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- SHADGY OF A DOUBT
t{fﬁf) © Main Title,

i;i;#" Credivs, ete, | '
L - - Over the titles we sec waltzing Tigures, Middle-aged

women in Edwardian dresses and their partners, They
dance 1o the tune of the "Merry Widow Walitz', As the

- last title fades we get a clear view of them. Slowly
a new plcture becomes superimposed - it 1s: .

1 LONWG SHOT - IXT. JERSEY LARSHES ~ DAY
The New Jersey marshos near Jersey City. On the skyline
ﬁg see the ¢ity, whilst around us are chimneys and power
ines. .

LAP DISSOLVE

2" lLOPG SHOT - THD OUTSIIIRTS OF THE CITY

An aboﬁdoneﬁ station., Desolation, DRiri., In the fore-
ground a waste heap, - {The double exposed dancing women
begin to fade sliowly.) _ : '

3 LOKNG SHOT - A SIDE STREET
. A number of weanlooking wooden frame houses, 4 few kids
‘j ayre playing baseball in the middle of the street, CauiRA
7 is high enough to show thelr shadows, caused by a setting

sun, {The danting wonen get fainter in the belckpround.)

4 SHT LOLKG SHOT - A TOP SHOT - OF THE PLAYINC {IDS
CANIRA PARG OFF- them and rests on the row of houses for

a moment, then PANS Turther round until it comes Lo &
standstill on one particulsar house, . '

SEMI CLOSEUP

[413

CAEERA MOVES FORVARD until we are on a window on the
upger.fleor. 1T POVES FURTHER FORVARD 0 peer through,
bul we are unable 0 actually see inside the rooum.

{The dancing women disappear altogether -~ simultancously
the music dies away.) '

LAP DISSCLVE

,L,;xlﬁg:i’
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P (copzza FROM ORIGINAL PAGL)

INT. ROOMING HOUSE BEDROOM =~ DAY

The CANERA CONTINUES its FORVARD MOVEMENT THRU the window and
into the room. I% is shadbby and 1ll~kept. Facling us 1s an
iron bedstead and on it lles a man., CAMERA MOVES toward him
until he is in SEMI-CLOSEUP. This is UNCLE CHARLIE. He 1is
fully dressed, motlculously neat, and the bed is not even
ruf'fiod. His hands are clasped behind his hoad., He unclasps
thom and reaches for a cigarette. The package lies on the bedw
clothes besids him. His hand 1s well-kepi, steady and sirong,
He is in his early fortiss and has the eyes of a c¢hild., His
mouth, though, 1s set wifh fatiguo. He lights a cigaretve and
stares up &% the ceiling. _

CAMERA PANS off him %o the beside tablse., On it we ses a col-
lection of objscts, obviously the contents of his pockets «~ &

" watch, papers, purse, clgayr, glasses, a wad of paper money.

CAMERA PANS to the floor, some of the notes have fallen to the
ground. OVER THIS, wo hear a KNOCK on the door.

" MED. SHOT - UNCLE CHARLIE

"lies in %he foreground of pleture. DBeyond we see the door.
Ho makes no responsc. There is a socond KNOCK. -His syes only
turn as the door opsns and his lendlady, MRS. MARTIN, puts her
hoad around the door. She iz a complete nonentity, in her
figured cotton dreoss she is gs much a part of the place as the

wall-papoer,.

MRS . MARTIN
{softly}
Mr. Spencer.

Uncle Charlie hes closed his eyes as he hears her Btap and now
he opens theme.

MRS. MARTIN
Mr. Spencer, I hate %o bother you,
but I thought you'd like %o know
there were two men here, Two men
asking for you. & young man and g
- kRind of dlder man. They was sorry
you wasn't in. I sald you wasn'it..

Uncle Charlis blows smoke %owar& the ceiling.

UNCLE CdARLIP
Did they say they'd be back?

v CONTINUED



(COPTED FROM ORIGINAL PAGE}

7 CONTINUED

S Y. o MRS . MARTIN
o - Thoy didn't say exactly. Butb I
tnink they wiil. Just now when I
"had %o walk down to the A. & Pe I
seon them sitanding there at the
cornors

Uncle Charlie Pfrowns.

MRS . MARTIN
{(nervously)
Mayba I should have let them iIn.
Only you sald not to disturd you,
NGooes )

| UNCLE CHARLIE
Yes?

MRS. MARTIN
And Tt'm swe they'!ll be backe

She goes to tho washstand, and plcks up a solled towel, saying!

_ MRS, MARTIN
.(gﬁg You look kinda tired to me and
£ ' _ thatls a fact. Have you got a
N headnche or sonmething? I think
mayhe you nsed a real reqt, thatts
vhot I think -~
{(she seoos the money
on the floor and
stoops o pick it up)
Why, Mr. Spencer!{ You ocughin't to
leave all that money lying eround
that way. Always makes me norvous
to soee noney lying around. Every-
bYody in the world ain't honest,
you know «- though I must say I
"haven 't had much trouble that way.
- Somz people say New Jorsey has a
bad reputation for things like .
~that, bub I haven't had much froubls,
I'1)l say thate.
{she goos to door)
You'd better 100& the door when I'm
gone.

During all this, Uncle Charlie s loin motionless « ataring up
at tha coilinges He now gives a slight node

nggl- _ MRS, MARTPIN
2 . Thoase friends of wyours tcld ms not
to say thoy'd callsd. Wanted %o _
aurprise you. Bub I thought you‘d
1ike t0 KNnoOW..«80moN0OWa. o

CONTINUED
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He npdss

L

UNCLE CHARLIE

.................................................................................

0f couvse, of course. And If they

come back, you may show thom upe

MRS+ MARTIN
Yosg.

UNCLE CHARLIE
{ humorously)

You know, 1t's a funny thing. It's

a very funny thing. Up t0 now,

thoae

two friends of mine have never saéeén

‘me. EBvory time they'tve called,
been oubt. Now, isn't that odd,
Mrge. Martin?

CLOSEUP - MRS. MARTIN

Hoey faco is blank.
MRS, MARTIN
It ta 0d4d, llke you 8aYe.
CLOSEUP ~ UNCLE CHEARLIE IN EROFILE_
UNCLE CHARLIE

Itve

And now I'm here. I'll have to moet
them, I might even go te meet thom,

And, then agaln, I my not. No¥t

SEMI-CLOSEUP .= MRS, MARTIN

MRS, MARTIN

yﬁtn

 You go shead with your nap. Ifll

pull the vlind dowa,

-~ She crosses, CAMERA PANNING to the. window.
-the dirty cord whleh hangs down from the blind.

 CLOSEUP = END OF GORD

She reaches up to

A% the end of the cord a cheap doll from thoe flve-and-ten is

_fastoned s a pull. The cord is wrapped around the doll's

neclkt. Mrs. Martints hand pulls the blind dowm, then goes oul

of pleture leaving the doll swinging. ‘

CLOSEUP - UNCLE CHARLIE

We HEAR the door close a;tar Mug. Maruino

~are on the swingjng cord e

Uncle Charlie’s eyos
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S
CLOSEUD -~ DOLL SWINGING TO AND FOR FROM HIS EYELIVE

Tor a momont Uncle Charlie is mobionless, Then, with an
angry <osbure, he runs a hand through his hair, Suddone

1y he .urns over, towards CAMERA, with a choking noiso,

and weo sco the bulk of his back and his fists pounding
vinto tho pillow in impotent rage., CAMERA PULLS BACK
quickly as he springs from tho bod, Ho stands mobtionless,
storing at the floor., Suddenly he swiltly crosses to thoe
window. He pulls the blind up slowly,

SEMI CLOSEUP

Over his shoulder we sco what ho scos, Two men standing
et & corner across the stroct, ‘

CLOSEUP ~ BIG HEAD - OF UNCLE CHARLIE
Ho is broeathing hoavily,

- URCLE CHARLIE
(whispering)
What do you kmow? Youlre bluffing,
You don'!t lmow anything. Youlve
~nothing on mo,

Then, with -a suddon deciszion he turns from the window,
A3 ho goos away, Wo scc him, beck to CAMERA, with -a
fover of anctivity, crom the monoy, papors, cte., back
into his pockobs, He pilcks up his hat and goes outb,

INT. ROOMING HOUSE STAIRS »~ DAY -~ MED, SHOT
As Unclc Charlic comcs to tho top of the sbairs he calls:

- UNCL® CHARLIE
Mrs, Martini - _

Sho hurriocs to the foob of the stairs, CAMERA FOLLOWS
him downe ‘ - o

UNCLE CHARLIE o
(smilcs at her ongagingly) ' .
Can't slocp, : :

' - {apologctically)
Thinlk I nced a change of air, Thought
1t might do mo good to 1lic on tho boach
o fow days., GoOU sSOmMo SUNaeesse

As ho roachos the bobbom wo HOLD TUEM IN SEMNI CLOSEUP, &
Ho hands hor a bten-dollar bill, '

| CONTINUED |
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; MRS, MARTIH :
Why, Mr. Spencer, you don't owe me
a penny., No, no, Mr, Spencer, I
couldntt take it, I neally couldntt.

UNCLE CHARLIE
Thatts in case I don't get back as
soon &§ you think, Keep my things,
and buy somcLthb pretty for yourself
with ib,

Mrs, Martin btakes the‘billo

MRS.?%FTIH
But you haven't got a sultcases,., &
change of clothes,

' UNCLE CHARLIE,

¥o, I haven't. I haven!'t, have 19
Well, I travel light.. I always
travel light, : : _

He turns and leaves her holding the money in her han&.
He shubs the front door behind him,

EXT, NGW JERSEY STREZT - DAY - MED, SIOT

- Uncle Charlie comes out oftthe front door, on the top

step he takes a Ceep breath and straightens his shoulders,

SEMI LONG SHOT

On the corner of the sireet opposite, the two men are
s8till walting. . .

SEMI LONG SHOT =~ UNCLE CHARLIE IN F.G. _ : e
The men boeyond, With déliberation he starts to walk

towards then., - - .
SEMI CLOSEUP - UNCLE CHARLIE

with a calm axpre351onlesm Tace, advancing, CAMERA WITH
HIM, towards then _

SEMI  LONG SHOT - GAHERA MOVING iOUARD THE TWO MEN

until thny ars nearly in SEBET CLOSEUP.,

lH B T,
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o 16 SEMT CLOSEUP -~ CANMERA WITE UJChE CHARLIE
N | )
k“<i> . _ sdvancing, Finally i TOPS and he goen oub of picturo.

(I0TE: right)

17 | SEMI CLOSEUP ~ THE TWO B

Uncle Charlic COHES INTO PICTURE {left), e passes bhem
and turns the corner. The men do not move,

18 SEMI LONG SHOT -~ QVIR THE 9VW0 MEN'S SHOULDERS

we see him 301ng down the sireet, He btakes a sudden left
turn, The men begin to follow,

19 ANOQTHER STRERET -~ DAY - LONG SHOT - SHOOTING IFROM A HEIGHT
Unele Charlie comesz inbto a rnore descrbed s%reet, crosses e

Cend hurries into an alleyway, ATter a second the two men
appear. Their pace guickens on realiszingz there is no
csign of him. Thag palgse then - one goos one way and one
in-the direction talten by Uncle Charlie,

'(ﬁiﬁ” 20 [ALLEYWAY ~ DAY - LONG SHOT

‘The one man hurrlcs through nhe alleyway ~ there is no -
Csign of Uncle Charlie, He hurrioces back arain.

21 - ANOTHER S?REET - DAY - LOBRG SHOT

The same sireet as before, The man comes from the alleym
way, meots the othoer man and they gestioculate hopelesslys

PR
Py

28 SEMI CLOSEUP

The two men look ab each other heiplosuly‘ He has givon :
Them the slip, CAMERA PANS off them and begins to gumzp e

UP unbil 1t comos to rest on a roof top. Uncle Charlio

is wabching then -~ Haking a qulick pull from a clgarotte -

breathlnﬂ heavily, : ‘
LAP DISSOLVE

INE, TELEPHONE BOOTH -~ DAY - SEWI CLOSEUP

. 23
: (;;>. . Uncle Charlic is in a telophone booth in a arugstbore, He
{ holds a handful of silver. ,

2 UNCLE CHARLIH
Yieatorn Union? I want bto send a velegram,
TOocqiblra, Josoph HWewbon, Sanba Roan,
Califlornin, Uhatts vrlydid, Ilsrsls tho
: , MOSEAECe s ps o s
N AT SR e GONTINUE ‘
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Continued

UNCLE CHARLIE
{continued)

. Ready?.....“oneﬁlch for you all...
stop...con ing to stay a while,.,stop,..
will arrive Thursdaj and try and stop
me, ., will wire exget time later stop...
love to everybody and a kiss for little
Charlie frog her Uncle Charligxcaa.
Yes, operator. That's the signature.
Uncle Chariie, No, no address, Nevsr
nind readlng 1% back, ... HOW much?

_ He drops a quarter 1nt0 the slot, another quarter and

another,
LAP DISSOLVE

EXT. OOUNTRYSIDE - DAY - LONG SHOT
A beautiful shot of the cauntry31ée north of San Francisco.

LAP DISSOLVE

LONG SHOT -~ A SECTION OF THE COUNTRYSIDE
A main road winds its way into the distance, until it
disappears from view.

LAP DISSOLVE

'EXT. SANTA ROSA - DAY - LONG SHOT

shooting from the top of a hill. CAMERA PANS round the
outskirts and Linally onto the town, '

LAP DISSQLVE

LONG SHOT ~ THE CENTER OF THE TOWN
A traffic cop is busy regulating the traffic,

LONG SHOT - A PEACEFUL RESIDENTIAL STREET
LAP DISSOLVE

LONG SHOT - ONE PARTICULAR MIDDLECLASS HOUSE
. LAP DISSOLVE

SEMT LONG'SHO?

CAMER:.L MOVEZ FORWARD toward the front dcar.

mm e B s W
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SEMT CLOSEUP

CAMERA MOVES FPORWARD to an upstairs window, and, as in
the first scene ab tho Rouming House, we were unable %o
see through into the room, we '

| LAP DISSOLVE
INT, YOUNG CHARLIE!S ROOM - DAY

CAMERA continucs its FORWARD MOVEHENT through the window
and into the roonts rb¢s a simply furnished young girlts
bedroon., - .

CAMERA MOVES TOVAID the bod. On i% lics a fifure == in
the same position that woe foundé Uncle Charlie -- aﬁnds
behind head, gazing up at the colling, -

| CYOUNG CHARLIE is betwccn the afou of 18 and 20, Vory

pretiy, capablc of high svlrits, but with a strong senso
of rosponsibility., Her procscnb mood is without sclf-

- plby or teosrful cxsggeration, When we have hor in SEII

CLOSEUP, we HEAR the SOUND of o btelephone xinging. Sho
turns hor hoad slightly toward the half-open door,

SEMI LONG SHOT - FLASH THE HALF-OPEN DOOR.

as scen from Young Chafli@’“ ey0¢inc. Vie HEAR the
telophono ring agsain,

INT, NEFTON SITTING ROOH - DAY - SEMI LONG SHOT

SHOOTING DOWN tho steirs, we sco across the halljandlinto

- the sitting room,

AN NEWTON - Charlicts glstor, agod 10, bospoctacled,
compoeteont and solemn, lg 1ying on hor stomach on the floor,
roading ~ and munching an awolo. She wears bracces on her
tecth and sho.is at a ghastly stage, For some obscurc
reoason, known only to horsclf, she wears a rose behind

'her car,

 CLOSEUP - ANN S | P,

engrossod in hor reading - wo HEAR Young Charlie calling.

o YOUNG CHARLIE'S VOICE
Anni  Amnl  Answor the tclophono,

Ann, with her eyes glued on the book, gebs wup and ”OOQ‘

to tho wall telophone, CAMERA PANNING WITH HER,

CONTINUED
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. 8ho kicks a footstool slong that will enable her Ho roach &
the hoight of the mouthplcce. During the following sho
contlnuos reading. Her volcce as sho starts Lo talk Is
affocted, but she forgets, ‘

§ . CANN

The Nowbon's rosidonce, . Ann Mowton
spoaking._loh, hollo, Mrs. Hendorgon.
Thig ig A, - Mobhoer lantd home yob.
A Belesram? S

- {she 1ook1 vasuely

: around bho Sob “E.n)

Yicll, I don'th soe o pencil, so wayho
»hoid beobtor call you back, Iim
“brying to keop my mind freo of things
that dontt matter, Becausc thore's
g0 much I have to koop on my nind,

_ {pausc =~ with dignity)
Tnnuncrﬁhjw things., Yes, 1111 have

CBor eall Dack., Thank you Doy calling,
GC}Odb'yQ .

Sho hange wp tho roccivor, Neb. U&;lnﬂ hor cyes from
tho page, she roturns to her place on the {loor -
CAMIERA WITH HIR.

SEMI CLOSEUP - ANN

in tho foreground of picture. Boyond hor we scc hor fathor

.come in thoe front door, He hangs his hat up and comes

into tho sitting room, Ho is a thin, mild-looking man in

his foritlics, Le carries & book xith a brlght 3ackot.' It

is a mystory rnovel,’ ﬂo sces Ann,
Im.bﬁow o

Hollo, Ann._ Wherets your ncthcr?

Ann turnu a page.

_ AN -
Sho's out,

a ) MR, NEWTON
R 6 & iy ' )

AWM :
Nr s. Hemderson just called from tho
~ Vesborn Union offico. Uictve gob a
©bologran, I would have taken it
dovn only I couldnt't find a ponell.
L looked,

TUUNMID T e L L -
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g _
- 36  CLOSEUP - MR. NEWION
@ _
_ He looks round. o _
« - | MR, NEHTON
A telegram® I kacw there'd be
troubls if your suny Sarsh got

her drivert's iic=znno, Vhere was

the neceident?

. ANN
I @idn't take notes,

: MR, NﬂWTON
Well, how about a kiss?

3% SEMI CLOSEUP ~ ANN

Til

still without taking her eyes off the book for more than
a second, goes to him, CAMERA WITH HER, end throws her
-arms around his neck.  She cstches a word or two bshind
his head even during the kiss, As she goes back to her
- place on the floor, CAVERA VITH HER ‘Mr, Newton puts his
book down on the table beside her, Ann locks at it

scornfully,

Isnt't 1t the funniest thing!

(o | , ANN
| _ i 1 Here I
am, practically a c¢hild, and I wouldn't

read the things you read,

MR, NEWTON

I guess they'd give you bad dreams,

ANN

Bad dreams! You don't unda:stand,
‘Mystery stories have done more harm
- to the American people than,....

MR, NEWTON
Where's Roger?

. ANN
Out, The average mind,,,,.
MR. NEWTON

Where's Charlie?

ANN

out.. No.;I mean, she's upstairs,

In her room. Thinking.,

38 SEMI CLOSEUP - MR. NEWTON

goes to the stalrs < he turns back te Ann:

;\\\ o | I CONTINUED
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38 CONTINULD

i { I:R.a NE"WT G o .

- - : s bad here, ou ruin your

o Lightts bad h Youtll i

- - eyes. And leave my book ulone.

| . CAMERA FOLLO'S him as he goes up the stoirs smilineg to

S himaself.

39 INT. YOUNG CHARLIEZ'S ROCK - DAY - MED, SHOP
Repeat the SHOD of Uncle Charlie in the rooming house,
Young Charlle lies on the bed in the f.g., There is a ,
goentle tap on the holf-open door, She makes no responsc.
Then o louder knock. ... . - :

YOUNG CEARLIE
(culling)

'{ho is it?
| MR. NE'7TON
It's I.l{:a. |

YOING-CHARLIE,

Lot

Eand:
T

Qone in; Papu,

He pushes the door furthcv open “nd stunds on tho
threshold. .

MR, WEWION
“hat's the matter? Don't you feel well?

- YQAING CHARLID
(without noving her cyos)

Ch, I'm pcrfoctly woll. I've Just been thinking

for hours, And I've come to the concluszon that

I give up. I simnly give uv.

) "mi Ii...: TOL}
{only =mildly concorned., )

Vihot arc you going to glve up?
YOUNG CEARLIE
Huve. you over stopped 4o think that a fumily

;> should be the nost wonderful thing in the world?
And thut this Anzly'“ just gone to plcecs?

o~
e

MR NEWTON

T¢ have?

v
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124

YOING CHARLIE

Of course, we huve. We just sort of go along
and nothing huappens, und we'tve gotten in «
terrible rut. . :

MR, NE™TON

Oh, come, now! Things aren't that bad. 7The
bank gave me a roise last Janmuary...

C ONTINUED
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S

~ YOUNG ‘CHARLIE
Money?! How can you stand there and talk gbout
money when I'm talking about souls! We eat and
sleep, and that's about all, Ve don‘t even have
eny real conversations, We Just talk., -
MR, NEWTON

And work,

| YOUNG CHARLIE
Yes, poor Mother! She works like g dog. Just
1ike a dog, - : . :

That's what I came up to ask. Where is she?

YOUNG CHARLIE

- Shets out. But vwhen she comes back, it will be

the game thing. Dinner, then dishes, then bed,.
i don't see how sho stands it

(at last some aniv- tion, she half-raises in the bed)

She's really a wonrderful woman., I mean, she's not
ust a mother.,. and I think we should do something

or her., Don't you think we should?

"

‘MR. NEWTON
What wers you thlnking of doing for her?

YOUNG CHARI;IE

(resumlng her formor attitude)

0Oh, nothing, I suppose. I guess we'll just have- to

wait for a miracle or something.
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39 CONTINUED - 2

O . |  MB. NEWION
| You're right, Charlie. You're
absolutely right. But you watcehn

me, Itll reform. I'11l reform 80
fast‘."'! .

YOUNG CHARLIE
{resuming her furmer
mood)
I don't believe in good intentions
any more. All I'm weliting for is 8

miracle,

' MR. NEWTON

¢ Charliie!

MRS. NEWTON has come to thse door behind her husband, in
time to hear his remonstrative tone. She is 40,
untended good looks; neither. anxious nor complaining, but
Just meeting day~to-day demands without hope or dis-

: ) couragement. She looks as.though she had dressed in a

“ . hurry, probadbly because she has. Shs hasnt't time to
worry aboul herselfl. She comes quietly over to the bed
and sits down.

MRS, NEWTON

What's the matter, Charlie? Joe,
“wWhat's the matter? : :

MR. NEWTON
{evaszvely) ‘
Well, it seems llka.....uh..’.

YOUNG CHﬁRLIE
{sitting up)

- 0Oh, vae_just'become a nagging olé
maid, and you went downtown in that
awful old hat you promised me you‘d
throw away.

ANN'S VOICE .
(calllnb from downstalrs)
Mothcr!

: MRS NEWI'ON
Goodness! What on sarth does 1t
matter what hat I puteon?

Al 'S VOICE
(Qalllng)

Mother! C : e




{CHANGES - AUGUST 10, 1942.)

$® - ES CONTINUED - | - 144
A : ' YOUNG.CHARLIE
I don't see why you lebt that nshild
" yell at you like that, Mother. IT
she has something to say....

CONTINUED
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MSHADOW OF A DOUBT" - July 29, 1942 18

CONTINUED w»- 3
' MRS, NEWTON

{(with a paclifying alr)
Itm going downsbalrs anywa¥eeee

She goes towards the'stdirs; ‘Mr. Nowton Pollows.

| INT. TOP OF STAIRS » SEMI-CLOSE UP
My, and Mrs, Nowton starbt downstalrs, CAMERA WITH THEM.

Yowng Charlle comos up behind thom,

’ YOURG GH&R;.:IE
{with mystorlous
authority as though -
s she had a scerob)
" Mama, I'm going downtown to send
a telogrome

MRS.. NEVWTON
Why, Charlie, who do you know
to sond a telegram to?

YOUNG CHaRLIE
I know just tho person ©O como
and save us, a wonderful porson’
who'll come and shake us oll up,
so we'll bo good and digniflod
and intelligent agaln.

MRS . NEWION .

. % OCharlio, have you gone crazy?

¥hat do you,wman tsave us‘?

_ YOUNG CHARLIE
All this time thorels boon the one
real, rlght porson to save us,
':Mama, what's Unclo Charlie's address?

: IEF{S. NEWVTON
“Charlic! You're not going to ask
Unele Charlie for moneyi.

CYOUNG CHARLIE
(Oponin" tho front door)
No! WNo! That wouldnl!'t help us. -«
whatls his addrosa®

 FOOT OF STATRS « MED. SHOT

Thoy avro now at the foot of the stairs. Roger, ago 8,
oand & domon for facts, bursts in the front door,

CONI'INUED
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She turns out of picturo and the door closes.

CONTINUED .
' ROGIHIER

Do you know how mony sbeps I

have to take te gotbt from hero

to the drug store and back?

Young Charlic looks ot nim withpringly.

MRS, HNEWION
{not hearing him) _
The lost address we had -=- now,
~Charlice, if youlve forgoblten it
I'm not going Lo toll you,

YOUNG CHARLIE
1 remambor - Phllaaclphia.

ROGER
8ix hundrod and forty-nine.

}RS. NEWDON
Anyvay ; think of aslking a busy
man 1ike that to como all ﬁhiﬁ
W&y fOI‘ HOL hll’lgt '

Young Charlie gogs oub,

CLOSE UP ~ YOUNG CHARLIE

“looks back at hor mothmr, smiling oonfidantly.

YOUNG CIHARLIE -
" Hotd come for me. I'm named after
* him, With ocach present he sends mo
o spocial mossage, Bosides, wa'lro
the only relatives he has in tho worbie'

T T

I

MED, SH(}T-

Arm . In tho f.g;, boyond, Mrs. Nowton comes btoward her.

L ANN
- Mothor, guess what?

ROGER

XL you come. by way of Fourth Strcst
it's elpht hundred and twol I dia
that yestorday.

CONTINUED

16
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43 COND INUED :
' MRS NEWTON
B - I'vo no time for guessings ‘ , - |
f((ﬁj' E ' What's that thing in your hatr? :

ANN
WGll I111 tell you anyway, even
though I think it's nicey whon
people guess., HMrs., lendorson says
. %0 call hor at the telograph offica
- bgeauso she says we havo a talogram.

’ MRS, NEMTON
I dontt thlnk you should put things
: ' bohind your ears, fAnn. .Somothing
’ z might got_into FOUr 04T

' MR+ NEWTON
Emma, Ann says we have a tologram.
I think you oufht o find out
about 1t., Somobody may bo sickess
O WOrSCase :

AN
: Mrs. Hendorson didn't rcad tho
s tolegram boeouse I couldn't find
: ' ' ‘ o a pencil, Whon I havo a house,
SN ‘ it is going to bs full of wcllm , |

giﬁﬁj o . - sharponod poncils.

- MRS. NEWTON
- DLd you say a telogram? For me?
- Didn't lirs. Hondorson say who it
' .was from?

S S 5
o No, sho didn's. - ;

' - HRS. NEWTON
. Thatls funny. I think sho might
- have said who 1t was frome Wolleso,se

ROGER
Tomorrow beginning whon I got up
- In the moming, I'm going to count- _ ;
every step I tako all day. It R T
run. 1nto the millions, : '

MRS. NEWTON .
I suppOSo I might as well ceall and
sgo, if you’ll all kcep quiet for
a-second.

Sho gocs to the tolophono, angd tho rest of tho fam*ly
.wateh her, mildly interestod, ,

CONTITUED
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\ ' {Changes ~ August 10, 1942)

MRS, NEWTON.
One»alght one, please, I wonder
who it could De. Oh, nothing,
operator, Just one~¢ight~one.

MR, NEWTON
If it's from my sister.....

MRS, NEWTON
Hello, Mrs. Henderson™ This is

- Emma Newbon, Ann says you have

& telegram?

ANN
Mother! You don't have to shout,
' - {she turns to her father)
Really, Papa, you'd.think Mother
hgd never geen a phone, She makes
no allowance tfor science, She
thinks she has to eover the distance

by sheer lung power.

MRS. NEWTON _
Why isn't that wonderful! Thursday,
~did you say?

MR, NEWTON

. Looks like somebody's coming.

| ROGER
Vho's coning, Ma?

SEMI-CLOSE UP

Newton still talks to Mrs. Henderson.

. MRS, NEWION
Well, it's a grand surprise! My
brother, you know, My youngoer

~ brother. The baby. A littie

gpoiled, of course, You know
how families spoil the younsmest.
" {she winks at Roger

and he winks back)
Well thank you ewfullv, Mrs.
Henderson‘ _ _

{she puts the receiver

back on the hook)
Just think!

(she turns to her family)
Charlie's coming! Your Uncle
Charliet And Charlie's gone
to send him & telegram -- now what
made her think to do a thing like
that at the same time?

G ONTINUED

8
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46

CONTINUED

ROGER
- Is he the ono that just burs around?

L MRS . NEWTON
Ho doocsn't bum around., Quicki Go
angd catch_Charlie'and tell hery

Roger runs oub. -
- . MRS. NEWTON

Let's seos He can sleep in Ann's

room, and Ann can 5l6oDéises

. ANN
Why don't you move Roger? Why
do you have to move me?d

MR ¢ NEWTON
You'll do what_your mobher says.

EXT. NEWION HOME »~ DAY « MED. SHOT

Mrs., Newton comes out e¢nbo the porch. MrSa'Néwtoﬁ,
calling? , ‘ : :

' ‘MRS, NEWTON
Did you catch her, Roger?

Roger turns and walks back nonchalantly,

ROGER T
Sho must have run == 1t takes bthroeo
‘minutes normal walking to get to
- Fourth Strcot.

- MRS, NEWION

Well, Mrs, Hendorson will be sure
to tell her In tim to stop hor
sending her telegram,.

. They turn back to th@"housq.

INT. TELEGRAPH OFFICE w DAY = SENI-CLOSE UP w
YOUNG CHARLIE ' _

ig at the counter about to tear up her fourth atbomph
ot pbrasing a telegram. She adds the torn pileces to

the pile boside hers She writeos tho addross again,

then chows hor poncil and frowns., She starts to wrise

agaln,

19
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B _ .
47 CLOSE UP » INSERT « SHOT OVER HER .SHOULDER

10 | we seel WLR, CHARLES OAKLEY
o BELLEVUE » STRATFORD HOTEL
fﬁILADulPﬁAA, PENWSYLVANIA

DEAR UNCLE CHARLIE =

{sho hosltates)
IN MAXING YOUR PLANS FOR THE
NEXT HALF YEAR DO WBAT YOU
“CAN T0 COME AND SEE US,.®

48 SEMI-CLOSE UP - YOUNG CHARLIE

in the £.£. ¥rs. Henderson turns from & cusitoner
at the other end of the counter.

- ' MRS, HENDERSON
s - - Why, hello, Charlie. I just caslled up
. yzur house. A telegram for your mobther,

YGU&G CHARLIE
{(half hearing)

_ Did you°
AR : ' MRS. Fﬁ?DpRgQN .
j(ﬁ;? - . I was golng Yo send 4t up by BLll.

Forrest, but you can take 1t.
, TOUNG CEARLIE

MRS, HENDERSON
{holding the telegram oub
$o her) '
Itts from your uncle, The spolled cone.

charlie locks ab Ers. Hendersan ooppletaly ga~fgaw

. YOUNG OHARLIE
My unole? 1y Uncle Charlie?

She takes the telcwrum and reads 1t, apnd looks
S up ecstatioally. '

. YOUNG CHARLIE
Mrs, Henderson, do you believe in
telepathy?

e ' I"&RSS I’iuﬁ\DuR SON
| é~> | I ought to, 1t's my business.

CONPINUED

24
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:B - | |
46  CONTINUED | YOUNG CHARLIE

Not telegraphy. Mental telepathy. Like,
well, suppose you have a thought., And
- suppose the thought's about someone who's
in tupe with you, and then over thousands
miles that somcone knows what you're thinki{g
end they answer yoU.....and 1t's all mentaol!

MRS, HENDERSON

T don't know what youtre talking about,
I send telegrams the normal way,

Charlie croms the telegram into her pocket and moves
swiftly out, .

49 EXT, TELEGRAPH OFFICE - DAY -~ SEMI~CLOSE UP

We see her cone frow the office - her hund in the
pocket with the telegram., Her face 11t with excitement.
She murmurg to horsgelf. - ' -

YOUNG CHARLIE

He heard me - - - he heard mel

' CAMERA PaNS WITH HER as she makes her way across the
Square, and is finally lost in the crowd.

LAP DISSOLVE:

49~4 EXT.- STREET ~ DAY -~ MED, SHOT
’ Young Charlie crosses the strest by the policenan - she
smiles as she passes hint, '

; POLICEMAN
( temporary) |
You seem very heppy, Charlis -~ -

{ temporary) '
I am, Mr, Norton -- I eom,

LAP DISSOLVE:
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850

51

52

EXT. BATILROAD - EVENING -~ LONG SHOT - A TRAIN
APPROACHING ©AMERWiTE 1T, -
LAP DISSOLVE

INT, PULLMAN CAR - EVENING - LONG SHOT

~the full length of the car., vesry conspicuous is one

berth still mude up with the baize curtainsg drawn

- together,.- CAVMERA DOLLIES down to this one berth, at

the ssme time the porter approaches it., In the next

“geat we see a foursome plaving bridge. Wnen we have

the porter in SEMI CLCOSE UP by the curtamined berth,

he 1s celling thro@gh:
| PORTER
Mr, Otist Mr. Otist

v UNCLE CHARLIE
ea8? :

: PORTER _
VWe'lre slmost in to Santa Ress, Mr, Otis,
You want to be ready when we gat to
Santa Rosa,

' UNCLE CHARLIE
I'm ready now, thanks,

- PORTER '
I'11 get your bags all out then. FHow you
feelin', Mr., Otis? '

| UNCLE CHARLIE
Pretiy well, A little weak, dut
pretty well on the whols.

SEMI CLOSE UP- THE FOURSOME PLAYING BRIDGE

ghetgoe§g§*§ w%fe has had her eyes on the curtained.
er whils aying-~ she turns to h g
seated beside hov: © | | or hu bagd,

THE WOMAN

Harry, tell the porter you're a doctor.
Ask 1if there's anything you can do. Maybe
you could help that poor soul,

. DOCTOR - :
Fow,listen, I'm on my vacation.........

. DOCTOR'S WIFE
{ignores hin)

CPorter, will you coma here? Porter,
my husbend's a doctor and if Shere's
anything he can 4o.. ., e, ..

CONTINUED
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52

63

CONTINUED:
PORTER
Oh, ma'an, hets an awful sick man,
~~ But he won't sece no one, I
" haven't set eyes on him myself since
he first got on the trailn,
| Doctor
Your bid, Bella.
CAMERA PﬂNS OVER to the curtalned berth as we

LAP DISSOLVE.

EXT, SANTA ROSA STATION -~ EVENING - LONG SHOT
" THE CAMERA IS SHOOTING UP the main street beyond the

station, Coming toward us is a small, not velyup-io-
date, sedan., CAMERA PANS with it as it comes to a
stop at the parking lot, The family clamber out,

Mr. Slocum, ithe station naster, passes by carvying

. BORE PAPEYS.

MR, SLOCUM
{To Mr. Newton)

Hello, Mr., Newton -.~ - expecting somebody?

MR, NEWTON

Yes ~ - wife's brother - - from the Bast,

MR, SLOCUM
Staying with you?

| MR, NEWTON
Looks that way,

MR, SLOCUM

Lﬁng Ping ...eas

‘fheir voices dze away as the CAMERA FOLLOWS Rager o
the track. He lays a penny on the rail,

ey
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CONTINUED:
© -
53-4 CLOSE UP ~ ROGER'S HAND
laying the penny on the rail,
. 94 - MED., SHOT - THE GROUP -~ YOUNG CHJ&RLIE, MR. NEWTON,
ANN AND ROGER,
YOUNG CHARLIE has'her arm through her father's,
holding Ann with the other hand., We hear a train
- whistle some distance off.
CONTINUED:
(=
L
—
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54 B

CONTINUED:

MR . SLOCUM _
YOu can hear ner now! That's the wnzstia

for Mill River bridge. Won't be three

minutes now., A mile a nminute's the

wey you can reckon it,

ANN | o
I'm going to count. VWhen I count to three

Ctimes 8iXbY e

ROGER'S VOICE
{ shoubing?

