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LEATHZRPACE

EXTZRIOR DAY

There 1s no sound. The sun is larger than the fraze
and wihite hot. A long, golden arc swesps across tie
upper right hand cornser; Lt is the explogive, gassous
profile of the sun. There is a burst of lignt and a
liquid wope of moltent gases arcs into space and taen
slowly,. heavily falls back to the sun,

Thne yellow-white sun nearly fills the frame., There is

a low, crackling nolse., The sun neging o dlsolve and o
hecome an eys, the purple zlazed eye of a dead dog..
Flies swarm tna staring eye and the crackling nolse
hacomes the buzzing of the flles,

In the sxtreme foreground and to the right of canter
is the long dead and putrid carcass of a dog. The
lower jaw, nsarly ripped fron the head, hangs wildly
askew, The belly is a living, writiing mass of grey
negrots;  flles swarn the purple, glazZed eyes.. Tha
carcass lies some Te~t from the shoulder of a narrotr,
chuckholed two lane highway.. It 1s mlday and midsumner
and the brutal scuthwestern sun blasts the dustr,.
chocking landscape., The alr ig still and neavy..

Ix the background is the out of focus image of a vai..
BEGIN CREDITS AND TITLZES QOVER

Background nolse is the sound of a radic being tuned..
Tidbits of a2 variety of news programs, music and’

conmercalils are neard. The news programs detalil an
unugual number of natural dlsasfters.

FRANKLIN (VOICE QV=IR)
Did you feél nmy ribs?

. , SALLY (VOICE OYVZR)
Yes. I couldn't feel anything.

PAM {VOICE QVER)
Welte gll just victins of Bhe Lizeg..

The focus of the camera beglnsg to change and as L&
_changes a whife.van parked on the road shoulddr in
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the backzround becomesg distines,

PRANKLIN (VOICE OVER) .
Hers,.,. Put youpr fingers here, e

Before the camera hags completed its change of focus:
the glde door of the van opens and Kirk, a handsone,,
well bullt -young men leaps out, turns to face the )
interior of tne van and besins strugzling to remove.
two long boards. He 13 assisted by an auburn haired
gir), Pam, who remains inside the van, The thin
silvery tinskling of tiny bells comesg from the
interior of the van,

KIRK (VOICZE OVER)
Your old chalr could usa a bandeaid too.

FRANKLIN (VOICE OV=R)
There you feel that space,

JERAY (VOICZ OVER)
What's +hat supposed to mean? The gods
are asainst 1Se

+PAM (VOICE OVER)
No. It's because Saturn's in retrograds,.

JERRY (VOICE OVER)
Welre gtar crossed, Ig that L7

FRANKLIN (VOLCE OVZR}
OWwwwWWW, There, You feel that spaca?

A young man, Jarry,.can be sesn hanind the wheel of the

van and opposite im and nearer the camera is seated
a beautiful blond girl, Sally. :

Kirk has mads a makcshift ranp of the twa boards.

Pranklin,, a youug man in a wneelchair. appears at the
door of the van., He is assisted by the auburn haired
girl, Pam who wears a bracelet from which dangle tiny
sllvery bells. Hirk also assists and together they
manuevey Franklin dowm the sagzing ramp to the ground..
Kirk wheels Franklin around the cormer of ths van and
away from the higaway, Pam sits in the doorway of the
van,

CUT TO:

The Tar side of the van:: ?ranklin and Kirie wallk inuo
frane from thne hignway side of the van,

Lont,
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SALLY (VQICE CVER)
NCesss It feels-0.K, to me,.

PAM (VOICE OVIR)
Not exactly.

KIRK {(VOICZ OVzZR)
{Teasins}
You aszed ror it.

JEHRY {VOICE QVER)
So what!s retrogradea?

FAM (VOICZ OVER)
Well...I don't know if T can explain
1ts I thinksoase

' KIRK (VOICE OVER)
Don't beliesve it. -

BAX (VOICE OVZER, comr;)
-E.;it's like when oneease

. Beyond the shoulder of the road 1s a2 steep, rocky
hillside. Kirk wheels FPranklin dowm the hill a few
yards and stops Just beyond a clump or gnarled ceadar..
He then tummsz and heads for the van..

Franklin wrizgles fcrward in hig ekafir, wizips his
trouserg and rslleves himself on the greund in froat
of the chair, .

PAM (VOICE QVER, CONT..)
...planet passes anothaxr ane—-*t would have
. to be going faster, I guess, o> be cloger
to the sun==and its Oorbitdees

FRANKLIN {VOICE OVER)
I‘don'f helieve in that stufr..

~ BSALLY (VOICE OVER)
You dont belleve in anything.

PAM (VOICE OVER, CONT..)
seels elleptica.l SO LE'Seese-

- JEREY (VYQICE GVER)
You shauldnt't,

" KRIK (VOICE QVzR)
Nobhody aver told ﬁrankln the moon affects
the tide.

'Cbnt@. '
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PAH (VOICE OVER)
seoZ0ing avay from ymic..

JERRY (VOICE OVER)
~ (Teaszing)
Ah! T kAear the loonies really get grazy
when thersts a full moon. (Te Pam) Sorry.
Go ah=ad. R

: SALLY (VOICE OVER)
Do they rezlly. That's funny.

There is a distant rumbling and then a glant diesel,

two trailers in tandem, tops the crest of the nearsst
hill. The dlesel roars past the windblast racking tie
vane Kirk, approaching the van, is buffeted by the blast.

. . FRANKLIN
Alilllassescees!

STOP CREDITS AND TITLES

_GUT T0:

Downt the slope Franklin careens out of contrel.

CUT TO= |

Kirlk, Pam, Jerry and Sally react to Pranklin's delina.
CUT ToO:

Pranklin slides and bounces over the loose, snifting,.
rough earth, rusiaing neadlong in a Wash of rocky debris

down the glope. Clunps like Dearded heads of sere

burffalo grass smash the wheels rearing and tossing
the rushing chaliry stunted spiny.gzgrowths, halry clawing
cerdar and serubby, gnarled callk rip and Sear at him as-
he hurtles past. 3e hauls desperzately on the hand Lrakes
to no avall,, takes tie hot rubber wh=2els in his hands
and ls nearly thrown from %She chalr the flesh huraed
from his palms. Twozrd the botton of fhs hill the
gslope dreops in saort steps from rocky table fo ftable.
Franklin reaches the first step and is launched inte
the airs e lands wlth’a terrific crash sone ter a2t
beyond and nearly upon the next sSep. The fable is
strawn with rough and broken platesg of rack and =s
ha 1z upon tne next step the chalr bounces over a
large loose plate and topples as they become alrbourne.
Pranklin crashes heavily %o %he ground and slides to°

& halt azaingt the gnarled serubby stump of an ancisant
cedsr. The cnalr leans %he fable and crashes on the
rocks at thas Tase of the slops..

Cont..
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Franklin lies nmotlonless e¢rumpled azainst the tree
stunp,.
CUT TOs

Pam and Sally are huddled anxiously close togzther
beside the van; Kirk and Jerry laap down the slope.

CUT 70:
There is a low mocan from Franklin..

FRARKLIN
QWWWIRTWW,

One frall arm beging to creep forward. Thin talon
like fingers clutcn atra rocky extrusion,, tighten,
-She arm strains and Franklin drags aisg uselass
legs slowly fortrard..

Cu? T0:
EXTERICR DAY
The van is passing through a szmall towﬁ. The towmn

hag apparently seen betfier days. Much of the business
dlstrict i3 boarded up and a number of the rezldences

are gesningsly vacants .
The tuning of the rzdio continues.
CONTINUES 'CREDITS AND TITLES OVEZR

b INTERIOR DAY VaN

The van 15 a carnival of Juni;: it is litﬁered with
camping and siing z=ar, its walls crudaely sprayad with
polyursthane foam, : _ '

Jarry, .2 young man, 25, with short curly red hair,
drives, Sally ls seated opposite him but has twisted

in her geat and facas the reazar of the van waerae Franiklin
13 seated in nis wheel chair directly beaind Jerry.
Franklin ©oysg with a cheap switenblade imife. Kirk

14 seated on the floor ovpogite Franklin, Pam ig in

the rear but leans over the front seat talking to
Jerrya.

PAl (Cont.)

Well,,K Szaturn looks like it's goinz baciorard
when the other planet starts catening up,.

Cont,.
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FRANKLIN
(To Sally)
Heyt This 15 Newt,
SALLY
Hewt?
JEARY.

e (e is baiting Pam)

Itts in retrograds when it looks like its
going tackward, But it's not really. Yeah,,
I get Lt..

FRANKLIN -
Grandpa’a—old housge isn't far from nera,

- PAM 4
Alright. Listen. (She picks up a book and

reads from 1it.) "Thae condition of retrogradation...

SALLY
Oh, let?s zo by and see 11!

PAM ( Qante )

Mesedls contrary or Inharacnous o the regular
dirsction of actuzl movement in the 20diat.s=

- KIRK -
You guys dontt Imow when to quit,

FRANKLIN
Yeah!

PAH (Cont.)
"eeeand 1s in that respect evii."” Uh..."When

maleric planets are in retrozrade..." Saturnls malsfic,

", sethelr malefic is increased,®

. JEBRRY
Whatts malefic? '

' : PAl
That means they cause vad. tnings to happeﬁ.
Saturm's a-bad influence anytins but

. agpecailly now Veauge it'sg'in retrograde.

..
SALLY
JerYT e ?
TERRY
{To Kirk)

Hey,. man, youn hellaeve all thlsg stuff your old
ladyt*s telling me?

T
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KRIK
I don't know., You got a better ressan?
| SALLY
TEITT Y vas?
| PAM

R 4 didﬁ't say 1t necegsarily caused.it. It
Just -happens that way. Nothlng zoes right
when Saturn's in retrograde.

SALLY
He and Franklin want teo go by our Grandfatherts-
old house, It near here..

Franklin pulls his shirtcoellar away from hls throat
then- wipes his oily face with his shirtall.

PHAHKLIN
Ugh.. It's not, It's makling ne eTAZY .

PAM
How can you explain everything gelng wrong.
Not just ons thing or a coup;e of thinss,
everything. _

JEHRX
{To 3ally, teasing)
You don't want to do that.

END CREDITS AND TITLES

EXTERIOR DAY:- GRAVEYARD

Close ﬂp of hand and forearm of sheet covered body, The
bodyr has evidently not been dead for long as the flegh,
‘though grery and bloated,. has not yat begun to dacay and
the burial clothing is in good condltion.

The focus changes;:: the hand and fbrearm go sol't and the

backzround ccoes in sharp. There is a great desl of sctivity,

nolse and confusion in the zraveryard..

Uniformed sheriffs depubtlies scuttle back and forth;: laborers-
are ab tork over several of the graves,. A crowd of locazls

has gathered at the entrances to Zhe graveyard, Several

deozen ¢ars ars parked on elther glde of the highway
bordering the graveyard..iA uniformed denuty stands at the
‘entry and waves glow moving gewlking travelers dwwn the
high¥ay and restrains curicus locals and persistant news
pecole, R :

CUT IO

A’ group of locals has gathered around a battarsd piciup
parked on :the sheoulder of the highway. A wonan is in the

Cont,.
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cab of the pickup;: she cradles a f£itfull Infant in her
arms. . Suall children run shouting in and out of the
group gatheresd around the pickup. In the tiucsk bed
thers is z washtub full of bser and lcee. AT the frings
of the group are s=veral women;- they rarely spezak :
and waks themsslves as inconspleuous as posgible.

‘fhe nen include a burly middleaged red faced’ =an,

‘& Foungsruan, about 35, wearing westarn clothins,.

a swarthy dark halred man with a prominent sfogach,
saverzl tesnage boys, and one wery old man who squats
basgide a car parked beside the pleoitup. Beer is nuch
in evidence,

, : ' Nolse from the.other elements of the
crowd can be heald.

CUT T0:

Claessup of swarthy, beer bellied man openlng: longneck boetle
of Shiner beer on cabh of pic;u -

CUT TOs. : .
Cut to eclossup of pock mariked man gesturing with stogie.

2ED -
I wouldn't glve you Jackshit for ever one of
- them burds,. (Ee hitches up his sagging kaki
trousers) and don't give m=s none of that civil
rights crap..Civil rights my ass.. Them scombltches-
sit up thsre in Weshington 2in't never- sesmr the
kind of gcum they got in a county jalla

QUT TQ:

Clossup of young man in western clothes;.

: ‘ " COWBOY
" Hell, Jack,.you know me, I ain't got no time
_ - for them fat ass lawyars,

CUT TO:

Tight-shot of entirs group.
RED |
I know you dontt. I kmow your daddy and he wipped
your butt when you needed it. Aln't that right,
COWBCY
You're right.
BED
Godamn right I'm righte..
Cents.
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> | BZ=R BELLY

e I can remsmber ny daddy taking a stick to my -
young: ass a tize or two myself. Didn't hurt me
none,

- ' S Pone you good., -

: - - OLD AN _
They's some you can't never do nothin® with *en,.

A &hin, leathery skinned, middle aged man Joins the sroup;

. THIN MAN
They done found two more empty Zraved..

|

S

_;- -~ i o
[ |

(Shakes head in rightaous disgust)
Must be somebody escaped from the state hbspitalm

{ : THIN MAN

s They say 1t's got £o be gomebody from these paris.
They just taking bodles ain't been in the ground
more than a day or two near as theay ean figure,.

WOMAN

17 Mrs, Culpapper sald she sesn sone lishts mavins
N around out -here not more than a week ago,.
OLD: AN
It den't come as no surprise %o ne..
. - : . RED
What are you talking about old man?
i OLD }AN

. They's just gome things hapnenei-in ny timpe not
'many can tell about,.

7 EXTERT0R DAY: VAN ON BIGHWAY
The van approaches the gravayard,:.
& INTERIOH DAY: VAN ON HIGHWAY
~ "SALLY
(Looks ahead to graveyard)
Whatts that?
Franklin wheels around to face forward..

[\ /:} ' : cont..
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FRANKLIW
Heyl! Slow Qown., Stopes I think this isg -where
Grandpa's buried, (To 3ally) Isn't that the

plat:e.
SALLY
I think so! .
‘They have slowed almost %0 a stop and are now before the
entrance to the graveyard,
| FRANKLIN .
Ask him what happened. (Referrinz to Sthe daputy
guarding the entry)

JERRY
Hey, what happened?

| DEPUTY
(Waves then on,)
Move on. Hove on.
9 EXTERIQR DAY: GRAVETYARD ENTRY
The deputy waves them on and'thsy pull away.
10 INTERICR D&X;:YAHTBEFOBE GRAVEYARD -
_ FRANKLIN
Pull over. Pull over the*e..uet's find out what's
golng cone. _

The van poves slowly up the hizhway until it comes: abreast
- She group of 'lecals which lncludes the pock faced man,.

Franklin crﬁnea_his*heaﬁ out the window and yells to them..

What happened? '

11 EXTERIOR DAY: GRAVEYARD
Tne:Lacals-look at the travaelsrs,.

-COWBOY

Been somebody broke into some zraves.
TEENAGER

They stocle some bhodles..

© QU To: GSAIZRICR DaY: VaN

The van has stopped on the shoulder of the road. Pan
and Sally watech as Kirk and Jerry wﬁccl Franklln down
the makeshiff raopa.. _ _ )

10

| o ] ot 28
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13 EXTERIOR DAY: GRAVEZARD

Sally, Jerry, Kirk, Pam and Franklin join the group

of locals. There follows various shots of introeductions,,
exchanges-of information. -

' . : . . )
WRat happened? My grandfather's buried here, '
Could we find out I anything happened to hin..

' RED:
ﬂhat'a-your-srandaddy's name,

BEZB BELLY directs Fraaklin to the deputy who guards.
the entrance to the zxraveyard. . )

BELLY . : :
"Iou see that old boy standing up. thers with
the flashlight, That's the sherriff. You just
tell hlm your-grandaddy‘'s buriasd hers,

The cowboy speaks £o Jérry. Ze is %ary nuch talken with
Sally and voluntsers to direct her to the sheriff, He
takes 3ally by the arm and leads her through the crowda..

. . COWBOY _
- 3ay,.fellow, I'n going to gun off with ryour
ZLrl soinute., Zou don't mind doyou. (He spilews
Patronizingly and slaps Jexrry oz the shnoulder..)

The cowboy has Sally by the arm and ls pullihg her through
the crowde. 52 calls the deputy zuarding the enfry as he movess

GOWEQY -
Bill. Hey,. Bill. OVer ners..

He speaks to ludividuals In the erowd as they pass.
COWBO0Y .
Let me through, This girlg-grandaddyts buried
hars, '

Sally is braless and her breasts hounce enticingly beansath

" the thin fahric of her t=sghirt.. Two taen age boys sit on
~ top of the cab of an old truck watvh her-and grin stlly,.

adolescent grins at one another,.

Those: peTaons in the crowd nsarest Lo the graveyard cover
thelr noses and zouthes with nandkercnliefss The odorrof
the exhumed bodles is very strongs '
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~ Franidin wheels through the crowd toward the sherif?,

He has some difficuliye. The terrain 1s rousghn,, the crowd
dcnse and his chalr badly damaged.

‘Qecasional kidblits of conversation are clear abOVe the

seneral slamor of the crowd.

Thay dane found more than one that's migsing..
Shariff{ says Lt must have tmen going on a-
: long tine.
0ld BEil) shore 1is ripe and not dead 2 waaic, .
You hear that..They just tore the head off
¢ and left the rest to rot,.
Got any ildea who done 1. ' '
Way in hell would anybody went to rob a poorr
zens grave..

There 15 a bar dltch betireen the group of locals and the
Qeputy, Pranklin lets -hizmself dowm the incline and then
cannot make it up the far side..de spends the sntire
gcene struggllns to elimb out of the bar ditch and’
calling for asslstance, He lg unheard or lgnored..

