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TO CATCH A THIEF
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TO CATCH A THIEF

FADE IN=z

MAIN TITIES

A shaft of moonlight indicates that the perlod is nlght.
In an open jewel casze lined with black velvet, & collec-
tion of women's jewelry ls displayed. Necklaces,
bracelets, rings, wristwetches represent an expensive

~ assortment of emeralds, rublies, diasmonds and sapphires.

They &re in careless arrangement, as though the owner
had just taken some of them off the night befors and
had been too tired to put them away in a place of
safet‘y-

After the last title has gone off, a pair of black-gloved

hands come into the picture -~ and with soundless end
expert dexterity, remove the jewelry from the cagse.

EXT. ROOFTOF - (NIGHT) - MEDIUM SHOT

A large black cat is seen stealthily going up e steep
tiled roof. For a moment, it dissppesrs inte the
shadow of & tell group of chimneys, and then emerges
agaln into the moonlight. o

FADE OUT:

FADE IN:

INT. HOTEL ROOM - (DAY) - CLOSEUP

There is & sharp'contrgst'in light. It 1s now broad day-
light. The screen is completely filled with e blg head
of a middleaged woman. Her face is covered with cold

cream and her grey hair is tled up in a c¢hiffon scarf.
She has four gold teeth, which are easily seen In her wide-

- open, screaming mouth. 8ti1l11 scresming, she looks down.

INSERT - THE EMPIY JEWEL CASE

INT. HOTEL ROOM - (DAY) - CLOSEUP

Her head moves éway from the CAMERA as we now begln to
see her full, night-robed figure running eround the room
in & helpless panic. E

Bhe sees the copen french windows leading to a balcony.
ihe dashes over and through the windows into the sun-
ight .
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TO CATCH A THIEF | 2.

EXT. HOTEL BAICONY - (DAY) - LONG SHOT

Her balcony is on the fifth floor of the hotel., She

emerges and starts to scream out at the world at large.
Beyond her we see the whole curving sweep of the sei

front a8t Cannes. The amount of traffic and people *
indicates that it ig nearing midday. Some of the |
passersby turn to stare up at her, o

PTRST WOMAN
Au secourst Appelez la Policel ,
On m'a vole/mes bijouxi _ :
On m'a vole’ mes bijouxi '

" LAP DISSOLVE:

INSERT

It is night. A dresser drawer, pulled open silently,
gives us a glimpse of another collectlon of expensive
jewelry. The same two black-gloved hands move in, and
we see them scoop up the whole collection of Jewels.

EXT, ROOFTOP - (NIGHET) - MEDIUM SHOT
" A black cat stealthily moving across a slate-tiled roof

in the moonlight.
FADE OUT:

,PADE IN:

EXT. EOTEL - (DAY) - MEDIUM SHOT

A hotel window £ills the screen. Agein & woman's screanm
is heard, and & volce exclaims in German:

SECOND WOMAN
Mein juweleni Mein juwelenl’
Ist verschwundenl}

We do not see the owner of the voice.

EXT. PROMENADE DES ANGLAIS, NICE - (DAY) - IONG SHOT

A comprehensive view of the sea-front at Nilce, with
the hotel im the foreground. . :

IAP DISSOLVE:
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T0 GATCH A THIER . : 3.

INSERT

The back of a woman's head, and a pillow. The pair of
black-gloved hands skillfully slide under the pillow,
and resppear with a suede bag. The hands open the bag
which contalns an assortment of brilliant jewels.

EXT. ROOFTOP - (NIGHT) - MEDIUM SHOTD

A black cat moves furtively scross the hotel roof,

FADE OUT. |

FADE IN: B

EXT. HOTEL = (DAY) - SEMI«LONG SHOT

The facade of an elegant hntﬁl. We ncwlsee meny windows.

From one of them, although we cannot determine which one,
comes the long, customary scream.

" EXT, MONTE CARLO - (DAY) - LONG SHOT

A full, comprehensive and beautiful shot of Monte Carlo.

EXT. POLICE HEADQUARTERS, NICE - (DAY) = MEDIUM SHOT

There is & uniformed guard at the door, A car walts by
the curb. The motor is mmnmning, the doors are open on
the slde facing the bulldings. Four men come oubt of the
building, and down the steps. All are in civilian eclothe
They quickly enter the car. The doors slsm shut and the
car moves off, THE CAMERA PANS IT UP the main thoroughe
Tare., 1t is soon lost in the atream of traffic,

LAP. DISSOLVE TO:

EXT, MOUNTAINS =~ (DAY) - LONG SHOT

A panoramic view of'the mountaina behind the French
Riviera, A winding road colls from the foreground into

the distant mountains, whers it disappears. The polics

car is laboring up the incline, The CAMERA PANS OWF
it and looks farther into the distence.

LAP DISSOLVE TO:

EXT, MOUNTAINS « (DAY) -« LONG SHOT

Another'view of the mountains beyond - the snow-capped
peaks in the distance, PFar away to the left, a villa sit

{Continued)
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18,  EXT. VILLA - (DAY) - MEDIUM SHOT |

16, (Conttd)

étop g small rise, It is about two or three miles
away from us. At that range, it looks small,

LAP DISSOLVE TO:

17. EXT. VILLA - {(DAY) ~ LONG SHOT
The villa, and 1ts flower gardens, fills the sereen.

LAP DISSQLVE T0:

The front door of the ville opens, A middlew~aged,
portly housekeeper emerges and shakes out a dust
cloth. She goes back Into the villa,

19,  INT. ROBIE'S LIVING ROOM - (DAY) - LONG SHOT o

It is a large, attractive, masculine room. It is
1ined wilth books, and a few good oil paintings.

There are many flowers In the room.

The housekeeper returns from the door and goes on wlth
her dusting. The CAMERA PANS AROUND fthe room and comes
to rest at an asrmchair, It CLOSES IN on a sleeping
black cat. The cat iz lying on a folded newspsaper.

THE CAMERA CLOSES in on the cat and the newspaper.

194, INSERT ' .

The newspaper, showing the name of it as "The Paris
Hersld Tribune™, It is open to the leading paragraph |
in the Art Buchwald Columm suggests that the famous, o
pre-war jewel thief called The Cat - or, as he l1s

known in France, Le Chat - has now become active sgaln

on the Riviera. He had reformed after becoming & hero

in the war, but apparently has decided not to let well
enough alone. : '

‘The ecabt!s paw reaches out, stretches its claws, and
tears down through the center of the column.

198,  INT. ROBIE'S LIVING ROOM - (DAY) - LONG SHOT
The CAMERA CONTINUES TO PAN UP from the newspsaper to -

the open window. We see into the garden beyond, where
John Robie is snipping dead blooms off his rose bushes.

7-1-5l4
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TO CATCH A THIEF , 5.
EXT, ROBIE!'S GARDEN - (DAY) - MEDIUM SHOT

John Roble, age thirty-five, is dressed In casual

country clothes. The CAMERA MOVES SLOWLY IN, end as
it resches his head and shoulders, we hear the falnt
whine of the approaching car. Robiet's head begins bto

turn susplceiously.

INT. ROBIE'S LIVING ROOM - (DAY) « CLOSEUP

The cat in the armchair raises its head as though it
senges something disturbing in the alr,

EXT, ROBIE'S GARDEN - (DAY} -~ SEMI CLOSEUP

Robiels head turns and looks out toward the approach-
ing road.

EXT. MOUNTAIN ROAD - (DAY) -~ LONG SHOT

Roblets garden is in the foreground, but far beyond
we see the winding mountain road and the automoblile
approaching. A light cloud of dust hangs behind 1%,

EXT. ROBIE'S GARDEN - (DAY) = SEMI CLOSEUP

Roble studies the oncoming car for a moment, then
turns back slowly to snip off ancther bloom. He looks
out once more, and bturns end makes his way back to the
villa, THE CAMERA PANNING with him. We see him pass
through the French windows, Into the living room.

INT, ROBIE'S LIVING ROOM - (DAY) - MEDIUM SEOT

Roble crosses the living room and he makes some com-
ment to his housekeeper who 13 still dusting a round,
We see him mount some stalrs in the hallway beyond.

He does not seem to be in any parilcular hurry, yet

his movements seem definite and purposeful. -

INT, IANDING - (DAY) - MEDIUM SEOT

We see Roble pass through s door into hls second-floor
bedroom, ’

INT., ROBIE'S BEDROOM - (DAY) - MEDIUM SHOT

Roble comes into the room, and strolls over toward
the dormer window. THE CAMERA MOVES FORWARD TO meet
him, until his head and shoulders fill the screen. He
looks out of the window with studled cautlon, standing
far encugh back to avold exposing himself,
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0 CATCH A THIEF , 6,
EXT. MOUNTAINS - (DAY) - LONG SHOT

Through the foregrouna window, we see the car approach-
ing slong the main highway., It slows down, and then
turns into Roble!s drivewsay.

INT. ROBIE'S BEDROOM - (DAY) - CLOSEUP

Roblets eyss travel wlth the car along the driveway.
He makes the slightest movement backward.

EXT. DRIVEWAY - (DAY) - SEMI LONG SHOT

The car circles around and faces the poadway again,

It stops, the doors open and four men get oul, the

driver remaining in the car. We see the lesder lssu~
ing instructions to the men., He i1z obviously direct-
ing them to surround the house, They move off to thelr
various stations. The lsader and his assistant
approach the front door, until thsy dlsappear under the
edge of the roof,

INT, ROEIE!S BEDROOM - {DAY) -~ MEDIUM SEHOT

In 8 business~like way, Robie moves to a clothes
closet, opens it, and produces & long canvas csase and
8 small yallow box.

FProm the case he takes g double«~barrelled shotgun.
From the yellow box he takes two shells, and loads
them into the gun, He snaps the gun shut, then
relenses the safety catch. THE CAMERA PANS HIM to a
nearby chintzecovered armchalr, and he lays the loaded
gun across the amms, He now assumes a more nonchalant
attitude, and strolls through the bedroom door.

During all this, we have hesrd lmocking on the door,
the muffled volces of the men and the repliss of his
housekeeper - all In French. As Hoble reaches the
bedroom door, we hear the volce of hils housekesper
calling up to him, -

: _ GEAMAIRE
Monsieur Robiel =

INT, LANDING - (DAY)- MEDIUM SHOT

In the foreground at the top of the stalrs, Roble is
emerging from his room. We see Germaine standing at

the foot of the stairs. As he descends, Germalne says:

GERMAINE
Deux mesgsieura vous demandent.

{Continued)
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: - ROBIK '
?{emia, Ga'ﬂmainm

She atands aside to let him pESS, caating & very sour
and eritical glancs at the two policemen, As Roble
turns Into the llving room, Germslne retlres to her
kitehen, giving snother deriant ard unfriandly look
at the police,

;NT. ROBIE'S LIVING ROOM ~ (DAY) - SEMI-LONG SEOT

The two detectives stand in the foreground, their backs
to the CAMERA., They are sbout five feet apart. Beycnd

.them, at the other end of the room, we see Roble enter.

He gdvances into the room & few steps, then stops and
looks st theam enquiringly. There is something adout
his manner that seems strmge. He walts for them to
speak. The man on the right annonnces his name.,

LEPIC

Lapic ..

Tha second man speaka.

HERGIER . ' .
Marcior. :
Roble looks abt them, waliting,
LEPIC
Hansieur Robie, nous appartenons k la
Suretd Nationale., Nous procedons
actuellement & une euqu@te sur un
certain nombre de vols de bijoux et
~ nous penscns gue vous pourriez
nous fourrlr quelques renselgnements
susceptibles de nous alder dans nos
recherches,. Voudrlezevous avolr &
1tobligearce de nous accompagner
f- 0 mnotre Bureau de Nica? U
RS ofw %o, .r },._ . éhf;

IRT. LIVING ROOM - (DAY) « CLOSEUP

During this,. Robie has listened 1mpaasively, althcugz
by the, expression in his eyes, we see an alert bdbraln
at work. :

= : .

Byam o reim - w2 o smamn oy A .
oowRt \-w»*" ’"..h.,¢':5 i FAR ;3"'-
L

INT. ROBIE'S LIVTNG ROOH - (D&Y) - MEDIUM SEO?

Robis crosses tp the yindow and‘lqoks out,
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TO CATCH A THIEF ' 8.
INT, ROBIE'S LIVING ROOM = (DAY) - MEDIUM SEOT

The mena' hsada turn as they follow his movements.

INT. ROBIE'S LIVING ROOM - (DAY) - MEDIUM SHOT

Robia_croases the room and loocks out another window.
His face still shows no expresalon. He turns to the
two men, _

ROBIE
Vous me permettrez blen de :
prendre mon chapeau et mon veston?

He gestures towards hls arms and head,

INT. ROBIE'S LIVING ROOM - (DAY) - MEDIUM SEOT

The twe men. Leple makes a concillatory gesturs,

ANT, ROBIE'S LIVING ROOM « (DAY) - MEDIUM SHOT

Roble turns and moves out of the room towards the stelir-
case, As he goes up the stairs:

INT, ROBIE'S LIVING ROOM (DAY} - MEDIUM SHOT

The two men exchange suspicious glances., Leplc gestures
Mercler to mtay where he is, Then Lepic moves softly
and quickly toward the stalrcase. THE CAMERA PANNING
WITH HIM,

INT. ROBIE'S HALLWAY (DAY) - MEDIUM SHOT

Lepic comes to the foot of the stairs Just as the door
above is closing. We hear s definite cllick asz the
door 4s beling locked, Leple qulekly turns and calls
out:

LEPIC
Merclier}

He turns back and hurries up the stalrs, Halfway up,
Lepic, the stairway and the doorway are rocked by the
loud EXPLOSION of a gun golng off, As Leplc reaches
the top, and Mercier dashes in the hallway, we hear
the loud THUD of a falllng body.




ow TO CATCH A THIEF , 9.

- L2, EXT. FRONT PORCH (DAY) - SEMI LONG SHOT

<i} ‘ The drivers jump out of the car, and rush for the
front door. _

L3, EXT. ROBIE'S GARDEN (DAY) - LONG SHOT

e e T T T e s

From the roof of the villa we see below us the posted
detectives now converging on the house, They run
around and pile in through the front door, THE CAMERA
PANNING with them, .

THE CAMERA PANS BACK to a smell dormer window on the

roof. The head of John Roble appears. A palr of shoes '
are tied around his neck. Behind him, and in the house \
below, we hear pounding, shouting and loud volces. His
expression and manner are business~llke. He shows no
panlc.

il e

* Uy EXT. ROBIE'S ROOF (DAY) - SEMI LOKNG SEOT |

He emerges from the window, and his stockinged feet,

and makes his wgy along the roof toward the end of the
house. He moves with experlienced ease over the tiles,
Reaching the end of the house, he starts to lower him.

self down & drain plipe. - !

' L5, INT. EALLWAY - (DAY) - MEDIUM SEOT

Lepic and Mercier are at the top of the stalirs, trying
i _to force the door open, while the other men are crowd- ;
ing the bottom of the stalrway.- ;

46, INT, HALLWAY - (DAY) - SEMI CLOSEUP

Lepic and Mercler succeed in bursting the door open.

L7 INT. ROBIE'S BEDROOM = (DAY) - SEMI: CLOSEUP

A3 the door swings open with a crash, Leple and Mercler
start to rush in, but are pulled up in sudden alamm
by what they see,

48, INT. ROBIE!'S BEDROOM (Bw:) - SEMI CLOSEUP
- FROM THEIR VIEWPOINT

An overturned wing armchair, with the double-barreled
gun propped to point ominously at them.

e By
Ty
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INT, ROBIE'S BEDRCOM (DAY} - SEMI LONG SHOT

Shooting over the armchalr and gun. They advance cau-
tiously into the room. At this moment there is the
SOUND of a car starting up, and driving away with =a
burst of speed. Without bothering to go to the -
window, instinctively knowing what happened, they im-
mediately turn apd rush back through the dosrway. We
hear the thunder of RUNNING FEET on the floor below

as the other detectives rash for the outside door.

EXT, ROBIE'S DRIVEWAY (DAY) - SEMI LONG SHOT

HELICOPTER

The police car in the driveway. Beyond 1t we see the
front door of the house. The detectives rush out, and
look out toward the roadway where we hear the SOUND of
the other car driving away.

Leplc dashes out, and issues scme swift orders. Then
they hurry toward the automobile. They pile in quick~
1y, and the car starts off, '

THE CAMERA PULLS BACK AND AWAY from the villa, as we
see the car turn from the driveway into the maln, wind-
ing highway., THE CAMERA CONTINUES TO PULL BACK until
we get a great, wids, panoramic shot of the mountains,
with the diminutive police car racing down the twist-
ing road. - :

Presently, the Robiet!s yellow-colored convertible comes
into view, and we can see the distance between the
two cars, We are possibly a mile away from Them.

EXT, MOUNTAIN ROAD - (DAY) - LONG SHOT - (HELICOPTER)

The CAMERA SKIMS the rooftops of a village, and 1t
travels along with the two cars as they Tear their

way through, -

EXT.;KOUNTAIH ROAD - (DAY) - LONG SHOT -~ (HELICOPTER)

Once more the cars are on the open highway., THE CAMERA
MOVES ALONG with them, and they approach a village
which 1s of the medieval, walled~in, type. THE CAIERA
in mid-air, loses them as they enter this village.

THE CAMERA TRAVERSES along thé outer walls so thatl we
only hear the SOUND of the cars racing through the
village. We reach the other end of the vlllage and,

to our surprise, it is the police car which emerges

- Pirat.

{Continued)
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TO CATCH A THIEF 11.

{Cont'd)

The car pulls up suddenly, and one or two of the poli-

comen get out and look down the highway on which there

is no car in sight. Abruptly, Roble's car roars out of
the village past them.  The police jump back into thelr
car, and resume the pursult,.

EXT, MOUNTAIN ROAD ~ (DAY) - LONG SROT

The police car comes alongside Robie's car and forces

" it to a stop at the side of the road.

EXT. MOUNTAIN ROAD - {DAY) - MEDIUM SHOT

The police plle out of thelr car, and move quickly te
the side of Robie's yellow converitlible. For the flirst
time we see that Robie is not at the wheel, but that
Germalne, his housekseper, isg the driver. She expostu-
lates vigorously for being driven over to the side of -
the road.

GERMAINE
Qutest-ce gui wous prend, hein? Ca vous
amuse de colncer les gens sur le bas-cBtd
de la route? Je suls une honnéte citoyenne.
Jtobéls scrupaleusement s la loi! Depuls
quand est~ce considére comme un crime 4
aller au marchd?

EXT. ROBIE'S VILLA - (DAY) - SEMI-LONG SHOT

Roble is seen casually crossing the road toward the
local bus whlch is Just coming to a stop.

EXT. ROBIE'S VILLA - (DAY) - WEDIUM SHOT

He gets on the bus, and 1t drives off.

EXT. MOUNTAIN ROAD - (DAY} - LONG SHOT

The bus, travelling down the road is forced to move to
one side, in order te allow a speeding car to pass 1t in
the opposite direction., It is the police car, returning,

EXT. BUS - {DAY) - CLOSEUP

Robie, calmly 1ooking out the window at the passing
police car. _
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TO CATCH & THIEF , i2.

EXT. ROBIE'S VILLA - (DAY) - SEMI~LONG SHOT

The police car dashing to a stop in front of the villa.

INT. BUS - (DAY) - SEMI~-CLOSEUP

As Robie leans back Into hls seat, he glaﬁcss at the
woman sitting next to him. She has & blrd in a cage on
her luap. The bird suddenly begins fluttering and flap-
ping ites wings In fright.

INT., BUS - (DAY} - CLOSEUP

Robie, looking down at the bird « dead pan.

LAP DISSOLVE TO:

OMITTED

EXT, INTERSECTION, MONTE-CARLO - (DAY) SEMI LONG SHOT

In the foreground is an ordinary patrol policeman.

At the other slide of the street we see the bus pull up.
One or two passengers alight, including Roble. He
comes around the back of the bus, and crosses the road-
way toward the CAMERA.

Halfway mcross he spots the policeman. We see him stif-

. fen a 1little, but he comes on cautiously without chang-

ing his pace. As he nears the policemsn, he raisses a
fiat palm towards his face, while he contorts his face
into an exaggerated yawn. It is a simple and effective
momentary disgulse. As he passes the polliceman and move:
on out of the plcture, the policeman turns casually and
follows him with his eyes. Then the pollcemen also be-
glns to yewn. His mouth opens wide and his eyes close,
as he turns eway. _

REVERSE ANGLE - (PAY) - LONG SHOT

We sse Robie approaching some steps lesding to a smart
1ittle restaurant situsted on the dock side of Monte-

Carlo.

EXT. BERTANI'S RESTAURANT - (DAY) - SEMI-LONG SHOT

We see Robie descend the steps, and the garden section

‘at the restaurant. It is mid-day, and the customers are

{Continued}
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TO CATCH A THIEF C 13.

{Conttd)

arriving for luncheon. The well~appointsd tables indi-
cate that this restsurant has some specisl guality.
There are plenty of waiters, and the clientele are of
the well~to~do and fashionable set,

We see Roble approach the garden entrance to the

- restaurant.

EXT. BERTANI'S RESTAURANT - (DAY) - SEMI-CLOSEUP

Roble enters bhehind a small group of people who are

- walting for a teble. The heasdwaiter motions the group

forward to a table, leaving Roble exposed at the
entrance, alone. His couniry clothea contrast sharply
with the aophisticated atmosphare.

EXT. BERTANI'S RESTAURANT - (DAY) - MEDITM SHOT

At a nearby table, the wine welter is uncorking a bet-
tle of champagne for s couple. He loocks up, as he turns
the cork. A slightly startled lock comes into his face
89 he sees Roble, AL this moment, the cork pops. He
still stares at Robile.

IKRSERT
The foam from the champagne s8pills out of the neck of

the bottle over the wailter's hands.

EXT. BERTANI'S RESTAURANT - (DAY) - CLOSEUP

‘Roble gives a falnt amlle and a slighﬁ admonishing

shake of the hesd.

EXT. BERTANI'S RESTAURANT - (DAY) - SEMI-CLOSEUP

The walter recovsré, and turns to his.austomers t0 mute
ter an apology. A buaboy hurries up with a napkin to
dry the bottle and the walter's hands.

EXT. BERTANI'S RESTAURANT - (DAY) - CLOSEUP

Robie's attention leaves the waiter, as he scans the.
restaurant, looking for someone. Suddenly his eye
catches sight oft _
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TO CATCH A THIER - 1.
EXT. BERTANI'S RESTAURANT - (DAY) - SEMI-LONG SHOT .

A man who is obviously the restaurent owner. His eye
catches sight of something. He hurrles scross to a
table near the center of the garden at which is seated
a small party, including a man who might possibiy be
King Farouk. ' _ :

A waiter is just sbout to hand the King a menu, when .
Bertani intercepts it, and with a nod of his head orders
the walter to another duty. He then bends graciously
toward the Klng, inviting his order.

EXT. BERTANI'S RESTAURANT - (DAY) - SEMI.CLOSEUP

Roble watches him for a fraction of a second, and then
movesg over toward him, THE CAMERA PANNING., He hesitates
by Farouk's table long enough to cause Bertani to glance
up at him. Having csught Bertanl's eye, he moves on,
and the CAMERA PANS HIM toward the entrance to the
restasurant proper. - '

EXT. BERTANI'S RESTAURANT . (DAY) - CLOSEUFP

A big head of Bertanl as we hear the volice of Farouk
giving his order in Fpench. Bertani's eyes turn for s
moment 4o follow Roble. '

INT, BERTANI'S RESTAURANT - (DAY) - SEMI-CLOSEUP

At the back of the restaurant, in s small enclosed
counter, slts the cashier, Antoinette, She is a plain
girl, with s body more interesting than her face. A

- look of recognition, and slight alarm, comes into her

88.

7,1-5h

TR m—

face, as we gee her eyes follow Roble's progress through
the restaurant. We do not see Robie, until he eppesrs
behind her, passing into the glass-enclosed office at
the back of her desk. '

INT. BERTANI'S OFFICE - (DAY) - MEDIUM SHOT

Robie enters the office, closes the door. The office

18 perhaps twelve feet aquare, with windows that look

out to the kitchen, and toward the ceshier's stand

which is outside the left wall. There is an open door-
way leading to the cashier's stand. Beyond the cashier,
the central room of the restaurant can be seen, dark in

- the daytime, and beyond that the outside garden rest-.

surent, crowded and busy.

{Continued)
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_ 1st Change  TO CEANGE A TEIEF 7-17-54 15,

INT. BERTANI'S OFFICE - (DAY) - CLOSEUP

kCont*d)

-

TEE CAMERA PANS Robie over to one side of the office,
which conslsts of a large wood and glass partition,

beyond which we otn see the kitchen,

-

" Robie looks out the glasé partition toward the kitchen.

™

His glarnce 1s an impersonal one, his mind seemingly
occupied with his immediate problem. Then something
attracts hisg attention. -

INT. KITCHEN -~ (DAY) - MED. SHOT

One of the chefs ls staring at him in a rather un-
friendly manner. This man immedlately turns and starts

to move along the other chefs and kitchen workers. .
Here and there he stops to whisper somesthing., 4s he

_spesks to each one, they gilve a half turn and look

across toward Roble. Then they turn back to resume .
thelr tasks.

INT, KITCHEN - (DAY) - SENI-CLOSEUP

Through the glass partition we mse Roble watching this

process with sober expression., Suddenly, without warn-
ing, & frosh egg smashes egalnst ths glass right over

his face. The yellow guo appears te run down over him.

ge moves slowly away, and wo gee a4 grim smlile on his
ace,

'm xchm - (:wm - mmm szom

From his viawpcint. xo one paying eny attsntion. The
activit;es orlthp kitohsn bustle on.

INT. BERTANI'S OFFICE - (naz) - MED. SHOT

- Roble's attention is sttracted by the entrance of

Berteni, & heavy-set, rather dapper man. Beneath his
carefully chosen wardrobs, and & certain professional
air that is overfriendly snd slightly comic, his
atrength as a leader of men 1a stlll evident. Hls eyes

quickly appraiae Robia'a rough attire,

% % BERTANI
. Lert 1n a hnrry - oh?
©rern Y popmE ¢t
They came for me an hour ago.

BERTAHI

The police? .
- {Continued) -




‘2nd Change O CATCH A THIRF = 7-22<8L, 16, |
T © o ROBIE
Pive of them.

" BERTART -
Very rlattering. Five.

Ho strollis tdo a wall mirror, checks his tie and the
hang of his coat. .

" BERTANT |
They sent only four to arrest
Bluebeard,

.. ‘ROBIE
And Qg‘was guilty.f-

) " BERTANI "
(Friendly but pointed)
And naturally, you are innocent.

' ‘ROBIE
(Firmly) ) |
I haven't stolen a pieca of jewelry
1n riftaen yearal

Bertanl turns rrum the mirror - reacts with a smile. [

 BERTANI
Al <= honeaty.

- ROBIR -
It has a good feeling., - : ;

Bertani casta a laok tcwarﬂ his kitchen.
o Bmmrx

What 4o~ you think ‘of my kltchen?
Wbrks like & machine == yea?

ROBIE
(Impatisnt)
Bertani -

-’\.-_.;. ,, ... e

Bertani turna, 1nterrupts.

o T BERTANI
Just likeé our little band iIn the
‘Resistance == cutting, slicing e
but not good meat, like this.

ROBIE -
Have x ever gone hungry, Bartani?

; E E;:,i::i 'i' e _,BERT&KI
S (Chuckliag)
¥e?

| (continued)

.-{."“l\v‘\rwg T
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(Continued)
_ 'BERTANI

Permit me to serve you -~ now,

Rotl de veau Marengo, pommes de

terre nouvelles, et champignons

de Paris. -

Tt Y ROBIB '
Your prises are too high. "Now
let's get down to busineas.

Bertanl strolls to his degk, looks over a menu.

BERTANI -
The recent Jewel robberies, Entre
nous, what do you know ebout them?

- ROBIE . '
Only what I read in the papera.

- BERTANI
{Looks up) . |
But yet you run from the flics?

. ROBIE

The guilty have no monopoly on
running. I needed time « and
distance, : '

 BERTANT
: (Thoughtfully) s
Coineldence can be terrible...These

robberies all bear your mark we
“but you claim to be innocent.

Rabie'a race hardens 8 1ittle. _
. ,‘_ﬂ - M .... N ROBE. . e gy

I 4o more thah 1 im; Bertani ==
I innist. )
* e - BEBTAHI -

ﬁaturally e but let's be frank.
- What do you need, Robile <« an
alidi for the time of each robbery?

Roble lboka at him & moment. The look 18 unfriendly.

- ROBIE
ﬂell, thank you, Bertani. You've
been most unkind. If I'm ever
hungry, I'l11l eat someplace else.

He startz for the door. Bertani quickly moves around
the desk and intercepts him, He gives Roble what
passes for a warm smile. _ '

{Continned)
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93, {Conttd) '
, i BERTANI Y
T felt the good thing in here...
{He taps his chest) '
but said the bad thing.
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Mc 1st Change  TO CATCH A THIEF  7-17-54 18,
93. (Ccnt'd) o | '

[ g s [T o o R D

At this moment we see Antoinette tapping ‘the window

in the background. The headwaiter''is standing beyond _
her deak, walting., Bertani turns and opens the door. '
Antoinette hands him two or three chits to sign. |

94,  INT. BERTANT'S OFFICE = (DAY) = CLOSEUP
Roble turns his head and looks out into the kitchen.

95. INT. KITCHEN - (DAY} - MEDIUM SHOT

Beyond the egg-splattered glass partitian, we see a -
couple of the kitchen workers looking around toward
the office. They are La Mule, the dishwasher, and
ons of the chefs, Thelr appraisal of Roble is dls-
tinetly unfriendly.

g6, INT, BERTANI'S OFFICE - (DAY) - CLOSEUP

Roble glves them a challenging emile. Bertanits

volce breaks in, causing him to turn back. The

CAMEEA PULIS BACK &3 Roble takes a step or two towards
the returning Bellini,

BERTARI
What can I do for ycu, Roble?

ROBIE
All I want is someone to look after
my villa -« pay Germaline and the
gardener once a month, and get a _ |
. good price for my grapes. . - _ ' )

Bertani's gestures indicate that the request 1Is so
simple that Roble should never have worried about it,

' _Bmmm
Simple. o

T - ' ROBIE :

I . If there's any money left - put it
i1 the bank under snother name, ==
Well, the flles might show up here
any minute --

gL e BERTANT

‘ Al {Interrupting, concerned)

- And now -« you need clothes and money?
“ "TIndicates his own suit)

(Continuad)




2nd Change IO CATCH A THIEF 7-22-5} 19. .
96, {Cont'd) L
' ROBIE
I‘m well supplied, thanks.

| He noves a iittle toward the aoor, Bertani stops him. l

T BERT&ﬂI
Teke my boat end go to the
islands.

"ROBIE
(Smiles) . . )
" I'm thinking of going hama to America. |

BERTANT
Ch, that's & long way - And you be~
Jieve you could live wlithout
French cooking? .

ROBIE :
I'11 have to struggle along on
hamburgers and malts. -

BERTANI
- {Bolds his stomach)
Ko, it 18 better I hide you.

ROBIE
. (Smiles, shakes his
: head)
‘America., If my luck holds out.

BERTARI
And 1f not?
G - BOBI% el . . |
T !bu we )
(Noda toward kitchan)
« and the boys have won youraalvaa
8 villa = heavily mortgaged.

L]

An expression of deep paln and concern comss over
Bertanits fece. He goes to the window facing the
kitcheri, THE CAMERA PAXNIRG with him, and CLOSIXG IN,
intll the screen is I1lled with his head and the
Yellow goo of the egg on the glass partition. Bertani
sees the egg, and then quickly looks around it 1nto
thﬁ kitchen. .

97. ;gz;uggggggg - (pxz) - MEDIUM SHOT

“Prom his viewpoint, we mee the dishwasher, and two of
the other kitchen helpers, who have been staring at
Boble, turn back to thelr Jobs self~consclously.




......

2nd Change DO CATCH A THIRF  7-22-5) 20.
98.

99.

'La“Bértani turns queationingly to Roble, Antoinette

- urgently, as she points ocut toward the restaurants

"This kitchen helper is a boy about twenty. He is
grinning acroas at Roblié. He thakes a saucer and

' He locks ét‘tha'boi withbut'diaplﬁying”any'émbtién.

'a'wa hear Roblet's voice off:

INT. BERTANI'S OFFICE - (DAY) - MEDIUM SEOT o

taps on the door. BShe opens it, and then says

- s - ANTOINETTE
Honsieur Rertanil Tes clients

attendent 'pour avoir des tables!

- "BERTANI = S
Bxcuse me, Roble. Business calls e~
Happy sound.