© One hundred and eightyl

YOUNG CHARLIE

" If you start that counting, I think
CXt1l soream. Why can'it you Just wait.

Itm Just walting, and seeing Uncle

"+ Charlie means more to me than it doss
to yau‘

Vhy? :

MR, NEWDON

. Roger! Gst away from those tracks

and stand back on the platform! I
knew & little boy once who was sucked
right under a train. :

YOUNG CHARLIE-

"Because I knew hinm.

. ANN .
50 d;d I+ Hae used 0 teass ms.

YOUNG CHARLIR

"He aidn't tease me ~-- he was lovely to
ne, -

We HEAR the train approaching. Rbger_Jamps up and

SEMI CLOSE UP - | N - .

down excldedly.

Here she comes!  Here she conmes!

SEMI CLOSE UP

ROGER

' MR, NEWICN :
Roger! What 4id I tell youl '
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SEMI CLOSEUP

{Changes = August 10, 1942}

| ROGER -
Aw~-Ttve got [ifteen seconds yet!l

MED. SHOT - THE GROUP
YOUNG CHARLIE

Papa, you waiech that end and I'1l
- wateh up here)

Mr, Newton aﬁd_Rogér hurry up the platforﬁ, whilst young

Charlie turns uncertainly from right to left,

SEMI- LONG SHOT

The train pulls in and comes 10 & stop.

SEMT LONG SHOT - SHOWING THE LAST COACH

L
v

25 - .

o A g o2 e

The porter we hove already scen 1s lowering the steps.

He turns and hurries up them.

SEMI CLOSE UP - UNCLE CHARLIE

appears, supported by the porter snd the doctor,
doctor's wife solicitously looking down from the
platform behind them, '

E UNCLE CHARLIE
: {weakly)
Thank you, thank you. You're
very kind.
{he presses some money
into the porter's hand)

_— PORTER
Thank you, M¥r., Otis,

The

Train whistles, Doctor and porter hurry into train.

Beyond we see the station-master warning, end the train

staerts, CAMERA DOLLIES with Uncle Charlie in SEMI CLOSE
UP - e bent figure walking slowly - his heed lowered but
nis eyes raised ~ gradually he straightens himself,

takes a deep breath and his expression changes.

SEMT CLOSE UP - TRAIN WINDOW

At the train window the doctor and his wife are looking
at him with amazed, bewlldered expressions., The porter
appears behind them - even more bewildered, Thelr :
- window moves from picture,
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(Changes - August 10, 1942) - 28

69

- SEL CLOSE U ~ YOURG CHARLIE
-1Uﬂkiug towards the approaching figure with a slightly

puzzled expression ~ her face clears with relief as she
hurriles forward - CAMERA DOLLIZES with her, As she neors
Uncle Charlie, his pace quickens also, As they meet,
‘she hesitates, '

YOUNG CHARLIE
Are you - ? Are you - ?

' UNCLE CHARLIE
Why, young Charlie!

She flings herself into his arms,

: YOUMG CHARLIE

At Lirst I didn't konow you! I thought
you werc sick. You aren't sick, are you?
Papa!l DPapal! Here he is! Vhy,s .
Uncle Charlie! You're not sick! Why,
that was the funnilest thing!

UNCLE CHARLIE
Sick! Me sick!

CAMERA PULLS BACHK as Uncle Charlle burﬁs to greet Mr.
Newton who has hurried up.

UNCLE CHARLIE
Well, Joel! How are you!l Haven't changed

6 blt!
- MR. NEWTON | )
How are you, Charles? You're lookzng
grea%’ _

Uncle Charlie bends down and puts out his hand,

. UNCILZ ChﬁRLIB
And this is ann!  Bet you don't
: :emember e, Ann?

Ann looks at him sharply and edges closer to Young
Charlie, .
I remember you, sort of, You look
~different....sort of, ... _

ROGER
I only saw one bed made up on the traifeese
But eighty~two people....
Fifty-three males and twenty~-nine females,
I didn't have time to count the cars,

CONTINUED:
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CONTINUED:

' MR, NEWTO? _
Well, we better get started. Emma's
got donner almost ready. Couldn'd
persuade her to come t0 the station...
.Dinner cams first!

: YOUNG CHARLIE
Ann! Rogert
(she indicates the baggaga)

CAMERA PULLS BACK - the family, each one struggling
with the baggage, pass by. We are left with the
solitary figure of Uncle Charlie, not carrying a bag,

-8trolling nonchalantly down the platform, lighting a

cigarette.
LAP_DISSOLVE
EXT. NEWTCN HOME - EVENING - LONG SHOT
The car drives up.- Mrs. Newton hurries out and stends

en the top step. We hear voices from the car. .

SEMI CLOSE UP - YOUNG CHARLIE

 is already'ouﬁ from the driving seat and is 1ifting the

suitcagse out. Uncle Charlie immediately staris to take

_it from her.

A, .

. UNCLE CHARLIE
(laughing)
That suitcase looks pretty heavy
for you, Charlie. .
' YOUNG CHARLIE
Oh, it's nothing! I love to carry it!

) Unole_charlie looks ﬁp and sees;

MBD . SHOT -~ FROV’HIS EYELINE

" MRS( NEWTON is hurrylng down the steps.

SEMI CLOSE UP - UNCLE CHARLIE

with outstretched arm, crieg:

CONTINUED:
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‘CONTINUED:

' UNCLE CHARLIE
Emmal! Don't move! Standing there, you
don't look like Emms NewliON:s«.

{he starts to walk towards

her)
‘s asYOu -look like Emma Spencer Qakley of
46 Burnham Street, St. Paul, Minnesota.
The prettiest girl on the block!

\ CAMERA PANS with him until it includes Mrs. Newton.

- MRS, NEWTON
“{tears in her eyes)
Charles! Charles!
{she puts her arms around him)

By -this time Ann and Roger fling themselves at her, to00.

ANN
Mama, nobody got off the train bdbut
Unele Charlie. We were the only -
ones who net somebody.;

ROGER o
There was only one bed still made up.iea

: MRS. NENTON -
{shakes the children ofr IR
like a mother cat) :
Gharles' . It's wonderful to have
you herel To think that you gould
take time Of s eene

UNGLE CHARLIE
~ . {embraces her enﬁhuulastically,
- but does not kiss her) _
Bomy! Euomy! Don't cry!

CLOSE UP - MRS. NEWTON
smiles, with tears in her eyes.,

‘s
MRS. NEWITON
And imagine your thinking of 46
Burnham Street, I haven't thought |
of that funny old street for yesars.

CLOSE UP - UNCLE CHARLIE
with an expression of .gentimental remembraﬁce,\_

- CONTINURD:
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CONTINUED: S

UNCLE CHARLIE
I keep remembering those things. All
the old thin%s...Somehcw the world
BiNCBevers . .

His expression changes to one of distaste and he makes
a gsgiure of dlsmlssal. : .

MEDIUM SHOT

Young Charlie and the others Join them., - CAMERA
DOLLIES in to Young Charlie; as she looks at
her mother's smiling face, & smile of contentment

comes over her own. During this, we HEAR Mr. Newion say:

- MR. NEWTON'S VOICE
Well, how dees he look to you, Zmmye
Same old Charles, eh? --w-~ Roger, Ann -
get the other bags.

Young Charlie follows them g1l into the house with har
eyes.

< INT, SITPING ROOM AND HALL - EVENING

Ags they enter Mrs. Newton holds the door open fcr Unole
Charlie, .

MRS. NBEWTON _
I hope you d4idn't eat dinner on
the train...l always say that dinner
on & trailf, s

UNCLE CHARLIE
Been starving myself for days, Eumy,
saving space for home cooking.

‘Unele Charlie looks around the living room.

LONG SHOT

The shades are down and the room is dim. He goes 1o

the windows and pulls up the shadeszm, leaving Young

. Charlie and her mother zn the Toreground.

) UNCLE CHARLIE
~Light, Fomy. Light. Get the light
as long as we can,

He walks back to Young Charlie and pubs his haqés on
her shoulders, turning her so that the light falls on

- her {ace.

CONTINULD:
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68

69

CONTINUE

. UNCLE CHARLIE (cont'd)
Light on your face, and the light In 1%,
Charlie,
{he speaks serliously;
then he loughs and 8pegks
“more lightly)

Makeg life pretty complzcata& to be

as pretty as you are doésn’t it,
Charlie?

. YOUNG CHARLIE
I'm not so pretty, There. are loads

of prettier girls,

UNCLE CHARLIE
Lots of young men hanging around the.
house, Emny?

. MRS, NEWTON
Charlie isn*t in love as far as 1
know, She's tired of the boys she's

- grown up with, T guess. And 1 don't

worry about it, We're not anxiocus 1o
lose her,

YOUNG CHARLIE
{passionately, but
smiling)
I love what I have right her,
Papa and Moma and the c¢hildren, I
don't want it to chonpge except to getb

. better and betier, and -- well -~ I'm

so glad that you're here, Uncle
Charlie -~ you'll be good for us.

UNCILE CHARLIE
Good for you° '

-YOUNG CHARLIE

Yes, you can keep us all at our

best, that's all,

. CAMERA PANS with him as he ascends the stairs.

INT, TOP OF STAIRS - EVENING - MED., SHOT -

as Unclo

Charlie reaches the top, N@ Newton and Pegar

come fronm Yoang Charlie's room,

CONTINUED:

......
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. Unole Charlie goes in,

CONTINUED

MR. NEWTON
~ You have Charlie's room, right here
. &t the head of the stairs. Enmy was
going to move Ann, dbut Charlie thougnt
you'd be more comforitable here,.

. INT. YOUNG CHARLIE'S ROOM ~ EVENING - SEMI CLOSE UP

Uncle Charlie comes in, As he stands he closes the i
door behind him. With no expression on hls fa¢e he
slowly looks about him. o ’

SRMT LONG SHOT | o

the whole room, as he sees it. ~ - = R

SEMI CLOSE UP

CAMERA IN THE MIDDLE of the room. Uncle Charlie comes
from the door until he is in SEMI CLOSE UP; he stands N
looking around. . o

CLOSE UP ~ ON THE TABLE

by the bed are a lamp with a flowered shade; ons of

“those small books by William Lyons Phelps that psople -

get for Christmss -~ no one has ever read it, and it
is a refined touch - and the Best Short Stories of the
year.,

SEMI CLOSE v o | K

"-Uncle Charlie turns his head to the wall facing him.

CLOSE UP - ON THE WALL . )

‘are two cheap flower prints and some framed snapshots.

SEMI CLOSE UP

his head'turns_to_the other side.
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CLOSE UP - ON THE - ON THE BUREAU

77

78

79

80

81

32

are a vase, two fat and too tight at the top, full of
flowers, all bunched together, n shoe horn, & very
small wsh tray, and a framed photcgz&ph of Young charlie
in her grndunt on dress. _

SEMI CLOSE UP

CAMERA PANS WITH Uncle Charlie as he suddenly turns end
goes over to the window, He looks down into the street,

EXT. NEWTON STREET - EVENING - LONG SHOT

In the peaceful street below, on the corner of the
opposite sidewalk, stand two 'wiomen ghattering,

INT, CHARLIE'S ROOM ~ EVENING - CLOSE UP

BIG HEAD OF UNCLE CHARLIE. He turns from the window-

g smile of contentment comes into his face - CAMERA PULLS
BACK a8 he stretches his arms and looks round the roonm
with an air of security. _

INT. KITCHEN - EVENING - LONG SHOT

In the kitchen lMrs., Newton is busy at the stove in the
foreground, The door opens like & whirlwind; Roger
puts his head in, .

ROGER : .
I think things should be served
evenly, ZIverything should
be counted, Last time Ann got three
nore siices of cucumber than I d4id,

The same whirlwind disappearance. Ann enters,

ANN '
I know how to pass things like a :
maid. You do it from the left, » _ .

-You take away from the right,
MRS, NEWTON

Now, get out of this kitchen and
stay out! All of you!

She gets no reply and 08 she goes out, Young Chrrlie
comes in by the other door, j

CONTINUED ’ |
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81 ~ CONTINUED
YOUNG CHARLIE
Mama, tell Roger he's not to eat his
ice out of his glass, I've got ice in
ol the glasses, and he's not to make
thoss dlsﬂusting noises.
Mrs: Newton straightens up; she is hot and nervous
MRS, NEWTON
Let!'s see, now,.....is there anything we've

forgotten0

YOUNG CHARLIE

Mama! You look roasting!

' (she comes down and puts her

arms around her mother)

1 can't believe Uncle Chariie's here,,.he's.
s0.,..well,,.so0,..a8lmost like a foreishner,
except of course he doesn't look like one,
I have a feeling things will be different.

' MRS, NEWTON
(she turns from the stove and tilts
Charlie's head, looking into her eyes)

I'm glad you're pleased, Charlie, But
don't set your heart on miracles, After
gll, just your uncle Charlie's belhg here
won't meke so much difference. We're just
- medium people, and I've never minded,

_ YOUNG CHARLIE
But! I don't want to be msdium~»I‘d
_ rather be dead,
‘Mrs, Newton looks up toward the door, Young Charlie
turns around quickly with an 'OH'}
82  SEMI CLOSE UP - UNCLE CHARLIE
stands framed in the doorﬁay ~.smiling.

FADE OUT:

33
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83

: 24

FADE 1IN: " |
CINT. DINING ROOM - NIGHT -~ SEMI LONG SHOT

The dinner table., The family. are seated around the
- table ~ the remains of the dinner is on a dish in

front of Mrs, Newton. .

Joe Newiton | Young Charlie
Mrs, Newion - Uncle Charlie

Roger Ann

CAMERA is behind le Newton, Qhootlng up the table.

. Uncle Charlie at the other end has his back to the

sitting room, He has been holding forth:

UNCLE. CHARLIm
It was the blggeut vacht in the world, _
but it had a nice little fireplace in the
library, and the bar was panslled in
bleached maho&any. _You pressed a button
and...ovvan .

He suddenly pauses as he sees the serious faces of the
family - all heads, except Ann's turned towards him -
politely listening. He looks deflated - courhs,

‘ UNCLE CHARLIE
: But what am I talking about? ALY - .
that's over. Let's talk about’ you, 7
« Charlie; that's the prettlcst dress
T ever saw :

YOUNG CHARLIE
L - {smiling now)
1 think so, too,

MRS, NEWTON
: -~ {leaning forward)
Charles! ‘don't you remember?

| - UNCLE CHARLIE & .. -
Remember? Renmember what? :

L YOUNG CHARLIE
S _Why, Unclb Charlie, you sent it to me.

: I a1do UNCLE CHARLIE

YOUNG CITARLIE
Don'ﬁ you remember? Of course, I've
grown, I had to sort of fix 1t.

4

CONTINUED:
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83 CONTINUED ) | B35,

| - UNCLE " CHARLIE
L : ‘ Say! Itve been forgetting
i{!<m> - something all this tive!.

- B4  SEMI CLOSE UP

Uncle Cha?lle in foreground, Ann and Roger., He fumbles

R under his chair and len”S out two packaﬂes which he

| places before the Ohlldren They tear off the wrapvings.

- ' Roger's is a water pistol with belt and holster. He is

a ' delighted with it. CAMERA MOVES IN to CLOSE UP of Ann ~
Who is opening her present eagerly -~ her face Qrops as

- - ) she sees what it is. A woolly elephant. She gives a

a glance st Unele Charlie and quletly puts it behind her
back, '

85 SEMI CLOSE SHOT

Uncle Charlie, just in the foreground, lS handing 8
small package to Mr. Newton. :

UNCLE CHARLIE
Didn't know whether you had one, Joe.

CAMERA MOVES ALONG teble as the gift is handed to Mr. Newbon.

) MR, NEVION
(%fﬁ {unwravning his present) :
-(;m . : C You didn't have to think of me, e
Charles. Presdnis are .al'1 rignt for
the children.
{he reveals a fine wrist

C. watch)
Say~ .+ 4 Itve never had a wrist-watch,.
Fellows at the bank will think I'm
quite m sport’

- 85-A MEDIUM SHOT
' Uncle Charlie getu up and goes aroand to Mrs. Newton,

Lo UNCLE CHARLIE
T ' And two for you, Emmy. One new and one old.

CAMERA MOVES IN as she unwraps a rather flashy silver
fox-~-2 gkins.
(She takes the fur and strokes it softly, her eyes soft.)

, v - MRS. NEWTON
Charles! I wanted one all my life.
{she gets up from the table anﬁ puts the fur
around young Charlie's.shoulder)

6) - " YOUNG CHARLIE

Mother, . its for you.

{She take it off and throws it around her

mothert*s shoulders. It makes Mrs. Newton look
- prettier and very differént.,
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88

SEMI CLOSE UP -~ YOUNG CHARLIE B
' YOUNG CHARLIE o

And it's exactly right. It's what L r

you should havz, | ' . *

Ydung Charlie smiles gratefully across at UncleICharlie. |
SEMI CLOSE UP

Uncle Charlie'gives Mrs. Newton the other paskage - 8
leather case ~ she opens 4t - her face wreathed in smiles.

. She looks at it spellbdbound.

INSERT: Two restored daguerresotypes of their
: mother and father.

MRS, NIWTON
Charles! Did you have these all along?

. UNCLE CHARLIE
All along. All these years, Safe in a
deposit box,:.stored away safe...no matter
' where I was,
Mrs., Newton is sinost overconce with emotion.

SEMI CLOSE UP

YOUNG CHARLIE gets up and SARMTIA PALNS with her ag she
‘'goes behind her moiheor's chain, CAMERA MOVES IN, She
looks in silence -~ thent o ]

- YOUNG CHARLIE
Grandpa and Grandia?

- MRS, NEWTON
Yes,
Annwand*ﬁogai squeeze in to take a look,

ROGER
_ {reading)
lB%ﬁsi.i Fifty~-thres years agol
SR L YOUNG CHARLIE - 0

‘She was pretiy, and he is sweet.

UNCLE CHARLIE
-Bveryone wasg pretty and sweet, then, Charlie,.
The whole world,..& wonderful world...not
like the world today. It was great to be
younﬂ thone :
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(g 86 A  OLOSE UP - YOUHG CHARLIE

Torns swif tly to Unclo Charlie. ©Sho flings hor armg
around hig neck. . \

: YOURG CHARLIE
Wo’ro happy now, Uacle Charlie. Look
at ws! TFor once wo're all happy at
%ho sano tinme.

’ WWL,mmmﬁ“
- .And now for your little prosent,
. Charlia. .

- Young Charlie backs toward the kitchon door, CAMERA PANH-
T ING with hor: :

YOURG CHARLIE
'Y dont't want anything. Right now,
I have cnough. Bofore you camo, I
didn't think I had anything...But, _ .
now, I don't want another thing., et oo

‘Sho goos into tho kit chon.

¥

N % 89 - MEDIUM SHOD T
‘ _Uncié Charlie's eyos watching aftor Young Charlio. :

She's crazy.

Y ‘ AN

- Bhe oosn't mean it really. Iif you
ask mo, I think she's pubiting on,
Like girls in books. Tho ounss that
say thoy don't want anything always
- got more in the end. Thaet's what: sha 8
h0p¢ng. -

GAMERA PULLS BACK to ineludo Mr. Nowton.

MR, NEWTOHN
~ She's not crazy. Smarbtest girl in hor
class at school., Won tie debate sgainst
Bast Richmond High School single-handod.
Sho's gov brains. _

N . . UHCLE OHARLIu Cr
Q!{Mf _ . o o Sho'll 11ho thig uhcn she scos 1t. ““”“[‘ o f“‘

; - ' Ho slips a small box into his pockot and goos into tho
kitehon, CAMERA WITH him. .

l;_" .
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| - 28
IND, KITCHEN « HIGHD - SCHI CLOSE UE
CAMERL POLIOJS UNCLE CHARLID into the ?1ﬁohon. QUG

- CHARLIE stends with hor back agamns» the oloctric ico-
' boa»a _

SEMI CLOSE:UE - UECLE CHLRLIZ

Stands watohing hots | I n

'SEMI LONG .5HOT - FROM HIS EYELINE - YOUNG CHARLIE

looking at him Sorionsly.

' : YOUNG GHARLIE
I mesnt it...Ploasgoe &on ¥ give mo
anythlng. '

SEMI'CLOSE VP - UNCID CHARLIE

- UNCLE CHARLIE
Hothing?

Ha starta to walk towards hor, CALBRA PANIIING WITH him
wntil we havo the two in SLYI CLOSE UR.

R ‘ YOUI'lG CHARLID _
v+ I can' explain. You came hero, and’

" Mothor's happy. And I'm glad that

. 8he named nmo affer you, and that sho
thinks wo'ro both alike. I think wo are,
too. I know it. I% would epoil. things
if you should give mo anything.

: ' UNCLE CHLRLIE
You're a strangoe girl, Charlie. Why
world it BPOil thmngs?

: - . YOUHG CHARLID

Bocause, wo'lro not just an wnelo and a

nicco. 'Thero's ; somothing olso. I know
~you. I Enoy that you don't toll pooplo

a lot of things. I don'ft e¢ithor. I have
. a foalmng that 1n51&0 you somotvhoro, .
" thoro's somothzng..,somothun@ nobody

KNOWS 6o s o s .

L]

CLOSE UP - UNCLE CHARLIZ

looks ab her intontly.
= | UNCIG CHARLIE
Some thing nobody knowsy
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CLOSE UP ~ YOUNG CHARLIE

92

g3

** Thank you,

39

" CAMERA PULLS BACK as she takes & gtep or two away, and
INCLUDES Uncle Charlie,

YOURG CHARLIE '
Something secret...and wondorful. .‘and....
[she 1aaghs a 1ittle)
I'll find it out,

| UNCLE CHARLIE
It's not good to find out too much,
Gharlle. o ,

YOUNG CHARLIE
But we're kind of like twing, don't
you see? We have to know,

z

There is a moment of silence; then Uncle Charlie puts
- out his hand, Young Charlie looks at him, then down to
- his hand, not quite comprehandln Her .eyes met those
of Uncle Charlie, -

UNCLE CHARLIE
. (quzetly)
. Give me you han& Chﬂr]i

She slowly Oﬁtcnds her flghL hand; he Lakea it and studies
-1t with deliberate casualness, He draws it nearer to
him and for & moment we think he is going to kiss 1t, With
& quick movement he drawg the ring from his pocket and
swiftly SlldES it on her finger ~ It is & large, flat
-~ emerald,
“her back and saye, with a catch in her breath:

She drops her hand to her side, almost behind
YOUNG CHARLIE

| ~ UNCLE CHARLIE
But you haven‘ﬁ-looked at it,

YOUNG CHARLIE .
X ﬂon't have to look at it, No matbter

what you gave me it'd be the same.
_ UNCLE CHARLIE _
Here, now,,.let me show it to you, It's
a gocd PWLTald:"hﬁ really good one,
Good emerslds are the most beautiful things
in the world,

CLOSE UP - YOUNG CHARLIE

She looks at it calmly and suddenly becomes more excited,

CONTINUED:
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94 A

94 B

- Jooks up cnquiriagly;

COT INUED:

YOUHG CHARLIDE
(1ook1nr at tho ring)
Why, you've nad gomothing ongraved
on it!{ That's difforont.

ULCTE CHARLIZB'S VOICE -~

I havontt., Bub I will, 4if you'd liko mo

to.

- ' YOUNG CHARLIE ,

‘But yon have, Un¢lo Charlie. You have |
It's very faint. It's way down undoxr - ¢
tho -stono. ' ' e :

CLOSE U = THE RING - =

One can just read tho words:

T. 8. FROIf B, M.

CAMERA GODS RIGHT UP to tho inltlals as wo hoear YOUHG
CHARLIE‘S VOICH SAY:

. YOULG C}Le.?l I8's VOICB
Te'Su P A0LE :Be Ii« )

CLOSE UP ~ YOUKG CHARLID

YOULG CHARLI® -
Why 1= thoy must bo somoono's initimlse

‘Hor oxprossion slowly changos as sho looks at him.

SEMI CLOSE UF

Unole Charlie slowly walks towards her. His faca is '
doud and oxprossionloss. Ho comos inte BIG CLOSE Uk.

UNCLE CHLALIE
{(in a low, cold voice)

Tho jowelor rookred mo. Tho Jowelox
rookod mo. R : ‘

SEMI CLCSD UP « BHEB TI0

YOULIG CHARLIB
~I% doosn' (] mattor...Roally it doosn't.

CONTIUUED
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CONTINUED:

His-anger'growing, Uncle Charlie trembles with rage -

his fists are clenched.

UNCLE CHARLIE

The Jewsler rooked me -- it's .
sescond-hand ~- he rooked me. The whole
rotten world's crooked, The whole
rotten world. .

He puts hisg hand out as though to take the ring baok.

. YOUNG CHARLIE
' (very. conecerned) _
But I like it this way. Someone else’
‘wag probably happy with this ring.

UNCLE CHARLIE .
The rotten wwmm '
SEMI CLOSE UP - YOUNG CHARLIE
interposes: _
‘ YOUNG CHARLIE

. It's not rotten., Not where you and I
are‘.‘oand Mother.,.and the rest of uss

~ She looks at him alarmed, and, in order to creato a

diversion, ‘she turns away to Jhe ice~box, taking out
8ix frozen custards. ’

SEMI GLOSE UP - UNCLE CHARLIE
o UNCLE CHARLIE
{sharply)

Here.- Give it back to me., JI'11 °
have that taken off.

SEMT CLOSE UP - YOUNG CHARLTE

She_briﬁgs'the desserts from the jce-box.

L YOUNG CHARLIE =~ . .~
"+« . No...It's perfect the way it is. Now,
- ¥you bring the coffee, and we'll
surprise them with perfect service.

W+ : -

CONTINUED:
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CONTINUED:

We see him beyond take the coffee pot. CAMERA DOLLIES f
WITH Young Charlie into the pantry. She starts to hum the
Merry Widow Waltz. She passes CAMERA. Unele Charlise
approaches with an expression of reflective thought, I

-which contains a,slight note of fear. The humming volce ,

of Young Charlie is picked up by the faint soprano volces
in the dlstance, while the screen is slowly filled with .
the whirling figures or Edwardian ballroom dancers. |

LAP DISSOLVE:
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INT. DINING ROOM - NIGHT -~ SEMI CLOSE UP

Ag we DISSOLVE the dancing flgures fade and Uncle
Cherlie and Young Charlie are back in the dining room.
Young Charlie has her hand outstretched, showing her
ring to the family. CAMERA PULLS BACK TO MEDIUM SHOT. ;

I told you 50 wwmmww-

Itts beautlful - S
(to Uncle Charlie)
. You're too good, Charles.

_ 5 l
MRS, NEWTON _ ;
;

UNCLE CHARLIE
Nothing's too good for my favorite o
niece. :

Duxing this we hear the Merry Widow Waltz falntly.
Uncle Charlie takes his place again at the table and
Young Charlle begins Lo serve the desserts.
o ’ MES . NEWTON
Charles, why can't you stay here for ever?

UNCLYE CIHNRLIY
Itve been tuinking aboat that, To tell
. ¥ou bths truth, Fmmy. I'd like to open
- up & new chapter in my life. New
surroundings, . .everything new.....

Young Charlie hums & sliort phrase from tho M) wrry_Widow Waltz.

ANN
Sing at the table youtll marry a
crazy husban&.

ROGE
Superstitions have been provcd one
'hundred percent wrong.

' UNCLE CHARLIE

Yes, I've besn thinking about

transferring some of my money out here.

from the East. Deposit it in your bank, L ;
say, until T see what's what., I .

suppose you take money at your bank
eh, Joe?

" MR. NEWTON

. g (jovially) : i
- That's one thing we do all right. . - r .
. Rake in the dough Can't promise to ; .
give 1t back. '

CONTINUED :
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96 CCONTINUED
o - UNCLE CHARLIE
“VWell, I'1l go down tomorrow morning
and open an account. Say thirty-Torty

- -thousand. Just to start things off
right s ’ :

87 CL.OSE UP ~ MR NEWION

- MR+ NEWION s
: {gasps) . : -
, That's a Lot of money.

87 A CLOSE UP ~ ROGER AND ANN

ROGER , :
He won't have it long. The governnment
will get it. .The government gsts
approximately.es s

]
- ANN

Youtlre not to talk against the
government Roger.,

- . : MRS, mwwo*z ‘S VOICE

Good heavens! The way men do ﬁhingsi
And women always trylag to save'

_ 098 MEDLUM SHOT - YOUNG CHARLIE & UNCLE CHARLIE

in foreground, SHGOTING towards mother*s and of t&blﬁe“l

. Young Charlie again starts to hum the elsven first
~notes of the "Merry Widow Waltz".
i A - YOUNG CHARLIE
LY T T cant't get that tune out of my
' head. If somebody will tell me

. what 1t is, maybe IT11L stop.

- L MRS. NEWTON
. T Itts a waltz..
: YOUNG CHARLIE .

Of course, it's a waltz., Bub vwhat
waltz? You know, itt's the funniest
thing, but some times I think of &
tune, and can’t get it out of my head,
and then pretty soon I hear somebody
whistling it or humming it, too.
I think tunes jump from head %o head.

- Wnat is 1%, Uncle Charlie? .

' (sbe hums it) /

V *
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CLOSF U?P - UNCLE C;ARLI&

continues eating hig dessert, ralses his eyes to Young

Charlie, then lowers them to his plate ageln,.

’ . UNGCLE CHARLIE
{dead pan}
I dontt know.

CLOSE UP - MRS, NEWTON

.struggling_hard 0 remember.,

MES. NEWION
I know what it is, 1t's right on :
the tip of my tongue. It's a8 waliZeee
and it's Victor Herbsri.

CLOSE UP ~ ROGH: |
| | ROGER

Victor Herber® wasn't s valtz, He was
& composer who conposed operettas in the

. eariy part of the bwentzeth century.
-.Hebitot

CLOSE UP - UNCLE CHARLIE

looks up sharply:

UNCLE CHARLIE —
It’s the Blue Danube Waltz.

. CLOSE UP -~ YOUNG CHARLIE

- ‘ YOUNG CHARLIE
s of course. Thatts what it is.,..‘

Thera is & short pause then suddenly she risss to
her feet CAMERA with hsr.

‘ YOUKRG. CHARLIE

No, it isn't, Unclie Charlie, It's

not the "Blue DanubeY ~- it's the

RPN 0 1 AR o
CLOSE UP ~ UNCLE CHARLIE'S HAND
delibarataly'upseﬁé his drinking glaés{

i




{Changes ~ August 10, 1942)

e 104 MED, SHOT ' _ . | .-i
N ' There is general confu51cn ~ UNCLE CH&RLIE rises in loud |

apology. | . |

: UHCLE CHARLIE ;
” ‘ Tt'm terribly sorry, Bumy. Hand me a k
napkin, Ann,

Mrs, Newton comes round to him,

_ . MRS, NEWION - : o
Now, it*s nothing to meke a fuss about, %
Charles, while we do the dishes, why don't you

go in the living room and stroteh out on

the sofa, and rcad the evening paper, You - ‘
never wers much on helping. Ann: Rogcr‘
’Fol& your ncpkins,

CAMERA FOLLOWS them as they go towards the sitting room.

MR‘% NEWTON
Joe, isn't that Herb outside?
' _ _ {ealling to Herbie)
Come in, Herd. Charles, Herb is a friend of
Joets, They'*re literary ¢ritics.

I ')- (:\ \‘.‘ . I | .
(&= ‘ ANN
o _ {disgusted) _
Mother! Critics! About the things
- they read! : _
104 A INT. SITTING ROOM - KIGHT ~ 8EMI CLCSE UP
A Tigure can be seen in the background through the
sitting room window, Herdbie stands tapping gently -
abashed,; cap in hand,
105  MED, SHOT
N@s; Newton beckons to him to come in., She leads
Uncle Charlie over to the sofa and mskes him put his -
feet up., Mr. Newton meanwhile meets Herbie at the ' .
door, Mrs, Newton turns as they enter, -
106  SEMI CLOSE UP -~ HERRIE
L cap in hand, stands a stop or two behind Mr,. Newton.
éhlj .He corries three copies of detective story books with
L : lurid covers,

CONTINUED:
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106

107

CONTINUED:

MR, NEWTON
Had your supper?

HERBIE
Had it an hour ago.

MR. NEWTON

Herb, I'd like you to meet my brother-in-law,

Charles, tpis 1s Herb Hawkins,
€AMERA FOLLOWS them over to Uncle Charlie.,

' UNCLE CHARLIE
Nice to meet you, Mr, Hawkins,

' Herbie gtands awkwardly, then decldes as Uncle Charlie

is seated he should, too. He sits on the edge of n
chair., . Mrs, Newton sees & pillow she needs, She
crosses and draws it from under Herbie. Mr. Newton
takss his evening paper from the small table beside
his favorite chair, but Mrs. Newton tekesg 1t from him
and handg it 4o Uncle Charlie.

, MRS, NEWTON
There, now! Lead a life of lJuxury!

She hurries toward the dining room, During all this

time Young Charlie has baen clearing the dishes Ifrom

the table,
SEMT CLOSE UP

Mr. Newton gives Herbie a 3erk of the head and CAMERA
FOLLOWS them, Mr. Newton extracting his two detective

 books from the table as he passes out into the hall,

He speaks in s lowered voice:

‘ MR, NEWTON
Wlfe's brother on a visiteies

New York man...good for the children,
you know what I mean?

_ HERBIE
In business?

MR, NEWTON
{nods with g slight tinge of jaulousy)

Takes himsell very serieusly.
" How's everything?
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EXT, PORCH - NIGHT =~ SEMI CLOSE UP

8till continuing the SHOT, we FOLLOW them onto the porch.
Now they tslk to each other with suppressed sxcltement
and long Jjudicious pauses, - _

HERBIE
{indicating book with
his thumb)
Seen this one?
. MR« NEWIOH
Huh,
BERBIE .
,,,,, ‘{opening the book he
carries)

fthat little ¥renchman beats all. |
They can talk all they want about
Sherlock Holmes. The the little
Frenchnan beats them all. .

- MR« NEWTION ‘
I read it. Air bubbles don't
necessarily kill & person. Those
writers from the other side get too
Tancy. The best way to commit a
hmmderﬁ + B0

' HERBIE ,
{wearily) .
I know, I know, Hit 'em in. the head
with & bDlunt instrumend.

: They'sit-on two rocker chairs - CAMERA MOVES IN SLOWLY:

. ~ Mr. NEWTON

a Well it's true, isn't it? Listen,
it 1 wanted to kill you tomorrow, 4o
you think I'd waste my time on fancy
hypodermics or on inee? .

. | HERBIE o
Wh&t's that? R o

MR. NEWDON

. Indian arrow poison. ) . ‘ .

HERBIE
Ohe

MR, NEWTON
Well, I wouldntt, I'd walt until I

. knew you were aslone, walk in, hit you

on the head with a pilece of lead pipo
or a loaded cane snd....

CONTINUED:

-
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CORTINUED:

HﬁRBIE
Yhattd be ths fun of that? Wnhere's
‘your planning? Where's your clues?

MR, NEWTON ;
T dontt.want any clues. I went to
“murder you. What do I want clues_for? L

HERBIE
If you havent't any clues, where's your
book? '

MR. NEWTON
I'tm ot talking about writing a book,
Itm talking about killing you.