Sally and the Cowboy talk with the deputy sheriff..

Jarry. Kirk and Pam remain with the group of localse.
They lean against a car parked opposide the battered
pickups. The Ted faced man is speaking, Kirk nurses.a
beer given him by the locals..

Conte.
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13

- dER

‘He'd done changed the tire and was about £o Shrow

the flat up in his Sruck when thls guy come out of
fhe graveyard dragginzg a body, Must have been in

. there all the time and didn't aven know Clyde was

there..Dam near stesped on him, Let-out a squeall
like a bitch hog in hneat.,

A large, . halry bear like men guffaws and begins to do hig
best to imitate a pig squeallng. This continues through the
next several liness.

RED
{Cont.)

Hell 1t scared the living rlss out of Clyde.. Hs
didn't know what happened.. .
BEER BELLY

Hell, he thought somebody'd been murdered.

Laughter from the ETOUR. .

Launghser;

. TAIN MAN _
The hell of 1t was it's his own brother. Hadn't
been buried a week,.

TEEHAGBR .
Sald he done 2 hundred between hers and town.

SECOND TEZNAGER
That old trusk of his*be luck to do rifty on a
gOOd. dayo .

Palt-
He didn't lmow it was hls brother,

. RED '
Hell,, if he hadn't bean pointed in the right

direction hefd a wound up in Hexieo before he knew'-

the dlfference, *

Sally and the Cowboy cantinue,talking S0 the deputy.

Franklin is still trapped in the bar diteh.

Pam, Kirk and Jerry remain with =he lecals.

GCont.,.
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QLD MaN
esethinzs happen hereabouts they dcn't nevear tell
about, I gee things.

BEER 3ELLY
Don't let thatold man scars you,

. QLD MAM
You, see. They Just say 1t's an old msn talking,.

‘Pock grins-and lifts-hig beer bobtle in a toast to Kirk: Kirk

smiles and returns the toast.

_ OLD HMAN
. You laugh at an 0ld man, They’s-them that-laugh
and know better.

PAM
I believe you,..

14 EXTERICR D&Is VAN ON HIGHWAX

The van moves down the sane narrow highway,.. Jerry and’
sally are up front..Kirk, Pam and, Frankiin are in the

TenT,.
. , JEIRY '
{aur grandfatherts a vampirs. That's what it
e

The van coughsg, sputters and lags.
KIRK
(To Jezry)
Welre going to have to fix tnat, man. Itts
getiling worse.
SALLY
He 13 not, He's sgtill thera,.

JEHRY
Raty the king vampire, He doesnt't ever nave to

do enything. The other vazmplres bring zim blood..

SALLY
(Coughs)
What's that? | - Qont..
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{Coushs, £28D8e )
T don’ t knaw.

Jerry and Sally rall up thelr windows as quicklx as possible,

: ' - PAM
_ Hhat is that? :

FPRANKLIN
aﬁy,.that' that old slaughterhouse,. Grandpa
used to sell hls cattle there,

KIRRK
Look at that, (Points ahead)

15) EXTERIOR DAY:- SLAUGHTERHOUSZE

They come abreast of huge pens, Cattle cover the kill like

a brown plague. Thay are so tightly packed and the yards so

gast thatnothing but the red brown smear of their ecolor can
e Seen,.

' FRANKLIN
We have an uncle that works at ons of thasger
places just outside of Houston. Look at those
bulldings. That's where then kill them, He was
the guy that kllls then..They even call him the
killer, They used to bash them in the nead with
e sledgesos

SALLY
. Ugh. .1'd. hate to work in a placa 1like that.

KIRX
It's probably the only place around hers people

¢an work,.
PRANKLIN -
(Cont-)-
eosNamer - oy something like that. Half the tine L%
A wouldn*$ 1ll tiaem the first time and they would .
£5 start squealing and freaking sut and the guy would

havs to whack taem two o three times and fien they
would skin them sometimes aven before—tney were
daad. »
16 INTERIOR VAN " pan
That's horriblas,
_ SALLY
{Shudders)
Ughe.

Cont,.
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PAM . 5
People shouldn't kill other animals for food. _ 1

FRANKLIN |
They don't dc it lilks thatanyuoore.. They have this -

big alr zgun %aing that shoots a bolt into ftheir
skull and then retracts. (He aims an imaginary
sun) Bam,, ban, bao. '

SALLY - ‘
T like meat..I just don't like tn think about
- thoge places,

- PAM
Sallyt Taat's terrible, They'rs-still killing
Chem; just Tecausge you don't have to see,

Franklin mOps'his face wita his shirtall, b
FEANKLIN - _ '
It.' 8 hot’ -
Thay are approaching the maln anirance to the slaughtarhouge..
Tipare. 12 a large sizn with the name of the slaughternouse in
large block letiers. Seyond the entry thers 1s a lone figurs

standing on the shoulder of the highway. Hearing the approashing
ven he turns %o face it and stick out his thumb.

SALLY
Hitchlker,
' .~ JERRY
Want €o plck adm up?
KIRR
Yeals Plck hin up. He'lll asphyxziate out
there,
PAH

WHat does nhe look 1Lke?'

- FRANKLIN
To hell with the son of a bitch. He's going to
smell like that slaughterhouse.
SALLY" ‘ _

He*s-kind of wierd’ Lasking. (Zathusiasticnlly)
Iet®s plek alm upe _ .

' _ JERRY
What do you want to do?

Pam looks at the hitchilar '
Cont,..
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. PAM ' - y
He i3 wierd looking. Riridess : -

KIRK
Pick hm UDe

Jérry begins to deaccelezqte..'

' ' PAN
;..dpn t plek aim up. (To Jerry)
Don't gtop. Don't step,

EXTERIOR DAYs: HIGHAWAY

" They are almost dDeslide the hitehiker and the van has slowed
and begunr to veer to the shouldar of the road, The hitchiker
assumesg that tihey are stopping and runs toward the wan,
bulging gunny sack tisd to his belt bangs against his legs-
asdhi rng.. Jerry accelerates again bat the van cougs,. sputtars
and lagse.

_ INTERIOR DAY: VAN

. RKIBRK
Aw, pick him up. '

Jarry swerves off the highway and stops the vane

PAM
T don't think we should piek hiz up..
JERRY
Relax,, Pam, we'lll beat him up 1if he tries to
get you.
FRANKLIN
The son of a biteh 1s going to stink up the
Tale . .
SaLLY
It's been a bad day for you hasn's 1t. Poer
Pranklin. .
FRANELIN
AWeaos

Kiris opens the side door to admit the hitchilter,. The
hitchlke» enters the van and seats himself quickly on
the matiress, Kirk closes the door and sits down on the
floor begide Pam,

. - ' Cont.,.
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KIRR
Let''s BCOa

The van -Cake s off spubtering and coughlng.

The hitchlker is a strange looking man, Ze is young,.
perhaps 25,. slender and falr complected, His halr is-
carrot solorad,.fine and curly and clings tight to his
beuny skull..:ils fine Yened face is marrad by a strange
discoloration whlch bBeging Jjust bBelow the right nostril
and rms, lnereasing in breath, down the sids of his face,.
under hig chin to his throat srhere it digappears beneath
hls kakl shir collar,..Hs syes,.one of which 1s almostr

covered with a thlck,.milky cataraet, have a strange unfocused:

look about them..Hlg face and®arms are covarsd with

8 nunber of small scabby sores. He wears faded’ bluejearnsr
tucked into ancisnt combat Boots;:a battared old' polaroid’
flash canera hangs from a leather thong around’ his neck,.
A strangely bulzinz guwmy sack is tied at nNlg waist and
drags behind him, He 13 a Hit breagthless from his run,

Franklin doss not give him a chance to recover,
' FRANKLIN

You getting off on the smell of all that blood,
nan?

The hitchlXer looks af Franklin in a vague way but does not:

respend for a long monent.,

' HITCAIKZR
It's a good smell. '
SALLY
OR,, I don't like 1%,
FRANKLIN

I think we just picked up Dracula.,

Pam ddgsnot look at the hitchiksr dirsctly; she still feels
the edze of the panie which earlier touched her,.

KIRK.
Where you headed,.man? .
" HITCHTKER
south,
FRANKLIN

You could have fooled ne. I thought we ware
headed dua north.. - _

Sonte-
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The hitchlker turms his fuzzy stare on Franklin but does
not respond, . _

KIBK |
Eerhad ‘'a Iittle accidentwagtil]l doasn't %
know where he ls.. , |
FRANKLIN |
You work at that place?
' HITCEIK:R
H"? .
SALLY
How did you get stuck way out hrre?
EITCHIKER
I was at the slaughterhcuse. .
' FRANKLIN |

I have an uncle that works at a slaushterncusa% ;

AITCHIXIR - | |
My brother-woried thers, my grandfather.... .
My family's always been in neat..

BALLY
Don't start talking about thatplace again..

ﬁ
g
4
\rs
V
b
.
;J

— FPRANKLIN.

k:i? Ar whole family of draculas..fey,. man,. di& you go
, into the slaughter room or whabever:they call it.. ,
: The place where they shoot the. catt*e with the ;
; alr gun.. |
r !
HITCHIXER :
Yes,. it's nice, out the gutess |
. .

I was thars once with my uncle,.

HITCHIKZR
deels not good. The old way, with the sledsa,
ls batter: they die bhether,.

PAL
(To Franxlin)
You like talking about morbid things.

. FRANKLIN
How come? I fthought the gun was better.

- HITCLIKZR
Noe. I Like the old way betier.. A lot of people
don't have work now with the new way..

L ' _ ' Conta.
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T e XIax
You used to do that?

. FRANXLIN
You do that,, man? '

HITCHAIKER :
¥43..1 wasg the killer, I ddn't do it anymore..

FRANKLIN
Bow come, man?

PAN
(Aside to Kizxk)
I'can't belleve he did that..

EITCHIKER
New I'm an artlist..With the gun and knocking
box: they don't need'me anymors.

You're an:artist? Pam's~am artists foo..
Shet's really gocd.. '

FRANKLIN
Hag,o'es

HITCHIKER
Yes.,.I don't lilke it now. With thegun it's no

. Are you a palinter or what? T know bhis
crazy-artist. He never knows what he's
doing. :

’ HITCITKER
I work with leather, I'm a sculptor too,

Eey,. nan,. I was in there. Thgy had Bloed about

up BOsss SALLY . .
(Laughing) Oh, [ readione of those hammers
(Motlons as 1g chisling at Jerry's head) for-
Jerry;ihe's so nandheaded..

FRANKLIN -
senfour ankles covering thils glant room. Theze:
T 123 were these blg cow heads- they had cut off sticking
oS 20 up eub cof tha blood. '

RITCHIKER
It's that wey now..You likedi.t?'_

’ cantio
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¥ ' FRANXLIN :
' _ Sure. Lots of blood and guts., They dump all
] ‘ * the entrals and nesd and.. -

The hitchiker reacheg Into hig ghirt and pulls out a sheaf
of yellowed pelarold shapshots. A large pouch made of two
cows ears~crudely sewn Logether and slung around his necl
with a leather thong falls out of nls shirtfront,. ie hands
the photographs proudly to Franklin,'

| - FRANKLIN ' :
svenand stuff they don't use in one place and sell
1t to the glue factory or someplace like that..

BITCHIXER
Bere,

~—

FPranklin takes the photes..

BITCEIXER
They don't send the neads awsy.

FRANKLIN
(Looks at photos)

Damn! .
SALLY’ |

Let me see,.

/fj L
CF

HITCHAIKER
_ _ : : They make,«.
'_ - . FRANKLIN
: _ You tock these, . huh?
_ - HITCHIKER
Yes., You like them?
| SALLY”
_ Franklin.... {She fidgets to look at
pictures) - '

Franklin shakes his head in wonder, -

HEHTTCHIKER
They nalte head cheese..Excapt for the tongue
they bnil the head  and scrape the bone clean
of flesh.. All the parts-ars used;- nothing is
wasted,. The jowels,. the eyes,, sven the mussles

SALLY

e

L Ushe
S B . BITCAIKER |

N ' Jenand ligaments and the fleghy parts from the

- noss and gums..They put evarything into a Jjelly
Of £35S : N Co
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' PRANKLIN

o ' Look at thls. | |

| @;)i | HEe waves:the snapshots in Pams face, :

AITCHIKER |

|
|
| eoaBhd, £leshy. parts -from the nose and. s
’ 19 still sSZ0Ts
There:1s a shot of the slaughter room anile deep in blood;;
- %the gevered heads of cattle are scatiSered about the room..
Another ghows the Killer wlith the alr sun firing a siug
ints a squeallag steer and still another shows s room
lined with beefl hal?es-hung on meat hooks,

20 INY, Va¥
Pam wavessthe photos away..

PAM
Ugh.'". You are maXing me sick. Why do youlike
killing so much,

Franklin shows photos to Sallg.
HITCHIKER

...gums..Thsy put everything intes Jelly
of fALSes's s

FRANKLIN
“Woéw,. I didn't mow that's what's in that stuff..

HIrCHIKEH
It's very good.. You like it..

SALLY -
Ughe.I don't see nhow anybody could eat that
Juiks. Returns photo to Frankline

FRANKLIN
Oh,, I like 1t., It's good..

Franklin raturns the photos to the hitchiker.

PAM
It sounds horrible..ﬁalk about gometining else“

FRANKLIN
AW, you would probably like it if you didn't know
what wag in 1t..
. PaM _
No I wouldn't and I wish you would quits

. FRANKLIZ
AWa's o

.:’ ) gont.
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: ' KIRx - i
Come on,. Franklin, you'rs making everybody sick,.

S " FRANKLIN )
OQKo-p Q.XK.. -

" Franklin is-dlsappointed and aits*alumly-fér a whille,. The

others are silent,.After a tine Franklin brings -out hiser
switchblads and beging toying with it. The hitchiker-watches

"with intersst. Franklin gradually works himself inte a frenzy..
The hitchiker beconss more andmoreealert as he watches Franitling

e beging to grind his testh audibly..Pan notices-and calle:
Klrks attention to 1&; he shrugs. Thers is snough sngine nonige-
that Jerry and Sally do net hear., On one or two occasions it
seemy as if the hitchiker is going to reach for the nife but
he visibly restralns himself,. )

JERRY
We'res going to have to stop for gas fairly
S00Ne « - :

. ' HITCZEIKER
Theres is a place not far,..

' : <ERRY
Goed eanough,.

The conversation interrupts Franklin and he monentarily
‘g8lackens nisg fren,led toying with the switchblade;. The
hitechiker suddenly and deftly fakes the stritchblade from his
hands. Pam gaspss: Kirk watehss warily but in silencs. . The
hitchlilrer Lz oblivious to then,. Jerry and Sally are-unaware
of the situation..Franklin, startled,. watches with intense

- curiosity.. The hitchilker examines tne knife carefully, closes

its blade,, further examines the fnife,. presses-its spring

button and the blade springs copen, examines it still further
and then very glowly and deliverately puts the bBlade against

the flesity part of hiz hand ‘below the thumb and ssems about

o test l&s sharpness but instead presses the blade deliberstely:
inte his fleshs. Preanklin ls awed,,. Pam horrified and Kirk
disg’ust‘.ed. :

_. PAM
What are youldoina?

RIRK
Put that knife away,..

Sally turns ¢$o-see the cause of the commotiony; Jerry turas
back. briefly then returng to hls drivins,. glancing periodacally
into the rearvisw mirrery L

cnnt.o
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The hitchiker-looks at Kizrk briefly, then wipes-the knife
on his slezsve,. folds the blade away and redurns it to :
Franklin, Franklin takes the knife in reverent silence..

SALLY
What did you do to yourself,.

The—hitchiker puts his hand into his mout and bites down
on the wound .

SALLY
Ughe How can you de that?

The hitechiker pulls a trouser leg from hls hoot and reachess
into the taghtly laced boot and cones aut with an aneient,
rusted straight razor,

PAM
{Agide 2o Kirl)
This i3 making me sick. Can't we let him off
somewhare?

- HITCHIKER
Z have this Inifes

KIRK
You can put that away toc..

. HEITCHIKER
Yeam~its a good imife,.

He flips the blade open,, examines it briefly, then returns
it guietly to hisg boot,.

EXTERIOR DAY: VAN ON HIGHWAY

' The landscape 1s zradually chanzin..It is less rocky.

Between the hills are small valleys with deep black scil:x
some ars under culbtivation,. The hillsides are tizberad
and the tre=s are denser;, taller and the underzrowth is
green, thick and tangled..

INTERIOR DAY: VAN ON EHIGEWAY

The hitchikers vague stare 1s fixed on Sally. He étares
unwaveringly for an unconfortably long tize,. Pranklin, in
turn, ig staring at the hitchliler,. After atime Franklin
realizeg that the hitchikew is staring at Sally and' ae

Cont,.
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-}ﬁiiF’ turns £o0 look at - her, Sally,.seﬁsing the starss or catching the-

movement of Frankling head, turn, sgees the hitchiker stars end |
smiles uncomfortably.

_ HITCHIKER ' I
This girl is your wife.
|

Jerry 1s unawars the hitchniker ls spealting to hin.

. - PAM . |
J ArTYa'e'e s :
~ JERRY
Ohe Uh, Qj a0, My frisnd,..ny girlfriend,

HITCEIKZR ' |
That*s good.. She's a good girl, |
Sally 1s a 1ittle startled, & bit embarassede. :

SALLY
Thank you.

- RTTCHEIKER
(To Pam)

Youtre a nice girl too,.

w P

.

'C_ | Penm laughs nervously. _
' PAlL .

Thanks.ss'st You'res a nice guy,
! . FRANKLIN
Wattre all nice,.
) BITCEIXKER

¥es.. fou're all nice. {(To Franklin) But you
- are too thin. : .

: FRANKLIN
What difference does that make..

| He is upset and beging £o toy with his switchblade..

