSES FROM RED TO GOLD.




108

EXT. TOWARD SIDELINES - GROUND LEVEL 200

We sec this golden glowing wonderland of falling points. Technicians
are running back and forth collecting samples and racing
toward us., Inside onc of the cubicles microscopes are ready to
analyze. The glowing material brought in in cupped hands, plates,
spoons, ete, is distributed for viewing but the dusty light is
starting to fade. The snow stops falling in the b.g. windows, and
+ faces are begiming to grow. darlk. - _ _ - :
'NOYLE: TUE GOLD CUANCES COLOR TWIGE IIERE. GOLD TO BLUE...BLACK TO GOID.

201 ANGLE - PROFILE OF NEARY & JILLIAN - 201

- Like everyone else down below, their hair is lit up from the
 sprinkles,  Neary is delirious with discovery. . He watches his
cupped hands as light reflects off their faces. ‘He watches until
the light fades sadly. Roy and Jillian turn to face each other
then look: back toward the base of operations awaiting the
- next episode. - : '

202 INSERT- NEARY'S HANDS - | | 202

.One final micro-cube remains., It is so, bright that his cupped
hands reflect light off his face. The micro :cube does something
extraordinary. It finds Its way underneath the skin in Roy's.
open palm without causing the slightest tinge of pain. He watches

- it travel around the inside of his hand, up a finger, down to the
wrist, into a vein, The vein glows bright blue as the speck of
light runs its course around the hand and finally, sadly, fades out
leaving everything dark and silent and mystical. '

203 NIDE ANGLE- NFARY & JILLIAN - MOUNTAIN ANL SKY . 403

‘The mountain is tickled with color and miet from the foreign

_point sources. Clouds. are moving in behind l""c::q-,r and Jillian,
and. they are displaying a kind of heat lightning that should not
appear supernatural at this moment. '

204 INT. RADAR LOWBASE CUBICLE DOWNFIELD 204

Starting on a radar scan some new airborne phenomena is apparent.
The men can't figure it., . One of the team supervisors leaves the
hut and goes onto the field. He stops by some portable radar pans
that at once stops revolving and all begin to readjust at varying
intervals to the mountain tower. The three globes appear awfully
f ;"ﬁ - bright and large as the team supervisor exits. They dim their
R lights.as if in respect for everyone s new source of attention.
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207 ¢

208

210

211

212

WIDE ANGLE- PAST JILLIAN AND ROY OF TNE BASE 205

Jitlian curns and reaets to something: in the' sky o.s.

* She shilts around and turng uphill. Roy follows. We

now sce the sky and wmoving' clouds that are aflame with

heatlightning and steady intensifying glows. The clouds

become so bright and wild that Neary and Jillian .are
silouetted against thoem. ' f

ANGLE UP DAST TUE NT., E o | 206

Téchnicians come;out_to look into the sky. The clouds
continue to move and ave breathtaking,

COMPRERENSTVE ANGLE FACING MT, FROM 2 MILES OUT . 207

Thé base of operatioﬁs looks like a pool of light at the foot of

The stars are visible and you. can see for twenty mileg.

 the tower, The clouds are at their most spectacular in this angle.

ANGLE ST 208

‘Past the organ and on downfiéidVWhere'the three objécts O .
‘through a color pattern communique.  Lacombe is in the f.g.

He turns to look into the sky.

L%ACONBE}S'P:OiO. S . 209

Past the tower of mountain the lights in the clouds return the

signal and the cloud begins to glow yellow-orange.

ANGLE - LACOMBE o | 210

Looks back-at three bbjects and they turn yellow-orange., Then-
in a flashbulb popping effect they explode to red. That is the

~signal, '

C.U. TACOMBE - - o

Lacombe turns back and takes a few steps.

ANGLE- ROY & JILLIAN - - - - a1

- 8ilhouectted against rhe fireworks cloud, Jillian and Roy obscrve ©
- a step dowm {ormation of ten convex planar objects burning out
~of the clouds and pouring light around them as they £ill ‘the

air. Again, the two duck into the rotks as the lighes over-
exposc thwe immediate arca., : ' ' '



1o -

ANGLE - TTGIT ON ROY & JTILTAN . . - 213

Thc convey: p]anar Ilghtu d;spurve in all dlLGCLlOﬂu as they
- converge on the base of operations. They fan out and light
- everything with mulitple shadows. : '

214 : ANGLEe POOT. OF LIGHT BENE KPH THE MOUNTAT ' | 214

The point source lights move from-the c1ouds to the bhase of
operations. In addition to the ten light points another

four emerge and conduet a kind of "quicker than the-eye" dlsplay
in the space to the left and right of the mountain,

215 - \GLﬂﬂnnomeIELD S ;*_ | N o 215

- We see the organ and Lacombe in the f.g. The ten convex planar
lights move with amazing swiftness two hundred feel in the air
pexforming impossible feats until they arrive over runway in
- end.zone and.form a collectlon of excited flgglty sources,

- ANGIE - OVER ROY & JILLIAN S ' o 216

' Watchlng these_ 1mpcssxb1e ;feats;

BESTI PROFILE‘--LACOMBF" | S | 217

S He warns of a low altitude approach. We sece 75 technicians

Lo . and then a low flying convex planar light with a bettomside

N 'resembllng a muliteolored electric griddle. beginning to approach.
. As it gets closer, men duck or hide. Another object does the

- same at the opposite end of the field. ' :

218 ANGLE ~ PAST TECHNICIANS S g

~ The huge lighted grill passes five feet overhead creating
our- statlc electricicy! effect with its paSSlng

219 '.ANCLE - HIGH TOWER WINDOW - . o 219

'1The convex planar grlll object passes s0 close with its lighted
rim that lt overetposes everything inside the room. But as.

it passes we sce out the door the ObJLCt and its true size:
approx 30" in diameter.