HERBIE
Well, iTf I was going to kill you,
I wouldn't do & dumb bhing like hitting
-~ you over the head. In the first place,
I don't like the fingerprint engle. OF
course I could wear gloves and press your
hands on the pipe after you were dead,
and make-it look like sulcide., But it
don't seem likely that you'd beat yoursell
to desth with a cilub. I'd murdsr you so
it didnt't look like murder., Make it look
v more like a lingering 1llnesSSceas

I&{Ra WH’TOV
And you don't think Emmy'd have a dootor
in if ¥ had & lingering illness? .
And you think they'd let you hang around
puttivg poison in my milk?

HERBIE
{the voics of authority)
I've thought this over, Joe, let me
tell you, and I'd plan 1t like thlu.....

.INT.‘SITTING-ROOM ~ NIGHT - SEMI CLOSE UP~UNCLE CHARLIE

reading his paper. Suddenly his eyes become riveted on
one item on page thres. He reads the news item further.
There is &' sirong resction - he sits up straight,

~orushes the paper down agalnst his knses. He glances

ground the room. No fireplace, no hidling place. He
stops to think. His eyss fall on Ann, '

SEMI CLOSE UP - ANN

lying on the floor engrossed in her book. Wa hear'
Unocls Chariie call: .

eom‘mmn:
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v ' that*s Papats paper.

51

CONTINUED: o -, '
' UNCOLE CHARLES VOICE
Ann, Ann. . .
ANN
: {without looking up)
What?

MED, SHOT - UNCLE CHARLIE

swings his feet off the sofa and comes over towards Ann,
. in a playful mood. CIMERA FOLLOWS him and MOVES IN to
SEMI CLOSE UP. of the two._ o

Lo . UNCLE CHARLIBE Tl
Cone here, Ann - did you ever make . . - L., .
. & house out of newspapers? See : - v
- " what I mean% TFirst you stretch 'em
. all out on the ground. See?
o (he twists the paper
deftly intc a tent shape)
And then you...lo0k....you cut oub
& door. ‘-

CLOSE UP - THE NEWSPAPER TENT
Uncle Charlie's hand comes in and tears a piede odt -

the item that has caused his alarm. This forms an
opening in the tent. We follow his hand and ses it put

" the item into a coat pocket, We haar his'voice\saying:

A UNCLE CHARLIE'S VOICE
' See® This is the doorway.»..

MED, SHOT - UNCLE CHARLIE

in thq f.g. Ann looks at him wlth a serious expression. .

' ANN '
I'n not a baby any more. Besldes,

ot

She 1ooks up” as Roger dashes in, carrying his pistol

(hets been rilling it with water). He stands

E?understruck looklng at the mass of paper on the
00T ¢

' UNCLE CHARLIE
- Here you are, Roger! ILook what
we'lve got. A real esquimaux's
igloo,

. | ROGER~
PN You've got Papa's paper.

- CONTINUED:
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| BEMT LONG SHOT - YOUNG CHARLIE

58,

CONTINULZD:

“YHCLE CHARLIE
Sayl! I guess I should have thought
of that. Well, we'll fold it up again
and your father won't know the differente.

He is obv;oasly worried by the ‘congpicuous tear. He
takes out the whole double page and folds it into
smaller and smaller squares. ROger and Ann watoch him,
a8 little interested now. : '
Can you make hats?
UNCLE CHARLIE

Hata? Let's see. I don't think I
can make hats. You show me how, Ann.

As Ann reaches over for a plece of papey, Unole_Chﬁriie
slips the folded piece into his pocket. : :

ROGER
T ¢sn moke darts. I used 0 nake
th@ms . .

comes from the dining room.

YOUNG CHARLIZ '
Vhat are you all up to?. Vhy, Annl
‘Roger! That's Papa's baper.

She ocmes down o them.

UNCLE CHARLIE
- Itt's my fauvlt, I began it.. I wam’
showing them a game and I never thought
about the paper.

YOURG CHARLIE.
{going down on hands and
knees}

vt n Well, it's all right. . Page £ive...page

OB ¢ + « PAgE twenty~twofiemy, this paper

- seems to gel bigger every day. Heret's
Part Two...Where's page three and four and
sleven and twelve? Why, thatts the

- Tunniest thing I ever heard of. Ann,

- d1d you go out on the porch with it

"8omewhere? Lo
FI o
o UNCLE CHARLTE 5 "0
{looks behind sof&) . Y . :
Gur ious.

C .. CONTINUED:
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. CONTINUERD: .

. . ANN ‘ '
We never touched it. Uncle Charlie's
_tha on;y one that touched it. :

S _ YOUNG CHARLIE

e Well Papa may not notice, If we
- fold it very neatly: «s 888, 80nd
very avenly.

CLOSE UP - UNCLE CHARLIE

e satisfied slight smile on his face. CAMERA PANS DOWN
and we seo his hand pushing the folded pages further
_@Gown into his pocket.

i bk AT 4 e gy iR e A A 6 T im0 e ek N

~

116

115 A INT. HALL - NIGHT - SEMI LONG SHOT

| Young Chérlia comes to the foot of the stalrs. &he

is carrying a tray on which are water pitcher and
glasses. Her mother hurries down the stairs. As she
comes into SEMI CLOSE UP, Young Charlie speaks-

YOUNG CHARLIE
"Uncle Cherlie sald he liked water by his
bed. He was sort of surprised we hadn'i
- thought of 1t., I guess we're not fussy
eneggh. From now on I'm going to try
tO Ca ’ -

' MRS« WTOW
YGS dearn . vGOOdI}lghtt

CAMERA PANS Young Charlie up the stairs to Uhcle
‘Charliefs room.

INT. TOP OF STAIRS & YOUNG CHARLIE'S ROOM ~ NIGHT

SHOT from outside the door. Young Charlie is knocking.
We *hear Uncle Charlle:

. UNCLE CHARLIE'S VOICE
Coms in. : )

She opens the door and enters, CAMERA FOLLOWING her,

YOUNG CHARLIE -
Itve brought your water. ' . .

Unche Charlie is lying on ‘the bed in his shirt-sleaved.

His Jacket is hung over the bed-post at ths bottom of

-the beds, Young Charlie puts the tray on the bedside

table. ..
o CONTINULD:

/ -
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CONTINUED:

UHCLE CHARLIE
Thank you, my dear -- you're very

thou@htiul. Sweet dreams. -rvf

She turns and comes back to the door, CAMERA with her.

On her way she suddenly sees:

SEMI CLOSE UP ~ UNCLE CEARLIE'S COAT

ovar the bed-pest. 4 smell plece of the newspaper la

. protruding from the pocket,

SEMY CLOSE UP - YOUNG CHARLIE

As phs fe&ches the door she turus.

YOUNG CHARLIE
{conspiratorially, teasing)
Uncle Charlie; I know something. I
know a secret that you don'i think I
know.

SEMT CLOSE UP - UNCLE CHARLIRE

his head turned in her direction.

_ ' 15 CHARLIE
 What seeret? - S

SEMT CLOSE UP - YOUNG CHARLIE

YOURG CHARLIE
Well, remember I sald you couldn'id
' hide snything awsy from me because - .
-~ - X%d knowt Well, now I know there was
Ty gomething in the evening paper about -
LR £ v} v

SEMI CLOSE UP -~ UNCLE CHARLIE :
R : UNCLE CHARLIE
About ms? ~- in the evenzng paper?
SEMT CLQSE UP ~ YO@NG CHARLIE
| YOURG CHARLIE
About you. Please show it to me.
I won! ©Eell a soul. .

She movés back towards the bed.



b - 123  CLOSE UP - UNCLE CHARLIE | | ,

catches his breath; His eyes follow her as she comes
.« 125 A SEMI CLOSE YP - THE TWO |
‘ -Shehhas‘now reached hls side again,

, t o YOUNG CHARLIE
L S Je¢ - And phatts vhy you plasyed that game with
' ‘ . " Roger and Ann. You didn't want us to
S - . . . know, and you wanted to tear the paper.
b ‘ AR . - 80 now that I know, you've got to tell mel

' Young Charlie smiles at him, teasing and triumphant.

. UNCLE CHARLIE .
" Well, you have me! Bub 1t wasn't
- _ - about mel. Ib was about some people I
N L used to know.

‘o . - Buddenly Young Charlie moves swiftly to the foot of the
. ; bed; she grabs the paper and runs to the deoor. CAMERA
T ' PULLS BACK., She stands with her back te the door; ag she
holds the paper up it unfurls, showing the hole made by
. _ . .. the torn-out fragmentb. _ L ‘
R : o _ | - o
&= o YOUNG CHARLIE )
: - : C - There! : e

Unole Charlie springs from the be&_and goes over 1o her.

. 124  SEMT CLOSE UP |
- He meizes her wrisf{

UNCLE CHARLIE
It's none of your business!

E_' .f ' - He keeps g firm hold on her wrist end she locks up at hiﬂ{

v R ' YOUNG CHARLIE
: : Uncle Charlle! Yolu're hurting mel !
. Your handi .. . - o S
: ‘_ Sha lowarﬂ her eyes to his hand ~ she gazes faacinated. -
, His hand relaxes. .
. J: . . . \ . H
.o o R R UNCLE CHARLIE
e ' S - {trying to treat the matter lightly)
fﬁwJ g -~ Charliel I didn't mean to. I must have
o : - : ' grabbed you hearder than I thought, I

_was just fooling about it. It was just
some gosslp, not too pretty, aboul someonse
I met up with once. Nothing for you to
- o o R - »ead, Forget it! A
L S o ] B o CONTINUED:

e " towards the bed. ' | 4



{Changes - August 10, 1942.)

124 CONTINUED:

CAMERA MOVES IN as he speaks to Young Charlie, who can-
not take her eyes off his hand. CAMERA PANS DOV to
his large strong hand - now at his side. Then up again
swiftly to Young Charlie. She turns swifltly, opens the
door and almost blindly goes out.

INT. TOP BTAIRS -~ NIGHT -~ SBEMI CLQOSE UP

putside the room ~ Uncle Charlie comes to the door behind
her and says genzally

. UNCLE CHARLIE
Good night. ..Goodnight, Young Charliie!

- Young Charlie comes into BIG HEAD. Composing her face

and for the Tirst time “actlng" a friendly manner,
She speaks calmly:

YOUNG CHARLIE
- Good night, Uncle Charlie,  ‘Pleasant
drcams. : ' PO

- As the bedroom door closes behind her -

e 126

126 A

LAP DISSOLVE
INT, MRS. NEWPON'S BEDROOM - NIGHT - MED. SHOT

Mrs. Newton in the forground of picture, in a dressing gown,
is scated before a dTGSulﬁ” table rubbzng ¢old cream into
her face, Beyond her we see Mr. Newton sitting up in bed
reading one of his mystery stories.

CLCSE UP ~ MRS. NEWTON

ghe runs her fingers down the side of her neck then opens
th? top of her nlghtdresg a little. We hear Mr Newton's
volice:

MR. NEWTON'S VOICE

Nice having Charles here. Squeamish about
books like this, thoupgh. Tried to talk to
him ebout 1it, but he actea sq&eamish.

She leans forward to the mirror sgain - she removes the
shade from the table light, The added light makes her
appear almost youthful - she smiles hapnily.

¢ ONTINUED
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126 A CONTINUED

127

. MRS, NEWTON
{softly, almost to herself)
46 Burnham Street,..The prettiest girl
in the bloeck.,I was the prettiest girl
in the block, "”“

MR, NEWTON '
(1cok1ng over the top of his book}
I know yau were, Ermy,-

- MRS, NEWTON
(thoughtfulzy) :
Do you know, 1 I spent five mlnuiesevcry
night and rive minutes every morning on
my face, ...,.I mean there's no sense in
letting myself go completely when it takes
Just a 1ittle time every day. Charles looks
ﬁc ?ell and I'm not S0 very much oider than
¢ is,

' MR, HEWTON
Hisg coming certainly pepped Charlie up,

MRS, NEWTOW
‘8he hasn't hod much excitement. {she
leans toward the nirror again) Do you
know, my halr uscd to have a lot of red
in it. I think I'11 have & henne rinse,
I think I'11 do something for my face,

MR, NEWTON
-You'tre face is all right the way 1t is,

MRS, NEWTON
Well, my face is my business

~ INT, "ROGER'S ROOM - NIGHT - SEMI CLOSE UP

Roger 1s kneeling on his bed in his pajamas, His pistol

© is laying on the table beside him. He ig looking around

at the flowered wallpapcr in his room, He is counting
the flowers. |

ROGER
. {muttering)
Two hundred and four and a bud, two
hundred and five, two hundred and
Six E}Ild EZ budu4430t1clottononltotvi

LAP DISSOLVE:



(Changes - August 10, 1942.) ch
128 INT. ANN'S ROOM - NIGHT - SEMI CLOSE UP
§j fﬁ) | - There are two beds in Ann's little room. Ann is in
e ' one of them and Young Charlie stands over her in her
night dress.
ANN
(sleepily)

How long is Uncle Charlie moing
to stay here?

YOUNG CHARLIE
Forever, I hope You go to sleep.

Hasn't he got a house of his own? Not
~that I mind you in here, but I never
can\teli when I'll want some privacy.

. YOUNG CHARLIE

{stoops and kisses her)-
You go to sleep, baby. Did you
88y your prayers?

- ANN
I forgot.

o She climbs out of the covers and kneels at the head of
f&$7 ~ the bed. . ‘

~ | YOG CHARLIE
Dan*t bless too many people -- it's. 1ate

Ann snorts impaticntly and mumbles to herself.
CAMERA PANS with Young Charlie as she turns out the
light and gets into her own bed. In the moonlight we
gee that she is still sitting up. Her eyes are happy.
. A8 Ann begins: {
ANN
- God bless Mama and Papa and Joe Palooka
~and the President of the United States...

YOUNG CHARLIE
You can't do them all t&night Ann.

ANN
- {triumphantly}
And Vnele Charlie, Amen.
Yeung Charlie starts to hum the "Merry Widow" Waltz.

LAP DISSOLVE !
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~INT. YOUNG CHARLIE'S ROOM - NICGHT ~ SEMI CLOSE UP

Uncle Charlie, still in his shirtsleeves, is sitting up
on the bed., He is smoking & cigar with great satis-~
faction: He inhales, then blows & perfect smoke ying =»
he sighs with contentment: Over this we hear the soft
strains of the “Merry Widow VWaltz®. - Suddenly into it
comes the distant sound of & shrill train whistle.

LAP DISSOLVE:

EXT, RATIWAY STATION - NIGHT ~ LONG SHOT

‘S8anta Rosa station pletform, A train is pulling out.

From the far end of the platform two moen are coming
toward us. They are JACK GRAHAM and SAUNDERS. They
are carrying suitcases and Saunders has photographic
paraphernalia on his back, They advance nearer and near-.
er to CAMERA untll, &s they ominously f£ill the soreen, -
we .

FADE OUT.

R
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181

'iaz

FME IN: |
EXT. NEWTON HOME - DAY - LONG SHOP

The exterior of the Nowton house - light, choerful
music -~ sun shining - quiet end peaceful,.

| | |  LAP DISSOLVE
INT. YOUNG CHARLIE'S ROOM ~ DAY - SHMI CLOSE UP

UNCLE CHAWLIE is sitting up in bed, MNrs. Newton has
Just laid his breakfast tray across his knees, The sun
streams through the window onto Uncle Charlie. Mrs,
Newton is %alking vivaciously. ' .

MRS, NEWION S
Do you know, I'm never comfortable eating in
bed. OFf course, I had my meals in bed for
a while after the.children came, but I didn'tv
-like 1t. : -

UKCLE CHARLIE
I can't face the world in the morning.
1 must have coffee before I can speak.

MRS. NEWTON .
Well, I don't mind coddling you your first
morning. 'Though you're probably the first
.person in this town to have breakfast at
ten-thirty. 4nd while you've been sleeping,.
the whole town's talking abouv you. K

UNCLE CEARLIE
- fbout me?

MRS, NEWTON
About you. The telephone's never
stopped, You see, sverybody's hoard
you'd arrived. Mr, Slocum at the
station rugt have told them, And the
newspapser wants an interview, und the,
Women's Clud I belong to want jou 1o
] give a8 1itt§e talke aewe

. Mrs. Newton notices that the sun is shining directly
on Uncle Charlie. CAMERA PULLS BACK as she goes 1o
the window and adjusts the blinds.

UNCLE CHARLIZ
{laughs)
A Vomen's Club! VWherets Charlie?

CONTINUED:
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{Correction - August 10, 1942.)
¢ 132  CONTINUED: |

£

61

MRS . MENTON
She‘c buzzing around the house as
though shetd lost her mind, Says
it needs fixing. But what I was going
to say was that youtre not the oniy
colebrity in town.  The whole Newion
famlly's goxng 1o be in the llmelight

- UNCLE CHARLTE
What are you all up to?

MRS ., NEWTOM
Well, a young man camg here this

. morning. Said his name was Graham.

And he wants to interview everybody
in the house.

Mrs. Newton starts to tidy the room up & bit. Picking
-~up his shirt, straightening shoes, ebte. Uncle Charlie
follows her about the room with his eyes as the scene

continges.

UNCLE CHARLIE

‘Interview everybody?

MRS. NEWTON

.That's what I said. He's been seét

around the country by a commitiee or
institute or something, and hets fto .
pick out representative American
families «nd ask them guestions., It's
a kind of a poll. 1It's called the...
Netional Publlic Survey

UNCLE CHARLIE

How did he happen to pick this famlly?

- MRS. NEWTON

He wanted a typlical American family.

I told him we weren't a typical
family, at all. In the Clrst place, -
the children are all above average,
and they're not half as typical as 8
lot of families in this town I could
name, - Between you and me, I think.
hets wasting his time.

UNCLE CHARLIE |
I wonder how he happened to come here?

_That's what I aoked hxm.

UNCLE CHARLIE
What 4id he say?

CONTINUED:



132 . CONTINUED:
MRS, NEWTON

‘~.Nf oo+ Well, he ssid he'd looked around and _
Y o ' , asked around...and he declidsd we were -
’fﬁ} , ' the ones ho wanted. '

R : UNCLE CHARLIE
Well, if he's going to0 ask a lot of -
questions, he can leave me out of it.

. MRS. NEWTON
Why,fygu'& have more to tell hinm
than any of us. He's going to take
‘our piletures, too. .

133 ' CLOSE UP ~ UNCLE CHARLIE - EYES ON HER .

o UNGLE CHARLIE
Pletures? "

Ve hesar her reply:

MRS, NEWTON'S VOICE
Yes, You see, there were really

Y o .- ¥ 'f . o two young men -~ one takes the
',p;ctures. . E
Lo U (quienay) I
So there were two of them%? . . o

134  SEMI CLOSE UP - MRS, NEWTON
tomes back to the side of the bed.

MRS, NEWTON ,
. Mr. Graham was the nicest, He doesn't
s want us to dress up or anything. He
' gants us to Just act the way we always -
: 0‘ . .' i . -

s e e UNCLE CHARLIE
B 4 e {pushing his tray aside; _ .
. making it impressive) e :
Emmy, women are fools. They fall .
_ . .. Tor anything. Why do you let two - : '
. . o o . 8trangers come in your house and turn
. S : ‘the place upside down? Why exposs
. oL : your faemily to a couple of snoopers?
. ; L I thought you had more sense.

{ . B ‘ o _ MRS. NEWPON
figw) . 4 . . But, Charlea -

. - Wa hear Young Charliie's voicé: -

.",

o - GONTINUED:




134  CONTINUED:

(.n.. * . . .
O, 135  MED, SHOT

63

YOUNG CHARLIE'S VOICE

' Good morning, Uncle Charlle.

~ INCLUDING YOQUUG CHARLIE

stending et the door. She comes acrosg to the bed,

UNCLE CHARLIE
Guod morning, Charlie, Your mother's
Just been telling me about the Newtons
being picked for All American Suckers. -
What 40 you know about it? - i

‘ MRS. NEWION
- Charlie wasn't here when they came.
But the way Mr. Graham put it, it

- wasntt like snooping at all. It was

-~

The government?

{£§55 -

g
>
-
Y
.

" interested.

‘our duty as citizens., Jt's something

the government wants.

UNCLE CHARLIE

MRS. NEWITON
Well, maybe, not exactly. Bub ltts
for the public good. And when I .
" told him about you and all the
~ places you'd been, he was reslly

UNCLE CHARLIE

“Look here, Fmmy, I won't have anything

to do with it. I'm just & visitor.
And my advice to you is to slam the
daor in his face.

MRS, NEWTON
I couldn't do that, but you don't
have to meet him 1f you don't want to.-

YOUNG CHARLIE .

' I think it's kind of exciting. And

(?;

he'd teke a photograph of you, and then
we could haye it It would be fres.,

: UNCLE CHARLIE
No, thank you, I've never been
photographed in my life, and I don't
want to bes

MRS, NBWTON
Gharles, what makes you talk that way?

. & had a plcture of you ~~ I gave it

to Charlieo
. CONTINUED:
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'SEMI CLOSE UP - THE THREE

64
CONTINUED!:

UNCLE CRARLIE
(astonxshad)
I tell you, there are none!

S MRS, NEWTON
I guess you've forgotten all about
it....G0t it, Crarllie.

‘Ybung Charlle goes out of picture.

!

SEMI CLOSE UP ~ YOUNG CHARLIE

She crosses to the bureau; from amongst a collection of

photographs she takes one small frame from the back

of the buresu. As she returns, CAMERA WITH HER, to the
bed, she smileg - 8 teasing twinkle in her eyes., §She
hands it vto Uncle Charlie, leaning over his shouldser,

CLOSE UP ~ PHOTOGRAFH

‘The photograph is of a boy of niné, High forehead;

8ingularly idealistlic expression, Cver it we hear

'.Uncle.Charlie‘s,vcice MUTIUT ¢

o UNCLE CHARLIE
_éﬁwBurnham Street.vevae
/

Young Chariie'gazes at it_almﬁst in awe.

: . MRS. NEWTON
' .- You had 1t taken the Christmas you
-« gobt your bilcoycle, Just before your
- .- &eglident., S

o YOUNG CHARLIE
-3|Uncle Charlie, you're beautifull

MRS. NEWTON
{proudly)

Wasn't he though. And.such a qulet
boy! Always reading. I salways sald
Papa should never have bought you that

- . bicyecle, You dldntt know how to handle
it! Why, Charlioe, he took it right outb

. on the icy road end skidded into a street

car. We thought hs was goling to die.

- YOURG CHARLIE
I'm gla& he didn't. -

' CONTINUED:
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138 CONTINUED:
. MRS, NEWTON

- Well, he almnost did, let me tell you.
He had s fractured ukUll and he was
- Yaid up =m0 long, and when he got well,
. 7 - " "there was no holding him. It was as
- though all that rest he got was too much
for him and he had to get into all soris
of mischief to blow off steam..
{ she laughs)
He didn't read much after that, let me
" tell you!

- UNCLE CHARLIE
: (1ooks at the picture and
) says under his bresath}
’ The vhole world's rotten, The whole
world's changed, Everything's dlfferent..

139 CLOSE UP - THE PHOTOGRAPH
~ Over it'we hear Mrs. Newton continuve:

_ - MRS, NEWTON
T can remember the day this was taken,
_ o ) You looked iike arangel with your
. . .. ourls all combed back. They wouldn't
P ' stay back, end you golt -mad about that.
You hadn't wanted to go, anyway, snd
-Mama begged so. She said she wanted
-g pleture of you the way you were that
8y .

CAMERA PANS UP swiftly to Uncle Charlie,

. UNCLE CHARLIE
Nol '

CAMERA PULLS BACK to include the threa again. Young
Charlle is watching her mother's face intently, almost
- tenﬁerly. ,

. MRS, NEWTON :
And then, that very afternoon, you had
your accident. And when the picture
came a few days later, how Mama corlied!
She wondered if you'd ever look the
. same. She wondered if you'd ever bse
'the sanme,

UNCLE GHARLT@ '
- Whatts the use of locking backward? What's
: the use of looking ahead®? Today's the
. - hing. That's my pnllesaphy. Today,
‘%oﬂay, today, _ |

L] LM

PR . CONTINUED:
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| 139  CONTINUED ,
MRS, NEWTON

'i(2»> | Well, Charles, if today's the thing,

- o youtd better get your clothes on and
g2t to the bank, Joe'll be waitinq.

A As they come fronm the bed, \nunp Charlie puts an arn
round her mother's shou‘dor.

R

s MRS, NEWTON
And, Charlie, don't be late back.
Theo que%tlcnnnlre man's coning at
four o'cloeck,
. As they go out of picture Uncle Charlie wakes a8 nove
from the bed . LAP DISSOLVE
139 A EXT, TOWN - DAY ~ LONG SHOT
A general view of the town.
LAP DISSOLVE
138 B '
Young Charlie and Uncle Charlie stand weiting for the
, traffic cop's whistle to biow, Two young alrls are alSO-
" held up, They are about Chﬁrlle‘s f8ge.
| - -YOU¥G CHARLIE
‘Hello, iadge....Fcllo Catherine...
B _ : {The girls cell hello, look et Uncle
L L arlie aduiringlv., Charlie sgeezes his arn)
g | Gharlis adair] i bis ern)
| YOUNG CHARLIE
- Dia you a2 the voy thoy looked at
you? TI'11 boot thoy've never scén anyone
- look helf us nice o8 you do, IJt's
wonderful wolking with you, Unole Charlie,
X want everyone to see -you,
. . : LAP DISSQLVE
140 EXT, PANK - DAY - S¥I LONG SHOT -
Young Charlie and Uncle Charlie going along the
square Lowards the bank, CAMERA PANNING with them,
They enter.
141 INT. BANK - DAY - SEMI LONG SHOT |
SHOOTING from the doorway, they come into foreground.
' Young Charlie indicoetes the further end of the bank,
YOUNG CHARLIE _
' There's Papo over at that window,
CAMERA FOLLO%S them up to the window,
e, - UNCLE CHARLIE
i\ - _ , {in ¢ loud voice)

Hello, Joz., Can you stop emblezzling
g minute and give me your attention?®

kl, ‘Mr, Newton looks horrificd eround to right and left,



{Changes -~ August 10, 1942} .
- | | 66 A
oy 142  SEMI LONG SHOT '

| SHOOTING DOWN ONE SIDE, all heads turn curiously.

143  SEMI LONG SHOT

~The other eide ~ heads also turn,
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67 .
SEMI CLOSE UP | - . o B

Mr. Newton leans furthar forward gnd says in a8 frighten-
ad whisper.

o MR. NEWTON
Charles,..uh. ..we dont't joke aboutb
such things in here,

UNCLE CHARLIE
(louder still)
. What 1f there is a little shortage in
the books at the end of the month?
- Any smart bank clerk can cover up a
little shortage.
_ (he laughs loudly)
Isntt that so, Charlis?

Mr. Newton laughs feebly.

' YOUNG CHARLIE S
Unele Charliel! You're awful! Everybody
can hear youl :

UNCLE CHARLIE
{turns deliberately)
Good thing they can, We all know
- what banks asrel Look all right to '
the outsider, but no one knows what
happens when the doors are locked!
Can't fool me, though.

He mekes & gesture of rubbing hils thamb against his

- forelfinger and winks,

SIMI LONG SHOT

The bank clerks! heads all turn back to their work.'
SEMY CLOSE UP \
| UNCLE CHARLIE - -
‘Yell, Joe, let'a see your Presldent.

‘MR NEWTON

. (anxiously)
8t11l want to open that account,

Charles?

UNCLE CHARLIE
Thaet's why I'm here,

- " CONTINUED: -
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CONTINUED:

MR. NEWTON _
Then you wailt right here and I*1l
ses 1T Mr. Greene's busy. And,
Charles, he doesn't care much for
Jokes mbout banks.

UNCLE CHARLIE
Well, forty thousand dollars is no
joke. Not to him, I'll bet. It's
a Soke to me., The vhole world's a
Joke to me.

- MR. NEWTON
I‘ll be back in a minute.

He disappears from the window.

MED. SHOT.

We see him passing behind the backs of the other
clerks, who half turn curiously, and make his way .
towards the president's office at the other end.

SEMI CLOSE UP ~ YOUNG CHARLIE AND UNCLE CHARLIE

YOUNG CHARLIE
. You shouldn t tease Papa like that.

: UNCLE CHARLIE
I wasn't teasing him. I hate this
. stufly atmosphere. What are bankers
- 80 righteous about? Theytre stronge
boxes and money-lenders, and that's
all I want from them.

_ YOUNG CHARLIE
Look, he's waving for us to come in.
MED. SHOT - MR. NEWTON

AL the door of the president's office he tu&ns-in,
CAMERA with him. Mr, Greene, the president, is

sented at his desk - & very sclemn man. Mr., Newton
“telks to him elmost in a whisper. )

. MR: GREENE
bid youw say thirty thousand doilars,
3308?

MR. NEVWTON
- ?hirty - miiybe, Torty, Mr. Greenc.

S _' . CONTINUED:

FL
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CONTINUED: .
- MR. GREENE
C .Aﬂkmhim right in. And Jog =~
e
- MR. NEWTON
Yes, Mr. Greene?
MR, CREENE

{intimate, low~v01ced} .
We won't forget this «~ you understand?

SEMI LONG SHOT-; UNCLE CHARLIE & YOUNG CHARLIE

Entor the president’s office. At the far end, we sce

the clerks and tellers crane their necks and whisper
among themselves¢ : :

INT. PRESIDENT'S OFFICE ~ DAY ~ MED, SHOT

" Unc¢ls Charlie is seated in a comfortable chair Tacing

Mr., Greens. Young Charlie in & smaller chair beslde

'.him, whilst Mr. Newbon stands meekly beside Mr, Greene.

Unele Charlie has Just lighted up a clgar and is hand-
ing the lighter back tc Mr. Greene.

UNCLE CHARLIEB
{the big city man)
- Well, Mr. Greene, I thought I
might settle down here for a while.
It's a great country. Creat country,

MR. GREIENE

: (smugly) - .
We think so. What have you been
doing, Mr. Oakley?

. : UNCLE CHARLIE . .
. Well, I suppose you'd call me & promoter.
It've done a little bit of everything.
‘Real estate...shipping...South America,

- It*'s not herd to make ‘money, Mr. Greone.
The only trouble I find iz that once
I make 1t I'm not interested in it,

MR. GREENE
‘ {stung)
Not interested In money%

' UNCLE CHARLIE

Well, you know as well as I do that

there's plenty of money lying around
waiting for someone to pick it up. .

Making moneyts a boriﬁg business.\ﬁ
Well,.»a : K

oa . -
Tew
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70 A

153 A MED. SHOT

153 B

~ Uncle Charlie is unaware that two women have entered.
. Mrs., Greene, the banker's wife and a Mrs, Potter,

who is the widow of the "DOLLAR STORE" owner, come in.
Mrs, Pobter is a woman past Lifty, over-dressed, too
fat, slightly gushing, lonely and lost. She is not
at all sure of herselfl. ' '

« MRS, GHEEND
th, dear! I didn't know you were busy.
We can come back,

The two women have a puilty look.

ER GRF}'.J ik
(A trifle ecldly as it doesn't
add to his dign ty to have two
women barge in"his Ofxluﬁ)
Come in,” Wow, that .you're here. Come in.

YCUNG CHARLIE
Oh, Mrs. Greene! T want you to meet my.
Uncle Charlic. He's here opening an
account. Uncle Charlie, this is Mrs. Greene
and Mrs, Poiter.

SEMT CLOSE UP

CAMERA PANS as Uncle Charlie rises uwzftly. Uncle

Charlie turns and tekes in Mrs., Potter quickly. He
sees her rings, the way she is dressed. He knows -

what she 1is like.

. UNCLE CHARLIE |
Mra., Greene. Miss Potter.

: MRS. POTTER
(laughing) '
Mrs. Potter,

UNCLE CHARLIE
(gall&ntly)
I'm sorry. There was something
about you that made me think...

MRS, POPTER
(a little archly)
Yes? '
Unecle Charlie smiles down at her.

CYCOUNG CHARLIE
Mr. Potter was a lovely man., We all
felt derribly when...

G ONTINUED ¢

.

-
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A 153 B CONTINUED:

MR. GREENE
What did you want, Elia?
{or whatever her nume is)

' - MRS . GRELNE
Well, we were goling shopping and I
only have five doliars and I thought,..

Mr. Greene hands her sone money. -

MRS. POTTER
(coyly) | '
There is something to baing a widow,
isnt't there? One dousn't have {0
ask 8 man for monsy, anyway.

They all smile a 1little awkwardly. Then the itwo

women leave, and Mrs. Potter smiles in what she thinks
- 1s a dashing manner at Uncle Charlie. During the time

he hag been talking to her he has changed visibly.
From the phoney business man he has become a dashing
o yvoung chap. His alr is boyish., He watches the women
: (@ : out of sight.
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SEMI CLCSE UP - MR. GREENE IN FORLGRGUND URGLE CHARLIE &
YCUNG CHARLIE FACING HIM, _

-~ Unele Charlie turns back Lo the desk and starts to fill

- out the blank.

' MR. GREENE
Woment?t Well, Mr. (Oakley, I must say,

in all my experience as a banker, no

one has ever come to be with forty
thousand dollars in cash in his pocket.
Sometimes, farmers back in the hills
bring in cash - a few hundred - butb

forty thousand dollars.....

_ . YOUNG CHARLIE

{who has been watching Uncle
-Charlie £ill out the deposit
slip}

VWhy do you do things different f£rom other

people, Uncle Charlie?

. UNCLE CHARLIE
{raising his head; sharply)
Because I wouldn't be where I am iT
I had done thingeg like other people.
I would have stayed in that side gtreet
in 8%t. Paul. But I pulled myself out
of it. I had to.

Young Charlie, & little taken aback and disturbed by

his sharp tone, puts her arm lightly eround his shoulder.

4

YOING CHARLIE
I wasn't criticizing you. I was
only Joking.

' UNCLE CHARLIE
(stlll frowning)
There you are, Mr. Gresne. . Now,
Charlie, letis'sea the town and then

- we'll get some lunch. Good morning,

As they come toward the door, Young Charlie passes oud

of picture. When Uncle Charlle and Mr. Newton are in

Mr. Greene.

A

. MED SHOP - MR. GREENE

' 5tands &nd sh&kcs hands.

MR. GREENE
Good morning, Mr, Oakley. Call on
ugs for advice any time.
- {to Mr. Newton) _ B
Joe, you may see Mr. Oakloy to the door.

SEMI CLOSE UP Charlie speaks:

CONTINUED:
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{Chaonges
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155 A

FADE IN:
EBXT, NEWTON HOME - DAY ~ LONG SHOT

156

157

i58

- August 10, 1942)
CONTINUED:

UNCLE CHARLIE
(he scems very amused by
something ~ he says in a
- low voice confidentially)
Keep your eyes open, too, Joe, Watch
everything. 7You'll have his Jjob in
two yesars,

He goes out of picture, leaving Mr, Newton open-mouthed,

As they come to the daor of the bank Uncle Charlie turns
to young Charlie,

UNCLE CHARLIE

Attrective woman, that Mrs, Potter,
A wigdow did you say?

FADE OUT.

Though this is a long shot of the house, in the fore-
ground of the plcture a two-geater cer is standing. In -
it, in 8BMI CLOSE UP git Jack Graham and Saunders. They
have & map spread out on the wheel and have been "faking”
looking at it., Actuslly they are keeping a sharp look-
out, A local bus pulls up ahead of them. Craham nudges
Saundors as they see

SEMI LONG SHOT - YOUNG CHARLIE & UNCLE CHARLIE

‘getting off the bus, They are laden with percels,

Lo SHOT - as béfore

'The two men exchange looks and commence to get out of

the car, Ssunders with his camera egquipment. They
earefully avold looking in the direction of the bus,

- however, and walk up the pathway towards the houss,

15¢

SEMI CLOSE UP
Young Charlie sees them, She turns to her uncle,
YOUNG CHARLIE

Why, those must be the questionnaire
men, They're a whole hour early.




