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Mildwed Pierce's daughter,

- .30¢talite,
v California stoek -- acoepted every-
'twhere.

S manmep..

" ghrewd,

m "PIERCE .. o.lq.'.-; ressre s

About 30, An attractive woman of
conelderable strangth and purpose.

About 35, Successful real estate
salesmen typs. A good spender and
the typs who always lands on his
faet @

13 et
the start of the pleture ~ grows
%o be 18. Matupe fopr her sge, ex~
tramaly besubtiful but completely
seliish and heartless,

Mildrod's husband. - Around 36. &n
ensy going man, the netural salee~
man type, whoe should have been horn

- with money becauss he is unable to

adJust himself to hard work,

Ahqut.ﬁﬁj A Paeandena polo playing
Not much money but old

Handsome and oharming.

An intalligant-looking man, He hse |
& pleasant smile and an ¢asy going

. It Is only when we see a
good deal of him that we realize

hig eyes never emile. They are '
slespy~locking, half coversed by 1lids
and. are as oold as ice,

Avout 3B, A ‘good sgg -~ gonerous end .
Iikes to drink and live
high, but not snough money bto do it
wall,

Another daughter of Mildrsd., 11
vears old, A tomboy.

] Headwaitress irn n amall resgtaurant,

Angular and plain, bub good-hsarted,
Apound 38,

Is about 35 years old and is rather
voluptuous in a faded kind of way.
Sho 18 somewhat inclined toward

. welght and has done unbellevable

things to her halr. Bub she is imw-
mengely goodw-natured and easy golng.

(CONTINUED)



CAST OF MAIN CHARACTERS (CONT.)

‘MR, CERBIS evesovesssavsees & Greelt, Owner of the restaurant.
o . e Emotional, voluble, will never be
anything but a small restaurant
. - S .. owner.
MRS, POERESTER svsesnevers & Beverly Hills scciety woman, Very
- _ : ' wealthy and a snob. She 1g about 45

"MR, WILLIAMS sevsssesssess. The Porrester family lawyer., Dis-
- ' o tinguished=-looklng, gray-halred man
, . ¢f aheout 50,

. TED 'FORRESTER ¢evvecsoness A 19-Toar old boy. Sensitive ~ well
: » - * brought up. A very nlce kid,

- MIRTAM ELLIS covensvensases Singer and part owner of the Hawalils
B : Cafe, A flashy, blonde chorus girl
type. Common, but “undamentally
;_good heartad.

“gg;néwrg;‘;;;;;];;;;;;;;,;;. Mildred's maid. Aboub so;-nbt too
T E .- Smars.

S M W e W e e

,fﬁfln.additian tﬂ thﬁsa main characte:a, thers are waltresses in
< 'the restaurant, custmners or“tha restaurant, Pasadena soclety
"'pecple, etc. S .

L - . L L

The sctlon takes place in Southern California, around Los
Angelee, from 1839 t¢ the present time.
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2.

FADE 1IN
EXT, BERAGON BEACE HOUSE NIGHT

The house is 11t by the headlights of a car parked in
front., We hear the S0UND of the car startsr. Then
there is the flet report of a gun.., followed by a fusi-
lade of five shots in dellberats tempo, _

‘The headlighte of the oar flick off.

INT, BERACGON BEACH HOUSE

et the foot of the spiral stalrecsse. The soene is 1it
from sbove, A man comes down the stsirs, clutehling at

.his stomach with one hand and hanging onto the ralling

with the other. He pitempds 2o hold kimself r»igld, but
slowly begins to double over as he reaches the botiom
of the stalrcase.

‘He stumbles agalnst sowe furniture at the entrance to.

ff;¥fttha-1;ving room, then goes down,

4.

"”cnossﬁ? A

Eia ayes glittar with -4 highlight as- he lies with his

cheek agalnst the deep carpet, and ons arm outstretched..
~He. heare a SOURD off ssene, and hisz eyos poll in that
-d_rection.

‘ (whisper)
Mildred ..

' The fingers of his owtstretched hand elutch into the

pile of the rug, and the highlight dlsappears from his

- 8ill open eyee, He i3 dead.

DISSOLVE TOs

- HIGE SHOT  CITY PIER AT SANTA MONICA  MOONLIGHT

{WIDE ANGLE)

In the b.g. at the breakwster are numerous fishing boate,

afloat., COthers are up on jacks, pullmd nehore for the
winter, underneath a large sizgn resding; "Santa Monicsa
Piaer®,

Where the pler moeta ths boardwalk are seversal cafes,
hot deg stands and so on. Host of them are boarded up.