.30 ANGLE . - S 20

Twenty techniciang. Their hair stands on end and' follows the
path ol the Llat bottowed light overhead.  Windows and other
reflective surfaces ‘white out' and 'travel' to indicatoe

its passimr, - . -
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(:ij | R - S (OMIT SC. 221)
S v - 'ANGLE ;-NEARY & JILLIAN : N - _ : 222

_ The grill llghts head downfield and rajoin the cluster
of thirteen ob]ects above the blue runway area. . Roy
-must get closer. 'He starts to climb down the: llp of .
DI the plateau ridge but Jllllan stops nim.- Sne looks

confused.
: JILLIAN
'They‘ll see you.
L 'NEARY S
- Watch me. Step where I step C'mon.
. JILLIAN
Why do you want to go down thsre?
NEARY
I want.to kniow th&u it's reallj haooenwng
FILLIAN '
I don't know what I'm doing here
I came all this way and I want to go home.

' Barry' s not nere.,

: NEARY :
_ We've got to get closer. You
- . -_can t back out now,

- JILLIAN -
Tou go. I want you to - go Don{t
worry “= ['11 ke all righ

' : NEARY
You ve got to come w*th me.

But JLlllan shakes her head,

JILLTAN
I want to...I guass If 'm just too scared.

_And she really is. Roy thinks abou*_h*s. He looks at :
the woman who has become the closest person on earth to hlm._
Her_camora dangles from her neck. “Hore are empty film.

. pPackages everywhere. She is a frantic, disheveled mess.

: Tears are starting in her.
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T (Cont'd). . NEARY - - o 222 (Cont'd)
e . I wouldn't drop that film off at- '
: - . a Fotomat if I were you: Get :
' it done yourself. o
She leans over and kisses him;__
.
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_(Cont'&) :. o ._ 222 (Coﬁt'd)

' NEARY STARTS TO LOWER HIMSELF. It's a ten foot drop to

anothe:_grassy'outcroppinq. He c¢hances it, lets go,
and falls awkwardly, flopping down on his back and
biting off a scream. -

They do not see what we see. The communication object
flashes color. The musician engineer responds with the’
Iight board-and organ and imitates the color pattern.
The 13 objects leave the downfield zone and take up
positions surrounding the base of operations. '
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229

230
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232 -
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ANGLE R | S 227

‘We see a video console operator who weighs about 250 pounds.

Evacuecs pour past hiwm carrying whatever uqulpmont they can

cet out. e refuses to move as he slowly puts his pocket
sized gear into a briefeasce at his feet. He beuLns to heat up
in yellow as the cubolds approach.  One cuboid enters the frame -
and prods. The chap dcesn't move. Another cuboid joins to

~help its buddy prod. ‘the guy just sits there, finishes packing.

A third cuboid joins the group and the techunician just _
stares at them. The cuboids are flustered as they jump around
each. other, llndlly, they stop jumping and bunch close together..
The technician is more tentative mow but just won't budge.
Finally, the three cuboids turmn to bright red and start to buzz.

- The technician blinks and moves his chair nodding goodbye. The

cuboids turn yellow agaln and qulckly celebrate by flashlno throuchl

‘the sp&ctrum

ANGLE OVER THE VIDEO-OPERATOR'S-SHOULDER_ T 228

As he watches thls happeﬂ.

ANGTE- THE CUBOTD CORDON ) - . 229

Dlsplaced.personnel mlnglc in the f.g. Equipment is still
being evacuated. and techn1c1ans are coordlnatlno thelr
relocatlon. :

ANGLE - CREVASSE IN ROCKS | 230

NEARY'negotLéteé his perilous climb down the side of the

- mountain. :He makes another move and slldes danﬂerously close
to zalllng over the c¢liff.

-AYGLF - HIGH SHOT OF BASE OF OPERATIONS & | S m

The effects of the cuboids. are clearly evident. All of the
technicians have been forced to wait midfield. The yellow
cuboid cordon igs st;ll in effect. '

~ REVERSE MASTER SHOT TOWARD MOU?TAIN . 939

The puddle llght\beneath the mountain toWer is- the base of

operations surrounded on all sides by thivteen of the planar
convex objccts. The stars are bright and more clouds are
rolling in overhead. It is an eerie moment of silent
anticipation. Nothing stirs. Suddenly each convex planar

-objeet jumps bdek a few hundred feet, Their colors change again...

different hues of amber. The rocks and terrain rellect this,
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 ANGLE- NEARY - | 223

As he drops out of’Sight over a rock we see twenty cuboids

seperating from th~ overhead cluster and forming a cordon -
at the end of the zone area.

ANGLE - LACOMBE AND OTHERS ; - o 224

They are confused Lacombe walks forward to reveal the bright.