Bertanl turns and leaves the office., Roble turms, )
and THE CAMERA PANS him over to the glass door '

that leads through the partition into the kitchen,

- )

INT. KITCHEN - (DAY) = SEMI-CLOSEUP

Roblé stands in the doorway of the kitchen, the )
office behind him. His attitude clearly indicates

that he 18 not-in the least intimidated by their

hostility. 'His attention is drawn to one of the
younger members of the kitchen atarlf,

INT, KITCHEN - (DAY) - MEDIUM S8HOT

pours some gilk into it.

INT, KITCHEN - (DAY) » CLOSEUP . -

His eye is caught by something else. Hs turns to
sesas ' ‘

" INT, KITCHEN - (DAY) - MEDIUM SHOT

Thé same wine walter we met when Roble entered the’
prestaurant through the gardén, 'He is coming up the

_eellay stalirs Earitylng a couple of bottles of wine,

He 1imps slightly. As he approaches THE CAMERK,

o ROBIE
Bonjour, Foussard.

Foussard gives a cold stare snd passes the CAMERA o




RW  1st Change TO CATCH A THIER  7-15-5k 21,
103.  INT. KITCHEN - (DAY) - CLOSEUP ’

Robials eyes rollow him brierly, and then stop as
thsy B88:

e

10k, IHT. KITCEEN - (DKY) - MEBIUH SHGT o

A vegetable chef is in the act of twlating the tops
of a bunch of carrots, As hse stares at Robie, his
hands twist viclously and menacingly.

105.  INT. KITCHEN - (DAY) - CLOSEUP

Robie grins at this, We hear a volce from the other
end of the kitchen. _ : '

LA MULE
Allaz-vous on, - Robiaz

Reble turns his head in the direciion of ﬁhe volice,

{(Continued)
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109.

110.

111.

1iz2.

7-1-5L

70 CATCH A THIEP | 23.
INT. KITCHEN - (DAY) - MEDIUM SHOT |

At the dishwashing sinks, full of scspy water, with
steam rising from them, stands s halry mountain of a
man. They e¢sll him La Mule. His loock toward Hobie is
one of pure hatred,

INT. KITCHEN - (DAY) - SEMI.LONG SHOT

We now get a view of the whole kitchen. AD the sound of
La Mule's voice ordering Roble out of the kitchen, the
place falls qulet. Work iz forgotten as the chefs and
thelr helpers turn to look at Robie, Foussard watches.

Roble stands his ground, keeping his eyes on the dish-
washer. La Mule carefully wipes his hands on his apron,
and then picks up a plate. He smashes it in half againsat
the sinka, and sdvances on Robie with s Jegged half of |
plate held threateningly in his right hand. '

ZNT. EITCHEN - (DAY) - SEMI.CLOSEUP

Roble doesn't move. He guaraedly watches La Mulse.

ENT., KITCEEN . (DAY) . SEMI.CLOSEUP -

La Mule, coming slowly, and threateningly toward the

CAMERA .

INT, KITCHEN - (DAY) - CLOSEUP

Robie watching La Mule. His eyes dart down for a
moment, :

INT. KITCHEN - (DAY) - CLOSEUP

Roble's hand slides behind him, and pleks up one of the

two bottles of wine just deposited there by Foussard,
the wine walter. The hands come forward, and fling the
bottle out of the pilcture.

INT. KITCHEN - (DAY) . MEDIUM SHOT

The bottle salls out toward the oncoming dishwasher,
He 1s forced, by instinct, to drop the broken half of
the plate, and catch the bottle of wine in both hands.




Mc 1st Change ~ TO CATCH A TEIEF  7-19-5k 2k ,

113,  INT, KITCHEN - (DAY) - SEMI-LONG SROT |

The kitchen workers, despite their alleglance to the
dishwasher, burst into sudden laughter at seeing la
Mule 80 neatly disarmed and his menacling attltude |
turned into confusion. o

11,  INT, KITCHEN ~ (DAY)- SEMI-CLOSEUP

This only serves to increase La Mule's rage. He grips
the neck of the wine bottle snd edvances farther |
toward Roble. - -

Suddenly, the voice of Bertanl sounds off:
. BERTANI = o
Ta Mulel Pose cette boutellle.
et retourne & ta valsselle!
En vitesse, hein!

115, INT. KITCHEN - (DAY) ~ MEDIUM SHOT

Robie has turned as Bertanl beckons him back into the
of fice., As Roble staris to go, he glves one more
'glance at La Mule, and then as a parting shot, plcks
up a glass and tosses it out of the ploture. '

116. INT, BERTANI'S OFFICE - - (DAY) - SEMI-LONG 8HOT

Through the open door we see La Mule now catch the
glass in his other hand. There are a few more laughs
from the kitchen hands. As Bertani closes the door we
see the wine walter, Foussard, cross and snatch the
bottle away from Le Mule, We cannot hear what he says,
But he indicates that the wine ls now so shaken up it's
not ussable., As La Mule turns angrily away, the rest of
the kitchen hands resume their varlous tasks. Bertani
closes the office door, then mutters:

- . BERTANT
C'eat ltheure du dejeuner, pas
de 1la rigolade.

o : ROBIE ) '
- Even they think 1'm operating sgalin.

The CAMERA CLOSES IN on them,
BERTANI.

Well - once they were all in prison
with you -~ 8o the police think...

{Continued)




amg 2nd Change 1TQ CATCH A THIEF  8-3-5k 25.
11é. (Cont'd) |

RORIE
Dontt tell me, "One bad apple
spolls the barrel,"

o BERTARI
{Bods)
-But since the Resiatanca, I have
obliged all these men to be honest.
I have beat honesty lnto thelr
skulls - 1 did not want them %o
break thelr parocles and return to
prison.

ROBIE
Listen, if my parocle ia broken,
they'll ‘throw the key away.

BERTANL
Remember, Roble ~ some of them
have families o think of now,.

Robie looks out to the kitehen.

ROBIE
I wouldn't put 4t past any one of
them to be doing the robberles '
themselves,

BERTANI
“{Chuckles) '
Simple men - without education?
¥o, Hobie, Maybe klll aomebody in
the dark, but steal jeweln, ‘DO

“ROBIE
(?urns)
And I.wouldn't put it past you.

Bertanl bubbles with good humor as he checks himselr .
in his wall mirror agaln.

) 'BERTANT
I have my restaurant, that's enough.
And T can't even c¢limdb stalrs now
without ==
{Demonstrates puffing)

He turns back. There is & look of concern on his face.

BERTANI
Itts time €0 g0 e.e 1f the tlics
cCOms we

.(COntinued)



amg 2nd Change 10 CATCH A THIEF 8=-3-5l 26,
116, (Cont'd) | |
Robia seens to be thinking to himself,

- ROBIE
What I can't understand is how this
thisl can imitate me so perfectly.
It has to be somebody who knew every
detall of my technique.
{Looks up)
Maybe somebody in the police.

" BERTANI
{Chuckles at the thought)
Ah - wvolla.

ROBIE
He picka the perfect victims -
only the right stones » he goes
up walls, over rcofs, down through
skylights - dresses in black -
leaves no clues, and disappears in
the night.

| BERTANI
‘Just 1ike John Robie, The Cat.

7 ROBIE
{Flashes).
Tou don't belleve me snymora than
tha rostl

, - BERTANI
(Appears distressed)
Roble, youfre nervous 48 g C==w=
. {Smiles)
I nearly sald “cat™]

ROBIE
'I_ mow.

: {He paces, thinking)

The imitation 1s so feultless I
sometimes wake up thinking I did
the Jjobs myselfl,

- {With some bitternesas) .
And I don't like running, hiding
end leaving a trall of doubt in
everybody's mind, :

© BERTANT
I shall defend you when I can.

(Continued)
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3rd Change TO CATCH A THIEF  8-3-84 27.
(Cont 1d) | |

) ROBIE | |
Bertan! ~ the only true defenses
a man has are his own actions,

He moves restlesslYesss

" BERTANI

{Sincerely) . '
John, scometimes s fellow must run.

{He looks off nervously

.out toward the restaursnt)
Roble = tha police « any moment,

ROBIE
Ir somebody caught this - 1mitator,
we'ld all be off the hook, wouldn't
we?t

) 'BERTANI
.. Burely.

’ - ROBIE
Nobody believes me - and the pollice are
chesing the wrong man, Someonets got
to start shasing the right one..

BERTANT
Cne day hs'll make almistaka. ‘

ROBIE ,
{Long pause, then:)
Bertanl - there's only one answver,
I should have seen it sooner, Itve
ggg to f£ind this imitator myaelrl-

- BERTANI
You ecouldn't do more than the pel&cex

"ROBIE
The police always get to the s¢ene of
a job after it happens, With this kind
of a thief, that's s waste of time, ,

EE&TAEI
How could you move arcund the Cote
dtAzur? -~ They're all looking for you. -

ROBIE
They were looking for me in Paris
fifteen years ago and I gave them -
& pretty good chaae, :

(Continued)




2nd Change
{Cont'd)
| One day he'll mske a mistake,

PO CATCH A THIEP - T=22-5] ~ 27A.
BERTANI

" ROBIE

(Shakes his head)

I only made one mlstake. “IF he
owg so0 much about me, he won't

repeat 16,

(Long pause, then;)
Bertani =~ there's only one answar,
I should have seen it sooner, I'll
have to find this Imitator myself -
and find him quickl

BERTANI
Ybu eouldn't do more than the polical

ROBIE ’
The police always get to the scene of
a job after it happens. With this kind
of a thief, that'e a waste of time,

BERTANI ‘
Bow could jou meve around the Cote
dtAzur? -« They're all looking for you.




amg  3rd Change TO CATCH A THIEF 8-3-5i 28.

116,

117.
thrm

121,

122,

{Cont1d)

BERTANI '
{(Throws up his hands)
Youtre med, How could you catch
this other Cat?

- ROBIE
(Gets warmed up) “
There's only one way. Antlcipate
his moves, @Get there ahead of him,
and then find him with his hand right
in somebody's Jewel case,

Robie paces away, ;nd then returns to Bertani who 1s
watching bis performance with fascination. '

" BERTANI
{Shakes his head) .
Huh uh., If they catch you, nobody
will belleve what you say. .

ROBIE

‘Whe belleves me now?

BERTANI
(4 thoughtful pause)
Suppose they cateh you - and the
raobberies contlinue?

' ROBIE
I'd be a free man in an hour.

o BERTANI
You belleve so? .

OMITTED,
IN?. BERTANI'S OFFICE - {DAY) ~ CLOSEUP

Robie stares at Bertani, a 1little puzzled.
Bertanlita volece continues:

(Continued)
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122, = {(Cont'd)

-

T BERTANI ) .
- Think of this...If I am your imitator,
end you are caught - what is it I do?
Robie has caught the implications.

ROBIE

Emmmm....

123,  INT. BERTANI'S CFFICE - (DAY) - CLOSEUP

Bertanl wat&ﬁes ﬁéﬁis's face..
BERTANT
I stop stealing - and they never
find me,
124, INT, BERTANI'S OFFICE - (DAY) - CLOSEUP
Roble 1s thé&ghtfui for & moment. Then he says:

) ROBIE
You have a rare skill for inspiring
- confidence.

Robie moves away, around the room, as THE CAMERA PULLS
BACK and Includes Bertani, Bertanl's eyes follow him,

ROBIE
The blggest problem iz time,
I've got to hlt this copyeecat
berore he knows I'm after him.

He pacsa, thinking,.

' ROBIE _ .
To cateh him in the act. I need
better infommation than he has,
The kind it takes montha to dig
out.e

| BERTANI
Like -~ who hes Jewelry that deserves
to be atolen?

- ROBIE
© {Adds quiekly)

- Where . they live, which room they
keep the stones in, and what fime
they usually go to sleep, how much
they drink, whether they have dogs,

- guns, servants, insurance mm

8u3mBl _(Con&inuad)
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12,. {Conttd). ' ‘ |

He runs out of words. He walks away, stops, turns -
back, During this, Bertanl has seated himselfl at his
desk. He opens the drawer, and begins tec rummage through
it, & thoughtful look on his face. He ssems to find
what he was looking for, He takes out a visiting card,
studles it. Robie¢ comes forward quickly and leans over
the desk, THE CAMERA CLOSING IN.

ROBIE
Come on, Bertani -~ what have you got?

BERTANI
You made me remember., Two days ago
a man came into my restaurant.

(Smiles)
I a1an't like him.
ROBIE -
Why?
BERTANT

He called me to his table; he asked
me aboubt crime and ceriminasls. Me!l
A respectable, honest, restauratsur!

ROBIE
{Smiles)
See what it is when your past cafches
up with you, Bertani?

TERTANZ -
Then he ask me insldious guestions,

I refuse %o answer., But then, he
cffarad - :

His apaach is brokan by & sharp tap at the door.

128, INT, BERTANI'S OFFICE -'(DKY) - SEMI.LONG SHOT

Antoinette is opening the daor, Bertani turms in his
_chair.

ANTOINETIE -
Mongieur Bertani, le Commissaire
Lﬂpic est dehors, dansg le jardin|

‘Roble immediately moves toward the kitchen side of
the office, out of sight of the restsurant. Bertani
rises guickly and goes to the door behind Antolnette.
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. 126,
(.
127.
128.
129.
B 7-19-3

' 1st Change 'TO CATCH A THIEF  31.

INT, BERTANI'S OFFICE - (DAY) - SEMI CLOSEUP

Bertanl looking out into restaurant.

INT. RESTAURANT - {DAY) - LONG SHOT

In the distant garden, Leple 1s talking to the head-
walter. His assistant, Mercier, is scanning the
restaurant end the custamers.

INT, KITCHEN = (Dﬁﬁ) - SEMI LONG SHOT

Foussard, the wine steward, hastlily enters the kiitchen.
He sbteps gulckly from the chef to the dishwasher, ine
dlcating the arrival of the police. There is conw
sternation among all of thsm. '

| INT. EERTANI'S OFFICE - (DAY) - MEDIUM SEOT

Bertanl bturns from the doorway to the restasurant., He
goes past Roble and opens the kiltchen doors. He sees
the alarm among the kitchen hands, then mnticns
Foussard over to him,

BERTANI
_ {To the kitchen help)
Continuez votre travall, vous autres.
Et lalssez-moil faire. Je vais lui parlor.

- He turns to Foussard as the wine pteward srrives.

. . BERTANI '
- Ta f£1illae nta pas encore fini de
dresser ltinventalire de la cave, hein?

o FOUSSARD
Non, mals Jje ne veux pas qu'elle
80ib melae B see , .

 Bertani interrupts 1mpatientlya'

_..'.._,._..\\ . -.. BmTANI
Tu preferes sans doube passer
1z nuit en prison?

There 1s no auﬁwar.:.
BERTANI (Cont'd)
Conduls Monsieur Robie aupres
drelle, .

He turns to Robls.

{Continued)
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129.

130.

131,

i32.

(Cont'd)__

vt ' BERTANI .
‘Foussard's daughter will take -
you out of here by boat.

T ROBIE

‘‘‘‘‘‘ BERTANI -
The Beach Club in Cannes,
Walt for a phone«call thers,

THE CAMERA PANS Bertani back to Antolnetts as Robieée .
makeés his exit, following Foussard. In the distance,
we zee Leple approaching the desk of Antoinette,’
Bertanl arrives, and sngages Leplec in animated cone -
versation. We sée Bertanl protesting at the untimely
arrival of Lepic, . . .. ... L

INT. WINE CELIAR - (DAY) - MEDIUM SHOT

In the foreground, Daniells, sitting atop a short
ladder, 1s using a clip board to take inventory of
the wines, Behind her are the stalrs leading down
from the kitchen, 8She turms as she hears her father
and Roble dsscend.,

INT, WINE CELLAR - (DAY) - SEMI CLOSEUP

Shootling up at ' Danlslle's face, which registers
surprise.  However, she doesn't move off the ladder.

She 1s a well-bullt French girl, of pérhaps twenty=

four years, with a frank and attractive Prace, Her

light summer dress, although not expensive, expreasses

a definite taste to show that she 1s not one of Bertanil
regular employees, ‘ _

INT. WINE CELLAR '~ (DAY) - MEDIUM SHOT

The two men approach her, and THE CAMERA PULLS BACK

AND UP, to include her in the plcture., Robile smiles:
at her, but ghe watches her father, who quickly says,
pointing upward: ' :

7 POUSBARD ~

Lea flica viennent de stamener

" {Nodding to Robile) - o
e»+Il8 recherchent Monsieur Roble.

Danielle descends the ladder, THE CAMERA GOING DOWN
with her, o

{Continued)
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£ 132.  (Cont'd) |
T FOUSSARD

() Bertani veut que tu le conduises

ra en canot jusqutaun Beach~Club,

E" She turns e blank face Yo Roble, who waits, genially.

& She locks back to her father, as if to say, "Are you

# serlous?™ Foussard seems to take his annoyance with

gu Hobie out on hils daughter.

= FOUSSARD

R Eh blen, gulest-ce gue tu |
_w . _ - abtends? T'as compris ce que |
. Je tral 4it? Dépfche~toll

% Danielle shrugs lightly, then softens and smiles at

£ her father, Then she hugs him affectionately around

Bl the shoulders with one arm. They exchange glances

o that show thelr fondness for each other. Danlelle

looks at Roble briefly, then turns and moves for ths
back of the cellar, glancing over her shoulder to say:

T T TLAN
e _-.-"fé.li_?ﬁ“lgi-‘\"

DANIELLE
Okay. . Let's go, Mister Cat.

% | Robile moves guickly after her, THE CAMERA GOES WITH

ROBIE

i Do me a favour, Danielle. Don't

A | call me 8 catb, \

ig | Without turning,_er stopping, she answers him;
3 } _ DANTIELLE

z I only do one favour a day.

She swings open & low door at the far end of the
gellar., Strong daylight floods in. We get an
impression of the Mediterranean beyond. By now,
Robie has reamched Danielle. He tskes her by the
shoulder, and turns her arocund.

ROBIE
Look - iF you don't want to do
thisg..

She lowers her shoulder %o get it out from under his
hand., She looks at him innocently.

e s g e Tyt ".‘.!...:. e ,
M MU o B R o

e

DANIELLE
Did I brush your fur the wrong
w&y?
S 7-1-5l
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TO CATCHE A THIEF | - 35

INT, BERTANI'S OFFICE -~ (DAY) - MEDIUM SHOT

Through the glass partltion we see Leple, followed by

an anxious Bertanl, entering the kitchen. He moves to

the center of the kitchen, and then, one by one, ¢alls
several of the kitchen help toward him. Slowly, their
faces lmpassive, they gather sround Leplc. Ee waita a
moment for someone Lo apesk. NO one does. Then, gquickly,
and angrily, he Jabs a forefinger at each one of them in
& threstening manner. They remain expressionless.

EXT. WATERFRONT - (DAY) - LONG SHOT

SHOOTING from the garden of the restaurant, we see a
twenty~f'ive foot speedboat make s wids, sweeping turn
out Into the Mediterranean, Roble and Danielle are the
passengers, : - : )

EXT. RESTAURANT GARDEN - (DAY) - CLOSEUP

A big head of Mercler, Leplcis assistant. He is still
seanning the restaurant when the SQUND of the motor
boat comes to him. He turns sharply toward the Meditepr-
ranean. He walts a moment, then turns and runs FROM
THE CAMERA,

He meets the exssperated Lepic emerging from the resw
taurant proper, followed by & suave Bertanl., Mercier
speakts to Leplce quickly, Jerking his head in the di-
rection of the Medlterranean., Both men hurry out of the
restaurant garden toward their police car, the CAMERA
PANNING them.

EXT. SIDE ROAD - (DAY) - MEDIUM SHOT

Mercler and Lepic¢ hurry down the side road of the
resteurant foward thelr walting police car. Lepic opens
the door and reaches for the radic telephone.

OMITTED

EXT. SIDE ROAD =~ (DAY) - CLOSE SHOT

On the small side road that runs down the back of the
regtaurant, Leple is leaning into the police car and

talking vigorously intc the dashboard microphone. His
French is too rapid for us to understand what he says.

7-1-54
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TO CATCH A THIER ‘ 36,

EXT, MEDITERRANEAN - (DAY) - MEDIUM SHOT

A VERY LOW CAMERA, just skimming the water line, takes
in the full length of & speedboat. The spray fans
upward from the bow, almost obscuring the passengers.
We can just pick out the name on the side of the boet,
through the film of water. It reads "MAQUIS MOUSE".

In the background we ses the comstline, and the high
mountgins beyond. We are rounding one end of Cap
Ferrat.

INT. SPEEDBOAT - (DAY) - SEMI CLOSEUP

SHOOTING ACRUSS the passengers. Danielle is in the
foreground stbeering, while Robile sits in the seatb
beyond. She handles the boat quite well, and appears
to enjoy herself. Some of the spray falls on both of
them. She doesn't seem to mind., He wipes some of the
water off his face.

ROBIE
You're getting us wetl

She laughs, but doesn't slow up a bit.
- DANIELLE

It must be true what they say.
Cats dontt like water.

He gives her a look of annoyance.
ROBIK

I*li thank you not to mention
that word agaln. _

DANIELLE
- A man should never regret his past.
ROBIE
I only regret one thing.
| DANIELLE
Thet you never asked me 0 marry
you?
| ROBIE

T™at I ever took the time to teach
you Englishe.

DANIELLE

You only taught me the nouns. I
learned the adjectives myselfl.

(Continued)
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140, {Contrd) ' ' - ;

ROBIE ' ' i
The word "cat® 1s & noun.

DANIELIE |
. Not the way you use it. For you

it mesns excitement, dangsr, escape... *
affluenceses [
(she turns, pleased ‘

with herself)
What do you think of that word... *
affluence? Tt means wealth.

ROBIE ' _
(squints at her) , .
wWhatts on your mind? _

' DANIELLE o

Oh, nothing., I was just thinking

about youe...imagining you In your ex=-
pensive villa, enjoying life -~ while

we work like idiots for a loef of bread..

ROBIE :
{Losing some humor)
I work for a living, 100 ~= raising
grapes and Clowers.

DANIELLE
-- and emeralds, and dismonds, and
Pearls w=

Angrily he reaches over and quickly shuts off the motor.
The speedboart comes to a sliding stop, and the silence
is sudden. The boat moves gently up and down with the
slap of the watar on the nulle

ROBIE
School*s open &gain. Professor
Roble will now conduct a class on
- "Bad Manners' -- or, "How to get
spanked in & hurry',

DANIELLE '
{Smiles challengingly)
You can't touch me, I've graduated.
. {After & pause)
You golng to South America?

ROBIE
(Frowns annoyance)
The Beach Club at Cannes.

PANIELLE
I have always-dreamed of going to
South America. The people say 1ltt's
virgin country.
T=1=54 ; {Continued)
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140,  (Cont'd) | |
Roble locks down a m@ment in frustrsted thought.

DANTELLE
I can cook, sew, be generous to
you at the good time, keep my mouth
shut, and peddle stolen Jjewels at
the black market.

He looks up at her.

ROBIE
Danlelle « you don't think I'm
responsidble for all these recent
robberles,

DANIELLE
b think 80, yes.

He shows & tprace ol anger.

ROBIE
Along with your father - and the
reat of my Reslistance pals.

DANIELLE
But thsre'a one great difference.
They are furlous with you. I am not.

ROBIE
. {Takes a deep breath)
Danlelle, listen carefully. I stole
once, & long time ago. I went to Jall.

DANIELLE
And they could not even kaep you
there = could they?

ROBIE
"They" had nothing to do with 11
Maybe you were too young to remember., :
At least, I thought your father told you.

The sound of a small airplane ig heard. They both
loock ups. Danielle turns back to Robile.

DANIELLE
- Want me to believe that fairy tale?
About the German bombers who hit the
prison by mistake? And let you all
free?
(She laughs 1llghtly)

ROBIE
I can show you where some of the .
charecters in that "falry tale" are
buried.

7;1-5h. ' (Continued)
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1h0. '(Cont!d) _
| DANTELLE

But you were more smart - as usual,
You convinced them to join the :
Reslstance Army. : |

ROBIE
{(Sternly)
I didnt't talk to anybody into
- Jolning the Maquis! I joined bew
cauge T wanbed Lo make up for some
things I'd done. You ought to know
that, '

DANTELLE
I don't know what you wanted
I know what you got - pardons
that are not wor anything.

ROBIE
They weren t pardons -« they were
paroles, 4nd we fought six years to
earn the ml -« Those of us who were
stl 11 around for the graduation.

DANIELLE
_ (Maliciously)
Thoge paroles don't have much
- value today = euh?

ROBIE
As yet, they haven't baen withﬂrawn
from circulation.

DANTELLE
No Sauth Amerlicea?

ROBIE
{Shakes head "No")
The Beach Club at Cannss « if you
please.

Sha_ahrugs, and steps on the starter of the boat,

DANIELLE
Well, in that csse, we should hurry.
Thls sirplane up there, it probably
belongs to the Police,

- He whips hls head around fast, and looks up towards |
the sound of the plane, The motorboat starts, and |
moves forward,

7-1-5k
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141,  EXT. MEDITERRANEAN - (DAY) - LONG SHOT

The airplane is beginning to descend toward them in
a wide, sweeping circle. _ i

142,  INT. SPEEDBOAT = (DAY) - MEDIUM SHOT

Robie moves swiftly out of his seat, and through the
too amall bow of the bosat, _

143..  INT, SPEEDBOAT = {DAY) - SEMI-CLOSEUP -

Danielle glances up and over her shoulder to the
oncoming plane,

1. EXT. MEDITERRANEAN = (DAY) - LONG SHOT

The plane aweeping down btoward the speedbost.

145, INT. SPEFEDBOAT = (DAY) - MEIT UM SHOT

'In the foreground Danlelle 18 looking up at the
spproaching plane, and beyond her, peepling through
the doors, Robie also looks up.

16, EXT, MEDITERRAMEAY = (DAY} - LONG SHOT

 The plane zooms down almost into THE CAMERA.

7.  INT, SPEEDBOAT ~ (DAY) - MEDIUM SHOT

Danielle at the wheel, and Robie peering out. We see
the plane risging, and turning beyond.

DANTELLE
If you're caught, would you be angry
with me 1f I pretended that T was
going to give you to the cops, anyway?

148,  INT. SPEEDBOAT - (DAY} - CLOSEUP
Robie looks at her with a_ﬁtraightyfaced amazement,
ROBIE _

FProm the sound of things, you
probably are.

7-1-5L
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INT, SPEEDBOAT - (DAY) = SEMI-CLOSEUP

She looks down at him innocently.

DANIELLE
I thought that maybse there was &
reward., It would be silly to leb
a perfect stranger profit by it.

INT, SPEEDBOAT « {(DAY) = CLOSEUP

Robies tries to peer out into the sky, as he

151.

152,

153.

154

7=-1-5l

replies:

ROBIE
Don't buy any new clothes with the
money yeot. hat's he doing now?

~INT. SPEEDBOAT - (DAY) -~ SEML CLOSED?P

She looks up, turning her head to follow the plane,
and with her eyss on 1%, she says:

' DANTELLE
He is coming back over us.

She: turns back to him wlth & smile.

INT, SPEFDBOAT = (DAY) - CLOSEUP

Robie, unperturbed:

ROBIE
Good, When he comes by agsin =~
wave to him,

INT, SPEEDBOAT « (DAY) ~ SEMI CLOSEUP

She remains impudent,

DANIELLE
Suppose he's not my btype?

EXT, SPEEDBOAT = (DAY) - CLOSEUP

He's a 1ittle ifrritated with her.

" ROBIE
Wave to him anywayl A4c¢t as 1f
youlre a pretty girl out for a
ride,

R i B WP Wt A b N U o AR NPT S S i it T g
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155. INT, SPEEDBOAT - (DAY) - SEMI-CLOSEUP

" Roble's viewpolint, SHOOTING FROM the forward compart-
ment of the boat. Danlielle 13 seated in the forsground
at the wheel, and beyond her, the alrplane is swooping
down once morse. In response to Robiets commend, she
prepares to wave at the airplané and the pilot. But she
adds something of her own - crossing her legs, and pulle-
ing her skirt up somewhat. Then she waves gally. The
plane ROARS down behind her, passing over the boat at
a very low altitude.

156. INT, SPEEDBOAT - CLOSEUP - (DAY)

His eyes watching the plane.
ROBIE : ‘

Kot that prettyl! We want %o
get rEE of themi

157.  INT, SPEEDBOAT - MEDIUM SEOT - (DAY)

Danielle, and Robie who puts his head cautiously
out of the compariment doorway.

_ ROBIE
How much farther to the RBeach (lub?

- DANIELLE
Ohs. emaybe fifteen minmates,

Roble disappears from the doorway, into the forward
compartment. : His VOICE is HEARD off.

-~ ROBIE

' (Louder)
Uh huh. Now when you get there,
pull close inshore and move eround
with the other boats.

. DARIELLE
And then?

ROBIE
Then I'm getting out. Itll leave
my clothes wlth you.
158.  INT. SPEEDBOAT = CLOSEUP - (DAY)
Danielle smiles with mild surprise.
DANIELLE

And T thought you hoped to
be inconspicuous.

7-1-5}
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159, INT, SDEEDBOAT = SEMI-CLOSEUP ~ {DAY)

Roble comes into the doorway, and holds out & palr
of bathing trunks.

ROBIE

Nobody will ever recognize me |
in these. - Where'z the plane now? |

160,  INT. SPEEDBOAT - SEMI-CLOSEUP - {DAY)

She glances up briefly. The SOUND of the plane motor
is some distance away.

DANIEILE . |
Ittas going higher over the coast.

161. INT., SPEEDBOAT - SEMI-CLOSEUP =~ (DAY)

Robie, standing ia the doorway, starts to unbutton
his shirt.

ROBIE
After I get on the beach, wait until
itts safle - then bring my clothes in.

He starts to turn away from the doorway, then thinks of
somethling that makes him turn bacsk. He speaks with
mock concern. . -
HOBIE
Qhessheue 30Ty about. that rewa.z'd.
162. INT. SPEEDBOAT ~ SEMI-CLOSEUP = (DA!)
She amiles at him swoetly.

DANIELLE'
Therets stlll time.

163.  INT. SPEEDBOAT ~ CLOSEUP ~ (DAY)

He grins back at her, and closes the compertment door
behind himself.

LAY DISSOLVE 7T0:

16h. EXT. BEACH - MEDIUM SHOT -~ (DAY)

Roﬁié, flbating face upwardé on the water. We HEAR
the SOUND of other bathers and children off.

7-1-54
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70 CATCH A THIER ( | Ly
EXT. BEACH = CLOSZUP - (DAY) |
An alert Roble is scannlng the sky.

EXT. SKY - LONG SHOT - (DAY)

An airplane, too high in the sky to identify, has
completed & circle and is moving away out to sea.

EXT, BEACH - MEDIUM SHOT - (DAY)

Robie allows his feet to touch the botitom, and he
pushes himself into an upright pesition. The waber
is quite shallow. He walks casually out of ths water,
up the beach, the CAMERA PANNING him. As he moves
away, and is lost among the other habitues and bathers
of the Beach Club, we get & full impression of the
¢lub and its surroundings.

EXT., BEACH - MEDITM SHOT - (DAY)

Robie finds an 6pen spot on'éhe_beach; and reclines
on the sand. He stares at the sky once more.

Beyond him, perhaps twenty~five feet away, a girl is
half-kneeling, half-sitting under a heach umbrellea.
Her halr is covered by a bandana, and she wears dark
glasses. The most startling thing about her, next to
her natural physlque, 1s her slmple, but elegant bath-
ing suit. B8She is pubtting sun tan oil on her shoulders.
Her movements are unhurrled. "

EXT. BEACH - CLOSEUP =~ (DAY)
Robiéis‘é}ea are not turned in her direction, but are

looking the other way, as though anticipating the
arrivel of someone. Presently, two bare male legs

- come into the picture. Roblets eyes look up,

EXT, BEACH =~ MEDIUM SHOT - (DAY)

From his viewpoint, SHOOTING straight up from the beach,
we see & young Frenchman in his easrly twentlies. In
short bathing truaks, he displays & tanned and extrenely
muscular body. As he looks down at Roble, he says
quietly: '

CLAUDE
Mrsieu - téléphones




RS

T e

emg 1st Change  TO CATCH A THIEF = 7-19-5h

171,

172,

173.

174,

175f

176.

177

178,

EXT, BEACH - (DAY) -~ MEDIUM SHOT

Claude turns away as'Robie.rises and féllaws, br%shing
the sand_fram himaself, :

EXT. BEACH -~ (DAY} - CLOSEUP

The girl in the durk glasses pauses with her bottle of
0il. Slowly her head turns as she follows Robie's
progress up the beach, Although we cannot see her eyes,
her interest in him seems more than casual,

'EXT. BEACH OFFICE - (DAY) - MEDIUM SHOT

Roble picks up & phone from the open counter. He spesaks
guardedly into the receiver. We cannot distinguish his
few wordas., There 1s some sctivity around him. Peopls
are getting towels, buying candy, cigarettes, cold
drinks, etc.. ' '

INT, BERTANI'S OFFFICE - (DAY) - CLOSEUP

Bertani slts at hils desk. We get an impression of the

“kivchen beyond. The egg has been cleaned off the glass

partition, He speaks cautlously intc the phone.