{CONTINUED)



2.

4 (Cont.)
) One or two of them ars evidently open, however, and
f“} ~ doing a dosultory %rade. In the b,g., wo HEAR the SOUND

of s piano slowly being heaten to duath by & pianist
and a singer who 13 alsc torturing "It Ead Po Be You".
An occcaslional raucous laugh completes thoe dingy atmos-
pheps, _

'The GﬂﬁERA-MGVES.iN on the entrance to the pler, which
13 obscured by a gritty cloud of sand blown in by the
vagrant. wind.

5. CLOSE SHOT  DETAIL OF PTER FLOOR

which 13 made of planks set dlegonally, and wlth spaces
~ between sach plank, Dirty papers, dlscarded Dixle cups
are seen, - .

The sand leaves a light doposit of grit, virgin and
© smooth, whioh aftey a moment 1s marked by the passing
. .-footateps. of z woman, The CAMERA HOLDS on the woman's
.. Peet sz she walke away down the plor, and then PANS UP
oand watohes hepy a8 she beoamaa FULL FICGURE 4in +%he
';distance‘ e

"-~“;f'6:jﬂ???2ﬁx sacm THE Wﬁﬁﬂﬂ

G she pasaaa banaath the cccasion&l lights set along
khe plepr, being iflluminated herghly for an instant, and
then dlsappearing: into the shadows betweon the lights,
and: ‘then again. being illuminated as she walks down the
JU i long pler towayd the end and the ocean in the b.g. A4s

. 8hge dlaappears In the dlsbtance, another flgurs comes
.. INTQ SCENE. It is a polliceman. Ho stands for an
.. Instant, looking down the pler, swings his club onoe,

' then tucka 1t under his arm and stapbts down the piar

-after her.. N

DIS30LVE TO:

7. . CLOSE SHOT = MILDRED PIERCE

- her faﬁe;ﬁhigpeﬁ-ﬁy the wind and stung by the particles
of sand., She is crying.

B PULL SHOT  MILDRED

who 13 gripping the iron ralling of the pler, staring
down Into the watey fixzoedly, Hor knuckles are white

(CONTINUED)



F7Z
M

B (Cont,)}

e s

against the blacknsas of the iron, and hey body is rigid
and Sﬁillt .

. She.1is standing half-illuminated by one of the lights

along the end of the pler,

O (OVER MIIDRED'S SHOULDER)

T to. show the sea beneath.

10,..

CLOSE SHOT WATER

Tt heavos and billows greyly in the moonlight, Wind

' whips away tho edges of each wave, forming froth 1n
'F_the hollows. It 1ooka cold and evil.

'nyéﬁécESSIoﬁbengGﬁE SHOTS® MILDRED AND SEA

" 'QUT in rhythm that graduslly inerceses ‘tempo with SOUND
"‘;and ﬁﬂSIC. thn it reaches peak =

34?*0%@‘430? KILERED (swoom NG PAST POLICEMAN)
‘who: 1s- standing 2 1ittle way down the plar, watching her.

‘He: reavhes oul and raps: solidly on the iron reiling
._vith his nightstiak.

| aEﬁ;fCtosm;' ON MILDRED

TNCLUDING her hénds*gﬁippea on the railing, The ilmpact
of the policeman's eciub down the line stings her hands,
and she reacts violently. Then she looks In hls dirscw

tion, seas him, and relisxes into a dull apathy which

perslsts as he approaches her. The SOUND and MUSIC sub-

" a1de topnonmalcy;

14,

FﬂﬁﬁﬂSHOT MILDRED AND PCLICEMAN

as he walks INTO SCEWE. Mildred doesn't look at him ag
he comes 1n ¢lose, and leens back agalinst the rail to
get a good loolk at har,

POLICEMANY
What'ts on vour mind?

{CONTINUED)
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14 {(Cont.)
(ﬂ\' Mildred doesn't answer - just stares,
i .

POLICEMAMN

{eontinuing - he reachss

out with his nightstilick

.and pokes down her oost

collar g0 he tan see her

face better)
¥ou know what T think? T think maybe
you had an ldea of taking & swim.
Thatts whet I think, '

MILDRED:
(apathetionlly)
Leave me along...