~ {Chenges - August 10, 1942) _ .
o 72 A

She glances at her wrist watch, and does not catch Uncle
Charlie's expression &s he replies: _ . s

UNCLE CHAPLIE
I won't se¢ them,

CAMERA DOLLTES with them towards the house,

CONTINUED:
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CONTINUED:

-

T YOUNG CHARLIE
bon't you worry. You don't have to
see them if you dontt want to. I'll
see that you don't.

UNCLE CHARLIE

The way they got around your mother.
I thought she'd have better sense,

SEMI LONG SHOT -

:As they go up'the garden path Young Charlie runs along

ahead and up the steps -~ the two men are still walting
on the porch. o : :

SEMI CLOSE UP |
Jack and Saunders tﬁrn-as though surprised as Young
. Charlie apprcaches them. - ' :

- YOUNG CHARLID
Good afternoon. I suppose you'rs
the men who want to interview us?
I¢11 call my mother., She seems to
“have made the errangements.

As she 1Ie opening thé door,-xaok'speaks:
‘ FACK

My namets Graham, Miss Newbon. This
is Fred Saunders. ' .

: © YOUNG CHARLIE
Conme in, won't you?

They are about to enter when Uncle Charlie comes up the
- steps, They stand aside and walt for him to pass. Hs.

goes between them, and with a slight nod, enters.

INT. STTTING ROOM & HALL ~ DAY - SEMI LONG SHOT

‘Wo see Unecle Charlie come in and go streight up the

gtaivrs. Jack and_Saundérs gbtand in the hall,
\ YOUNG (HAPLI®
Mother! Mother! Hers ere the men
from the government.

INT. TOP OF STATRS - DAY - SEVI CLOSE UP
Unole Charlie néarly at the top of the stalrs gives

- & 8light turn of the head, then passes into his room.
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164 A

164 B

164 B

SITTING ROOM ~ DAY - MED. SHOT _ .

Young Charlie invites the men into the sitting room as her
mother enters from the kitchen. CAMERA MOVES IN as they
greet one another. Mrs. Newton is not expecting them s0
garly and she is flustercd.

MRS . NEWTON .
You gaid four o'clock! Nolhing's , ';
ready now. -The children are out, o 1
my husband*s at work, and the house....

: - JACK |
Thatts all we want now, Mrs. Newton. :
Some pictures of the house. Saunders ' |
can get busy, and I'd like to ask you , o
a Tew guestions, if you donti{ mind,

MRS, NEWDON
X wish youtd wazted until I hed the
house at its bes Fresh flowers,
end I was going to press the curtains
in the kitchen, There are 5o many
things I dontt want you to phobograph...

CLOSE UP =~
SAUNDERS
Mrs. Newton, I've taken pictures of the
house of one of the richegt women in

New York, and I give you my word her beds
weren't made in the middle of the aflternoon.

SEMI CLGSE UP -

Charlie looks at him sharply and he turns away. Jack
takes out & notebock and turns the pages. There is

gomething that does not rzng true about him.

: JACK
Now, the average American family usually
owns an electric refrigerator,...

' MRS . NEWTON
Don't even talk to me aboub a refrigerator‘
That one of ours.

CHARLIE
The top tray sticks.

CLOSE UP -
SAHNDERS
It you d wipe the bottom of the tray
off belfore you put it back in it
wouldnt't stick.
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D44

164 ¢ SEMI CLOSE UP -

Charlie ageln locks at him scornfully.

JACK :
I believe you told ue you owned the house.

MRS, NEWTON
Own it! I4% owns us. It just seems to me
that as soon.as we get one thing fixed,
another thing gets broken, or needs vaint, or...

(saunders has been getting his camera ready
and is holding it up, ready to take a shot
of a corner of the living-room. )

(Mrs. Newton turns on him sharnly.)

_ MRS, NEWTON
Mr. Saunders! You simply can't take a
picture with that chair in it! It needs
a new slip-cover. Just move it, if you
have to have that part of the room. It
may look bare, but I1'd rather have it
look bare than..or {she turns to Charlie)
Charlie might sit in it, so the worn place
in the middle wouldn't show,

{saunders moves the chair, Jack takes
out & pencil and turns the pages of his
notebook again.)

JACK
And there are six in the famzly°
. - CHARLIE
Five.
| TACK
Five? Butt 8 .
CHARLIE

.My uncie. He's Jjust visiting.

MRS. NEWTOY
I told you about him. He's from the
Bast. On a little visit,

. CHARLIE .
Just write down five. Becouse my uncle

~dossn't want to be bothered

CONTINUED:
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SEMI CLOSEUR- CHARLIE AND JACK
Charlie t&k@o a Tirm stand -

75
with a lot of gquestions,

JACK
(puttlnc hxii notebook back
in his poc¥.h)
On a S“?-'-"‘ “\r.,...g,

PO

CHARLIE '
He's not interested in & survey., I
promised him he wouldn't be bothered,

JACK
{looking at Charlie appraisingly)
Youtve been so kind, We'd like 1t if
we could get all of you. You know, your
opinions, What you do or what you want to do..

CHARLIE
My uncle's opinions are not average,
and I'm afraid they wouldn't help you &
bit, DBesides, when someoné asks lor
privacy, he should have 1it. :

_ JACK ’
But the whole idea of this thlng....._

{Saunders's flashlight goes off}
~ {The women are startlﬁd}

CHARLTE
Mr, Graham, perhaps you'd better choose
gome other famzly.

{Tack looks at her and hie menner changes.
He becomes friendlier not too convineingly)

JACK
Wetll do anything you say, of course,

- But this family seemed right and...

MR35, NEWTON . -
It is & nice family, Charlie, Why don't
yod”fet the young men go ahead as long as
they re here?

: CFARLIE
Well«.-:-on

JACK
0.K, Saunders, you go ahead with snother
shot of the room. And Mrs, Newton, pcerhaps
you can tell me what clubs, organiza%ions,
Mr, Newton
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4 : - | 76
and you belong to.,

{8aunders moves the chalr back
.into the corner again)

166 INT. TOP OF STAIRS - DAY - SEMI CLOSEUP

Uncle Charlie stgnds inside the open door of his roon,
listening. He turns and we see him go inside his roon
and start pacing up and down.

167  INT. KITCHEN - DAY - MED. SHOT

In the kitchen Mrs., Newton is slipping an-apron over her
dress. Saunders is setting his Tlashlight, ready to take a
plcture of her making a cake. Eggs, dbutter, flour, etc.,
are on the table, Jack is standing ingside the pantry.
Charlie hends down a mixing bowl to her mother,

MRS, NEWTON
{locking at the bowl}
I forgot this had that crack in it.
Wouldn't it look better if I used the
fruit bowl? It has flowers and birds...

SAUNDERS
I can take the crack out,.

MRS, NEWTON
You can? Isn't that wonderful, Charlie?
Mr. Saunders says he can take the crack
out. I suppose thatt's why pilectures of
things always look so wonderful,

JACK
Now, if you'll just start breaking an egg....

MRS. NEWION

You don't start a cake by breaking an egg.
_ . Itll have bo put the butter and sugar in
o first, After all, survey or no survey,
F I'm not going to start breaking eggs.

(She measures out a cup of ‘

- sugar,) (Saunders flashlight - '
goes off. Mrs. Newbon jumps _ '
nervously.) ‘

MRS. NEWTQON

I thought I'd make a maple cake. My
brother Charles loves maple cake,

CCONTINUED:
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{she goes about preparing the cake)

3 ' JACK
What does your brother do, Mra, Newton?

MRS . NEVITON

I guess he just ebout does everything,

Oh, you mean what does he do, Just in

buSLHQSu. You know how men are, Now,

my husbaﬁd works In a bank, but I think
~Charles is: just. in buqzne&s. {She turns

to Mr, Saunders) Mr. Saunders, if you

really want to ta?e a plecture of me breaklng eoes

youtrll have to wait until I cream the butter and

sugar.

- SAUNDERS
T3 wals,

, JACK
I wonder if Wwe could take & look at
- the upstairs, {to Charlie} Could you
show us, and your mother can call us
when she's repdy?
{Saunders beglns to collect his equlpment)

MRS, NEWTON
If you'd rather Wﬂlt Mr, Saunders, Folding
in the eggs has to be done Jjust right, I
can't best them and let them stand, :

SAUNDERS | |
When I hear you call, I'1l be right
down, Mrs, Newton.

Charlie moves over to the door leading to the hall,

- Jack and Saunders follow her.

INT, HALL AND STAIRS - DAY - SEMI CLOSEUP

CAMERA PANS Jack and Charlie across and up the stoirg.

When they are about hall-way up,'she turns to him:

CHARLIE .
Really, I don't see why you want to see
anything up here,

r

They have reached the top step. The door to Uncle

Charilefs room is now shut., Charlie is about to turn

én the opposite éirectlon. Jack indicates the closed
oox. ' .

CONTINUED:
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({ ,,,,, L 6 S . _ JACK
“*(NE . What room is that? |
| . . CHARLIE | | !
P 7 ft's my room. Uncle Charlie's using 1t now, |
‘ though . S _ :
169
INT. TOP OF STAIRS. SEMI CLOSE UP
| Uagk pauses'by the door.
| 3 - | - JACK | .
. Itd like t6 get an idea of what your room '
j looks like. Typical girl, Typical room. , }
: CHARLIE .
- Pypical of you to ask. And I can't disturd
‘my uncle. He's probably resting.
JACK
Is there a back stairs?
CHARLIE
At the end of the hall. They go down into the
kitchen. .
3 - JACK

J

(tahes a coin from his pocket)

I'1l ved you flfty.cents, Miss Newton, that
your uncle isn't there.

CHARLIE

(she smiles)
Bettlng s 811ly. 7You just want to photograph
my room, doesn't he Mr. Saunders?

* SAUNDE?S
Thattg it. -
| | CHARLIE
Begides, I'm sure my uncle's there.
_ J ACL~ ' .
ALl right., I Etlll bet he isn't. Let me knock .

' and see,
Jack raiscs his hand to knock. Charlie is a little troubled,
but Jack smiles at her and he is attractive as he smiles.
Saunders whistles almost noiselessly to himself. CAMERA .
- _ MOVES in to TIGHT TWO as she steps forward.
nes

N
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7 .
CHARLIE
Better let me knock.
{she knocks lightly)
Uncle Charliet
{she knocks again) -
Uncle Charliel May we come in?

There ig no answer - t&ey smile at each other. Jack
suddenly opens the door. We see beyond them that the room

is empty.

- JACK

See?
- CHARLIE

Whyf You were right.

SAUNDERS
Nice room. Do you mind if I teke a picture
or two as long as your uncle isn't around?
I sure don't want to disturb your uncle.

CHARLIE
{embarassed)
Well..I suppose so..but I can't Imagine
enyone being interested in my room. I
mean, it isnt't reslly the way I'd like
to have it., I'd 1like to have it all
. yellow, Yellow and white.

{Saunders passes between them and goes
" into the room. Jack pulls the door to

after him and stands with his bacek

leaning carelessly against it.) -

JACK
Might as well let him work in peace,
Besgides, I like to talk to you,
{he smiles at her) .

170  CLOSE UF  THE TWO |
Charlie looks at hin steadily a moment,'then:

e | CHARLIE -
0 Itts funny you happened to choose our
family Why 4id you?

‘ JACK
gh, we looked around, asked some questions.
Thought you were about what we wanted., And
~ "why not choose your family? You haven't
‘ got any skeletons in your clesets, have you?

CHARLIE ({laughing)
Of course, we haventt. T wish we d4id have &,
Tew., We're pretty prosale. ¥You Xnow, your
picking us out as an averasge fomily gave ne
kKind of a funny feeling.



o 8 | | . JECK | B
: Q}\- What kind of o funny faellnb?

| ' ' : '
i | {Changed - August 10, 1942 R 80
1 CHARLIB _ :
1 Oh, I don't know, I guesy I don't like to be
an gverege girl in an averazoe fomily.

o JACK '
P _ Averadd families are tho best. Look at ne,.
. s Itm £ron an average family,

A8 average as ours?

| | ' . JACK | |
" - Bure, Besldes,; I don't think you are average.

CHARLIE .
That's becauss your secing rie now. You should
have seen me & few days agd. I was in the
. dumps, Jnd then Unecle Charlie came, and he's so
wonderful, he's waked us all up. He wmakes ne
“feel wonderful, too,

fhe looks at him earnestly ~ he lowers his eyes a monent.
JiCK

But he only got here last night., And you.
haven't sven hnim in a long tine. :

(”;"

MaybPo, you just ¢hinkKesoe
1?1 CLOOE UP YOUNG CHARLIR
gver Jack's shoulder

_— CHARLIE
! I don'*t think, I know, It's funny, when I try
to think how I fecl, 1 always come back to
Uncle Charlie, {uhe looks at him sharply)
dre you trying to tell me not to think he's
80 wonderful?

Suddenly we see a shadew acress her face~~she raises her
hand and touches her wrist reflectively. Her eyes turn

- toward the bedroom door--she remenmbers Uncle Charlie's
grip on her wrists, Suddenly she comes 10,

172 SEMI CLOSEUP THE O |
' Jack has been watcehing her c¢losely-~he relaxes as she
“ppeaks again, . .

{ L/ ' MRS. NEJTION'S VOICE FROM DOWNSTAIRS
i Mr, Sounders! I'm ready with the eggs!

CHARLIE '
Mr. Scunders is taking agos with those picturas.
: I hope he isn't moving enything around. My
i uncle's very neuad and very fussy.

e i s———— Sppp———
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CONTINUED:

- JACK '
Saunders ig neat and fussy, too.

While Jack is spenking, we sec his eyes dart guickly

-along the pasgsage,

EXT., BACK STAIR3~EAY~°E“I LONG SHOT

" On the side wall of the house is the shadow of Uncle

Charlie, mounting the back stairs.

'INT 0P OF BSTAIRS DAY CLOSE UP

Jack thin?q quickly. CAMERA PANS DOWN SWIFTLY &s he
taps on the door behind hin, CAMERA PANS BACK swifltly as
he speaks, raising his voice above normal,

JACK
Is thls your uncle you were telling
me about,

MED. SHOT YOUNG CHARLIE

turns, as Uncle Charlie comes along the corridor towards
them, As he approaches, Charlie speaks:

CHARLIE
" They're tsking pictures of my room,
Mr, Saunders is. He'll be through in
a ninute, :

Before he has tire to reply, the door opens and Saunders

appears, holding his cenera shoulder high, The flash-
light goes off, A picture has been taken. The camera

. 15 not pointed directly at Uncle Charlie. It must not

be obvious to Charlie that it is intentional. Uncle
Charlie comes forward a step or two.

URCLE CHARLTE
{smiling genially)
Mg sipter told me to remind you something
about eggs and a cake, And I don't like to
be photographed, I think I'1ll have to sk
you to-let me have that reel,

CHARLIE
But, Uncle Charlie. i.vuwes

SEMI CLOSE UP UNCLE GHARLIE AND JACK
| UNCLE CHARLIE

{lightly)
Give it to we, piease.
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177

Bl A

CONTINUED: o .
: JACK
. Give it to we, Fred.
Med. Shot
Young Charlie looks frorm one to the other as Saunders
turns away toward the wall, resting his XKnee up on the
wall to balence himself, He starts to take out the reel,
| | SAUNDERS -
Too bad., Mrs. Newton's on this rcel, too,

CONTINUED:
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e Uncle Charlie takes & step to the door. Saunders hands

\{(E*\ Jack & roll of exposed film. Jack hands it to Uncle

{ v - Charlie. Without a word he turns into the room and
cloges the door behind him.

- - . 178  SEMI CLOSEUP THE THREE
| Young Charlie is troubled., She looks from one to the other,

‘ - - CHARLIE
’ Gh dear...
(Mrs. Newton's voice breaks in from
the bottom of the stairs:)

r _ . MR3., NEWTON'S VOICE

| ' Mr. Saunders! I'm ready to fold in the
eges. I can*t let them walt another
ninute, .

179 . INT. SITTING ROGY AND HALL MED. SHOP. MRS. NEWPON IN
FOREGRCOND

Young Charlie and the two men come down the stairs. As
she nears her mother she speaks.

o . . . CHARLIE
:QjQ:; Mr. Saunders took Uncle Charlie by-
' mistake. And you were on the reel,

80 you'll have t¢ pose all over agaln,

MRS, NEWDCN
Pose 8ll over again?

CHARLTE
Well Uncle Charliets got the reel. I
guess he wasn't joking when he said he
didn't want to be photographed.
{she is half-amused by the
- ingident and half»puzzled)

S N | ' | TACK
i . - We didn t want to start a family feud.

SAUNDERS : |
' I'll get you making the cake again tomorrow. .ﬁ

‘ _ MRS. NEWTON
I won't be making & cake apgain tomorrow,
Mr. Saunders. We want to help you in an
important WOoTk but‘...

e JACK ,
(\w) - . (intorruptlng her)

: ' ' You have helped. And now, I'd like %o ask
another favor. Could I borrow your daughter.
I'd like to poke around the town a little.

CONTINUED:
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MRS, NEWTON
{(amused and knowing)

Ann or Charlie?

- TACK
Why, Charlie!

824
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MRS, NEWTON

{atill amused)
Ann would be better. She knows everything
about everybody.

JACK

{firmly)
Charlie,

: MRS, NEWTON .
Well, if Charlie doesn't nind.....

CHARLIE
I don't mind,

'They move to the front door,
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EXT. PORCH ~ MED. SHOT -~ DAY
They all come out on the porch..

JACK
Thank you ~- and, goodbye, Mrs. Newton.

He turns to0 Young Charlie:

_ JACK
Helf-past six?

; YOUNG CHARLIE
Half-past six. '

Jack and Saunders raise their hats and go off.
CAMERA MOVES IN on Young Charlie and her mother,

- MRS, NEWTON
He seems like & nice young man. I
wonder if he is?

YOUNG CHARLIE
{looking after him)
Of course, he is, Mother. I think
he's a little different, because...
because he's serious about the work
he's doing.

MRS, NE‘TON
1 thought you were going to the novies
with Catherine. : _

-CAMERA MOVES IN to BIG HE&D of Young Charlie.

_ - YOUNCG CiHARLIE
- {her mind on Jack) .
Yes -~ QOh, I'll tell her I don't feel
well or something. '

"BXT. CAR - SEMI CLOSE UP - DAY.

Jack and Saunders are driving along in their car.

SAUNDERS
So you're taking Miss Newton out, are you?
e JACK
Why not? .

QAUWD“RS

shets a pretty girl. But there's a
relative of hers that isn't so pretty.

Jack does not answer.

CONTINUED:
N .
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| 180 A CONTINUED: . | B

Ly | - SAUNDERS (cont'd) |
Lo ' o _ I suppose you think she mlght Know some- ;
thing? _ _ :
TACK | -
She might.
SAUNIERS

- And the best time to find out what a girl
- knows }s abouﬁ dinner time?

' JA cx '
Listen I'm going to take her out.
I've got my reasons. That's that.

: SAUNDEES
Well, don't mlné me, I only work here.

FADE OUT:

FADE TN: _
180 B X0, RESTAURANT-» NIGHET - MED. SHQT

ggk:ﬁ S - We see Jack and Young Charllie seated at a table . 1
i inside the window ~ Jack is leaving a tip - Young ;
Charlie makes a gesture on his extravagsnce « he

. - lsughs and gestures back with a shrug of his
shoulders. They rise and come out laughing and

happy.
| LAP DISSOLVE

" 180 ¢ EXT. MOVIE HOUSE - NIGHT - MED. SHOT

' CAMERA PANS them past the movie house ~ still laug-
ing and happy. Catherine and Madge approach the
pay box, when Catherine sees Charlie.

YQUNG CHARLIE
{embarrassed)
Oh, helle, Catherine -~ hello, Madge - this
is Jack Graham .....
{an awkward pause}
«vashe's in town,

: JACK
How do you do?

Catherine eyes Jack - then to Charlie:
How's your throat, Charlie?'

CONTINWUED:
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180 ¢ CONTINUED:

YOUNG - CHARLIE
{smiles nervously)
©Oh, it's much better, thank you.

CATHERINE
{cattily) '

B

Bill Forrest was asking about you «-

YOUNG CHARLIE

{she laughs it off eswkwardly)

Oh ~« Bill Forrest?
There is an awkward pause, then:

YOUNG CHARLIE
Well, £00dbyeseen

CALnERINE & MADGE

Goodbye -~ goodbye.

Jack has been amused during all this,
move off,

LAP DIGSOLVE:

As they



" FADE IN )
(Chenges - August 10, 1942)

181  EXT. FOUNTAINS IN:SQUARE ~ NIGHT - LONG SHOT
" Young Charlie and Jack walking across the square.

85

182 MED-SKOT‘- YOUKG CHARLIE & JACK

Walking toward the fountain--they sit on the rim. CAMERA
MOVES IN to a SEMI-CLOSE UP Young Charlie is animated
. and happy.

{ ) "YQUNG CHARLIE
: I can't get.over your breaking your arm when
you were ten und my breaking my arm when I was
ten in exactly the same place.

JACK . '
Right at the elbow, And my wanting tc run away
from home, and youlrire wﬂnting to run away from
home .,

) YOUNG CHARLIE _
X didn't want to really- -it was just a gesture.

JACK , ' ' .
I didn't went to either. What'd your mother do?

"YOUNG CHARLIE
{8he packed my sultcase. Yhattd yours do? ¢

;o JACK
She packed my suitcase, How far did you get?

YOUNG CHARLIE
- To the front door.

' JACK
I got three blocks, spent the quarter I had and
went back home. I told them I had forgotten
something. : o

YOUNG CHARLIE
What d4id your mother do then?

JACK
Sge weg very decent about it. She begged me %o
- oBLaYy. ' .

(They both laugh.)
JACK
X guess I was Just showing off

Y CUNG CHARLIE
Well you don't have to show off with mo.
(8he sighs contentodly)
This is n pcac{iul 20Tt of LOWN..v...
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184

185

- Jack beglins to whiétle the Merry Widow Waltz softly.,
“whistling,

86

Young Charlie is not consclous of the tune he is

YOUNG CHARLIE SN ' [
I think you have an awfully interestiing
Job, going into people’s houses taking
pictures, askinz a lot of questions, Jjusyd
llke an ipternational spy.

CLOSE UP - Jack

turns his head in such alarn he glves himselfl away.

CLOSE UP -~ YOUNG CHARLIE

‘stares at hin and says in & low volce:

 YOUNG CHARLIE
I know what you are, really. You're
8 detective, (she siwnds and backs
‘away Trom hin)  There's sorething the
riatter, and you're a detective/ .

SEMI CLOSE UP

- Jack takes a step towards hor:

TACK
- Charlie! Listent

. CCHARLIE
I don't want to listen! You're a deteotive!
- {she turns on him furiously) Wnyv, you're.
not meking a durvey at ell, You just
-lied to us. You-lied-to mother. You
. Wantsed to get in our house, Well, 1t
rnie tell you, you ‘re not going to get into
our house any rnore, You keep away from
our house, or we'll go to the pohlice,
{As she says the word police, her face
becones terrilied) ' '

CHARLIE
Police, That's what it is. Whet do
. you want with us? Vhat are you doing
eround here lying to us?

(she turng and takes 8 step or two away,
turning hor head to call over her shoulder:)

\ ' CHARLIE
v . Keep ewany from us!
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186

SEMI CLOSE UP

CAMERA FOLLOYS JACK as he starts after her and
catches up with her, He takes her arm: -

JACK
Charlie?
(She shakedg his arm off)

' . 1
Keep away! CJARLIQ

86 A
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87

ey, -

\ CJACK
- Look, Crarlie, You've got to lzsten-
{0 mo,.
CHﬁRLzb
Just walt until I 2ell them, st

walt until I tell my mother yau ll?d
to her. Just walt until she hears
you're a detactive,

. TACK
{ sharply}
Charliel You can't tsll her,

CHARLIE - :
It1l %ell her. You'll see. Il
tell everycne. Ye're not afrald of
¥ou . . :

JACK
Tknow you're net afraid of me, Charlie,
listen, will you lls»cn?

. CHARLIE
I’m not afraid,

SACK :
' Not afrald of mg, I don't want you %o
he afraid of me. You've got to listen,
You've got to trust me.

187  CLOSE UP
{Charlic stops and looks at him furiously.

CHARLIZE
Trust.you! Vhen you've done nothing dut
lie. Vhen you probably didn't want to
- take me out at all tonight, the way I -
thought you 4id. When you probably only
took me out tc auk & lot of questions.

188 CLOSE UP

. JACK
Have I askoed you a lot of guestions?
Have I? Al)l risht, It'm o deétective.
A lousy onc., von't you even listen to me?

189  SEMICLOSE UP- THE THO

CHARLIE
Why should I when you lied to me?

JACK .
I had to. You've just got to belicevs

 GONTINUED:
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jfﬁ?j) | |  -I had to. Vhen I came here to this town
N ' S $o find a man, I hadn't counted on you.
I haedn't counisd on your mother or your
fanily.
| CHARLIE.
Find a man! What man?
JACK

There's & man loose in this country.
We're after him. We don’t know much
about him.- We don't even know what
he looks likc, Charlie, think! How
_much do you know about your uncle?

CHARLIE
Why, he's my uncle! He's my mother's
brother. What has he done?
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88 .

‘ JACK
T cantt tell you what he's done,
Charlie! This man we want ‘may be
your uncle,

CLOSE Up- .

Charlie looks at him - frightened for a moment then....

I-don't velinve f*ﬂ Get gway from

- me and leave mo alono,

SEMY CLOSEUP- THE TWO

. JACK
We're after one man, Your uncle may
be the men., We've followed him, We
think he is, But in the Fast, there's

‘another man who's belng hunted, too,

Hunted through Massachusetts and into Malne.
He may vbe the pan,

CHARLIE

{hysterically)
Unecle Charlis hasn't done enything, He
knows it would kill my mother if He'd
done anything, Why, he's her little
little brother. Just like Roger is mine,
Wny don't they arrest the man in Maine.
Why don't you go eway and leave us alone?

JACK

.Charliec, when we were eating tonight

and taiwlng about our folks and waab
we'd done and how we felt, we were like

“two ordinary people, weren't we? I

meen, wa'lve been.brcuﬂnt up about the
same, You, likedime.. T know you 4id, And
I 1ikad you, - _

 CHARLIE
It doesn't matter now,

JACK
What do you measn 1t doesn't mait*r°
I{'s the only thinz that does matter!
If it wéren't for you, you don't bthink
I*d caré when or how T caught up with your
Unele Chariie, do you? Because, 1f he's
the guy, I an going to cateh up with him,
Charlie, Remenber thatt And youlve got
to keep your mouth shut., Youlve got to
keep your nouth shut, because your a nice
girl. Becsuse you're such a nice girl ‘
that you know you'd help me 1f you knew
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710K (Cont)

your uncle was the wan we wanted,

’ Fn; 1 1K
it WOhldﬂ’t help you.

JACTK
And T krow you woudd,  And It
JArying to nmake it easier for you. IT
your Uncle'cnarliefs the man we want,
we'll get him out of town-~-quietly~-
we won't arrest hinm here,

B R <5} CLOSE UP - THE WO
' CHARLTE : o
Arrest him here...., in this town..
with mother. '

JACK
Ifm trying tce tell you we wan't,
Charlie, I like ynu. I .‘.Cbarlic‘
He puts his hand on her ars and she stands looking down.

| JACK :
Please, Charlie,
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| . ' - 89
- o CHARLIE
“Q?w\ . _ {very quietly)
LN - A1l right, T won't say enything.
. ‘Now, take me hnne,
193 SEMI LONG SHOT - |
- They welk back in silence tn his car,
193 A SEMI CLOSEUP |
They get in, Charlzéilu completely erushed, Jack
doesn't start the car for & minute,
G S IacK -
A - Cherlie, he mey not be the one,
‘ It may be the other guy. The one
| in the Bast.
‘She looks at him, Her fsce a little brighter, But *
~her volce is very tight, ,
- " CHARLIE
0f onurse, It's probebly all a mistake,
(e - JACK
{tt:7 : o I hope I'm wrong. I never wanted to be wrong
L. o so much in my life,

“As the car begins tc move, '
' LAP DISSOLVE

194.  EXT, NEWTON HOME NIGHT MED, SHOT
i : ' -

The house is in darkness except for a8 bright light

- shining in the sitting-room, Jack's car pulls un in
'ﬁhedforeground As they get »ut, Jack taekss Charlie's
hand, . , _ .

wg n e JACK
Y : Goodnight, Charlie,
{she smiles at him,
She is pathetic)

GHARLIE
It's going to be funny when you find
out you're wrong, Goodnight, :

‘He stands watching her, His Tace is serious o8 sha
turns to go up bto the house,

(>
rr
1

CONTINUED:
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196

197

198

199

SEMI LONG SHOT - YOUNG CHARLIE

hurries up to the path to the house, We hear Jack's
car drive away.

MED, SHOT

She stonds when she reaches the tnp of the steps, ©She
can see into the brightly 1it sitting room,

NPT, SITTING ROOM ~ NIGHT - SEMI LONG SHQOT

through the windew - UNCLE CHARLIE'S back is to her,
Mrs., Newton is seated facing hin. She is lesning
forward in her chair listening to hin with admiring
affection, .

EXT. NEWTON HOME - NIGHT - SEME.CLOSE UP ~ YOUNG CHARLIE

is nmoved ~ she turns her hesad sharply as she hears
voices, CAMERA PULLS BACK ns Mr, Newton snd Herbie
corme Into view from the sideporch, talking as usual

- with long thoughtful pauses,

- HERB
Did you taste anything funny about
the c¢offee you hmd 0t my house
tonight?

- CONTINUED:

~

s
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199 CONTINUED:

' T MR, NEV
¢ (WJ - Nope. T@steé alﬁbxggl te

HERB '
That's what I mean. "It wasn't all right,

T — -+ e oo -

MR, NEVTON |
: : - (mildly interested)
! _ _ ' Put sonething in it?

. HERB - |
Put & Mittls soda. About the sane ground
Itd of used 1f I'd wanted to put in cyenide.

MR. NR/TON
You don't say? I never tasted a thing.
Of course, I night not notice the soda,

HERB
Notice the soda nmore than you would the
cyanide. For all you knew, you night
Just’ as well be dead now,

| MR, NEWION
. - (seaing Charlie)
(&:j ‘ | o That you, Charlie°

199-4 SEMI CLOSE UP
Yeung Charlie comes up to him,
YOUNG CHARLIE .
Yes, Papa. It wes so nice outy I was
just getting a breath of air before I

"went to bed.

} | MR, NEWTON -
Well, better run in now. Your Uncle
Charliets been asking about you.

. YOUNG CHARLIE
"It11l just stay out g minute more.
Then I'11 go up the back way to bed,
I don't feel like talking. I'm tired.

£

| MR, NEWTON
. 8uit yourself,

YOUNG CHARLIE
{kissing him and cllngzng t6 hin

| 8 nopment) .
zj) . _ Goodnight, Papa. Take good care of yourself.

CONTINUED
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200

201

808

Cop

- CONTINUED

‘ - MR, NEWTON
Goodnight. ILooks as though Herb were
trying to take care of me, -

. Mr. Newton and Herb move on. Befors they disappear,

we hear the last murmurs of thelr conversation:

: - - NR., NEWTON'S VOICE
~You ses, Herd, I don't claim you couldn't
have killed me., 3But you would have '
. gotven caught. Oyeanide smells, Theyt'd
have you behind bars before you could
make & MOVeosea

Young Charlie glances at the sitting room window again
then quiokly goes round towards the backs

. BXT. NEWTON HOME - BACK STAIRS - NIGHT - SEMI LONG SHOT

' Young Charlie hurries up the dark back stairs.

,INT. TOP OF STAIRS - NIGHT

She comes along the passage from the backstairs - as

~she nears the top of stairs, she comes into SEMI CLOSE

UP, Bhe stops and listens - tha sound of Uncle Charllie's

volice floats upt

UNCLE CHARLIE'S VOICE
You and I never knew what the world
was really like, did we Bama? Children
- should be brought up to know what the
world is really like. They should be
- prepared....like an ETIY » 6 »

' Young Charlie is about to turn away to her room, when

her eye falls on the closed door of Uncle Charliets room.’

"With a sudden declsion she opens it and goes in.

INT. UNCLE CHARLIE'S ROOM - stam - SEMI LONG SHOT

. She comes into the darkened room. She looks around not

knowing what to do first. ©She pubts on the light. She
goes over to the bureau, opens a drawer or itwe. Then
to the bedside table, opens the drawer. Her eys catches

‘the waste-paper bagket. CAMERA MOVES IN as she picks the

double sheet of newspaper from it. It has been torn
into many pieces and crumpled together. Sue gathers
i% up and hurriss from the room. .
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205 A

INT, AEN'S ROOM - HIGHT ~ LED, SHOT -~ YOUNG CHARLIG

comes in &nd quietly closes the door. dnn is sloepiry:
in one of the beds. She ligants & candle » siands it
on tho. floor so ag not to disturb Ann. BShe siarts ‘o
plece the btorn paper together on the floor. CALERA
MOVES I 20 CLOsE Ur - as the pleces go togsther the
torn out fragmont emerpgos,

ANN
What are you doing on ths floor? :
What are you making a 30188 with that
pRPeY ﬁor?

¥

SEMI CLOSE UP - YOUNG CHARDIE ’

Looks up over to her ~ Ann sits up in bed, blinLlﬁg
her eyes.-

uwaﬁmqﬁﬂ” - YOUNG CHARLIE R
: Go ‘back to slesp. I'm looking for
& rocipo that I thought I saw in the
paper. It's beon torn out. Too bod..

ANN
— They have papors in the library. The
-~ new ones and the old ones., Misgs
- . Corgoran will got them out for you.
Sho won't ovon notice if you cut ouﬁ
g little bitty recipe.

CLOSE UP - YOUNG CHARLIE

reasting.

YOUNG CHARLIE
Oh it's not that important.

' She guickly glances up at the clock on the be&alde
table - 3% says eight forty~five.

YOUNG CHARLIE
What timo does the 11brary cloge®?

SEMI CLOSE Up
Young Charlie gathers the pieces together as Ann says:
| ARN

If you read 28 much &s you should,
you‘& know it cloges au nine .

.. She gots u@ " stamas-ior a msmonﬁ looking down at Ann.

 CONTINUED:
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206

207

208

208 A

208 B

~along the streat,

- 04
cowerUED: | | L,

YOUNG CHARLIE :
Woll, 1£ I think of 1t I may go %omorrow¢
You go to sleep.

ANH
{elosing hor oyes)
Reclpeq gdon't intorest ma.

Asg Young Ch&rlle beglns to move quietly toward. the doom
LAF DISSOLVE

BXT. BACK STAIRS - NIGHT - SEMI CLOSE Uk - YOUHG CHARLﬁi

'As sho hurries down ﬁhe backstairs she is whisyaring

0 herseldf.,

. YOUNG CHARLIE

1t can't be anything really ewiuleoe

1t '3 nothing at allese L7111 jusy -
'-prove it'ts 81mply nothing at all.

O ' I&E DI%%QLVE*

ey

. BEZT. STREDT -~ NIGHT ~ SEMI CLOSE UP - YOUNG CHARLIE

CANERA MOVIHG WITH YOUNG CHARLIE as she sharts running
7 youne GHARDIE

I'll prove that it's nothing ot 8ll.