Cont,.
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| : FRANKLIN
_1 - It's hot in Here.. . ‘

HITCEIKER
{To Franklin)
d . . “Where do you come froum?
, . e A |
f o : We-been to Colorado,. llew Hexico.. Kind of-a : i
’ . vacation, lookins for land too,. S |

T ———

I L KTBK - . - )
- _ K3 Doing a little sking.

: HITCHIKER -
I'maan where do you live? :

_ : - . ' FRANKLIN

3 ~ Ohy.Hougton.. We're all from Houston.. -

_ HITCHIXER | o

] : _ Tour parents llve there too? i

o | | FRANKLIN . - .
Q"' : What? olt, yeah.. o : :

! HITG?IKER
And this girl. (He nodsg toward Sally,)

FRANKLIN

What'about Sally?

' SALLY -
What? Waat abouf me?

: HITCHIKER
Where are your parents?

- SALLY .
Where are gy-.- parents?.

_ HITCHIKER
| - Yes,\ - :

SALLY
(Laushs)
What kind of guestion 1s bnat? Wherc are my
parents. Zow should I know? My mothserts pr?bably

o _ : Cante..
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SALLI
{Cont.,)
soeabout half drunk on martinis and ny fathapts-

probably playing golfl,. Whers ar&*yours?

HITCHIR=R
I mean where do they live?

' PAH

{Aslde to Kirk)
What does he want ot know all that stuff for?
We don t even know him.

How should I know?
SALLY

ok, oh...where do they live. In Hauston. They
live in Houston. Way? .

HITCHIKZR

Do they know gyoulre comins to Houston?
JERRY

Who told you we were.soins to Zousgton?
HITCHIXER

(Indicates Pranklin)

This man..

PAM
(&side to Kizrk)
Let's tell nim we can't take him aeny further when
we gton for gag..

BITCAIXER
My home is close to this road. You could taxe

me there,.

Pam gives

Kirk a fu:tive'warnins:nuﬁgew;

_ KTRK .
Bell, man,.I‘don’t know, Wefra in pratty wmuch
of a hurry. dow far is it from the highwar..

EITCIIXER
Ch, Lit's vary close,.

SALLY"
Cowldn't you Just walk. . T mean if it'y
80 ¢losse,,.. ’

- gont..

27




22 Cont. 23
Ciki\ ' HITCHIXER
x,) : — - (shrugs) '
; - You could nave supper witn us, (To Franiklin) .
| - You like haad cneesas,. Hy brother makes it good,.
e Be always has some.

o SALLY .
_ Not that sturf yOou were talsing about a while -
agoe: Ugh. . .
; KIRK

L | ' "I thlnk we better-push om, Zan.. SOTTY.

The hltchiker shrugg -s@llenly and is silent for a monent-
then he turns to Franklin who {s absently toving wisth his-
switeliblade, ralses his Eattered caasra and focuses on )
Franklin. There 1s a flash of light as one of the ancient
flagh bulbs popg..Frankliin looks up startled,, sess the :
canera and smiles. 3ally tums to see what 1ls going on and
JeT?ry glances 1n the resrview mirrvor,. Kirk and Pam watch

a little atarv‘-d.. )

' FRANKLIN
You took au picture,
. HITCEIKZIR
| ain Yess
{L/ . 23 STILL sHOT

All wait with curiositv Tor the polaroid to develcp..Af*ar
the necesgsary time the nitenlkar pulls the photograph from
the camera.. It 1s a very bad,, 4iseclorsd print.. The filam _
g evidently old. The hitchiXer extends ?ne print ot Franklim.
. Pam and Kirk nove to taxe a looks.
2h INT. DAY VAR
_ FRANKLIN

It didatt sumn out so good. .

HITCRIKEZR
I4*s nlce,sse,. (Indlcates Franklins brulssd
and scraped face~in the dark print) It tells
about your accldent. _ R
- . KIRX

{Laughs)
You lqak worse for real,.

Be gits back against the wall; Eam moves with haim,..
. PAM
I think you lock nice,-

i . SALLY
: Lat me gama,.

;I 1 B Lt . ' COD.B..
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2% cont,.
(/—_{\ _ Franklin turng and extends the photograph to Sally
- Xt*8 kind of dark but you can see
' ny faces.
P

| S8lly takes thae photo and turns forward in her seat. - '
i | ' HITCHIXER o |
' | | (Te Franklin) You can pay me nows -
' | FRANKLIN
. Huhp |
HITCEIXER
Two dollars..It's a good piétu::'a-. _
o .

} - ' You want himr to pay vou for that'
pleture?

Ny He is-amaZed and angered.. ' . ; ij
' Sally hands the pj.ctﬁre to Pranklin, |
SBLLY

It's.not really = 'rery good plcturs
of you,

Not for two dollars anyway.
| SALLY
o dollazs?
HITCHIKER
Yess You can buy it for him..l
KIRK

Hey, man, that's enough.. {(To Franklinj
Glve him the damm picture,

Cont.
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Frankllin returns the photo..The growing hostility has mades
hin nervous and agfter refiuining the photo he beglngs to fidgit,

The hltehlilker ftalles:the photo and stares af for a long .
moment,.PAM avelds looking at anyona, Kirk angrily s*ares
at the cpposlte wall,.

: SALLI
(Aside to. Jarzy)
That guy wanted Franklin to pay Rim 2 dollars
for that picture,

: JERRY -
You're kidding..

SALLY
No. He wascgerious..

The hitchiker places the photo on the floor at higfeet,. and’
fron the cow ear pouch extracts a small bhundile tightly
wrapped in aluminux folls He unwraps-the foill and from it
pours a mouwnd of silvery powder on the photo,, rewraps-the
foil and places the package hack in his pouchs. He then
moulds. the powder into a cone, looks up to see Xirk watching
and smiles,. then strikes a maftch and apnlies-it to the pcwderz
There-ls a small flery explosion of white light and the

Tace of the photogranh ls geared,. He splts on the lingering
flaﬁas. The damp,. charred powder gives-off a dense malodorous
smoke,

Jerry brakss-hard:and wheels the van to fhe side of tae roadi.
The pagsengers are thrown forward in the van and shere ig
much confusion, geranmdbling for fotting,. ete:. Kirk picks up

a gkl pole and polnts Lt threatsninzly at the anltchilker,

FRANKLIN
What? What?
| ' . SALLY
What happened?
JERRY
Eeyt Damn..
- RIBX
m » DEINGe's'e
JaM

Qh, . (Waveas-arms t¢ ¢lear smoke,)
. Conks.
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Conte.
—_— .. RANKTITN
' Roll dowm the window..
KIRK

I'vre had’ enough,. zan.. Tine for you to so..Jhrry.
stap this thinge.

The hitchiker sweeps the chazrred phota into his pouch, ssandss

and suddenly his stralght razor-ls opened ' in hls hands he-
makes~a quick slash cutting FPranklin across ths back of the:
hand.s.FPraiilin squeals and rears back in hls chair, Xirk
swings-at the hitchiker-as the hitclilker lunges for the slide
door,. The van has not yet some to a full stop and Jsrry

crams the brakke to the floor..Kirk Ls throwm nearly into the -
front gseat and the hifchilker egcapes through the gide door...
He tears open nis wounded palm with his teeth and’ smears

" Blood on the side of the van and asg:he moves lticits-at~

the sgide of the van, the hubeaps and the Tires and’ spews
saliva aver the slde of the van., Kirk recovers and leaps
out of ths van brandisning the ski pole,.

KIRK .
You little basgtard..... You better run your ass..

Jerry hasg -stopped the van and leaps out hlsdoor,. Therhitenilker
breaks into s run and is guickly a safe distance from the van:

“he stops and turns to faces Kirk and Jerry who have stopped

at the rear of the van and blows raspberries at them.:

The van pulls onte the highway;: 1t sputters, cougns and lags
as 1t accelerates.

INTERICR D&Z:‘VAH-ON HIGHH&!

Jerry driveé. Sally sits opposite him.. Kizrk,.Pam and Franklin
are in the rear of the van, Sally leans over the front seat
and bandages Franklin's wound,

KIRK
I'm about hnalf ready to call a cop..
' FRANKLIN -
I could get tetnus. You see how rusty that old
razor way..
JEHHI

That'sﬂthe last damn hitehiker I ever plok up..

PAH
Hey,.listen to Frankling horiscope,. "The naws,,
travel difficultlies,. long rangs plans and upeekhting

Cont..
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. That's nerfébt.

Pan
{COnt.
ssePersens areund you could nake this ‘a disturbing
and unpredictable day.. The events in the worid are
not doing much,. either,, to cheer one up,”

JERRY

SALLY.
' (To Franklin) '
I"think tha® will do you for now.. fLou
fenl 0.k.?

JERRY
Read Sally S.. She's Capricomm..

FHANKLIN

 Maybe we ought ot find a doetor..l don't taink

I've had a tetnus shot in s long time..

PAM
Uhohe Capricorn’s ruled by Saturn,.Lat's ses,...
"There are moments when we cannot belleve,. .

T think 11 Sab
; YOU. na airi t - -
o Houstons.. gat,. Ti1L we oLt

PAM. .
(Cont. )
eoethat what 13 happening 13 really true, Pinch
yourselfl and you aay find out that it ig."
SALLY "
Ch,,ynu can't tell abouu that: Doesg it
say enything else?

27 EXTERIOHR DAY VAN ON IIGHWAY

The van passes a narrow side road, Ahead perhaps a hundred
Yards are severil weathered buildings::a single gasoline
pump stands befors one of the buildings. . .

28" IKTERTOR DAY: VAN ON HIGHWAY

FRANKLIN
T think that might be the way 5o Grandpas oid
place..Isn't that the road,. Sally?

SALLY
Oh, I don't know. I don't remember.

JERRY
There's a place just aqead. We better zo ahead and
get some gas,.

Cont..
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KIRK
Find out if that's the right road.

EXTERIOR DAY: SERVICE STATION

The van pulls into =2 comnbination cafs and service station..
Several cars and & Plckup truck ars parked in tha 4dirk yard:
beside. the westhered, raw wooden buildings..The van stops
bafore the gas pump and Sally and Pam 1eap out-and trat

off toward the restrooms.

INTERTIOR DAY: VAN AT SERVICE sTATION
Rirk «limbs inte the front seat,.
EIRK :
{Nod btoward rused 'old zas pump)
Think that thing works?

JERRY
There’s. soma people insideu

-

Through the begrimed windows geveral pecple can he seen
gseated’ at tables. The people are a Ztrange lot,. Thouzgh
they can not be clearly sean 1t is apparent that they ars
not quite normal. :

o
(Shakes hls head)
Strangs.

JERRY -
I'1l go see 1f T can get somebody..

The sagzing screen door hangs'open a2t that moment and a man |
somewhat past his midile years exits, blinks in the lisnt
then heads toward the van, _

PRANKLIN
Here comes somebody..

When the old man 1s close 046 the cab Jerry spesks,.

JERRY
H@Wd}"o '

The 0ld man does not respond lamediately but firs t leans down
toe rest-his arms on the window of the van and pokes his head
insgide 2lzogt into Jerrytls face and looks around. Kirk and -
Franktlin ned hella,.

OLD. MAN
Howdy, boys, what can I do for Jou?

Cont.,.
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JERRY
Ub nesd ' come zas.
: OLD i
 f_Ibu'need snme gas, hui,
. KIRK
Do yau take -credit carda?
_ _ : OI& MAN
What kind of oredit cardas?
KIBK
Texaco,
OLD HMAN
This look like a Texzaco..
. KIRK
Noo. I Just thoughtiese
The old mzn in*er:upts Kirk,.isnores nin and gpeaks directly
to Jerry. _
OLD MAN
. How much gas you got?
_ JERRY
We're about empty.
OLD MAN

Just come in here on fumes, that 1t7

JERRY

You're-rights We'rs even low on fumes. Naw,
we goft maybe an eighth of a tank,. .
: _ QLD AN
That's Soo Yad..
Leah. .Whypts thate..
. OLD HAN.
Go. no gas hears,.
| JERRY
Yeah,
QLD MAN

Wy tank's emptr. Seen the transport on the way out

Cont,.
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30 Cont.. _
- OLD MAN
(;:} _ (Cont.)
e sesthough,, It be tack through sometime this
afternoon and glve me some gas.-
JERRY
Bs this afternoon, huh?
' OLn‘ﬂAH
Yap,.You boys i1s welcone to stick arcund. I got
game ‘good barbque..
PE&NKLIN_
(To Jerzy) _
Ask him how to get out Yo the 014 Franklin:place.
: JERRY | . o
You know how to get to the old Franklin place,.
- oLD MAN |
Franklinnplacn?
FRANKLIN
_It'sﬁa big 0ld stons house up on 2 hill,. I think
‘maybe you take that road back theres,.
y : OLD MANY '
s . Yeah,.Maybe:I seen something like that up that
‘?/ - ways.You boys den't want €0 go messing around

no old ‘house now;: thoge old thing is+dangerous:
You lilzble to gt hurt..

. JERRY
- We'll be -carefull.

OLD MAN
Well now you ought not go massing around ‘cthear folks
property.. Theyts some donft-like and dont't.mind
- letting you know with a-little. buckshot..

' FRANKLIN
Hy‘fhther owns it.. -

OLD MAN
That your daddy's placs,.iuh. Well, I taink you
boys ought to sgtick around hers and have gome
barbgque,. That trangport won't be too long,.
- 31 EXTZRIOR DAY St 23 SDATION
The girls are out of the rast room now and Sally is »r?ing
Lo get Jerrys attention..Both stand a few yards behind the
old man,. The old man seeing Jerry's attention shift, turns
to lock at the girigs,.

Sont..
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31 cont..
EXTERIOR-DRY '+ 3ERVICE -STATION-.
The ald.man'races=?am and 3ally.. ' 1

‘ | OLD HMAN | .
) 'HOW‘* ] ) . ) . '
- .. PAX AND SALLY o i
His. . |
 SALLY S | S
{To Jerry)
Could I get a Dr.. Pepper? Itts only a quartar,.
JERRY
Might as well,. |
OLD -MAN
(To Pan)
- Bot enough for you?
- ' . PAM
Oh,. it's terrible, sspecially in the van.
OLD" MAN |

- ’(To 3él§i§ (Indicates an ancisnt vanding machine)
They's a nachine,

He gtanrts toward the cafe,

OLD MAN
You holler at me now if it den't work. (To Jerry)
.Them girls don't want to go messing aroung no old
house, .{ou basgt gtick arcund here,. :

PAl
I'm golns-tc get-ons too.

The old man- walks ta the cafe.,. The girls head® for the vending
meshine,.

RIax
2; should have asked if there’ﬁranathar“gas station
C838e-

JERRY
He would probably have told us if there was,.

_ KIEK
Wouldn't hurt to ask?

32 cur TO:

Fam and Sally have bought soft drinks and are loltaring
about, . tallking. .

Cont..
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L 33 CUT TO: | - :
L Jarry opens the door of the van and starts soward the cafs,.

L CUT TO: :

A strange looking,. poorly dressed and filtiy child bursts ount
of the cafe sobbing angrily.. Ha sees Jerry approach and gtill.:
sobbing rushes Jerry and tries to bite him on the thigh,.

JerTy sidesgteps nim and ducks into the safe shaking his head..

a4 CUT TO INTERIOR VaN

~ —m—

Pranklin is Soying with his swifcnblade aga2ins he pushes-the

¥ blade slowly deep into the foam, withdraws it, pushes it in
again, withdraws and over and over msthodically and hypnotically.
KIRX
Franklin, you manlac; you're tearing up the van.
b Pranklin looksup startled..
i‘ | FRANKLIN
(Sheepishly)
fegh,. I just start doing that,..
@:j Pranklin has stopped and is examining the knife closely.

PRANKLIN
Hey,. I think thsre's still some cf %hat guy's blood
on 1%,.Lock at that, (He hands ths knife to Kixk)
Think that*s blcood..

Kirk examines She knife cursorily then returns it to Franklin,

) RKIRK '
{shrugs) | ' S -

I can't tell..

FRANKLIJ
( xamines the knife azain)
It Yrood alright.. That:guy cut ths
hell ouft ¢of himself.. Thlank you. could -
do that-to yourself?

KIRK
I'n not that stupid,

" PRANKLIN
I don't know. It takes something %o just sit ¢ here
and cut yourself like that,.You think I said® som
to make hin mad at me?

SN , . SR Cont..



35

37

-38

39

1o

cont L N

EXTERIOR DAU: SERVICE STATIbN |

Jerry 1is 1nside the ocafe talXing to the old man. Theold man
hands nim something. They talk for a moment longer, the old
man gesturing down the rnad and Jerry turns £o laave..

CUT TO3

Sally'and Pam lolter near the highwsy.

CuT TOs-

Jerry leaves the cals carrying a greasy brown paper bag.
CUT. 0z

Reaction of Girls seeing Jerry approash the van;: they hurry
toward the van,

INTERIOR DAY: VAN

. Jerry settles behind the wheel of the wan.

JERRY _
Nothing, man.. Newt's the closest places to get gas.
RIRK
Guess we betfer hang around..
FRAEKLIN‘

Welre soing ot go cut to Grandpas old house aran't
we? .

EXTERIOH DAY: SERVICZ STATION

Pam and Sally appfoaoh the van from the rear,. Whan they ares
close to the van Sally suddenly stops. '

SALLY .
Look at that!

Pt
What?

Sally points to the bloody saear on. the side of the van,.

PaAM
Ha smsared blood om the Yan. .

INTZRICR DAY: VAN AT SZRVICE STATION -
The girls enter the van..

SALLY
That guy smemared bloed on the wvan,'

Cont..
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Cont. .
KIRK
Yesalh, I know,

S PaAl :
"It looked a little like he might have tried to-
write scmething.

o KIRE
It didn't look like anything ko me.-

_ FRANKLIN
What did he 407

JERRY
I got us some bBarbque.