BERTANT .
The man with the information you want
wlll walt for you at the entrance of the
flower market in Nice, He will find you.
I told him you would be tossing & piece
of money in the air, . c

EXT, BEACH OFFICE - (DAY) - MEDIUM SHOT

Roble listens to Bertanl on the phone. THE CAMERA MOVES3
IN untll the head and shoulders of Claude, who is stand-
ing by, f£i11 the mscreen. He 13 trying to be casusl, and
at the same time hear the phone conversstion, His eyss
brielly study Roble. : :

FADE OUT, -7
OMITTED, -
OMITTED.
OMITTED,

FADE IN:

Ty
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TO CATCH A THIEP L6,
EXT. FLOWER MAREET -  (DAY) ~ LONG SHOT

The crowded, colorful and busy flower market in Nice..

Into the foreground, s hand'appeérs holding a coln.
It begins flipping the coin casually into the air.

EXT., FLOWER MARKET - (DAY) - SEMI-CLOSEUP

Robie 1s looklng around nonchalantly for the man he
13 aupposed to meet. The coln flips up into the bot-
tom of the picture occasionally, ' _

EXT,. FLOWER MARKET = (DAY) - MEDIUM SHOT

A 1llttle way from one of the entrances to the flower
market 1s a public phone booth. A man steps out of
it, He 1s Mercier, Leplc's assistant, and he watches
Roble, -

EXT, FLOWER MARKET - (DAY} - SEMI CLOSEUP

Roblie 1s still flipping the coin, iooking around
anxliously for his contact.

EXT, FLOWER MARKET - (DAY) - MEDIUM SHOT

Nearby, with his back to THE CAMERA, a man is bending
over a flower display, examining the blossoms. He i3
dressed in good taste, although a little formal for
the Riviera in the summer - a light business suit,
bomburg hat, bow tie, Still bending over the flowers,
he turns in the direction of Roble, and reveals an
alert and friendly face. He sports s small mustache.
He speaks one word: '

HUGESON

. Tailsﬁ

EXT, FLOWER MARKET = (DAY) - SEMI-CLOSEUP

Roble catches the coin in mid-alr, and brings 1t down
on the back of his other hand. BSlowly he 1lifts the
palm of his hand off the coin. Then he looks across
and nods to Hughson with a grin.
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185,  EXT, FLOWER MARKET - (mm - SEMI CLOSEUP ,

The man straightens up and strolls over to Roble. |
THE CAMERA PANS him., The two are brought into

SEMI-CLOSEUP.
HUGESON
E.H., Bughson « Lloyds of London,.
ROBIE

You're the men who ¥nows who
has all the good jewelry around
hers?

EUGHSON
We insure most of the important
pieces in this area,.

ROBIE'
Insurance, That'!s gambling,
lsn't 182

HUGHSON
A certain amount of bvetting -
but very little gambling. '

ROBIE
Too bad, I had a 1ong8hot for
you. A little help in return
for some of your losses,

HUGHS ON
8o Mister Bertani told me.

ROBIE
Intares#ad?

HUGHSON
The propeoaition is certalnly
intriguing - albelt a little
unorthodox,.

ROBIE
Does that mean = yes, or no?

- BUGESON
My dear Mr. Roble ==

ROBIE
Smith,

. HUGHSOR
~ I beg your pardon. Ever been
married? '

, ROBIE
¥o., And what does that have

" to do with "“yes or no"?
7-1=5l | {Contimied)
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{Cont 14}

‘ HUGHSON

It might help you understand

_%g problem. I have two wives.
elicity, God bless her --

and the London Home office, I

miat return worthy of both of tham.

ROBIE _
I seq, And they wouldnt't approve
of your giving me a list of your S
rich clients. i

HUGHSOR
0fficlally, ;ou come under the
category of Nextremely bad risk",

ROBIE
Uh~huh., :

He gtarts to move away. S :

ROEBIE
Well, see you later, Hughson,
It's always a pleasure to meet
an lnsurence agent who enjoys
payling off blg expensive clalms,

EXT, FLOWER MARKET (DAY) - SEMI CLOSEUP

Hughson hastena after the walking Roble, the CAMERA
PULLS BACK until he 1s slongside., Roble continues
to walk, the CAMERA SLIGBTLY AEEAB ol them. Hughson
keapa pace with Roble. ,

HUGHSON
However, unorficiaily.. therets
hope for you. ,

_ " ROBIE
(Smiles)
1 was sure there would be.

- HUGHSON
(Smiles)
We're both taking a big chance.

R thoaif you
eally? t happens to
if I'm caught? ’

. HUGHSON
Well, I might be embarrassed,
Posaibly even censured officially¢

(Continued)
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(Conttd) : |
' ROBIE !

And I could get eight years

in prison. : |

EUGHSON | |
(Smiles) |
You made & bad cholce of professlions, |

ROBIE _ |
Then let's have an understanding. '
I'm doing you the favor. 1 take
B1l the risks; you get all the
jewalry-o

HEUGHSON
Mr., Smith ~ it strikes me that
only en ‘honest man could be so
foolish.

_ HOBIE .
Thank you. ;

Roble glances over his shoulder cautlously.

EXT. FLOWER MARKET - (DAY) - LONG SHOT -L

4t the distant entrance to the market, we see two -
bobbing heads of advancing men, threadling thelr way |
through the crowd.

EXT, FLOWER MARKET « (DAY) - SEMI CLOSEUP

The CAMERA IS STILL MOVING ALONG ahead of the pair.
Hughson has followed Robie's glance, XRoble increases
the pace of the walk, Hughson, understandlng, keeps
up with him. The speed of thelr conversation lncreases
with the speed of their walk,.

HUGES ON
How much of a list & you need?

- ROBIE
Only the top half-dozen names,

HUGESON
Anything else?

ROBIE '
The addreases, hablits = whatw
ever you've got. Of course,
descriptions of the stones ang
settings,

Robie looks over his shoulder onces more,
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TO CATCH A THIEF 50.
EXT, FLOWER MARKET - (DAY) - SEMI-LONG SHOT

There 13 no dbubt now that two detectives are followe
ing Robie and Hughson, and are getting much nearer to
them.

EXT, FLOWER MARKET - (DAY) - SEMT CLOSEUP

Hughson also glances over his shoulder, Instinctively,
the two men move eyen faster,. :

HUGHSON
Suppose 1t falls into the wrong
hands?

ROBIE

Maybe 1t already has. Unless youlve
been pulling the thefta, yourself,

BUGHSON
{Chuckles)
Wouldn't that be one on the Home
Office, ’

Roble glances over his shoulder once moprs.

EXT. FLOWER MARKET - (DAY) - SEMI-LONG SHOT

Roble starts to dash away, as the two detesctives
come into the plcture a few yards away. Roble calls
out to Hughson.

ROBIE
Where are you staying?

HUGHSON
The Carlton =« Cannest

The two detectives brush past Hughsor, after Hobie.

EXT. FLOWER MARKET - (DAY) - LONG SHOT

An elevated view of e section of the market, with its
nagges of flowers. We see HRoble hurrying away from the
two detectives. He pulls up short, as two new detect-

. ives come into the picture from the opposite direction.

For a moment, Robie seems cornered,

Then quickly, he makes fox a ' side sisle,

EXT, FLOJER MAPKET w (DAY) = MEDIUM SHOT

Prom the ground level, Robie dashing down the side
aisle, suddenly ccllides with a man carrying a hugs

{Continued)
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T0O CATCH A THIEF ‘ 51,

{Cont td}

basket of freshly~cut blooms, The baaket is so blg

that we do not ase the man behind it.

EXT. FLOWER MARKET - (DAY) - SEMI-CLOSEUP

. A%t the moment of impact, the flowers fly into the alr,

and shower the screen with a cascade of color. The man
is knocked flat, as the flowers clear the plcture.
Roble turng and secesg his pursuers,

EXT. FLOWER MARKET - (DAY) - MEDIUM SHOT

From a high engle. Two of the detectlves have run
around the back while the other two are approaching
him Trom the main aisle. Robie can do only one thing.
He turns, and clambers into the middle of a flower
stall, trying to find & psth of escape.

He doesn't quite make 1t, 1s grabbed by two of the
men, and dragged back among the flowers., By now the
merchants and customers of the flower market are in

an Uproar.

EXT, FLOWER MARKET - (DAY) = SEMI-CLOSEUP

The two other detectives dive in, and now the screen
1s filled with s turmoil ~ legs, arms, flowers and
heads.,

EXT, FLOWER MARKET - (B@Y) - SEMI~CLOSEUP

4 snmall, elderly French lady, dressed in black, with
apron, etc., who seems to be the owner of the stall -
is busy beating the men with a large bunch of lilies.
Fortunately, the noise of the onlookers prevents us
from hearing her French profanity. - '

EXT. FLOWER MARRET - (DAY) - CLOSEUP

A grim, flowerecoversd Roble, fighting off the

detsctives. He is slowly beling subdued.

EXT. FLOWER MARKET - (DAY) - SEMI~LONG SHOT

The old lady has dropped her bunch of 1ilies, and is
calling for someone to come to her ald.

{(Continued)
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{cont*d)

Your or flve husky flower vendors seem to answer her.
They dash forward, and begin to tear at the struggling
figures among the flowers. They appear to be trying to
stop the fight,

EXT. FLOWER MARKET - (DAY) ~ MEDIUM SHOT

Suddenly, Roble finds himself without attackers., He
rises, and for a moment sbtands alone amid the debris of
the flowers, as the four detectives are beling assaulted,
Then, quickly realizing his good fortune, he takes adw-
venbtags of 1t and continues his escape.

‘He tumms toward the érnwd, looklng for an opening. People

move back In confusion and fright, THE CAMERA PANS him
through the crowd, and almost to freedom. His only pure
suer ls the old lady of the flower stalls, shrieking at
the top of her lungs. She grsbs him with both hands.
Despite her slze, she seems to have a bulldog grip.

EXT. FLOWER MARKET - (DAY) - MEDIUM SHOT

The flower vendors relax thelr attack on the police.
The police get to their feet, and hurry off in pursuit
of' Robie., As the police dash off, the leader of the
flower veondors crosses to Hughson. THE CAMERA PANNIRG
HIM, and Hughson hands him some large franc notes.

EXT. FLOWER MARKET - (DAY) - MEDIUM SHOT

_ Robie'cannot seem to shake the old lady-locse without -

actually knocking her down. Before he can fres himself,
the police dash and grab him. He id gqulekly pinionsd.

EXT. B%GWER’MAHEET « {DAY) - SEMI~CLOSEUP

“ Hughson, who had been smiling in satisfaction, looks up
- to see Roble!'s capture. The smlle dies, and he turns in

dismay to see:

EXT., FLOWER MARKET - (DAY) « MEDIUM SHOT

The leader cf the flower vendors, handing out thhson’s
money, for freeing Roble,




ds TO CATCH A THIEF 3.

o 205.  EXT. FLOWER MARKET - (DAY) - CLOSEUP

r Hughson turns back in‘Robie’s direction, his face a
' : drama of dismay and unhappiness at having spent monsy
? " that brought him nothing in return.

S - 206,  EXT, FLOWER MARKET - (DAY) - MEDIUM SHOT

Robie, belng carted away by the police. The old lady
stands shriseking and shaking her fist at him,

FADE OUT.
207.  OMITTED
thra - !
227,  FADE IN: |

228, EXT. ROBIE'S VILIA - (DAY} - SEMI-CLOSEUP

A tight TWO SHOT of Roble and Hughaon, sitting on 2 low
stone wall outside Roble's villa, The view beyond is
interesting., There i3 an ice bucket bebdween them, hold-
ing a bottle of champagne. Esach man holds s glass, and
-@!Qh Hughson's 18 empty. Robie takes the dripping bottle out
T of the bucket, and proceeds o pour the remalins of the -
e champagne into Hughson's empty glass., Hughson puts out
a protesting hand.

| ‘ BEUGHSON ,
: : Please, my desar fellow. Not in
' the mlddie of the day.

Robie says nothing: completes the pouring. Bughson
makes & gesture of gracious defeat, As Roble replaces
the bottle, we hear the SOUND of a woman's voice offs

, GERMAINE
Le de jeuner est servi.

229,  EXT. VILLA - {DAY) - SEMI-LONG SHOT

From thelr viewpoint, & smiling Germaine is walting on
the terrace.

230, . EXT. ROBIE'S VILLA - (DAY) - MEDIUM SHOT

Roble end Hﬁghson rise, glasses in hand,

-

i

7¥1~5k | | {Continued)
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{Cont'14d)
ROBIE
(Indicating drink)
Bring it to the table with you.

Hughaon however, swallows the drink guilckly., He smiles

at Roble, Then he puts the gless down and follows Robie.
THE CAMERA PANS them up to the terrace.

EXT. TERRACE -~ (DAY) - MEDIUM SEOT

Roble and Hughson enter the terrace and sit down for
lunch. THE CAMERA MOVES IN on them. Germaline has lald
a simple, but attractive, table., She has moved inslde
the house to gel the first course.

EXT. TERRACE - (DAY) - SEMI-CLOSEUP

Bughson looks about him with coﬁsiderable apprecistion.
Roble 1s busy uncorking & bottle of Red wine., Az Hughson
glances around, his eye catches sight of:

EXT, TERBACE - (DAY) - MEDIUM SHOT

Roblel's cat, which we saw esrlier, is sleeping in
& nearby chalr,

EXT, TERRACE « {DAY) - SEMI-CLOSEUP

Hughson turns back te Robis. He gestures toward the
aleeping cat., -

HUGHSON
Under the present circumatancaa,
do you think 1t pays to advertise? -

Robie looks at the cat fondly.

ROBRIE
fle hasn't left the Villa in vesars.

Roﬁie has pulled the cork from the wine bottle and
i3 now pouring for both of them,

THE CAMERA PULLS BACK SLIGHTLY as Germaine arrives

with the first course. 8She places the cups of jJellled
consommd in front of them, during this, and leaves,

(Continued)
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{Conttd)}
ROBIE
Like the place?
RUGHSON

Immensely. It's kind of a travel-
folder heaven -~ where a man dreams
he'll go when he retires.

The two men eat and drink wordlessly for s moment.

ROBIE
Xow about that list of your
clients who have jewelry worth
atealing.

EXT, TERBACE ~ (DAY) - SEMI-CLOSEUP

Aughson, in the act of sipping his wine, lcwers his
glass, and looks away with uncertasinty. He turns back
with & warm amile,

HUGHSCN

Why don't we enjoy our lunch, flrst?
Thers'a plenty of time.

EXT, TERRACE - {DAY) -~ SEMI-CLOSEUP

Roble assumes a philosophical expression,

ROBIE
I don't want to seem impatient,
Hughson == but in ten days I do
have to come up with something
pretty convincing for that axaminins
magistrate,
_ {Smiles)
ese That's & nice custom they have in
France « Provisional liberty based
on insufficlent evidence.

During this Germaine enters and takes away the soup

-CUPB.,

EXT. TERRACE - (DAY) - MEDIUM SHOT

As Germaine moves away, Roble refills their wine

_glaases.

{ Continued)
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(Cont1d) __—
. HUGHSON
Bertani sald you were something
of a celebrity in the Underground

Army.

THE CAMERA PULLS BACK ss he rises from the table, and
moves over to the edge of the terrace, looking out
over the view. AsS he c¢rosses, he replles:

ROBIE
‘Yes, I was in the‘Resistance._

HUGHSON
{Almost boylsh sager=
ness)
Did you - uh = k11l many pecople?

ROBIE
{Without hesitation)
Seventy=two.

Hughson, who is at this moment eating part of a roll,
chews on 1t thoughtfully, and uncomfortably. Roble
turms.

- ROBIE
1 know what would have pleased
Jou, Mr, Hughson.

Hughson stops chewlng.

ROBIE
{With & smile)
Not one of them was lnsured,

Hughson smiles back at Roble's little Jjoke.

EXT, TERRACE « (DAY) - SEMI CLOSEUP

As Bughson smiles at Roble, we see that he has quite
8 warm feeling for him despite his questlonable back-
ground, _ -

BUGHSON
Youtlre a man of obvious good
taste in « everything «
{(Indicating villa}
How did you -~ well, why dld you..

7-1-54
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TO CATCH A THIER | 57,
EXT, TERRACE - (DAY) =~ SEMI CLOSEUP

Robie takes a step or two towards him,

ROBIE
Taks up stealing?

HUGHSON
(OFF)
Yes.

. ROBIE -
To llve better « to own things
I couldn't afford - to acguire

this good taste you now enjoy.
EXT, TERBACE - (DAI)'- SEMI CLOSEUP
Hughson is a little taken aback.
HOGHSON

You mean you were frankly dige
honest? '

EXT, TERRACE - (DAY) -~ MEDIUM SHOT

Roble approaéhaa the table. At the same time, Germaine
appears, carrying a Quiche Lorrsine and two hot plates.

ROBIE
If you can call a man who cllmbs
the outside of a flve-story bulld-
ing, who cuts his way through a
glass skylight and escapes over
the rooftops with g small. fortune
In jewels, dishonest - yes.

Germaine has laid out the hot pletes, and 1s cutting
the Quiche Lorraine, Hughson throws Roble & warning
glence concerning Germainefs presence. Hoble smiles,
shakes his head for Hughson not to worry about her,

HUGHBON
I thought youtd have some defense.
Some tale of hardship - your
mother ran off when you were young,
- your father beal you ==

ROBIE
No. I was pert of an American
trapeze act In a clrceus thet
travelled Europe. It folded,
and I was strended. So, I put
my agllity to a more rewarding

PUrpPOSe.
(Continued)
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TO CATCH A THIEF | | g8,

{Conttd) _ _ |
HUGHSON .
You have no other defense.
ROBIE

For what 1t's worth - I only |
atole from people who wouldn't 3
g0 hungry.

Germaine holds out the dish to Hughson who takes his
cut portion. 8She loocks up to Roble, who, with a
gesture tells her to serve him.  She does, and leaves
the scene, Hughson 1ifts a knife and fork, then
looks up to Robile.

ROBIE
I think you'll enjoy that, Hugh-
son.e Jlttas a Quichs Lorraine.

Hughson takes a bite, and murmurs appreciatively.

_ HUGHSON
Wonderful, And the pastry =
itt's as 1llght as alir.

ROBIE
Germaine has sensitive handa =
with an extremely light touch.

' HUGHSON
I can tell. '

ROBIE
{Casually)
She shot a German general once,

Bughson peuses with a forkful of Quiche Lorralne.

ROBIE
(Continues)
At eighty yards,

Hughsont!s head is up, his mouth open. He looks
thoughtfully toward the house, and then slouwly
returns to hls meal. In & moment, he speaks, trying
to get back to the main converaation.

HUGHSON
You « you were sort of a modern
Robin Hood? I mean, you gave
away most of the procseds of
your crimea?

(Continued)

o g e TR St e A



| 2h3.

-7-1~5@ : (Continued)

{Cont'd)

TO CATCH A THIEF 59.

ROBIE
{Shakes his head)
Kept everything myself. ZLet's face 1t.
I was an out-and-out thief -~ llke you.

During this, Roble has moved over to the table, while
THE CAMERA CLOSES IN. He seats himself on the last i
word of the spesch. ' i

EXT, TERRACE -~ {DAY) ~ SEMI-CLOSEUP .

Hughson is a 1little shocked.

HUGHSON
Now 1ook here == E o

EXT. TERRACE - (DAY) - SEMI CLOSEUP

Roble interrupts, with apparent innocence.

ROBIE
Ever shortchange the butcher, by
‘mistake? ' .

EXT. TERRACE - (DAY) - SEMI GLOSEUP
Hughson'é shock melts somewhat.

- HUGHSON
Well, if a man makes a mistake 1
counting ===~

Robie.jumps in quickly: -

_ ROBIE
But you didn't take the money back?
(Before Hughson can .
: answer) ' i
0f course not. Ever take an ashtray
from a hotel? Or a towel? '

HUGHBON
Socuvenirs - they except that. But--

ROBIE
" Of course they do. Are you geoing to
deduct this lunch from your expense.
account? - :
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(Cont14d}

Robie smiles mischiéfously at this. Hughson opens his
mouth to apeak. _

: ROBIE
0f course you're not. It would be
stupid.

Bughson takes a good drink of the wine, and &s he
drinks, appears visibly relieved. As scon as he puts
down the glass, Robie hastens to reflll 1t.

ROBIE
Do you agree?

HUOGHSON
- Yen,

ROBIE
(Gently, but qulckly)
Youlre a thilef!

Hughson sits back in his chair and stares unbelievingly
at Roble.

ROBIE
Only an amateur thiefl, of course -
but it might help you have some
sympathy for us professionals.

HUGESON
: (86111 a little stunned)
I don't think I understand fullye-

: - ROBIE -
Look at it this way. You're sorry
you shortchanged the butcher, or took
an ashiray from a hotel, arsn't you?

- HUGHSON
Right now « yes.

ROBIE
And someday you'll be sorry for not
deducting this lunch from your expense
account. : -

BUGHSON
I can't possibly deduct every little
item from my expense account. I :
frankly couldn't spare the time.

{Continued)
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2hly. (Cont'd)
ROBIE

Scemeday you'll wlszh you had, I'm sorry

for ever starting in crime - I look

back with horror on every job I pulled -

I have since paid out more in regret

than I ever took in preciocus stones -

but that doesn't help, because I'll never
stop paying for 1t., The world won't let me.
Every time san ashtray is missing from a
hotel they don't come looking for you - but
let a diamond bracelet disappear in France,
and they shout John Roble, The Cati You
don't have to prove your honesty every

day of your life. I do.

He takes a drink of the wine. Then smiléa pleasantly

at Hughson,
ROBIE '
Now, shall we get down to business -
the 1ist?

Hughson's hand hesitates as it reaches for his pocket.

ROBIE
Something bothering you?

BUGHSON
{After pause)
I told the police what you were going
to do,

ROBIE
I didn't expect them to like the ap-
rangement.,

: HUGHSON
You were wrong. They thought it a
splendld 1dea.

Roble is briefly thoughtful.
HUGHSON o
They, of course, hope youtll make a
mistake « and provide them wlith the
evidence they need against you.

ROBIE .
It had to be something like that.

He holds out his hand.

HUGHSOR
Suppose the whole thing goes wrong?

7154 . ‘ {(Continued)
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- {Cont'd) : |
ROBIE
Come on, Hughson, we're wasting
tinme, : :

Hughson reaches for his pocket slowly. He takes out
some folded papers, passes them to Roble. Roble takes
them eagerly, opens them, scans the names and informaw
tion. BHughson watches him apprehensively. Robile
mumbles and nods apprecistively at what he reads.

- ROBIE
Qulte a thorough Job.
(He looks up)
Heve some wine, Hughson.

Hughson sutomaticeally reaches for a wine giass, starts
to sip some wine.

~ ROBIE
Wish I'd known somebody in the
insurance ragcket when I first
started in the burglary business.

Hughson blanches, nervously puts down the wine.

HUGHBON
Tell me how you plan to operate?

- ROBIE
Well, The Cat has operated every
place but Cannes.. He's due thers.
{Consults the list)

I think my first balt will be thils
Mrs. Stevens - the Amerlcan woman with
the diamonds, and the daughter.
- {Looks up}

] o.v. Know them?

HUGHSON
I'm having dinner with them tomorrow.
Would you 1llke an introduction?.

_ . ROBIE
Hughson « in thle business you can't
do things the honest way. Hemember
that.
{(Locks at Hughson's plate)
o+ ¥r. Hughson - you're not eating.

Hughson has lost his appetite. Robie carefully folds
the l1ist and puts it in his pocket.

LAP DISSOLVE T0:




245,

2.

2h7.

248.

7-1-54

TO_CATCH 4 THIEF 634
EXT. TERRACE - (DAY) - CLOSEUP -
Robilel!s cat stirs and beglns to stretch itself,

- 1t stands up, erches its back. Then it jumps to

the floor and starts to move away.
FADE QUT.

FADE IN:

OMITTED.

INT. CARLTON DINING ROOM - (NIGHT) =~ MEDIUM SHOT

At a table in the far corner. fThree pecple are sesated.
They have reached the coffee stage of dinner. The man
we lmmediately identify 1s Hughson, wearing a tuxedo.
With him are two women, one middle-aged, ons young.
Both are extrenmely well-dressed, but the older woman
is consplcuous by a display of jewelry which she wears.
The younger woman wears not a single plece of jJewelry.
There 1s no distraction from the full force of her
beauty.

HOGHSON
Mrs. Stevens, wouldn!'t ii be perhaps
better If you left some of those
Jewels back in the hotel sarfe?

¥rs. Stevens puts out a cigarette she has been smoklng.
She puts it out in her coffee cup.

MRS. STEVENS
Stop acting like an insurance agent.
X didntt buy these things for my old
age -~ I bought them to wesr.

The walter comes up with the check. Hughson reaches
for some money. MNMrs., Stevens stops him. She takes
the check and the waiferta pen.

'MRS. STEVENS
Keep your money, Hughson.  You can
cheat & 1ittle on your expense account.

At this moment Hughson looks across the room.

INT. CARLTON DINING ROOM - (NIGHT) - LONG SHOT

His attention has been drawn to & group of people who
are rising to lesave. They tip the headwsiter, who bows
obsequiously, and goes with them toward the door.
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.(contid)
Thsir‘départure has uncovered 2 sollitary diner at the

far side of the room. It iz John Robie. He iz sip-
ping his coffee. .

INT. CARLTON DINING ROOM = (NIGHT) = SEMI~CLOSEUP

Hughsonts expression shows a slight surprise, which
he qulckly controls. He glances towards Mrs. Stevens
and her daughter. The CAMERA PULLS BACK to reveal
that the mother is signing the check, and the daughter
1s busy putting thinge back inte her smell purse.

MRS, STEVENS
{Mutters)
Service compris. Service compris.

BUGHSON
What doea that mean?

. - MRS. STEVENS

It means that every one from the
vegetable scrubbers to the mansger
gets a tip whether they earned it
or not. It's the law,

She finishes signing the check.

FRANCIE
Mother, everywhers you go, you
complain about tipping.

MR&. STEVENS
And I will contimue to complain.
{Hands walter the check)
I have just paid for the privilege.

She pushes her chalr, preparatory to getting up.

‘MRS. STEVENS
Well, come on, letts go over to
the Cagino., I want to hit the
tables while theytre hot.

: FRANCIE
Why dontt you just mail them
the money?

The walter moves behind her to . assist her with the
chalr. ' _

MRS. STEVENS '
No thanks, Plerre = I cantt affoprd
it .

(Continued)
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(Conttd) | ,
¥rs. étévens stands., Hughson helps drape a stole

- around her shouldsrs. 8he notices something across

the room.

INT. CARLTON DINING ROOM - (NIGHT) - LONG SHO?

Robie has risen, and is walking easlly toward the
entrance door, through an alsle of empty tables.

INT. CARLTON DINING ROOM ~ (NIGHD) - MEDIUM SHOT

Still looking, Mrs. Stevens commenté:

. MRS. STEVENS
Bandsoms.

Aa Prancle stands, she looks towsrd Roble.

FRANCIE
Mother.

MRS. STEVENS
want me to buy that for you?

Francie turns back with a look of annoyance.
. FRANCIE
Maybe Mr. ughson doesntt care
for gambling.
Hughson opensg his mouth to speak, but she interruptsu_
MRS. STEVENS

Everybody likes to gamble =
one way or another.

~ She starts away from the table, the CANMERA PANNING.
" S8he pauses slightly, says over her shoulder:

MRS. STEVENS
Byan Yyou.

Francie and Bughson follow her. Francie drags her
fur coat along carelsssly by one hand.

FRANCIE
1 have an intense dislike for it.

. MRS. STEVENS
Francie, lamb ~ when the stakes
are right - youtll gamble.

(Continued)
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{Conttd)

Hughson!s face shows some admirstion for her rough
philosophy. They walk along toward the entrance.

INT. CARLTON | LOBBY ~ (NIGHT) - MEDIUM saom

The group is emerging from the dining room, and
approaches the CAMERA, which PULLS BACK as they
enter the lobby. Mrs. Stevens looks asbout her, and
then spots Reble again.

INT, CARLTON LOBBY - (NIGHT) - SEMI-LONG SHOT

The CAMERA is MOVING in time with Mrs. Stevens!
walk. We see Hoble, and one of the desk clerks
standing by a jewslerts show case. The glass door
is open. The desk clerk 1s taking out a piece of
J awelx’y .

ANI. CARLTON LOBRY = (NIGHT) - MEDIUM SHOT
The group moving towards the CAMERA, as it RETREATS.

MRE. STEVENS.
Handsame down therets looking at
some of the hotel jewelry. Not
even worth lnsuring, is it H.H.?

HEUGHSON
‘Hardly.

They walk slong some more. They are now opposite
Roble.

INT. CARLTON LOBRY - (NIGHT) - SEMI-LONG SHOT

As the CAMERA PASSES Robie he is examining the piece

of Jewelry, and speaking to the degk clerk. BHis
volce is raised e shade higher than it need be.

ROBIE
Imitation? Really? You mean
costume Jewelry? What do you
knowl! The things they make
these days. Why you can
hardly tell 1t from the real
thing. Better than snything
we have back in Portland,
Oregon. _
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256 INT. GARLTON LOBBY ~ {NIGET) - MEDIUM SHOT

The group still walking toward the CAMERA. Without
lackiag back, Mrs. §tevens comments:

MRS, STEVENS
Almost everything is.

The group passes on out of the picture. Robis is
revealed in the background. He thanks the desk clerk,
who puts the jewelny back in the case. Roble strolls
toward ths CAMERA.

LA? DISSOLYE TO: .

257. INT. MUNICIPAL CASINO - (NIGHT} - MEDIUM SHOT
SHOGTIHG AGROSS the ‘roulette t&ble, with the spimning
wheel, we see Mrs. Stevens backed by the standing
figures of her daughter and Hughson. The croupler
and the wetbtcher sit to her right. Amid the hubbub
and the cries of the crouplier, and the ¢lick of the
ball, and the rattle of chips ~ one VOICE comes out
clearly:

MRS. STEVENS
I imew I shouldntt bave stopped
heré! Baccarst!s my game. Why
'did you let me get so close to
this whirling pickpocket, anyway?

Fran¢ie'and Eughson exchange glances of émusement.
8he watches the wheel spin. The ball drops.

CROUPIER
Vingt-trois. TLe numerc vingt-trois
gagne la mise.

¥RS. STEVENS
(Slumps a 1ittle)
Wouldntt you knowl

' HUGHSORN
Well, shall we move along?

CROUPIER
Faites vog Jeux. Paltes vos
Jeaux.

She holds up one remalining stack of chilps.
MR8. STEVENS
Let me get rid of these. Two
apins-.

7;1~5h _ ' . {Continued)
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{Conttd)

Az she turns to place‘her bets, something catches
her eye.,

INT, MUNICIPAL CA3INO - (NIGHT) - MEDIUM SHOT

Standing on the other side of the table, and down a

1little from her, Roble is just about to place a chlp

on a number, He plecks a number, never looking at
Mrs, Stevens,
INT. MUNICIPAL CASINC - (NIGHT)} ~ SEMI CLOSEUP

CROUPIER
Rien ne va plus, Rien ne va plus.

The wheel spins.

r MRS. STEVENS
Dontt be s» glum, H.H, -~ Jjust
think, if I win I buy jewelry.

If I buy Jewelry, you get another
peliey and a commission.

CROUPLER
Trente et -an! Le numero
trente et an.

MRS. STEVENS
(Wryly)
I'm what they call agood loser.

Inmediately she starts plascing ner last chips outb.

INT. MUNICIPAL CaSINO.w (NIZET) - SEMI CLOSEUP
4%t the other side of the table, Roble has a large

rectangular chip poised in the air., He seems to bve.

io0king over the mumbers. Seated in front of him,
is sn elegant Frenchwoman. For the briefest moment,

- Roble looks acrosa at Mrz, Stevens.

INT. MUNICIFAL CASINO - (NIGHT) - CLOSEUP

Robie'!s eyes look down over the woman's shoulder
in front of him.

INT. MUNICIPAL CASINO - (NIGHT) - CLOSEUP

The Frenchwoman's cleavage as seen from his viewpolnt.
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INT, MUNICIPAL CASINO - (NIGHT) - CLOSEUP

The chip held between Roble's thumb and finger. It
moves forkard alowly, as though about to be placed
on & number, '

INT. MUNICIPAL CASING (NIGHT) - MEDIUM SHOT

Mrs. Stevens, her daughter and Hughson. She 1s in
the middle of selecting her last number. Eer chip i3
held in her thumb and finger., There is a sudden
female yelp., She looks up quickly, as do the others
around her. -

INT, MUNICIPAL CASINO - (NIGHT) - MEDIUM SHOT.

From their viewpolnt. The buxom Frenchwoman has her
hands clasped to her bosom, and is looking around at
an embarrassed Roble. '

INT, MUNICIPAL CA3SINO - (NIGHT) -~ SEMI LOKG SHOT

The attention of the whole table 1s held by the
incident, some wondering at the reason for the short
BTt : .