POLICENAN:
If you was to take n swim, I'd have
£o take a swim. Is that faind Just
- hecause you feal like bumpling yourse*f
. off, I'should get pneumonia?
e w0 T (patiently) . -
'~-_Eever'thought about that, did you?

;ffﬂildred turna away and shekes her hesd mutely.

b © POLICEMAN:

Okay. Think about 1t. Go on now =
“best it. CGo home. 3Before we poth
jpmp in. o

:ﬁ;ﬁildred turns, giva& him a long searching lock. and +hsn
~without o wopd, wipss the tears from her cheeks with the
.o 'heel of ¢ach hand, and then walks back down the pier the

“way she game, from light fto light. The policeman stands

and watches her,

DI3SOLVE TO3

15, FULL SHOT  PIER ENTRANCE

lauvgh rings oub.

gas M1ldrad exits from ths pler, end turns 1eft {away
from direction of Berngon Housc). The CAMERA PANS her
to Hawatian Cafe, As she starts to pass 1t we hear the
‘SCUND of a pizno slowly being playsd and a tired singer
golng through some popular song. An oceaslonal rauoous
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Changes lB/lé/éA
T"MIIDRED PIERCEM Se

LGNG SEOT WALLY PAY (SEEY THRU WINDOW OF HAWATIAN

CAFE).

-ﬁ;'ﬁaWALEZ.FKK is a chaxming man. He l1s handsome in a dis-
- .solute, athletlce way, and 13 extremely llksable, even
. when making love. At the moment, Wally is at a elot
. rmachine near the window of the Hawalian Cafe. He has a
- drink in one hand and ls playing the machine with the

. as ehs passes the dingy window of the cafe. Wally looks
up casually, down sogain and then quickly up.  He recog~
-nizes Mildred,  Seen through the glase, he taps on it
- Ansistently to cateh Mlldred's attention.

"Q.othar.

. ANGLE SHOT MILDRED

“'Sha.100ks at him, etops, and stands there undecidedmy,

811y 1s making signals for her to come in,. to which
he-pays no atiention. Finally he goes to the door of -
the cafe, and comes ou‘t. L

Ex& Hﬂﬁlllﬁﬁ CAFE MIﬁDRED AND WﬁLEY

Tﬁe he&dlights of gassing cars illuminate them bris#ly
L WALEY:

":(taking her by the arm)

i Eéy, M1ldred - what are you doing down .
e this 'pigeon perch? Slumming?

MILDRED:
- (dazedly)
What?
WALLY:
i_You,sick or samething?
“ MIIDRED

o : (shaking her head)
_I-don't think so.

Looking at her keenly, Wally sees that some thing is

dlgturhing her. He takes her by the hand as one would
a c¢hild, -

WALIY
Well - long as you'lre feelling weak,
come on Iin and have a drinik on the
house. For freel

(CONTINUED)




Changes 32/&5/@4
"MILTRED ;ISRCE“ 8

- 18 (Gont 3
™ A3 no leeds her Lo the door of the Hawallan Caft w=

A ‘ghd ag the door opens and closes behind them, the tlred
: planist heard earlisr, agealn makes her presence known.
Then, as the door cloaes, cutting-off the SOUND, the
~ headlights of a passing car refiect from the glaas into
ﬁhﬁ caaz&a .

DISSOLVE 102

19. CLOSE SHOT. TWO EMPTY GLASSES ON TABLE  NIGHED

The femalo ainger 19 now attacklng another song. A
welterts hand enters with a tray bsaring two fresh &rinks.
- The hand sets the two fresh drinks on the sloppy tadle,
- takos up the two empty glassges and wilithdrawa, Wallyts
-vcice ls HE“?B C?SR SGENE. )

o o WALLY?S VOICE:

-JHops you're not sors about thias _
aftermoon.. - It wag strictly busl~ -
L -hesa, 3&3.... 1t might just as easy
. heve been you selling me out, You
coeantt expact..,.

‘THs. scsnn>of o metoh belmg Struck, CAMERA PULLS BACK bo
# TWO SHOT,. “Wally lights & cigarette and. stares al
-Lildred who i sitting mnbionless looking st hinme

_1' WALLY: S . e
u_f(continning) ' ‘ S
\;.;"What B8 TOu looking at me like

fﬁthat fmr?