SALLY
Oh,. c¢anx T have sons,.

FRANKLIN
He write something on the van?

EXTERTOR DAY: VAN ON FIGHYAY ‘ R

The van pulls out of the services statlon and turns back up
the highway..4s 1t accelerates it sputters, coughs and lags..

INTERICR DAZ: VAN ON ZIGHWAY
The van approaches the intersecting road.

KIRK
(Points-to raad)
That must be it. -

’ FRANELIN
_ Yeah, There's a creel and a swimming hole somewhere
-z ¥ "2 lnear,the house, We couwld go swimming,.

The van turns off the highway onto the intersectiﬁg,roadL

. PaM
. Oh, yesh..Lat's do..
(She Ls womkine wish
= ls working with. sausage, )
Oh; I’ didn't bring a hathing suit.. Oh
Wellesos Let me ane ynur lmife, '

Franklin hands 3ally the switchblades.

FRANKLIX
S'ally oeea

SALLY
BEuflees

Qont,.
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N FRANKLIN

Yo think that sguy was-Jjust trying to scars:us
blowing up my pleture?

4h EXTERIOR DAY: RURAL R0AD |
The Tan approaches-the wreck of‘an old stone houses.

45 INTERIOR DA¥: VAN ON RURAL ROAD

o FRANKLIY
. That's i, That’s it, Lookat thatold PlQC‘Qo.
Yeah, I'd sure like to have a thing likes that.
46 EXTERIOR DAY: 3EPORE THE STONE SOUSE
i  The van pulls into the front yard of the old house.
The old house must have ocrnce been magnificant. It 1s now
a crunbling shell..The grounds are overgrown..
Pam, Kirk, Jerry and Sally pille out of the van. Kirk
end Jerry set up the ramp-and wheel Franklin to the
' ground. .
ﬁjj' FBaNKLIN '
R Nht¢h oy hand! (T2 -hslds his hand eloft,’)
FHEANKLIN
Where’k the mark that Uy nmada?
KIBK

{Indicates ‘bloody smear)
.Rlght thecre.

Franklin whesls close to the marik,.

KIRK '
Where's that creek,.l think me and Pam are going

to zo swimming,.

- PFRANKLIN
ORky. I think 1t's off that way.. There s prooablr

an old trall.

47 QUT TO:

On the gide of the van away from Franklin, Pam,.Kirk,. Sally
and Jerry are srouped.

- : | f Conte
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Kirl
We're goling to go and see if we can find that
swinmning hole,. hant te go?

SALLY
We dldntt lmring -anything.ce.

KIRK
Whaet differance doeg that make?

- PAM - '
You cnuld weat what you have on,. '1ight

- JERRY
I'd like to look around tals . old place

- a bit anyway..
k8 CUT TO:

Franklin-on the opposite side of the van studying the mark..

'Kirk approaches..Pan gtands at a disuance,,ready to go
mmns.

KTRK

Bey,. man..., M2 and -Pem ars taking off.
FRANKLIN

OuXo.
KIRK

(Looks at bloody smear)
Strange..Iou think it means something..

FRANKLIN
I don't lmow,

He backs his chair away for a long look..

FRANKLIN
I think it might be some-kind of a symbol..

KIBK .
Well,.we'll s=e you lafer, man.

PRANKLIN
Whers ars Sally and Jerzy?

They'rergolng: to stay here..

FRANKLIN
O‘K.-v . .

Kizk leaves,. joins Pam and they move Off into the woods.

LY

Sally jJoing Franklin,.
Cont..
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. SLELEY
Wef2e going to take a leok insida..
| . | 'FRANRLIN,
. SallFyeses. ToU belleve all thatstuff Pazm wasg
Sayring about Saturmn in-ret:osrada?
' SALLY

Oh,. I don't imow, I guess so.. Everything
Deans sonethlng, - ' :

49 INTERIOR DAY: STONZ ZOUSE |
Pranklin 1z wheeling around the ground floor,. Jerry and

Sally are-exploring the second story. Their fooststeps

‘can be heard ecoing hollowly thrcugh the old’ house..

' ' FRANELIN
Sally sla's' T

Pranklin looks up.. Footsteps come from directly overhead..

- PFRANKLIX
Sallyt . -
Sally calls down from above,.
What?
FRANKLIN

That guy alght try %o follow us lhers.
There 1z a brisf silence.

’ SALLY
Dontt be silly.

CUT'TO:

Sally, Jerry and Franklin are exploring ths lower floof.
Various shots-of the three poking through rooms-of old housge.:

FRANKLIN '
Uncle Ed lived here a while after Grandpa died,.
He had to move when they started layinz people
off at-the slaughterhouss..{obody's lived hepa
slnce.as far as I know. All the p=ople around’
here know now to do ls slaughter cattle, I guess
& lot of them had to move away or something..

Conte. -
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Franklin wheelg outronto a porch like area under a cantilevered
gection of the old house,. There 13 a great deal of broken

glass on the flcoor and it pops, cr-neches and splintars mder
the wheels of Franklins chalr.,.

Franklin: stops suddenly,..Henging  in the corner of the porch:
ig a2 crude wind chime or mobile of some gort mades of” sumr
bleached bones.

FRANKLIN
Sa.llv... Jerry,. cone lbok abt-thiss.

Directly below the mobile is the zgkeleton of"a long dead

animal., Beneath theskeleton is the remr.ant of an old wollenm
blanket,

' FRANKLIN
Sallyt

50 ﬂoa FOREST DAY

Kirk and Panm walk: along -1 na.rrow,, ovargrowm fcrrast tra.tl.» |

" Ilgten to me next time. I told you it was
a bad tine,
EIAK

Well, I think Houston iz geing to look pretty
gogd. I wish we hadn't let Franklin drag us
out nere.

PAM
It's only a couple of Hours to Hou.ston. Tou
will feel hetter afte- a striz..

KIBK
Hell,.I'm liable to drown. That would b'e about

par for this trip.
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Look! o - .

She points ahead at the tattered remnants of a tent
elinging to a2 rusted maetal frame,.

KIEK
. Yeah,. |

They stop. The remains-of a camp are some ten yards
off the path. Eeneath the rotted rag of a ten are the
remains of two sleeping hags and the area arsund the
tent 1s littered with rusted camping gear., They pause
only briefly then turn to continue, As Kirk tummg he

- sess at eye lavel nalled to a tree through 1ts face:an
0ld pockat watch. _

KIRK
_ Huh? ’ |
‘ Ee looks closer, touches tha-w#tah'
— _

Di&,}ou seg this.
Pam is bestde him looking at the wabehd
, FAM
That's strange, huh?
KIBK
Yeah,, that was a good o0léd watch.

They move cn,. The ﬁath narrowsg as they continue and
13 nore and more OVersToWn.

¥

Cbnt.‘ I
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The path intersects a dry c¢raek bed.
KIRK
Weil,. I hope this iasn't it
They look up and'down the creek bed for some sign of
water,), Thare 13 none;; the oresek locks as 1f it has
been: dry for some time,
BAN | | -
It’s been a long time since Franklin was here..
KIRK
| Could be. Lst™s try a little further,.0.K.T
N, - - | PAM

T T ORIE T OVERTRE S W

49 Gont.
4s

:‘_' - Cont.
S

They walk in gilence for a timpes

Lat"s 20

They continue silently for approximately 25 yards.. 4
low humming nolss gradually comes up antlil it is
claarly heardi

Hear that maéor?
PAM
No..Oh, . y2s I do now..
KIRK , .

Damn! Look at that,.
BAM

Oh,. 100K e oe-
Contte.
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Almost upon the path a gnarled, grotesquely twisted
0ld tree has grown up under the wrech of an anclient:
car, weaving its heavy liasbs around the body and rearing
the front end off the ground,.
They move slowly around the cary.

. KIRK

_Tnét'a.heen here a long tize.

DA
Teah.
. rm |
Let's see whers that noise iz coning T
- froms

They continus on ths path for enother ten rarz pafore

suddenly brasaking frox tha forest. Defore them 1z a

- layge neadow, On the far side of the meadow set utnder

towaring trees 1s a huge, old and weathered mension,.
a large onca red barn and sevaral incidenial ocutbhuildings:

) no power linez run to the houge and no automobiles

or stoek are vigible, The motor noise comes from the

BThron yzanow par
KIBK
Look at that-old place.
| PAM |
Yesh.. Look:at -those old lightening rodss.
- ,

Teahs, A-haunted nouse. Haybs they éan
- talls us where the ocreck is.

Kirk starts écross the meaddw..
PAY

Kizinl, ofet . - i T

XIRK
Look at that old tarm.
' Cont..
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PAM
They might not like gtrangers.....
| KIRK

I*d*1like to get som= of that-old'lumber..

Palt
Bhzice ol

xIEK
What?

FAM

Ch,, never mind.
KIRK

People probably come up hare 2ll the tine
looking for the creelk,

PalM
You're right..
They ar= within 50 yards of the old house and within
20 of the bamrn. It iz now apparent fthat the motoxr
nolse is coming from the bzrn. The racket 1s ferrific
and they are forced to ralse thelr volces €0 malke
themselvas heard to one anotiier, The nolge dacreasss
as they pass the darn and move nearer to the house,
PAN |
It doesn't look like anybody*s home.
KIEK
What?
PAM

I saldeess Porget 1t, How can they stand
the nolse?

Contel
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KIBK

They*re probably used to it. Prohably
don't even hear it.

They ares now within a dozen yeardé 0f the house,
_ PAM | '
I golng Yo walt hered. 0.Xo?

Kirk smlles and goes on.

| KIEKC
Cuickens

Pam gticks her tongus ocut, Kirk runs:ths remaining
distance and bounds up the steps amd across the poreh,
He taps lightly on the doorframe,. thes sound of his
knocking herdly audible above tihe motor noise, then
steps back o survey the house,.Something hard and
brittle exzplodes umder his hoot and he moves back
another step to loock,. At hig feet ig what appears to
be a tooth. Hz squats to ingpect i5; picks it up and
examinesits. The welght of his step has chipped away-
a larze plece but Lt is stlll very definitely a hunen
tooths There Ls.cven a smell aold filling. He=is
surprised, curious and delighted with his discovery.

‘Ee stands and twns to Pam who is watohing a few yards:

&W&? - .
‘ KTRK |
Eﬂy." *

| Eﬂ_leaﬁs-down-thg steps and trots over to Pam,

XIBK
' Look at this.
Ee nhold the tooth up for'ezamination:
- _
1 foundkit'on the poreh.t
Pam pushes his hand away.
. Pk
I don't want to touch At.
Conts.
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KIGK
It's a human tocth,
He fingers the tosth.
- PAX |
I'kncw.;..zouffe CTAZY e
KIRX
It*s‘aven got the roots, ges,.
Ee pushes the tooth into her fasce-again.
. panm |
Dontt.. _
She pushes his hand away.
BAM
Hb better-sn..
KIRE
I3h zoing to check the barn.
He bounds awey befors Pam can respond.. )
. . PAM
. Kirks
Kirk yells over hia shoulder.
_ o
They'might.be in'theré..
He races to the barn-door which 1§ slightly ajar and
pounds on it loudiy and shouis above the din,
KIRK
Anybedy homes.
Es does not walt for a_response and pesrs through the:
door the pulls it open. Paz follows lapily amused by
hls excitement,.

Conta.
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52 Cdnt,
KIRK

Hey,.Pam. (He look towzrd Pam)
Come look..

. PaM
What now? - |

. KIRK
Come on.. |

53 INTERTOR DAY SARX

Fan arrives before tha open door,.The din is terrific.
The interior of the barn is packed with automoblles
of” every sort and age. Far in a dim cormer of tha bamm
13 a huge umnuffled gasoline gonerator and heside it a-
large gasoline storage tanke. ,

' Zook-at bhat.
g;nfhout at the top of kRislungs t0 be~heard above the
PAMX
| Wow,
KIRK

Can you believe 1it,
PAM

' They might not like us-folling arauﬁd
hers, We betterrgo.

EIBRK _
They've~got gas. Look at-thats.

85 INT.. DAY 3ARN
Ee points to the gas tank.

86 EXT. DAY anoq_.saax
_KIBK

" I'mgeing .._i'.o check the houge again,.
'Ee-trcts.awayc '

Cont..
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Let?s Just go.. I don't care about swimming.
| . KTEK
© (¥slls to her) It'ill just take a second.
bounds. a.uay toward the house, '

He
57 EXT DAY SWING

 Prom a huge old live oalk below the barm hangs an ancient

swinging Lench..Pam wanders down the slope to the treae,,
tegts the bench, then seats hersell” and pushesnoff..

58 EXT.. DAY HOUSZ

Kirke has run to the house leapt up on the poreh,opened:

' the sgereen door and hegun to pound vigorousgly on the, -

59

front door, TO his surprigse the front door 1s unlatched
and opensg wide unders his blowssy. Ee peers down wnat

in the gloom appears to be a long narrow chute likes
hallway.

KIEK

Eello. b ‘homne?.
INT..DAY HOUSE Aay ody :
A%t the end of the hall a door opens into a lishted
Toom.. The far wall of the room is crowded wlith stuffed
animal heads, The heads cover the wall from floor to

-celling. There ars deer, elk,, moose and bear and various

other Zame animals and also the heads-of donestic anicals, .
& eow,a pigy, 2 horsecrand a goat and a znumber of heads
$5 saalll to be dlstingulshed at the distance, Kirk ls
delightedi- he pokes his head into the hallway for a Better
look, The walls of The passageway are coversd in
sowhilde, He cammot-gee the stuffed heads any better
and withdzaws,, turns around’ o look for Parx Pam is

ing some 25 yards away.. Elrk calls to ner,.

60 E(TH%AI S0USE

. KIBEK
Pam,'. Cbhme look at tniéat
PAM
What?

Cone locks
| Cbnto-
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Kixrk-lsrdisappeinted that she is unwilling to Jjoin

him, hesitates briefly then darts into the house and

down the hallway, Naazr the end of the hallwey he

trips and nearly falls over and slevated wooden Tamp,

catcheg-hinself and moves-ahead, He iz at She end of

the passage and about tc enter-the lighted room when

axhuge, dark figure suddenly apnears,. Klrk satohes-a: -

fleeting glimpse of a horrible leathery mask covering

the face and hair of the figure, .
.- : and takes a quick step backward as he sees an drm ralged

‘to strike. There is a high pitched piz liks squeal

ending in a hysterical whinny as ther powerfull arm ,

lashes downward? and Eirk 1s struck a2 terrific: blow -

gguare on the forehead with an ugly blunt ‘headed’ sledge

hamner,. Kirk drops suddenly and'slackly,. hitting the

floor with a2 dull thud, He Lig gtill a brisf moment

and then his body beging to twitch and jerk in a final

mugele: spasm. ThHe sledge 1s raised slowly, high in

the alr and then plummets; smashing a final terrifying

blow to Kirks head,.

-§2 EXTERIOR HOUSS DAY -
e Pam has plucked a wildflower from a patch growing
ﬂi? . Weneath the swing. She swings contentedly in the
- warm late aftarnoon sun, It is some time before she .
realizes that Kirk has 11:1& returnedes

52
_ * €0 Conte.

! (i__\] o - PAM

‘. ' No. We beatier gso.

i 61 INTERIOR EOUSE Dar = oo

} .

-

| Kok,
There 1s no response-and she calls again,
| PAN
Kiric,. We'd' bettar go, hoﬁ;
Again tﬁera-is no fespdnse..sne mounts:the gteps..
PAM
Kirk..

She arrives at the open doorway end 1is suddcnly'tiﬁida
She 19ans across the threshold and calls-softly..

Conte.
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THe door to the room at the end of the hall is now
closed. Several doors open onto the hallway, EBarller
all wera closad: now one toward the end of the hall
ort the left 1s open and through it a.dim, grey lisht
filters ints the halls.

- Pam steps into the hallway calling softly for Kirk.
63 INTERIOR ZOUSZ DAY I
PaM
Hheré-araﬁfouz |
Pam enters the opeﬁ daarway;
. Pa%

We have to go, hon., Kirk?
84 IND., DAY DINING RoOCH - :
The rocm is heavily draped;; only a-dim ligh® leaks
through the haavy drapes.. She 13 in what mugt-be a
dining room. She can dimly gee the dull white gleam
. of a cloth covered dining table surrounded by largs,.
65 grotesguely overstuffaed chalrs..Zayond a massive
INT. arch at one end of the dining room ig another room.
LIDEY & hard; dusty shaft of sunlight stabsc the room from s
- LIVING glit in heavy drapes,.Pam moves cautiously across
ROOM the dining room and stands below the arch locking
into the rooms The thin siit of sunlight provides
some 1llumination and her eyes gradually becoma
accustomad to the zlooms, She calls tentatively..

- PAX
Eirk? -

The room is choking with furniture and accesories-at
fizrst only dinmly recognizable forms.. As her eryas-adjust
- shegees that the furniture is constructed of :
combinations of hone, metal, wood and some sort of thin
leathery subgtance, At-first glence she recognizes
animal forms, the boneg and gitulls of cows primesrily
and in lesser quantities ths boneg of smallsr animalsy
goats; shesp, doges and cats and others she doesg not
recognize, Achill wet horror begins to well up inside -
her;: her 1lips are suddenly dry.. Flanking s massive:
chalr whioh seems to be the central place in the roonm
ars the grotssquely and crudely sturfed catas,.

cﬂnto’_

53
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The work 13 very crude and the form of the cats has
been horribly distorted;:thelir bodles have an”
awkward, bloated look, thelr coats are tialn and mangy
and thelr eyes and nouthes hava baen sewn shut.. Then
she lg aware of the chalr. It L3 congtrueted of human

. bones, Itg armz are human forearms the handsg dangling

to touch the gtuffed seat, The lags are human legs and
the feet the bonesg of human feet,.Heside the chair
i3 a tall. floorlamp., The shade, a fluted eylinder
made of gome trangliucent lsathery substance, 13 suspended
from the crook of a human spinal column;: the spinal
cnlumn rasts on the butts of four complete sets of
leg hones including the fest all crudely joined with
a leathery binding,.. At the base of the lamp is a
magazine rack made from a human rigcoage,. Scattered
Piled and heaped in the room are bits and pleces of
human bones and skulls,. Pam screams in horror, turna
and rmns from the room.. Halfway across the dining
room she freezes..ln the corner beyond the deorway
through whlch she entered 1ls a massive totem of human
bones and skulls,.a grasving, leering, besconing glant
with elght clutching arms and as many heads.. Bits-of
leathery skin andtufts of suman Rair adern the huge
many legzed dolle.:Leathery wings spread over its-
many ayeless headg-and ropes of human tzeath decorate
gri frame.._u-

Pam gcreams and 'rushes ouz the door and bolts blindly
downt the hallwara-

PAM
Kirf!