INT. MUNICIPAL CASINO - (NIGHT) - SEMI CLOSEUP

. Roble and the Frenchwoman.

: ~ ROBIE
I'm sorry, madam, I w=-

He looks around helplessly.

INT, MUNICIPAL CASINQ - (NIGHT) - MEDIUM SHOT

Mrs, Stevens, her daughter, Hughson, and others around
them can hardly keep from smiling at his confusion.

INT, MUNICIPAL CASINO - (NIGHT) - SEMI CLOSEUP

Robie and the Frenchwoman. She looks up at_ﬂobie.

WOMAN
Re wvous excusez pas, Monsieur,
Ce ntest pas blen grave.

{Continued)
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{Conttd)

She turns back to resume the play. Roble stands, his
fingers polised Iin an undecided way.

ROBIE
But Madame w= ,
(He turns helplessly
to the croupisr)
That wag a ten thousand franc
plaque} :

£

INT, MUNICIPAL CASINO - (NIGHT) - MEDIUM

Including the Stevens group and the -croupler. It is
impossible for any of them to suppress thelr laughter.
The crouplier leans across and addresses the French-
woman with a smile,

CROUPLIER
Madame, ce monsieur 41t qutil
s'agit dtune plague de dix mille
£francs. i

;RT. MUNICIPAL CASINO ~ (NIGHT) - SEMI CLOSEUP

Robie and the Frenchwoman, He looks down &t her ex-
pectantly, his fingers still polsed,

ROBIE
{Apologetically)
If you'd rather not take my word w-

Blushing heavily, she reaches for her plle of chlps.
Hands him ten thousand francs'! worth.

ROBIE

And 111 trust you, too.
I won't count them,

INT, MUNICIPAL CASINQ - (NIGHT) - SEMI CLOSEUP

Mrs, Stevens 1s Jaughing heartily now.

INT. MUNICIPAL CASINO ~ (NIGHT) - SEMI-CLOSEUP

Robie sees Mrs, Stevens enjoying his discomfiture.
He responds with a smile and allttle laugh.
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INT., MUNICIPAL CASINO . (NIGHT) . CLOSEUP

Mrs.. Stevens' general leughter becomes g persopal ex-
change between herself and Roble. Contact.

LAP DISSOLVE TO:

INT. CARLTOR BAR - {NIGHT) - SEMI-LONG SHOT

The Carlton Hotel ber 1s empty except for a group of
four and a couple sitting up at the bar, THE CAMERA
MOVES IN until the table of four fills the screen.

Robie is now a member of the Stevens' party. He sits
between Mrs. Stevens and Francile. Hughson 1s opposlite
Mrs. Stevens. Chempagne glasses are in front of Robls

and Francle. Hughson's drink iz a horse's neck. Mrs,
Btevens has & bottle of bourbon and a;straight shot glas:

in front of her.

MRS. STEVERS

(Somewhat drunk)
If Jeremish was only alive - he'd think
all of thls geadding about from Pelm
Springs, to St. Moritz, to the Riviers -
he'd think all of i1t was foolishness. Or,
s he used to sey - "I wouldn't be one of
them silly soclety saps if they promised
me I could live forever."

She picks up the bourbon Bottls, starts to pour a
stralght shot.

MES. STEVENS
ﬂell - he got his wish.

She pours. Holds 1t up. Looks ecross to Robie sitting
next to Francle, :

'MRS. STEVENS
.. Where did you say you came from,
© Mr, Burns?

ROBIE
(Pleasantly)
Oregon,

FRANCIE
- {Quietly)
The Rogue Rliver.

(Continued)
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MES. STEVENS

Jeremiah would have liked you, A
man wlith both feet on the ground,
That's what he was 1like.

: (Squints at drink)
Unfortunately for him - he never
knew how valuable the ground was he :
~had his feet on. We had a ranch ~« ;
it wasn't very bilg, you see. '

FRANCIE
Mother, please, {sn't it time --

MRS . STEVENS
Mr. Burmms would be very interested.
We had & ranch. It wasn't very big,
you see. No plumbing. A little thing
out back. Jeremiah will never know
how close he ceme to twenty million
barrels of oil.

275. (Contt'd)

Robie laughs, as does Hughson. Francie can't even re-
frain from something of a smile. Mrs. Stevens drinks,
Puts shot glass down, '

MRS . STEVENS
Bourbon's the only drink. You cen
take all this champsagne and pour it
down the English Chennel. Why walt
elghty years beforeé you can drink the
atuff? Great vineyards, huge barrels,
aging forever - monks running arocund
testing 1t -- shippers, walters -- all
. 80 some womsn in Tulss, Oklahoma can
say 1t tickles her noss.

Francis seems to want to lesve.

. FRANCIE
I think we'd better go to bsd, mother.

MES. STEVENS
Nobody calle me Jesse anymore. Mpr,
Burms ~ would you call me Jesse?
| ROBIE
i'd be happy to.
| MRS. STEVENS

Mr. Hughson - would you call me
Jease?

{Continued)
T~1-5l
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275. {Cont'd) :
- BUGHSON

If you like.
- MRS. STEVENS
Good.
(Looks away - then back)
Stop worrying.
(To Robie)
¥Mr. Burns - you said lumber.
ROBIE

That'e right.
She stares at him s moment. Then, slowly and measured -.

MBS, STEVENS
How come you haven't made a pass
for my desughtep?
(To Francis)
And don't say "mother" to me.
{She imitates Prancie's
tonsa)

Roble glences st Prancie.

- MRBRS. STEVENS
Mr. Burns - I asked you a question.
ROBIE '
She's very pretiy. Quietly attractive.
MRS, STEVENS

But too nice. I'm sorry I ever sent
her to finishing school. I think
they rinlshed her there. .

Francle rises, hsamingly net disturbed.

- FRANCIE
Come on, mother.

Mrs. Stevens rises, a little unsteady, Hughson putting
ocut an arm to stesdy her slbow. :

' KRS, STEVENS
And so up to bed -~ whers I can
.euddls up to my jJewelry.

She turns to Hughson.

MRS. STEVENS
You know, Mr. Hughson - as rare and
wonderful ss they are « I think I'd
rather have elghty thousand dollers |
worth of Jeremiahs. -

7-1-5L o o | (Continusd)
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275. {Contt'd) '

Roble helps Francie on with her fur, as Mr. Hughson
helps Mrs. Stevens on with her atola.

HUGHSON
(Stretches)
Well, I think I']l]l toddle slong
to my cot.

ROBIE
(To Francie)
I'd be happy to escort you to your
sulte.

PRANCIE
{Over her shoulder)
That's very thoughitful of you -
¥r. Burns. '
{To mother) _ o
Come on, Jesse., - 5

MR5. STEVENS
(To Roble)
Do you make much money: at lumber,
Mr. Burns?

ROBIE
Right now building is booming.

MES. BTEVENS
{(Thinks this over)
Mmmm. hmmm,  Would you mind -~ 1if I
hed you -- investigated - a little?

ROBIE

Certainly not. Any particular
reason?

MRS. STEVENS
If I were Francle's asge - you'd
sound too good to be true.

Roble smiles.
LAP DISSOLVE 90:

276.  INT. HOTEL CORRIDOR - (NIGET) - MEDIUM SHOT

Mrs, Stevens, Robie and Francie are coming down toward
THE CAMERA. They stop at the door to ocur left. Mrs.
Stevens 1s unsteady. Without even trying the key, she
hends 1t to Roble. He takes it, opens the door.

' . {Continued)
7f1-5h
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{Conttd)

MRS. STEVENS
Thank you, Mr. Burns <« there
iz very little lumber arocund
here. Just why did you come
to the Rivliera « anyway?

ROBIE
To meet someone as charming as.
You. '
MRS. STEVENS

(Turns into doorway)
Boyt .Now I em going to have
you. investigated.

She stearits to close the door behind her. Robls turne
to Francie.

- ROBIE
Arentt you golng in®

Francie starts to move away. 'The CAMERA RETREATING.

FRANCIE
Itm down the other end.

The door closes behind Mrs. Stevens. Roble walks
after Francle, and the CAMERA GOES quite a way down
the corrldor. It passes . one door, and Francle
finelly comes to a halt at the third door which
leads into the sulte. She puts her key in the
locks The CAMERA PANS her ms she starts to pass
through the door. Robie remains in the foreground.
She stops in the open doorway, and turns to loock
back at him. She studies him for 2 brief moment
with a calm expression. Then qulckly steps forward
and presses her lips on his. At the same time, the
CAMERA MOVES IN to big heads. She breaks away,
turns, enters the doorway and closes 1t behind

her. Roble stares at the blank door.

" When he turns back f¢ the CAMERA, there is a

thoughtful look on his face, and a lipstick
smear scross his lips. He turns away, and
retraces hls steps aslowly up the hall, taking .
a handkerchief out of his pocket to wipe off the
lipatick,

He slows ﬁp es he reaches the door through which
Mra. Stevens went.
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277 INTO HOTEL CORRIDOR - (NIGHET) - SEMI-CLOSEUP

Rovtlets manner changes, and his expression sharpens
scmewhat 8s he Jlooks at Mrs. Steven's bedroom door. -

- He turns away from THE CAMERA, and goes & few siteps
down the corridor. He stops at en opening to his left.

278, INT. HOTEL CORRIDOR -« (NIGHT) « MEDIUM SHOT

SHOOTING OVER HIS SHOUIDER we see that Roble is study-
ing a short corridor leadlng off the main one. It
ends In a set of French windows. leading to a balcony.
Roble glances about him cautlously for a moment, and
then proceeds toward the French windows. He opens
them, and moves out onto the small balcony.

279.  EXT. BOTEL BAICONY - (NIGHT) - CLOSEUP

Roble begins an expert appralsal of the exterior of
the building. He looks up to his left.

280.  EXT, HOTEL BALCONY - (NIGHT) - MEDIUM SHOT

The coping and wall of the hotel abvove the Stevens!
sulte., THE CAMERA PANS down & break in the wall, show-
ing pipes and facede that would afford some foothold.
Part of 1t is in tright moonlight.

281. EXT. HOTEL BAICONY -~ (NIGHT) -~ CLOSEUP

Hoble looks thoughtfully at the hotel wall, and then .
swings hls gaze up and to the right.

282, EXT., HOTEL BALCONY - (NIGHT) - LONG SHOT

A full mdon and clouds.,

283,  EXT, HOTEL BALCONY - {(NIGHT) - CLOSEUP

Rdbie looks down from the moon, and to the sireet below,

284, EXT, HOTEL BALCONY =~ {(NIGHT) - LONG SHOT

The street desarted, except for a solltary figure of
8 policeman standing near a sireet light.

7-1-34
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- EXT, HOTEL BALCONY - (NIGHT) - CLOSEUP

Roble steps back until he 43 a éqmplete silhouette
rgainst the corridor behind him,.

LAP DISSOLVE T0:

EXT. 4 ROOFTOP = (NIGHT) = MEDTUM SHOT

~A black cat hurries along & coping, and then makes its

- way up and scross a sloping roof.

287,

LAP DISSOLVE TO:
FADE IN:

INT. STEVENS SITTING ROOM = (DAY) = MEDIUM SHOT

A tableau of three people. Mrs. Stevens, Robie and
Hughson, frozen for a brief instant.

Mrs. Stevens is in a somewhat elaborste, but tasteful,
dressing gown. She wears a couple of expensive rings
on her fingers, and earrings. There 13 8 startled look
on her face, as she stands near the window, and faces
the doorway. '

On one side of the room stands a portsble tes gervice,
with the remains of a petit dfjeuner for three om it.

Roble dressed in casual sport clothes, sits on & sebtee,
He is also looking towsrd the door, with & blank ex-
pression on his face, which borders on surprise. ‘

~ Standing in the doorway, hat in hand, is H. H. Hughson.

: .~ ROBIE |
How much did he get away with last night?

Hughs=on closes the door behind him, and advances into
the room., He puts his hat on & small table.

HUGHSOR
The gems were insured for thirty-
five thousand. In dollars,

~ MRS, STEVENS
. (Shrugs) -
Somebedy wins - aomebody loses.

: ROBIE
(With a show of elaborate sympathy)
- - Hughson, I sympathize with you = having
to send bad news like that to your
home office, _ . _
' (Continued)
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INT. STEVENS SITTING ROOM « (DAY) - SEMI-CLOSEUP

Hughson looks at Robie slowlye

RUGHSON
I insured Madame Leroux - personally.

INT. STEVENS SITTING ROOM - (DAY} ~ SEMI~CLOSEUP

Robie gives him a friendly smile.
- ROBIE

Well, at least you know that the

burgiar - uh - what is 1t they call

him? The - Uh =w
INT. STEVENS SITTING ROOM - (DAY) - CLOSEUP
3ughsonls'glance at Robie 1s cold and unfriendly.
EUGHBON
The Cat. '

INT, STEVENS SITTING ROOM - (DAY) - MEDIUM SHOT

The group. Robie pretends that the informetion is
important to him.

ROBIE
"Oh yes. Well now you know hets
here in Cannes aw -
. {8miles)}
-w 8nd getting closers
(with innocence)
That'ya something, isntt it?

Hughson gives Hobile an uncomforitable look. Then he
turns to Mrs. Stevens.

. HUGHSON '
Mrsg, Stevens - Would you = would
you kindly keep your Jewelry in
the hotel safe? .

INT, STEVENS SITTING ROOM ~ (DAY) w SEMI-CLOSEUP

Mrs. Stevens turns from the window, walks past tha
breakfast tray and enubs her cigarstte stub out In
an uneaten fried egg.

(Continued)
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292, (Con‘b‘d)
: MRS, STEVENS
And what do I do, Mr, Hughson =
wear the safe around my neck when
I go out?

Bughson's volce is heard off,

HUOGHSON'S VOICE

(8lightly embarrassed)

Well, not literally. It's
just that ww

MRS, STEVENS
That your insurance company
goes into shock every time
something's stolen. If you
haventt any guts, you shouldntt
have taken my bet., Thatts whab
it was = a bet., Now, do you
want to welch?

HUGHSON
If your Jewels are stolen,
youtll be paid, of course, But
we couldn't replace the sentiment
and affection you have for those
particuler pieces, _

MRS, STEVENS
Mr. Hughson, I have no more
Paffection™ for those jewels
then I have for a train tilicket
that gets me somewhere.

She lights another cigarette, and advences on Hughson,
snoke puffing out bshind her like a train. THE
CAMERA CLOSES IN.

MRS, STEVENS
They're pretiy, and they geh
- attentlon, But most of all,
they meke 1t possible for my
daughter to go to the right
places without being ashamed

of me,
(She turns away)
. That 1s, oo ashamed of me.
293, :
thrm OMITIED

302,

303« INT, STEVENS SITTING ROCM ~ {DAY) - CLOSEUP

During her speech, Roble, with sn smused smile on his
T=1-50 _ : (Continued)
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303. (Cont'd) ’
i ! - '~ face, has gotten up and strollad to one of the windows.
: The CAMERA MOVING WITH HIM. He parts the curtain
slightly and looks ocut and dowm. _
304, . INT. STEVENS SITTING ROOM - (DAY) - LONG SEOT
On the straef below, there is & man in civilian clothes
talking to another man In a police uniform. They sepa-

rate and take up stations at different snds of the
hotel.

308, OMITTED

306.  INT. STEVENS SITTING ROOM - (DAY) - MED, SHOT

At that moment, Francie Stevens enters the room from
the hallway leading to her bedroom. She wesrs a house
robe, The CAMERA PANS her to the group. They all
turn o face her. :

- FRANCIR
Good morning, Mr. Hughson.

RUGHSCN
(A alight bow)
Good morning, Miss Stevens.

FRANCIE
_ Mr, Burns?

RCBIE
You sent for me?
: FRARCIE
I thought we might go for a swim
this morning, or if you'rs not
aﬁhletic, sun bathing,

‘ROBIE
I think I can manage to stay afloat,
thank You.

MRS, STEVENS
¥Mr. Hughson's been telling us abouti
‘2 jewel robbery last night -. alfter
we went to bed.

FRANCIE
(To Hughson)
Oh? Who?

{

’ ‘V(J‘?

(Continusd)
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306. (Cont'd)

HUCGHSON
~ (Unheppily repeating it)
A Madame Leroux, Wife of a high
Government official., Thirty-five
thousand dollars. :

PRANCIE
Too bad,

{To Bughson)
You should find a more happy business.

 MRS. STEVENS
That famous jewel thisf = The Cat - is
loose agaln, they say. _

FRARCIE
. {Cheerfully)
Mother, you're next,.

MRS. STEVENS

{Shrugs)
‘Itm insured,

307, INT, STEVENS SITTING ROOM - {DAY) = CLOSEUP

?hsra 13 a pained expression on Hughson's face.

308,  INT, STEVENS SITTING ROQM - (DAY) - CLOSEUP

Roble's expression seems to sympathize with Hughson,
;hen 1t seems to shrug and turn its attention to
rancle.

' - . ROBIE '
I'd better get my'bathing trunka
and meet you in the lobby.

FRANCIE
(Smiles up at him)
A1l right. I'1l just throw on something
unusual end be down in a few minutes.

ROBIE
Fine,

CAMERA PANS Robie over to' the door.

ROBIE :
Well, goodbye, Mrs, Stevens. Good
hunting, Bughson.

(Continued)
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{Conttd)
Robie opens the door. Hughson hurries over to him.

- BUGHSOR
' Oh, just a minute, Mr. Bums. Uh =
waren't we - waran't we -~ going to =~
to -

ROBIE

{Pleasantly)

INT, STEVENS SITTING ROOM ~ {DAY) - SEMI-CLOSEUP

Tneluding Hughson and Roble. BHughson 1s confused by
Robie's lack of cooperation, He 1s caught between bsing
frank and exposing Robie, and irritated at Roble's
maliciousness.

HUGHSON
' Well, last night - didn't we discuss w=
- Z0INg Up ==
%He gets a sudden idea)
- going up on the funicular rallway?

ROBIE
(annkly) . .
Mr. Hughson, I can't even spell
funicular. ’ : '
HUGESON
{Desperately)
Well, what are you going to do thia
afternoon?

Roble reachas ror The List in his pockat.

EDBIE
I was down the Estate Agents.
They geve me a list or furnished
villag for rent,

INT. STEVENS SITTING ROOM - (DAY) - SEMI-CLOSEUP

Prancie shows some interest in thls comment.

FRANCIE
Oh, do you plan that long a vacation?

ROBIE
I might retire here.

{ Continuved)
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310. (Cont’d) :
ROBIE (Cont'd)
(Consults 1list) .
0f course, they say some of theae
‘willas aren't in too good repair.
For example, many of the roofs need
careful exsmination. ' '

311.  INT. STEVENS SITTING ROOM - (DAY) - CLOSEUP

Hughson's exasperstion with Roble 1s dangerousiy near
the exploding polint. ' '

312.  INT. STEVENS SITTING ROOM - (DAY) - MEDIUM SHOT
. Mps. Stevens shoos the two young peoplé out of the door.

. MRS. STEVENS _
Will you kids get out of here?

Robie smiles st her as he goes out the door. Hughson
still doesn't see anything funny esbout the circum-
stances in which he finds himself. Before he closes
the door, Robie turns, looks back to Hughson.

ROBIE ,
Dontt let 4t spoil your day, Mr.
Hughson. It's only money -« and
not even yours st that.

i
#
I @
. , i

He closes the door with e smile. Hughson'a small
pointed mustache twitchea. »

LAP DISSOLVE TO: .

313,  INT. CARLTON LOBBY - (DAY) - MED, SHOT

The slevator opens to reveal Francle. Roble is obviously
sarprised at the very startling outfit worn by Francile.
She steps out of the elevator expectantly; he hesltates
and looks around the lobby apprehensively. Finally
Francie speaks. : ‘ _

_ FRANCIE
8hall I ask the soclal director %
introduce us? _ :

ROBIE
Oh, no - no - I -~ ubh ~ was just
trying to find the best way out of
here. -

(Continﬁed)
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313. (Cont'd) '

FRANCIE
{Points towaprd the main .
entrence of the hotel)
Well, the Mediterrsnean always used '
to be that way.

_ROBIE _
I'm a gambler -- let's try 1it.

He takes her arm and they start for the door. Robie is
quick to notlce thaet people are staring at thenm.

alh. INT. CARLION LOBBY - (DAY} - MEDIUM SHOT

Prom hiz viewpoint, two men, in ordinary business suits,
are stending looking in his direction. They immedistely
‘atart 8 conversation between themselves. :

115, INT. CARLTON LOBBY - (DAY} - SEMI-CLOSEUP

¢ Roble and Frencie. They welk nonchslantly towards the
CAMERA which RETREATS ms they walk., Francie isa
gonscious of thelr being watched, 8he looks off to
their right.

316,  INT. CARLTON LOBBY - (DAY) - MEDIUM SHOT

From her viewpoint. Seated in a chalr, by the show-
case, 1s 8 middle-aged man who is looking at them
casually. :

317.  INT. CARLTON LOBBY - (DAY) - SEMI CLOSEUP

Francie looks shesd a little self~-consciocusly, while

Roble is looking suspliclously at thlis man. HRHoble then .
looks across In another direction. There Is a slight R
change of expression. ' L
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INT. CARLTON LOBEY - (DAY) = SEMI LONG SHOT

?he-uhdermansger of the hotel, engaged in conversatinn
with a woman resident, looks up over her shoulder to-
ward Roble, ‘ ‘

INT. CARLTON LOBBY - (DAY) - SEMI CLOSEUP

Robie alone.  He ia now more alarmed at being so care-
fully scrutinized., Afraid that Francie will notice

-~ gomething wrong, he half turns to her with a smile,
“about to say something, when movement behind them

cabtches hia eys, He turns to look over his shoulder.

Over his shoulde¥, we see the same two men who wers
standing by the elevator. They are casually strolling
down, towarda him, : . -

Robie turns back with an expression of concern on his
face, THE CAMERA PULILS BACK to include Francie. He

- stops walking, turns to her.

. " ROBIE
I'11l turn in my key.

He comas-forﬁardy and goes out of the picture.

INT, CARLTON LOBBY - (DAY} =~ MEDIUM SHOT

Robie approsches the reception desk, where the clerk
is busy with another customer., Roble puts down his
key, and aaks: :

' ROBIE

: Anytﬁing for Burns? Four fifteen?
The clérk'repliag in broken English.
| . CLERE

I will look, sir.

TEE CAMERA MOVES IN as Roble turms and looks about him
cautiously, but casually., His expression starts to
chenge, L ' '

INT, CARLTON LOBBY - (DAY) « SEMI LONG SEOT

From his viewpoint, we see Francle atanding, glanclng
into a showcase. All the men in the lobby, and alao
the woman with the undermanager, are staring not at
him, but et the startling sport clothes which set off
Francie!s rare bsauty.
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INT. GARLTON LOBBY - (DAY) - CLOSEUP

He visibly relaxes, and smiles inwardly at his melodra-
maties. He turns at the ascund of the clerk's volce.

CLERK
Letter for you, Mr. Burns,

ROBIE
Thank yot.

Over Roble's shoulder, we see the clerk hending him an-
ordinary white envelope., Roble turns back to the
CAMERA and begins opening the letter, THE CAMERA PULLS
BACK untll his hands are Iln the plecture. He takes a

‘note out of the envelope, reads it,

INSERT

The note 1s made up from words cut from the London
Daily Mall,and pasted on a plain plece of paper in the
form of a weather report. P"FOHRECAST: A NEW LOW PRESw
SURE AREA MOVING IN, STORM CLOUDS GATHERING. POSSIBLE
THUNDER AND LIGHTNING AND HEAVY PRECIPITATION. OUTLOCK:
UNPLEASANT. WEATHERMAN SUGGESTS: GET 0OUT OF TOWK AXND
MOVE TO A BETTER CLIMATE." ,

INT, CARLTON LOBBY =~ (DAY) - CLOSEUP _
A HIGH CAMERA shows Roble's head filling the screen.
He's atlll looking at the note, hla hesd tilted down
s0 that we do not see his expressaion, but merely the
attitude of the head,

FADE OUT

FADE IN:

- EXT, BEACH - (DAY) - LONG SHOT

THE CAMERA I8 SKIMMING the tops of mr quantity of gally
colored beach umbrellas., We see the stretch of curving
beach, and the harbor of Cannes beyond. The beach is
not too heavily populated, 1t belng a little earliy in
the day for the big crowds,

THE CAMERA SLOWLY LOWERS and brings into view a big
head of Danlelle Foussard, the little Frenmch girl who
drovs Roble in the motorboat from the restaurant, Her
gaze 13 Iintent on something specific in the distance,
down the line of umbrellas. Danielle wears a startling
French bathing suit.
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EXT. BEACH - (DAY) - SEMI LONG SHOT

From her viewpoint. Resting on two chaises-longues, are
Roble and Francle Stevena. Francie is beautiful in her
stylish bathing sult. ZRoble wesrs a terrycloth sun
coat. The two seem to be talking pleasantly, although
we cannot hear their conversation.

EXT. BEACE - {DAY) - CLOSEUP

Danielle tries to attract Robie's sttention by gesture.

EXT. BEACH - (DAY) - MEDIUM SEHOT

Roble's eyes glance up for s moment from Francile. He
seos Danlslle's gesture.

EXT. BEACH - (DAY) - SEMI CLOSEUP

Danielle is satisfied that he has seen her. She moves
of £ with a meaningful expression, THE CAMERA PANNING
her down toward the water's edgs.

EXT. BEACH - (DAY) ~ SEMI CLOSEUP

As Daniells reaches the water's edge, she looks back in
Roble'a dirsction. :

- EXT. EEACH - (I_mr) - LONG SHOT

From her viewpoint, we see Robie rise in the distance.
He is saying something to hils companion sbout golng.
into the water. She half prises on her eslbow, but ap-
parently he has persuaded her not to come with him.

He turns and starts to take off hils terryclioth coat.

EXT. BEACH - (DAY) - SEMI CLOSEU?

Panielle tnrns and runs into the water. 8he starts to

: nwim out towerd & float.

EXT. BEACH - {DAY) ~ mzmsxsor

_Danielia swims Into the pilcture, and proceeds to elimb

on the floast. The CAMERA MOVES IN until she is in
CLOBEUP,

" Danielle follows the approaching Roble with her eyes.

As they lower, indicating his proximity, we cut to:
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EXT. BEACE - (DAY) - SEMI CLOSEUP

Robieis head, just sbove the water, meking the last
few strokes toward-the float. He puts a hand out and
takes hold of the .edge, just below Danlelle. He Locks

WP

PANIELLE
" You performed a very beautiful
burglary last night.

ROBIE
Strictly routine.

DANIELLE
You're marvellous. Last night you
gteal a small fortune - today you lie
onn the besch with an American beauvy.

ROBIE :
¥hich 13 why one needa a small foriune,

DANIELLE
(Nodding toward the
beach)
Is this your nsxt vietim?

Roble glances back to the beach.

EXT. BEACE - (DAY) - LONG SHOT

From Robie's viewpoint. Francie, resting on her elbow,
looking out in his direction.

EXT. BEACH ~ (DAY) - SEMI CLOSETP

" Roble looks back to Daniells.

ROBIE _
Tet's just say she's a wealthy
friend,

DANIELLE

You know, your old pals of the
Resistance, who work at the restaurant,

-~ they called the Police sll sorts of
‘wicked nsmes when they had to let you
go yesterday.

ROBIE
Would it be had menners to ssk who
tipped off the police in the flower
market?

(Continued}
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(Cont'd)

DANIELLE
They would never say anything to the
Fiies. You know that.

ROBIE
Somebody did.

DANIELLE
But still they would be very happy.

if you were caught during your next job.

ROBIE
It's good to know I have friends.

DANIELLE
Perhaps 1t would be better that you
were caught.

ROBIE
Any particular reason?

DANIELLE
{Nonchalantly)
I heard some talk in the kitchen.

- They sald - what a pity if they must

kill & cat.

(Looks at him)
They will do all they can to avoid
the prison.

HOBIE
(Shakes his head)
The pollce want me in jall, the boys
want me dead, the Cat wants me out of
town w—w

_ PARIELLE
How do you mean ~ The Cat wants you
out of town?

ROBIE
He sent me & note this morning. It
seems things are about to get rough
around here,

DANIELLE
Then don't you think it's foollsh to
remain here - without knowing what
will happen to you? But 1f you were
in South America, with me, you would
know exactly what will happen.

ROBIE

You make it sound dangerous either way?

{(Continued)

88.
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(Cont'4)
DANIELLE
{Smiles) ‘
It would be so much nicer to be killed
by love. No?

Robie hits the side of his head with the palm of his
hand,

ROBIE -
Pardon me, while I get the water out
of my ear.

DANIELLE
(Earnestly)
John, you know what sort of men they
are at Bertani's. Another Robbery,
and they will do something to you.

_ ROBIE _
I think I'd better get back.

EXT. BEACH - (DAY) - LONG SEOT

Francle 1s no longer there.

EXT. BEACH « {DAY) - CLOSEUP

His eyes scan the beach. He has s slightly puzzled
look. Danielle's VOICE is heard over this. _

DANIELLE
What has she got more than me - except
money? And you are gathering plsnty
of that. .

THE CAMERA PULLS BACK to include her, as Roble looks up
with irritation, and replies:

ROBIE
Danielle - you're just e girl, 8he's
& wWoman.,

DANIELLE
(Shrugs)
Why do you want to buy en gld car?
If you can get a new one cheaper?
It will run better, and last longsr.

He looks at Danlelle with some amazement. Then he
turns, scans the beach again. He 1s puzzled.

{Continued)
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(Conttd)
ROBIE

It looks 1llke my old car jJust
drove off,

A splash of water ig heard, and a voicé aounds off:
| FRANCIE
Fo it hasn't, It just turned
amphibious.,.

He turns quickly toward the volce,

EXT. BEACH - (DAY) - MEDIUM SHOT

Francie is standing, neck desp in the water, having
Jjust come up from beneath the surface.

FRANCIE
{S8miling)
I thought I'd come out and see
what the blg attraction waas.

EXT., BEACH ~ (DAY) - CLOSEUP

Rcbiels face, as'ha studies hér, wondering how much of
thelr conversation she might have overheard. He glances
up towards Danlelle. Francle's volce is heard off:

FRANCIE . _
And poasibly even rate an introduction.

This bringas Robie to the preaent, and he zooks to

‘Danielle, saying:

RORIE -
Mademolaelle ww

EXT. BEACH -~ (DAY) «~ MEDIUM SEOT

The three of them, as he moves toward Francle, snd
Danielle jumps down in the wabter to meet Francle, They
group together in & little triangle, Just their shoul.
ders and heads showing above the waler.

ROBIE.
{To nanialie)
I dontt think you tald me your
REMS .

DANTIELLE
{Looks at him, then at Francie)
Danlelle Foussard,

{ Continued}
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" (Cont'd)

ROBIE
May I present Miss Prancie Sbevena.

FRANCIE
How do you do, Miss Fbussard.

She puts out her hand, and the girls shake hands under
water, _

FRANCIE )

Mr. Burns has told me so l1ittle

about you.,
ROBIE

¥ only met her = couple of minutes ago.
DANIELLE .

That's right - only a few minutes 880
FRANCIE

And you talked like two old friends,
But that's warm, friendly France for you.

ROBIE
I was - I was asking her about renting
gsome water skls., Would you like me to
teach you water skiing?

FRANCIE
(Smiles) T
I was women's champion at Sarasota,
Florida - last ssason.

ROBIE -
Ohg I gee, Well, 1t was en idea,

- FRANCIE
Are you sure you were asking about water
skis? Prom where I sat it looked as if
you two were conjugating some irregular
verbsa, :

She looks from one to the other. Danlellels face is
not friendly, but she doesn't speak.

ROBIE
Say something nice to her, Daniselle,

DANTELIE
. {Flatly} '
She looks & lot older up close.

(Continued)
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(Conttd) | R .

Robie can't help laughing, but Francle loses some of
her humor,

: _ FRAﬂCIE
To a mere child, anyone over twsnty
might seem old,

DANIELILE
A ¢child? 8Shall we stand in shallower
water, and discuss that?

Roble is enjoying the conversation immsnsely, perhaps
too muche.

| FRANCIE
Enjoying yourself, Mr. Burns?

ROBIE
Well, uh ~ it i3 pleapant out here «
the sun snd all,

FRANCIE
Well, it's too much for me, 1I'1l see
you back at the holtel.

ROBIE
It1]l go with you.

DANIELLE
But, Mr, Bums you Aidn't finish telw
ling me why French women are more
seductive than American women,

Francle 1s gone In a quick dlve, She swims quickly
away toward shore. Roble turns to watech her, and then
looks back at Denielle with anger. Danielle is gone,
She has ducked down under water. BSuddenly his feet are
pulled out from under him, and he falls bensath the
watear, Danlelle pops up, laughing and happy at his dise
comfors,. '

LAP DISSOLVE T0:

OMITTED .