- cordon. at the fan end of the base.  Suddenly each cuboid flashes
- and turns yellow. Men are shouting toward Lacombe  from

downfield. Alarms go off as men run back and forth hurrying

‘to get out,

ANGLE - SIDE VIEW DOWNFIELD | P 225

The cordon of mnow yellow cuboids moves slowly but relentlessly

. to push all ground personnel upfield.  Men in the f,g. are

brightly 1it from the cuboid push and ‘step back as cuboids

- pass close to our camera view.

ANGLE - HIGH TOWER . o 226

Two cuboids leave the cordon and enter the hightower cubicle.

The windows glow hot yellow and seven technicians hurry out and
down the ladder... we move down with them and arrive at &4 low
cubicle that is just begimming to glow hot yellow " Three men
évacuate followcd by two cuboids.

CONT INUELD
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236
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ANGLIEE - NEARY . CLTIMBING DOWN - - 233

“ He stops to rest with the base just beyond him and much

closey, Suddenly the overhead cuboids ( not the coxrdon )

‘scramble around in a tight arch and race for Neary.’ 1Hey

explode over his head ereating a‘violent SLTObL display
as they pass him going out of frame.

ANGLF, - JILLIAN o : _ : o e

The mountain is above her. The same violent strobe kick

is followed by the massive exodus of the cuboids past. Jillian
and up the face of the mountain, then around to the other
side.. The side of the mountain reflects the rapid |

'proceQSLOn of lighted cuoolds.

| ANGLE - CENTER OF BASE = T ggs

Lacombe steps out‘of-onerof.the cubicles. We follow Lacombe
and aides as they walk in - ' c¢ircle trying to figure out

what to gay. Lacombe regards each convex planar object high
in the far sky. The f£loor manager comes over with shect
music, paper and pencil at the ready The two of them

are Jolned by Jean Claude, * L

JMNCMEE B S

Start agaln on the Solfeggio. Play the
tonic 1-3-5-1. 1-3 plus 5. One hinus plus

. three minus. o :

The floor mananer scribbles as fast as. Jeaﬁ Claude can speak and

. hurries the scale to the musical engineer, He sight reads it with ,

the loudspeaker key on the off position. to make cértain no _
mistakes arc heard., Then he £licks the- speakers to on and plays

- the configuration. Lacombe has arrived at the organ as it plays

the five notes.” The signboard in the air blazes away, Nothing.,:
He”orders~a repcat The signboard colors the nlght ' L

ANCLE - BF‘TIII“D JILLIAN B 236

ra

We can see the entire base of operations and the nlght horlzon and*'
clouds beyond the blue ldndlng lights, The thirteen hovgrlng o
objects can be seen coloring the areas beneath them. One: by .one
they fade out lecaving on tlny red perimeter lights, As they
fade the base of operations seems ‘to grow darker. . '

CANCLE - I\i]..l)l’".[lﬂj) "TOWARD THE MOUNVAIN ' : 237

 Lacowbe walks midfield. The s;rnhotrd in- Lho b. y' 1ights up. the

arca to ho avall, It iy very dark now.
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241
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ANCTE - PASE OF OPERATIONS ' S 238"

‘Groups of darkening faccs;¢:1ooking around and at each other,

CANCLE- JTLLTAN i S o | 919

Looks around her.

CANCLE - NEARY ) | | - 240

'Stopped by the-utter’silence below him.

ANGLE - TECHNICIANS = . . f - ot

Huddllng bcfore the llbhts of thelr instruments. No readings

as if Lhc,nlght had stopped dead.

ANGLE - NEARY - S o 242

' 'Climbing'down-the.box canyon. Slipping. Back peddling. Edgiﬁg-

along a narrow split in the mountain. He is a small figure’
Inching his way down. A lot of sky is above him and thougunds

~of stars are out. This ig our first lock at it., Something

moves into the sky from the blind side of the mountain. It
erases. stars, the absence Of which gives the fivst indication -
of size and shape. It ig elliptical and it is horrlfylngly .
huge. YOU COULD HEAR A PIN DROP

. ANGLE - OVER JILLTAN - . - 243

All the personnel 1look wup in Jillian's dlrectlon‘ Jillian -

can't figure this...unless. She looks behind her and up as
a night shadow moves across her, '

CLOSEF-'NEARY' S o 244

Almost to the valley flats he pauses in the harsh glow and looks
toward the aast rim of the box canyon cllffs.

- ANGTF:- JILLIAN - o sis

s

__LLLG a phantom frelghtcr sllpang through Lhe night. It looks.

as if a 1id is sliding over Jilklian, blocking out the b,g,

 stars and clouds and pulling a vell of muddy darkness over
everything,
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249

250

251
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HNGLE - . TOWARD SHOUIDER oy IML. - . 246

The massive black shape cprcdds its perimeters and everything
below it bpcomas stylistically more bleak and indiscipherable,

ATGLE - BASE OF I’LRAFIO‘\TS o - ' 24?

A stark group of seventy technicians with Lacombe in L.g.
angling ¢lightly down on them a sullen shadow draws over them
until one can hardly make out their cupresgions,

ANGLE - PAST MT. AND A HIGHTOWER - o 24,8

The full shape overhead stops. Seconds pass. Something is
happenLng within the black shape. A surgical sliver of light
describes a circle. The ever brightening cirvele bxings to
mind & sclar-eclipse. Dots of red-star-like points materialize

‘around the corona, some hotter than others. Suddenly the sliver

- of lights opens w1de and . everything £lares like an eyp1031on
of‘daytlme.