- TAP DISSOLVE:

. EXT. ANOTHER STREETwHIGHT»SEMI CLOSE Up-YOUNG CHARLID

CAMERA MOVING with her, sho a'gproachas the shopping
distriet - lights flash across her face. She looks
up at 8 clock: | o ' .
CLOSE UP = CLOCK

It'18 f0ur minutos t0 nine.-

- SEMI CLOBE U? »- YOUﬂG CH&RLIE

%@e rung fasber and fasfer - her haixr Ilylng bohind
0Ye . :
LAP DISSOLVE:
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. EXT. STREET NEAR SQUARE - NIGHT -

gather momentum again.

b
SEMI CLOSE Uy

CAMERA MOVING with hor as she aimost racea'aléﬁg -
suddenly she is pulled up sharply by a voice:

MORT ON
What_ao

© MR.
Just & momoent, Charlie.
you think I'm hero fore?

At a street crossing she was about to dash aoross
egainst the policeman’s signal. She stops hack

onto the siﬁew&lk ‘breathlessly.

o YOUNG CHARLIE
I'm sorry, Mr. Morton.

. MORTOIT
" {blows hlS whigtlo)
It's all right now.

CAMERA HITH EER and begins %0

e

She hurrles aoross,

IAY DISSOLVE:

EXT. ANOTEER STREET ~ NIGHT - SEMI CLOSE UP

She almost races again along the strect noar the

“library - her eyos shoad - ner lips moving bul with

no sound We can almogt feol her saying to horselﬁ
BTE canit ho - it cantt bﬁnogtl!

LAP DISSOLVE

EXT. LIBRARY - NIGHT - SEMI CLOSE UE

~ Bhe srrives at the foot of the library steps n

braathxng heavily.

SEMI GLOSE UP

Through tho library door wo sSee & light inside go-out.
Young Charlie dashes up to the door and tries it. It
is locked. There is & faint light somewhore inside.
Sho knocks. Then faintly boats on the door. A4n

-elderly spinster librarian appears beoehind the gluaas;

she shakes her hoad voprdvingly, saying somothing,
thon indicates some wall clock 1n31de. Young Charlle
makes an urgent gesture. :

OLOSE UP ~ PROM INSIDE

Young Charlie's 1ips move in wrgond request.

LIS
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| INT. LIBRARY - NIGHT ~ SEMI CLOSE uP

At last the librarian oPens the door and Young Charli.:
guickly steps in. .

IJBRARIAN
Really, Charlie, You know as well
- a8 I do that this lidbrary closes at
nine. If I make one eXcepbion, I*1l
have to make a thousand.

YOUNG CHARLIE
S I'm tcrrlblj sorey, Miss COrcoraiess
©  {she brushes by her) .
seoebit there's something in a nawspaper
that I've jus* £OT TO S€84.s

LIBRARIAN.
Charlie, I'm surprised at youl
No considerationt

YOUNG CHARLIE
I won't be & minute. I promise I won't,

She hurries past the llbrarian and outb ef plcture.

SEMI LONG SHOT

She hurries across in the darkened room towards the
- further corner wheres the pewspapers are, Miss Corcorsan,

. pubtering, bturns on a light over them, 8tlll grumbling

and muttering to herself.

- LIBRARTAN
Youtve had all day, Charlie, to _
come here, I don't see why you have
to rush in at night like & mad-~woman.
You may have just three minutes.

She withdraws into an office. | _" .

SEMI CLOSE UP ~ YOUNG CHARLTE

Young Charlie stands before the racks where the dayts
newgpapers are hanging. She looks at them and rejects
thems On the shelves nearby she finds the recent issues
arranged in piles. CAMERA MOVES IN TO CLOSE UP as she
Tinds the paper she iz looking for., &She finally finds
the page. CAMERA GOES IN tc the paper -~ hen finger
traces down the page until it reaches the place whers
the fragment was torn. CAMERA GOES in to the item:

CONTINUED;
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 CONTINUED:
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o _ POLICE CLOSE IN ON

o - HUNTED CRIMINAL
e -

o 1Boston, Mass., Feb. 8. In their search

for the so-called “Merry Widow" murdsrer,
the police have thrown a cordon around the
Northeastern States and the announcement
of his arrest is expected dally. oy
' (the "Merry Widow Waltz'" is heard

. . “faintly from the sound-track)

_ A peculiarity of the cage lies in the
fact that no photograph of the suspected
man has ever been-obtained and all names
he has used are thought to be aliases.

. VWhen found he will be charged with the

. - murder of three, and perhaps four, wealthy
women. His victims have uniformly been
widows of large means living in resort
hotels and this fact has led to his being -
known as the “Merry ¥Widow" murderer. His
latest victim, whose body wae found on

- January twelfth at Gloucester; Mass., wasg
Mrs. Bruce Matthewson, the former musical
comedy star, known to audiences at the

. beginning of this century as "feresa’

. Sshenley" :

CLOSE UP - BIG HEAD OF YOUNG ‘CHARLIE

ghe js quite still - her eyes fixed on the p&ragraph.
Slowly her eyes lower from the nswspaper to her hand:

CLOSE UP

" the CAMFRA SWEEPS From the paper to her hand - it MOVES

in CLOSER AND CLOSIER until the ring itself Tills the
screen and the initials “"T.8. from B.M." stand out. The
"Merry Widow Waltz' slowly swells to a fortissimo,.

At the same time, ths CAMBRA PULLS UP AND UP to the
roof of the library until YOUNG CHARLIE is a tiny

- figure. As she slowly beginsg to drag herself across

the room, the ‘dancing Rdwardian figures DISSOLVE IN

: until they completely obllterate her.

FADE CuUT:



FADE I |
218 EXT, NEVTON HOME ~ DAY - LONG SHOT

i : : " the outside of the Newbon house. The waltz tune can
&L(F? . Btill Ye falutly heard,_and as the picture fully appesrs

o ' it dles away. _
| LAP DISSOLVE:

219 'SEMI LONG SHOT - UNCIE CHARLIE-

is strolling round the garden at the back of the house.

210 A . SEMI CLOSE UP ~

Mrs. Newton appears at the kitchen window, near ths
foreground. Uncle Ch&?lle calls over to her:

| . L | UNGLE CHARLIE
T Emma, where's Charlie?

MRS. NEWTON
[indlcatlng upstairs with
her eyes)
- 88h - shets gsleep and I don't
want to weks her. - -

éﬁt?‘ - He turns toward CAMERA - tbe slightsst look of concern
- . ~cones 13to his face.

LAP DISSOLVE:

220~ INT. YOUNG CHARLIE'S ROOM - DAY = SEMI CLOSE UP

Unocle Charlie is fussing with a pair of shoss -~ he
flioks a tiny speck of dust from the toe. Through the
) : - open door beyond him we see Mrs. Newton gc to ﬁnﬂ'
o .. reom &nd knock on the docr.

n

S - MRS. NEWTON
T | Charlie, are you awake? Your
’ I -, Uncle's been asking for you all

day.

There ls a pause ~ Uncle Chaflie listens sharply. Mrs.
Newton gets no reply -~ she turns away. Uncle Charlle
boecomss slightly worried. ' '

LAP DISSOLVE:

o 221 . INT. SITTING ROOM - EVENING - SEMI CLOSE UP~UNCLE
' - CHARLIE

- standg in the opening to the hall, a long c¢old drink in

hig hends, looking up the stairs. Mrs. Newbon comes into

i - : ploture.
S . ' COUTINURD:

{
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CONTINUED:

98

, MRS. NEWTON

I suppose T shouldn't let her

sleep so long, but I'm glad she's
"had a8 good rest, She's not looking
like herself - but she'll be down for
dinner.

fUncle Charliets exprevsioﬁ is one of concern Yor Young

Charlie, bui behind it we see something deeper is
troubling him. . '

LAP DISSQLVE:

INT, OUTSIDE ANN'S ROOM - NIGHT - SEMI OLOSE UP

The door opens and Young Charlie emexrges from the 0O6m.

" Her face shows anxiety and watchfulness, CAMERA PANS

WITH HER as she comes towards the stairs. Uncle
Charlie's VOICE floats up.

. UNCLYE CHARILIE'S VQICE
Funny thing. To look at her you would
have thought she didn't have any sense
st all, but she was & darned fine
bridge player. T mever saw her lose
but once. I opened with two spadeSsces

" Her expression changes to repulsion, She turns and

hurriss to the back stairs.

-+ INT, KITCHEN - NIGHT -~ SEMY CLOSE UP *'MRS; NEWDON

is busy meshing potatoes. She 1s so occupied that she
does nol hear or see Young Charlle enter by the back
door. She pauses for a second by the door, then. gssumes

an air of cheerful but Tirm generalship as she says:

YGUNG CHARLIE :
Mobther, let me finish mashing those.

I%11 fix the rest of the ainner and get
it on the table. You go in and talk to
Uncle Charliceses . '

She crosses to her mother.

- ¥RS, NEWTON A
Well, Charlie! How do you fesl? -

' : YOUNG CHARLIE
- Who, me? OCh, I feel fine. I must _
have been tired or something. I slepd
- Yike 8 log, : :

CONTINUED:
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L MRS, NEWDCON
Well, Uncle Charlie's been asking

- for you again,  He's awfully fond of
you. And that nice young man oame

- twice and asked after. you,

Young Charlie Lobks'up.

L . ' - L MRS,-NEWTON {cont'ra)
- A ' I teld him you were sleeping and. I
didn't want to disturd you.

YOUNG CHARLIE
Well, now I*m rested and ready for
, anything. Itm going to serve the
"~ whole dinner.
' {she takes the potato
masher. from her mother's
_ hand)
Is the gravy nade?

" Mrs. Newton takes off her apron and fluffs out her
hair. She starts to hum a bar of the "Merry Widow Waltz“

—
o © . 224 CLOSD.UP - YOUNG CHARLIE |
looks around swzftly - then with an effort speaks calmly:

YOUNG CHARLIE
Now, youtre humming that waltz -
whatever you 4o, please don't hunm
that tune anymore. I've slmost got 1t
oui of my head and I don't want to get
. 3% started again. Pleaso remember:
- o " don't hum that tune, and -
2 I . {she searches for soms -
: S e diversion) '
... ==~ don't you get up from the table
every few minutes. You just sit
there and be a lady without & singla
-¢care on your mind.

S | " MRS. NZUTON
If you say s0 - bub at least I ean
carry in the soap.

P b VWie see her, beyond Young charlie, g6 to the door inic
s . L the dining room, open it snd call through:

MRS, NEWTON
Roger, wagh your handg. Dinnerts
' ready. Charles! Jo&é! Dinner}

o - | | . CONTINUED:
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looks down at Ann, wondering.

101
CONTINUED: o
Ann enters the kitchen., She has a Tresh rose behind
her ear agalin and carries a ross in her hand., Althouun
she is a prsetty untidy child, she has an air of elegnuuve
and sffectation, At the nmomsent she ssems worried and
gerious. -

As the door is open we'haar Uncle Charliet's voice!

UNCLE CHARLIE‘S VOIGE
thra's our little Charlie? Itve
- missed her all day.

MRS, NEWTON
She'll be in in e minute.

Ann has heen edging toward her moﬁher, trying to whisper
something. Mrs. Newton lets the kitchen door fall shut.
Young Charlie crosses with the soup t0 heyr mothser.

ANN
Mama e«
' MRS. NEWTON
Your face is a sight, Ann.
ANN |

Mama, I want to ask you sométhing.

CLOSE UP ~ ANN

" Mrs., Newton leans down to her.

MRS. NEWDPON
Lo What ls 1t, Ann% Stop pulling at mee
.7 . Don'%t whisper. When you whisper,

o - .7 enyone could hear you a block away.

May I sifi by you at the table?

MRS, NEWTON .

Sit by me? I should think you'd
rather sit by your Uncle Charlie.

CLOSE UP ~ YOUNG CHARLIE

SEMI CLOSE UP

- ANN
I want to sit by you.

. CONTINUED:

L s
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L . RPN . YOUNG CHARLIE
: g o ' -Let her change with Roger, if she
o - wants to.

Cﬁf) | EE MRS. NEWTON
- - ' " Certainly not. VUncle Charles might
think..:certeinly not.

YOUNG CHARLIE
Ch, mother - let her c¢hange if she
- wants %to.

MRS. NEWTON
ALl right but Ann has 100 nmany
foolish ideas,

YOUNG CHARLIE
Go on in. Go on in.

* She practically pushes them through the door. Them
she gtands listening at it - concentrated. -

288 INT. DINING ROOM -~ NIGHT

¥Mrs, Newlfon places-the tureen on the table and commence
88 0 serve it. Ann has guickly teken Roger's place
and Rogoer takes hers, next to Unole Chariie. Mr. Newton
S, S - is taking a glimpse of the front page of his paper.
A\ . Unole Challe beocomes aware of the change in places,

A

S UNCLE CHARLIE
. 7. Well, what's all thist Have I lost '
" . my little girl? :

’ MRS, NEWDPON -
Roger wanted to sit next to you for
" & while. I thought it wounid be
nice if thay toock turns.: —_— z

ROGER

I nevers..s

- o UNCLE czmam:
: - - {his eyes on Ann)
You never what, Roger?

g | ROGER |
R ' : (catchzng his mother*s aye)
S B _ : Nothing. :
| UNCLE CHARLIE
_-('> ' ' ' {facetiously) '
=£i:m' _ : You nsver nothing! Well, Roger, walt
. , e till you ses the present I'm going to

give you. I sent for it yssterday.
Roger smiles; pleased and smug.

. CONTINUED:
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MRS, NEWTON
Charles! You're not to give the children

enother thing! Not another thing!

"Mr. Newbon has besn surreptlously locking ab a
" newspaper which he holds in his laps. It drops o

the floor and he plcks it up.

| NRS. NEWTON oo
Joegl

- ' " MR. NEWTON _
Brought it in by mistake., Had it in
my hand, I guass, Nathing special in

it _
{hends it to Uncle Charlis)
Went & look at the headlines?

INT. KITCHEN - NIGHT - SEMT CLOSE UP. - YOUNG CHARLIE

is preparing herself to enter the ﬁining'rooma She-has_'

her hand on the door -« she tekes a deep breath.

" Suddenly she turns to a mirror on the wall - goes

across to where her handbapg is lylng and takes out a
lipstick. Comes back to the mirror and appliss some

Aipstick with a concentrated look on her face.

INT, DINING ROCM = NIGHT - MED. SHOT

- SHOOTNG from Mrs. Newton's end of the table. Unocle
- Charlie is looking through the inside of the paper,
© with increasing satisfaction. -

- UNCLE CHARLIE .
{without looking at him) :
You're right, Joe, nothing special
tonight. Nothing SpGClal.

"Buﬁ he continues to glance through to the back

page., Young Charlie appesars = there 1s a genersal

‘:_ovation-- she 1s welcomed as though she had been away.

- - _UNCLE CHARLIE
Well, here she is! Here's ny girlt

ROGER _ _
, I wonder how many hours you slepb., If
' . you could tell me the exact minute you
- went to sleep, and the exact minute you
woke up, and then tell if you woke up in
between and how long you stayed awake each
~time you woke up, I could tell you axao»Ey
"how loNZesesas

-GONTIRUED:

o
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¥R, HEWDON
You won't be able to sloep tonighb
Charlies Nobody who slesps all
day can sleep all night, %00,

During this Young Charlie has been gathoring up the
« - goup plates. She indicate 1o Lnn Yo help her.

YOUNG CHARLIZ

Is 132t 21l right. And I kept dreoaming.
Yerfect nightmares. Adbout you, Uncle ~
- Gharlis. , .

UNCLE CHARLIE
HightmarasQ About me?

YOURG CHARLIE

{swoot and determined)
About you.

I¥11 %toll them to you
1f you like, You were on & train, and
X had a fooling you Were running away
- from something. And whon I saw you on
the train, I felﬁ terribly hapyy. an&V¢..

' SBMI CLOSE UP

B Hré._ﬁewﬁoa looks shocked.

_ - MRS, KEWRON
. .Charlie! How could you be happdy seeiﬁg
 Uncle Charlie on 2 train. Goodness
¥nows, I don't want %o psee him on &
train. I hope he stays here forevere

YOUNG CHARLIE
{smiling brightly at Unole
" Charlie) '
Well, I suppose he will go sometims,
- I mean we all realize he has to go.
3amatime, We have to face facts,

L3

* BEMI CLOSE UE - UNCIE czmam

s

UNCLE GHARLIB

T ~ {over his newspaper he has

been watching Charlie musingly)
. I 13ike poople uho iaca focts.

I\ERS . NBWToN
Yell,

We’*e not geoing to face any
such facts as thoge.

- Ann is standing besgide Uncle Charlie about to %ade his
poup plate away from nnder his paper.

CONTINUED:



231 CONTINUED:

_ " UNCLE CHARLIE
- . ' Waﬁt to sse the funnies, Ann?

Ann removes his plate and lowers her eyes.

CANN
I'm oo old Jor funnies. I read

! ' | . - *two books a week. I took &

gacred oath I would, DBesides, in
- 4nis family no one's allowed to read
N - at the table. I% isn't polite.

MRS, HEWTON
Annt’ bon't correct your glderB.

' UHCLE CHARLIE
o ~+ She's right Emmy. I'm forgetting
- . ‘all my menners. I'm going to blame
- * - %his papor on Joe. Now, Roger, you
go 0 the icebox and bring me & big
’ red bottla you‘ll find thero.

- 282 - BEMY CLOSE UP ~ YOUNG CHARLIE _
abomﬁ to go back 1nto the Plﬁchen turng &t the door.

YOUH¢ CHARLIE -
You can throw the paper sway. Prapa's
Cyread 1Y, and youlve read it, aad I'm
BUYe We don‘t need it %o play gamss.
with tonight. _ '

- She goes guickly into the kitchen.

233 ° CLOSE UP ~ UNCLE CHARLIE
+ now begins to fael vneasy . We hear Mrs. Hewton speak-

11‘13. ’ .
L HRS» NEWTOR'S VOICE
Ann, vou help Charlie bring in
‘the vegetables. Don't fall.

- He thinks hard for a moment, then with a knowing smile
turns %o Mrs. Hewbon. _ :

P T S . . VJCLE CHARLIE
.V -~ . I guess Charlie slept a 1ittle too
- ' - long. She's not awake yet. I _
~-  Buppose that youwng journaligfie-or
~ whatever you call him--kept her out
half the night.

GﬁMLR& PULLS BACK TO I}.tCITU'D_J EII'-..\» Newion.
CORNTINUED:
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233  CONTINUED:

¥
) (;f -‘\ : ' . o Tiet
S MRS, NEWTON

Ne, she gnt back quite sarly. I
was surpriscd, I th-ught they
might go dancing souewhere, but
when I tonk a lonk &t Ann ebout ten,
Charlie was sound asicep,.

UNCLE CHARLIE
Well, Charlie's a pretty girl, X
suppose he's been hanging around today?

MRS, NEWTON
He galled twice., But she didn't
see hirl, : - :

UNCLE CHARLIE .
What do you think of him, Ermy?

‘ MRS, NEWTON .
I haven't reaslly thought, € Seems
all right....I...T‘“"g_" : ) '
Uncle Charlie raises his eyes and clutches his napkin
with his fist, Roger returns with a boitle of Burgundy.
He places it beside Uncle Charlie,

N~ ' . ' MRS, NEWION
S (smiling) :
I saw that bottle when I was getting
dinner, Is it..,wine? ' '

e e UNCLE CHARLIE
T o Wine it 1s! You know what St, Paul said:
"Take a little wine f{or thy stomach's saks,"

' MRS, NEWTON
Wine for dinner sounds s» gay, remenber
the time they hed the charmpasgne when the
E . . oldést Jonespgirl got married, Charles?
' - _ . - . {Uncle Cherlie and Mrs. Newton
: f : : look at one an~ther intimately
over the memory and lesugh)
(Mr, Newton feels out of it)

UNCLE CHARLIE
This is sparkiing burgundy,

MRS, NEWTON
One sip and I'11 probablv be ¢alling
- it sparkling burguldy. Maybe I'd " batter
“fth) ' ' \ ' not take any, -

2%4  MED SHOT -
showing all the table, Mr, Newton leans forward knowingly.

N MR, NEWTON
. Importeqd, :

ot
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234

CONTINUED

» J G WEATO . .
Remember Impgg%edlg£g§§lin and his Tweeds?

UNCLE CHARLIE

- And his loaded cane?

MRS, NEWTON
His loaded everything.

{they laugh again at this obscure family joke)

(and Mr.

to the ki

the roast
places the roast befol

%0 him quictly with lowered eyes. While Mr. Newton
carves and the plates are passed round the following
conversaticn takes pluca; ' - :

Newton is again out of it.)

wogiry UNCLE CHARLIE
oger! ;

Uncle Charlie whispers a direction to him. . Roger runs

techen again just as Young Charlie comes in with

, EOAEVR BT AD, v, 00 e e TR 680 e

. MRS . KEYTON _
"Charles,; you'r: going to kill me
when you heur what It've done.

UNCLE CHARLIE
Eaomy, I'd never kill you no matter
what you've done,
o MRS . NEWTON | SR
Well, It've simply promised Mrs. Gruone,
~the president of our clud, that youtd
speak to the ladies. Aud she wants 1o
know what you're golng to tulk about. 8She

-wants to announce it in the newspaper.

_ UNCLE CHARLIE
So speeches have to have titles, do they?-
Well, let's see. First, what am I goling
to talk about. Don't lecturers ususlly
give 'em travel or current events?

: MRS . NEWION :
Oh, not current events, Charles! We
get current events! We all take notes
on them, and then the next day everything's
changed, and we don't know where we are.....

MR. NEWTON
(serving)

Rotary and Kiwanis are fighting over you, too,

Charles. Ir. Greene's Rotary, and he wants
you for them., And I'm ¥iwanis, and looks lilke

I've got to produce you for them. Puts me on
the spot. '

CONTINUED ;
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CORTINUED:

YRS, HEWTOW
Have you made many speeches, Charles?

UHCIZ CHARLIE
It’s one of the things you can 't
got out of, Bmmy, when you'lre in my
. position. "Cagier t0 make the gposohes
than to vefuse %0 make thems

CAMERA STARTS TO MOVE I1if TCWARD Young Charlie.

MRS, NEATON
Well IT'm going %o have to introduce
you, I'11l certeinly feel £foolish
having to say a 1ot of nics things
about my own brother. HNot that 1%
will be hard t¢ say nice things aboub
you, Charles. It's Jwt that I getl
self-consclous.

UNCLE  CHARLIE
Brmy, when you have $o0 face any sortd
of test, you've got to keep calm.

MRS. IDWIOH
Yos,. I suppose you {40.

- Young Chaxlie has slowly turned mrxr head towards hex

wcla, THE CAMBRY HAS EBR IH CLOZ SEUPs She stares
fascinatod at him. He has start 4 $0 wawind the
wire from the nsok of the boille,

CLOSE UP

a8 seen by Young Chsrlis. Unecle Charlie's large
hand wnwinding the wire with meticvlous care, Over

4% we hear him speaking:

UHC&D CHARLIE'S VOICE
You'lve got to make & plan. Think of
every detail of what you're going %o
Bay or 4o. Hothing in the world is
difficult if you glaﬁ ahoad. rlan
every littls detail.

His hand ie now rudbing the neck of the bottle wiﬁh
& rotary motion and pulllﬁg gt the corke.

_OLOSE e - YQURG CHARLIE

watohing his hands. Her horror mounting.
CONTINUED:
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W | " UNCID CI4RLIE'S VOICE
i(;{tj : , Then when you've plamed everything to

S ' the last deotail, forget it until the

f , moment arrives. Use the moment when it

| . . comas. Don't ksmep turping it over in your
f ' mind bafozehan&...or after...Soon, it's

? . all over, and you'll B thinking of

; N :  ofhor things. There! ILike that!

£3Y CLOSE UP L o R
His hand pulls the cork out firmly. | ‘

233 CLOSE UP ~ YOUNG CHARLIE
is almost going to scream. She shuts her eyes, Ve
ear: u
MRS, MBWTON'S VOICE

Well, that vas -easy. You always &ié
make tﬁzﬁgs look easy, Clarles.

¥ith & %ramenﬁous effort Young Charlie pulls herssli
togother. She forces horself to look towards Uncle

Lo 2P0
(k= Cha?lia ones gora
o o
. 239 MED. SHOT
| from her eyeline. Uncle Charlie is nov pouring oub
the wine. He does this mticunlongly, talking cagually:
v © UNCIE CHARLIB S
© 7 ¥hat kind of audience will 1% be?-
: MRS, IBVTON
Oh, women 1like myseli. Eretty busy.
with our homes, met of us,
- MR, - NEWTON
- ‘Women's clubs!
- ROGER
For a while it was asirology.
-‘ ANN '
; : _ When I gsﬁ up my next club, Y'm going
i , $0 have it & weading club, I'm going -
L _ - %0 be the treasuror aad buy all the
g(QH) , - books.

égh‘ Uncle Charlie passes the glasses around.




\ .

| 110 |
20 CLOSE UP - YOUNG CHARLIE - _—

| : | . receives hor glass of wine. She abruptly draing hal.
(T?;\ ' Co of 1%, Her eyes roturn 0o Unclew Charlie.

241 ¥ED. SHOT

Over Young Charlze g shouldey., Uncle Charlie gssems fo
- be in & brooding nood for & moment; then says from
soms éeep, innar ressntmont;

e UNCIE CHARLIm ' _
Vs, Women keep busy in towns like this,

' In the cities it's different. Ths
citles ars full of womon...middle~
agol.s.widows,...their husbands ars
dead..,.the husbands who have spont
thelr lives making thousands...working
o e dWOTKing e owvorking...and then they
Gie and leave their money %o thelx
wives...their silly wives. Anl what
do the wives do? Thsge useleoss womon?
You see them in ... hotels, the st
hotals, by tho thouganﬁs...eating the
moncy, drinking the money, losing the
money at bridge..playing &ll afternoon
and all night...smolling 0 MON8Yees

f{Qfg_ | | “proud of their jewelry.s.proud of not hirg
. ' . 8lso...nnorridble, faded, fat and greedy
. WOIMOl e s e 2 ¢ - . gy s T

Suddenly Young Charlio's voice oubs in from the #. g.

YOUNG CHARLIB'S-VOICE Lt
{o - ory wrung from her) ’
. But they're alivel! They're human
beings! : .

He looks wp across at her, aé fhéugh avakened .

_ “ UNCLE CHARLIE
" Are they? Are thsy, Charlie? Axe
they human or are they fat wheezing,
~enimals? And what happens 1o
animals whon they gt foo fat and L
t00 0147 7
{he suddenly calms down) ¢
{lavghing)
I seem to be making my speech here.

242 SEMI OLOSE UP ~ YOUNG CHARLIE

haptily picks wp lor fork. Her eyes lowersd. We
heaxr Mrs. Hewton say: ,

CONTINUED:

C e -
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CONTINUED:

MES . HEWTON :
Well, for heaven's .sake, Charles, .
don't talk aboubt women like that in
front of my c¢lub. You'll be tarrcd

and feathered! The idea! (ieasing him)
And thet nlce Mrs. Potter is going to be
there, teoo. - - - She was asking me about you.

She sees Herbie appear at the window.

- MRS, NEUTON
_ (conttd) -
Joe, it's Herb, He always comes when
we're eating!

MED., SHOT

showing the door, Herbie appears, as belore, his cap

in hand. He mumbles "Good evenlng, M's Newton...Good
evening, Mr. Cakley."

MRS. NEWION
Had dinner? -

HERBIE
Had it an hour ago. You folks are getting
stylish, Having dlﬁﬂ?? later every night.

He sits stiffly on the edge of a chair near the door.
CLOSE UP -~ HERBIE

exposes one of his lurid magazines, He tries to catch
Mr. Newbton's eye by clearing his throat.

HERBIE
Picked some mushrooms before dlnner Joe?

245 MED. SHOT

Herble in f.g. Beyond we see Mr. Newton rise nonchalaﬁtly.

MR. NEWTON
- That 807, : :

HERBIB '
Mushrooms mean anything to you Joe?

MR, NEWION
Fat tem on steak sometimes when I'm
out and the meat isn't good enough
to eat by itself,

CONTINUID



248 CONTINUED:

HERBIE
e - flooks gt him significantly)
e _ If I was to bring you some Imsh 00nS,
- : S owould you sat ‘'em?

MR, BEWTON
Suppose I would. Why?

' He ocomes %o him in SEMI CLOSE UP.

‘ HERBIE
Then I've got it, you see?
Worst I'd be sccused of would ba
mansiaughter, Doubt 1f I'd get
that. Accidental death, it would be.
Pure and simple. A vasket of good
mushrooms and two-three poiscnous ones.

'~ MR, NEWION
An innocent party might get the
polsonous ones. I thought of
gomething better when I was shaving,
A bath tub. Pull your legs out from
under you and hold you down. Been
ﬁone but 1t's not bad.

{ o %46 A SEMI CLOSE UP - YOUNG CHARLIE |
./ _ :
| half-rising, with & touoh of hysteria.

YOUNG CHARLIE '
You re just two ghouls, that's what :
you are. Why 4o you have %o kesp
talking about killing people?

246 = CLOSE UP - UNCLE CHARLIE
watohing her closely;

247 . MED. SHOT - GROUP

MR, NRWTON ' .

We're not talklng about killing :
Poople. Herb's talking about killing
- me, and I'm telking about killing him.

MRS, BWTON '
Charlie, 3%t's Tapals wqy of relaxing.

AW . - YOUNG CHARLIE
- : Well, can‘t hs relex soms other way?
Can‘t he play golf, ox somathing?




| 11%
248 SEMI CLOSE Up « HERBID

Most embarrasssd and-hélpless, baoks glowly t0 the 4007

249 MED. SHOT

Phere is sillence fbr a gecond. Mr. Newion refurna to
hiag seat 8% the tabls,

' MR, NEWTOR
- {scornful} X
Golfl Hothing execliting sbout golf.
Nothing like & nice murdsr 10 keep
your—mind off your troubles.

_ ' YOUHG CHARLIE

Gan’t we have a 1little peace and
guiet without dragging in poisons all
the timeo?

' | MRS, NEWTOR
toe Chariie, you're just tived. Why your
father's been doing this for years.
You ought to pged away for a few days.

YOURG CHARLIE
(masteving herself and
trying to smile) : .
I guoss I am tired. ZExcuse me, overybody.
(she. loans over and kisses
her father}

| 250 SEMI OLOSE UP - HERBID

B8idles back into the room again and sits on his seat
by the door. :

251 MED., SHO? - TOJARDS UNCLE CHARLIE

UHCLE CHARLIB
I guesg you're worn oub from showing
“that busy-body younsy man through the
hounse and through the townm these days.

}Jm . BT OIT
That reminds me, he stogged in at the
bank and asked me & fow guastions tOﬁQYa

UNCID CHARLIE
| (hits the table with his fist) -
Well, that's what I c¢8ll nervel ' -
Emmy, I don't ses why you allow it. He's
been all over the house, and nwy he turns
up 8% Joe's office. ¥What business has he
got with Joe?

S

(o

COWTINUED:
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CLOSE UP ~ UNCLE CHARLIE

MRS, NEWTON
Why, I think his work is veky
1nueresting...,'

_ " UNCLE CHARLIE

. Do you yeally knav what ho'’s Ieyo
for? To find out whether you have
an electryio lco~box and & furnace?
How do you ¥now he's what he pretends
t0 be? He's meking fools of you all,

L T

MRS, X WTON
You moan he may be from ths insurance
company?

' YOUNG CHARLIEB
Of courss, he isgn't, lother. He's
conducting a poll.

. UNCIE CHARLIE
(rolazing)
Well, I suppose you ought fo know,
You've Bpent a lot of time with him.

YOUNG CHARLIE
{Qreamily) o
' It was wondsrful wp on rroqgect Poiat.
Doirn %he lights below and everything.
And I 1lke 1o hear hlm talk.

BETIR UNCIh CH&RLzB
And what dia you talk aboub in the
moontight?

"

CLOSE UF - YOUNC CHARDLIE

YOUHG CHARLIE
{calmly, lowered oyss)
- Oh, about p00ple and electrio
%hings andies. '
{she raisos her eyes and
lo0ks at Uacls Oharlze)
secoYyOU, .

Bmiling ~ but watehing Young Charlie closely.

- . ULCLE CHARLIE
You don't know much aboub me.

CORTIIUED:
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CONTINUED! - ‘ )

Mng NEWTON'S VOICE
Charlie, you haVOn'b touched your Ifooda

N YOURG CH&RLIE'S VOICE
No. 7T don't know much. But Jack,
Mr. Greham, was inbterested in the way
- you goted eboutbt having your plcture
taken...a mere photograph.

| . MR. NEWTON'S VOICH
What ploturs?

SEMI CLOSE UP ~ YOUNG CHARLIE AND MRS. NEWTON

YOUNG CHARLIE
Jack thought you mvst be a difficult
person to live with. 3ud I told himisens

Mras, Newton looks at her bewildarad;

¥RS. NEWTON
Gharlie what are you talking about?

ﬁs young Charlie rises, CAMERA FOLLOVS HER a8 ahe
goaa toward her uncls,

UNCLE CHARLIE

I t0ld him how wonderful you were to

© all of us. About the presents you'd
given us, And how your visit :had
made us all feel exclting and
different. And I told him that I
wanted to remember you @s you were
that first night, when you gave mother
the pictures of Grandms and Grandpa.

. Unele Charlie rises ss she approaches -~ CAMERA MOVES

IN until ws have them standing facing gach obther in
W0 BIG HEADS.

UNCLE CHARLIE
Charlieseeees

YOUNG CHARLIE

And 1 told him wefd miss you if
you went away.

{she locks him strailght

in the eyes)
Don't go. Don'd go. We'lre the
only relstives you have in the
worid. Think of us sometimes.

SEMI CLOSBE UP -~ HERBIR

Feeling anomfcrtable again, gets up and beging to
make anot nar exit,
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256 ~ CLOSE UP - SAME AS 254 | ,

(£:> ' I There is a silence. <Young Charlie and Uncle Charlie
' - - - stand facing each other. CAMERA PULLS BACK swiltly
a8 Young Charlie turns to her mother.

. YOUNG CHARLIE
{almost lightly)
Mama, T'm going to take a walk. T'11
be back soon. _

She goas quickly from the room - thers is a dead
pauge - then-Mrs. Newton breaks 1t:

' MRS, NEWTON
(half o¢elling %o her)
-Charliel Why she doesn't make
sense, balking like that. I'm
. worried about her., Roger, run after
her and tell her to coms baok. '

| - UNCLE CHARLIE
No, I'll go. Viheroc do you supposes..?

' MRS, NEWTON
Nothing to get excited over., She
o o often goes for walks. Maybe shet's
A : . j. got & date with that young man.

UNCLE CHARLIE
Now, sit down and finish your dinner.
I*1L catceh up with her.

4

He hurrles from the room.,

857 SEMI CLOSE UP - MRS. NEWTON

turns baock and resumes her dinner - after a mouthful
she thinks ITor a moment, then turns to her hushand.,

_ MRS, NEWTON
Joe, I feel uncomfortable. It's as

- though something sitrange were going : -
On.. . YOu and Herb ars so clgver v
solving things, can't you find out C
what's the matiter now?

£58 CLOSE UP = MR, NEWTON

é}mj; C looks at her helplsésiy, as we
» _ _

LAP DISSOLVE:
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. 859 EXT. STREET - NIGHT - SEMI CLOSE UP
CAMERA WITH YOUNG CHARLIE as she hurries along. She
oo . takes firm; guick steps - her eyes logking stralght
(éPmﬁ _ ahead. From behind her we hear Uncle Charlie's volce:

. UNCLE CHARLIE'S VOICE
Charliel : .