EXT, BEACH ~ (DAY) - MEDIUM SHOT

Robie comes out of the beach cabang, with his light
summer coat over his arm.  He locks the door, then puts
on hia coat az he tuma,., As he spproaches THE CAMERA,

{Continued)
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he puts the key into hls outer pocket, Then a cautious
thought comes over his face. BHe reaches to his inner
pocket, and comes out with the list of jewslry owners
given him by Hughson. He looks at it with soms rellef.

._ Then, he stops, and emotion drains from his face as

3ha.
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he notices something on the list,

INSERT

The top corner of the list has a wet thumbmark,

EXT., BEACH - (DAY) - CLOSEUP

Roble looks about him. His eyes come to a stop.

EXT., BEACH - (DAY) - SEMI-LONG SHOT

Claude, exercising on the horizontal bar., He 1s
unaware that Roble is watchlng him,

EXT, BEACH -~ (DAY) « SEMI~CLOSEUP

Robia rep1a¢es the 1list in his pocket, and strolls over
to Cleude, the beach attendant. THE CAMERA PANS him.
EXT. BEACH - (DAY) - MEDIUM SHOT

Ag Roble approaches Claude, the latter stops his exer-
¢lging, to take the key which Robie holds out to him.

Cleude seems relaxed, and there is no particulasr exprese
sion on his face.

EXT. PROMENADE - (DAY) - CLOSEUP

A detective 1ls leaning over the rail, looking down at
the cabanas below. He 1z obviously watching Robis ani
Claude, We ave by the travel of his eyes, that Roble
has left Claude, and is moving away to the right, Ths
detective's eyes turn to their fullest extent in fole
lowing Roble, He then straightens up snd moves awsy oub
of the picture. :

LAP DISSOLVE T0:

OMITTED.
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TO CATCH A THIEF . 94,
EXD. CARLTON HOTEL - (DAY) - SEMI-LONG SEOT

A group of people on the bottom step are Jjust dlspersing
to uncover Francie Stevens standing in the center of the

- steps, 8he looks smilingly in Roble's direction. 8he

ia now dressed in & sumer frock,

Robie enters the foreground, and TEE CAMERA'rollaws him
up to her, untild they are in TWO SHOT., Her smile of
greeting 1s friendly.

. FRANCIE
Do you think you have time for
me now?
ROBIE

~ (Smiling in reburn)

Sorry I was so long out there on
the float, :

FPRANCIE
From what I saw of that girl, 1
thought you'd be a lot longer,

ROBIE
¥es, Well, now about cocktails.

Al siaii:

8ix ofclock suit you?

FRANCIE o
We can talk__about that on the way,.

He looks at her quizzically.

ROBIE
To where?

 FRANCIE
To rent you a villa,
For a brief moment, he doesn't know what to say,

' ROBIE .
Uh, Miss Stevens = plcking out a
ville is @& personal thing, angd m==

. FRANCIE . '
‘I have my ¢car, and the hotel packed
us & basket lunch - with beer, and
chicken, and ww

ROBIE .
Nonsense, Miss Stevens. Tt's too
much to expect of you, It'll be =

tiring, dusty trip through mountain
roadsy ~-

{Continued)
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(Gont1d) '

. - - FRANCIE :

. Where youtre bound to get lost ==
& perfect.stranger -« who doesntt
know a word of the language w= .

ROBIE
- L ==~ was golng to hire an English-
spesking chauffeur.

FRANCIE
You have one., And Itll give you a
wholesale rate, with.no fipping.

EX?, CARLTON HOTEL - (DAY) ~ SEMI~CLOSEUP

Roﬁisfsiéiéé wander siighfly to the left, as he seest

-

EXT. CARLTON HOTEL ~ (DAY) - MEDIUM SEOT

rhe two detectives watching them from the distance.
During this we HEAR:

: - ROBIE -
I must say, the terms are generous w—w

| EXT. CARLTON HOTEL - (DAY) - SEMI-CLOSEUP

ﬁéﬁiéié'éﬁéé éiénﬁa in the opposite direction.

EXT. CARLTON HOTEL « {DAY) - SEMI-LONG SHOT

Leple and-Hughson‘hava paused in their conversation
to observe Hoble. -

EXT. GARLTON HOTEL - (DAY) - SEMI-CLOSEUP

Roble turns back casually, and continues:
ROBIE
Too generous to refuse.
o FRANCIE

{Smiles)
My torms usually are.

HOBIE
Wherats your car?

{Continued)
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- . FRANCIE
' {Pointing} _ f
Right there.

ROBIE
{Looks toward ecar) _
Well,.I guesas therets no way to
get out of it gracefully. lLet's
£O. .

 The CAMERA PANS Robie and Francie over to her car -
& flashy convertible. They get in and drive off.

thru
372.

367.  OMITTED

373, INT. POLICE CAR ~ MEDIUM SHOT ~ (DAY)

SHOOTIRG across two detectives welting in the front
geat., There 1s the sudden BUZZ of the radlo~telephonse.
The detective not behind the wheel reaches for the
phone, says hello, and listens. He quickly hangs up,
nods Yo the driver who starts up the car. They boih
turn toward the street; loocking across their shoulders,
a8 1f walting for another car to pass them. We HEAR
the other car pass. They immediately start off to fole
low, the CAMERA PANNING them. In the distance we can
see the open converitlibls containing Francie and Roble.

LAP DISSOLVE TO:

37he  EXT. GRANDE CORNICHE ROAD - LONG SHOT = (DAY)

A spectacular shot ahéﬁiﬁg the convertible followed at
& discreet dlstance by the black police car,

375. EXT, GRANDE CORNICHE ROAD - MEDIUM SHOT - (DAY)
The black police car following at a ressonable pace.

376  INT. POLICE CAR - SEMI~CLOSEUP - (DAY)
éhébtwc-éateéfives, their haadé inclined toward each
other in barbershop quartette style «~ singing. They

are harmonizing a lively French song. At the same time,
the driver 1s careful to keep hls eyes on the road.

7-1-54
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INT. POLICE CAR - MEDIUM SHOT - (DAY)

The windshield and hood in the foreground. We get a
distant impresslion of the convertible way ahead.

INT. CONVERTIBLE - MEDIUM SHOT =~ (DAY)
Francie and Robie are seated quietly, Just loocking
ahead at the road. Finally Prancle spesks:

FRANCIE
Itve been waliting all day for you
to mention that kiss I gave you
last night.

Robie 1ooks at her,.

ROBIE )
You know -~ back home in Oregon,
weld call you & headstrong girl.

) FRANCIE
Back home in Oregon, It'd have
¢leared out long ago.

ROBIE
Now dontt knock my home state.
Where were you born?

_ FRANCIE _
In a taxl « half-way between
home and the hospital.

He has no cammsnt. 8he turns, smlles at hima
. FRANCIE
Itve lived in twenty~seven
different towns and citles.

~ ROBIE
Somebody c¢hasing you?
. FRANCIE
BoySe -
. ROBIE
9&11, you can stop ruaning NOWe
FRANCIE

When I was ten, father dled, and
they struck oll on our land. Then
I really started to travel.

(Contimied)
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— 378. {Cont1d) .
, - ROBIE _

Now the boyst fathers were chasing
Jou. -

—

'FRANCIE
Yos -~ but I began t6 get the
uncomfortable feeling they only
wanted to get thelr hands on my
mouey. ’

- ROBIE :
Itm fmpressed.. On second thought,
back home in Oregon weld have called
you & rich headstrong girl.
(Eé smiles at her)
That would make it all right.

. FRANCIE
Money handles most people.

ROBIE
You honestly believe that?

FRANCIE
I've proved it. And don't go
thinking Itm just a spoiled play-
child of wealths Sure, we have MONLY =w
but we had common sense first. '

ROBIE '
Never doubted it for = minute.
You're a singular girl. '

" FRANGIE
- 18 %hat good or bad?

ROBIE '
Good. Quite good. <You have what we
call at home ®a mind like a steel
trap®. You know what Fou want -e
you start out after it -- and nothing
stops you until you get it.

- FRANCIE
Tou make it sound corny.

ROBIE

You are a Jackpot of admirasble
eharacter tralits.

FRANCIE
I already knew that.

(Continued)
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ROETE

I will say you do things with
dispatch - no wasted prelime
inaries, Not only did I enjoy
that kiss last night, - 1 weas
:wsd by the efficlency behind
t.

FRANCIE
Im a great bellever in getting
downs to essentlals,.

ROBIE
Inviting me for breakfast e
planning & swim -~ and now thils
drive =~ Miss Stevens, youlre
one in a milllon,

FRANCIE
A routine compliment «- but IV1l
accept 1t,
ROBIE
May I ask you a personal question? _
FRANCIE
Itve been hoping you would.
ROBIE

what do you expect to get out
of being so nlce to me?

FRANCIE ” |
Probably more than youlre willing
to offer,

He looks at her closely‘ She shows no reactlon.
| ROBIE
{After a pguse)

I know. Youtlre here in Europe
to buy & husband, _

FRANCIE
(Smiles at him)
The kind of man I want doesn'?®
have & price.
He relaxes against the seat, smiles to himself,
. ROBIE |
Well, thet ellminates me.
379. INT. POLICE CAR - (DAY) - MEDIUM SHOT
The detective who 1s not driving, has his open wallet

Tal=Sl _ . (Continued)
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in his hands, (One by one, he is slipping snapshots

out of it, and showing them to the driver who momen-
tarily takes his eyes off the road. Although we can-
not see the plctures, from their mutual reactiocns of
pleasure and astonlshment they must certainly represent
aomething startling in the way of feminine display.
Suddenly the driverts attention is caught by something
more immedimte on the rosd ahead,

INT., POLICE CAR « (DAY) - LONG SHOT

Shooting through the windshield end over the hood of
the police car, we see Francie and Roble in the conver-

tible, Just tuming into the gate of a huge villa.

EXT, GRANDE CORNICHE ROAD =~ (DAY) « MEDIUM SHOT
The pollce car slides to a stop at the side of the

- road. The detectives get out and advance cautiously.

EXT, SANFORD VILLA - (DAY) - LONG SHOT

In the foreground, thelr car haz just come to a .stop
inside the main gate. A long gravelled walk leads to
a grend, imposing villa., The walk is lined with
abttractive flowers and trees. Robie helps Francie out
of the car, They start to walk towaerd the villa.

EXT. SANFORD VILLA = (DAY) - SEMI CLOSEUP

As they approach THE CAMERA, which moves back ﬁith
them, we get a vague impression of the watching
detectlves outside the gate, '

: ' . FRAXCIE '
You don't like women who have
brains and know what they want,
do you? .

_ ROBIE
On the contrary. What thinking msn
likes the beautiful-but-dumb type?

FRANCIE o

Only about four-fifths of the
population. They like a woman

- beautiful encugh to make them
feel 1like Casanovas, but dumb

{Continued)
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{(Conttd)

FRANCIE {(Cont'd)
enough not to knaw when they
are ww

ROBIE
(Interrupts)
Being taken advantaege of?

FRANCIE
That's the long version,
EXT. SANFORD VILLA - (DAY) - LONG SHOT

The CAMERA MOVES at the same tempo of their walk
toward the villa,

EXT. SANFORD VILLA - (DAY} = SEMI CLOSEUT

The two continue walking leisurely.

ROBIE
Youtre sbsolubely right.
Gilve me a woman who knows
her own mind every time,

FRANCIE
Fo one glves you that kind
of a woman. 3You have to
capture her,

ROBIE
Any particular method?

The CAMERA PANS them away toward the villa. They

approach the steps leadlng to the front door.
o FRANCIE - o
" Yes. But it's no good unless
you discover 1t yourselfl,
EXT, SANFORD VILLA « (DAY) -~ SEMI CLOSEUP
?ra#cie'aurveys the front or the villa,
| FRANCIE
Are you sure you have the right
address?
Roble halr pulls the list out of his pocket.
ROBIE

It i3 a 1little lerge, but itts
on the real estate agent!s 1ist.

{(Continued)
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13J\ - She turns, reaches quickly for the list.

FRANCIE
Let me ses. '

Hastlly he pushes the list back into his pocket,

ROBIE
Let's look at the gardens firsat.
No need to bother the people.

They start to move around the house. The CAMERA
PANNING with them. . '

- ROBIE
With all your money, you should
own @ place like this,

FRANCIE
Palaces are for royalty. We're
Just common people with a bank
account.

: ROBIE
) That sounds more like your mother
‘%?% than you. ' _

FRANCIE _
There lsn't much difference between
us but a few years and some grammar.

They are now walking along the front of the house.
and OMITTED.

388, ' _

389. EXT. SANFORD VILIA - (DAY) - CLOSEUP
A big haad-or“Robia. As he talka, his eyes turn upward
surreptitiously toward the roofline. :

390. EXT. SANFORD VILLA - (DAY) - SEMI-LONG SHOT
TEE CAMERA PANS down the slops of the roof, and over the

edge to the top windows., It moves along the windows.
- Roble's voice is heard over: L

- ' ' ' ROBIE
" i; : And jewelry. You never wear any.
- . FRANCIE ,
I don't 1like cold things touching
my skin. o .

_ T-1-5 o _ o {Continued)
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391.

392.

393.

394.

395.
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ROBIE _
With your money you could probably
invent some hot diamonds.

FRANCIE

I'd prather spend it on more tangible
excltement.

ROBIE
¥hat do you get a thrill out of most?

FRANCIE
(After a pause) :
I'm st11l looking for that one.
EXT. SANFORD VILIA - (DAY) « CLOSEUP
Robie's eyes lower from scanning the bullding, and he
is startled to discover that:

EXT. SANFORD VILLA - (DAY) - CLOSEUP

Francle is staring at him casually.

FRANCIE

I thought we were going to look
at the gardens.

EXT. SANFORD VILLA - (DAY) - SEMI.CLOSEUP

The two.

ROBIR _
I couldn't help being intrigued by
the architecture. Turn-of-the-century
mediterranean, I would say - with a
toueh of too much money.

EXT. GRANDE CORNICHE ROAD - (DAY) . MEDIUM SHOT

Outside the gate, on the other side of the road, one
of the two detectives is watching. '

EXT. SANFORD VILIA - (DAY) - LONG SHOT

From the detective's viewpoint, we see Robie and Francle
walking around to the side of the house. Robie is look-
ing up, hils head tilted towards the roof. L.
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EXT. GRANDE CORNICEHE ROAD - (DAY) - SEMI-LONG SHOT

The detective hurries back to his waiting car. He

opens the door, lsans in. '

INT. POLICE CAR - (DAY) . MEDIUM SEHOT

The detective lesns into the car, pleks up the radiow
telephone. He atarts to call in., He speaks French.

EXT. SANFORD VILLA . (DAY) . LONG SHOT -

Another beautiful §1aw,of the garden. Robie and Francle .

strolling among the flowerbeds in the distance.

EXT. SANFORD VILLA - (DAY) - MEDIUM SHOT

Roble and Francie now seem to have become preoccupied
in their conversation, and are barely looking at the
garden. b

FRANCIE
You never mention your wife,
ROBIE '
Never found the time to get married.
FRANCIE -
You don't appear to be pushed for

time now.
He looks at her, but doesn't answer.

. FRANCIE
Or did you just come over to add
interesting items to your diary?
Like the name and description of :
that French girl you swam out to mest.

They have now turnmed, and are approaching towards the
CAMERA, bringing themselves into closer shot.

ROBIE
(Smiles)
You gre bhusband-hunting, after all.

.FRANCIE _
That wasn't jealousy you heard working -
but only disappointment in your limited
imagination. Teen-sged French girls vet.

(Continued)
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Robie tries to look prOperly uncomfortabla, a8 they
come in to & close IWO SHOT. :

FRANCIE
I'1ll bet you snowed her under.
The big, handsome rich lumberman -
from America., I'l1l bet you even.
told her all your trees were Sequolas.

ROBIE
That certainly sounds like jealousy
to me, '
{Looks at her)
Well, don't be ashamed of 1t. Let it
oub.

r

They bdboth glance up casuslly at something in the
distancs,

EXT. SANFORD VILLA - (DAY) - LONG SEOT

In the far distance, we see the tiny figure of a man
emerging from a side door of the villa. He comes
towards THE CAMERA., He is so far away we cannot see
who he is. -

EXT. SANFORD VILLA - (DAY) - SEMI-CLOSEUP

Robile and Francie, aftar a casual glance, resume their

discuasion.
FRANCIE
You're somewhat ogotiatical.
ROBIE
knybady naar you would almost heve
to be.
FRANCIE

(Enjoys this)
Thars's hope for you yet.

ROBIE
Miss Stevens ==

- FRANCIE
Yes, Mr. Burns «- ¢

Robis.glancas toward the oncoming figure again.
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402.  EXT. SANFORD VILLA - (DAY) - SEMI-LONG SEOT

The figure becomes c¢lear as 1t approaches. it 13 &
heavy~built man.

403.  EXT. SANFORD VILLA - (DAY) - SEMI-CLOSEUP

The attention of the pair lingers a little longer on
the spproaching figure. Then Roble turns back and
regumes the conversation.

ROBIE
Know what I think?

PRANCIE
Abount what?

ROBIE
You.

FRARCIE
I don't really care.

Despite himself, Roble has to glance back to the
figure again., BShe follows hls glance.

LOoL. EX?. SANFORD VILLA - (DAY) - SEHIuiONG'SHOT

The figure of the man has now become much nearer. It
13 nearly possible to identify him, 1f it were not for
the fact that the brim of his hat shedes hils eyes.

4L,0%,  EXT. SANFORD VILLA - (DAY) - SEMI.CLOSEUP

Frencie and Robie. Roble cautiously begins to express
a slight unemsiness. Francie's glance at the man, how-
ever, remains casual. '

ROBIE -
You ecare more than I do what you
think about me. Right, or wrong?

FRANCIE
You tell me.

ROBIE
I will., You're an insecure, over-
. pampered woman who thinks men only
1ike her for her money - and is :
probably right, :

.(Conﬁinuad)
7-1~5k -
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{Conttd} |

Roble 1s now sfaring-at the oncoming figure, He has
not recognized him,

EXT, SANFORD VILLZ (DAY) « MEDIUM SHOT
It 18 Bertanl » the mashanrant praopristor, who ap=

proaches them, He 1s glancing at them quite casually,
without recognition.

EXT, SANPORD VILLA - (DAY) - SEMI CLOSEUP

R&bie is staring &t the approachlng Bertanl appro-

hensively. Francle brings him back to the conversation.

.  FRANCIE
Anything more?

_ ROBIE
What you need Is something I havse
neither the time, nor the inclination
to give you.

4

He stapres back at Bertani,

EXT. SANFORD VILLA = (DAY) = SEMI CLOSEUP

As Bertani approaches the CAMERA he gives not the
slightest aign of recognition. As THE CAMERA PANS COViR,
Bertani’s head and shoulders fill the screen a3 he
passea.put of_tha_picture.

EXT. SANFORD VILLA - (DAY) - CLOSEUP

Roble, half~turning from the departing Bertani stares

.ghead with & thoughtful look, Over thls we hear

Francle's volce:

- FRANCIE
And just what is that?

He turns completely to her.
ROBIE
Two weeks, with a good man,
at Niagra Falls,

LAP DISSOLVE TO:
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EXT, SANFORD VILLA GATE - (DAY) « SEMI LONG SHOT

A& 1little way up the road, away from the enirsnce gatbe,
we see the walting polics car, The two detectives are
in the middls of the road, and in some apparent schems
to hide thelr real ldentlity, are playing a game of
soccer, using a medium-sized stone as a ball, Then,
over this, we hear the sound of a car, The men look
up, and guddenly, into the foreground, moving across
the picture, as 1t emerges from the gates, is the
convertible carrying Franclie and Roble. I% sweeps out
of the plcture, to the right.

The two men stop thelr game, and hurry to the walting
black sedan, They jump in, end we hear the starter
grind, The engine starts up, and the car moves away
at an eaay pace,

INT., CONVERTIBLE - {DAY) -~ SEMI CLOSEUP
Roble looks at Francie, who is driving.
ROBIE

I'm hungry. Let'!'s open up
that picniec basket,

FRANCIE _
Not until we get to the picniec
grounds «-

ROBIE ‘
Which youtve already picked out,

FRARCIE
Which I've already plcked out.

He looks forward again,.hia eyes gtraying tcuard.thﬁ
glde~view mirror. - '

ROBIE

Is it fart?
FRANCIE
A few miles.,

ROBIE .
(Looking toward mirror)
Uh « huh. Lonely and secluded?

FRAXCIE
Naturally.
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INSERT | .
The slde~view mirror on the right of the car, In it

we can see the black sedan of the pollce appearing
in the distance.

 INT. CONVERTIBLE - (DAY) - SEMI CLOSEUP

Roble turns from the mirror to Francie.
ROBIE A
Well, what are we dawdling along
like this for? _
Prancle gives him a real sexy locke.
| | PRANCIE .
That's exactly what was munnling
through my mind.

She steps on the gas, The car seems to jump forward,

INT, CONVERTIEIE - (DAY) = LONG SHOT

Shooting through the windshield we sea_thé hood and
the road shead., The car begins to take the curves
8 little dangerously. '

INT, CONVERTIBLE - (DAY} - SEMI CLCSEUP

Roble half glances over his shoulder with & look of
soag satisfactlon.

INT. CONVERTIBLE - (DAY) - LONG SHOT

Shooting over the back of the car we see the fastw

" petreating road., Now and again we get a glimpse of

the police car following. It has also increased its
spaed. _
INT. CONVERTIBLE - (DAY) - SEMI-CLOSEUP

The two. Hobie turnsg back and glances at Francie.
She 4s calm, but intent on her speed.

INT, CONVERTIBLE - (DAY) - LONG SHOT

Shooting through the windshield, She takes the next
corner & little too near the center of the road,
Another car suddenly sppears coming around the corner
toward them, '

s
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INT, CONVERTIBLE - (DAY) - SEMI-CLOSEUP
Completely confident, Francile swings the wheel over.

INT. CONVERTIBIE - (DAY) - LONG SHOT

Snooting through the windshield agein. The other car
swings over, as Francie's car swings out toward the
side of the road with a screech of the tires.

INT, CONVERTIBIE ~ (DAY) - SEMI-CLOSEUP

Roble's expression sobers for a moment, but he
mangges to remelin completely deasdpan.

INT, CONVERTIBLE « (DAY) - SEMI-LONG SHOT

Shooting over the back of the car, we see the car that
has Just passed getting back into the center of the

road, and then proceeding on out of sight. We hear
another screech of tires,

INT, CONVERTIBLE - (DAY) « SEMI~CLOSEUP

Bbbie; hearing the screech, smiles to himself. He
turns back and looks shead. :

INT, CONVERTIBIE - (DAY) - LONG SHOT

Through the windshield and over the hood, the hazardous
and twisting read rushing toward us.

INT. CONVERTIBIE - (DAY) - CLOSEUP

Francie enjoying herself. The wind blowing her hair
furiously. ' R

INT, CONVERTIBLE - (DAY) - CLOSEUP
Francle's hands gripping the wheel.

INT. CONVERTIBIE « (DAY) - CLOSEUP
Roble's hands on his knees. He wipes them slightly.

INT, CONVERTIBLE - (DAY) - CLOSEUP

Robiels soher expression. He turns and giances down to

his right,
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INT. CONVERTIBLE - (DAY) - LONG SHOT

From his viswpoint, The vertical drop of the landscape

from the side of the road, There is & sheer view of

the coastline at the botiom.

INT, CONVERTIBLE - (DAY) - CLOSEUP

Robie. He looks down toward the front of the car.

EXT, CONVERTIBIE - (DAY) - CLOSEUP

The screeching front wheel of the car in the foreground
turning at terrific speed. We see the winding roed
beyond. - : '

INT, CONVERTIBLE - (DAY} « CLOSEUP

Roble holding his breath.

EXT. CONVERTIBLE - (DAY) - CLOSEUP

- The back wheel of-the car in the foreground, the re-

treating road beyond. The police car can be seen in
the distance. It 1s losing ground.
INT. CONVERTIBLE - (DAY) - SEMI-CLOSEUP

Roble and Francie. Francle glances at him with a slight
emile as though to ask "EnjJoying the ride?® Roble

~forces a raint amlle 1in response.

- INT. CONVERTIBIE - (DAY) - LONG SHOT

Through the windshleld. Arocund the next bend, the road
suddenly turns into & village. Iess than & hundred yards
away, an old lady is crossing the roadway. She carrles
& very heavy bundle, and moves slowly. THE CAMERA bears
down on her, tut apparently she is deaf, for she does
not look sround.

INT. CONVERTIBLE - [B&Y) = SEMI~CLOSEUF

A profile shot of Francie and Robie. Roble leans for
ward in alarm. Prancle, however, is in control.

(Continued)
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 Her foot bears down on the brake pedal.

TC CATCH A THIEF 112,

INT, CONVERTIBLE = (DAY} « CLOSEUP

INT, CONVERTIBIE - (DAY} - CLOSEUP -}

Roblets foot stretchss out to 4o the same on the '
bare floor mat in front of him, _ }

INT., CONVERTIBLE - (DAY) - GLOSEUP
Roble straining back with the effort of putting on

- Yhe Imaginary brake.

INT. CONVERTIBIE - (DAY) - SEMI-LONG SHOT

Shooting through the windshield., The car comes to =
screeching stop within a few yards of the old lady.

She turns and glances at them with an expression of

& pedestrlanta right.

INT, CONVERTIBLE - (DAY) - CIOSEUP
Roble half glances over his shoulder.

INT. CONVERTIBLE ~ (DAY) = LONG SHOT

The car moves on again and gathers speed., We see the

~0ld lady completing her crossing, and the police car.

turning into the village in the distance. The old lady

has dropped something and decides to return to plck it

ups The police car comes to & screeching stop in
front of her. _

INT. CONVERTIBIE - (DAY) =~ SEMI-CLOSEUP

Francle 1s now putting on an extra burst of speed a=
they go through the village. Roble wonders whether

Yo suggest that they mlght be goling a little too fast.
He restralns himself,

INT. CONVERTIBLE - (DAY) - SEMI-LONG SHOT

Through the windshleld. The road ahead emerges from
the village into the open mountain road egaln,

INT. CONVERTIBLE « (DAY) = CLOSEUP

Francie, her hair dblowing wild.
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Roble's eyes half-closed due to the pressure of the
wind, : '

EXT, CONVERTIBLE - (DAY) - MEDIUM SHOT
A LOW CAMERA shooting toward the oncoming car, its

wheels screaming. Underneath the car we see the police
car in the distance. We lose 1t as the road turns,

INT, POLICE CAR ~ (DAY) ~ SEMI CLOSEUP

'The two detectives in their car rhythmically swaying

in unlson as the car takes the bends in the road,
ghera‘aeema to be some expression of terror oan their
aces, ' '

INT, CONVERTIBIE - (DAY) - SEMI CLOSEUP

Profile shot of Francle and Roble., The wind in their
faces, getting wilder, _

INT., CONVERTIBIE -~ (DAY) « SEMI LONG SHOT
Through the windshleld the road 1s starting to curve

shead. Suddenly a chicken 1s 3ssen to eross in the dise

tance. It stops on seeing the oncoming car, and
decides to turn back. It just reaches the side of the
road in tlme as the car whizzes by.

'INT. CONVERTIBLE - (DAY) - SEMI CLOSEUP

The speed 1s getting so great that Roble has now made
up his mind to say something. But first, he glances
over his shoulder, . '

IND, CONVERTIBLE - (DAY) -~ SEMI LONG SHOT

Seen over the back of the car. The retreating roed
behind them. There 13 no sign of the polics car,

EXT. GRANDE CORNICEE - (DAY) - MEDIUM SHOT

The police car has come to grlief. It 1s perched pre-
cariously astride the low wall above the sheer drop
below, One slight tip and the car would be crashing

{Continued)
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LA down thousands of feet., The door of the car is open,

' and both detsctives are safe and sound. One of them
has the radio telephone to his ear. By his pitiful
gestures he 1s explaining to headquariers something of
“thelr problem. Across the rosd, a chicken stands
watching them. :

454, INT, GONVERTIBLE - (DAY) « SEMI CLOSEUP

" Roble, now looking anxioualy ahead, speaks to Francle.
Both he end Francie have to shout to make themselves
heard over the rush of wind.

ROEIE
Sliow downl

FRANCIE
And let. them catceh us?

He looks sharply toward her.

ROBIE
Let who catch us?

Q | | FRANCIE
B The pollce - in the black carl.
' {(After a pauss)
The ones who are followlng youl

ROBIE
I don't know whet youtlre talking
about,

He looks closely ﬁt'her,'uith studied innocence.

" ROBIE
Police following me? COnrad
Burns?

FRANCIE
{Smiles)
Ko, Police following you =
John Robie - The Catl

455, = INT, convgﬁ'rxszg_ - (DAY) - CLOSEUP
Robie's face, Blank
£ | | - LAP DISSOLVE 70:
T T=1-5l
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EXT, L&A TURBIE -~ (DAY) ~ LONG SHOT

The car comes %o = stop at a magnificent view over-
looking Monte Carlo. The spot Frencle has chosgen is

quite isolated and shaded by some trees,

EXT, LA TURBIZ - (DAY) - MEDIUM SHOT

Francle stretches her arms up and out into the alr,
Then she takes a comb out of her purse, and beglns
arranging her halr, She talks as she does this.

FRANCIE
My, Lit's & lovely day.
(Takes a deep breath)

Did you ever see any place in
the world more beautiful than
this? ©Look at the colors of
the sea off there, and the sky,
and those pink and green bulld-
-ings on the kill, Think of all
the roofs down there ybu could
climb over,

ROBTE
Who did you ceall me?
FRANCIE

Robie. John Roble. One of the
worldtls cleverest Jjewel thleves -
known as The Cat, Ttve reasd all
about you, in the Paris paper.

ROBIE
You might have read aboutbt some~
body called The Catbt, but =

FRANCIE
{Interrupts)
I thought you were hungry.
ROBIE

She takes out the key, and hands it to him with a
smile,.

FRANCIE |
_ The plcnic basket!s in the trunk.
Roblie opens the door, and atarts to walk around the

car, THE CAMERA ?aﬂs with him., He starts to open
the trunk.
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EXT. LA TURBIE - (DAY) - SEMI~CLOSEUP

Francle combing her hair in the rear view mirror, and
at the same time, watching Roble.

- FRANCIE '
I hope you try %o bluff me, Mr.
Roble. Then I can have the fun
of telllng you how clever I was.

EXT. LA TURBIE - (DAY) - CLOSEUP

Thﬁduéhlfheviéar éiewﬁmirror, we see Roble opening
the trunk in back. He pesuses in doing s¢, as he
repliess

ROBIE
Since I am not Mr. Robie, but M. Burns,
¥iss Stevens - there would hardly be
any polnt in bluffing you. HNeverthe- -
less, tell me how clever you were.

Roble takes out the pienlec basket, and closes the
trunk.

EXT, L& TORBIE ~ (DAY) - SEMI~-CLOSEUP

Francie turns, with delight, and lesns over the back
ol the seat to face him. -

FRANCIE
Woll, the Lirst thing I notlced
about you, wag -~ )

Ber eyes follow Robie as he is moving from the trunk
to the front seat of the car. His VOICE is HEARD off:

ROBIE
_ {Interrupting)
Don't.sound so pleased wilth yourself.

FRANCIE
I never caught a Jewel thief before.
Itts stimulating. Itts like, like w=

The camﬁn& PULLS BACK as Robis comes into the picture
and puts the basket on the front sest.

ROBIE
Like sitting in a hot tub?

8he laughs. There is something about her manner that
seems flushed and exaggerated.

(Contimed)
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{Cont1d)
. - FRANCIE
Here, let me serve.

Roble seats himgelf on the floor of the car, with his
foet on the ground. His back 1s to her. She opens thse
plenlc basket. Takes out two bottles of beer asnd an
opener, which she hands him.

FRANCIE
The first time I saw you was on the
. beach In Carmes. You swam ashore
from a motor boat driven by that
1ittle French girl.
{Looks up to Him) .
Do you want a leg or a breast?

ROBIE
You meke the cholce.

Robie makes no reactions $o her revelations. He forces
himself to be outwardly e¢alm and nonchalant. Francie
reaches into the basket, and hands him a chicken leg.
She takes s plece of breasst meat for herself. He has
opened the beer bottles by now, hands one to hepr.

Each of them takes a bite of the chicken. She reaches
in the basket for some salt, and salts his chicken, and
then herse. o _ : o

: FRANCIE
That was two days before yon
showed up at the hotel as Mr.
Conrad Burns, just over from
America. Did you awim?

. - ROBIE
Somehow, Miss Stevens, youtve
lost me. : .
FRANCIE

Now dontt be disappointing, and
act llike Mr. Burns.

ROBIE :
I can only be .myselfl.

' FRANCIE
Then be yourself, John.

: BOBIE
I prefer Gonrad.

FRANCIE
- You cantt be serious. 4And itts
about time you called me Francie.

(Continued)
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She eats some more of the chicken, then takes

a swlg of beer.

' FRANCIE
I have to look cut for
mother. They!'ve tried to

- steal her jewelry before.