The main door at the end of the hall slams with a
thunderinz crash and thers is a- hysterical high. .
pitched,.plg like squeal. The hug= masked figure shtands
squealing bafore the door. Pam socrsamns.. Befor= she

dan move,, almost Before she is aware of the closing

door and the presence of the leatherfaced figure,, ae is upen
hery. He wraps on long powerfull arm around her hody
¢lanping her arms to her sides and 1ifts her inko

the alr with and*with the other arm he forces her

head back almost to the polnt of breaking her neck and
she can only strugzle wealkly and gargle ragzedly

against the brutal foree ¢losing her throat, She tries
to bite but her Jaws clap futily in the air.. She cam

gme the mask clearly now as she ig rushed dovm the
hallway.. It 18 a closge fitting hood rather than a

Qont..
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magk, covering the entlirehead and slit te accomedats

the ears, The faca of ths hood iz human but ghrivaled
and leathery, The hair ig humen hallr.. There la a throat.
Plece which 1ls tucked below the collar.. Over his clotiaing
the paskedfigure wears a heavy black rubber apron. Thay
burst through the door at the end of thes passage and

into aslarge room, The rocm is a completely cutfitted
butehers shop and‘kitchen.. With a.squeal Zhe masked

 figure liftg Pam high into the alr and rusheg her

across the Troom,. She feels a smooth warm-prick-and she
g free hizh in the gir impaled on the nrutalstael of

- ammeathook. A: belt of meathooks runs the lenzth of the

center of the room.. Xirikk hangs nearby n=arly stripped:

of fleshe Pam Kloks weakly,. her eyes roll in their sockets,
she trleg;to scream but her throet rills wita blood and
she oholkas and gags. Leatherface moves- swiftly.. He- strips:
Kirlktgs bhody of lts remaining flesh,. I1ifts it from the
neathooll and lays it on a huge butcher block. Blood

pours from Pams mouth, Her hands flutter weaklys;: her

eyes have rolled back in her head and show only white..
Leatherface draws tha starter rope of a gasoline powered:
chaln saw and it coughs then roars. Panm twitches faintly
She coughs and spews a bleody mist clouding the air..

The chain saw changes nitch as it bites into Kirk's flssh..

EXTERIOR DAY: STONE HOUSE ' - - -

There ars three ghort loud blagts from She van's-horn, a:
longer grating bellow,, then silence,.It is dugi.. The~
sun has fallen below the horizon and the light is now
din and tinged with purple and orange..Jerry and
Franklin are gathered close to a small lamely flickering
cappflirs. Sally approaches the fire from the van,

SALLY

(Smiling) Think maybe they're doing something.
' begides ‘swinming..
. JEmmy
(Laughs) sure, -
Franklin is etaring into the flames of the campfire.
The wordg ssem to bring him bBack from a state of
gemiconsgclousness. He looks up at Jerry and Sally

slightly dazed, whesels himself about and movas off in
the dlrection of the van,. He gpeaks ag he movessand
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0 : " labors to glve his words ancasual alr he does not
8 S Teel,. :
_ . PRANKLIN
"~ Think I'11l1 take another look at that
thins.o ) .
' Jerry wags hils he'aa.d." and grins at &Lly..
JERRY
Be'a really got himszell zoing..
Franklin is a Chaplinesque figure in his:tattared
wieelchalr;: the damaged’ wheel flops oddly at each:
sumn. . |
- Frankiin stops and wheels around to face Jarsy and.
. 8321lY..
PRANELIN
Jerry. Hey,, there's this real witch,, Sywil
| Leek, that lives in Houston, (He wheels
. around and continuesg toward’ the van,) I
— Bet she'd know whai that symbol means.,
o
( Ee d.isa:ppears around the far gltde of the van..
JERRY
I thought you didn't bellsve in thai
gbufft,
FRANKLIN .
(Call from the far side of the van)
I den't, You dontt think 1% Rmeans:
-a.nytnlns? '
SALLY
Don't worry,.. We*lll protect you il he
tries~to get you.
FRANKLIN ‘
I'm not.. (Approaches ocampfire)
g  Cont..
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SALLY

{To Jerry) I'm. a little worried. They
should have been back by now..

. FRANKLIN
I Det-it's about me.
JERRY
Be's going to rill you,. Franklin,.
FRANKLIN
It probably doesn't mean anything, huh?
. samry |
You worry too much, relaiﬁ.
PRANKLIN
He'd never find s anyway,, huh? Ee
doesn't even know our names.
I gave him your name,. Pranklin. T told
him where you live too..He's going to
get you.
) SALLY
JerTy. -

‘ Pranilin laughs nervously,

FRANKLIN |
Euh, yoa-donft even know whers I_livz;.
JEBRY
It doésn't malkte any differencs, He's:
st1l1l going to get you,.He told me. he
was going to kill youil
FRANELIN
AW

Cont..
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Franklin wheels about and heads slowly for the van.
SALLY
I'am going to noni again, .
- JERRY '
@ ve then time.
Pranklin 1s rummsging about as much of the van as 1s-
3507, The Tamp 1 on the sroumde o e
. SALLY
‘What do you need, Franklin..
~ FPRANKLIN

"I canft find ny knifs..WOupld you set up
- thm~ramp?

S&LLI-

0.K, Just a second..(To Jerry) I't zoing
$o honk again,

Jally stand,, stretches a;d walks to tne van,
SALLI
Mava 2 second and I'1ll set up the rTamp,.
' FRANKLIN o
Oh,, 0. K.

-

He wheels nimself out of the way and Sally’ leana the
ranp against tne van._ :

SALLY
O.K.
Franklin wheels his chair into nositicn before tna TARDe.
Sally suides him up the ramp then climbs into the cabh from
the right side,.leans over and glves three short blasts
on the horn.

Conts.
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JERRY ) |

That knife won®t do you any‘good.-Fraﬁklln.. ‘
Ee likes that imife, ramember,

Sally ciimbs out of the cab and starts for the campfire,. ‘.'
then turms to Franklin.

| SALLY . - |

There*s a flashlight in the gloveqcompaitmentu
Want me to get 1t for you.

FRANKELIN
IT you don't mind. |
Sally resnters the oab, ﬁakes the flashlight from the }
glove conpartmnent and hands 1t over the seat to Pranklin ,
then rejoinsg Jerry at the campfire, - !
SALLY
I think Pranklin's really seared.
JERRY
Aw, he love it,
SALLY
Iou shouldn't be 30 hard 0; him,
' JERRY
Why not? It'a good for hime
Ohy, I don't know..Let's not talk about it..

There is-a moment of silence between Jerxry and Sally then
Sally looks up to see FPranklin still searching the vam .
for his knife..

SALLY
You didn't £ind '1t?

Cont.
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FRANKLIN
Not yefs. You don't think Kirk took 1it?
S o o _ 'I’dcn't.knaw. When did you'havait last?. o
r _ - | | . JERRY . | o
That guys'sss Never mind. '
| FRANKLIN |

Irdon't lmow.. I cant't ramenber taking it ) |
out of the van. (He refuzns to his search) ' |
. ’

JERRY'
ngbe.I ought to walk dowm £o tha creékm | i
. saLLY ' |
. |

-

T

1

Can T go too?
Jﬁﬁﬂb‘
Franklin will want to go and I don't feel
iiXe pushing nim.around..
SALLY -
I'd rather go with you.

|

| | |

I" guess so. Well,..mgybe you hetter stay hers.. |
[

|

|

TR R T iRl ass T

Jerry grinaces not wanting ta argue the point..
| SALLY
Alright..(She kisses Jerry) Hurry back.
JERRY-

0.K.. (He stands and stretches) Watch out
for snakes. )

SALLY
Very funny.. Get out of here,. (She

throws twig at his retreating figurs)
' : Cont.
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%iig _ TERRY
Franklin, .
) Pranklin appears at deor of the van ,. flasalight in-
_hand . _
a - FRANKLIN
What? o
JERRY
I'n going to walk down to the creek.
| _ PRANKLIN
Where's S3lly? |
JERRY" _
She's going to stay heres, I'1l be right
Bmek.. |
FRANKLIN .

S JarTy enters the forrest following the path taken:
earlier by Kirk and Pam. Franklin lets hineald down
the remp very slowly:-the ramp sags: dangerously but-

- he is able to descend unassisted and: wheels to the
campfire.. HEe still carries tine flashlignt but switches:

-4t off on arriving at the canpfire. Sa’y is squatting
ovar the tiny tluze 1dly feeding 1% twigs one at a
tine,. - ’ . .

FRANKLIN
Jérry's gone down. to the creek.

Sally glances at Franklin bub doesnot respend and
continuesg feeding the filre, -

FRANKLIN
Are you mad at me.
SALLY.
No. (Laughl'nbnitfbe silly..
| 'cbnt.sl
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There 13 a moment of silence-

FRANKLIN
You really arve mad; huh,
NOde'oW'-
FRANKLIN
I don't Hlame you,.
' SALLY

I'l. just a little Sired. It's been a long
daye .

cont.-
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NS Dariness 1s falling rapidly. The sky is a deep purple
v and a full orange moon hangsg low in the sky. Crickets
are chirping in the trees,.Night birds flutter ariely
R : in the dim light and thers 1s an occasional dissant
L hooting of an owl,. Stranzge,. shrill bird ¢ries plarce |
o ' . the alr and then recmed and in thelr wake a distant
; : answer fllls the night,. Thers are covert rustlings-
. L , and stirrings in the undertrushe. Pranklin suddenly

flicks on the flashlight, wheels its probing beanm arcund:
the perimeter of the park,.

FRANKLIN:
4 you héa& anything.
- SALLY
| No..It might be Jerry and them.
Franklin switches off the light. - o
| | FRANKLIN |

Do you Yellere in premoniticns?
SALLY
i_ : . T don's laiow, .Do you? L
| Pranklin does net answer,.Sally has continued to- fesd?
the fire and now it 1s a healthy though small blaze
- and oasts an exrie yellow bottom lighy on thelr facesi.
| | FRANKLIN -

Tou dont't think that hitshiker would:
try to follow us?

- | ' | SALLY
| oh,, don’t be silly.
There is anotnezberiod of silence,. S8ally continuas-to
feed small twigs to the fire,.Franklin glvas- the
flashlight an elaborate sxamination.
FRANKLIN

There's no way he could follow use

-
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Sally glancesrat Franklin but does not answers.
_ FRANKLIN
He'h.probably afraid Kirk will kill nim,.

4gain Sally doesnot mespond and. thers is a mement of
gllence,.

mmm

I never did find my knife..I'm
goling to cheack around the wan,.

Ee turms the rlashlisht: on,. grips At between his knees-
and wheels about and heads for the van,. Ha- sezrches
the ground around the van vainly..Finzlly he nalits-
facing the blood smear and lets the flashlight playr

Qover it.
FRANKLIN:
Sally.ss'?
What -now?

Nothing..-. It's Justolo—o o Naver mind.

He continues to study the blood smear,

~69 EXTERIOR DAY FORREST

~ Jerrymoves along the path. He has passed 'the tent and -
the car and 1s very near the mezsdow. The sound of .
the generator is heari, Ee stops and calls.
JERRY

k .o.am.-

. KL
' 70, EXTERTOR MIADOW DAY

He listens for & moment then moves: ‘ahileah soon bLrealking
out of ths forrest upen the meadow, Acsross the way
ars the great house,.the barm and outbuildings,..It 13-

Cont,.
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dusk.. The sun has been helow the horizon for some
time but yet tarows a dusty red light against the
purple sky. The moon,, full and deep orange, hangs
Just above the trees behind the house. A ginsgle roonm
in the rear of the house glows faintly with a pale
yellow light.

Jérry starts across the neadow taward the house. As

he walks another light appears in a second story room..
He~croases the meadow and clomps loudly up the steps:
tand aeToss bthe vorch and pounds on the scrsen ddor
frame,. The front door is openedi There is a light
burning beyond a.- half opened door at-the end of the
hallway. JERRY -

Hello.
He waita for a-momaﬁt then,.
JERRY .
Anybody home.

There 1s no response and he pounds mor= vigorously -
on the dvor frame., He walits for the sound to fade
then call g,.

| JERRY
Hey,. anypody homs,.

There 1s ne response, He listens for a sound from
within the house and when there 1z none aftar some
time he shr™ugs and furns away. He hag not reached:
the steps when ha hears a sound from witikin, It

18 a low, mintelligibie sound and he iz almost
uncertain e has heard anythins Ea tu:ns and walks
to the deor again.

JERRY -
Helloe: I'm looking for soms friendsﬁ..d
Can you near*me? _
Theres 1s no response and Jerry walts for a long moment
before turning away agaln.. A strange nolise breaks the
silence; it is almost a chortling or repressed laughter.

Cont,..
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JERRY"
Kirk? That ;cu?
He rauses.
| JERRY
Ibu guys guit playing 3anes. We got
to R-CTE

. From the house comes a faint tinglins like the bells
Qn Pam's bracslet,.

JERRY
Kirk,. Pam. You guys in there?

71 INTERTOR EQUSE DAy

. He opens: the scresn and steps Lnto the hallway. The
light he had earlier seen comes from behind a halr
closed door at the end of the passage.. Thersig no
light in the hall and with daylight almost gone 1t

is nearly black. e can see nothing but a vartical shart
. of light at the end of the hall..The scraen door

. sloges behind him and he sgsteps rurther into the
PRASsSageWaye.

JERRY
O.Ko Tout sﬂya.‘.'...".

As=the sound of hig words dle away he hears a bumping
end thumping nolse coming from the lizhted »oom.

~ JERRY
Alright. Come on out;...

He moves boldly to the door at the énd of the passags..

The door swings opean easily and he gteps into tn-
IOOMm,. .

72 INT.. DAY KITCH=NY :
. - JEARY
Kizri,, that you?

The Toom Ls 1it by a single bulb,shaded by a thia..
" leathery, translucent materizl, hanging low over

Conts.
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a huge butcner block.. The bulh swings slightly ag i~
a gentle Lreeze might touch it from time to time..
The far wall 1s covered with animal heads. The room
is evidently a kitchen and butcher room,. The walls-
are hung with every concelveable tool of the butchers

" tyade and LHhers is baside tShe massive butchsr block

a powerfull band saw,,a huzge, long electric freezer
and meat grinding equipfment of various sorts.
Running the length of the center of the room ls

g heavy steel track bolted fo the ceiling; nsavy
sharp tipred meal hooks hang from the track.

Jerry stopa just ingide the door and seeing no one
Peers into the darimess beyond the pool of light cast
by the single bulbh..

- JERRY

'Eey., FOoU ZUTSBssee-

From the freeszer cones a thumping,.clattering sound
angd Jerry moves gquicklzy to 1t and aftar some small
dirfficulty with the anclent latch ralses the lid..
Eér muscles worming, her jaws clacking mechanlcally,.
end hex eyss roving wildly in thelr sockets,. Pamr
8its bolt upzright 1n the freezer.derry backs away

in gurprise,.shock and horror and Pam slumps over
the edge of the freezer..

Eron.tﬁé-darkness behind Jerry conmeg a shrill nig.
like squeal ending in a hysteriecal whimny.. .

Jerry whirls and seegs a monsterous figure and a
grotesquely masked race, g brutal arm raised high
and then a heavy siesdge hanpmer smashes into his
skull and he drops heavily ta the floor hls body.
Jerking in awfull agony.. Leatherface gtands over
the body chortling and shriliing, his breath coming
in gulck wet sasps choked with a hysterical inhunan _
wheezling.

Suddenly the heavy arm {lickers,, Leather face sgueals,

and the harzer ares out slazmlng into the slumping Pame.
The blow Lifts her,. throwing her body inte the
freezer..ne are dangles iimply from the box, Leatherface-
slapg the ara into the freezer and slams the 1id. Then
his excltemsnt bullds-again and he begins to girzla,.
chortle and wheezs and finally to squaal and shrill

Cont..
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and then he rushes about the room in a frenzy ll*ting
the shades from thc windows and peering aut into the
growing darimess,

EXTERIOR NIGHT:s: STONE EOUSE

It°is Ver dark, .The full\mnon has not yek risen abova
the trees to light the canpsite,.The tiny campfire is
now only glowing coals.

The headlights of the van came on capturing Franklin
before the van in bBlinding dbone wnite light. Ths =mall
beam of the flashlight Franklin carrieg pricks the
darinegs of the forrest with its feeble point, Thers
are three long blasta from the horn and then silence..
Pranklin moves towmrd the van,.. Sally is just outside

the van on the drivers gside: the door ig open and she
1s leaning inte the cab.

PRANKLIN

They must b.e- lost. They don't havae =
flashlight or anythinge.

'He i3 visibly frightenediand his volce reflects his
anxiety, _

SALLY

If theyties not baak in a ninute X think
- we ought to go look for them..