She hears - her expression does not change - sha
quickens her pace,

o LAY DISSOLVE
260 EXT, STREET - NIGHT - SEMI CLOSE UP - UNCLE CHARLIE
hurrying elong the same street. He realizes she
has heard him but doesn't wish to step. He calls
ggain in a more insistent tone of volce:
| UNCLE CHARLIE
Charlie!l
-1:) EXT. ANOTHER STREBET - IIGHT -~ SEMI LONG SHOT

The strect nearing the shopping district. SHOOTING
'OVER Uncle Charlie's shoulders we see Young Charlie

(?.. ' ahead '~ he ig slowly ddvanoing on her., She almost
K;Sjﬁ | breaks into e run.
N LAP DISSOLVE.
262 EXT{ STREET NEAR.SQﬁﬁRE - NIGHT - SEMI CLOSE UP

Again Young Charlie runs into the policeman, Mr.Morton.
But this time he has Jjust stepped aside and is allow-
ing peggstrians to oross, Young Charlie almost bumps
into him. '

.~ YOUNG CHARLIE
Oh, Mr. Morton! I didn't see youl

‘ MR. MORTON

I never saw a girl who ran around
through the streets at nlght as much
ag you do., Where were you golng in
such a hurry last nigat?

Ry —

YOUNG CHARLIE
(laughs breathlessly)
Just doing an errand.
..... - . Unola-charlie catohes up with thenm.
| CONTINUED:



rf%A\ 262
NS

26%
I’

118

CONTINULED:

UNCLE CHARLIE
Better let me walk elong with you,
_ Charli& .

MR. MORTON
Is this gentleman your uncle I've
heard about?

: : . YOUNG CHARLIE
Yes, he i1s. Uncle Charlie, this
is Mr. Morton.

MR« MORTO% _
Glad to meet you. What's the name?

: UNCLE CHARLID
Qakley. Charles Qakley. Nics meeting
you., '

MR« MORTON
Well, keep asn eye on that niece of
yours, Mr. Oakley. I%'1l have to
give her a ticket for speeding ons
of these nights. City ordinance
against running on the sidewalks.

UNCLE CHARLIE
Hear that, Charlie. Don't went to
break the law., I'll take care of
her, Mr. Morton. Goodnight.

With o charming smlle Uncle Charlie grasps Youug
Chsrlie's arm. Mr. Morton, still laughing at hils own
humor, waits till they have crossed the street then
blows his whistle ‘to allow the traffic to start again.

EXT. STREET «~ NIGHT - SEMI CLOSE UP
CAMERA FOLLOWING the two along a fairly busy street.

UNCLE CHARLIE
{low and insistent)
What*s the matter, Charlie., What's
the mabtter?

She doesn't, answer and suddenly pulls away Trom his
grasp, She swiftly crosses the street and we see her
in the distance being stopped by Mrs. Greene and’
engaged in conversation. Unole Charlie crosses and
we see him in LONG SHOT greet Mrsg. Greene. Young
Charlie makes some excuse to hurry on, Uncle Charlie
besido her.

&



264
-.j;w\
265
(e
‘\”:
266
'

. i .
) d
y 3

LA

#EK T BYREET -~ NICHT - SEMI CLOSE UP

CAMERA FOLLOVWS THEM s fow yards until, as sho is
passing the HAVE-ONE BAR, he egaln stops horx. He
grips her arm even more firmly. -

UNCLE CHARLIE
We're going in here. I've got o talk
0 you. -

YOUNG CHARLIE
Yeu'ra hurting ny arm...again.,.,

) WCLE CHARLIE
Then come in with nme.

_ o YOUNG CHARLIE
I can't, I've never been in a
. place like this.

- UNCLE CHARLIE
Come in.

He opens the door and practically-pushes_her in

INT. HAVE-ONE BAR - NIGHT - LONG SHOT

- GHOOTING from the antranoa. Uncle Charlis and Young

Charlie enter. A long bar runs along one side and
booths along the other wall. Neon lights run along
behind the ber. A Jjuke box plays so loudly that

- volces have to bs raised to heasr above it. It is

gmoky and hot., Uncle Charlie lesds her to one of the
booths. : ‘

SEMI CLOSE U?’

- A8 thay geat themgelves Youﬁg Charlie looks around the

place in disgust.

- YOUNG CHARLIE
Why 4o you make me como in here?
Itts an awful place.,

. - UNGLE CﬁA?LI“
- What does it matter where you are? -

louise, the waltress, comes to their table. She 15 a

weak-minded type; vacant, melancholy.

LOUISE
Hello, Charlie.

{to Uncle Charlie)
Hello.

' ' YOUNG CHARLIE
Hello, Louise. Uncle Charlie, thls is
Loulse Finch; she was in my class at
gchool, This is ny uncle, Loulse,

CONTINIIED:



120

266 '. CONTINUED:

' - LOUISE
. Glad to moeet you.
‘ . {to Charlie who keeps
her head down)
I sure wag surprised when you
came in. T never thought I'd see
you in here., T been here-two WeEeKS,
Lost my Job at Kernts I been in halfl
the restaurants An town. Vhattll you
have, Charlie? :

- YOUNG CHARLIE
. I*ll have a chocolate milk shake.

LOUISHE
{faintly amused)
Ch, we don*t have anything like that.

g UNCLE CHARLIRE
Bring her a ginger-ale. T'11 have
e double brandy. Vhat brands have .
S yous
: LOUISE
Brandy? We may have some, HNever
heard anyone wanting dbrandy. I'1il
868, - . :
{she wanders of?f) s

267 . SEMI CLOSE UP |
'UnCl@ Charlie's face hardens =~ he speaks;

: ' UNCLE CHARLIE
Well, Charlie.

0 C YOUNG CHARLIE
..+ {ralsing her eyes)
Well? _

UNCLE CHARLIE
- - You think you know something.
! : That young Tellow told you something.

 YOUNG CHARLIE
Jaok? Why should he know anything
about you?

Suddenly the juke box stops. Thare is almost =
sllence - a faint mumble of voilces. Uncle Charlis
clears his throat, pulls himgelf together and
change& his mannher: kindly‘

i
™

“. GONTINUED:
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267 CONTINUED:.

'Qéﬁ UNCLE CHARLIE
St : - Look, Charlie., Something's cone
between us, and I don't want that %o
‘happen. Vhy, we're old friends. Hore
than old friends. Like twins. 7You
- sald mo yourself.

He puts out a hand to touch her elbow confidentially.
She draws away - glaring at him..

' YOUNG CHﬂRLIE
Don‘t touch me, Uncle Charllei

268 OLOSE UP - UNCLE CHARLIE .

Subsides = the'wind knocked ocut of him. As he spesaks
he begins to teke one paper napkin after another -
twists them and throws then on the floor,

UNCLE CHARLIE
(tensely) :
: What did he tell you?  What 4id
S - ", that boy tell you? T

R - TOUNG CHARLIE
o : He has nothing to do with it. I

. : ' hope he never knows anything about.
_youl '

s 269 CLOSE UP - YOUNG CHARLIE

She looks down and sees his hends - twisting the nape-
kins. As he begins to talk she stares down at them
with 8 fixed stare.

UNCEE CBARLIE'S VOICE
{reasonably, as though he were
. explaining something to a child)
Now, look hers! You're a prsivy
understanding girl e

870. - CLOSE UP -~ UNCLE CHARLIE'S HANDS

o L 'Clenching and unclenching; a3 he continues speaking
r , - the GAHﬁRA PANS up to hls face.

’( .

() 290 A CLOSE UP - UNCLE CHARLIE
" - speaking:earnestly:
CONTINUBD:
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CONTINUED: o | ”\

UNCLE CHARLIE
....And if youtve heard some little
things about me, why I guess you'rse
enough of a woman of the world to
overlook then. You're the head of
your family, really. Anybody can see
that. And I'm not 80 old, Charilie. And
I've been chasing around the globs since.
I was sixteen, I guess I've done Some
pretty foolish things. Made some foollsh
nistakes, Nothing serious. Just

foolish. ‘

CLOSE UP - YOUNG CHARLIE

Staring btransfixed at his hands.

SEMI CLOSE UP - THE TWO

.He bscomes aware that she 1s gazing at his hands,

He slowly withdraws them from the table and hides thenm.
. UNCLE CHARLIE
{ shaken) '
Now don't imagine things, Charlie .
4

Her gaze is still fixed on the table where his hands

' WOTe.

t YOUNG CHARLIE
 How...could...you...80 things like
. that? You're my uncle, You'ire
my motherts brother. We thought
you were the most wonderful man in’
the world. The most wonderful and
~the best. .

UNCLE CHARLIE
. {a touch of genuine anguish)
vCharlie, what do you know?®

She fumbleg in her handbag. : '

CLOSE UP - YOUNG CHARLIE'S HAND

Draws the ring from her handbag and places 1t on the
table . between them. CAMERA -PANS UP to her face -
for the first time she looks at him steadlly. His

eyes Tlicker down to tha ring, and he looks back at

her., Suddqnly we hear ILoulse!s volce!



274  SEMI CLOSE UP - LOUISE
' Comes to the table carrying a tray.

Nﬁ?ﬁ} o LOVISE .
7 . : I'm sorry I was so long. I had

to explain to the fella aboul the

brandy.

Uncle Charlls takes the glass and drinks the double
brandy down.

- - | | UNCLE CHARLIE
: Itis £00 quiet in here., MNaybe we
ought to have & little music,

He rfishes in his pocket for a nickel and puls

It in the coin box at the side of the tabls. A tune
reminiscent of the “Merry Widow W&lﬁz" starts to play.
For & moment we think it is.

74 A CLOSE UP - THE TWO

; Young Charlie snd Uncle Charlle stare at each other as
though they were hypnotized. The tune switches to
another waltz - simultaneously thelr eyes go down to

) .the ring.
L .87 CLOSE UP - LOUILSE .
R " Louise's eyes widen as she too looks down at the ring.

LOUISE
Why, whatts that? Ain't
that beautiful.,
{she plcks 1t up) .
I'd die for a ring like that.
: {she turans it around and
around)
Yes, sir¢ ¥or a ring like that Itd
‘dle, I'm funny that way. T Just
love real Jewelry.
{for the first time her
face is animated and she
sweys a 1ittle with the
musio)
Did you notice how I dldn't even
have to ask 1f 1t was real? You can
tell, I ocsan. .

() 878 | SEMT CLOSE UP - THE THREE
Louise puts the ring reluctantly back on the table.
CONTINUED:
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= | | | UNCLE CHARLIE
- . Bring me another double brandy.

,"‘w\
«'M\ )
.

Louise turns away in a dream, murmuring:

, IoULssE
It'd dis for a ring like that,

She moves out of plcture.

YOUNG CHARLIE
Somedne will, -

_ R 7 . UNGLE CHARLIE
. . Wil what? T

\ YOUNG CHARLIE
Die.
{she paus es)
:Someone did.
{she rises, about to
leave in sheer revulsion)
: ; 3

S - . UNCLE CHARLIE
| o v o . {calmly)
< Blt down., 31t dowm.

She_sits. down and stares at the ring. cﬁﬁ§§§;g9vas IN,

Ge oL ' © UNCLE CHARLIE | \
S L . You think you know somathzng, gontt )
‘ ©you? You tihrink you're the clever -

o . little girl who knows somcething.
T T T . But there's so much you don't know.
oo Y -+ S0 much.
' - - _ STy - {he takes the ring and
S ' ' pubs it in his pocket) _
What do you really know? You'rs
Just an ordinary 1ittls girl living in
an ordinary iittle town., You gel up
every day of your life, and you know
~therefs not going +0 be & Lhing in the
. - Sworid to trouble you. You go bthrough
. .. - . your ordinary 'little day, and &t night
' you sleep your untroubled ordinary
little sleep filled with pleasant,
stupid dreams. I brought you the night-
mares? Or did I¥ Or-was- it a,szlly
-unexpert 1ittle lie? You live in a
dream. You'ré a sleepwalker...blind.
. - -~ What do you know about the worid? Do
: . - you kKnow that it's a foul sby? Do you
e o - know that if you rip away the fronts
. of houses you'll find swine? The world
is a hsll, What does it matter what
happens in 1t? You rs afrald to wake \

ﬂpo )
CONTINUED: o

;
™

e




L{g;} 

276

277

278

278 A

e JNCLE CHARLIE

-Uhels Charlie thinks a minute, then gaysg wmth a
-eontemptuous dismissal: ,

CONTINUED: ' \
UNCLE CHARLIE (cont'd) 3 -

"Afraid to learn., Are you silly enough v,
to imagline that what I've dons is -
important to anyone? Vake up. Use _ R
your wmts‘ - Learn something. et _ S

Sick to her stomach, Ybung Charlie rises and goes

from picturs,

SEMT LQNG SHOT

. Louise 18 just brlnging the other brandy from the bar.

She calls out te Young Charlie, who doesn't see or
hear her. .

' . LOUISE
- Are you going, Charlie?

~Uncle Charlie is standing as she reaches the tadle,
He drinks the brandy down, gives Loulse two dollars

and hurrles after Young Charlio.

SEMI CLOSE UP

By the door a nolsy pardy of newgomers are entering and
delay Young Charlie’s exit. The Juke box starts up
agaln playing some raucous tune. BShe passes out into
the street as Uncle Charlie reaches her.

EXT, HAVE-ONE BAR - NIGHT - SEMI CLOSE UP

Young Charlie hurrles out, fTollowed immedlateiy by _
Uncle Charlie. He lays a restraining hand on her arm.

So you think you've found me oub?
You and your young friend, Graham?

. - YOUHG CHARLIE

I don't know,. t
{looking up at him) '

I'm not going to tell him what I

know. He may find out, but I

won't tell him.

. UNCLE CHARLIE
He wontt flﬂd out.

L

' _ YOG CAARILIE
< I'm only asking y2u one thing.
: Go dW&j and laave us alone,

- CONTINUED:
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CONTINUED:

_He looks at her steadlly: a . | K
| | NOLE CHARLIE | \

. {in & low voice} 1

M‘_‘EO * . ) j
.‘Thera is & tensswﬁéuSé.” YdﬁﬁgQChaflié-turﬁs'énd'in '

silence begins to walk away. Uncle Charlie's eyes
nevey leave her. As he follows CAMERA PANS THEM a
step to two. ~

LAP DISSOLVE:

EXT. NEWTON HOME - NIGET ~ SEMT LONG SHOT |
CAMERA DOLLIES WITH them as Uncle Charlie and Youpg

Charlie coms along the side strest by the house -~ they

have obviously walked homs in silence. As they near

Ythe corner of the street, Unsle Charlie stops. She

sutomatically does the same, He is about to put his

hands on her shoulders to smphasize his points, butb
. restrains himself, .

UNCLE CHARLIE - ' L

Charlie, will you help me?

YOUNG CHARLIE .
Help youl

UNCLY CHARLIE
Charlie, the same dlood flows through
our wveins, . ' _
{he lowers his volce) .
T A week ago, I vas at the end of nmy
o - rope. I'm so tirad, Charlie, There's
~an end to the amcunt of running a man
can do. You'lll nsver know what 1t is
. to be so tired, I was going to...well...
.~ then I got the idea of coming out hers. o
v - It was my last chance., Give it to me.
- ..-.  These men, Graham and the other, they
~don't know, There's another man in
. the East. They suspect him, too. They're
L trying to cateh him. I they catch
o him,..give me this one chance, Charlie%®

During his speech she will not look at him - her eoyes
- ares on tpe house -~ her emotion graduaslly builds.

YOUNG CHARLIE
(almost erying)
Take your chance. And go!

' CONTINUED:

]
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CONTINUED:

‘ UYCLE CHARLIE

Tt'1l go, .Charliie, if you'll give
me a few days. Help me, Charlie,
It'm your uncle. Thirnk of your
mother, It would kill your mother.

CLOSE UP - YOUNG CHARLIE

‘.;She draws back and straightens up.

YOUNG CHARLIE
Yes, it would kill my mother. 'I%
would kill you, too, wouldn't
it, Uncle Charlie? Go! Get away
frcm here! You can heavs your fsw
days! -

T

GLOSE UP -~ UNCLE CHARLIE |
watching her carefully -~ he changas his mood again.

UNCLE CHARLIE
Did you realize what it means...if
thay get me?

CLOSE UP = YOUNG CHARLIE o
Is silent, There is a'pauss_then we hear his voice!
UNCLI CHARLIE'S VOICE
{softly} '
~The electric chair,

She 1is. frightened and horrified. With a tremeﬁdous

. effort she looks at him stsadily, then turns and goes

towards the house. Uncle CﬂdI1le takes a step forward~
uncertain - then followg hexr swiftly.

SEMI CLOSE up
Walkiﬁg;towaré the house.
' o UNCLE CHARLIE
I count on you. Don't forges.  You
sald it yourself, Wae're not any
- ordinary wncle and niece. No matter
what Itve done....m ire twins,

Young Charlia takes a swirt look at him, She stops,
frlghtaneﬁ, .

CONTINUED:
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CONTINUED:
: UNCLE CHARLIE
G’O in...-c:{’ll COMB‘ in b ifl &

- few minutes e

She walks across the la wn while he gces ap the steps

to the house.

INT, SITTING ROOM - NIGHT - SEMI LONG SHOT

" In the'foreground Mr. Newton is smeking a pipe

contentedly, while Mrs, Newhon 1o knltting a sweater

‘for Ann. Uncle Charlie enbters behind them - he

putg on a jovial manner. They both look at him

Sim&ltaneously.

UNCLE CHARLIE
East, West, Home's best.

' MRS, NEWTON
- (laylng agide her knitting)
Where's Charlie?

Uncle Charlie walks over to the fireplace, speaking

as he goes, standing with his back to the fireplace.

UNCLE CHARLIE
She‘b all right. Calmed dovm. We

. ~ had & nice 1ittle talk - she'll

. be in in a nminute.

3 MR, NEWITN

Strange girl Charlie, Glad I

- Just have to love her., Be hard to
understand. ' )

. ' UNCIE CHARLIE |
. Shets like me, High-strung. Got
brains. Resourceful.

_ MRS, NEWTON
. (not entirely reassured)
Just the sams, I think she needs a _ :
- ¢change., Maybe she'd likse to visit
your gister, Joe. '

‘ MR. NEWTON
Who? Sarah? Paints, Wears a smock,
th fit company for anybody.

MRS. NEWTON

{rising)
Itve uavaé\your dessert fo; you, Charles,

" CONTINUED
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L€ 4 PINUED:
(((\/’ 284 c_c?rmNU

UNCLE CHARLIE
Dontt want it, thank you, Emmy dear.
We had a bite downtown. T think I'11
turn in. Big day tomorrow,

| 284 A SEMI CLOSE UP
. As she goes past him, he taps his sister‘'s shoulder.

' , UNCLE CHALRLIE
- Don't worry about Charlie. 8he's
a Tine girl,

- MRS, NEWTON
(sniling) _
She's like you. Like you when you ‘
were little., Charlie's quiet. You've
changed, Charles, but I love you

anyway. :
His expreséiom changes.

UNCLE CHARLIE
Yes, I've changed. foodnight, Emmy.

.{ f _.--‘.‘\\
G 285  EXT. NETON HOME ~ NIGHT - SEMI CLCSE UP
Ybung'Oharlie on the porch is just in time to see her
mother saying gocdnight Lo Uncle Charlie. She is
smiling hanpily. He goes up the stairs and out of _
gight, Ann anpears from the kitchen in her nizghtgown,
& gluss of milk in her hand. She says scmething - her
mother and father laugh hapolily. Mr. Newton goes over
to her and picking her up, carries her upstairs.
286 CLOSE UP
E Young Charlie turns away from the window. CAMERA
j FOLLOWS HER as she leans against the porch post sobbing.
FADE OUT:
/,_—--__\_ )
(L
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INT. BOTEL BEDROOM - D{X‘f - MED. SHOT.

Saunders is shaving - he stands at the mirrored door of
the bathroom - talking over his shoulder to Jack in the

bedrcom:

286 B CLOSE UP

dJack <« we

e
-t -
B T oy

SAUNDERS
Yell, what's the word?

: N o JACK
No word., I.d4on’'t understand it. I
even went to the telegraph office '
to ask.

Saiﬁﬁ}i}%s
¥7ell, the picture's. in New York.
of coarse, three of the witnesses
are in Canada. We'll hear this
afternoon sure, Hae's the guy all
right. T -

' JACK
Locks that way. Say, listan Fred, . -
I'm in a hell of a spot. : :

SAUNDERS
You put yourselfl there.

: JACY . :
8o, all right, I d4id. Anyway you look
at 1t, I'm & heel, If the wire comes
and we have to get Cakley, I can't
se¢ myself walking into that house
and making a pinch.

SAUNDERS
Qakley doeun t seenm to want to get out

. of. town.

.

sce Saunders beyond

' JACK o
If we put it up to uhquie now, ?alk

- %o her., Tell her the whole story..

SAUNDERS

; Youﬁregettlnf 50 % . What*s the use. of’

talking to her?

JACK
Give her one more chunce te got her
uncle out of herec.



{Changos - August 10, 1942) o Y

s 286 C CLOSE UP

Saunders psuses in his shaving a second.

SAUNDERS
And meybe lose him?

£86 D SEMI CLOSE

aB7

Camera follows - Jack over to the bathroomn,

: JACK _
How can we losc hin? We'll be right on
top of him all the time. I'll even let
. you talk to her. . \

‘ SAUNDERS
Thanks,

JACK '
They're all et church, “Je could wolt -
until she comes out, Give her another
shot et getting him to leave,

' SAUNDERS
0. 1. But I'1ll do the Ldlxing, And if
you ask me, I think you're a sucker. And
3f T ask myself, I think i'm & sucker, .

, JACK
Well, let's get it over with,

uAm DI&R S .
You're going to a hell of a lot of trouble
for a girl you happen to like. '

JACK
Who said I Jjust happen to like her?

: SAUNDERS
Come to think of it, nobody did.

LAP DISSOLVE

EXT. CHUKCH - DAY - LOKG SHOT

Its bells are ringing. Into the foreground of the

picture come Jack and Saunders. They stand walting.
The congregation is emerging from the church., TFinally
the Newton family appear, but not Uncle Charlie,

Young Charlie stands taiking and laughing with her
friepnd Catherine, %e sco Ann run ahead of the others.

SAULDERS
{(his voice kind)
Thers's my girl., Hsst! Anni
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-6{:) 268  SEMI CLOSE UP
Ann has run out into the middie of the street, She
welrs a hat, and the instant she is outside ghe takes

it off end taking a flower which has been pinned to
her dress, she sticks it in her hair. We hear Jack calll

f - ' | TACK'S VOICE
’ Ann%"‘ll.'.‘& -

5 - ' She turns.

289  SEMI CLOSE UP
‘She runs to the two men,

ANH
Hello!l
. {she lauzhs)
You mugt be trying to hide or

something,
JACK
C; " Welre not hiding.
b : |
g ' ' \ ANN
g Well, you sald '"hast!" TPeople who are
hidzng always say "hast,”
S&UNDLRS
We don‘t like to yell on Sunday,
JACK
‘(bending down to her)
Look, Ann, Ask your sister if she'll
come over here.a minute, Don't nolse
1t around, Just ask her qQuietly. We'll
be just around here....
{he gestures with his hand)
289 A CLOSE UP
ANN
Dld my father end your Tather have
& feud?
JACK
: My father........
Coa ™ .
R ) ANN B
{0 ' - S _ Because if they didn't, there's no sense
Y in ycur meebting Charlie secretly. Mama

! won't care. She thinks girls ought to
i . , marry end setile down., In & book I'm
: reading. i ovirasvee .

LONTTRETI N .

PP
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29l

282

_ TACK
{wearily) - : :
Just agk her, Ann. Don't be literary. ' }

_ Ann
ALl right.

She runs off. CAMERA PANS UP as Tack atrazghtens and

INCLUDES Saunders, They stroll across the streed,

LONG SHOT

As the two men stroll across, Ann runs back to Charlie
and nudges her, She looks over to the men, and we see
hor making her excuses to her parents. Her friend,
Catherine turns away with her and the thrca of them
tross the street,

EXT, STREET -DAY - MED, SHOT

Jack and Saunders walking slowly. Young Charlie, Ann,
and Catherine catch up to them. There is anxiety on
Young Charliets face, '

SEMI CLOSE UP
Catherine ogles Saunders as they meet.

YOUNG CHARLIE
(to Jack)
Ann says you want to speak to me,

JACK
(smiles, but also looks anxious)
Saunders wants to.speak to you. It's
important, Ann, you come over here and
talk to me, Tell me the plot of
Dr., Jekyll and Mr. Hyde,

He leads Ann on shead, Catherine goes with them |
reluctantly. Young Charlie and Saunders walk. '
CALMERA DOLLIES with them, _ : E

YOUNG CHARLIE
What do you want?

' S‘UNDERS
It's about that photograph we took.
The one of your uncle. o ' :

YOUNG CHARLIE | o
You gave it back to him. lHets o :
probably burned i%.
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292  CONTINUED:

SAUNDERS
Not that one, he hasn't. Ve gave hin

~the wrong fiim. Ve got the piecture

81l right. We wired it Basi. They pgeot
witnesses in the East who can ldentify
the man we want frorm that picture.

~Young Charlie stops dead.

YOUNG CHARLIE
What are you talking about? What do

you mean identify him?.

- SAUNDERS

‘Just what I said. The ninubte the

wiktnesses see that plcture, wetll know
whether or not Cakley's the man. We're -

-waitlng for the wire now.

YOULG CHARLID
And then Uncle Charlie will B8.eeans

. SAURDIERS
Thatts right. Tha £ the way it is,
{he shifts the responsibility)
Graham thought if you could get your
uncle to leave pnow oy within an hour ox
BO.svss it wouldl¥e boawssn

Young Charlie looks at hinm grotefully.

293 CLOSE UP

_ YOUNG CHARLIE
Ltve got to, haven't I? I've gdb to,
If any ing happened to Uncle Chiarlie

“here, 1t would Kill my mother. What's

the post time you'll give me?

Saunder
(seftenlhg somewhat)
Say, two hours? :

| YOUIG CHARLIE
It1l) moke him leave. I'1ll make him.

Saunders wmth very little expression, not looking at hoer.

' SAUNDERS
You seem to be pretty sure he's the man
we want, Uhy?
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294

O

295

CLOSE UP

Young Charlic comes to another stop - she looks sharply
at him, then covering up, answersi

YOUI'G CHARLIE
Why? There's no roason why., I'm
just afraid. You're the ones who seem
sure. I can't stund it 1f anything
happens here.

EXT. STREET MNEAR HCUSL -~ SIMI CLOSE UP
They start to walk agsin.

SAUNDERS
You know what he's done, don't you?

YCUNG CHARLIE
Net I dont't want to hear!

EaUNDERS
Well, I want you to get this. We're
trying to do you a favor, You got a
bad bresk. But if you know anything
about your uncle you haven't told us...
. And we want to know when he's leaving
town dnd how. If you hold out on us...

' YOURG CHARLIE
I won't. I'1l tell you.
(her cyes ure lowered)
Jack drops back and joins them. (atherine turns into
her house - waving goodbye. Ann runs on ahead, jumping
over ¢racks,

ANK
{chanting) '
Step on & crack, you'll break your
mother's dback. - '

JdJask looks at Young Churlie anxiocusly ~ she smiles.

- SAUKDERS (almost groaning)
I wish I knew we could trust you.

YOUNG CHARLIE :
I won't do anything to help him. I
promise., But...

{turning to Jack)

he's my uncle., You can't ask ms t0 sny on
him and comg running to you. Wetve made a
bargain now. I'l11l get him to leave. That's
all I'11 do. I'11l get him to leave,
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,(?,> 296  CLOSE UP - JACK AND YOUNG CHARLIE
N, .
- ' . _ JACXK
: (dGSperately}
Think, Charlie! Think! He's
dangerous. If he gets away from us,
he'll g0 Onevevneny _

. YOUNG CHARLIE
I don't want to hear what he'll do,
We made & bargain, I'11 keep 1t.

297 EXT. NEWTON HOME -~ DAY -~ SEMI CLOSE UP
. Young Charlie turns to Saunders.

YOUNG CHARLIE
I'll let you know when he leaves,

- Ber face 1s,appaaling. Smunders weakens and says
awkwardly: L

SAUNDERS
Funny thins if he turned out to bhe the
wrong man, Could be, -Ann!

— - CAMERA PULLS BACK TO SHOW ANN - WAITING POR THEM, She
comes up and puis her hand in Saunders., '

ANN
I broke my mother's back three times,

SAUNDERS
Not bad, Say, Ann, you never finished
telling me whether Miss Rose married

the riech guy or the one she was in love
with. :
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CONTINUED CHARLIE
Well! VWhen did you two get so friendly®

- SAUNDER
Oh, we play_ genuos, I sk guestions and
Anh Knows BT The answers, = The only thing
is, T can't make oubt what she knows and what
she's making up.

- Charlis loocks ot him sherply.

' ANN t .
I never moke up anything. I get everything
'from books. They're all true. :

CHARLIE

Well come along, Ann. We'd better get home
and help with dinner.

" 8Bhe takes her hand and they go up the front path - -

leaving the two men watching them,

. SEMT LONG SHOT - UNCLE CHARLIE

sténds'expansively onn the top step -~ he seems Lo be at
peace with the world - as Young Charlie and Ann come

-along the path he waves. Young Charlie waves back.

¥Mr. Newbton and Herbie arc in the garden. Mr. Newlion
is still in his church-going clothes.

MED,. G&HOT
As they reach the steps Young Charlle says

: YOURG CHARLIE
Ann, why don't you piok some flowers
.for the dinnser toble?

ANN
(smugly)
Simple flowers are the best,

. : YOUNG CHARLIE
I didn‘t ask for orchids.

ANE :
(adgust;ng the scraggy rose
in her hair)
¥ wish I'd been born in the South.
Southern women have a lot of charm.
They pick flowers with gloves on,
They carry a basket and shears and
~weor big hats. You know, I dontt
think people here have much charm.

: YOUNG CHARLIE
Beat it, darling. Simply and purely,
beat 1t.

Ann goes off being o ladv. This leaves Young Charlie
gtrolling and lingering at the foot of tho o$epa. We
Hear Mr. RNewton's and Herbiets voices drifting in:

TAEATIIIETRYT IR Y 4
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'*£(i>‘ SN MR. NEWTON'S VOICE
- ‘ - Anything speecial on the noon broad-
casts?

' HERBIE!'S VOICE
Nope. Just internatiocnal politics.

UNCLE CHARLIE
(to Young Charlie)’
How was church, Charlie? Did you
gount the house? Turn anybody away?

- YOUNG CHARLIE
No. BEBeats enocugh for everyone.

UNCLE CHARLIE
Glad fo heer it. Showds had such a
Jong run, I thought maybe attendance
might be falling off. Think they'lli
be able to keep it on Hill Summer?

HERBIE'S VOICE
' A fellow on the radlo. s88idesses

s . ' ) | H
e ‘ BOO . SEMT CLOSE UP - YOUNG CHARLIE. S . |

in foreground at foot of steps ~ Uncle
Charlie sbove.

B | | YOUNG CHARLIE
- We praved for you, Uncle Charlie.
At least, T did.

Uncle Charlie starts to laugh ~ when '
suddenly they are both consclous of Herbie's volce;
i : ' HERBIE'S VOICE '
-  This Tellow said they'd caught that
“ other fellow. The Tellow they call
~the “Merry Mldov" murderer.

Young Charlie turns slowly -~ Uncle Caarlie looks in .
- the same direotion. His laugh dies, ' :
300 & ° CLOSE UP « UWC I CHARLIA

tense.

B00 B OLOSE UP ~ YOUNG CHARLIE

tensa,

i
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301

302

5008

SEMI CLOSE UP ~ MR, NIVWTON AND HERBIE

talk in a guarded manner - though they are not aware of
~the attention they bhave renelved

vyME, NL"W TON
They aid, did they? Where?

HERBID :
' State -of Maino, 1rrtland. Didn't
cateh him exactly. He was running :
. from police at the airport. They were
about to fBab him when he ran plunk
inteo the propeller =l an airplanc,
Cut him tc picces, Identified him
by his clothos, Ohiris wsre all
initialled,'C. O apsstrophe . Prutty
fancy baving yosur shirts initialled,
‘must havs Peon an Irish fellOd 'C.
0 apos Lropbz H. '

CLOSE UP - YOUNG CHARLIE

listens tensely - we hear them continue speaking while
~the full realization comes inte her face,.

MR, NEV'TON'S VQICE
 {judicially end impersonally)
Well, makes a good ending,
Couldn't have done betler myself,

HERBIE'S VOICE
I guess that closes that case pretiy
final,

. MR, NEWTON'S VOICE
Sure does. Never cared much for that
case,

Young Charlie turns slowly back and looks up at Uncle.
Charlie -~ CAMERA PANS UP 1o him ~ he 1s straightening
himself up, he adjusts his tie, and then smiles down

at her blandly. In an uxﬁrcmoly normal voice he says:

. UNCLE CHARLIE
Well, -think I'11 go upstairs and wash
up for dinner, Itm hungry, T don't
know when I've boon so hunery. See
you &t thoe table, Charlie,-.
He turns and goes into the houge. h

- INT, SITTING ROOM & HALL =~ DAY - SEMI CLOSE UP

CAMERA PANS with Uncle Charlie across the hall and
up the stairs - as he gets nesr the top he pauses -

glowly he turns and 1o0ks back down to the bottom of
the stairs,

1567



{{ o . 304 - SEMI LONG SHOT ~ YOUNG CHARLIE

LN '

| (iD : - standlng at the foot of the stairs - looking up at
; _ him - a tiny accusing figure. .
| 305  sEMl CLOSE UP -~ UNCLE CHARLIE

1 _ . : His expression changes = hls eyes waver for a moment
N " then turn sway:self-nonsclously and he slowly resumes
- - - his journey upstai“s.

FADE QUT:
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— INT. YOUI‘G CHARLIE'S RHOOM - DAY - LONG SHOT - UNCLZ CHARLIE

pacing up and down thc room. Bach time he p&ssos'phe
window he glancos out Finally he stops ab the wihdow.

307 EXT; NEWTON HOLE - DAY - LONG SHOT
From his eyeline. Young Charlie is standing at the

bottom of the puth - walting impatiently. . Jack's car
drives up ~ he is alonc - she Tuns aeross the sidewalk

to meet him.
308 INT. YOUNG CHARLIE'S [OOL - DnY - BILMI CLOSE UP

Uncle Charlie pushes his window farther open - but
stands back from view. He strains to listen - we
hear the voices coming up from outside: .

' CJACK 'S VOICE
Well, Charlie, I have greuat news
for you! _
A heavy truck passes by and drowns out his explanation
_ 33@ her rcply - when we are uble to hear ugaln we pick
S - ) JACK'S VOICE
' ' voea 830 everythingts 0.¥. You don't have to
worry. Hupay?®

YOUNG CHARLIE'S VOICE
Of course I uan,

309  EXT. NEYTON HOME - DLY - SEMI CLOSE UP
As they wo 1K ucross the lwwn; CAMIRA DOLLIES with thém

JACE C
Look thrlle, I want to talk to you. Alone.

310 INT. YOUNG CH“RLlﬂ'S ROGH -~ DiY - CLOSE U? -~ UNCLE CHARLIE

attempts to hear more - his cxpression becomes one of in-
¢reased concern and 1rr1tqt10n '

.....



I~
B

{(Chanres) - August 10, 1942 o 140

311

olg

317

314

515

316

T, NEUTON HOME - SEMI CLOSE UP®

CAL:ERA DOLLIES with voung Charlie and Jack as they
walk across the lawn.

TACK
(sighing with relief)
Well, we got & wire from Maine. They called
ug off the job., IX'm just coming up for air..

CCHARLTIY
e,y too.

JdACIT
Aad here rou were tryinge to pel your uncle out
of town., Gay, e Hust have thought you were
erazy.