When I read about the - uh,

ou = in the papers « just a
: smal

1 item, but I picked it
~ I was sure thaf mother
would catch your eye.

_ ROBIE : '
8he did. Because I liked her.
8o far, Miss Stevens --

. - FRANCIE
Franeclie ==

You haventt seld anything
that even. remotely sounds
clover,

FRANCTE
Stick around. The next thing
I notlced was something remarkable.
All evening long, you only looked
at my mother - never at me.

- ROBIE -
I kissed you, didntt 1Y
FRANCIE
I kissed you.
| ROBIE

At lesst I wasn't looking
at your mothar.:

. FRARCIE
You were thinking about
her. QOtherwise youtd never
have let me say goodnight 80
easlily.

ROBIE
I'm a gentleman.

{Contimued)
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FRANCIE
A rough lumberman from the bilg -

northwest?

HORIRE
Itll remember to shout "timber"
cccasionally.

FRANCIE
Now here comes some of the clever
part -
{She smiles defiantly)
Yourre not gquite convincing, John.

- Youtre like an American character in

an English movie., You don't talk
quite the way an Amerlcan tourlst
ought to talk.

ROBIE
he guldebooks say don't

All ©
1ike a tourist.

t

- FRANCIE _
Itts just thet you never mention
businesg, or baseball, or television,
or pollitics, or taxes, or wage Ireezes,
or senate Probhes w—m

ROBIE
Everything I left home to forget.

: FRANCIE
Youtre Just not American enough to
earry it off. How long has 1%t bsen?

ROBIE

: Since Boston won the psnnant?

FRANCIE
Since you wers in America last?

ROBIE
Three days ego. Just after Kukla,
Fran and Ollie.

FRANCIE
And Oregon?

ROBIE

A week ago. The day they found a

Communist in the Russian Embassy,

119.
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(Conttd)

i FRANCIE
Name me three declduous Lrees
indigenous to the Northwest.

ROBIE
You're a nice girl with too mich imagi-
nation, If you go sround talking like
this about me, I'11l end up in & French
- Jail for something I didn't do.

FRANCIE
(Smiles triumphantly)
Are you going to rob mother firsi,
or somebody else?

ROBIE _
Under the clrcumstances, somebody
alse,

FRANCIE

Thatts nice, . Mother 1ikes YOU.
~= I think Lady Kenton should be
our next job.

He puts down the beer and chicken.

ROBIE
Row look ==

FRANCIE
Isn't she on your 1ist? She ought
to be. The Ksnton jewels are famous,.
1 know every inch of her villa,

_ : ROBIE
I can already hear your next iine.

~ YRANCIE '
The ¢at has 2 new kitten., When
do we stapt?

He turns, reaches up and takes her wrist.

ROBIE
Don't talk like that,
¥RANCIE
{Pleasantly)
You're leaving fingerprints on my
BTNy _
ROBIE

I'm not John Robile, The Cat,
{Continued)
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FRANCIE

~ {Speaking rapidly)
Why are the police following you?
Show me that "real eatate" list,
That villa you went to isn't for
rent, and you: know it. The Sanfords
have owned it for years -« and I'm
going to a party there in a week «=
You have a very strong grip. The
kind & burglar needs.

He relaxes hls hand a little, but still holds her.
He smiles at her. He pulls her down to him, and
kisses her. After they parti:

- ROBIE
That's why you came out here, isn't
it? A

| FRANCIE

We'll have cocktalls st elight -«
dinner at eight-thirty. All in my
sulte. We'll talk aboult it there.

ROBIE
Can't come. I'm going to the Casino
and watceh the firework display.

FRANCIE
You get a better view from my place.

ROB1E
Already got a dsate.

FRANCIE

- Everywhere you go, I'1l have you

paged as "John Robie, The Oat™,

He doesn't say snything to this.

- ' FRANCIE
Eight o'clock. Be on time,

ROBIE
‘I don't have & good watch.

FRANCIE
Steal one.

Shg smiles sweetly at him.
LAP DISSOLVE TO:
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L60A,  INT. BERTANI'S OFFICE - (DAY) - CLOSE SEOT

Py _ ' Bertanl 1s sitting at Hls desk, phoning.

) | | - . BERTANI
' Excuse me. I could not speak
| with you today, Mr. Roble. I d1d
not know your new nsame,

ROBIE
f \ (Filter) | : |
; I figured you had a good reason. \ o

' BERTANI ) _ o
b Who was the pretty girl? }

* ' ROBIE , :
Francle Stevens. Her mother is
Joaded wilth catnip.

BERTANI _
I saw you examine the vllls Sanford...
-You prepare - eh?.., It will be a
grand gels ~ many women, rich Jewels!

_ROBIE
Itm counting on 1t.

g;, | - BERTANI
This time we might help you - me
end my boys.

ROBIE
In what way?

DERTANI
I snpply drinks and food. We shall
be everywhsrs. :

ROBXE
I might just need you.

BERTAHI
Tell me then, -

. | o ROBIE
' : Thanka, Bertani. See you around.

- BERTANI
And bring Mlas Stevens in my
restaursnt for dinner,
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19N B 460A.  (Cont'd) :
—— . * ROBIE

i- o Not tonight. She's made some small | |

i ' ' plans for the two of us. ' : :
- BERTANI
Well, soon. Bonjour.

"~ ROBIE

Bon jour. :

~ Bertani hangs up, chuckling warmly, as 1f the con-
versation had already become a pleasant memory. He
rouses himself, and takes up his paper work on the
desk before him.

 FADE OUT. .

5 w LT

FADE IN:

L . : >

k61.  INT. STEVENS' SITTING ROOM - (NIGHT) - MEDIUM SHOT

Roble and Francie are stsnding at different windows,

looking out on the harbor at Cannes. Outslde the cor-

ner window, where Robie stands, we get e distent im-
ﬂ%%%" pression of a firework display at the Casino. :

In the foreground, a walter is passing behind the two
of them, pushing sway a porteble dinner table contain-
ing the used dishes, glassware, etc., of their dinner.

Right below the CAMERA, and very prominent in the
picture, is an empty sofa. ' '

o N WAITER
Bansoir,_xadame._

FRANCIE

Bonsolr.
| 'WAITER
Bonaoir, Monsleur.
e ROBIE
Good evening. -

Francie turns awaey from her window and crosses Robie
to a standard lasmp et the other side of the room. He
healf turns, watching her., As she walks, she says:

B FRANCIE :
SN ‘ If you really want to gsee flreworks,
R Tl it's better with the lights out.

; _ L | (Continued)
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{Conttq) |

She snaps out the light. Then she crosses and comes
down behind the sofa. Robie turns again, his eyes
following her. As she walks, she says:

FRANCIE
I have a feeling that tonight you'rs
‘golng to see one of the Riviera's
most feascineting sights.

She comes into the foreground, pausges 1n front of a
table lamp, bending over it slightly. The Jowels
around her neck catch the light and seem quite
prominent. She turns her head and loocks ascross at
BObiao

FRANCIE
I was talking sbout the fireworks.

RORBRIE
Never doubted it.
| FRANCIE
The way you looked at my necklace,
I didn't know.

She snaps out the 1ight, leaving the room in darkness,
except for what light comes in from outside. Her
Jewels still seem to give off a glow. She walks to
her window, then half turns te look at him.

FRANCIE
You'tve been dying to say something
ebout the necklace. Go ahead,

| " ROBIE :
Have I been staring at 1t?
FRANCIE |
No. TYou've been trying to avoid

it,

He doean'i answer har; engaged in watching another
dlsplay of fireworks go off, The room is suffused
by the glow from the fireworks.

He turns, takes a iook'aﬁ'her. The light from the
fireworks dies out. THE CAMERA moves back slightly
as Roble fturns from the window and goes to a small

bar at the far end of the room. -

{Continued)
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{Conttd) ,
ROBIE
Care for some cognsc?

;HT; STEVENS SITT§HG ROOM -~ (NIGHT) - SEMI CLOSEU?P

- Francie fingers the necklace abstractedly.

FRANCIE :
No thank you. BSome nights a person
dossn't need to drink.

EXT., $TREET -~ (NIGHT) - SEMI LONG SEOT

A black cat moving along & qulet 31dewa1k, seemingly
keeoping close to the wall,

INT. STEVENS SITTING ROOM - (NIGHT) - SEMI LONG SEOQT

Francle still at the window. Roble pouring himself a
@rink at the bar. .

FRANCIE
Doesn't 1t mske you nervous to be
standing in the seme room with twenty
thousand dollars worth of diamonds -
- and unable to touch them?

Robie turns, faces her.

ROBIE
(Simply)
.NOQ. ) ’

Ee drinks. 8She  turns, looks at him,

' FRANGIE
Like an alcoholic standing cutside
2 bar on election day?

_ ROBIE
Wouldn't know the fealing.

FBA&CIE
All right. :
: (She begins painting a

mood picture)
You've studied the -~ layout ~ drawn
the pians, worked out the timetable -
put on your dark clothes, with your
crepe~soled shoes and your rope. Maybe
your face blackened. TYou're over the

{Continued)
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- L6l (Cont'd) -
L FRANCIE (Cont'd)
zf/ b roofs in the darkness, down the slde
e of the wall to the right epartment =-
} and then, the window iz locked! All
i that elation turned into fruatration.
The fireworks flash again, flooding the room with
i eolored light. Her face ssems animated and esger, al-
though that might result only from the sngle of the
? light,
? FRANCIE
i' What would you do?
| ) ROBIE
Go home and get a good night's sleep.
FRANCIE
What would you do? The thrill is right
: in front of you, bdbut you can't quite
get 1t, The gems glistening on the
i other side of the window. Someone on
the bed, asleep, breathing heavily.
ROBIE
o (Flatly) -
l@!ﬁﬁ I'd go home and get a good night's sleep,
o 465,  EXT. ALLEYWAY - (NIGHT) - MEDIUM SHOT
| ' The black ¢at comes to a atbp and then leaps to the top
of some garbage cans. It doesn't pasuse to eat, but
moves on into the derkness.
L66. INT. STEVEH§;§ITTING ROOM ~ (NIGHT) - SEMI.LONG SHOT

Yo 7-1-54

The two are in the same positiocn as before.

FRANCIE : _
Wouldn't you use s glass cutter -~ =
brick « your fist - anything to get
what you wanted? Knowing it was
there, Just waiting for you?

Roble pours himsell another glass of cognac, drinks
some of 1t.

FRANCIE
Dranking dulls your senses,

{Continued)

........
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L67.

7-1-5k

Francie moves closger to the couch. Robie takes a step
down into the room.

ROBIE :
And if It'm lucky, some of my hearing.

FRANCIE
Blue white, emerald-cut dlsmonds.,
The settings, just hair-like touches
of Platinum, .

ROBIE
I have about the same interest in
Jewelry thet I have in horse~racing,
polities, modern poetry, or women
who need welrd excitement. None.

FRANCIE
Hold this necklace in your hend and
tell me you're not John Robie, The Cat.

Bhe moves & step closer to the couch.

ROBIE
Sorry, I'm warming my brandy.

FRANCIE
John -

He doesn't answer,

FRAKCIE
Tell me something.

He takes a step'forwérd, His look sesms to Ilnvite the
question., '

FRANCIE
(A 1little pleased with
herself)
You're going to rob thet villa we
"eoased" this afternoon - aren't you?
-= I guppose "rob" is archaic. You'd
say "knoeck over",

INT. STEVENS SITTING ROOM - (NIGHT) . MEDIUM SHOT

Through the corner window we see a brilllant display of

- fiveworks shooting into the sky., The sudden light

bathing the room reveals Roble glancing sharply at her.
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INT. STEVENS SITTING ROOM . (NIGET) . MEDIUM SEOT

Francie has noticed his glance. Robie turns, puts down @
his glass, then moves a little closer to the sofs. His -
eyes are on her all the time. She doesn't move away. r

: FRANCIE ' l
Don't worry, I'm good at secrets.

- ROBIE

Have you ever been on a psychiatrist's
couch? . :

' FRANCIE _
Don't change the subject. I know the
perfect time to do it. This weekend.
- The Sgnfords are holding their annusl
gala. ZEverybody who counts will be

there.
ROBIE :

I never learned how %o count.
FRANCIE

I'll get you an invitation.

EXT. BRICK WALL - (NIGHT) . MEDIUM SHOT

The black cat hurrying along the top of a brick wall.

INT. STEVENS SITTING ROOM - (NIGHT) - MEDIUM SHOT

- Francle leans up sgainst the back of the sofa. He is

nesr the other end. -

FRANCIE
It's an Eighteenth Century costume
affalr, There'll be thousands upon
thousands of dollars worth of the world's
most elegant jewelry. Some of the guests
will be staying for the weekend. I ean
goet all the informstion. We'll do it to-
gother.. What do you say?

ROBIE
My only comment would be highly censorsble.

EXT. HOTEL BALCONY - (NIGHT) - LONG SHOT

The CAMERA 1s now outside the window. This snables us
to ses the fireworks display more clearly. There is a
big display of rockets. ’
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INT. STEVENS SITTING ROOM . (NIGHT) - MEDIUM SHOT

Francie is now sested on the near end of the sofa.
Robie, standing, leans lightly against the far end,

FRANCIE
Glve up, John. Admit who you are.

Hes doesn't answer.

FRANCIE
Even in the dark, I know where your
eyes are looking.

CEXT. FIREWORES - (NIGHT) . SEMI-LONG SHOT

A nearer view of the fireworks engbles us to see a
lerge set piece bursting inte brilliant colors.

INT. STEVENS SITTING ROOM - (NIGHT) . MEDIUM SHOT

Roble has just sected himself in the centsr of the asofsa.
The colors of the set piece are reflected on the two of
them.

FRANCIE .

Come over and look, John. Hold them =~
diamonds - the only thing in the world
you can't resist.

(She pauses, speaks almost

in s whisper)
Then tell me you don’t know what I*m
talking about.

Robie slowly puts a hand out, and encircles her wriast,

EXT. PIREWORES . (NIGHT) .~ MEDIUM SHOT

Another set plece fills the screen. We are much closer
to the fireworks this time.

INT. STEVENS SITTING ROOM . (NIGHT) . SEMI-CLOSEUP

The heads and shoulders of Francle and Robie f£ill the
scroen. The two are looking into each other's eyes.
Robie's fingers softly move down the side of her cheek,
then down her neck. Francle reaches up and takes his
hand. She turns it, and kisses the fingertips. Then
she 1ifts the necklace over them until the diamonds rest
in his fingera.

FRANCIE
Ever had a better offer in your
whole l1life? One with everything?
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TOQ CATCH A TEIEF ‘ - 130,
EXT, FIREWORKS = (NIGHT) - MEDIUM SHOT ' - 3

We are closer to the fireworks which are now building
up to & greater intensity,

INT. STEVENS SITTING ROOM -~ (NIGHT) =~ SEMI-CLOSEUP'

The two are In hig heads., Roble moves closer to her lips.

! ROBIE
Itve never had a cragler ofrar,
I'1l say that.,

FRANCIE
' Just as long as you're satisfied.

Thelr lips a11 but come btogether,

EXT. ROOFTOPF - (NIGHT) - MEDIUM SHOT
The black eat jumps up on ths edge of a roof and trots

straight up toward the CAMERA until 1t ia in full head,
£411ing the screen.

INT. STEVENS SITTING ROOM =~ (NIGET) - SEMI-CLOSEUFP

Their'lips are touching lightly. There is a slight
smile of amusement on his face as he aays:

- ROBIE
You know, as well &8s T do, that
neckisce is imitation.

FRANCIE
Well, I'm not - John Roble,

She smiles a little “herselrf, then crushes her lips
against his.

EXT, FIREWORKS - (NIGHT) - CLOSEUP

A veriteble inferno of fireworks splns and whirls der-
vishly, throwing off viclent colors. It ascends into s
peak of intensity, and then dies away alowly into red
glowing embers, and then darkness.

LAP DISSOLVE TOy

INT, HOTEL CORRIDOR = (NIGHT) « SEMI-CLOSEUP

"Robile 1a standing in front of open French windows at the

end of the short corrldor leading off the main corridor
' {Continued)
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5 \’“‘%;-._ B .

E[iwff . next to the Stevens suite, He is smoking a clgarette, anc

i looking out into the night. Then he steps out cautiously
_ . . onto the small balecony, snaps his cigaretts out into the

‘ ' darkness, and turns %o scan the exterior of the bullding.

LAP DISSOLVE TO:

483,  INT. ROBIE'S BEDROOM - (NIGHT) - MEDIUM SHOT

He 1s sitting in the dark, next to the window., He appear:
‘to be looking out thoughtfully into the night. His bed
has besen turned back, but unoccupied. A flood of light
suddenly fans into the room, and over his figure, as the
door is thrown open. Roble, in complete control of hime
self, hardly moves. He just turns his head carefully =as
he looks toward the door. '

L8l INT. ROBIE'S BEDROOM - (NIGHT) - MEDIUM SHOT

From his viewpoint. The'figure of a woman stands framed
in the doorway. B

@8 §  485.  INT. ROBIE'S BEDROOM ~ (NIGHT) - MEDIUM SHOT
Robie Pises to face her,

486, INT. ROBIE'S BEDROOM - (NIGHT) =~ MEDIUM SHOT

She speaks wilithout moving. There is no friendliness in
her volce, S _ o

FRANCIE
3ive them back to me,

She advances into the room.

LB7. INT. ROBIE'S BEDROOM - (NIGHT) - MEDIUM SHOT
THE CAMERA PANS Robie over tHo the door, as he says:

: ROBIE :
Just what did you have in mind, Francle?

‘She doasn't_move.

FRANCIE
Give them back to me. Mother!s
Jowels.

“ﬁ]ﬁ
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(Conttd) '
- ROBIE
I don't have them.

Suddenly and angrily, she attacks him, almost sobbing.

" Her fists beat him, and she tries scratching, kneelng,

anything she can think of., He fights her silently.
He succeeds in dregging her into his room, and in
clesing the door behind.

Inside, he subdues her somewhat, pressing her up agalnst
the wall. THE CAMERA MOVES IN on the two of them. They
are in big closeup. His face has become alive with
strength, o

ROBIE
When did it happen.

Ber dissppointment forces her to fight tearﬁ.

FRAVCIE
When I was asleev.

Ee releases her, and starts for the door.

ROBIE
Letts look.

She reaches after him, grabs hils arm,
FRANCIE
There'!s only one place to 1loock -
and thet's obviously here,

The CAMERA PULLS BACK as he wrenches his arm away from
her, then opens the door. : _

ROBIE
Help yourselfl,

He's gone out the door. She stands pressed ageinst the

wall a moment, then reaches for the light. She snaps it
on. Slowly her eyes travel around the room. _

LAP DISSOLVE TO:

INT. STEVENS SITTING ROOM - (NIGHT) - MEDIUM SHOT

Mrs. Stevens is just in the act of opening the door thal

leads to the main corridor. Robie srrives simultaneously
He passes into the sitting room, and she closes the door

behind him. The CAMERA PANS her in as she sgays:

(Continued)
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¥ 488,  (Comt'd) \
P MRS, STEVENS
cr F Did you meet Frencle? Did she

tell you what happened?

ROBIE
{ Looking around)
Yes. She's downstalrs now «
searching my room,

- Mrs, Stevens follows him, drawing her negligee tighter
ebout her. '

© MRS, STEVENS
Well, that doesn't make zense.
She sald she knew where my jewelry
waS, _

ROBIE
She was wrong.
{Finishes examining
living room)
Could I look at your bedroom? -

MRS, STEVENS
It it will do any good. I think

_,;. we should call the pollice and the
Qggfu : hotel manager. They slways like to
i : get in on these things.
ROBIE

W1ll you let me look around
Lirst Mrs, Stevens?

. MRS . STEVENS

(Shrugs) |
I don't care, 1I'd be just as
happy if you didntt find anything.

Roble, who has turned toward Francie's bedroom, stops,
looks directly at Mrs. Stevens. -

: ROBIE
Why?

' MRS. STEVENS
I'm & little tired draping those
things over me, It was exciting at

first - but now I thini it's more
exciting to have them stolen.

_ Roble starts for Francie's bedroom, Mrs., Stevens
e following. The CAMERA PANS THEM.

Ny 7-1-54 (Continued)
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(Conttd) :
RORIE

And, of course -~ you dontt lose
anything financlally - with
Hughson arcund to make out the
checke. :

INT, FRANCIE'S BEDROOM =~ (NIGHT) - SEMI CLCOSEUP

THE CAMBRA DOLLIES BACK wilth the two of them as they

enter Prancie's bedroom from the sitting room doorway,

‘MRS, STEVENS
I'd be crazy to take this
attltude 1 I did.

Roble looks around vaguely, He glances to his right..

L]

INT, FRANCIE'S BEDROOM ~ (NIGHT) - MEDIUM SHOT

Draped oﬁer the beck of a dark green chalir is the upper
half of the bathlng sult Francie wore the same morning.
It makes us almost feel she's in the room.

INT, FHAHCIE‘S BEDROOM « (NIGHT) - SEMI CLOSEUP

The two contimue through the bedroom, the CAMERA
PULLING BACK with them,

MRS . STEVENS
Vhy in the world did Francle suspect
%gg, Mr, Burns -« a simple wood cutter
om Oregon. _

: ROBIE
I am anything but that, Mrs, Stevens,
‘My resl name Is John Robie. I used
to be a Jewel thief, Some years
8g0.

The two are passing through the bathroom, as Mrs,
Stevens! voice bocms off the tiling.

MRS. STEVERS
'Well, what a wonderful surprisel

ROBIE
Somehow, I cant't get worked up
over it.

The . two have now entered Mrs, Stevens!'! bedroom, THE
CAMERA PULLS BACK untll they are in MEDIUM SEOT.
We see g little more of the room around them. Roble
glves the room a searching glance, -

{Continued)
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| (ﬁﬁ o1, (Conttd) -
LN ROBIE

L ' Where did you keep your astuff?

She points to a dresser.

MRS. STEVENS

The top drawer. Watch out for
fingerprints, -
ROBIE

_ (Crosses to dresser)
There won't be any.

He examines the drawer, and the empty jewel case
inside. Mrs. Stevens sits on the edge of the bed,

o ROBIE
Did they get everything?

MRS. STEVENS -
Everythling. Francle must have
known about you all along.

Roble begins examining the window and framas,

. ROBIE
She guessed today.
(He turns to her)
Do you sleep soundly?

Mrs, Stevens smiles at him almost shyly.

MRS, STEVENS
_Yaa. _

fa turns eway, and looks into the bathroom, checking
to -

_ . ROBIE .
He came down through the airshaft,

’ MRS. STEVERS
If youtre not Mr. Burns from
Oregon, why do you call yourself
him? - And not « what was that
other name?

ROBIE )
Robla, John Roble,

He turns back into the room,

. ROBIE
Mrs, Stevens ==

7-1-84 - - (Continued)
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{Conttrd)
MRS, STEVENS
Oh, I lnow the whole story.
You want to go straight, but
the gang wontt let you.

ROBIE

In this case, the gang is the
law ww

INT, MRS, STEVENS' BEDROOM « (NIGET) -~ MEDIUM SHOT

The door to the short passage opens, and Francile
enters, -She 1a still wearing the imitation necklace.
RQbi&'S volce 13 heard over,

ROBIE {(Conttd)
-= and now that I think of
1t, your daughter,

ANT, MRS, STEVENS' BEDROOM - (NIGET) - MEDIUM SHOT

The three of then.

FRANCIE
Mother, dontt telk to him.
{To Robie) '

Don't touch anything. You're
not golng to cover up sny clues.

ROBIE
There aren't any clues to cover
up. He came in there =
{Points to bathroom)
= Look the stones, and went out
the same way. .

FRANCIE
- You know how he got in here as
,well a8 I doe .

ROBIE
Pid you find anything in ny room?

©  FRANCIE
I cartainly didi

He looks at her sharply.

ROBIE '
Not any of your mcther's things,

She strolls around the bed toward the both of them,

the CAMERA CLOSING IH. Her attitude seems somewhat

smug.,

{Continued)
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{(Conttd)
FRANCIE
You gave them to your accome
plice. But I did find that
tha clothes of Mr,., Burns - the
Americen - gll had French labels
in them. And - I found thisi

| She producées the list from behind her. 8She addresses
her mother,

FRANCIE (Conttd)
A 1list of everyone on the Riviera
who has Jewelry worth stealing.
(She opens the 1list)
Listen to what 1%t says about usg,

Roble guickly moves, grabs the list away from her,

FRANRCIE
{Undisturbed)
What good is that golng to do
ou? Youtlre already caughti I
led the police from your room.
I told them who you were and what
you did tonlght.

He looks at her calmly, and with & stralght face.

_ ROBIE
Thattll mske great reading down
at police hesdguarters,

He turns to Mrs, Stevens.

FRANCIE
Mother - hils nasme isntt Burns -
hefs a notorious Jewel thief
called The Cat,’

Mrs. Stevens nonchalantly rises from the bed, geta a
cigarette from a nearby table. She reéaches for a
mateh, BRoble and Francie watch her. She has taken
the news quite emsily.

MRS, STEVENS
And what!s he dolng here now,
lambt If he's already got the

311131{0 .
She scratches the match, lights the cigarette.
FRAKNCIE
Returning to the scene of his
erime,

{Continued)




oy

B .'I s

. . §
¥ :

Lok,

7=1-5Y

TO CATCH A THIEF ' 138.

{Gont'd)

Mra. Stevens blows the smoke away, as she looks ab
Francle,

MRS, STEVENS
Since when is love & crime?

Francle burns with anger,

INT, MRS, STEVENS! BEDROCM - (NIGHT) - CLOSEU?P

Robie smiles from one to the other.  His gaze, resting
on Francie, softens a little,. '

INT, MRS, STEVENS! BEDROOM - (NIGHT) - MEDIUM SHOT

The three again. Mrs, Stevens strolls to a chair,
sits down, looks up to Francie,

MRS. STEVENS
His name ig Robie « and for&gz
morey, he's a real man - and not
one of those milk sops you
generally take up with.

FRANCIE
Mother ~ after all ww-

MRS, STEVENS

Aflter 2ll « my foot. Why do you
think we moved 30 many times?
Iour father was s swindler - but
a lovesble one,
' (Looks at Robile)

- If you ask me, thls one!s a big-
ger operater - on every level.

ROBIE
(Smiles)
Thank you, madam. *

FRANCIE
: (To mother)
This 1s why I've had to waste
half my 1ife travelling around
the world with youl To keep men
1ike = like thils away from you.

_ {Simply)
Well, next time, let me run my
own interference, Looks like
the blockers are having all the
fun.

(Continued)
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R '
( gont!? d) . } ' . }
- . FRANCIE - '

"~ {To Robie)

I she doesn't have any common
gsense, I do ==

MRS. STEVENS
_ {Interrupts loudly)
ghut upi .

She gets up, a%rolls between the two of them.

MRS, STEVENS (Conttd)

They were my baubles that were
atolens If I dontt care - why
should you? They.were insured.
‘ {8he pauses, takes a

refllective puff on

the cligarettie)
Now, the resl quegtion ig we
where do we go from here?

There 1s a loud KNOOKING at the outside door. . Francie
looks across to Robie with a grin.
| . FRANCIE
To Jail. . _

She turns and leaves the room, heading for the front
door, the CAMERA PANNING her over.

INT, MRS. STEVENS' BEDROOM - (NIGHT) - SEMI-IONG.
SHOOTING down the corridor to the main door, we see
Francie open the door and admit an assistant manager
with two uniformed and two plainclothed policemen.
She turns, and beckons them to follow her. 'The

group bears down toward the CAMERA with & grim and
business~like menner. -

The CAMERA PULLS BACK A LITTLE as Franole enters
the bedroom. 8he stops short, with a bewildered
look on her face. '

INT. MRS, STEVENS'! BEDROOM ~ (NIGHT) - MEDIUM SHOT

Mrs. Stevens 1s sitting comfortsbly in the bedroom
holding an open book in her hands. There is abso-
lutely no sign of Robie. She looks up with a mock
startled expression. '
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TO CATOH A THIEF - 140,
INT. MRS. STEVENS' BEDROOM - (NIGHT) = SEMI-LONG SHOT

The full room. Tﬁs police crowd into the room behind
Francle, ' .

. _ FRANCIE
Where is he? ’

MRS, STEVENS
(Innocently)
Whot .. -
INT. MRS. STEVENS! BEDROOM - (NIGHT) - SEMI-CLOSEUP

Francle 1a livid és she looks at her'mothar._ QVER
this s policeman iz HEARD, off: :

: POLICEMAN
John Roble.

INT. MRS. STEVENS BEDROOM - (NIGET) - SEMI~CLOSEUP

Mrs. Stevens shifts her eyes to the police.

MRS. STEVENS
Never heard of him.

EXT. CARLTON EOTEL ROOF - (DAYBREAK) - MEDIUM SHOT

In the foreground, a crouching Robie is listening over
the edge of the roof. Dawn 13 just breaking in the
sitys There 1s a touch of color from the rising sun.
Franelet's VOICE drifts up from an open window below.

- - FRANCIE'S VOICE
Mother -~ the book you are reading =
la upslde dcocwns

' Roble doesn't wait for any further information. He

turns and moves over the dangerously steep roof with
qulck, sure, cat~like movements. He passes behind a
nearby chimney. We see him continue on over the gables
and roof with increasing speed until he is lost from
sight. OVER this we HEAR the excited VOICES of the
Fr;nch police heastily searching the Stevens apartment
below, :

FADE OUT. | o
 FADE IN: - | |

INT., LEPIC!S OFFICE = (DAY) - SEMI-LONG SHOT

Here and there a unlformed man. The doorway is open,
o {Contimied)

A small office, now crowded with police detectives. ]
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502, {Cont'd) *

and behond it we canlses_somé secretaries, a corridor,
and some newspapermen waiting for a story. _ |

.;-/ 3y
,—--\)_/

Lepie 13 standing behind his desk, and next to him is
his assistent Mercier. Lepic is in s high rage, and
while he talks, there is an undercurrent buzz of excite-
ment both in and outside of the offine.

LEPIC
J'al blen envie de tous vous recommander
pour une diminution de gsalaire «-- ou
meme de vous falre fiche & la porte!
An! vous Ptes une belle dquipe! Cent
galllards speclalement chargds de sur-
velller un seul individu qui habite un
des plus grands hftels de Cannes, qui .
entre et sort au nez de toute la Croisette,
et vous le lalssez stupldement vous filer
entre les doigta!l '

'LAP DISSOLVE TO:

503. INT. STEVENS SITTING ROOM - (DAY) - MEDIUM SHOT

@!;; - Francie and Mrs. Stevens are in the sitting room. They

7 are standing some distance spert, and obviously in the
middle of an argument. Their ¢yes flash, end their
menners are bslligerent,

MRS, STEVENS
What right did you have to tell the
police that Robie did the robbery?

. S FRARCIE .
Who else could have done it?

MRS. STEVENS
We might be in France -« but I'm still
an American legally. A men is innocent
until proved gullty! Proved!

FRANCIE
That won't be hard!

MRS, STEVENS
What's bothering you is that Robie 1=
the first men who wouldn't fall down
and roll over for you.

FRANCIE

Mother - he played both of us for
fools and you kmow it!

-
LN
;

o

T~1-8L | (Continued)
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503. {Cont'd) : '
N MRE, STEVENS
( }\ ' . I know that you ought to be spanked
Tl o with a halr brush and sent back to a
good public achool where they could
pound some sense into you during recess.

. . FRANCIE
He's a low, worthless thisf!

MRS, STEVENS
Just what dld he steal from you?

FRANCIE
O, mother «m= |

MRS. STEVENS
51t down while I Yell you about life -
and John Roble! -
(A pause; shouts)
Slt down before I knock you down!

LAP DISSOLVE T0O:

Sol.  INT. BERTANI'S KITCHEN - (DAY) ~ MEDIUM SEOT

- - Three detectives move into the kitchen at Berteni's
! restaurant. They take La Mule and two other chefs by
the arms, preparatory to leading them out.

LA MULE'
Mol? Qu'est-ce que vous voulez que
Je sache! Vous vous imaginez que je
passerais toute la sainte journee
dans, 1'eau de valsselle si j'avais
vole pour plusisurs millions de bijoux?

The other iwo men are similarly protesting, but the
. detectives are overcoming their vocal and physical
- resistance, Bertanl hurries into the kitchen.

: BERTANT :
Montrez volir vos mandata d'amener.

- DETECTIVE
Les volcl, Mr. Bertanil

He puts the pﬁpe: down on a bench, and the three men
are hustlsd out of the kitchen as Bertani and the
others watch with startled and frightened looks.

[ 505, EXT. TEE BEACE CLUB - (DAY) - MEDIUM SHOT
| - Two detectives are gquestioning Danielle at a distance.
7-1-5) _ (Continued)
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505.

506.

507,

508,

S08A.
s

{Conttrd)

She ia'pwotesting that -she knows nothing about Roble
and hia activities. &he seems almost in tesars.