There i1s a hint of anxiety in her voicg..
| FRANKLIN.
We could build a big fire..
SALLY

Goecd tdea. I'ill gather some wocd. See
4f you can get the fire going sgain.

Sally moves-<off Lo gathe#wwcod..?:anklin'watches in
silence for a moment then.mOVesgtaward.tna campfire,.

cont..
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FRANKLIN
3&113'0’4 .

8ally 13 gathering wood in the light of the headlights.
She continues with her task as she speaks,.

\ _ SALLY"
sz
FRANKLIN
You 0.K.?
sally-slanees:toward“ths canpflre,
SALLY

Yes.. Whers are'you?'
FRANKLIN
Ovar. here, |
Pranklin is behind the headlignts and only halfwey

between - the van and the campfire. He had stopped but
now begins to move agaln,

SALLY
How's the fire,
FRANKLIN
I don't lmow Tete
Sally has gathered an armlcoad of wood and is walkins
toward the canpfire, Franklin is now beside the fire
and hurridly feeding small twigs and leaves to the
coalg. Flames flicker and cateh the leaves-and twigs..
Sally duaps her armload of wood baside the Irire and
snd begins Tfeeding twlgs to the flanas,
FRANKLIV
_ We misht gt lost..
Sally slanccs at PFranklin but does’not respond and continues
to fead the fire graduslly increasing the size of the
material,
: PRANKLIW

I thinlt we ought to zo go back to_that“
gas station and g;t heip.

'sam:r
I'm not‘laaving here without Jerry
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|
Her facd 12 showing the strain of her anxiety.. It 1s |
pale andnow seems tirsd and a bit harsh.. The rfirelight -
fliskers aver her-feasurss highlizhfing her forshead,. |
nose and chin-and leaving her eyeg pinpoints of light
gleamin from dark sockets.

o
. | L

They*ill probably be here in a minute. _
@y |
~I?hope-so; _ ) '
FRANKLIN.

Tt would just take a zminute to get to that
gasz station. We wouldan't be gene long.

VR W PR et e

Sally does not angwer and there is a briel period of
tense silencs,

FRANKLIN %

Sally. %

. SALLY | §

What? (Her volce is tenge and hazd) ;
| FRANKLIN

(Timidly) I think wa'oﬁént-to 0. o
S211ly stares iﬁto_the fire but does not respond.
FRANKEIN
fne Xeys in the van?

You still have the flashlight?
FRANKLIN
' Yes. (Ee blinks the light) ‘
" | . | - . Cont..
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o Could I see it for a minute. |

E Franklin guesses her intentions and is reluctant .
) . and deliberately stupid. _ ¥

: o PRANKLIN
o o . What for? _
SALLY

I'm going o loek for them,. You
don't have to go. .

~ FRANKLIN
Don't go..I den't think Lt's-a good tdesa,.
Sally stand and extends her hand for the flashlight.

Franklin seeg ghe can not be detered,, nevertheless
he begins %o move.. .

‘ . . FRANKLIN
A - Let me honk agaln..
- . Heé wheels away toward the van, the flashlisht between
his knees.
WIll you give me the flashliéht?
' FRANKLIN

Let's try one more time, 0.XK.7

Ee wheel 3 around the d1de of the van and gtrains to
oben the cab door on the JAdrivers side..

FEANKLIN .

Just a minute.. If they don't come we'ill
500

He has managed to open the cab door and manuversd hig-
- ehalix alongside the seat and now holsts himself high

Conte.
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in the chelir in order to reach the horn. 3ally starts
toward the van. Franklin slancss at the lsnition..there
are ne keys!
- ' , FRANKLIN

| Sallyt! They took the keys.

E= honké the hnrn.furiously. Sally movesg faster toward:

the van finally Breaking intoe a run. She shouds to

" Franklin her voice lost in the din of the horm..

. - SALLY
. Stop it. Stop it..
Franklin sinks into his chalr exhaused by his effort,
He 13 breathing heaviliy., He gasps as Sally reachas
his side. |
- FRANKLIN

Jarry nmust have taken the keys..We don't
have any keys.

Sally takea the flashlight from Between hls kmees..
' SALLY
You walt here and kesp the firs golng..

Sally turns on the [lasnhligh® and begins searching thae
peripeter of the clearing for ths path taken by Xirk,

‘ Pam and Jerry. Pranklin wheels close.

FRANKLIN
T better go,

Sally does-not answer and héving found thes path noves
toward it.

- FRANKLIN
Sallyo-lo ooh I‘m‘.mins‘tQOQ . _
Sally movesrrapldly away:; she does not respons to Franklin,.

cbnt.l
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Pranklin is cloge behind,, laboring desperately to keep
upe Hls chalr wobbles ewkwardly and he has difficulty
in steering.

FRANKLIN
' sam.--»: can't keep up.

Still Sally doeg not respond and Franklin begins to

drop behlnd. She enters the forrest;; Franklin 13 desperate..
_ .
Sally..Sally. I think I hear something.

Selly stops and turms the flashlight on Franklin who
quickly makes up the distance.

EXTERIOR FORREST NIGHT

- FRANKLIN
I thought I heard something..
| SALLY "
Let's s0. (Shes tuxns to go)
FRANKLIN
Let me hold the light.
Sally turns again,.hands the flashlight to Franklin,.
gsteps behind the wheelchalr and wheels Franklin
rapidly down the path., They move 1s gilence for some
moments. The moon ig high overhesd now, ripe and a

deep red orangs. The shrilling of inssets flllg the
night air,

- Sally stops.suddanly._

SALLY
There!s a light, Look.-

She points dowm the path. A”lisht from the house in
the mesadow can be seen glimmering beyond the trees.

FRANKLIN
Teahiees “
- Conts.
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They move off.

N
)

SALLY

Tt's a house.

" FRANKLIN

v

) '-. ' - - . I'can't.sée it very well. _I ' - /
. sy
™at's 0.K.
They contlinue iln sllence,
 PRANEKLIN

- Sally! Sally, I heard something..Stop
| a minute,

Jally halts the wheelchalr and they listen carsfully..
Franiflin wheels the flashlight about. The gutteral
sough of a gasoline engine suddenly fills the air..

It seems almost upen thsm, Both whirl to face the
noise and gee a massive, hulking figure roar dom
upon then wheelding:a chaln zow.. ThHe ugly steel

fangs of the saw flash in the moonlight-and the
wavering beam of the flashlight..Sally scre=ams and
dodges the figures rush. Franklin 1s caught in an
awfull slashing,. gouging bits of the chain saw..

Red hot sparks-and bits of steel schyapnel ars flung
inte the night alr as the powerfull say easily passes -
through Franklin and mansles the frall steel of the
wheelchair.

Leatherface wasgtes not a moment on Franklin*ani‘is'
- off hafore the saw hag done itsrone terrible swipe.

Sally has seen the saw Begin its work and is over-
whelmed’ with horror and panic. Sereaning hysteriecally
she runs for the lighted house,.

Leatherface 1s olose behlnd the gutteral reving of
the chalin saw smasning the night air,.

Sally has left the path and run into the forrest,.
seeking the shortest most direct route to the
lighted house. The forr=st floor is tangled and
-choking with sgsrasping, tearing vines and brambles..

-

Cont.
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ghe claws-her way through the undergrowth..

Behind her,, Leatherface,xielding the chain saw,

13 able to mekegreater head and
the: some. way is rapidly clesing

Suddenly Sally 1s caught in a net:of vinese and thewme-
brambles and sereaming and tegging for help she claw§
degperately at the clinging growth..

_znétheiracewla almost upon hers Th :
liks a thougand Oceans.? e chaln saw roars

Sally is crawling,, seratching, aérambiin

- : ’ & beneath.
the web of " prisioning vines and as the ugly saw bltes
ég:gosgrszo;{-priian ghe brealks fres and upon the

» e g0 i

EXTIRT0R Es S0y Nredy & dead run,
s :;eeinghinﬁ whinnying Leatherface follows with-
8" ch seems CO0 overwhelm the small progres
Sally makes..The rackst-of the genérator*dofnsfghes'
sereaming -of the chain saw. '

Sally sersams,.begs and sobe rfor help. . ’
' FALLY
Helpl Belp! Open the door,Plesgs!

: - .Her lungs-
screan for relief;  her brsath comes in rasping,

choking gulps. 3She reaches the porch and' leaps up

the stairs,.Leatherface hardly a dozen yexds behind,.

™e front door of the house 1s open though there 1s

a closed screen.. She swings wide the sereen and leaps

into the helluay and slams the front door behind and
begins a frantic strugsle to Bolt the door hefore
Leatherface can smash it open,. She iz sobbling hystezrlcallys
fier lungs heave, her hands tremble viclently and

ghe 13 hardly able to direct them.. She manages 0
close the heavy holt securing the door at almost-the

noment Leatherface throws his welght against L1y the-

door buckles but holdgi:. 8ally steps back knowing the door
iz only a temporary barrier..

76 INTZATOR FOUSE NIGHT

77

The pibtch of the chaln saw changes at 1t bltes into
tha heavy door..Leatherface screams, shrillsand
squeals frantically.. :

8ally turns and rmuna down the hallway.. The rooms on
either side of the halluway are dark with a single
exception and Sally rushes into the lighted® 1oom..’
Inp. JICHD SRANDFATIERS ROOH

'Indide the room i3 a large overstuffed rocking chalr

and sunk in the rocker ls a tiny, very old and'. -
shriveled’ nan. Ze -1s motionless, nis eyes shut.. Ee 1s

Cont..

75



emr e wm v W we we

T
"y

77

76

Cont,
80 small that hig legs: dangle abova the floor likea
ehilds fhough his are slatk and lifeless,. Sally
rushes to him. throws herself a®t him begzing for
help. .
SALLY -
Helpt ofl,, please,. plezse,, help!

The old man doas not resgpond; - he is like the desd.
2211y abandons the anciant man and looks wildiy

" about the room, 3cattered randemly about ihe room

ars orudely stuffed and bhloated cabtgrand dogs thelr
mnuths and eyes sewn shut. 3Sally g=zsps in horror,
d charges into the halluwaye..

- 78 INTu FIG&; HALL

79

Leathe?face stands in the open doocrway wielding
th; c?ain saw and squealing and shrilling like a-
mad PiZe.

8ally turns and run for a flight of stalr near the
end of the passage.

Leather face rushes and ig nearly upon hexr at the
bage of the atalrg, A ¥wild swipe of the saw grazes:
her side as she scranmbles up the steps loosing her
footing briefly on the worn,. sllieck wood of the steps..
Leatherface 1s on top of her as she reaches the first
landing. aAnad swipee of the gsaw rips through the

‘bannister. On the landing larze double windows: 1ook

out over the meadow.. Sally turns. She iz cornered..
Laatherface reisess~the saw for a finsl cut. Sglily
goreans and plunges through the window in a shower
of-glags.. . ,

EXTERICH EHQUSE EQUSE NIGHT

High gshrubery below the window br*aks her fall somevhat
and she hits the ground cut and scraped’from the glass
and shrubery bub otherwise unhurt, She glances-at the
window and sees Leatherface turn and leap down the
stairway as she bolts for the far*est,.

Jhe crosses the meadow and. enters the forrest rumning
desperately. She does not scream or cry out for help
nows all strengtn,.all energy 1s consumed in running
running, . running.

Ag she enters the forest Leatherfacs Tounds the corner
of the fiouse and leaps after her covering the ground
in mongtercus strides, squealing and shrilling,. the~

Sonta.. ’
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chain saw growling.. It seems as 1f Leatherface- enters:
the forrest only moments after Sally dlsappears inte
ity darimess. He seems to have gained half ths distance
lost in a matter of moments, ' T

80 ZEXIERIOR FORREST NIGET

The light of the full moon nmow high filters through

the ragzed cape of the treetops and dapples the forrast
floor in an eris phosphorescent light..Sally runs
blindly, low hanging branches claw at her face,. throat
and arms, thormy undergrowth rips at her flashing legs
and thick ropy tendrils snarl her feet. She stumbles,,
wavers,,charges ahead,

The ugly bark of the c¢hain saw fillsfthe-night-alr and
above L1t comes the tain,. hizh shrilling,

Ahead‘and to one side the movement of headlights-on the
highway. Sally alters her course for:the headlights and
crashes full face intc a rough barked tree, She L3
stunned. She fights waves of nauses:and dizziness.. Sae
plunges ahead with desperates, savage detsrminaticn.
Fallen, rotting trees, the choking,.grasping und ergrowth,,
and the locse mouldy soil slow her progress.

The chain saw écreamsjciose-behind and =zhe throws
Rerself intoa dead run snd suddanly bursts from the

- foyrrest upon the hlghway.

81

EXTERIOR EICZWAY NIGHT

The lights of tha service station glow dimly ﬁ-mila
up the highway and Sally leaps the Tar diteh and runs

- out onto the highway and races for the station..

Leatherface bursts from the forrest.

Distant headlighta~break upon the darkmess of the roadway
and bear down upon Sally. She soreams and pleads of the
abpproaching car to stop.. The neadlights approach ate

high speed 'and catching the running rigure iz their
beans swerve wildly, fishtailing but naver slowing

oF altering course and are soon winking distant- red
Plnpeints of light. ' '

Sallys bresath comesin lonz ragzed gasps. She ig on the
verge of collapse. The lights of the service stasion
are a watery glirmer in her-blurring vision.

Cont;
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Leatherface ls back on the blaciktop and descending on the |
faltering Sally with terrifying raplidlity.

Suddenly she is befors the service sgtatian, powmding
oun the door and pleading, sobbing for help..

Leatherface'stops in the dariciess at the edge of the
Torrest opposite tha service gtation. The chain saw ig
suddenly still, Leatherfacs 1s vislbly frightened, He:

ceases hls squealing and begins to pad in animal frenzy
from the protection of the dark forrest to the edge of

the light casgt by the gservices staion and back again,. -
tittering narvausly.

. Their i3 no response to Sallys cries and shes rung for i
a lighted outbullding. She pounds on the door pleading -
for entry but does not walt for an answer and pushesg
the dooxr open and rushes inside. The old man 1z just
inside the door apparently himself on the verge of
opening it when she rushes in. Sally rfalls back against

* the door slanming it shut.
g~ INEERIOR COOK SHZD NIGHT

sally'triesvto spealk,, §ag3 on her word, her bhr=ath
- eoning in long shrill gasps. She manages 50 wimper..

R - SALLY
' E;j . ' Helpt ’

Her body beging to-treﬁhlé-violently and she lurches:
as 1f she might collapse..

Man?®s trying...s (She gags) tov.to I1ll me.

The 0ld man Llg at her side supporting her. Ee holds -hers;.
bolts the door and glances out the -window.

QLD MAN
Woah, ,now. You'rs 0.K..
He leads her %o albenahm
o OLD MAN
What happened?

He helps Sally take aISeatg She Ls now sobbing
hystercally,. gagging on her eriess,, her breath

‘Cont..
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gtill coming in long wheezinz gasps.. She trembles
71'01 entlyc .

SALLY

Hﬂ‘é‘o'a';hﬂ'o!o'e'o'a (She hngins- to- cough and is
unable to speak for the mpment)

~ OLD MAN.
Take it ea’ay. Teks it easye.

The old man 1s nervous.. He darts to the window and

pesrs out asain. then retumms to Sally.
OLD AN
There's ﬁabody thers now,.
Sally has regained her composure'scmewhat. She has
brought her sobblang under con®rol and 'now concentrates-
her efforts on. getting her breath and trying to talk
between .long gasps. She still trembles visibly.
| SALLY

Call the police,. Ush...(Sha gasps)
He might come.

. QLD MAN
What happened?
. SALLY
. HaJdess (She gasps for breath) He killed:
_ Franklin. I don'tvs (She gags aga&n)
oo W KNOWlle's!
The old mans-arms-are arOuad.Saliys-shoulders;:he'triés
to caln har and to still hey trembling., She is on the
verge of going into shoek and s strugsgling to maintain
control over herself,
SALLI
Cwwite

She beging to sob gquletly but viclently her body -
wracked by sobs. sAbruptly she stops datermined’to

-eontrol her emotionsa.

'Cbnt..
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g3 Cons..

SALLY .

JerITveeTasse (Hs eyes £ilY with tears)
We=have tc call the police, I don't
mow what happened to the others.

OLD MAN-
Tﬁere'éﬂnb hone here,. (e nervausly strokea
Sallys head
SALLY
Hp phones..?
. - OLD MAN

Hbﬂhavu to drive over to Childress.

- He grasps her by tha shoulders and leans close.

OLD MAN:.
I'11 get the truck. You take it easy now..

Sélly nods uncemprehendlng but bomforted by his
strength and assurance and the old man is away and
out thes door before she rsalizas she is agaln alone..
She rises with a start but the door has slammed®
behind the 0ld man and she hears his footsgteps on

 the graveled drive.. She starts for the door taen

hears the doos of the trucic ¢pen and reassursd that
he 1s cloge by returns to her seat, The truck roars
to lifey: the sngine revs and fades sz the ¢ld nan
warms 1t up.

The Siny cocok room 1s hathed 1n a red glow from a

o huge open cooking pit over which large chunks of meat

are suspended on geveral apits. Sally sinks to the

. bench,. She hes menaged to bring her breathing under

control and now only gasps ocecasicnally. She trambles
violently from time to times her eayes are baginning

to glaze~as sheck sets in; her pupils are dialated.

She rests her head or her arms and stares vacantly into
the glowing red firs, Long ropes of sausage hang before
the brick and cast iron cocok pit: the iron of the pis
glows red with the heat. Sallys arms rest on a massive
chiopping block. Before her she dimly sees portions

Cont.
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of caokeémeat and sausage and a large butcher knifa,.
The 0ld man hed btemen slicing mea when she came to
the door. .