YOUNG CHARL T
Now that it's over, I don't want to talk about
it anymore. T want to pretond tliat nothing
~ever happened.

dACH e
{Linking his arm throGgh hers)
You won't have to pretend much., MNothing did
happen, I'm rlad you nevoer did know what we
suspubtcu your, unwL» of.

CLOBSE UZ YOUNG CiiKLius . Lowers her eyes. She is
fighting hard to control hersell. _

DELETED

DﬁLbTED

MEDb, SHOT,. They'walk_across in the direction of the

garage.

SEMI CLOBE UP, Young Charlie, in an attempt to switch
the conversation.

YOULG CHARLIE
hothur 5 1ost her gloveo. She always does.
{she looks toward the garage)
faybe they're in here. She prohably droPpad
then when siie ¢got out of the car,

She turns in the garage - the door stands open and the

~car 1s out,
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' 317 INT GQRAGE - DaY ~ MED. SEOL

318

The garage is half work-roon, halfl utore*rOOﬁ, t00,
Along one side a practical work-bench for cerpentering-.
stacks of detective magazines are arranged neatiy on
shelves along another wall,

- YOUNG CHARLIE
I think- I see them, _
- {she sees the ploves lylnp on
the floor and picks them uv)

YOUNG CHARLIE
{dustinz off the gloves)
They have oil on them, They're her .
best ones, too; '

B TACK
Look,. Charlic, Saundoru and I..,...u

NI o . YOUNG CHARLIE

- I know, ‘You have Lo go avay.

Bhe walks over and sits down on the bench - she bends
~her hend CAMERA MOVES IN When she ralses it, there are
tears in her eyes, S ' : .

: “OUV CHARLIE
I knew you A nave to mo away, vut |
-1 anun't Lhnnra about it, I'11

JACK
A{smiling & little)
Alone? In thatb bbchlve you live in?
Besideu, I'm coming back.

. _ YOUNG CHARLIE
-_thn? 'Whpn are you coming back?

- JACK
As soon ag 1 can make 1it,
 YOUNG CHARLIE
idon't want you to =0, I feel..,

. {she half turns and look“ tomard
the door)

. o JACK
How do you feel? You're not frivhtcned-
now, are you, Charlie?

CLOSE UP YOUKRG CHARLIE OVER JACK!'S SHOULDER

Charlie loocks at him, 'rcady to cry. She is’ about. to telll _
~him everything. She looks down at the gloveu in her lsp -

so that he won't se¢ the tears starting in her eyes,
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- YOUNG CHARLIE
Mother and her.gloves! She's always
losing something. She usually loses
one glove and then she has to go around wearing
cene and carrying another that doesn't
mateh, Like Mer and Jo in Little Women,
Remember when Jo split her gloves and,..,..

JACK
I never read it, I'1l get Ann. to
tell me the plot, .
{Charlie sits smoothing the
gloves., Without looking at
him, she says:)

YOUNG CHARLIE
(smiling a 1little)
I love Ann.
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CLOSE UP- THE TWO

AR
I love you. .
S | YCUEZ CHARLIY
Do you? | ‘
| . JACK |
That's why I'm coming back.

YOUNG CHARLIE
TECK

I thovght if we gobt engoged nov,
Today, I mean, wLy bhcn we could get

- marricd when I gou back,

Ytbnb CHARLIE

. 1 suppose it is bLstler to’ be ensaged

for & while, even'if 1t is only for a

litt}o “hile,

o142
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e 319  CONTINUED: SRR

o He kisses her-~then--

”r"“n‘f'!?f o ""J'-"
Wetll get morried. That's oll
there is to it., We'll set married,

{He looks =& thoush he would like to cron)

YOULG CHARLIE
‘ {more solemnly)
Yes We'll get married, Do you
knaw 1've never been enzaged before?

_ JACK
. Neither have 1.

YOUNG CHARLIE |
Well, ainost o few times, But not
really., I suppose you hove, too, glmost,

- JACK
Nobt me, ) ..

YOG CHARLIT
Well mine were recslly nothing, You
o : know for a moment you think you like
Rl _ someone, and it turns out to be really
- : _ nothing.

S S JACK N
' {looking around)
I'm going to put a bronze plaque here,
- This is a swell place.

320 © MED. SHOT

The open leaf of the door swings a halfway to and then .
swings open again, squeaking shrilly on its hinges,

321 SEMI CLOSE UP ~ YOUNG CHARLIE
Jack pulls Charlie closer to him,

Charlie, I love you. I can't say o L
anything else,. T just love you, '
Listen, Cherlie, when I'm away, will
. you drlvc to thet square in the
‘middle of town and toke o good lock
at-1t? Because thot's the plece where
~ : _ I knew T loved you., That's the place where
! we had the fight, and I didn't know what
Q; to do, Ve came close to somethine pretiy
.o ugly thrt nicht, T llifn my job but I
. didntt like it that nisht,

i
—

CONTINUED!
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(6& 321  CONTINUED:

@ . | - ‘ YOUG CHARLIE
) I hated it that night.

JACK
You don't hate it now, 4o you?

YOUNG CHARLIE -
No. T don't hate it now. We'll have %o
make up something to tell Mother, though,
About what you really do. We can think
of something. And you be careful.

JACK
. I'll be careful. Charlie, you don't
- _ thlnk you'll mind marrying & man like me?

YOUNG CHARLIE
{puts her arms around him)
Mind! I don't mind anything.

Suddenly the garage door swings to again with a violent
noise ~ they are thrown into half-darkness,

322 CLOSE UP - THE TWO
Young Charlie has turned startled toward the door.

JACK
Goodby, darling Chariie.
" {He kisses her again)

. _ YCOUNG CHARLIE
' Goodbye, darling.

323  SEMI LONG SHOT

They go over to the door. Jack attempts to open 1%,
but it sticks., At last with another effort he manages
to get it open. S

324 EXT. NEWPON HOME - DAY - SEMI CLOSE UP

The door of the garage bursts open and Young Charlie
end Jack come oubt. The sudden burst of sunlight almost
Lo ' blinds them; they blink theilr eyes -~ laugh at each
< other. CAMERA PANS with them toward the house. gSud-
denly Young Charlie pulls up sharply - CAMERA PULLS BACK =«
Uncle Charlie is strolling along toward them.

A | | | CONTINUED:
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CONTINUED

UHCILE CHARDIE
Well! What have you two been locking
yoursolves in the zarage.for? \Vhen I
- was youang, We sat in the parliour.

JACK

Hello, Hr. Oakley . I was saying goadbye

to Chaflle....

' UNCIE CHARLIE
In the garage e IQ

JACK
In the garagse. 4And the door got stuck.
Well, now. - I’ll have to say goodhya
- %o you.

_ UNCLD CHARLIE .
Vell, say goodbye here on the lawn.
No use taking a chance on the garage
again. . _

They shake hands.

' UNCLE CEARLIE
Finished here? :

- JACK
All finished, Buj I'11l be back.
You'll be sesing me around.

CLOSE UP ~ YOUNG CHARLIE

. During the last Sp@ech She is watching har uncle

closaly.

CLOSE UR ~ UNCLE CHARLIE

o h UNCLE CHARLIB
. on? o

We heaxr Jack's voice:

 JACK'S VOICD
Not on bus iness, though.

Thare is t1» slightest change of expression - he

looks at Young Charlie. .

SEUI CLOSH Up - TﬂB If?ﬁﬁ
UIICIE CHARLIE

Yell, scmotimes I'm pretty obtuse, but I
“think I understani aboud Fouxr cowlnp back.

Charliels a fine girl. She's
CORTXHULD:
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326 A CONTINUED:

»(ﬁ) S : : UNCLE CHARLIE {cont’d)
- the thing T love most in the world, and
I mean it, Vave a good trip, Mr,.
Graham - end don't uake any more
pletures without pormission. Rights
of man, you know, Freedom,

} JACK
We'll have a talk about freedom
Some day, Mr. OCakley. '

He says the last helfl over his shouldbr a8 he turns
toward the hOUoS.

JACK
{to Chprlie)
I'11 run in and say zoodbye £0 your
mother, Let me give her the gloves,

YOUNG CHARLIE
- . {quickly}
I'11 come along, too, . .

S _ With another nod to Uncle Charlie, they move out of
'(kij picture toward house, leaving Uncle Charlie, His
A : - - smile dles as his eyes follow them, _

| LAP DISSOLVE
387  INT. SITTING ROOM - DAY - SEMI CLOSE UP ~ MRS, NEWTON

Mrs. Newbon, Young Charlie and Jack ~ Mrs, Newton
holdslthe_Sunﬂay nlove in her hond and is talkln

' _ NR‘S NEWTON

Wetll be glad to see you when you
‘gome back, Mr., Graham, Charlie,

pack up some of those cookies so

that Mr, Grshem and Mr, Ssunders wzii
have something to munch on the train,
We uscd to pack lunches, bub now the
- children won't let us, - They want to
ent in the dining car, They say .
‘eating out of a lunch box looks funny.
They say foreigners eat out of lunch
boxes, Perfecetly silly, of course,
a8 everyone knows the lunch boxecs are
an American custom, '

:(ﬁh) : Young Charlie goes out to the kitchen
~ R . © CONTINUED:
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327 , CONTINUED

(i> _ ’ MRS, NBWTON (conttd)
And $t's a shame you had the little
disagreenent with my brother, Charles
is a very Tine man, but sometimes
he wants his own way and.., '

JACK _ : _
Oh, T can sece that he's a Very....

337 A CLOSE UP - THE TWO

MRS, WEVTON
To tell you the truth, T think he. _
was Jjust trying to be Tunny, He loves
practical jokes even when they get
him into screpes. Wny,.once,.and Ifve never even
told the c¢hildren ...he acted just
like a bad boy, Ile played & dreadful
Joke on a whole town {ull of peocplie.
Just like & bad boy.

© JACK |
{pleassantly but absentmindedly
I ’ : looking toward the door waiting
lJ(t:ﬁ for Charlle to come back)
Sl Is that 507

3279 B MED, SHOT
Young Charlie enters with a box,

YOUNG CHARLIE
There. You may not eat them, and
there’ll be a diner on the trazn bubt.. ..
well,..,, Mama always thinks people
will starve to db&th

TACK..
111 oat them in bed, Thanks, Mrs,
Newton, and goodbye. Say goodbye to
the rest of the family Tor nme,

CONTINUED:
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387 B CONTINUED:
MRS . NEWTON
Goodbye, and come back soon.
{she laughs)
As though I knew you wouldn'tt.
Goodness! The things mothers
aren't supposed to know!

Young Charlie and Jack -lsugh.

. 328 EXT. NEWI N HOME - DAY - SEMI LONG SHOT

They hurry from the house. Uncle Charlie is leaning
against the farther e¢nd of the porch. Jack turns and
waves cheerily to him -~ he s Jjoined by Mrs. Newion
“wiho waves, too,

328 A SEMI CLCSE UP
Catherine passes, library books under her arm.

CATHERINE

{eyeing Jack)
Hello! Charlie~ - I'm just going to the
library. Anything I can do for you?

YOUrG CHARLIE
Thanks a lot Catherine--
T owe six cents on nmy last book already.
I think I'd better take it back myselfl,

_ CATHERINE
All right. Goodbye~~Goodbye, Mr. Graham.

She passes on, as Jack goes to the car,

329  SEMI CLOSE UP - JACK : -
- gets in the car - he takes one of Young Charlie's hends
and squeezes it - they exchange an understanding look.
Jack looks toward the house - a slight shadow passes Over
his face - then he brecks into a smile. In the background
we can $till see Uncle Charlie and Mrs. Newton on the porch.

_ JACK
., : Take good care of her!
330  SEMI CLOSE UP - UNCLE CHARLIE

- 0alls back - with a wave of ithe hand,

' UNCLE CHARLIE
T will! I certainly will!

351 SEMI CLOSE UP - TACK
’ is about to move off - Young Charlie has backed a Tew
steps onto the lawn ~ suddenly she takes a step forward
with hand raised as though to call him back.
' CONTINUED:
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CONTINUED o
YOUKG CHARLIE
“Jagk!
But the mcceleration of the car has desdened her call -

Jack does not hear her. The car drivas off,
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332

- 333

B34

- 335

SEHI L.ONG BHOT - YOUITG CHARLIB

slowly drops her hané %0 Inr side. $She turnsg and
walks toward the louge. Ag she nears the sleps

sho looks up %o Uncle Charlie -~ hesitatos - then
guickly walks round 1o the bac“ of the houss. Uncle
Charlls watches her.

PADE OUT:

PADE I
17, TOp OF STAIRS -~ DAY ~ SEMI CLOSE Ur

SHOORING UP the stairs, we see Young Charlis leaning
over the rail, calling downstairs. OShe reads from.a
shopping list in hex hand. :

YOUNG CHARLIB
Anything olse? I've got bubtter...
”ruit,..greea thread...veturns librazry
bOoO0Keos.

© MRS. HEWTON'S VOICE
And whatever vegoetable looks the
freshest. I think that's all. If
I*ve forgotten something I'1l1l send
Arnn later,., Aren't you coming this
way®? ' '

' : . YOUHG CHARLIE
T'm in a hurery. I'm cutting through
the back loits. I'll bs home aboul
fiVG . )

She hurries along the passage tovard the back stalrs.

BXT. BACK STAIRS ~ SEMI LONG SHOT - DAY

SHOOPING DOWH from the top. Youmg.chariie hurries
down; when she is about half way suddenly she loses
her foothold and glips ~ all we can see 18 her hand

Celutohing at the aix and just monaging VYo got & hold

on the bannister, and HEAR & loul screan.

MED. SHOT - FROM THEZ BODTOM

.- Mra, Newlon comes rushing dfrom the kil cen.

, MR3, HRWRON
Charliie! Darlingl Are youw hurt?

Young Charlie is struggling to & sitting position -
she broeathes heavily.

CONTINUED:
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. 335 CONTINUED:
a2 : |  YOUNG CHARLIE
D T almost...I tripped...s

Mrs. Newton goes up the stairs to her.

336 . SEMI CLOSE UP - MRS, NEWTOY -
looks at her .leg with concern.

- MRS, NEWTON
I worry every time I hear one of
you children starting down thess.
stairs, They're 50 steep and
rickety. Are you hurt? Your ankle?

YOUNG CHARLIE
Itm all right, I think. T grabbed
the bannister. - '

CAMERA MOVES IN to CLOSE UP of Young Charlie.

She looks at the bannister and sees that it has
been torn loose. At the point where 1t Jjoins

the wall, it has been ripped away. She turns hsr
: heand, looking up toward Uncle Charlie's room.
P . ghe turns back again to the bvannister. During
N : this we HEAR:

MRS, NEWTON'S VOICE
Cuarlie, you might have broken your
NeCcK. '

~ YOUNG CHARLIE
Yes, I might have broken my neck.

A shadow of fear crosses her face asg she lcbks’up_
again toward the top of the stairs. | .
337 INT. YOUNG CHARLIE'S ROQGM ~ CLOSE UP - DAY

Uncle Charliie is lying on his bed smoking a cigar.
He looks up at the ceiling with half-closed eyes.

LAP DISSOLVE:

. 338 . DELETED
0D 339 INT. SITTING ROQM - ZVINING ~ SEMI CLOSE UP -

YOUNG CHARLIE

coming down the stairs. She pauses half-way
down . .




340 SEMI LONG SHOT *'UﬁCLE CHARLI®E

is playing slap-Jack with Roger in the sitting room.
Roger hsas the air of humoring his uncle. The seguence
e ' ' is punctuated by the slow bangs of their game. Nrs.
L%f\ . Newton is sewing. Ann 1is reading. Ann has the usual
~ flower in her hair bult now wears what shse thinks is &
mantilla. Mr. Newton and Herble can be seen falking
- in whispers at the dining room table.

L L . ROGER
{very bored)
Slap-~jack,

UNCLE CHARLIE
(phoney eanthusiasm, the way
people act with children)
Good! Good Tor youl Say you'rs &
- worid beater!

_ ' ROGER
Oh I used $o be good. Don't play
much any more.

©MRS. NEWTON
Roger likes chess,

ROGZER
{wearily)
Your turn, Uncle Charlie.

i
? 541 MED. SHOT - YOUNG CHARLI

comes down the stalrs - when she is at the foot she
takes three letters from her pocket and calls:

YOUNG CHARLIE
“Who wants to walk te the post-office
with me? Ann? Mother?

Mrs. Newton looks at her aniiously.

MRS, NEYTON
_Bure you don't still feel shaky?

UHCLE CIARLIE
(boylshly)
Slap-jack.
(he laughs immodsrately)

. ROGER
x didn*t get it myself only because
B : -Mama and Charlie were btalking.
fiwi : . Women always talk during card games.

CONTINUED:



341 . CONTINUED:

. ¥RS, NEWICHN
(to Charlie)
T don't understand it. I knew the
stalrs were sheky, but I can't gev
over the way that bannister pulled out.
- Roger, have you been fooling with vhe
. 8erews? .

ROGER
That's the fifth time you've asked
me that.
MRS, NEITON
Well, we'td better put a chair in front
of the stalrs or fix them. One or
- %he other. Joel! Mr. Hawkins! Why
- don't you boys .go up and fix thoss
steirs right now? Somebody will forget
all about them andiceee

348 SEMI CLOSE UP ~ MR. NEWITON & HERBIE

Without looking up Mr. Newton speaksy:

MR. NEWTON
Just & minute, Emma.

He goes on talking to Herble.

343 SEMI CLOSE UP ~ MRS, NEWTON )
MRS, NEWTON (continuea)
a Oh, well, I suppose the house isg
\ getting old., Ve've lived in it

- #glxteen years ourselves and..Jo8,i.

how long did the Stevensons have
this house before we bought 117

- B4 SEMI CLOSE UP - MR. NEWTON & HERBIE
Mr, Newton still does not loock up.
| MR« ITEWTON
Long time. Thelr cbkildren grew

up here,

‘Heads together again,

345 | MED, SHOT -~ YOUNG CHARLIYE & MRS. NEWTON
in the f.'é; Uncle Charlie &nd Roger beyond.
CONTINUED:
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346 -

848 A

347

CONTINUED:

~ Mrs. Newton speaks flatly:

MRS, NEVTON

Charlie, why don't you let Roger
take your letters for you? I don't
think you ought to go out, feeling

- 80 wobbly.

' YOUNG CHARLIB
T want to walk, Mother.

UNCLE CHARLIE
Emma thig house is falling apart.
I thlnk itts up to me to see that
you get 8 new one‘ _

MRS, NEVWTON
{laughing}
Charles, you do llke a jake, don't you?

UNCLE CHARLIE
(ruffles the cards, his smile
fixed, his manner too hearty)
No Jjoke, Eumy, dear. I'd like nothing
better.. And why not? I can afford if,
and you're my sister. Cherlie, don't
let your mother disown me! . .

CLOSE UP - YOUNG CHARLIE
Looking at Uncle Charlie directly.

YOUNG CHARLIE

I like thig house. Ibt's where we live.

SEMI CLOSE UP - UNCLE CHARLIE

~ As he deals the cards his eyes are on Young Charlie.

ROGER'S VOIOE

-I'd like & house with an electric

eye, You don't have to push the
doors OPen.

' ANN'S VOICE
It'd like g house with big white
plllars and s big wide porch...l
mean...verandah.

'SHOT

CONTINUED:
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347 CONTINUED:

M . MRS, NEITON
s o - We don't need mnother house.
' {she turns to Joe) ,
Joe, you tell -Charles not to talk -
any nonsense about a new house.

Mr. Newton strolls to the partition that separates'
the living room and dining room.

348 SEMI CLOSE UP - UNGLE CHARLIE
his eyes on Young Charlie.

UNCLE CHARLIE
But I'm golng to give you a house.
And it*s going to be perfect in every
details The kitchen. Vhy, the kitchen
is golng to have everything to make
work easier that money can buy. Youtre
too young and pretty, Emmy, Yo spend
your time wrestling with a lot of
oub~of-date things.

P : During the speech CALERA PANS over to Young Charlie -
(&(ﬁ" o ‘She lecoks at him steadily.

349 MED. SHOT - FROM HER EYELINE

Mrs, Newton, happlly reproving, again turns to Mr.
Nawton.

MRS. NEWTON
dJoel Mske him stop this foolish
talk! :

UNCLE CHARLIE ,
What do you think Charlic?
bon*t you think a brother should
. Qo everything he can for his sister?

349 A CLOSE UP - YOUNG CHARLIE ‘ a
8611l looking at him stéadily. |
“ YOUNG CHARLIE

‘ : I like this house the way it 1s.
- Maybe Mother doe®, t00.

£



5498 B SEML CLOSE UP - UNCLE CHARLIE

UNCLE CHARLIE _ . :
She just thinks she does., No, Sirt .
Itve been doing a lot of thinking, _ '
and I've come to a lot of conclusionsg,
- There's asnother tning I'd like to do,
and you cen help me with this, Eomy.
' (he lowers his voice; his
manner is almost Christ-like)
I'd like to do something for the
town...something for the c¢hildren's
- hospital, maybe...something, Emmy, in
memory of our father and mother...'
something good.

350 CLOSE UP - YOUNG CHARLIE

cannot believe she has heard Uncle Charlie correctly.
She looks at her mother's flushed, excited face. 8She
. becomes angry - we hear Roger shouting:

Slap Jack! Now you've only got.
‘four cards, Uncle Charlie. I
certainly am beating the life out
of you., 7You'll wish you were dead,
at the end of the game.

- L Young Charlie turns on Roger sharply:

YOUNG CHARLIE
Roger! Don't gloat when you win,
Mother, tell him it isn't nice to
- gloat,

350 A MED. SHOT

MRS .  NEVTON s
: o C » Roger, Charlie's right. When you win, i
3 o . e Co S you've got to pretend you wish you ' o
| - ‘hadn't |

| - - ROGER
| - Wny?

' ANN
Roger don't you want to have people
think you're sporting? Don't you
want to be modest when you're on top?

| Ty - ROG.,!

() | | T 1ike to be on top. Besides,

g - _ _ - according to the law of averagss, I
- - can't always win. The chances are

something Likesseoe '

GONTTNUED:
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* UNCLE CHARLIE
(rising) .
I give up, Roger. You wind

As Uncle Charlie comes to then, Young Charlie turns
away.

_ YOUNG CHARLI.F

- Roger; Ann. Run and get the hamser and
nails. They're in the tool box in the

garage., We'll fix the bhackstairs right
now., They're the only th;ngs in the _
house that aren't right. -

Roger and Ann g0 out.
' MRS. NEWTON
No, Charlie., ILet your father and
Mr, Hawkins £ix them. Get along,
JOoo, _ .

Mr. Newton and Herbis go into the kitchen.

CLOSE UP - MRS. NENTOW

~turng to Uncle Charlie. She puts her hands on the

lapels of his coat.

MRS. NEWTON

bon't think I'm not grateful, Charles.
I think you're the only person that
has ever even thought thet...well,
maybe the kitchen wasn't too pleasant
to work in. But Just to know you
thought about ity is enough for’ me.

{she Xisses him)
I you want to do somethlng for the -
town...%hy, that's different.
They loved children and they loved
you., And I know how you feel about
children who've been hurt, becauss
you were so terribly hurt yourselfl
once. It's a miracle you're all right
‘now. ‘You might have been crippled for

1ite.

(she pats him)
L know, - I know how you feel about
ohildren.

Muoh moved, ghe goes into the kitchen, Young Charlie

is about fo follow her.

UNCLE CHARLIE
Charliel T want tQ see you for &
aoment ' .




358 = SEMY CLOSE U | A

Young Charlie stands gulte utill - Uncle Charlie comes
into picture. _

UNCLE CHARLIE .
. Haven't had a chance to say a word

. _ g to you all day. And that other
T . business...it’s over, I want o
forget it.

YOUNG CHARLIE .
"(she turns-her face like stone)
When are you leaving, Uncle Charlie?

UNCLE CHARLIE
Oh, come now, Charlie. There®s no need
- to hurry now. We're all happy here.
You heard wnhat your mother Jjust saild.
352 A CLOSE UP ~ YOUNG CHARLIE
~ looking at him steadily.-

YOUNG CHARLIE W
When are you leaving, Uncle Char lie? 1% e

(her voice is insistent L/

( Y and soft ) sprest {F

S . | . |

PR _ . UNCLE CBARLIE . - . ;

' _ 7 Look hera{ " I wasn't Joking about 3

: that housc. Tt1l build one. :

Give it to you. i

_ YOUNG CHARLIE :

Vhen are you leaving? ;

352'B . CLOSE UP - UNCLE CHARLIE !

' UNCLZ CHARLIE |

(aS-petulanu as & woman) - |

I'm not going. You see? I'm not i

- going. Nect yst, I wanbt to settls '

down. I want to live wherse peodle ;

know me. Have money in the bank, :

have some sort of business. Be a i

pert of this family, - i

o : - .

We hear Young Charlie's voice, coldly: i

o I . 'YOUNG CHARLIE'S VOICH f

' {;!‘J I Seo. :
.

ot T  CONTINUED: -



352 B GONTINUED:'

. UNCLE CHARLIE
e ' . . And the most sensible thing for you
(- | to do is to ve friends with me. -
<i> - I can do & lot for you, Charlie. A :
. - ", lot for you all., Make life easier |
for your mother. Make you all happy. ‘

852 ¢ SEMI CLOSE UP - THE TWO

- . YOUNG CHARLIE
No! ©Not you! We don't want anything
from you, I wish I'd told mother
about you. I wish I had.

UNCLE CHARLIE
I know what you've bsen thinking.
And how do you think your mother would :
. have felt? Vhat do you think it would i
. , - 4o to her now? .

YOUNG CHARLIE

{
. | !

I know! T know! Don't be afraid. I

> can't tell her. :
: | UNCLE CHARLIE )
PN C .- Bubt I'm not afrald, Charlie. And what /
i}kﬂﬁ , have you to tell? Who'd believe you? /

A waltz runs through your head, You )
dontt like the Initlials in a ring. You ‘
connect it all up with & newspaper o
clipping. And now you haven't the ring. :
I don't know what becams of ib. . {

, - YOUNG CHARLIE ' e \
_ You have itv ‘ ' . i
UNCLE CHARLIE i

--Have I? Oh, no, my dear. I gave it

to you,

: - YOQUNG CHARLIE

I don't want you here, Uncle Charlis.

I don't want you to touch my mother.

I don't want to live with a iie. So...

go avay. I'm warning you. Go away/

Or I'1i X111 you mypell., 7You see,

that's the waJ I feel about you..

R
She stares at him a8 moment, then plungss ocut of the
: ) roomt, - Uncle Charlie smlles coolly, then has his

{:<~\ - belated reaction of rage.

LAP DISSOLVE:

!
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EXT. NEWTON HOME ~ NIGHT - LONG SHOT

The house ig falrly well-lit - lights in mogv of the
windows.,

LAP_DISSOLVE:

BT, NEWTON HOME - NIGHT ~ SEMI LONG SHOT - UNCLE

CHARLIE

in dinner coat; red carnation in button~hole, emsrges
from the garage doors, smoking & clgarette, He gives

a quick glance round, satisfied. He has & handkerchief
in his hand - he replaces i% in hils coat pocket - and
strolls towards the back of the house.

INT. SITTING ROOM ~ NIGHT - SEMI CLOSE UP - YOUNG(/
CHARLIE , -

in her best evening dress, sits by the telephone,

* YOUNG CHARLIE
Hello, Mrs. MacCurdy. This is Charlle
Newton. My mothert's been trying to
reach you for two days...Oh, she was?
Well, I'm terribly glad she's belter.
Well, Mrs. Blodreut told mother that
you and Dr. MacCurdy are going to
my uncle's leature tonight...and we
wondered if you wouldn't like to come
over here afterwards and meet him.
dJust the Greenes and the Phillipses,
That's fine, and we'll look forward
to seeing you. And will you tell Dr.
MacCurdy -that we all thought his sermon
wag wonderful last Sunday? In the
High School auditorium...wetll probably
gse you there. Goodbye.

INT. TOP OF STAIRS =~ NIGHT - SEMI CLOSE UP-UNCLE CHARLIE

stands at the top of the stairs, obviously having
heard the end of the conversation. He smiles to
himself and adjusts his tis casuaslly. NMr. and Mrs.
Rewton come out from their bedroom, Mr. Newton is in
his dinner suit., Mrs. Newbon is in evening dress,
She 18 very ¢xcitede.

MRS. NEWTON
You both look very handsome, I nust
gay. I'm pretiy proud of the men in
my femily.

UNCLE CHARLIE
Bmmy, you're g dream, S
‘ : ' CONTINUED:



¢y

566

them. Uncle Charlie is behind them. o

. : | e : 160
CONTINUED:

Mrs, Newton is pretty end flushed. She looks gay and
young, A8 they start downsteirs, CAMERA CRANES with

MRS, NEVTON
’ It's a shame the children have %o
sit on our laps. _

' MR, NEWION
Tlght squeeze for everybody. Von't ' !
do my pants any good.

MRS, NEWTON
Joe, you're a real back number.
- Lant't even drive a car!

MR. NEWTO‘\}'
W?‘ll do 1t this way._ Charles ¢an
Silbev e ’ .

They have now reached the bottom of the stairs whers -
Young Chedlie is standing. Uncle Charlie is still
half-way up the stairs. '

o YOUNG CHARLIE
Mother, Uncle Charlie cen sit in back
with Papa and Roger and Anh will Tit
in perfectly well beslide them...

UNCLE CHARLIE
Nonsenset I'm getting a cab., You all
go in the cad and Charlie and I will
g0 on in the car alonse.

There is a swift look of distsste from Young Gharlie |
up tp Uncle Charlie, '

' YOUNG CHARLIZE.
No. You go in the taxi Uncle Gharlie.

Roged and Ann run in.

_ ROGER
I want to go in the taxi, In some.
' gities taxis charge twenty cents for
the first quarter mile, five cents
TOor everysasee

_ UNCLE CHARLIE
Pf course you do. §o that's settled.
And Charlie..... :

YOUNG CHARLIE
- You? :

CONTINUED:



| 356 CONTINUED: . ;

L o - | | UNCLE CHARLIE 2
: ((”\ ~You run out and geid the car from : ;
Nt ' L the garage. g

YOUNG CHARLIE
Jtd much rather drive the family.

UNCLE CHARLIE : ]
‘No. You've got vo hear my speech, :

My severest c¢ritic...isn't that 80,

Charlze?

- MRS, NEWTON
Ann, you telsphone Mr., Abercrombie
Tfor a Haxi. :

357 SEMI CLOSE UP - YOUNG CHARLIE
to her mother: ' : : .

YOUNG CHARLIE
Mother, please ride with me., Papa
can take the ¢hildren, Pleasel

o ; ' . She goes out thzcﬁgh the front door.

o=
- 257 &  MED. SHOT

As Mrs. Newton fusses Uncle Charlie ttmns and with an
. iaaudibie excuse goes up the stairs again.

MR- NEJ&
Emma! VWhere are my good handkerchlefs?

.« - - MRS. NEWTON
' “They're...never nind...Roger, you
find them for your father. There in
the vack of the bottom bureau drawer
in a box marked *rlbbons’

Roger rushes upstalirs as Ann comes to Mrs. Nawtcn
. in the foreground.

ANN
T think you ough’ to try to change
your voiee when you speak, Mother.,
You have an awfully American
) _ - : accent, People who spesk in public
_(i y don't have Ameridan accents.

L ’ I | | CONTINUED:
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CONTINUDD:

h?a. NEWTON
Did I leave a damp napkin on ﬁno*
gandwiches. Yes, I did. Vhere's
Chariie? Oh, she's gotting in the car.

Roger rushes downstairs agaln brlnging a4 clean
handkerchief.

MRS, NB?TON
How, Jog. Btand still. . o

She 4ucks thg:haﬁﬂkerchisf into his pocketl,
MR. NEWTON

Yeriums.
- MRS. NEWTON
Just ths nice c¢lean fresh smeli of

lsvendar,

EXT, NEWDON HOME - HZGHT ~ SDMI LONG SHOD - YOUNG

CHARLIE
goss across the lawn to the garage. She turns the
lights on from outside.

SEMY CLOSE Ur -~ YOUNG CHARLIE

She tries to opon the dooxr - it sticks. With some
ifficulty she finally pulls it open and goes in.
INT, GARAGE ~ NIGHT - SEMY LONG SHOT

She finds the car engine is ruaning fast. The garage
ig full of fumes. She runs guickly over to the

griver's sgeat.

SEMI CLOSE UFY - YOUHG CHARLIE

The fumes begin ¢ make her choke and foel faint. She
gropes for the koy of the engine. She pubs & hand

over her wmouth in an atbtempt to keep away the fumes.

YOUNG OHARLIE
{muttering)
Where's the key%--
CLOSE Ur - THD DASHBOAWD 0P THD CAR

The key is missing from %he engine.
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- SEMI CTLOSD UP. - YOUNG CHARLIE

_ 163
SEMI CLOSE Ur -~ YOUJG CHARLIE

looks round, thon down on tho- floor of tha car - thca g

round again "o the aoor of the garage.

SEMI CLOSE UZ -~ THE GARAGE DOOR

is slowly closing.

Ls

is ebout to ‘scream, but the fumes choke her. She
struggles from the car over to the dooxr, CAMERA JITH
HER and tries to open it.

INT. SITTING ROOM-NIGHT-MED. SHOP-MRS. NEWDON
lg fugsing with her husband's tie.

- MR. HEWTON
bet I'11 be the only man thers _
b631de¢ Charles fool enough to dress.

MRS. HEWZON
You look dzs%xnrulshea. i
{she kisseg him) : '
Charlies! Charlesl Are you rogdy?
And Joa, your topcoat's upstairs.

Nr. Newton goes upstairs, meoting Uncle Charlie
coming down, . '

UNCILE CHARLIE :
It' goetting lete, but the lecture
can't begin without me.

'He.crOSSQS'to the radio.

SEMI.CLOSE UF ~ UNCLE CHARLIE

Ho turns on the radio.

. - UNCLE CHARLIE
Might ag WCll listen to the news
while we're waiting.

~{he closes a wzndow)
Gotting kind of cool.

CONTINUED:
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CONTIHUED: _
VOICE FROM RADIO "'
(Woman's voico)
Leeeand as Higar Guestg one of Amexicals

‘most beloved poets once wrote: I
takos & hoap o' livin' to make a housgc
& nome.' So that is why we urge you to
live in your homo, And in ordoer to live
in a home, that home must be protected

- against this same living with Martin'e

vfa:tg. e

KRS. NBWILON

" Charles, I'm as nervous &8 2 witch about

,* CLOSB UP -

introduclﬁg you.

DHCLE GHARLI_&
Remember what I told you. Just keegp youwr °
nerve. Xeep cglim.

: MRS, HEWTION

Well, I won's have to gay much. I'm
relatlvely unimportant. First I thought
I migh¥ tell somsthing smusing about
yﬁuoﬁ‘& .

-

UHCLE CHARLIE

That's always a good way to begina

MRS, 'NBWTCH
I thonght I might tell sbout the time
you changed your name 10 0‘ﬁzgg1ns
al’iﬁ [ ] 1

UNCIE CHARLIE & MRS. NEWTON

He thinks quickly -~ then 'acting' he is remembering,

. puts his

T_Ohange& my name to O'Higginsi

F

Nevws

UNCIE CHARLIE | '
yhat
are you talking about, Tumy dear?

hands on Mrs. ontg ghoulders.