Claude steps in between her and the police belligerently,
but they turn on him with questions that meks him lose
his bravery. Claude and Danlelle are in bathing sults.
Other people on the beach are watching the episods. Al
though we cammot clearly distinguish the voices, It is
svident that the detectives mean business.

INT. ROBIE'S VILIA - (DAY) - MEDIUM SHOT

Two detectives move through the doorway of Roblets
villa. Germalne tries to block thelr way, but they
push her aslde, one of them shoving a search warrant
into her hand. R : '

GERMAINE
Vous n'avez pas le droit dtentrer 1cit
- Attendez un peu gue Monsieur Robile
apprenne gal
(She” looks at warrant in her hand)
Qutest-ce que vous voulsz gque jten fasse
de voire papler -~ Je ne salg pas liret

One of the detectives lmmediately begins searching the
room; the other moves toward & chest of drawers and
abruptly stops when a black cat stands up in & chair
higsing and spitting at him. '

GERMA INE
Et le chat ne salt pas lire non plusi

LAP DISSOLVE TO:

OMITTED, - _
EXT. CANNES HARBOR -~ (DAY) -~ LORG SHOT .-

A lone figure sites out on the end of a pler extending
into the gentle blue waters of the Cannes Harbor, The
flgure sits next to a tall brieck tower, pessibly &
lighthouass. - '

EXT. CANNES EARBOR = (DAY) -~ MEDIUM SHOT

Shooting beck toward the shore., The fisherman ig John
Robie. Another person stands Iin front of the brick |
tower behind Roble. H. H. Hughson. He takes off his

{Continued)
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SGBA. (Cont'd) I

hat, énd.mops.hiﬁ forehead with a handkerchief.
Roble looks forward without turning around. | :

T

ROBIE
Do you believe I did the Stavens
Job? .

HUGHSON

Until you sent for me. If you hed
.done 1t, you would hardly risk my
_bringing the police with me.

: . ROBIE

Thank you. o

coT . HUGHSOH

- As you've been safely in hiding
for several days....why 4id you
come oubt. in the open?

: - ROBIE
: I nee&_ycﬁr help..

HUGHSON
Perhaps I need your help even more.
«~ . You asse, my superiors at the London
:.'Office- _

Rohie 1ifts a hnnd to stop his conversation.
ROBIE .

'This time I might solve some of
your problems. Pos$ibly all of

bham.:hﬁxﬁ,m_h L
- " HucHESON - |
That's too much to hope rar.

. ROBIE |

' For three nighbs Itve been watching
" one of the villas on your 1ist., :

Hughson!a intereat picka up.

o HUGHSOK )

. Whilch dns?

ROBIE :
Tha Silvag - thet South American :
-couple. o ,

- (Signiricantly) : '
_Somabody else is watching it too.
Itve seen him In the dark - but

 haven't menaged to get close enough
t0 cabteh him,

{Continued)
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{Conttd) . '
- HUGHEORW - -
Has he seen you?

' ROBIE
Probebly. 1 want to set a foole .
proof trap tonight - and I need
the assistance of the police.
Raturally, I can't approach them.

Hughson thinks a moment, then looks back to Robile.
| AUGHSON |
How do you know he'!'ll be thers
Sonight?

Roble %takes out a folded piece of paper, hands it %o
Hughaon, interrupting his speech.

ROBIRE
Somebody gave this to Germaine,
ny housskeaner.

Hughaon Takes the paper, unfolds i, and reads:

INSERT

The note: ROBIE-N'ALLEZ PAS A& LA VILLA DES
SILVA OE SOIR.,.C'EST A MON
TOUR DE FAIRE LE CHAT - FAS'A
vouUs.

EXT. CA'NES HARBOR - {DAY) =~ 3ZMI-CLOSE SHOT

Hughson looks up. The note definitely interests him,
. EUGHSONW |
Whet does it say?
ROBIE

"Robia ~ stay away from the Silvaa
Villa. Itts my night o howl, not

- yours.®
AUGHSON

Who gave it to Germaine?
ROBIE

It was left in her shooping basket.

Robia quickly follows up the advantage of Hughson's
Interest,

{Continusd)
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TO CATCH A THIEF ' 8.27-5)

ROBIB
Look Hughson - get back to town.
Tell Leplc to have the police
surround the Viila Pampas sometime
after midnight,

HUGHSON
You're actually goling thare?

) ROBIE
0f course.

HUGHSON
‘But Robie - this note is obviously
the bait for a trap. Someons wants

you to go to the 8ilvas tonight.

T ROBIR
I know it.
| BUGHSON
Posalbly to kill you.

ROBIE
{After a slight pause)

- Will you talk to Lepie?

HUGHSON -
{Diszburbed)
All right, but if this -~ this « Cat
doesn't show up « the pollce might
get you ~ and the whole thing will
turn out badly. Maybe I'd bettar
go along tonight as ybur alibi.

ROBIE :
Hughaon, I know you get your
ingsurance rates at & discount =
but why be roolhardyl

k6.
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TO _CATCH A THIEF : 147.

OMITTED.

FADE IN:
EXT. SEA VILLA - (NIGHT) - LORG SHOT

A large villa, surrounded by dark cypress trees, on

s promeontory jutting cut into the sea. A high stone
wall, with wide steps, riaes up from the rocks at the
water 8 edge. '

EXT, SEA VITLLA « (NIGHT) - LONG SHO?T

A closer view shows us the ateps rising up toward the
front of the house. Except for & slight breeze stipr-
ring the eypress trees, there is absolutely nc sound

~or movement about the villa. A light is seen behind

the shedes of a second floor right room. It goes out.

EXT, SEA VILLA - (NIGHT) - SEMI-LONG SHOT

The gide of the vills, and the dark shrubbery beyond.
There is the slightest movement in the foliage, pos-
sibly caused by the breeze,

EXT. SEA VILLA - {NIGET) - SEMI-LONG SHOT

A dark cypress tree fills pert of the acreen in the

- foreground. Beyond it, & parkway, and shadows of

trees across 1t., The shadows seem to move. In the
distance we can almost seem to hear the slip and grind
of gravel, as though someone was atepping cautiously
over 1t.

EXT. SEA VILIA - (NIGHT)} - MEDIUM SHOT
The CAMERA SLOWLY PANS along the edge of the roof,

following the line of the rain trough., It follows a
rain plipe down to the ground as though awaiting the

_arrival of someone. There iz no sound,

EXT. SEA VILIA - {(NIGHT) - SEVI.LONG SHOT

Across a stretch of lawn there 1s a series of short
trees, any one of which could be mistaken for the
figure of a man. One or twe of them move slightly
in the breeze. : '
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520. EXT. SEA VILLA - (NIGHT) - SEMI-LONG SHOT

Shooting down the stone steps which lsad to the water,
wo see the waves swirling around the rocks below.

THE CAMERA holds on this for a while, because there
seems to be someone moving on the rocks below - although
we cannot be sure.

521. EXT, SEA VILLA - (NIGHT) - SEMI-LONG SHOT =

Shooting along the top of the sea wall, showing the over-
hanging trees. They shudder successively down the wall,
a8 though someone was passzing behing them, brushing them
with his body.

%22,  EXT. SEA VILLA - (NIGHT) - MEDIUM SHOT

Another part of the gsrden, near the sea wall. 'The
shrubbery 1s completely still, the breeze having died
awey. The CAMERA STAYS ON THIS for a second or two,

Then suddenly, a muffled, strangled shout shatters the
silence. The wind seems to spring up again,

THE CAMERA WHIPS around. Two big heads f1l1] the acreen.
in the front is Roble, an arm clutched around his neck.
A dark-face slightly behind him. It is Poussard, Bertani'
wine-steward., The two men bsgin %o twist and struggle.

523. - EXT, SEA VILIA -~ (NIGHT) - CLOSEUP

A man's arm is seen, as we SHOOT UP toward the moonlit
sky. -The hand grips a lomg blackjack., It descends suce
ceasively and heavily down on one of the struggling men..

Suddenly the blackjeck remains poised in mid-air, becauss
the assallant has heard shouts, police whistles, the
gereech of . tires, doors slamming, ete, from a distance,

The blackjack and arm disappear from the picture.

52,  BXT. SEA VILLA - (NIGHT) - CLOSEUP

We now see the position of Robile and his attacker. 1In
the struggle, Robie has turned their positions so that
the other man's head is back to the CAMERA, and has
obviously received all the blows. The man's grip on
Robie has relaxed, as Robie twists free., The man's body
8pins, and 1s lost to sight es it tumbles over the rail
of the sea wall, - :
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T0 CATCH A THIEF . 149.
EXT, SEA VILLA - (NIGHT) - LONG SHOT

We see the body of Roble'a attacker falling to the rocks
below. Roble stops for a moment until the body hits the

rocks., We see hls silhoustted figure dash into the
shrubbery. The sound of the police has increased,

EXT. SEA VILIA - (NIGET)} - SEMI-LONG SEHOT

| Shooting up the long flight of stone steps toward the

house, we see the sllhousttes of half a dozen police
hurrying down. They are carrying flashlights.

EXT, SEA VILLA = (NIGHT) =~ SEMI-LONG SHOT

The police dashing down the stone steps to the rocks.

They turn and quickly climb over the wet rocks to the
bo dy. i

EXT. SEA VILLA - (NIGHT) - CLOSRUP

The dead face of Foussard, the wine steward, eyes staring,
mouth open, blood trickling down one side of hlig hesd is

bathed in the 1ight of their flashlights,
FADE OUT: |

FADE IN:

EXT, STREET CORNER =~ (DAY) - CLOSEUP

. The blszing headline of a French newspaper, Le Nlce-Matin., |
- It reads in Jlarge black lebtters, with an exclamation mark: -

"LE CHAT EST MORTI", Coins are being tossed into a

¢lgar box, and many hands are pulling papers off the pile.

EXT. STREET CORNER - (DAY) ~ MEDIUM SEOT

Ten or fifteen people are standing around the news stand,

reading the front page of the paper. Some slowly walk
past THE CAMERA. On the fringe of the crowd, coming

toward THE CAMERA, are Francie and her mother. As they
come intc semi-closeup, they slow up, both of them look

&t the acene with interest,
MRS, STEVENS

Almost everybody in Philadelphia
reads the Inquirer. -

{Continued)




531,

532,

TO CATCH A THIER ’ 150,

{Conttd)
_ : FPRANCIE
Jugt a8 minute, mother,

She moves toward the news stand, ang buys & paper,
Once she looks at the headline, she holds the paper in
front of her, and like the others walks slowly along
the sidewalk, in her case toward her mother. Mre.
Steven's curiosity is aroused, increased by the fact
that she cannot vead French.

MAS. STIVRENS '
What Is 1t? What's the excltement?

Francle loocks up.

FRANCIE
The Cat burglar 1s dead.
MRS, STEVENS
(Alarmed)
John Robie?

Franclie refers again to the paper,
| FRANCTE

A man named Foussard - & wine
steward from a restaurant.

EXT, STREET CORNTR = (DAY) - CLOSEUP

She stares over the paper into space, Over this we
hear Mrs. Stevens' volce, fMull of relief:

. - MRS, STEVENS '
- Honsy, you'd better starst rracticing
your apologles. In two langnages.

LAP DISSOLVE TO:

INT, LEPIC!'S OFFICE - (DAY) - MEDIUM SHOT

:In 8 small office, Lepic is seated at his desk, while

Hughson stands at the side. The latest edition of the
newspaper lies in front of Lepic, possibly with his
pleture included with the story., BHughson holds a check
in his hand. _

HUGHSON
You're positive Foussard was the Cat?

{Continued)
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! 532,  (Cont'd) | . -

v g : I do not have eny reason to change the

! N _ story that I have given to the newspaper.

'r { HUGHSON - -

| 1 That's hardly a direct answer, Commissioner. |
]

\ LEPIC | ‘ _,
i o (Displaying some impatience)

; j ' I cannot give you another. ’
' ' Row 1f you excuss me ww : '

HUGHSON
" {Interrupta) f

One more point, Monsieur Lepie.,

(Eolds up check) :
Thia 1= a check for eighty thousand
dollars. That's nearly twenty~alght
million franes, Since you have caught,
and unfortunately killed, The Catwe

 LEPIC
In our opinion, he killed himself
attempting to escape Justice.

HUGHSON
Elther way. I've been instructed by
my company to pay off the Stevens
cleim, I'm disineclined to do this,
if recovery of the Jewelry is immiw
nent, Isg 1t¢ : :

LEPIC ’
(After an uncomfortable pause)
It will take time.
Roble's voice is heard off':

RORBIE
Several centurlas.,

The men turn, look toward the doorway.

$33.  INT. LEPIC'S OFFICE - (DAY) - MEDIUM SHOT

Once again well-dressed, and with a look of slight
amusement on his face, Roble leans up against the
open doorway.

ROBIE
Congratulations on your capture,
Commissionaire,

7=2~5] - {Continued)
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TO CATCH A THIEP 3 152.

- {Conttd)
. He enters the room, THE CAMERA PARNING him over to &
_ the desic, &
~_ ROBIE-

Allls well that ends well.

He sits down in a nearby chalr ar the two men wateh
him.,

ROBTE
The newspapers have thelr headlines.
The rich tourists can relax. You, Leples,
have your publicity and possidbly &
commendation from the Paris office., We
all got something good out of 1t, except
of coursse Hughson'sa company. But they can
afford it, eh, Hughson?

HUGHSON
Woll it has cut into their aszeta,

ROBIE
Poor PFoussard. Never guessed 1t
was him. Ordinary wine walter.
Family man. Wooden leg ...

Hughson's face shows a sudden startlied look., He puts
‘the check back into hls pocket, Roble catches hls -
look. - i

. " 'ROBIE
Oh, didnt't you know? Lost it in
the War, Isntt it remarkable?

. A man with a wooden leg teaching
himaself to climb up walls and over
roof's with the sgility of a foure
Tfooted cat?

-Hﬁghaon quickly looks st Leple.

HUGHSON
Is that true?

LEPIC '
I belleve he had a =~ bad leg.

Robie gets up from the chair.

ROBTE
And 1t was certainly In good taste.
of you o keep 1t ocut of the newsw
papers, '

He walks to the door, THE CAMERA PANNING HIM.
{Continued)
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g 533, (Cont'd) ' '
i ROBIE :
Well, I think 1t's only fitting to

drop into Foussardfs funeral and ,
£ PRY my last respects, ' -
(He turns, pauses, turns back)
s Oh, and at the same time, to get & '
4 good look at the real Cat - who |
4 will certainly be there, purring,

534.  INT., LEPIC'S OFFICE = (DAY) - SEMI-LONG SHOT |

The full office. Hughson visibly startled by this |
last atatement, takes a step forward. '

HUGHSON
You know who the Cat 4a7

ROBIE '
In & phrase -~ I do, : : _ -

- n._.\,,i_.,.;.. Lol e

Lepic tenses, moves forward and upward a little in 1
his chair, looking intently at Roble.

HPGHSON
Well - well, tell the commissioner
wo 1t is. - -
ROBIE
(Smiling) .
He wouldn't believe me,

d - HUGHSON
Then try me.

i ROBIE =~ = . !
Jou'd find it hard to believe, . - :
When I catch the Cat on a rooftop,
with a handful of stolen diamonds,
then == : ;

Le@ic juﬁps to his réét, his face scarleﬁ.

LEPIC
(Interrupting)
Monsleur Robie! It is only because
I have given this story to the newspapers
that you are in freedom! But the day where
I cateh you on the top of & roof, with or
without jewels, T shall be more than happy
to call the reporters again}

ROBIE
{Smiles)
Leplec - that's all T wanted to know.
Good day gentlemen,

Tw2mBl o {Contl nued)
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{Contrd)

He goss out the door, and down the corridor, whistling
a light melody. Lepic sits heavily back in his chair,
angry at his outburst, and annoyed by Robie's whistling.

LAP DISSOLVE T0:

EXT. CEMETERY - (DAY) - LONG SEOT

The small graveyard on Cap Ferrat, 1s occupied by &
moderate crowd, the c¢ore of which surrounds a flower=
decked grave, Along the wsll overlooking the cemetery
are groups of sightseers, because this is a funeral of
more than ordinary interests = Now and again a flashlight
goes off to indicate the presence of & news photographer.
There are newsreel photographers around, and qulte a
number of uniformed police,

- EXT. CEMETERY - (DAY) - SEMI-LONG SHOT

A nearer high view of the burial, Apart from the black-
clothed figure of Danlelle, most of the mourners ApPpeAr
to be men. There seem to be very few women around, ex
cept among the spectators. At the head of the greve is
the priest wearing his stole, and beside him a smell
altar boy holding a container of holy water, We now
hear his volce intoning the burial service in Latin.

EXT. CEMETERY - {DAY) - SEMI-CLOSEUP

- Roble stands among the mourners st one end of the grave,

Hla eyes move slowly over the faces of the other
mourners, '

EXT, CEMETERY - (DAY) ~ SEMI-CLOSEUP

The CAMERA PANS slowly along their faces. They are the
men of the kitchen staff at Bertani's restaurant,

Claude of the Beach Club, is among them. One by one
they notlce the presence of Robie, and look up with no
unusual expresgsions, absorbed as they are in the sadnsss
of Foussard's funeral,

EXT. CEMETERY - (DAY) = SEMI-CLOSEUP

‘Roble looks at Danlelle compasgsionately.
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EXT. CEMETERY - (DAY) - SEMI-CLOSEUP

The CAMERA PANS BACK trom Danielle to Bertani's face,
He has now seen Robie, He gives a slight nod and
smile of recognition, He starts to move out of the
pleture towards Robie, C(laude follows cleosely behind
him, 1like a bodyguard.

EXT, CEMETERY = (DAY) - SEMI-CLOSEUP

Roble does not acknowledge the greeting of Bertani,
Instead, he studies him for a moment,.and then follows
the approach of Bertani with his eyes. In & moment,
Bertanli appears by the side of Robie, and slightly
behind him, He speaks to him with & low whisper. We’
can atill haar the priast intoning the burial service,

BERTANT
{(Half~whisper)
A moat unhappy affalir, eh, Robia?

ROBIE
Unhappy because 1% isn't me dawn
thera? -

BERTANI
Poor Danielle -~ I have great COM=
passion for her.

' ROBIE
I'1l1 lock out for her, What do you
suppose happened to the things he
stols?

. BERTARI

(Sﬁruga) o
Thatta a mystery. The Police have
looked in every placs.

ROBIE
Someday they'll tnrn‘up.
BERTANI
The boys owe you maeny thanks.
- " ROBIR
What for? |
BERTANI

You knows.. for risking the prisan
to capture Le Chat,

(Continued)
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| " . ROBIE
Oh, that,

- BERTANT
(Smiles) :
.But you have no reason to
complein, eh? : y

ROBIE
Th - could you be a 1little more
specific?

_ BERTANI ‘ -
The American girl - what's her name? .

5 ROBIE
Ohbh - Francie Stevens! That the
onet : _

BERTANI
What luck! A beautiful women,
in love with you - rich beyond
your dresms w-

. ROBIE
I dream pretty rich o=

BERTANI _
When are you going to Americsa?

' ROBIE
Didn't know ; was?

BERTANI
You will make a great mistake
1f you don't marry her and
return to your native country,

" ROBIE _
That would make i1t gquite & mistake.
-« Tall you what., We'ili talk sbout

- it at the Sanford Gala this weekend -
between your catering duties,

- BERTANT
You are not invited, >

ROBIE.
I will be. .

BERTANI
{A slight pause)
What 'costume will you wear?

{Continued)
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ROBIE

Oh, I'l1l figure out something to
surprise you. : ,

R "~ BERTANI
G‘OO a 3.1.101( » .
RORIE

‘Isn't that generous - considering
that you have so little luck to spare,

542.  EXT. CEMETERY - (DAY) - MEDIUM SHOT

The conversation of the two men is suddenly interrupted
by an outburst from Danielle. She takes a step toward
them along the edge of the open grave, .

DANTELLE

Nous enterrons mon pere, aujourdthul «-
et fe vous priersi de ne pas confondre
ce cimetiere avec la Champre des Deputes

(Glares at Robie)
Qul vous a demande de veniy lci, John
Roble. Personne ne vous a invite.
Sena vous, mon pere vivrait encore.,

Robie looks uncomfortable. Everyone is turning to
look at him., The news photographers close in and begin
teking pictures. The priest breaks off the Luneral
service with a shocked expression om his face &s he
tries to fathom the meaning of the interruption.

Danlelle steps closer toward Robie.

_ o DANTELLE : '

- Volla ce que vous etegz - un ignoble
asaassin, cynique et sans pltie!
Eiller! 1It's because of you he's
deadl . -

She closes in on Robie. Bsrteni reaches out to keep
her from him., She pushes his arm aside.

) BERTANI '
Danielle, mon petit - pras en public,
vyoyonal Vous avez tort,

DARIELLE
Si personne nloge le dire. Mot e
le feral. Vous etes tous une bande'de
laches,
(English to Robie)
Get out of here you American killer -
voleur « murdersr « |
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1st Change TO CATCH A THIEF - 7-1G-3h 138,

EXT, CEMETERY - (DAY) - CLOSEUP.

A big head of Denielle as Robiets hand comes into the
picture and slape her sharply across the chesk.
Dsnielle stops her tirade, stunned by his reaction.

EXT. CEMETERY - (DAY} - SEMI LONG SHOT

Everyone 1z frozen in gesturs and sound. It is one
large tablesu of shock and indecision. Then Robie
alone moves, turning snd threading his way through
the people and awsy from the grave. :

EXT, CEMETERY = (DAY) - MEDIUM SHOT

A high shot showing the people falling back to creste

8 passage for Roble. Press photographers hurry fore
wards. 7The silence now has risen into a low, undercurrent
murmure A few of the Maquls men advance threateningly _
while Bertani comforts Danielle who is now sobbing. The
priest resumes the service. Hoble ignores the reporiters
and photographers, and makes his way through the now
thinning edges of the crowd toward the gate,

~ EAT. CEMETERY - (DAY) - MEDIUM SHOT

Roble 1z walking toward the CAMERA. Behind him the
staring faces of the erowd, who one by one turn awsy
and resume thelr sttention to the burial services.
Roble comes right up into CLOSEUP. He 1s grim, tight-
1ipped. . . . o . _ _

L s 1

His eyes catoh sight of something, They show a slight
surprise. _ . .

EXT., CEMETERY ~ (DAY) - LONG SHOT

In the street outslde of the cemetery stands & horse-
drawn hearse and two carpilages. There is alsoc a local

' private bus. Gathered in & little knot t¢ one side are

(Continued)
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two or thrsa of the drivers, and a motorcycle pollice-
man, whose motorcycle can be seen parked in the
distance.

There 1s another car pulled ﬁp, and & woman atepping
out on seeing Robile. It is Francle.

BXT, CEMETEHY - (DaY) « BEMI-CLOSEU?P

Roble, still 1ocking at her, almost pauses - and then
moves on. She calls out to him:

FRANCIE
John ! .

He stops, turns, waits for her to come up.

EXT, CEMETERY - (DAY) - SEMI-LONG SHOT

Francle hestens toward him, the CAMERA PANS EHER.
As she gets to him, she says:

PRANCIE
Are you going to maeke 1t hard for
me to apologiza?

EXT. CEMETERY - (DAY) ~ SEMI~CLOSEUP
As Francie comes up to the walting Roble.

ROBIE
¥ot at all. Itm sure you're 8OrTy.

- FRANCIE
You know I am. Untlil mother told
me, I had no idea the things you
. were up against. :

ROBIE
We all make mistakes anly some
are a little less blzarre than
‘others,

FRANCIE
(She takes m breath
of control)
- . What are your plana,now e

. ROBIE
{(Interrupting)
Row what?

{Continued)
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FRANCIE
That The Cat burglar 15 dead.

ROBIE
(Looks toward the cemetsry)
Foussard isn't The Cat.

FRANCIE
(Foliows his glance)
But the newspapers -

ROBIE
(Back to her)
The man had a wooden leg. p

FRANGIE
But wasn't he caught at a vilia -
trying to reb 16?7

ROBIE :
He wasn’t there to rob. He was
there to kill - ms.

FRANCIE

th?
- ROBIE

Becsuse 1 waa getiting tao close
to The Cat.

FRANCIE

{Silowly)

Then « who killed him?

ROBIE

XI'11 let you know when I find
- out, Goodbye, Francle.

He starta to turn away. She redchss ror.his arm,
datains him.

FRANCIE .
John - why bother?
ROBIE
It's sort of & hobby of mine =
the truth. ‘
FRANCIE
Let me do something to help you.
ROBIE

The one time you helped me was
enough -~ for both of us,

{Continued)
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{(Conttd)
FRANCIE
Oh, don't talk like a roadshow
actor!
RORIE

{Equally sharp)
Look «« I'm all out of thrilla.
I'm down to the hsrd work now. JTt's
not your style. Go find a bullw
fighter, to play with.

FRANCIE
I knew you were golng to act 1ike
this -~ injured, childish ==

ROBIE
You've made your apologles -- Now,
don't take up my time with a scene
from some old page in your diary.

161,

He starts to move around her. She stops him, confronts

him,

¥FRANCIE
Mr. Roble -~ I was wrong sbout you,
I think -- you might possibly be
wrong about me,

ROBIE
I'm doomed to go through 1ife never
knowing. Now, 1f you'll pardon me,
I have a bus to eateh,

FRANCIE \
I wontt pardon,yau. I'm in love
with you. :

She stops, as 1f she hadn't meant to say 1t.
&t each other briefly.

ROBIE
Now that's a ridieulous thing to say.

FRANCIE
Is 1?7

ROBIE
With you, words like that are routine
playthings.

FRANCIE
(Quite sober)
Were playthings.

They look

{Continued)
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" ROBIE
{Pauses)
Tell you what. A sporting, excite: _
ing, romantic offer. ) \

FRANCIE :
I - dontt know if I'm up to 1t now.

ROBIE
Get me an invitation, and I'1l take
you to the Sanford Gala.

' FRANCIE
It's costume, you know. Nobody can
go without a costums,

ROBIE
What are you wearing?

FRANCIE
Touls the FPifteenth. Mother and
I got them from Peris.

ROBIE
I'1l have Germaine make me something
to go with them =« I'1l cell you in
‘& day or so.

He starts away, turns back. She stands there, watche
Ing him with & reserved sort of love.

ROBIE
Ch, you probably wonder why I
want to &0. - .
o 'FRANCIE
I have an idea,
. ROBIE
Thought you might get a kick out

of seelng & real live dburglasr. Of
course, 1t won't be all laughs.

FRANCIE
(A flat statement)
And maybe & little danger?

ROBIE
{(Nods, smiles)
Figured you'd go for it. It1l try
no% to let you down. So iong,
- Francie.

7§2-5h ' - {Continued)
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He turns, walks away. The CAMERA MOVES IN on her
eyas, they are sad and water fllled.,

FADE OUT:
FADE IN:

S51. EXT, SANFORD VIIIA - (NIGET) - LONG SHOT

A view of the deserted rooftop of the Sanford Vills,
looking in a direction thst shows us the moonlii Medi-
terranean beyond. The roof srea is large, compiex in
structure with many brick chimneys and tiled gables.

5524 EXT, SANFORD VILIA - {NIGHET) -~ SEMI-LONG SHOT
' Another view of the roof.

553. EXT, SANFORD VILLA - (NIGHT) -~ LONG SHOT

Shooting from the roof we see a courityard below, and
the gardens beyond. The guests are beginning to
appear in the grounds. They are all in Eighteenth
Century French costumes, varled and colorful. Buffet
‘tables are 1n evlidence. A dance area has been cleared,
with a bandstand at one end. :

5Sh,  EXT. SANFORD VILIA - (NIGHT) - LONG SHOT

The entrance gate at the bottom of the driveway lead.
ing to the villa, A long line of cars edglng thelr
way through the main gate. There are motorcycle
police in evidence. A knot of people are rubberneck=-
ing. They are local people and some tourists ftaking
pictures. There are & couple of news photographers
in evidence &s well., The police check the people In -
each car entering for their invitatlon cards.

5\

555, OMITTED.

556, EXT, SANFORD VILLA - (NIGHT) « SEMI-LONG SEOT

This is the main doorway from the house to the grounds.
A £iight of broad, wide stone steps lead from & ter-
race. We get & glimpse of a large entrance hall
brightly-lit inside. Through this doorway and ontc the
terrace where Mr, snd Mrs, Sanford, in thelr costumes,
greet the arrivals, Having made thelr Eighteenth

?;I-Eh | ' ' (Continued)
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Century curtsies to the hostasg and the host, each
new arrival moves on down the steps and approaches
THE CAMERA, . : , C

THE CAMERA concentrates on the central figure of each
new tablegu. As the flgure comes nearer, our attention
is centered on the Jewelry belng worn. We are therew
fore successlvely treated to displays of fabulous stones
and elegani settings. ‘

The SOUND of music is heard off, flourishing the en-
trance of the gussts. ' :

EXT. SANFORD VILLA - (NIGET) - MEDIUM SHOT

A section of the_richlyégowned and costumed onlookers
vho applaud each new arrival. The people seem to be
enjoying themselves.

EXT. SANFORD VILLA - {NIGHT) - MEDIUM SHOT

Two rather drab-looking 18th Century characters stand
together in the line of onlookers. By contrast to

the others, they seem tc show an indifference. How-
ever, their eyes study every new entry. THE CAMERA
PANS DOWN their bodles, past thelr knee-breeches, over
thelr rather 111-fitting, twisted stockings, to two
pairs of heavy, modern shoes with thick soles. The
shoes are also highly-polished, for the occasion.

EXT. SANFORD VILLA - (NIGHET) - SEMI.LONG SHOT

azain walks past THE CAMERA until her jewelry fills the

Another grand'éntrﬁﬁ'tb a round of appleuse. The woman
screen. L

EXT. SANFORD VILLA - (NIGHT) - CLOSEUP

A big head of Bertani. He 1ls looking across, keenly,

at the arriving guvests, THE CAMERA PULLS BACK to reveal
that he is in the center of the activities in and

around the kiltchen quarters. Actually we are in g

small yard, and in the background, we can get a glimpse
of a station wagon, end & small black sedan. In the

foreground are trestle tables covered with various cold

foods, ete.
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(Conttad)

When THE CAMERA FIRST MOVES BACK, we are nesr enough

to cateh slght of @ sad-faced Danlelle who 1g unpacking
champagne, and putting the bottles into large, 1lce-
filled tubs. Antolnetie, Berteni's cashler, is seated
at & small taeble checklng off items. There are thres
other serving girls, in addition to three or four chefs,
end La Mule dolng the heavy 1ifting. They ere all in
18th Century costumes, the women dressed identically as
serving malds., The walters move in asnd out, taking
trays of food and supplies to the variocus buffet tables
in the main grounds. Thesge are s8lso dressed as lackles.
Claude, of the Beach Club, is carrying a bucket of iced
champagne bottles to a gerden table,

THE CAMERA PANS Bertanl over to Danielle. He gives her
an affectionate pet on the shoulder, after which he
passes Antoinette, -

THE CAMERA CONTINUES TO PAN Bertani into the garden

proper. He moves over to survey one of the buffet tables.

EXT, SANFORD VILLA - (NIGHT) - SEMI.LONG SHOT

3

Back around the grand entrance, the crowd has bhecome
much greater, and noisier. They are just applauding s
grande dame who has two Afghen hounds et the leash.

As she passes out of the picture, the Stevens and Robie
appear. Mra, Stevens comes first, and ia then followed
by Francle with Roble es her blackamoor attendant. They
are applauded in, and continue on down the steps to be
greeted by the Sanfords. They move on, into THE CAMERA,
and out of the picture.

EXT. SANFORD VILLA - (NIGHT) ~ MEDIUM SHOT

The buffet tables are beginning to decome busy. Bertani
is supervising the work of his chefs, when he notices
the arrivel of Lepic, and his asssistant Mercier, at the

table. He crosses to them genially. The CAMERA MOVES IR

until the three of them sre in CLOSER SHOT.

BERTANI
Un peu de Champagne, Commissaire?
A moins que vous ne buviez pas
pendant le service?

.'Lepic, answering Bertani's smile:

LEPIC
J ne bols jasmals gn dehors du
service,

(Continued)
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(Cont'd) .
Bertani insista on aerving them himself.

He gets

glasses, and & bottle, pours out three glasses. They

toast each other silently.

EXT. SANFORD VILLA - (NIGHT) - MEDIUM SHOT

¥rancie, her mother and Roble. They have

come down

into the grounds. Robie no longer has the large um-
brella he was holding over Francie. As the three flll

the scrsen, Robie nudges Francle snd nods
toward the buffet tables,.

khis head

EXT. SANFORD VILLA - (NIGHT) - SEMI.LONG SHOT

They see Bartani and the police sipping their champagne.

They are just two other people at the same table.

EXT. SANFORD VILIA - (NIGHT) - SEMI.CLOSEUP

Francie rescts %o the sight of the police. BShe ges-
tures a warning to Roble, trying not to be obvlous.

Robie's anawer is to grip the arms of the

LtwWe women

and move them over toward the buffet table, THE CAMERA

PANNING them.