The truck pulls up bYafore the cook shed;: thare is-
the sound off a:xdoor opening and closing, thena
second opening.. The old man enters the cook shedi.
Heclgenervous,. e steps forward a pace or two..Sally
furns-and smiles,. The old man is carrying a gunny
sack;: hls Ushavior is strangely ominous.. Sally
senges something 1s amliss and looks more closely

at him,.The old'man moves forward: silently.. Sally
stands apprehengively, The old man pulls a length of
heavy rope out of'the-gmrsack.. a

What are~you delug?

- The old‘man moves-closers.He is frightened’and ungure..

OLD 'MAN:

Now; NOWe...(He:wavesg-her to sit-dowm)
Jodeljust take 1t easgy. -

Sally bscks away..

Ohn g L= PUNPAON
OLD" MAN

Now you Just:cooperate young lady and’
we won't have no trouble, .

Sally Backs up against bhe-buﬁchar blobk.
SALLY
What=do you want?

Her handgsnove over the butcher bdlosk and come upon

the butcher knife:; her fingers curve around the handle..
Cont.
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OLD MAN
Row, nbw} no nesd to do that,..
Eeﬁpicks up a long_handeled*broom.
| ~ OLD MAY
ﬁbbbdy"s going to hurt you.
SALLY
Q; ' Nosles st

She moves-around the butchsr block Lo thé far wall..
The old man appreachsas cautiongly,., nervousliy..HElag-
breathing le ahalloew and rapld,

OLD HAN

(Almost-pleading,, whinins) Don'%tmake
it hard on me,. young lady.

SALLY

Please dont't,.

Thare is no-avenue of escape. She iz cornersd in the
Biny cock ghed. sha waves*the-knife-thrgateninglyn

The old man suddenly charzes, swats the inife:from her-
hand and Heats her asout She head and shoulders with
the broem, The broom handle breaks and he beats-herr
with ths short,. Jagzed length of stick that remains..

SALLY
 (‘Sereams) Né,no,.please!

She tries o escape but the blows confuse and btatier
her.. The ¢ld m=n manages to knock her feat from underr
her and she fz2lls and the 0ld men quickly pounceszr

on her.
SALLY
Ushe:

He plants~his knees in her bdback pinning her to the-
floor and 4riving the alr from her lungss. Hesglves

Cont,.
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her a couple of stunning blows to She head with the 83
broom nhandle.. Sally nearly blacks out;: she lg dazed),

paralyzed o lack of oxygsen.. The old man wastes not 2

moment,. Before she can r=cover he has bound her hands .
behind hexr back, stuffed her mouth with o zolled rag

and slipped the gunny sack over her head and shoulders,.

al EXT STATICN NIGHT

85

He gtruggsles to get her to her feet. She aags agzainst
him,, dead welght. He drags,, half carries har across
the room, pauses at the door brisfly to look out, then
rushes her from the shed to the truck,, holsts hex

te the floorboard 'and slanms tne door-shut.. Hesige
breataing heavily, exhausted by hils struggles,

Re moves withian old man'sg-ghuffling run back to tha~
600k shed,. disappears inside,, the shed goea darike-and:
exits,.the length of broom handle-in hand, padlocks
tge gocr-and cllmbs into the truclk cab:bBaikind t£he
wihieel,. .

' INTERIOR TRUCK NIGHT

He gettles-into the seat, . gives a sigh of relier,.
Teleases the handbrake and the truck moves cut onto
the highway. The old man speaks to Sally..His voilce
18 pleasant and light as if they might be old friends-
Passing tine,

OLD MAN.

Eadito lock up and get-the lightass.

(He pauses,.shakes hiz head disparaginzly)
Cogtmol elesetricitylag enough to drive a
man out of business,. .

Sally mumbles through her gag. She struggles agalinst
ha: bonds but they hold:fast. _

They move down the highway at a slow but decent rate..

. The oldstruck ls amoving as fast as 1s coafortabls,

The 0ld man prodsr-Sally gingerly with the stick,. He-
1s still nervous and seems almost-afrald of her
reaction. ' . .

_ OLD MAN

Hope you're not too uncomfortables down
there.

Sally cries-out againgt the éas..

The old man again pokes-her with the stick..He geems -

0 enjoy torturing her and at the same tine to be

afrald that the torturs will pProduce some terrible
redactlon with waich he will be unable to cODe,..

QLD MAN

Ne need for you to worry yoursslf, now.
Tou just take 1t easy. We be thars soon..



85 cont. -’
. Sally crles out asainst heT gag..
- OLD MAN

Now, now, there,

Ha deaccelarates the truck, then brakes and thay
turn off the highway onte the road esarller takem
hy the van.

OLD MAN
That won't do you no good.

The truck rattles down the rutted oversrown road.. The
springs have long sincs lost thelir tension and f£he
shocks ars ancient and useless and the truek bouncas
over the road like a pogo stick..

OLD.-MAN

Eang on,.We be over this streteh in
a bit. (He glgzles)

The headlights pick up a figure walking along the road.
The o0ld nan slows the truek and honks tie horm..

OLD. MAN
(Angrily) Halfwitt

The flgure on the road is the hitchiker, He-saunters
willy-nilly over the road slapping lazily at-the:
frees with the long dead and limp carsass ¢f a rabbli-
ha carries.

The o0ld man lays on ths hom s**ha trusk is upon
the hitechiker. The hitehilker moves slizhtly to one
Bide of the read but otherwise ignore the truek,.

OLD. MAN.

' Little coonznit..
86 EK.L‘. ¥IGAT Ruay .
The old man jams on the brakess; the truck slides~to a
halt and he grabs the stick and leaps out-of the cab
and mung toward ths hitchlkery The hitcalker turms,,
sees the old nman approach and begins to back awayw

Sont,.
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EXTERIOR ROAD HIGIT
OLD HAN
Cbma=here,.you nap haired idlot,..
EITCHEIXER
< (Wnines) T didn't do snythings.

OLD MAN

Whare you bean?

" BEe 13 upon the hitchiker and eating him with th T
etick.. The hitchiksr cringesy. covers hlg head 3
with his arms and retreats :from the blows.. a9d faces
HEITCEIXER -
out on the road., I bBeesn on the road.

d .~ OLD KAX

You damn facl{ Iau-neﬁr;y‘sot céught over at Newt,.

HITCAIKZR
They don't lmow nothing,.They didn't cateh me..

He breaks and rms from the ¢ld man., The old man hnllers
after hin..

' - OLD MAY '
I to0ld you to stay away .rom that sraveyard..

Be ™uns ﬁaak £a the truck;

The hitcniker takes-the fork off tha‘raad. unlocks-the
- gats and swings it open,
87 INT. NIGAT TRUCK
The old man drives:the truck through the gats, As he
pPasans the hRltchiker Jumps on the running board..

cont. .
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C QLD MAN
| Your damn foel brother 8o after a bunch of kids.
INTTRTOR ACUSE NICHT R

They snter the m2adow before the big house, now
trilliantly lit.. The nolse of the generator fllls
the air. They stop the truck bhefore the house and
together unload: Sally and'dras and carry her to the

house, The old man lasaveg-the hitchiler to the task:

cutside the door,, pausing te hold the scrsen wide
Tor him to enter through the splintered: remnant of
the door, and then moves down the hall.

The door at the snd of the hall opens and Leatherface-

. appears., He 128 a huze man with heavy shoulders and

enormous nandsg..He weard an-old baggy flannel: pinstripe
sult and a starched shirt open at the throat. The

gult front is covered by a large gingham apron,. Over

his face he wears a leathery mask..The mask 1s distinctly
different fron the one he earlier wore..ILlss the

tamed faclisl skin of an elderly woman;:: it hag-imen
gtretched over a rigid form to give L% the proper shape..
It is apparent that behind the mask Leatherface is
smilling broadly; thers 1is a flash off filed tasth, He-

1gs excited and pleased with himself; he approasches
wiping his hands-on the apron. He spesks but his words
are wintellligible 'anorts, chortling; gutteral and
shrill coughs and sgueals, .

LEATHERPACE
. 4 ab e ¥ ob-er ewe obers.
The old man ig ansryland attacks Leatnarface.,_
- OLD MAN:
Iou damn fool. , _ _
The old man draws back his hand to cuff Leatherface #nd

Leatherface ls:transformed to a cringing whining child..
Ee slinks fearfully hack'tnrougn the daorway The old’

.men follows. .

INTEEIOR BEQUSE DINING ROCM NIGIT

The hitdhiker has panaged tb-manﬁver Sally into the
dining room of the hauae_and hag seated her and

Cont..
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bound her securely in a large overstuffed chalr at

tha dining table., The table hag been gat for four persons
but Sally has net beemr placed bafore 2 table setiing..
Before one of the gettings there 1s no chair.. The-
hitchiker removes-the gunny sack from Sallys head..

. HITCRIEZSR
I" thought you was in a hurry.
S=lly 8ags at the sight of the hitchiker..
H2ITCHIKER '
~ Decided %o come by my house after all,. huh..

' Sally choltas in horrara The dining room 1s-not brightly

30

1it,. She sees the glant totem of lHuman bones and skulls..
The dining tables 1z constructad of cow bones and the

room i3 1it by a hugs chandeleer made of human fingsr.
bones, In the Living room bheyond she can gee the grisly:
collection of furniture made of human and animal bones,.
The lampshade on the spinal columnilamp can now clearly

be geen, It ig made of the flegh of human herdg ingeniously
woven together,

INTSRIOR JOUSE BUTCHER ROOM
OLD" MAN

You Betterrdimn got them other kids..

- Leatherface retreats to the far end of ths butcher room.
" (Be has evidently been preparing supper) He 1s nervous

and shrinking,. evidently terrified of the old =zan

‘though he iz mush larger and stronger, He buslas

himgelf fussily and nolsilzx with his pots and pans
ag if his servics might sooth the old man., The old
man persues him, fallowing close on hls hasls as he
movescabout the kitéhen yelling all the while in his
SET.

OLD MaAN |
" Where thenm kids?

Leatharface answers with a‘rush‘of 5ounds. high
pliched and timorous.. _

LEATHERE&CE
Iba soba-igee-ém-a _
Cont.
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OLD. MAN . |

How come you didntt wailt for hubba.. You . :
damn fool., Fool. I ever catch you out on ‘
the moadeess. Wnere's them kids? Shcw me i
where they are.

Leatherfaae answers with a barrage of sounds and pcints

at the butcher block on which there 1s a smpall quantity

of ‘newly made sausaze and at the freezer.?tanklin's battered
wheelchaly stands beside the fresezers:.
LEATHERFACE
Ih abe & de yce ms abgze.
| OLD MAN.

None of them get away? (He draws back his
hsnd to cuff Leatherface.

LEATHERFACE

Pi iba u sob moer e coshe. (Ee shakesﬁhis
head vigorously)

QLD MAN.

You sure. .

Leatherface ghakeghls head visarously yegeznt'

LEATHEEFACE
I iba 1 i 1ba 1.
The old man drawsg back hils hand once again and Lsatherfacs
ering=s before hinm but seemz raady to recelva the blow.
The ald man lowers hils hand. . _ T
OLD AW -~ . . .
You damn £901,. you Tuined the door. |
The old nang angsr has abated and Leatherface seeing

his anger has passed begins o chortla happlly and turns
to his dinner pr-parationa-

INTZRION HOUSE DINING ROCM MNIGHT

The hitehikerr retumms to the dining room and opens
tite door as wide 2z 1g posgsible thensgalin disappears..

cont,.
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There 13 the sound of something heavy belng drug across
the floor and suddenly the andlent man,. the grandfather,.
in the heavy rocking chalilr appears in. the opan doorwayr;:
the hitechiker 1s behind the chair shoveing it throuzh
the doorway.. The grandfather still looks deads = hasge
not moved and does not respend in any way %o anyiting
about him..The moving of his rTocker has sef-it in

motion dut the old man rocks-lifelessly with the chair.

Leatherface snters the room from another door, svidently
lending to the kitchen, The door 1z left open and the
Ritehen can be geen beyond., He lg carrying a dish

of ¢old cuts-which he places on ths table then turms
toward the kitchen,. sees-tne hitchikXer with the 0
grandfather. He speaks in a kindly and welcoming tone
to the grandfather,, approaches the chalr and Yends-
to kiss him on the forehead® thenstralghtens to spealk
to the hitchlker;: he accompanlies nis garbled sounds
with gesturas.

LEATHERFACE
Aba de ah du o dey;;erik bealka oblda tey..

-Hls gestures indicat that the grandi‘athe:‘" should be

placed 'heside 3ally. Ha~izg snlling graclously beneath

his mask;; filed testh flash behind the looge lips of

the mask. The hltehiker nods vigorously indicating

his understanding and manuvers the old men inte

position close to Sally dut facing the opposite-

dirsetion., On ths back of the grandfather'’s shalr

12 paintad the symbol the hitchlker goravwled on the van,.
HITCHIKER :

You did good.:

Leéthcrfacc beams brozdly from beneath his-mask., He

‘agsists the hitehiksar in positioning the srandfathez"

and chortles a responss.
LEATHERPACE -
Abe d0, aba do.

Sally watcheg-and listens to the proceedings in wlide
2784 horror, She has exhaustad ner energy in struggling
futily sgainst her bonis and now no longer strugzl

but jJerks awzy whenever-one of the brothers appraocnesa
She. 15 frightened now certain that something 1s about
to happen, Her chair -is positioned beside and facing
the grandfather and Leatherface is fussing over her and
occasionaly strokes har halr. Leatherface spesks %o

the hitchiker again sgeeming to glve instructiona his:
words accompanied with gestures.

LEATIERFACE
Aga does uh er,
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The hitehiker moves behind Sally's chair and fron

hehind and to one glde grasys her arm just above the
wrlst in both hils handsg., Leatherfacespicks up s knife
from the table and apnrozches,. Sally beging to strugzle
and gcrezam a8 best she 13 able though she lsg~sgsecurely
bound and gagzed. Leatherface speaks to her in a
reassuring tone and strokes hner halpr then cutz-the ropes
that bind the arm neld by the hitchiker,. turns her

- hex palm up and qulekly and expertly cuts desply into

the tip of her index finzer. Sally struggzles violently
on the verge of falnting but is firzmly held by the
hitchiker. Leatherface 1ifts her hand and with the
hitchiksrs assistance they forece it into the grand-
fathers mouth, Leatherface must opsn the slack toothe
less mouth himself and insert the fingsr..dnce the
finger is in hls mouth the grandfather begins to suckle
1ike and an infant his arms and legs suddenly have
life and begin to squirm, He bubsg:Sallys finger with
his hands ag if it wers a reluctant breast. Sally
looks on with norror. The cutting of ner finger had .
nearly brought on a faint and the horror and revulsion
of the service she has.been made to give ars £00 much

and she blacks out.
INTERIOR HOUSE DINING ROOM

8ally regains conscilousness, The fipst thing she sess is
Leatherface seated opnosite. Fe now wears a new mask. It
1is the face of a woman who migitt once have bean heautiful.
The proceszsg of tanming the flesh hag shrunksn the gize-
of the features and glven them a desp mahogany tint.

The masik has been made up with a white powdexand has
some of the starimsss of stage mske up.. The lips

are heavily ringed with a dark red lipsiick,, the
eyebrows penciled in darkly with mascara,. thelashesc
have been covered with false ones and sround the eyes
there ig a grecnish sye shadow, _

The halr on the maslkt 1s long and flows down over

- Als shoulders, On alsg wrlist Pam's bracelet Jinzles..

Sally sereams,.Her gag hags been removed.. Tae
hitehiker Joins her screams witha howl end Lestherfacs,
suddenly delightad,, joins hig howls to theirs. The
old‘man looks peevad, then bagins to howl,, then as
abruptly stops seemingly distressed.. Sally suddenly
stops. The hitchlksr beging to gigzle but Lasatherfacas
continues~te howl.. The grandfather does not regpond to
the raclket,. ’

SALLY '

Oh..please,.pleé;ai.;d

- Cont..



S

g1

gg2Cont,

The brothers are having a snack of cold cuts and headcheese,.

OLD: MAN:
. Shut up..
The:hawlins continues drowning his command.
‘ OLD ﬂaN
Quistl
By thls tlme 8ally has stopped screaming and the
hitchiker is giggling;:only Leatherface continues to
howl, The oldmpans volce penetrates his howling and
he stops abruptly..crcs*fallen and suddenly timid.
OLD MAW
You act like a pack of hounds.

Leatherface i3 intinmidated and doesg not look at the
- 0ld man,.The hitshikeris more agzressive,.

EITCHIKER
We's just having fun.
OLD" MAN
You think this 1s a perty?
Sally addresses herself to the old man.
SALLY
Please, help me, You can make them stop..
| EITCHIKER -
He cantt,.

Leatherface leans forward and pats Sally comfortingly
on the hand,. Sally shrinks back.

OLD MAN

(To hitchlker) Shut your mouth. (Te Sally)
Can’t be helped, young lady.

Conts.
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92 Cont.. -
The hitchiker begins to glggle againe..
QLD RAN

(To hitchiker) Saut up. (To S3lly)
- Dont't pay hin no mind,

_ Leatherface breaks a tidblt froga slice of headcheese
and insertsg Lt inte the cldmants mouth, The+grandfather
Pegins gunming the headcheese in childlilze fashion but
the headcheesge woriks ltself ocut ofils toothless mouth
and slides dovm his chin on a rope of syrupy saliva.

SALLY
. Please,. ®ou ean't let them kill me..
The old man does not look at Sally.
OLD MAN-
Can't be helped..
The hitchiker leans forward and wipes his hand across
Sally's face..S3ally shrieks and shrinks away from the
hand., The hitchlker glggles..
' _ AITCHIXER
{To Leatharrace) You like that faceZ

Leatherface seems Lo gee Sally's face for the first tire.
Eﬁ studies tt hriefly and thsan nedg happily. .

_ LEATHERFACE
'Un va uhm,

92

He strekes Sally's halr and pats her hand reassuringly..