) - MRS. REWRRON
Don't %ell me you've forgotten it!
You knoy that ¥time, aboul ften or
twolve years ago. " Remeuber you
borrowed a hundred dollars from Joo
gnd you wanted the cheock mads out to
Chapman O‘szbxns..¢

C%NTEﬁUEﬁ:,

T
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i~ Bos COIT TIUED:
" - UNCLE CHARLIE
{staggersd)
Brmyl I swear I7d forgotien that.
N ' . And please don't men@xon it to a soul.
- Changing your name's & foolish thing
to 40, I was a crazy sort of fellow,
and if'you tell it now, people mizghd
- think I was reslly ccazy. You dom't
- want them to {think thet, do you? _
k - - MBS, KEWTON -
) ' 0f course not. , -
C o UNGLE CHARDIE
' . - . Then keep it uitder your hau. Porget it.
‘ .
! ) }\Ihu- LT.;J.{ON
- {patting his hand) S
I will, naturally. }
‘ 369 SBMI CLOSE UP - UNCLE CHARLID :
A . _ S . .
N ‘ He turns %o the radio ~ the voice hes died down -
L : he switches over 1o another station. A symphonic
o o broadcaqt comes thrcaﬁh -~ he brmng& it up vory loud.
o LT |  MRS. HEWTON
- ' Do you have to have fhat so loud?
- UNCLE CHARLIE 0
\ s a s (shouting) C
L C S sresehoar the lowex $0N08 < vs
4 / .
- ' | - ROGER -
; o - o v I 1ike it louwd., wWhen mmgic’s too
SO soft, I can't tell what they'rs
' A L playing. If I have & band I'm
f golng to have at lesst eighty~seven.
’ /. During this Mr. Newton has come downstairs again -
- they are all ready. =
| , MR, FEWTON
_ Well, lot's get s started.
. .7 368 A  CLOSE UP

T Herbie's face appears at the window - terrified -~ he
' goesticulates. Mrs. Newbton looks toward the window.

-

M)

- R ) COUTINUED:
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CONTINUED ¢

166

+. MRS, I\'E%:TOﬁ
Uhat‘s koeglnw Charlie?

Herbio's facs has appeared at anot hexr window. He

posticulates and rushes on to the Lromt door. nr.
Newbton turns and rer expression changes. :

SEMI CLOSE UP - ‘HERBIE

. rushes in the door of the si%ting TOOM.

: RBIL
Help: Everyboay. Charlise's caught in
the garage! She's suffocating!
Somethlnn‘s the matter with the door!

4

#

MED. SBHOT

£

f.Thega is a goneral rush to Herbie.

MRS. NEWTOR
_ (gawplng) »
Jog! Charles!

She starts to run from the voom crying. Uncls Charlie

becomes a ‘model of rosourcefulness -~ calmly he takes
charge of the smuuatmon. :

UNCLE CHARLIB o
Have you a flashlight, Emmy?

" She geﬁé one from the hall table &ra&sr,- There 16 a

general yrush out. - . | ;

. MR3. NIWTON

Hurry!}

- BXT. NEWTON HOME - NIGH? - SEII LONG GHOT

. © They run toward the garage - Uncle Charlis on the

way 18 tying & handkerchief rouwad his mouth. He
hands the flashlight to Ilir. Hewlon to hold whlle

- he 8tru5gles with the door,

SEEI CLO3E Ur ~ UNCLE CHARLIE

Pjnaﬁly he menages o force it opon. Young Charlie

is dying in a hoag unconscious., Mrs. Newton and Joe -

kneeld by nor. Uunecle Charlie stops over hor and goes
iu. ' :
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374

375

376

377,

INT., CARAGE ~ NIGHT ~ SEMI CLOSE UP - UNCLE CHARLIE

- SEMI CLOSE UP - UNCLE CHARLIE

167
steps qﬁickly to the car and withoul us scecing where
he gets it, puts the engine key in its place.

EXT, NEWTON HOME - NIGHT -~ ¥ED, BHOT -~ UNCLE CHARLIE
hurries out agoin, |

. UNCLE CHSRLIE
Keep back, everybody. Keep back, Joe,

: CAMERA MOVES IN as he bends down nnd lifts Young Charlic

tenderly from the floor, CAMERL PANS him over to the

lawn, The others following.

: . UNCIE CHARLIE
Joeg, therc's a flosk of whiskey on
the top of my burenu..get it..and
quick! ,

Mr. Newton hurries off,

‘begins slapping her face,

' UNCLE CHARLIE
- Charlie! Charlie! Dear Charlie!

: MRS, NEWTON
Charlie! (She can barely speak)

' UNCLE CHARLIE
Emmy, rub her feet! Roger, run in
and get something to fen her with!

As Mrs, Newton kneels'and starts taking off her shoes
to rub her feet, CAMERA MOVES IN TO CLOSE UP of Young _ 3

~Charlilie and Uncle Charlie, She opens her eyes and

¢loses them again,

- UNCLE CHARLIE
Charlie! Charliet

She opens her eyes sgain -~ gazes ot Uncle Charlie &

moment, She murmurs something.

CLOSE UP ~ ANN

gozing down at her, terpificd - suddenly she flings
herself down onto Young Charlie, bursting into teaps-—-
CAMERA DOWN with her, Uncle Charlie quite firmly pushes
her away - end lesns over Young Charlie,

CONTINULD:
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O 377  GONTINUED:

: UNCLE CHARLIE
Wnhat is it, Chorlie? What are
you trying to say?

- YOUNG CHARLLE
{faintly, but with
unmistaksable hatred)
Go oway. Go away,

UNCIE CHARLIE
She wants you, Eﬂmy.

398 SEMI CLOSE UP ~ MRS, NE ”TON
goes to her and tokes her in her arms;:

MRS . NEWTON.
I'm here, darling - Mother's here.

Mr., Newton rushes in with the whiskey. Unecle
Chaurlie pours some out and honds 1t to Mre, Newton.
- She holds it to Charlie's lips. :

U - | MRS, NEWTON

N : That's right, my dorling, Thot's
right, ny bravu little glrl Take
a little sip of this. ' '

Young Charlie recovers enoush to be able to sit up.

' YOUNG GJXRLIE
' I'm all right, '

She pushes it aside -~ shuts her eyes and takes a deep
brenth.

. : _ MRS. NEWTON
Joet Call Doctor Phillips!

YOUNG CHARLIE ' .
Don't Papa, I'm all right. I want
to get up. Help me.

378  SEMI CLOSE UP - UNCLE CHARLIE
' Herbie stands by looking on:

o UNCLE CHARLIE
B _ ~ You hzd e wonderful esco pe, Cherlie,
(iw) o _ Someone nust have left the engine
- ' - _ running, Or 4id you stoarit the car
yourself ond try to warm the engine up?
- They say this sort of accident is most common,

HERBIE
Lucmy thzng 1 p“ﬁ“ed by.

LN ITTATITET «
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(f“ ,) CONTINUED:

Young Charlie riseu into picture assisted by her mother.
and fath&r. _

fud
[« T
s

MRS, NPWTON
(in tears) |
She mlght have died, '
' {to Uncle Charlle)
Ybu saved her, You kept your head,
You knew 3uot what to do., -

_ HERBIE
S - Don‘t know why I happened to
: ) ‘come around that way .

MR, NEWTON
We'll put off the lecture. There
isn't going tc be any lecture,

- YOUNG CHARLIE
Y893 there is, I want you all to
. 0. There's the tax1 now., Go on-=~-~ -
all of you.

@@ , - MRS, NEWTON | -
e : - o T couldn't, Charlie, I gust couldn't 80, 5
Young Charlie, almost recovered, puts her erm around

her mother and begins to lead her zczoss the lavwn
 towards the taxi. _

380  MED, SHOT
CAMERA PANS them to taxi, _ .
| - YOUNG CHARLIE .
I'm 21l right., Really.  I'11 just

" 8it on the porch o while, T just
need some air, I'4 rather stay slone,

MRS, NEWTON
{struggling) : o |
T wcn't have it} . _ .

' YOUﬂG CHARLIE
Ann, you get in,. I'm perfectly fzne.
I could go to the ‘lecture, but I'd
rather rest and then get thlnvs
tcgather for the party,.

) o ' _ :
(7 . MRS, NEVWITON
R Gharliei _

Suddenly Yeung Charlie pauses:

CONTINUED:
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380  CONTINUED:

YOUNG CHAILTE
Who found me in the SJaraze? The last
thing I remember.......
MR. NEWTGN
Herb heard you beating on the door.
They ell look at Herbie who has been quietly stanaing
in the background.
38l  SEMI CLOSE UP ~ HERBIE
is embarrassed ~ bub proud, He keeps an eye on Mr,
Newton &s he spesks: '
HERBIE
I was coming across the back yafd and
I heard this gasping and beating on the
door, and T figured there must be a
human being in there,
_ ” MR, NEWTON
'(ééf' Qulck thinking,, Herdb,
;{?' HERBIE
| Lucky thing!
Young Charlie comes Iinto the picture
YOUNG CHARLIE
I‘m glad you happened to be going
. by, Mr, Hawkins,
381 A .SEMI CLOSE UP
Uncle Oharlie stands bv smlently watehing the scene.
We hear
MRS, NEWTON'S VOICE
Chmrile, I want to stay with you,
CAMERA PANS Uncle Charlie over to Young Charlie
UNCLE CHARITE
Well, I don't feel much like making
&8 speech, When I think of what mlrht
) have happened to you,......
b ~ :,\ - o
(AL - Young Charlie lowers her eyes,
vt ' '

582 BEMI CLOSE UP ’
They get in the taxi -- it starts to move,
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382 A

383

384

384 A

384 B

171

JNT., TALIL, SEMI CLOSE UP - hIGdT
Mrb. Newten aits on the edge of her seat - puzzled =~

Ix’RS NEWTON

Ijust don'd undaz stand it.  First the SLailSevas

The cab pulls out before she has timeJto'sqg more,

EXT, NEYTON HOME - NICHT
CLOSE UP =~ YOUNG CHARLIE

waves - she lowers her hand - her expression changes,
She locks over toward the gerage, then comes 0 a
decision. She turns and hurries towards the house.

LAP DISSOLVE:
INT, HALL ~ NIGHT ~ CLOSE UP - YOUNG CHARLIE

is speaking at the telephone, She holds the list
of Jack's addresses in her hand, )

YOUNG CHARLIE
You're sure Mr. CGraham's not there?
This 1s the Hotel California in
Fresno? And he's not expected?
Thank YOu.

She waits a second and’ nmngs up._ She is
distressed., She looks at her 1lst again and picks
up the receliver.

INT. LECTURE HALL - NIGHT - MED, SHOT

. Lecture plétform. Mrs. Newton sitting on stiff chair

with other members of committee alsc on still chairs.
They all wear unfashionable- ~-looking dinner dresses.
Uncle Charlle stands by a mission table, on which is
a pitcher and gtass half-filled with water. He 1is

glving; He knows WOomen .

UNCLE CHARLIE.
You know, when one travels gbroad one
hears that Amerilcan women are the most
spoiled women on earth, but I know
that they are the most unspoiled women
on earth, American women are tie
best -dressed, v en

INT, NEWTON HALL - NICHT ~ CLOSE UP

Young Charlie at the telephone.
' CONTPINUED:
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384-B  GCONTINUED:

_ YOURG CHSARLIE
oo .Can you tell me where I can
reach him? I've ulready tricd to get.
“him at the addaress. e gave me in Fresno..,.
Shc hesitates, then hangs up -« - she is very:
distressed. After a second's pduse she locks wostoirs--
& moment of 1ndecz ion then she hurries up the stairs.

385 INT. TOP OF STAIRS - NIGHT - SEMI CLOSE UP

At the top of the stulrs she turns into Uncle
Charlie's room. _

586_ -INT YOUNG CHARLIE'S ROCH - FICHT - SEMI CLOSL ur

Once in the room CAKERA P.ANS her around as she hurriecs
"Tirst to the buresu - pulling drawers oubt, she searches
frantieully. - Leaving them open, she dashes over to the
_‘nlvht stund, searches theremnflnully over to a closel.
_Flinging the door open, she sees the suilicase he duarricd.
S8he throws it onto the bed and finally finds what she

is looking for. Wrupped in & piece of puper is.tho ring
he gave her. . : : : :

387 CLOSE UP

- 8he stands holding it, then with grim determination, she
starts towards the door. As her face ills the screen’
we : .

- LAP DISSOLVE:
387“u INT. LECTURE HALL - NIGET - SEMI CLOSE UP -
{Mrs. Potter-in front row fascinuted.)
Unele Charlie talking charmingly:

- UNCLE CH .RLIE

vooo.and I'm proud of them. You know,

and T guess I don't have to tell you,

thut thore isn't o man in the world

who could live without women? Can

you imugine & world without women?

What @ place it would be! Althouzh I
-don't like to admit 4t, naturslly, '
being ¢ man mysell, but I qctually ot
depend on the women in my Tamily to

feed me, tuke cure of my clothes and.....

: (stops Tor his Teeble gug)
tell me whut to think!

LAUGHTER - a1l feminine. - LAP DISSOLVE:

i
'}
§
|
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s 3886

389

390

391
392

INT, ANN'S ROOH - NIGHT - SEMI CLOSE UP ~ YOUNG CHARLIE

is sitting on the edge of her bed. Her Tace is strained
and resolute. Headlipghits from the ¢ars flash round the

" poom and she hears the chatber of voices. Her expression
becomes even harder. : ‘

EXT, NEWTON HOME - NIGHT ~ LONG SHOT
Seversl cars are pulling up outside - people chattering.

' : : LAP DISSOLVE:
INT, HALL AND SITTING ROGOM - NIGHT - SEMI LONG SHOT

SHOT down the stairs. There is general commotion -

the Phillips, the Greenes, etc. NMrs. Newton is

teking their wraps and laying them on the table. Uncle
Charlie is taking Mrs. Potter's wrap. His eyes drop
slightly to her pearls. As the guests pass into the
sitting room, Mrs. Newton comes to the stairs.

MRS. NEWTON
. {nervously),.
! Charliel : '

She hurries up towards CAMIRA,

DELETED

INT, ANN'S ROOM - NIGHT - MED. SHOT

Mrs. Newton puts her head in the room., Young Charl ie
1slstanding before the dressing table powdering her nose.

: . MRS, NEWTON '
Oh, Cherlie, darling, I could scarcely sit
still all evening, thinking about you.

| YOUNG CHARLIE o
S I'm &1) right now. How was the lecture?

: MRS, NEWTON

It was wonderfull Really, it was

- wonderful! Uncle Charlie was 8o
funny that everyone laughed and laughed.
He talked about women in the nicest,
most emusing way....nothing mean and
50 understanding over their problemS...,.
I must go down and light tho fire undex
the coffee, Sure you're all right?

- CONTINUED:
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392

393

594

299

174
CONTINUED:

 YOUNG CHARLIE
Sure, I'll be down in a minute,

' Mrs, Newbon hurries out,

INT, SITTING ROOM ~ NIGHT -~ SEMI LONG SHOT

"Uncle Charlie is surrounded and is being congratulated,

He goes over to o table on which stands & bottle
of chompagne ond starts to open it., During this the
Reverend Dr. MacCurdy makes his wey to his sido.

- SEMI CLOSE UP

As Uncle Charlie is opening the wire, etc., the
Reverend Dr. MocCurdy is teolking--During all this
Uncle Chnrlie 1is smiling at Mrs, Potter,

DR. MecCURDY
~NWow, now, Mr, Ozkley! T thought
champogne was for battleships!
{jovially) : .
None for me and none, I'm sure, Tor
my wife, but we hope you'll just
Torget we're here, :

finele Charilie commences to- £ill punch glasses with
the champagne., Mrs. Newbton comes. from the steirs
towards him.

' UNCLE CHARLIE
Well, I went to propose 2 little
! toaut tOv.ens
C (he lookq up the stairs)
Is Charlie coming ﬁown?

MRS, NEWTON

{passing nndwlches)
Yes, she'll be down. Mrs. Potter,
don't toke that tomcto one, I can't
think why I mede ony tomato., They
soak throush the bread so when they've
been standlng, Teke one of those little rolled
ones., .just whole wheat breand znd cream
cheese,..the poprika gives them color,

SEMI LONG SHOT

- Mr, CGreene, the bank menrger, sbeps to the center of

the room,

CONTINUED

g U
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3956  CONTINUED:

MR, GREEXWD
Xz thlnk I'd like to proposz o toast, too,
{(he stends up pompouoly)
~ To our distinguished visitor! To
- the man who's made the best speech
heard in this town for years., To
that very good fellow, Mr, Oskley,.
{turns to Uncle Cherlie)
We don't get many Americen speekers,
Mr, Oankley. Seems like foreigners
make the best talkers,

' UNCLE CHARLIE
Thank you, Mr, Greene, But I can't
drinl to myself, you know|

The guests ell drink., There is a pleased hubbub,
During all this scene Uncle Charlie is veering toward
- Mrs, Potter,

396  SEMI CLOSE UP - UNCLE CHARLIE
looks anxiously towards the stairs,

397 INT, ANN'3 ROOM - NIGHT - SEMI CLOSE UP - YOUNG CHARLIE
is feverishly applying lipstick. She is nervous, but
stil1l determined, She moves eway from the mirror,
than_turns'%gck again, She mutters under her breath:

YOUNG CHARLIE
I'11 tell them, I'1ll tell them alll

398 INT, SITTING ROOM - NIGHT ~ MED, SHOT

~ Uncle Cherlie, in foreground, Looks agamn up the
stairs. He raises a hand smllinrlj.-

' UNCLE CHARLIE
Now, save a drop in your glasses

for one mere toast, A torst to someone
who 18 very dear to us oll...,..

There is a buzz among them, CAMERS MOVES 6ver to Dbr,
Phillips, .

br, PHILLIPS
Carbon monoxide! I had a case of
it in Petoluma last yeor......
398 A CLOSH UP ~ HERBIB

HERBIE:

R o pon't know why I come around that way--«

Lucky thing, though,



{Chenges =~ ﬁugust 10, 1942}
- GAMERA PANS on to Mrs. Newion

_ MRS . NEWTON. _
~Just think, Dr, Phillips. Ny brother
knew just what to do!  Really, it
wag & nmiracle he was there!l .
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598 A CLOSE UP -

399

400

T 401

402

403

404

405

176

' HERBI®
Lucky thing!
SEMI CLOSE UP - UNCLE CHARLIE & MR. NEWTON
UNCLE CHARLIE
{to Mr. Newion) ‘
It*s an old car. That was the trouble,
Something went wrong with the key.

After this scare, I'm going to get a
new car ﬁomorrow for thu famlly.

Suddenly he catches gight of:
SEMI LONG SHOT ~ THE STAIRS .
Through the bannisters Youns Charlie's legs can
be seen ooming down the stgirs - CLMERA PANS UP quickly
to her face -1t is set and determined.
SEMI CLOSE UP -~ UNCLE CHARLIE
He turns away from stairs, but raises his voice:
UNCLM CHARLIE
Emmy, what you need is a new oar,
A good one., The best,.
He turns again to stairs '

UNCLE CHARLIRE (ccntfd}
Ah, here she is,

He half raises his glass, His expression slowly
changes as he sees:

SEMI CLOSE UP -~ YOUNG CHARLIE

comes slowly down Her hand on the bannlster rail,

until her Tace FILLS THE SCREEN, Hor eyes are flxed
on him with 81gnlfloant deterninatlon.

CLOSE UP - UNCLE'CH.-;HLIE .

cannot mistake their significance, He is dead still,
Then his eyes lower from her face to her hangd.

CLOSE UP

CAMERA PANS DOWN TO YOUNG CHARLIE'S hand on the bannister
rail, She is wearing the ring As she moves down the -
stairs the ring comes nearer and nearer CAMERA until
it FILLS THE SCREEN

CLOSE UP

Uncle Charlie is alarmed, th@n slowly raises his zlass
in Cheorliets direction.
CONTINUED:
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) CONTINUED: UNCLE GHARLIE
- ' - Charlie, you're just in tims for =
. e farcwell toasst. T hate to break the
T news like this, but tomorrow, I must
' leave Santz Rosa.  On, not Torover!
Not forever! '

406 MED. SHOT

All the guests' heads turn in his dnrectlon. Mrs. Newton,
in foreground 2asps: :

MRS, NEWITON
Charles?

407 CLOSE UP - YOUNG CHARLIE

stands motionless at the foot of the stdlrs -~ hope and
“relief on her fuce. A shadow comes over it thou*h asg

she hears her mothert's plaintive voice.

408 MED. SHOT - MRS. NEWTON

rushes over to her brother's side - ¢linging to him.
Unc%e Charlie puts an arm aroundlhor.

hﬁﬁtj UNCLE CHARLIE

I didnt't want to spoil your fun tonlght ﬁmmy
darling. But I got & letter today. Have to
leave on the early morning train for San Francisco.
I'm going to miss vou, Empy; but (raising his

volce as though he were again speaking from the
platform} I want you all to know that I will always
think of this lovely town as a place of hOSpitallty,
kindness and homes. Homes.

His eyes go to Young Charlie again.

409 ‘C&OS“'UP ~ YOUNG CHARLIE -~ FROM HIS ANGLE

Her expression changes to one of hopo and rellef CAMERA
PANS DOYN - she takes the ring from her finger and slips
it into & snall dbag. '

410 CLOSE UP - BIG HEAD. UNCLE CH.RLIE
takes a deep breath. '
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411

412

413

414

© 414 4

414 B

MED, SHOT

As she walks slowly into the room - Herbile hands her
a8 giasg of champogne. She stands holding it, her eyes
on her mother and Uincle Churlic.

SIMI CLOSE UP ~ MR3, NLUTOH

is completely overconie, She sinks dovn to a cheid -~
there are tears in her eyes!

' - MRS, NzWTON
oo X ocan't vear it if run leave, Charles, Vhy

you're the only Temily I have {she pauses and
indicates her own famlly-laughing a little)
I mean, we grew up togother,; you end I, Ve
lived on Burnham Strset, And just your being
here has made me feel like the girl who lived
on Burnhom Street again. And 1'd made s0 many

o plans... We were going to teke you to see the
ocean....end the redwoods.

CLOSE UP - YOUNG CHARLIE

- watches the display of pathetic devotion from her

nother « deceply moved -~ she closes her eyes a second
to keep contrel over her feelings. We hear Uncle Charlie

" say:

3 UNCLE CHARLIE'S VOQICE
Oh, I'll be beck, Fxmy. Itve
arranged with Dr. Phillips about
our little memorigl for the children.

MRS, N&./TON
{Wlth teers in her eyes.):
I know you have, Cuurlms But it isn't that..

I coan't explain...it's been Just the idea thob
we were together agaln.

CLOSE UP - MRS, NEJTON

CLOSE UP -~ YOUNG CHARLIE _
watches -~ a look of pity on her face.

CLOSE UP ~ MRS, NEWTON & UNCLE CHARLIE
Ag Mrs. Newton speakse~

He raises his cyes and looks over to Young Charlie.

MRS, NIRZTON
{turning to the people in the room, ashamed of her tears
and trying to explain)

You sce we wore so c]ose growing up, and then
I ¢ot warried and Cherles went awoy. And I
haven't scen him for so long, And when he

carnie back, he was s0 exactly as I prayed ho
nlght DG.swse
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414 C CLOSE UP ¥RG. FOTTnﬁ - UNCLE CrARLIb o

she looks looks at him frowning, then smiling:

VRS, TFOTIER _
Did you say the early morning trein, Mr, Cakley?
IT that isn't the sitraugest colncidence,
Why, I was plannlng to o to San Franclsco
on the early morning traint

415  CLOSE UP BIG HEAD YOUNG CHARLIE

-

She looks stricken~~her eyes czosevﬂher head lowers 88
we FADE OUT, . . '

FADE IN: _
%lﬁ EXT, RQILROAD STATION -~ DAY ~ LONG SHOT

between the shoulders of Jack snd Saunders we seg
along the pletform, At the far end is the family
-group including Herdble saying farewell to Uncle
Charlie, Ssounders turns to Jack:

SAUNDERS
_ There he is all rishi--~the wreat
— _ Chapman Q'Hiqgins,
{pause)
All rienht, The minute the train
erosses the town line,,8 mile and
8 half dovin..,..... '

JACK
{gratefully)
Thanks Fred.

In the distance we zee two cars drive up and the
MacCurdys and ths greenes get out and hurry to the
group., There is the sound of the train whistle and
it comes sweeping by them and draws up.

417 SEMI LONG SHOT - THE GROUP

Mrs, Nowton is tearful, Mr. Newton embarrassed, Ann
and Roger are exclted simply because it is an event,
Young Charlie is reliseved, Uncle Charlic is talking
to the Greenes and ﬂacCurﬁy {Mrs. Potter is
travelling, too) o

: UNCLE CHARLIE
I'ln be back, Can't say when,
though, you know what buszneos
trips are like,

M. GREENE
Wo'll be looking for you, Mr, Oakley. We
fegl you're one of us--don't we, Maraaret?

MRS, G [N
Indeed, we ﬁo'( :Q = gnu to thank you

on behalf of Lhe cluy membera...,.‘.‘,




{ (i

S,

(Changes - August 10, 1942} | 180

7  CONTINUED: DR, MacCURDY. ,
4 COox And bTéss you for your gift to our
hospital. The children will bless

you, too, in all the years to come.

Unele Charlie turns and takes both Mrs. Newton's hands
in his. They talk in low voiccs., She looks up at
hin adoringly. _

418 - SEMI CLOSE UP - DR.'EaCCURDY AND MR, GREENE

" DR. MacCURDY
(to Mr. Greene)
Blood's thicker than water.
Family ties....hard to break......

Mr. Greenc nods ﬁndarutandzn lyf

419 MED. SHOT - MR. NETON CCMES TO UKCLE CHARLIB
looklng at his watch'

- MR. NEWTON
Better get aboard, Charles. WWe'll

watch for you. Ther 3's Mru. Potter getting on.

We see her getting on in the background.
Uncle Charlie loqks around and cells the children.

UNCLE CHARLIE _
Ann, Roger, coné und see the train.
- Have we & minute, conductor? K

CONDUCTOR
, {his thumdb on his watch, welghtily)
Yes, yes -~ a nminute or two.

ROGER

There's time, I want to see the rooms.

The private ones. I've seen berths.

I've slept in two uprers and one lower
- with Papa. '

CAMERA PANS them over to- the coach - Uncle Charles
turns to Younb Charlie,

. UNCLE CHARLIE
Bring them along, Charlie., You can
see they get off all ripht,

The chlldren climb up the car steps.,

. |  YOUNG CHARLIE
.- All right, but just a minute,
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('531 419 A SENMT CLOSE UP - UNCLE CHARLIE
. | .

stands on the steps,  His face is young. _Hé-léoks 
handsome and Zay. " S :

| o . N . i ""\J' .u...: f}.\.\si .

Write us, Charles, Vrite ne,

Mrs, Newton's eyes never leave him for a moment,
He leans down and kisses her again goodbye., S

o UW”L@ CrARLIE
T will! I wilil ﬁ1a you write me!
_T'll send mwy addresc!

' }uius NEFoN .
Don’t fO;{‘J {"‘ Lo o ite s IOV .

: ’ UNDLA UFIJE"’J .{.Li
wrlte you cften, and you write nes
- Goedoyel . o :
420 - MED, SHOT

| “T : Uncle Charlie waves to everybody.
RN o '
éaf&fﬁ_ L : g UNCLE CdﬁRLIL
: . - ' : ' Goodbye! Goodbye!

"He gbes-inéide;'

421 INT, TRAIN CORRIDOR - DAY - SEMI CLOSE Up - UVGL CHARLIE
3 as he walks along to his compartment, he passes Mrs,
Potter. They nod- and smile to one another A porter
comes along. .

UNCLE CHARLIE
Portbr...»g large black Drief-Case v,
. Very important, I swear I thought
I saw it being carried into that
- next car, Will you take a look?

| _ PORTER
Yes, sir.

He hurries off, We hear the train whistle blow,

422 INT. COMPARMMENT - DAY ~ MED, SHOT - THE CHILDREN

are havzng tho time O thelir lzves in the d¢a:1ng TOOm=-
seeing where the beds come down - touching things-~-
gswitching the electric fan on and orf. Uncle- Gharlla
8ppears. o : '

CONTINUED:




3 _ (0§&3@@5'~ August-lo,_1942) 
L azm CONTINUED{

£ T R
' : - _Charlle, ‘the trein's stcrtlnv : o ;

We'd better get off. I don't want to
get carried away. g _

o QOGT"i
- 0h, boy! Teybe it's too loto
-~ maybe I'1l heve to 70 2along.

EWCLJ CH,{LTL
Plenty of tlmc. Run along - we' 11
- follow you. _

_ The children race off down the corrldor.
: 422 A SEMI CLOSE UP

S L - Young Charlic is cbout to follow, but he lays a
o restrainlng hand on her arm, - - She turng- -
' YOUY” CHARLIE

You know that I know about you, Don't you :

Uncle CHarlie? And if T evor hoor or redad about
_ anything..well, you kno“ whot I'm talking ﬁbout
%,(€é§ o - don't you Uncle Charlie” | ) o S |
- . _ o UNCLE CH'RLIE. . . o S o
T S B S Ybu re b01n9 8- foolish =zirl, ny derT, o
- _ S YOUNG CHARLIE o
I'm werning you, Uncle Charlie,

" She starts.to go ihto the corridor.

423 INT, CORRIDOR - DAY - SEMIaCLOSE'vP'~;CAMERA_TRaCKING
WITH THEM i - 5 - |

}Uncle Charlie grlps her drm.'

_ o o UNCL? CHARLIE

o 7 You 4id & Tfine thina Tor your.

' - mother +iyou verse ri~ht not to
.1et her know .-~ Aftar all shc‘s
not very stronz,

.. Young Charlié-attcﬁpts td~hurry_on - the train is
- moving ~ she gaspst L

. YOUNG CHARLIE
“The itrcin's really going!

'She rushes on to the end of the corridor. Uncle
Charlie Sblll grlpnlng her arm ~ the door hes been
closed :




7 (e

454

425

426

427

. 428

429

430

CLOSE UP

Swiftly Unele Charlie's hand goes across and opens Lt.
Young Charlie swings her head round - her eyes widen
with terror - she looks down at the open space agu¢n -

then shrinks back,

CLOSE UP ~ YOUNG CHARLIE

‘eyes wide - she looks dovm to her arm held in a grip of
lron. BShe looks at him with terror.

: YOUNG CHARLIE
You're mad. 7You're a madmant \

CLOSE UP - UNCLE CHARLIE

murmuring scothingly:
o : ' :

. UNCLE CHARLIE
Wait...just a 1little faster...Just

& little faster....I don't want you
to be hurt...so just & little faster.

L

CLOSE UP ~ THE TWO

' Young Charlie starts to struggle Trantically,

'1

INT. ANOTHER CORRIDOR ~ DAY - SEMI CLOSm UP ~ JACK AXND
SAUNDERS.

passing along another coach. Jack looks out of the

window.
JACK .
] We're still in the town,

INT. FIRST CORRIDOR - DAY - CLOSE UP - YOUNG CHARLIE
AND UNGLE CHARLIE

. in a desperate struggle. She is twisted round until
© ghe 1s back to the opening.

+ ,CLOSE UP -~ HER TERRIFIBD FACE

with the swiftly passing rails beyond. With a
tremendous effort she nanages to force hersell round
and geﬁ a hold of the iron rail. :

i‘ \
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§5i} 431 CLO3E UP - THE TVO . L .
b She twists hersell round until she 1s in a crouching
position. ' '
432 SEMI LONG SHCT ~ JACK AND SAUNDERS
‘eome into thoe foreground of corridor - beyond they see
the two struggling,
433 SEMI CLOSE UP - YOUNG CHARLIE -
levering herself, gives a tremendous push--
Just at the same time another oncoming train passes.
Uncle Charlie's grip gives way and he crashes through
the opening. '
LAP DISSOLVE
There is a crash of noise and lights. The "Merry
Widow Waltz" tune rises to a discordant note, then
slowly dies away and there is perfect qguict as the
next picture
. . DISSOLVES IN
434 EXT. TOUN SC(ARE - DAY - LONG SHOT
51(7”\ An impressive funeral procession passing round the square
A of the town. A hearse and a score of automobiles pass by.

Solemn-faced people stand in the streets,
435 SEMI LONG SHOT
‘The first limousine passing by.
436 INT. FIRST LIMOUSINE - DAY - MED. SHOT
In it §its Mr. Newton mutely pressing his wife's hand,
as she strokes the silver fox Uncle Charlie gave her.
On her other side sits Young Charlie, looking resolutely
out of the window. The two children are sitting sideways
on the facing adjustable seats,’ : _
437 SEMI CLOSE UP - THE CHILDREN

are darting their heads in and out of the windows trying
to count how many automobiles there are in the procession.

CONTINUZED:

. l; ; ‘XML/ ; )

-
T--\‘_‘
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CONTINUED:

' /
: . ANN '
T Twolve,
- ROGER
Bleven,

ANY

There's twelve.

. ROGER
That last one isn't ocurs. Ittsg
somebody driving up the streetb.

!;NN . :
1t does %00 belong to us., It's
Mr. Hawkins. He 5553§ funerals, too.

EXT. TOWN SQﬁARL - DAY SEMI LONG SHOT - THE SECOND
COACH _ : ' :

.passing bY «

INT. SECOND LIMCUSINE - DAY - MED. SHOT

. Jack is sested by mrs.lsreene,'her husband on her
-other side, She is dressed in deep black and hclds a

black~edged handkerchzef.

Voo MR. GREENE
No, we don't grow npuch alfalfa around
here. = They grow that farther South. |

*‘J}RS 1 GRE!.:i
: (fumbllng her h&ﬂdk@fChlei} _
Oh, ny father grew miles of alfalfa,
o TACK
“You don't say. :
EXT. TOUN SQUARE ~ DAY - SEIMX LONG 5307

The last car comes into view - it is an open model and
in 1t, driving himself, sits Herbie.

SEMI ¢LOSE UP ~ HERBIE

C With & sedate 1ift of an eVebrow he ac kpowlb&ges the.

greetlnss of an aoqualntance on the sidewalk.

LAP DISS0OLVE

[ S TS S L T TP
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443

444 -

| 445

186
BZT. CHURCH ~ DAY - LO?G S'riOT

Tiie hearse has already gone in. Mr. and Mrs. Newbon
and family are getting out of their limousine and walf

towarﬁ the door.

SEMI LONG SHOT ~ AT ”W“ CH WRCH DOOR

They pass in closely ¢ollowed by Ann and Roger.
Young Charlis stands aside for someone 10 pass,.
Jack catches up with her, ithout any exchange or
gignal they turn from the door and go towards the
walk at the side of the church. :

SEMI CLOSE UP ~ YOUNG CHARLIE AND JACK

As'they walk slowly along by the side of the Church,
we HEAR the organ music coming from inside. CAMERA
PANS with them until finally they stop.

' - YOUNG CHARLIE
I did know more...Il couldn't tell
you...he _was ny uncle...

S - TACK
I know,

He kicks some loose gravel in the path thoughtrully.
The minister’'s voice comes through a window:

REY. MacCURDY'S VOICE
Santa Rosa has gaineG und lost a son -
. & son that 'she cca be proud of. Brave,
generou&, Kindly ooy

His voice fades oub..

CLOSE UP - THE TWO

- Young Charlie, serious, worried.

YOUNG CIARLITG
He thought the world was a horrible
Pplece. He couldn't have been very
happy ever..‘

JLCK
g - {teking her hand gently)
Ca

YOUNG CHARLI® .
He d¢idn't trust people. He hated
thew, He hated the whole world.

;o | CONTINUID: o,
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445 CONTINUED:
o JHCK
. Sometimes, the world needs a lot of
e © watching. Seems to go ¢razy every

now and then. Like your Uncle Charlie.

The worried look goes from her face and she smiles up
.+ &% him. They turn and walk away fronm CAMERA hands
claspeﬁ. The organ music swells.,

FADE OUT.

THE END