EXT. SANFOED VIELA - (NIGHT) - MEDIUM SHOT

Az the three of them come up to the table

s Bertani

and Lepic are in discussion. Mercler, Lepic'a assiat-

ant, watches the approaching group.

LEPIC

Je mtexcuse d'avolr du I'alire prsmasser

par mes hommes quelgues-uns de vos

gargons de culsine., Mol ausai J'obeis

sux”ordres.

PERTANI .
Bah! Je comprends ces choses-la.
Que voulez-vous, la Lol est la Lol

*

The attendant, who is Claude of the Besch 01ab, notic-

‘1ng thelr arrival, asks:

_ CLAUDE
Chempagne, Mesdames -~ Monsleur?

FRANCIE
Yes, please.

{Continued)
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' Glauds’gets the glasaés, and pohrs. Lepic, Bertani

and Mercler seem to pay no attention to the group,
Lepic and Bertani carry on a conversation in French,
possibly about the large quantity of food and drink
which will be served at the gala. Mrs. Stevens
appears to suddenly remember something.

MRS. STEVENS
Oh, my heart pillis!
: (She turns to Roble)
I can't drink champagne without
my plils. It makes my heart pound.

FRANCIE
Where d1d you leave them?

NRE. 8TEVENS : -
In cur room, when we put the luggage
up there. They're probably in my purse.
(Tc_Robie{ . ;
Would you be sweet, John, and go get
wmy purse for me?

ROBIE
Of course.

‘He turns and walks towsrd the villa.

EXT, SANFORD VILIA ~ {NIGHT) - SEMI-CLOBEUP

Lepic and his assistant have picked up thelr ears
during this last conversation. They look cautiously

the retreating figure of Robile.

EXT, SANFORD VILIIA - (NIGHT) - CLOSE SHOT

A quick flash to Francle, as she puts a cautloning
hand on her mother's arm, and speaks guardedly.’

FRANCIE
Mother -- 1

The mother answers in a hoarse kind of stage whisper.

MRS. STEVENS
Well, Francie «~ all I sald wag =«

Francie'interrupts'her, with:

: FRANCIE
Never mind what you said!

-
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- toward Francie and her mother. Then their eyes follow
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EXT, SANFORD VILLA - (NIGHT} - LONG SEOT

Robie, moving through the crowd, toward the main villa.

EXT. SANFORD VILLA - (NIOGHT) - SEMI-CLOSEUP

The two detectives finish thelr dfinks, put down thelr.
glasges and stroll away casually Iin another direcdtion.
The'GAﬁERa PANS them into the c¢crowd, untll we lose then.

EXT. SANFORD VIILIA - {NIGHT) ~IMEDIUM SHOT

Teple and his sssistant have & hurried consultation and
we see them divide and go off Iin different directions,

EXT, SANFORD VILILA - (NIGHT) - MEDIUM SHOT

¥ercler atops in front of two costumed men and almost
in pantomime describes Robie to them. He moves off
and the two men separate and go in different directions
to spread the word. '

EXT. SANFORD VILLA - (NIGHET) - MEDIUM SHOT

Lepic comes up to the Sanfords and whispers to them.
They look toward the party grounds with spprehension.
He calms them with confident aassurances.

EXT. SANFORD VILLA ~ (NIGHT) - SEMI.LONG SHOT

Bertani has just left the buffet table and we see him
striding purposefully toward the kitchen section. Ee
glances over his shoulder for & briefl moment without
interrupting his walk.

EXT. SANFORD VIIIA - (NIGHT) - MEDIUM SHOT

We pick up Robie moving through the crowd and PAN

HIM OVER to the Stevens. He hands Mrs, Stevens her
purse., Francie whispers something to him and he

1ooks around, _ ]

The music for dancing begins and before they have tims
to drink the champagne which was poured for them, Roble
invites Francle to dance. He 1s accepted.and they
ieave Mrs. Stevens standing at the buffet table.
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EXT, SANFORD VILLA - (NIGHT) - CLOSEUP

Mrs, Stevens looks around to see 1f she 1s belng ob-
served, Finding she is not, with great relief she
quickly dreins the three glasses of champagne, one
after mnother, Just as she puts down the third glasas,
the attendant has turned arocund and noticed her con-
sumption of champagne. He plcks up the bottle and

of fers her more.

MRS . STEVERS
Have you got any bourbon?

"The attendant smiles, produces a boftle of bourbon.

Mra, Stevens begins pouring herself s stiff drink.

EXT, SANFORD VILLA -~ (HIGHT) - SEMI-LONG SECT

Robie and Francie move onto the dance floor and are
soon lost asmong the other couples, axcept that Roble's
feathered headdress towers above the rest of the people.

EXT., SANFORD VILIA - (NIGHT) - MEDIUM SHCT

Another view of the dance floor. Two ominous figures
step into the foreground and watch the dancers,.

EXT. SANFORD VILILA - {NIGHT) - MEDIUM SHOT

Ancther view of the dance flcor from a different dir-
ection. Two more policemen step into the foreground
and watch Roble and Franclie who appear to be having

& wonderful time,

EXT, SANFCRD VILLA - (NIGHT) - MEDIUN SEOT
SHOOTING DOWN on the far side of the dance floor we

see two more police step up and watch. Roble's
feathers go by 1n the foreground.

EXT. SANFORD VILLA - (NIGHT) - MEDIUM SHOT

SHOOTING OVER the heads of the dancers into a fourth
corner, Two more police step in so that the floor is
now completely surrounded by watching police.
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EXT. SANFORD VILLA - (NIGET) - SEMI CLOSEUP

A little farther away, Lepic moves Into the scene
like & commanding general watching operations. He
rocka on his heels with satisfaction.

EXT, SANFORD VILLA - {NIGHT) - LONG SHOT

A HIGHE TOP SHOT showing the crowded dance floor.
Roble, in his black costume, stands out easlly as
he whirls aend dips with Francle in his arms.

LAP DISSOLVE TO:

EXT. SANFORD VILLA - {NIGHT) - LONG SHOT

Another TOP SHOT of the dance floor from a different

‘angle, The number of dancers has thinned out consld-

erably, as well as the spectators. Roble and Prasncle
are gstill having a wonderful time. The still figures
of the watching police are slightly more consplcuocus.

LAP DISSOLVE TO:

EXT. SANPORD VILLA - (NIGHT) -~ LONG SHOT

8till another IOP SHOT of the dance floor from s
different angle., It is much later. The band SOUNDS »a
1ittle tired. 8ix couples remsin dasncing on ths floor,
one of which is Francie and Robie. They seem tireless.
The onlookers are now s8¢ few in number that the watch-
ing pollice are as obvious as store detectives,

LAP DISSOLVE T0:

EXT. SANFORD VILLA ~ {NIGHT) - LONG SHOT

From a HIGH TOP SHOT of the dance floor, we ses Francile
and Roble dancing c¢lose and romantically to the slow and
gleepy music of the band. They sre alone on the floor.
Some of the detectlves are grouping together in spparent
consultatlon. They look over thelr shouldsr ocecassionally

at the dancing pair. -

EXT, SANFORD VIL&& - {NIGHT) . MEDIUM SHOT

Bertani, who ls supervising the cleaning up of one of
the buffet tables, takes a step or two towards the
CAMERA., He smiles with sstisfaction at Robie's predi-
cament. -
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EXT. SANFORD VILLA - (NIGHT) - SEMI CLOSEUP

Lepic has now been jolned by his assistant Mercier.
The commlsgioner seems quite plessed Dy the way he
has bottled up Robie. He and Merclier axchange looks
of satisfaction. The MUSIC ENDS.

EXT. SANFORD VILIA -~ (NIGHT) - LONG SEOT

Hobie graciously escorts Francle off the dance floor,
past the watching pollce., The police begin to half-
heartedly edge forward after the pair. ILeple stops
them with a gesture, and 1ndicatss thaet just two men
should follow them.

LAP DISSOLVE TO:

EXT. SANFORD VILLA - (NIGHT) - MEDIUM SHOT

?rancie and Roble move arm in arm down the corridor
of the SBanford Ville toward Prancle's room. She
opens the door of her room.

INT. SANFORD VILLA - (NIGHT) - SEMI CLOSEUP

Two pollce ceutiously peer arcound a cdrner.

INT. SANFORD VIILA - (NIGHT) - SEMI-LONG SHOT

From thelr viewpoint we see Francie in the half-open
door, Roble in the corridor. Francle enters the room,
but Roble seems to hang back, hesitating. Then Fran~
cie's arm reaches out, takes him by the hand, and
starts to pull him in,

iANT. SANFORD VIILA (HIGHT) - HEDIUH SHOT

On the landing, st the end of the corridor, ons of the
two police hurriedly gestures his colliesgue to dash to
& window from which he will be able to see the side of
the bullding. The second policeman obeys the order,
leaving the first policeman on guasrd at the corridor.

We szee the second policeman open & window at the end
of the corridor, and lean out to peer down the gide
of the building.
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$94.  INT. SANFORD BEDROOM - (NIGHT) - MEDIUM SHOT

The bedroom assigned to Francie and her mother, look-

ing out on the courtyard of the Villia. Mrs. Stevens

1s sleeping in an armchair in the foreground. There i
ies one bedside lamp burning. Francle gits down on a

chaipr, mlmost exhsusted. Roble lesns in a slumped at-
titude sgainst the wsell by a dresser. He takes off

his plume and tosses 1t onto the bed,

FRANCIE
Wasn't that fun?

595, INT. SANFORD BEDROOM - (NIGHT) - CLOSEUP

& blg head of Robie, as he takes off his mask., It Is
not John Roble at all - but H, E., Hughson. There 1s
an exhausted expression on his face.

HUGHSON
I hope the home office apprecintes
what I've gone through for them. Oh,
my feet are about to fall off.

566. . INT. SANFORD REDROOM -~ (NIGHT) - SEMI.CLOSEUP

Prancle stands up, looks over to the slaaping {lgure
of her mother. .

- FRANCIE -
Mother was quite a little actress
tonight.

HUGHESON (off)
I thought she played her part rather
well.
(Chuckles)
Heart pllls. - >

Francie goes to the window, turning out the light on
the way. 8She looks through the curtalins.

HUGESON
(O.s.)
Don't worry sabout him, Francie.

FRANCIE
How ecen I help 147

$97.  IND. SANFORD BEDROOM - (NIGET) - CLOSEUP

The big head of Francia as she looks up into the
moonlight.
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70 CATCH A THIEF ‘ 173

. EXT, SANFORD VILLA - (NIGHT) - CLOSEUP

A big head of Robie; looking down. He 1is crouched in
deep shadow, against & brick backing. The CAMERA PULLS
SLOWLY BACK to reveal a big expanse of roof beyond Robile.

. EXT. SANFORD VILLA - (NIGHT) - CLOSEUP

He hears the SOUND OF A CAR STARTING UP. He looks

down to the driveway.

EXT. SANFORD VILIA - (NIGHT) - LONG SHOT

Bertanl 1s helping one of the serving malds into his
car, into the back seat, He follows her in. The car
pulls sway. The rest of his helpers make their way
toward the truck, climb in, and the truck pulla off.

EXT. SANFORD VILLA - (NIGHT) - CLOSEUP

Roble i3 extremely puzzled at Bertanlt's departure.

INT, SANFORD. VILLA - (NIGHT) - LONG SHOT

The lights go out in the mailn entrsnce hall of the villa.
There 1s Just moonlight. Suddenly, out of the shadows,
& black cat appears and starts to ascend the brosad
staircase to the second floor. For a moment it is
bathed in moonlight, and disappears into the shadows
agein at the top of the stairs,

EXT. SANFORD VILLA - {(NIGHT) - SEMI-CLOSEUP -

Roble, now completely disturbed, starts to pise from
his position.,' He cannot make up his mind whether or not

to go down.

&

INT. SANFORD VILIA - (NIGHT) - GLOSEUP

The black-gloved hands taking jewelry from a bedside
Jewsl case and stuffing i1t into a black velvet bage

EXT. SANFORD VILLA - (NIGHT) - MEDIUM SHOT

leplic, his assistant Mercler, and a group of the

costumed policemen,

Although we do not hear what he

says, he 1s obviously explaining that nothing is goling
His walting car stands by.

Yo happen tonight.
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606, EXT. SANFORD VILIA - (NIGHT) - MEDIUM SHOT

Roble is making hls way down the slope of the roof.
He suddenly stops.

607, EXT. SANFORD VILLA - (NIGHT)

Roble, aleft, listening and watching along the rocf.

608. EXT, SANFORD VILIA - (NIGHT) - LONG SHOT ' | |
© Prom his viewpolnt, some yards away, a dormer window
slowly squeaks open. :
" 609,  EXT. SANFORD VILIA - (NIGET) - CLOSEUP
Robie quickly flattens himself on the shadowed side

of the poof esnd peers over the top, his eyes just
showing. '

610,  EXT. SANFORD VILLA - (NIGHT) - LONG SHOT

A dark-clad figure in sweater and slacks, immediately
moves from the moonlight intc the shadows by the dormer
window. It starts to move cautiously along the roof-
top in Roblets direction.

611, EXT, SANFORD VIIIA - (NIGHT) - CLOSEUP
Robie, watching tensely. |

612, EXT. SANFORD VILLA - (NIGHT) - SEMI-LONG SHOT

The figure, now silhouetted against the dark sky,
moves even closer.

613,  EXT. SANFORD VILIA - (NIGHT) - CLOSEUP

Roble, tense.
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EXT. SANFORD VILLA - (NIGHT) = MEDIUM SHOT

The dark figure, looming up closer, silhouetted against
the sky. It comes nearer and nearer - and suddenly
stoeps, as though sensing something, It turns and starts
to move away as quickly ag the roof will sllow.

EXT. SANFORD VILIA - (NIGHT) -« SEMI-LONG SHOT

Robie quickly rising after the retreating figure.

EXT, SANFORD VILLA - (NIGET) - CLOSEUP

Roblets foot suddenly dislodges & slate from the roof.

EXT. SANFORD VILIA - (NIGHT) - SEMI-LONG SHOT

Hoble geins on the figure, but the slate skitters
nolsily down the roof and is heard to hit the courts
yard below with a loud, shattering crash.

EXT, SANFORD VILLA ~ (NIGHT) « MEDIUM SHOT

leple, about to get in his car, freezes, whirls around
looking up. Other police turn, look up, then dash
out of the picture toward their assigmments.

INT, SANFORD EEDRCOM -~ (NIGHT) - MEDIUM SEOT

Francle and Hughson spring to the window and look out.

 EXT. SANFORD VILLA = (NIGHT) - MEDIUM SHOT

Robie closes in on the dark-clad figure, and 1is just
about to grab 1t. More tlles are kicked loose by the
chase. They c¢clatter to the courtyard below.

EXT. SANFORD VILLA - (NIGHT) = MEDTUM SHOT
Police, taking the colored gelatines off the flood-

lights under the trees, and turning the lights in the
direction of the rooftop. '

EXT. SANFORD VIILA - (NIGHT) - SEMI-CLOSEUP

Robie has grabbed the figure and 1s wrestling with it,
fighting for control sc that he can tear off the mask

{Continusd)
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TO CATCH A THIEF , o 176.

(Conttd) .
covering the face. BReyond them we see the lights of

" windows below being turned on as guesis hear the

excitement,

EXT. SANFORD VIILA - (NIGHT) - CLOSEUP

The dark flgure is twisting and fighting to kesp the
mask out of Robiets grasp., Roblets hand finally goes
out, tesrs the mask off, It is Danlelle. Her hair
falls down from underneeth the black beret she's wearw
ing. She looks up at him, caught, but defiant.

DANTELLE
{Breathing heavily)
You think youtve caught The Cat?

_ ROBIE _
I caught you the night your father
died, He couldn't climb anything =
end you elways did his leg work during
the war, You had to be in this somewhere.

DANIELLE
wWhat & mistakel
John Robie - 1c¢il John Roble, Ie Chatl
Itve got himl Icii Herel John Roblel

The two heads are suddenly floocded In a white light
from meny searchlights below, Roble turans, surprised.
Danielle immediately takes advantage, and twlsts away,
ducking Into the shadows.

A

EXT. SANFORD VILLA - (NIGHT) - LONG SHOT

The full scene showing the police below, the beams of
the light shooting up, Danlelle no longer in view, and
Robis 1left stending in the light & solitary figure.

INT, SANFORD BEDROOM - (NIGHT) - MEDIUM SHOT

Francie turns quickly from the window and runs to the
door, followed by Hughson. They pass the sleeplng
figure of Mrs, Stevens who 13 snoring with open mouth.

EXT., SANFORD VILLA - (NIGHT) - MEDIUM SHOT

Roble looks about him desperatsly while still bathed in
the floodlights. He dashes over, crouches behind the
shedows of a tall chimney.
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%ID CATCE A THTER 177,
EXT, SANFO®D VILLA - (NIGET) - CLOSEUP

Robie sca%ning the rooftop, with every sense at his
command, loocking for some slgn of Danlelle. '

EXT. SANFORD VILLA = (NIGHT) - SEMI.LONG SHOT
A shot of the whole length of the rooftop. There isa

no sligr of Danielle, Over this we hear s booming
voice from belcw. : _

LEPIC
. {0off, booming)
Come dowm, Roblie, or we shall be
forced to shootl

EXT. SANFORD VILLA - (NTGHT) - CLOSEUP

Robie is intently looking for Danlelle. He seems to
pay no attention to the threat, He gathers himself
for & dash forward, and then suddenly runs out of the
picture, crouching low. _

EXT. SANFORD VILLA ~- (NIGHT) - FULL LONG SHOT

Taken from the highest point on the rooftop, sheoting
past the running figure of Roble down onto the court-
yard below. The courtyard is filling repldly with
exclted guests., The searchlights acreoss the rocof in
pursult of Roble, Suddenly bright spuris of orangs
flame appear below, and almost before the SOUND of
gunfire reaches us, btullets begin rattling off the
roof and chimmeys. We see Roble safely reach the
shadows of another group of dark chimmeys. Az soon
as he rosches new protection, the firing stops., Below,
Francie and Hughson run into the courtyard. :

EXT. SANFORD VILIA - (NIGHI') - SEMI~CLOSEUP

Robie, breathing hard, swseeping the roof agaln for
sight of Danislle. There ls a cold determination
expressed in his manner. - .

EXT, SANFORD VILIA - (NIGHT) - SEMI~LONG SHOT

Another sweep of the roof. No sgign of Denlells.
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633, EXT, SANFORD VILLA - (NIGHT) - MEDIUM SHOT

On the back side of the villa, Danielle iz hanging from
the pain trough of the roof, moving hend over hand
slong the roof edge. 411 we can see of her are her
black-gloved hends, and the top of her head. There

is e sheer drop below. The black bag of Jewelry is
around one of her wrists., She is approaching the

end of ons wing of the building, TUnable to go farther,
Bg? la gorced fo pull herself back up on the slant of
the roofl. - : o
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634,  EXT. SANFORD VILIA - (NIGHT), - MEDIUM SHOT

Francie, slmost frantic with fear, dashes into the
group of police, and up to Leplc. Hls eyes remain on
the rooftop, as do the eyes of the other police.

FRANCIE

Put those guns downl He isn'i
The Catl
LEPIC

AT S A Nl il R T

| (St11l looking up)
Then what does he do on the
“top of that roofl?

FRANCIE
Your jobl That's what he's dolngl

LEPIC
Madam I can only believe what my
eyes show me.

o FRANCIE
You shoot him, and I'1lwew

LEPIC :
(Interrupts, shouting
over her) o
John Robie 1s exactly where I knew
he wonld be some day.

He looks down to one of the other puliceﬁen, an
gays in PFrench:

LEPIC
Get her away from herel

The poiiceman_grabs her, and tries to pull her away,
and she struggles, too choked with anger to talk.

635. EXT. SANFORD VILLA - (NIGET) - SEMI-LONG SHOT

. We do not see Roble in the shadows of the chimney, but
7=2-5l : (Continued)
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(Contid)
Danlelle 18 now climbing the corner of the foof, and

1s coming into view, although she 1a not exposed by
the searchlights.,

EXT, SANFORD VILLA - {NIGET) « SEMI-CLOSEUP

"Robie suddenly sess Danlelle, With a quick glance

below, he decides to riask 1t and emerge after her. He
moves forward, and two shots ring out.

EXT. SANFORD VILLA - (NIGET) - MEDIUM SEOT

Leplc and his group. Francle, being held by a policeman,

looka up in horror, &s another shot is fired. Lepic,
suddenly Bees aomething on the roof, shouts to his
men, in French:

LEPIC
Hold 4tl Hold your firel

EXT, SANFORD VILLA = (NIGHT) « SEMI-LONG SHOT

Boble advancing across the roof toward Daniells.
Retreating, now exposed by the searchlights which
play on her, she reaches the edge of tha roof. There
is a wide gap to another ssction.

EXT, SANFORD VILLA ~ (NIGHT) - SEMI~-CLOSEUP

Danielle looks down and then back toward Robie.

EXT. SANFORD VILLA - (NIGHT) - SEMI-LONG SHOT

‘Roble advancing towards her.

EXT. SANFORD .VILLA ~ (NIGHET) - CLOSEUP

Danielle, now thoroughly scared, turns from Robie
and looka amcross to the other roof.

. EXT, SANFORD VILLA - (NIGHT) - SEMI~LONG SHOT

The droﬁ below, and the other seétion of roof beyond.
The jump looks all but impossible.
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T0 CATCH A THIEF - 180.

EXT. SANFORD VILLA - (NIGHT) - SEM[-LONG SHOT

The CAMERA 13 now on the other roof, loocking back,
Danlelle, with a desperate look at Roble, takes the
leap, She hits the sloping roof right in FRONT OF THR
CAMERA. PFor & second she seems fo have secured a hold,
but then starts slipping toward the edge of the roofl,
Involuntarily, she gilves a slight SCREAM of fright.
There are SCREAMS and SUDDEN SHQUTS from the onloockers
below, as she goes over the sids of the roof.

EXT, SANFORD VILLA - {NIGHT} « CLOSE SHOT

We see the tremendous drop beyond hsr hanging figure,
She is holding the rain gutter with one hand, and
trying to shake the bag of jewelry loose from her other
wriast, :

EXT. SANFORD VILLA ~ {NIGHT) ~ SEMI-LONG SEOT

The CAMERA 18 now below, SHOOTING UP between the gap
of the roof edges. Roble, after s slight hesitancy,

makes a leap successfully and lands on the sloping roof

Just beside Danielle.

EXT, SANFORD VILIA - (NXIGHT) - MEDIUM SHOT

Roble sscures a foothold as best he can, and reaches
down for Danlelle's hand, which 1s beginning to slip
from the edge of the rain trough., There is elmost
utter silence from the onlookers below.

EXT, SANFORD VILLA = {NIGHT) - CLOSEUP

Robie's hand grabs hold of Danielle's wrist., Her hand
twists, holds hils wrist,

EXT, SANFORD VILLA ﬂ.(NIGHT) - SEMI-CLOSETP

The bag of jewsls drops from her other hand. We HEAR
it land below with a THUD and CLATTER. '

EXT. SANFORD VILIA - (NIGHT) - SEMI-CLOSEUP

On the courtyard below, the jJjewslas scatter from the
broken bag in a wide circle,
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EXT. SARFORD VILIA ~ (NIGET) - SEMI-CLOSEUP

There is a genuine fright on Danielle's face as she
looks up to Robis.

DANTELLE
Pull me up!

-ROBIE
I'm trying to think of a reason
why I should,

DANIELLE
(Louder)
Now pull me up?

RORIE
Don't shout. It makes me nervous.
I might drop you.

- DANIELLE
Then go ahesd - drop me.

ROBIE
Whatever you say.

He lowers his amm slightly. BEven greater fright passes
over Danlelle's face. She quickly shouts:

DANIELLE
~¥Nol ‘ '
His grip tightens and holds.
ROBIE

You've got a full house down therse,
Danlelle, Now shall we begin the
performaence?

. D&HIELLE
What perflormance? .

ROEIE
The one in which you tell them
who 18 really who = and whet 15
really what,

DANIELLE
Please, John « I might slip!

ROBIE
I figure I can hold you another
thirty seconds. XNo more.

DANIELLE
{Desperately)
I did it for my father. '
' ' {Continued)
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' 650. {(Cont'd)

o~ ROBIE
s W _ : . That's fine.,. but I already know
| '"‘éf : it. We're telling them ~ down ;_
! br there - remember? : o]
8 !
% Panlelle looks down and the sight rrightens her even i
£ more, She looks up agaln.
F F
% 'DANIELLE |
8o _ I'1l ki1l you when I get up there.
v  ROBIE.
If you get up here. ' _
(Sharply) . *

Tell them!
~ She gives him & lock of hatred, then shouta down:

DANTELLE _
I was working for my father!
(She looks up)
Now, please,. : )

ROBIE
Your father 1s conveniently dead,
Who else?

S TR LR R T SRR R e

DAHIELLE
(Shouting down)
Ané Claude, tool
{To Robile)
That's all,

. ROBIE :
I'm out of training. I think -
my fingers are beginning to open.

DARIELLE
(Anguiah)
I don't know anything more !

ROBIE

~ {Patiently)
Now why protect him. He's probably
keeping all the jewels himself., Tell
them who was behind it -~ who angineerad
everything - who sent me the “weather
reporta™ - who knew as much about me
as I knew myself. Go on.

DANIELLE
(After hesitation, shouts down)
Bertanil Augustus Bertani was
behind it}
{Looka up)
Now, you miserable ~-
7-2-54 {Continued)
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650, (Conttd) ' ' - '
- . _ _ ROBIE . '

You left out one important thing.

we Of course, I'm selflsh, '

DANIELLE
I know nothing more. Youtre
frightening me %o deathl] .

ROBIE )
You'll probably think of 1t
just before you hit the ground.
I'm getting & cramp in my arm.

He seems to lower her slightly. She 1is berrified.

DANIELLE
{Looks down, closing her
eyes, shouts)
John Robie had nothing to do with
11 Rothing! :
{Looks up, frightened
aimost o tears)
.~ Now, please - please pull me upl
I1tll dle ~=-

Siowly Roble pulls her up to the roof. She freezes
against the tlles, sobbing with relief and shock,
Robie leans back against the roof and takes a deep

breath of the night alr.

LAP DISSOLVE TO:

é51. INT. SANFORD VILLA - (NIGHT) - MEDIUM SHOT

Tn the maln entrance hall of the Sanford villa, lighted
sparingly. Standing in a casual group are Lepic,
Mercier, Danielle, Bertanl and Hughson. Robie, Francle
and Mrs. Stevens cross the hallway on thelr way to the
door., They psuse. Leplc, who is gpeaking, seems

much more affable than we have known him to be.

- LEPIC o
Well, I think we have dlscussed
all ths details. 1Is snything not
¢lear to you Monsieur Bertani?

: BERTANI
(Shrugs pleasantly)
No - but one little request.

LEPIC
You?

{Continued)
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651..  {(Cont'd) ,
P BERTANT -

That T come to the police station
at twelve tomorrow, instead of ten.

- IEPIC
(Smiles)
Ten, please. Be on tims.

BERTANT
But T must f£ind somabody to manags
my restaursnt,
_ {He winks broadly)
T may be away 8 long time, eh?

LEPIC
{Shrugs)
A privete matter - batwaan you
and the judga.

BERTANI
(Smiles)
Twelve olclock, then?

IEPIC
{Pleasantly) .
Ten. And bring a 1awyer, if you
deairB.

BERTANT
(Skeptically)
No thank you.
{Bows slightly %o the group)
Bonne nult, mesdames et mesasieurs,

Thay nod ailantly in return to him,

BEHTANI
{Te Robis)
I regret having given you such
trouble, Monsieur Roble,.

ROBIE
Well, Bertani -« had 1t ended
differently, I might have been a
little put out, As it 1s, I have
no-peraonal complainta.

BERTANY
Youlll eat at my restaurant again?

ROBIE
The very day you get out,

{Continued)
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2nd Change = TO _CATCH A THIEF 8-1h -5l . 188,

* BERTANI -
Ab...we'll have & great feast !

ROBIE
Hurry back,

. BERTANI
{5miles to him, turns to
go, remembers something)
Oh =~ Monsieur ILepic, pardon =-
Dannielle Foussard. May I bring
her with me at ten?

LEPIC :
Unfortunately, no. She comes with
us tonight.

" EERTANI
(Shrugs)
If you must. Bonne nuit.

He turns and walks across the hallway and out of the

picture.

INT. SANFORD VILLA -~ (NIGHT) - MEDIUM SHOT
Roblie turns to Prancie and Mrs, Stsvens.
. ROBIRE
T think we had better "bonne’
nuit" ourselves. :

Francle isn't listening to him. She seems to be

. staring at Danielle with s look that could be elther
sympathy, or wonder. Robie follows her glance.
Danielle is nonchalantly yawning. :

- DANIBLIE
I'd 1ike to get some sleep.

‘ . IEPIC
Itm afraid that your next bed
will be & hard one.

. DANIELIE
I don't mind, It've slept on
prisen beda before.

- ROBIE
{iooks at her quickly)
When were you ever in prison,
Danlelle? .

{Continued)
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2nd Changes TO CATCH A THIER 8mlhBlh - | 186,

' DANTELIE
(stops, looks directzy
at him)
I was born In jall.

Robie and Francie look at sach other, not too happily.
Hps. Stevens starts moving for the door,

, HOBIE
{To Danielle)
Goodnigbt._

Danielle mmiles ab him, then quickly walks up to
him and impulsively kilsses him,

DANIELLE
Well, no South America,
ROBIE
Guess not, B _ S
mhey'sepérate and Hoﬁie’takes Francie's arm, and
followa Mrs. Stevens out of the hallway.

EXT. SANFORD VILIA - (NIGHT) - MEDIUM SHOT

Roble, Francie and Mrs. Stevens come down. the ateps
of the villa. They are met by La Mule and a couple
of the chefs from Bertanits restaurant, The men rush
up o Robie, to embrace him, shake his hand, punch

him affectlonately.

: LA MULE
Ah, Mbnsiaur Robie!

GEEF ' '
Nous avons honte de vous avoir sl
- mal juge. KNous vous prions de
nous excuser.

Robis smilesn happily at the Eroup.

“LAP BISSOEVE TOt

OMITTED,
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653. - EXT. MOUNTAIN HIGEWAY - (DAY) - LONG SHOT
Robiets red convertible, moving at high speed up a
mountain road. It is being pursued, at some dia- '
tance, by & black sadan.

LAP DISSOLVE TO'

654,  EXT. ROBIE'S VILLA - (DAY) - MEDIUM SHOT

. Robie enters the patio of his villa,  He walks over to
~the low wall beyond which lies the hillls and valleys
of 8t. Gennet, He seems disturbed about something.
v He hears someone coming into the patio from arcund the
houss., He turns, and looks with some surpriss,

655. EXT, HOBIE'S VILLA - {DAY) - MEDIUM SEHOT |
FT&ncie-aténds, watching him briefly. She isn't

smiling, but seems composed., She begins to walk for-
ward, the CAMERA PARNING her. -

656,  EXT, ROBIE'S VILLA - (DAY) - SEMI-CLOSE SHOT

Robie 1s still surprised to see her,.

. ROBIE
Who brought you up here?

Francie comes into tha'picture, approaching Robls,

- FRANCIE
The police, And we'd have caught
you if this dress hadn't gobtten
all over the gear ahift and the wheel.

She stands next te him, looking out over the valley.
ROBIE

But it was only twenty minutes
ago that I sald goodbyel

FRANCIE
_ As gulcekly as you could,
e ~ ROBIE
_ _Didn’t I thank yau?
- FﬂANOIE
Politely.
ROBILE

Then what « uhh w=w ?
{ Continued)
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{Conttd)
She turns to him.'l

' . FRANCIE _
John « you left in such & hurry
you salmost ran,

"ROBIE
I had things to do up here,

- FRANCIE
Were you afraid I'd make you admit
that without ms you couldn't have
saved yoursell?

He doasn't answer,

- FRANCIE
That gou needed the help of a
"good"” woman? That youlre not
the lone wolf you think you are?

Roble throws out & hand in a gesture of gracious
admission.

ROBIR
All right - without you I couldn't
have done it.

He begins to see some of the humor in his situstion,

ROBIB
I nseded the help of a woman.

He gives in,

ROBIE
T guess T'm not the lone wolr
I thought I was, Francile,

. FRANCIE
{She is pleased)
I Just wanted to hear you say it.
Thank you, and goodbye.

She turns, and starts to leave, But he gquickly reaches
out, takes her by the arm, and turns her arocund., He
pullg her cliogse %o him, kisses her. It is full,
passionate - more of love than of sex. Then he buries
his face in her shoulder. She looks up, with & shining
and happy face. Her eyes are somewhat mlsty, but she
menages & lightness to her volce ss she says:

{Continued)}
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686,  {Conttd) S
FRANCIE

S0 this 18 where you live?
I think I'm going to like 1%,

FADE OUT.

4

_THE END