_A\ LE - PAST JILLIAN S 049

We can see the exp1051on of " 11ght and the flaring of the ground

below, The mass should be closer to Jillian than anyone -
else. Just beneath the super nova effect a horizontal curtain

~,o0f blue cubiods rushes in from below the ctest, displacing
air-and setting dust and Jillian's clothes and haix in
violent motion. -

ANGLE - NEARY - - 250

He is inching his way dowm a verticle crevasse. The cuboid
rush can be seen at the high end of this vertical tummel. It
overexposes rocks and brush and causes Neary to turn away from
the hurricane blast of wind., A minor stone slide rushes

toward us, sticking Neary all over.

ANGLE - DOWNFIELD'TOWARD THE MOUNTAIN _ : ' 251

This view shows the phantom mass in all its glory as lights

explode all over it and negotiates an aerodynamically

impossible cartwheel mancuver. The cuboids form landing
coordinates thaL should resemble a perpetually moving

digital scaffold. The entire operation bLgLnﬁ to move downngld...
toward us. Men race to get out of the cubold's path. We can

see
‘LIS.

the phantom mass and cuboid scaffold moving dircectly over
The depth and wmoving pers pLCLLVL is LhLLLLnf.
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251 (Comt'd) = TEAN LEADER 251 (Cont'd)
. o ' . x
{E::} S _ . I'd -give up half my commission to :

know the ultraphySLCS of that.sucker

. LACOMBE
(breathless with Wnrds)
I believe they are breaking the second
law of thermodymamics yight before our
very eyes. o '

252 _ANGLE- FIEID WORKERS . a2
' They:wa:chﬁwith.azraxe~a330:tmentzof'increduloué‘expressioné. One
- man seems to be cyxying.  Others step backwards,

s

255 ~ WIDE COPREMENSIVE VIEW =~ L

Locking beyond Iillian,tbwardzthe:baset The cuboids guide -
the phantom mass over everyone's heads. - As it enters our

. frame it will look its largest in this angle because it passes °
beyond Jillian but in front of the base of operatlons, '
cutting‘ouz view of it as it covers everythlng

_2:5:'4 . ANGLE - IACOMBE AND S'.T.‘AFF _:\;}:- | . - as4

_The-cubold scaffbld,Ls paSSIHg_ln front. of and behind the

group. A hot overhead light source is moving shadows and

changing expressioms on its journey . Everyone Looks straight
» into the lights ahove. - -

255 - LACOMBE & STAFF P.O.V. . . . . 2ss

The phantdm.mass passes'overhead 2s the cuboid scaffold changes
color'at varying altltudes and passes in exc1t1ng perspectlve

256 '_,Ersomm:; AI\GLE . : ; - 256

Ahline'of;technlcxans working. camera, consoles, computers,
spectometers, etc: We see the progress of the phantom mass

- as: technicians shadows shift 120 degrees. Cubeid sSupports
pass in close foreground perspectlve

257 WIDE ANGLE FACING MT. . a 257

Lacombe,Team Leader and other staffers walk forward unt11 they are.

© lined up from left to right... they—put'on ‘their sunglasses as their
shadows grow dozens of feet and their faces fuzz from the o.s.
-descendmng phantom mASS.

. ;
'
i
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c,::} ~ ANGLE - BEHIND LACOMBE,WILD BILL, AND OTHERS . 258
e . .We gee their shadows elongating as 200 feet of phanton

- mass lowers from top of frame to the gound at the end zone.
" THE CUBQID LOWERS THE, PHANTOM AKD FORM A CUSHION OF
EXTRABRIGHT PLASMA. THIS IS AWESOLE

ANGLE - JILLIAN - o - - 259

J;Lllan takes victures of the panorama below. Then,
gathering up her courage, she makes a decision and starts.
down the mountainsice. . :

CLOSE - uEAQYf - o . '_ . 260

Huvmnq a*rlved at the bottom of the canyvon. He is watching
all of this only 2ifty feet bshind the First row of
-;scxentlﬁlc persommel,

'WIDE VIEY Tonqam'rﬁLRTAIN . o 261
' F.G. technicians obscure the view but after a moment,
: Neary appears on tha concrete and walks toward camera wu:.n._lrg
L ~in the neat o ths night., The cublcle windows raflect
- the pomp. aud'splendcr fay downfield. Neary-walcs forward.
and ‘watches behind a l;ght auanuazq..‘
BNGLE -—VFRRf S o . . 262

~ . He is careful not to be seen but wants desoePately to -
' gét a closer locox. He starts forward nonchalantly.
A hundred Frozen Human heads block his view.

DUST is rising in a. 15 foot c;*cle and uvelve technicians

in the downfisld vicinity step inko the area to investigate.
They take a short haounce of the balls of their ifeet and

as if on a trampCIine, sail several feet into the air.

| TECHNICIAN
(velling)
Cot a negative gravity zone. . . about
30%.

OLher techhicilans are gettlng 1nto the act aven +houah they
are- acraubllng away from the negative gravmtv zone. Instruments
and gauges are rushed to the spot to probe, measure and aocu“ent._-

Neary looks down at his feet ‘he is already an inch or
two off the ground. He lets out a yell as his feet go out
from under him and he £loats free.