SALLY. |
They're Crazy,sse Lo0u have to helpiseo
- HLTCHIKZR '
He can't deo anythins..ie's.just a cool,.
QLD ' MAN

ghut up,, you biteh hog.
Conte.
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cant, .
92 The hitchilker wheszes and cnortles.. g
' | HITCHIXER
. ¥e and Leatherfacs do all the woris,
He don't like it, Isn't that right,.
You ain't nothing but: the cook.
OLD MAN

ahut your mouth..iou don't understand’
nothing,.

Leatherface 1s distressed by the develaping hostility,
Ee busies himself siiclng adiitional meats znd cheeses-
and feeding the grandfather...

BEITCHIKER

T understend you're nothing. M= and him
do all the wark,..

OLD MAN -
I'can't take no pleasure In killingl

The hitchikez*snorts. . _
Leatherfacs stands, mnch diatressed, and leavas tha
room; he can be saen in the kackground through an open
door;:he i3 freashening his makeup before a larse framed:
mirror. ung on pegs set into the airror fraze are
-several dozen nmasks of the type he wears; there is also
on the dresser befors the mirror an extensive ccllection
of cosmztics. :

OLDfHAH

(To Sally) There ars just some things you
have €o doe. Don't mean you have to 1like 1t,.

SALLY
Oh, pleage,.You can’t,.,..
The old men 1aoks‘away from sélly's plea,.
SALLY

{To hitchiker) Wny do you want £0 111
me? I never hurt you..

Cont..
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The hitchiker giggles flendisnly..
: SALLY

(To hitchllker) Pleas®sss.. I7111 do
anything you want,

She heging %o scb.;Leathcrface reenters the room;; he
goes to Sally and pats her handes The hitchiker mocks-
her scbs.. The gld man begins to titter then suddenly

‘stands, threws hls naplin down on tna table and

puttars angrily.
DLD'HANI
No nsed to torture the poor girl.
EITCHEIKER

‘ Ebu Just the cook, remneamber, . He and him
take care of this. :

OLD“MAN
You get on with i1t..T won't haverthis..
The hitchiser fgnores hin..Heﬂlccks dircctly at S2llye-

- — -

' HITCEIX=EZ . '
e in ne hurrys You ain't goind nowhers..

SALLY
_ NOeees {She sobs)
The old man draws back his hand to cuff the hitéhiker.
| . OLD MAN ‘
You hear ne! -

The hitchika? ralses ‘nis arms-to protact himsell from
the blow but ae ls bold now.

BEITCHIXER - |
I heard:'you but Lt don't mean muchml
Cont,.
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The old man drops his hand, i
QLD MAN .
ﬁNo senae-in waiéing..z got to-open:up sdon.
~ EITCHIE=R |
I'm thinking about letting 0ld grandpx

have some fun. You always~told me-~ hats the
bast. :

95

Leatherface beging fusaing and’ cvoing over ths grandfatherm.

_The_srandfather i3 as usual lifeless.
© OLD MAW
Ha's the best alright.
. HITCHIXKER
Lett's lét him have a whack.. Bey grandpa

* wergoing to let you have thls one.. (Be-

yel%s:into the grandfaithers unresponsgive
eay '

| OLD MAN _
I don't think he's mueh up to 1t any more.

Leatherface icoks at the old man and begins jabbering
what seems to he a repramand;; he then speaks soothingly

" $0 the grandfather.

LEATHERFACE.
{To the old man) Ewe neber da at ldowanher,
no! {To grandfathsr) u:do pay e bannam e
ellweigh. | : Co

- EITCHTKER

He don't think so. Let’'s give him a whacks

SALLY |
No,.no, pleagse, You can't do this,.

She 1g struggling againat her hands::sheusché urtcontrol-
ebly but quietly. She labors furiously and ‘desperately

Cont.
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but to no avail.
The hitchlkesrugies out of the raoﬁ épparently tb hring
the necessary squiptment,.Leatherface still fusses and

cvos over the grandfather, stroking his hand and fronm
timc %o time Xkissing hlm wetly on the cheek,

: The ald man tu:ns to Sally.

oLD MAN
Now hushk your crying. It won't hurt none..
- SaLLY
Qhy. pPleasze, .Deon't do Lt, please,
{To himsell as much as bdisally) Bast
- damn Klller they aver was, They say he

never took mors fthan one licit, (He shakes:
his head in wonder)

The hitchliker returns dragging, wlth much clatter,, a
huge galvanized tin washtub, The tub ls stained with
dried bloocd..A small gledge hammer clangs about in the
bottom of the tub as the hitchiker yanks it zcross the
floor. The hitchiker drags the washiub over to grandpas
chair.

QLD MAN

Did. 60 in 5 minutes-oncse, They say he
would have done more i the hook and
pull zang could have got the beeves cut
of the way faster..

BITCRIKER

(Te Leatherface) Help srandpa with the
hamner,

The hitehlltar goes to Sally and with a carving knife
from the ftable cuts her bonds.. Sally tries to hreal
away but the hitchliker grabs her hair in hig fist close-
behind her head and yanks one arm behind her and close

up undar her shoulder bdladas.

Cont..

96 -



\1_ —

52 Conta.

SALLY
Ahhnht
QLD AN

'wa;.now;.zou.hush;,old grandpa's the-
" bests. Iou won't feel a thing.

Sally is-unable to struggle. The hlfchiker forces her

to her knees before the fub and pushes her down over

the rim. Se then releases her halr and puts hlis fool

benind her head still forcing ker arm high on her back,.
HITGEIK:R

Give him the hammer..Let hin havait.

The old man has retresated to the doorway of the kitchen
and watchesg ttimidly from there, He hag becoms sonewhat
hysterical . and occcasionaly breaks intoe giggles though
Nne gquickly husheghinself,.

OLD MAN
They stlll talk about grandpa dowm

et -the slaughterhouse. Hobody aver
besgted him..

Leatherface has pushed grandpa's chalx into positicon beside

Sally and is laboring t¢ place the sledge hammer in
grandpa's limp fingers..Crendpals eysg baegin o {lutter
from tims fo time as 1f the axcifemant of the moment
night have affected him, Leatherfacs wraps grandpa's
fingers lndividually around the hammer Randle and 1lifts
Srandpats shriveled' grm and lets it fall.. The hammer
falls from his fingers and erashesrto the floor nmissing
Sally.
'HITCHIKER
_ HEelp him.. Help hizm.
Leatherface chortles Ln'cxciteﬁent..
LEATEERFACE
Li 0 ba fu gapa gil

Cont..
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Sally 1s struggling nightily.. She screamg though with
her neck pinnad againgt the »im of the wWasnhntubr gshe

‘only chokes. The hitchiker is tiring and becoming

lnpatient. _
In the backzround the old ran is giggling and honpin,
nervously from foot to foot, occasionaly stopping

o squeal and squealt and wring his hands and call
enccuragensnt to grandpas

OLD MAN
Gt her, get her,
Leatherfase has azain wrapped the grandfather's hands-
arownd the hammer and Lifted his arm;; this tize ha does-
not release the arm but triss to aive it direction -
agsit falls..
OLD: MAN-

That a boy:;ge to her..

Grandpats eyeszare open dimly now;: his-eyasrare:
- weak and watery,.It 13 doubtfull he seeg cleariy

what Lsthappening;:he ig however visgibly affected’
by the sxcitement and is slobbering and bdlubbering,

The blow falls missing Sally’ s head ‘and striking her s
palnfull blow on the shoulder:: she squealsrin pain
and strugzles a2ll the more violently..
SALLY-
Ahhheeel Ugh.'.

Te hitchiker*is having difficultyﬁolding her..
Lcathcrface squeals and chortless in excitement

LEATHESFACE -

Obobo Bo bBo ce o ﬁaba daba,.
HITCIIKER

Hit*her; Hit the bitech. Help hin,

Again Leatherfacs nas the hamnar in grandpats hand and
has 1ifted his arn high..Thlis time he puts-sgome of his

cont..
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gtrength and d&irection into the hlow and 1t strikes
3211y a-glancing bdlow to thes head:: blood gushes from
the wound,

HITCHIKES

* Hitther. Eit her
Abhhhnft L
LEATHERFACE
A¥ardd Wil 11 ttegibam gita
OLD MAN

Hetsnthe bmst,.Look: at thal,

Sally squesls and hax struggles Bucome guparhuman,.

The hitcniker can no longer hold her still and shs

18 a difficult target for the grandfather,.Tha
grandfather s grinning broadly snd toothlessly now
evidently the metions have awakened some din nmsmory

of tlimes past. Leatherface haz the hammer zgain in his
hand and the grandfathsr nowlends sorme of hig feehls
strangth. Together they lift' the hanmer and together
bring 1t down on Sally's head.. The hitchikerm-:inability
to hold Sally stlll causesithe blow to be off targat
neverthaeless 1t ls-a viscious:blow,.. Sally aqueals snd
thls tlze 1t is an inhuman gound and her struggles azr=s 21l
ths-morss furious.. :

SALLY

Oooeatasesl!!

The hitchilerrig:exhausted and infurkated.
' EITCHIKER

Lat me have‘e,t.. Give it to me,Damn..
Leatherface struggles to recover the hammer amidst the
confusion of the grandfather?s childlike flalling arms
and 32lly's violent strugsles,' The hitchiker suddenl
releases:3ally and makes a grab for the hamaer.. '

Conks.
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93 In-that instant-Sally is up and running,. sguealing in
pain,. blinded by the flow of blood and 1z a stateof
ghock, She trips in the washtub bub such isher frenzy
that she 1s not slowed and hurtles-across the room
orashing through the windows in a shower of zlass« She
doas -not fall beyond the windows and is in notion the
mement she touches the sround.

The hitchiXer squeals 1n rage and surprise and is
instantly in persult; hardly hesitating bafore lasping
through the shattersd window.

Leatiierfacepanics and beagins to squeal and whinny and’
rushes for a moment halplessly about the room hefore
rushing into the kitchen, The old man stands beslde the
doorway in dlsiresss-he moans and wrings hils-handss. From
the Ikitchen somes-the guttaral cough and then the savage
revving of the chain saw then Leatherfazce rushes out

the the window on the trall of Sally and the~hltchiker;.

- EXTERTIOR HOUSE DAWM

8211y is only 30 yards ahesd of the hitchiker:; she is.
raaning blindly and with animal strength and ingsinsistl

The hibchiker-charges-down on her squealing and screaming
zadly,. The shkain sayw - roarssin the background’ and then
Leatharfaca smerges from the hnuse squealing shrilly..

94  EXTERTOR FORBEST DAVN.

Sally 1g across tihe clearing and into the forrest.. It-
1s dawining;: The sun isnot yet up but the sky hag a-
purple grey predawn cast.with a tinge of red: at -the
horizon. . The danse undergraowth of the forrest makes
progress difficult,c¢luteching and snaring at sally as .
she runs. Sae pays-no heed %o the clawing growth,
crashlng through the green jungle unhesding,.. Suddenly

she i3 in a net of ropy vines and clutching brambles;: she-
claws and flaills to free herself but only seems to

become fubtther entangled..The hitehiXer 1s all but

upon heri; Leatherface Ras clossd the Alstance and the
roar of the chain sasr hapmers at har sars,. She geratches,
¢laws; scranbles and writheg in the prison of grasping
follage and suddenly she 1s free aven asg the hands"or

the hltchiker are upon hear,.

95 EXTERICR HIGHWAY DauN
She breaks-out of the forrest and upon the highway,

leaps the bar ditch and sprints up the embankment $o
the hardtop as the hitcoihiker brcaks_out of the forrest.

Conts.
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98 NEW ANGLE

101
Conte -

Leatherface L3 closgse buiind hacking his way out-of the
Jungle. .The sky now has a tinge of morning red: Sally
Tune out onto the roadway,. )

NEW ANGLZE

The distant headlights, wan in the morning light, of
a car approach,. Sally »msz away from tha hi*chiker and
toward the approsciing car:-she wavas-her arms-

wildly and pleads for the car to stop..

- SALLY

Help! Helpt Pleags gtop.
NTW ANGLE
The driver of the car sees the wild and bloedy figure of
Sally rushing toward him the hitchiker in persuit
and then Leatherface breaks from the forrsst sguealing
and slashing the alr wildly with his chain saw and
he accelerates swerving to miss Sally and roars downm
the highway..Aloaded' cattles truck is closs behind the
car. .The hitchlker ls closes upon Sglly,,.less than a-
dozen yards-behind. Sally darts into the path of the
oncoming truck begging the driver to sbtop.. '

SALLY
Pleass.. Ok, please,. please help me!

The huges cattle truck swings awkwardly to avoid Sally

and the driver finds himself upon the hltchiker and unable
to react Befores the huge bulk of the truck rushes over

the screaning hitchlker,.Tha driver yanks on his alr
brakas-bringing the truck to 2 lurching,. skidding,
careening halt in the roadway..The cattle panle and hegin
te Bellow and mill about wildly. The driver throws onen :
nis door To see Szlly racing for the truck with leather face:
sguealing and snorting his chain saw £lailing the air.
bearing down on her. The drivaer jumps ssids and throws
8ally into the cab and leaps Ain after her and triasg to
turn the engine but Leatherface is hacking at the glass .
and steel of the cadb with the savage chain saw. The:

window glass shatBers with a savage thrust of the saw

and the thin .steel door is shredded,. The driver opens

the far-door and shoves Sally out and she rushss up the
road;: the driver then grabs a big wrench froz ths
floorboard, leaps from the cab and follows- Sally. Ee-
sprints-a half dozen yards then suddenly halts,. plantsr

nis ffeet and hurls<the wrench..

99 NTW ANGLZE :

The wrench catchss-Leatherface full In the face and he
13 sent sprawling., As he falls his grip on the saw

Conts.
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{ '\}" o 38 broken and 1t jumps free bibing deep into hig thigh
Lo gnd skitters crazily about tha blzcktop..Leatherfacs

squeals"and shrills._in pain and aysteriz,. Pury,.pzin
end ‘bewllderment dive nim bYeserk and he scramsles

gf'ter the chaln s=szvw,

- 100 HEW ANGLE i
The driver leaves-the road and runs 1nuﬁa field

bordering the highwdy,
101 N W ANGLE .
. LeatherTacs recovars the s=saw,. 2ses Sally and the driver
running in nearly opposite directions and squeals in
terrour, .rzge and pain,.and flailing the saw wildly
1n thes 21> and rnow hodbling and bleeding profusslry,.
charzessalter 821ly. ;
102 NEJ ANGLZS
tLared,. oid skup a rcaches bayond Sally.-
103 KEW SHGLE" rer O4d plekup app 7 Ie
Sally waves er arms vildly and pleads for the- dr*ver
~to stop snd azain the horror of the scene terrifies
the driver and he seeks to avroid: the appraacning !
rigures.. :

Sally 13 now far beyond the limi*s of hizman nrduranceh
Her ¢ries are no lonzger huzan sounds. Sae lnows she
can g0 6O further and in degperation plants Rersels

_ uare-f “ie path or the onconming ploku

i 104 YRR pas § PLAKER.

- ‘ Tas draver swerves and jams on his brakes.. The tires
squresl,. the truc; whips, then spins..hurtl.na toward

-

Sallyr doeag “ct Eove,. Shs sees the truek rlaating toward
ner 1n slow motlion, sgpiniiing gracefully in her cloudy
Tisiom; tne EBlres squezl In an extended moan, The (ail -
af the truek swiazs glowly around end whirls so’txy clo . -
She bYeginzg a v]aa dive for th= truckked,

1035 NEW ANGLE
Tae tall of tha trucm catches Sally ag she dives and tosses
her into tae alir az the truaeck comes to a sc*eech*na, spiJ%lug

- halt, Zhe is throwm into the t“uckbed. _

106 NEW ANGLZ _
Tha pickup zlidez to 2 final Jolting halt heyond Leatharface-
and, facing tie direction opposita the one in whieh 1t wasz
herded, C ‘ .

, Luat“'"fa e crarges the fLxucele elawing ¢the air with
m* FARG . :
The dﬂ*?e: rogs the eluteh and the Eruck aspuwss then

dle
108 WEW a& GLE
. T 8ally crawls to the rszr window of ths truel,, pcundsn
. w“axly on the glass and Wegs the driver to go,

Fo ' | - SATLY"

' Go,., 2o goltl
109 NIV augrz 50 &

The dxiv T ¢raaxs the englne.

3
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ffﬂJi Leatherface.is"upon the Sruck. The chaln saw ralkes
R : - tha fendesr, Ze& gqueals 2adly and rushes for Saliy.
110 N

-.-i&?%“e" pops the cluich and the plckup lurshes avays
111 NEW ANGLZ
Leatasrface has nountad the truck and is sent sprewling
tut Shls %ice clings tenaclously to the saw and rolls

. axily to his f{eet,

. 112 NEV aHGLE - .
The pilckup noves rapldly away. sally sess-Leatherlace
&wlndly in ths élstan ¢ and gin¥e to the Sed’of the
truck anl huidl-- tihisre 3oYbing quietlys. The driver
gf zga eattle touck 1s a 1600 yards away across the

- . . - ) :

113 NEW ANGLE : _
Leatherface stands in the cenfer of ths highway sgusalins
in maniaz rage and whi#liing the shain sew with eavaseﬁ
1diot fuzy.-

114 NEW ANGLE '

The ¢pen gtaring eye of the dead hitchiker,, hkis- 1owar*n
Jaw nearly ripped from als head by ths collls.cn is in

the foreground..Beyond tae nltehiler,, Lestharfacse sguezls

-ﬁ‘

and slasnes the-zorning eley with the chain gaw,. ;He
plelnyy with S21ly in the bed 1z a distant mark agzinst
the horizon, The full rsd morning sun raste. Just z2kove
the riz of the s2arth.. Frcm the cattle ixucit comeg the
pellowing of {rigntancd catdle.. - ‘
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