{ -
N
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ANGLE - TECHWICTIANS T S 263

Other men can be seen bounczng up and down into the air.

. They are helped out of the zone by ropes which are suddenly

produced and thrown out. Lacombe throws a line to Neary
and hauls him back to earth o

| NEARY o
(seeing the familiar Fface)
This is the most. exc;tlng thlng that
ever happened to me! .

LACOMBE-
Mr. Neary, you are a remar aole man..
: NEARY _ '
Are you going to send me back
- . LACOMBE
‘ ' No. I thﬂnk this ;s where you belchg.
'ANGLE - UZDPIZLD I | | 264

Five techn1c1aﬂs are *olllng the or gan toward the £if t?

Cyawd Line.

ANGLE = ORZAN DﬂmwvaLD VIEW ‘ | - 265

_ The - phantom mass Of ;ghts dlmlnzanes the. organ Technicians.
spread out to give it room. Other technicians follow

pushing abead of them the concord speaker units. Shadows
are sharp and sxtren ely long. The phantom mass pulses
flickers, and waits. .

Nobody even dares to move a muscle. The quiet growns

unnerving..

ANGLE --ORGANVASD“PHANTOM MASS 3 266

The organ and the technicians look like a drop in the bucket
by c¢omparison te the phantom mass.

BLASTING FROM THE MOTHER SHI? COMES FIVE MUSICAL TONES.

Andrévervbcdy“ﬁust about'jumps-cut of their clothes.

;The llghtlna cHanges giving the 1more5510n that the shape

of the mass is changing as well.'
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- ) (Cont'd) T 267

2 CLOSE - INSIDE THE CUBICLE ' o - |

The.computer digests these tones and prints out the message.
- A young technician speaks into a pencxl mike. - :

- YOUNG COMPUTER TECHNICIAN
Greetlngs, Greetlngs. Hello_ Hello.

Lacombe locks to Jean Claude. Jean Claude looks at the
musical enginee - '

JEAN CLAUDE | ~
 Repeat the tone row., Four- s;x-one~rour.

| The noog beatﬂ back the szmple greetlng

BLASTING OUT THE FLASHING MOTHER SHIP COMES ANOTHER SZRIES
OF NOTES. THIS TIME IN INTERVALS AND RHEYTEM.

3
) '\___,_J'
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267 (Comt'd) I | ~ 267 (Cont'd)

- | o o  YOUNG COMPUTER. TECHNICIAN -
- - (he looks at the read.out) ' '
;i;:) - Greetings. Greetlngs. Hello, Hello. T : a
" Hello. Greetings. Hello, Greetings : o

: LACOMBE '
(hearing this)
T dan.t get ic.
|  TEAM LEADER L x
GLV& Lt.back to them Note for note
-The‘muslcian.doesn e understand any of this eithen; He does
. what he's told., THIS TIME THERE ARE THE SAME ‘NOTES BUT THE
- RHYTHM AND THE INTERVALS SOUND MORE. ENTHUSIASTIC
068 'ANGLE-» MOTHER SHIP e - - 268

| ALL is stf1l. . BIASTING FROM THE MOTHER SHIP AGAIN COMES THE
© SAME NOTES. - - :

LACOMBE
(to mu51c1an)
Again Turn' up, your volume, .

B mn MOTHER SHIP R.EPEATS HERSEI.E EVEN BEFORE THE MOOG IS FINISHED

LACOMBE
: Go on and. Jam. :

269 '-'-__-.AWGLJ—:-r ORGAN, TEAM LEADER&LACOMBE . | N

- In the background we see the lighted cﬂmmunlcations board and-
jthe mountain - :

: Yamaha repeats the greetlng stepplna ot WOTHER SHIP S LAST NOTES.,
MOTHER SHIP OVERLAES the last two notes at the end of the Yamaha '
and.repeats herself. Yamaha cuts off MOTHER SHIP's last three
notes, and,my God they are actually Jamming.

270 '_-AwGLE - TEAM LEADER & LACOMBE | o | | 270 ¢
"' Watcthg the. massive wonder of 1Loht and sounds. They communicata:
. - with musician thrcuoh headsets ‘and nenc11 mlcrophones.

'Everythina st0ps - You could.hear someone. swallow. The musician
{:] looks over his. shoulder for lnstructlons He is shining with
: sweat. - ' -

L
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INT. COMPUTER ROOM — - 27
The phantom object.and organ and cluster of staff are
visible through the double glass curved windows. .
ANGLE - JILLIAN : S . A-27L
'Full cf some un?nown purpose,. she makes her way down
the slope toward the circle of llght
NEW ANGLE I 272

1 is only now that part of the MOTHER SHIP BEGINS TO OPEN.

The "condition of light inside the mother ship is only
slightly. better than loonlng point blank into a sodiunm
vapor searcnhlght. ' -

Everyone adJusts his polaroids as the rising light crawls
up their lega to their faces and whites out all expressiocn.

THERE I8 A FIGURE STRNDI&G'IN.; FLCOD OF BACKLIGHT SO
HARSd THAT IT CAUSES IMAGE DIS“OTTION, MAKING THE EIGURE
'APPEAR*LIKEQ?IEE'CLEDVERS IN T""'SH% Qr ARMS AHD LEGS.

. . THE FIGURE BZGINS TO MOVE FORWARD OUT CF THE MOTHER SHIP,
- GAINING POSTURE AND GIRTH AND.. .

IT LOOKS HUMAN. ARMS AND LEGS AND WEARING AN OUTDATED
' UNITED STATES NAVY FLAK JACKRT. .

CLOSE = NEARY . 273

"He'has.found'aﬁ-oPening_in_the'sideiine crowd and sees...
Lacdmbe-turns_to a man seated next to him.

| LACOMBE
Can you tell who it is yet?

The man seated next to him quickly looks at the figure
through a set of tripod bincculars. In frent of him is
posterboard with TWQO HUNDRED SNAPSHOTS OF PEQPLE'S FACES.
He speed scans the photos.
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" SPEED - SCANNER
» U.S.N. Hijacked December _
| Sth, 1945, south of Chicke.n shoals, Bermuda.
WIDE ANGLE - THE MEETING R | 274
Team Leader steps forward.to greet the man. :
o TAYLOR .
(extending his handshake)
- Flight leader , United

States Navy.

o - TEAM LEADER
. Welcome home, son,

| T.'a.yal.o:r:: has a eu'pho'ri;c ease ‘in the manner in wheich he speaks. He

Is 'surprised by nome of this. EIGHT OTHER FIGURES APPEAR IN THE

- QPENING OF THE MOTHER SHIP, AlL of them are young Naval Airmen and
- aredressed. in post WWIL flying outfits. _ o
| Team: Léader? Beging shéking their hands, ALl of theﬁx ‘are mildly |

. -2t ease about being back. home:. . . : o
A DOZEN OTHERS APPEAR AT THE SHIP'S OPENING. A FEW WOMEN NOW, BUT

- MOSTLY MEN, AND BEFORE TOO LONG A VERTIABLE EXODUS OF HUMANS COME .

POURING OUT' OF THE' MOTHER: SHIP AND INTO THE. WYOMING EVENING,

ANGLE- TOWARD PHANTOM MASS )

Materialising from the white-hot opening in between other stunned
- people coming home is 2 small form running in and out. of grown-up

legs. The little person runs onto the concourse and into a CLOSE

ANGLE, IT IS BARRY,

CLOSE - LACOMBE

He smiles at him innoc nt of who Barry is or what went on before...
then he sees .something that confuses him even more. '

ANGLE - JILLIAN

Running across the conerate field, past technicians and doctors and

- scientists and past Neary to reunite with Barty in the middle of

everything, 4

LACOMBE
(with a twinkle)
Theuniverse is not only strangex
than we imagine, It is stranger
than we can imagine.
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| o - . 274 e
THE MOTHER SHIP REPEATS HER TONE POEM. THE SYNTHESIZER

REPEATS HIS AND THE MUSIC GIVES POMP AND GEREMONY TO .THE

RETURNING PRISONERS OF TTME.

Every scientist and technician who can leave their posts does

80 to shake hands with the heroes. It iga welcome home-

celebration only slightly subdued in the- enormous presence of
the MOTHER SHIP

LACOMBE
(to Team Leader, while __—
- shaking hands) B i
They haven't even aged. Einstein ' |
was right! '

TEAM LEADER
(during handshakes)
Eingtein was probably one of
them,
_ (back to the P.0.T. 's)
Greetings Enjoy the trip'? Some
fun, huh? Congratulations!
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' 274 ConLlnucd

Thrce MEDICAL: PLRSONS are wav1nq Lhc cvacuoe& toward the waiting
cargo helicopters parked on the grassy oubtshkirls,

, HEDICAL.OFFICLRS
Gentlwmen. Debriefing is tnis tay ...
right this way. Debriciing over here.

_ SPEED SCANNER
Not all the abkductees are accounted for.
We have no way of knowing whether some
gre. still being detained. or have dicd
,frcm ndtural causes, - :

'CLOSE'—'NEARY

He is just one of the crowd now. He appears a llttle touchud bug
finally aud uuletly at home. He stops as. five Naval Alirmen arrive
, next to a milLtary ambulance Ong young flyer Ltopr by the licenss

plate..

. - YOUHG FLYLR
ThlS 1s a johe r1ght°'

 CLOST - LACOMBE

He turns, watching this and becoming very interested.

Co : -YQUNG“ELYER

- It. says ‘'76°'. o '
MEDICAL. CFFICPR

Debrisfing bver here- gentlemen e right
this way. : -

_ - YQURG TLYER
_ (suddenly lost & frightened)
. But it can't be '76'. My wife's waiting for
me in Palm Beach. I have children.in Florida,

MEDICAL OFPICER
You ll Pn@m mere at t1e debriefing,

"™ ANGLE - FIVE PUBULANCES - T.OW SPOT

All of the liconse plates say '76'. Just as suddenly half a dozen Lan.
enter the shot and pross adhesive tape over thoe year. v
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| 274 cor
g:} L%WEAMTMMMQR_l | - -

- TEAM LEADER
You can take down your nudie
calenders. Recorded history
starts right here.

. But Lacombe is _watching_.s‘.on-e thing beyond Team Leader.

S
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| ANGIE - NEARY I | ~;'_. 278

122

'ANGLE - NEARY ] | 275

~ As he expldres the-area, headlhg in the direction of the
phantom mass. He threads his way in and out of technicians.-
- The lights in the end zone grow brlghter with every step.

He is approaching the organ. The. phantom mass is -a huge
lighted form in between the organ and Neary and beyond.

. CLOSE - NFARY o o S 276

Roy waﬁders.by"a'cubiclez and wanders in.

ﬁINT} CUBICLE - NEARY'S P.O.V. ,i 277

A Catholic priest is administerlng last rites to a Qliqua of 12
seey before men wearing ¢ . jumpsuits. They are: s8ltting on
waoden benches with their heads bowed in thought, prayer or
meditatlcn. All of ﬂham.carry syntheszzers

THE.SOUND OF REVVING HELICOPTERS OVERRIDES THE CHANTING OF THE
LAST RITES.

He ducks out of the cubicle: andnbumps into Lacombe 'who . has ‘been
standing wight. behind him - .
- o - LACOMBE c
o _ ' ——Gpaterna—H—y—)— Qo v eV Km:ug | u\w\ | g{ N
: Hhat—ts—tt—yaurwantq%wr% k2o WQﬁTE o

Nezry—ts~net—start£ed*by*h:m——"ﬁe—gtves—no—indtcsttun—vf~&ookmng

. —fbr—a-w&ywto_escape-—~He~a&mpiy-smi1es*at—Laeembewand"says*rn-;
| theﬂmeﬂteingenleusﬁmannexaa - -

, NEARY"

N’+'7€”F*" I“want—hrﬂﬂmnw4¢mm~éE~&ﬂﬂﬂﬂﬂ3rhzﬁyenﬁng*
' {hmneth:ng-makes_ﬂeary;stap* Tﬁe mass beglns turning off its

Lights. They change from hot tones to cool blue, The entire.
form suddenly resembles a soothing nightlight. Neary walks.
forward until he is a dramatic silhouette At this moment a
- sliver of white light begins to open across the entire base of
£ifty feet. It is ineredibly white violent light. It opens .
further sending a shadow of sixty people a hundred yards along the
ground. Techmnicians begin pressing forward blocking cur view
of the openlng
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279 ANGLE- LACOMBE, ORGAN, TM'LEADER | - 219 4
Ty -
&A::) . As the.lights go out they darkern only to flame again in
h the spilling of rays of bottom light from the virgin opening.
The technicians press forward - a variety of unéasy profiles.
Someone points "look.there and Lacombe walks forward.
230, ANGLE - LACOMBE = . | . 280
He: stands silhouetted agdinst the blazing opeﬁlng, iight eating
away the shape of his body...something begins to materialize =
from the: flooding lights, It looks like A SHAPE,,.A HUMANOID
FORM. Too: far to tell.from.thls angle.
981 ANGLE - 1ACOMBE S o g
| He has walked forward to look. A hundred technicins and half
: the site back him up. Neary - can be seen in the background
- Lacombe adjusts. his glasses and steps forwvard. again .closer,
| brlghter; He,sees...staps back.
282 ANGLE | o - 282

The: mu31c1an.is handed some compllcated sheet muesic and at firse

- is too awestruck to perform, A harsh command from someiwhere within
the stunned gathering loosens: his flngers and starts to play
the.sometlmes.malcdlc.comminque

733 CLOSE - OVER LACOHBE s SHOULDERS . | _ o 283

We see the white hot onenzng and the flgure suspended there. It starts
. to come out ... mater:.al:.z:.ng more. a.nc'i mare. with every step.




. ONE HUNDRED HUMANOID OCCUPANTS LEAVE THE MOTHER SHID AND FAN
OUT IN ALL DIRECTIONS. THEY SEEM TO BE FLOATING TOWARD
' THE APPREHENSIVE HUDDLE OF AMERICAN OFFICIALS.

- PECPLE CCHNEC

CRATES OF COCA-CSLA AKE OPENZD BY MEMBERS OF THE WARY GROUND -~ =
CREW AND AS THOUGH THE! DINNER. BELL WERE RUNG, DOZENS OF OCCUSANTS

124 _ Revised.
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ANGLE ~ SUDDENLY - - - L 284 ,

THERE 15 NO ORDER OR SYMMETRY IN THEIR BEHAVIOR. THEY .

(ARE.LIKE CHILDREN LET LOOSE IN A TOY FACTORY. THEY SWARM LIKE

ANTS ALL OVER. THE FANCY TERRESTRIAL HARDWARD. AND. THE FROZEN
"UPTIGHT" SCIENTIFIC PERSONWEL., THEY REACH CUT AND TOUCH WITH

- SPINDLY ARMS TWICE THE LENGTH OF THEIR TAPERED PHYSIQUES.

A FEW OF THE AMERICAN TEAM BREAXK AND RUN WITH FEAR. THZY ARZ

' PURSUED, BY THE CURICUS OCCUPANTS HHO CAM MOVE WITH FLUID
LIGHINING SPEED. NOBODY EVER GETS A GOOD LOOK AT THE UFOMALTS
-THE MOTHER SHIP IS TCO BRIGHT 'AND THEY ARE IN SILHOUTTE IN 1OST

PART. "CREATING“H&KDS" REACH OUT AND FONDLE LOVINGLY.

_ SEVERAL OCCUPANTS ARE EXPLORING THE GROIN AREAS OF THEREE

STATELY OFFICIALS TCO FRIGHTENZD TO EVEN RESIST THE
FOREPLAY. | | o - |
THIBfIQ'BOTH-BEAUTTFULﬂANDHDISTURBIﬁG-TO'WATCH; ‘A FEW

T iTH THE BEHAVIORAL SCIENCES ARE TOUCHING
BACK AND WEEYN THIS HRPPENS,THZ CCCUPANTS SEEM TO PERK AND SWOON.

4

GATHER}ARQUND. CHE BRAVE. CREZF WORKER POPES THE PULL

TCP AND HANDS A CaN T0 A THRSE FOOT TALL CCCUPAKT

WHQ IMMEDIATELY DRAING THE CONTEINTS INTO HIS HAND AND
BOUNCZS ALL OVER TEZ PLACE IN THE MOST TURNED ON MANNER
IMAGINABLE. LAUGHING, THE GROUND CREW WORKER POPS MORE TOPS
AND PASSES THEM OUT LIXE THEY WERE.GOING OUT. OF STYLE. o

(SC. A-284 Originally Sc. 286) .

ANGEE - LACOMBE o o " . A-284

‘Being much more receptive than. most anyone else, Lacombe

is the most popular recipient of creature behavior. He

is smothered by two dozen pairs of 'feelers' and is returning
the 'gestures as fast as he can. He looks up and smiles towards
something. - He waves, - ' :

ANGLE - CUBICLE - S . 285

Those twelve young men in their jumpsuits and carrying

duffel bags parade bravely out of the tent heading toward
the MOTHER SHIP, . |
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'ANGLE - JILLIAN & NzARY' . - N

Neary's eyes ‘float over the faces of the human throng gatheLed
to see him off. There is the Team Leader, there is
_ ' David Laughlin, there is Lacombe == and there ig Jillian with
~ ‘her son clinging to her. Roy's and Jillian' $ eyes meet; they
. exchange a look ef perfect understanding. Barry smiles,.
" laughs, and waves bye~-bye. Neary turns and starts up the
path of light. TWO OF THE TINY OCCUPENTS FLASH UP BESIDE
HIM, GENTLY TAKE HIM BY EACH HEND AND ESCORT HIM THE REST -
Of* THE WAY ON BOARD. AFTER A 3TEP OR TWO, Tth ALL BEGIN
TO FLOAT == DLSAPPE&RIJG.I\TO HAZY LIGuT

ANGLE. -  MOTHER SHI® L o - . 288

. The inside lbght bu?ns brighter and brloh 2r-as cne after
-andther of the twenty volhpteers dlsaooear lﬂto the brllllan;

opening. - _ B
JTMMINY CRICKET
If your heart is in your dreams. ..
No request is too extrems...
When you w*sh UPOn. 2 star as drea?erﬂ
do. '
HIGH ANGLE - THEZ SITE. - - g9

- The occupants touch -and brusn and’ caress each other and
everybody in a hectic farewell

o i
o
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-Another-groﬁp of tiny occupants VIBRATE AROUWND NEARY,
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(CONT‘D) o : | “_, 285 (CONT'D)

|
They pass a frightened priest who is on his knees genuflectlng ]
their salwation. THREE TINY OCCUPANTS CAN BE SEEN JUST BEYOQND 1
HIM IMITATING HIS EVERY PICUS GESTURE IN PERFECT UNISON.
ALL AT ONCE THE TINY OCCUPANTS FORM A CORDON AND STOP THE
ASTRONAUTS FRCH ENTERING THE MOTHER SHIP.

TEAM LEADER
(on the phone) : .
I don't understand it. They're ¢
saying no... :
) {OMIT SC. 286}

AGLE - NEARY 287

uxging him toward the acetylene bright opening of the .
mother ship. As he arrives at the mouth o:f the light, they //
whirl away leaviny him alcne on’ ‘the brink. : . ‘W

LACOMBE aND NEARY ' T A-287

Lacombe watches from about fifteen feet 'away.

LACOMEE
Au revoir, Hr. HNeary...

ROy just shakes his head. Lacombe locks ineffably sad.

_ LACOMBE
We cannot pretend t¢o understand all
that 'is happening or about to happen.
It is a festival of the apksurd.
And you must be receptive to it,
innocent of it, and like a child in your
openness and behavior... - -

SQUND TRACK -~ MUSIC

We hear the oricginal 40 s recording of JIMMINY CRICKET
singing “WHEWN YOU WiISH UPON & STAR.™

JIMMINY CRICKET
When you wish upon a star...
Makes no difference who vou are,
Anything your heart desires will come
to you.
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_ CHORUS
Angele high - she brings to
those who love -~ the sweet
fulfillment of their secret longings.

HIGH ATOP DEVILS TOWER | | 290

Jillian reappears with Barry in tow. She is painfully winded and
Stops here to rest. Turning back both Barry and Jill look

down upon the playful, loving, frightened chaos and feel some

of the fulfillment. Jill raises her drugstore camera and takes
the most important photograph in the history of the world .

, JIMINY CRICKET

Like a boat out of the blue...
Fate steps in and seas you through...
When you wish upona star your dream....
come, . ., true, :

Jill and Barry turn and walk down the.other-side of the ﬁnuntain
as the phantom mass lifts into the air and END CREDITS ROIL
WITH INSTURMENTAL REPRISE OF THE SONG OVER... - ‘

FIFIEEN HIGH RESOLUTION COLOR PHOTOGRAPHS OF JTLLIANS
' INDISPUTABLE PROOF’. : - .

The end.