- Lo MILDRED:
You san talk yoursolf out of anyw
thing, can't you, Wallv? You'lre
good at that,

‘ WALLY
{shrugs)
~ In my business I have to bs. Only
. right now I%d rather talk myselfl
T Anto SOmPthiﬁg-oo :
s " (he leans toward her)
know what I meear, ¥llidred?

: - MITDRED:
| StL1l tr7inge..s
S B | . WALLY:
—y it'ts a hebit, Itz besn trving

onece 8 weok since we were ¥idS.es

( CONTTITED )
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19 {Cont.)

MILDRED:
Twice o weeke

’ WALLY:
Okay, twice., JAnyhow, I'm still
drawing blanksoes

Mildred has been twlddling with her drink. Suddenly she
throws 1t down her throets Wally watches her curiouslys..

' ' WALLY:
Ycu never used to drink it
stralight like thote

: MILDRED:

{grimly)

. Ttve learned how these last feow
monthse Ifve learned a lot of
thingss

TYe
Like for instance?

o ' ' kILDRED

S.Lika for ingtance thatl!s rotten
1iquore
R (levell )

» . Thepetls better stuff to dpink at
-gfjtha beadh house, Wallysess

e -

For an Instant Wally doesn't get the tecit invitation,

o mhan Le gena to nis feet.

20«

e WIELIY:
(smoot“wy) :
I like good stuff.e..maybe thig
is' my lucky day.e

MILDRED:
(as she sterts.
_ toward door)
MaYbe tese

The CAMERA FOLLOWS them towsrd the doors As the door

~ opens the headlights of a passing car reflect on 1t

DISSOLVE TOs

LORG SHOT {SHOOTING PALST ZERACOM HCUSE)- AUTOMOBIIE
: _ NIGET

ag it turns the curve In the beach rosd thet winds past

the house, the hesdlights flores IVTC CANERL, completing
the DISBOLVE, and liluminsting the house.



1/25 /45

Changes
MEIIIRED PIEROE"

2l. INT;-BEE&GON-HOUSE' POYER

AL first 1t 1s°11t only by the moonlight sireaming
. through the naked windows, We soe the shadowy forms
of furniture and senso bthe largeness of the room and

' gthe house,

_ Than tha headlighta of a car shine through the windowa
. &and pass around the room, coming to rest on a blank wall.

" We HEAR the S0UND of the car, which 1s cul off after a

- second. Then the headlights flick off, followad by the

- digtant SOUND of a car door openlng and closing, the low
‘murmur of voices, & key in the loek, and then tho front

‘door opons, revealing:

. .Fm 35&2' MILDRED AND WALLY (SHOOTING FROM INTERIOR)

| o Nildred switches on & Mg‘ﬁ: by tho door. They
_cross to the atairway. :

WALLY : .
(who seems & little norvous)
Uh~~ whiat about vour hushand? Ho
getting hroad-minded all of a sudden?

- He atarﬁa-up the stalrcase., Shse corrsecta him, Thoy.
- start down. ‘ .

' MILDRED:
Monte fzn't herey

'25@_ “]FﬁLL'SEOT" (SHOOTING UF SPTRAL STATRCASE)
- o | - MILDRED:
L {continuing) :
Becsldes - onou can talk wour wey outb

of anythinSeee
' {CONTINUED)
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28 (COnﬁa }

i/zs/éa

L3

) L]
Wally s
{(ghrugs)
I got by,
_ {puzzled)
But you kaep saying that,
R . MILIRED:
“ Do I?
Q‘"_Thev reach tho door. of the den and cnter.
| MILDRED:
Will vou make & drink or shall I7
WALLY:

" .26.. FULL SHOT

i

Let me gee 1f I remembor Inw,.

INT. BAR AND DEN

as Mildred and Wally enter. She swlitehes on the lights
which also illuminste the baclk bar., Opposite the bar,
:is tha entrance ta ‘another roOm.. '

W&lly goas ta the har and starts mixing two Qrinks.
: sionally hellooka at Mildred with s puzzled alr,

St HILDRED.
- You. dmn‘t scem very happy to bo hare,
im:ll}"
G e WALLY:
{fror the bar)

Gh, i'm happy enough,. SHelleve me ~

iﬁside my heart is singing.

He grins at her as ho _erogses with the drinks.

MILIRED:
{shaking her hoead)

 Pretty corny, Wally.

WALLY
(sitting down.in opposite

- easy chair)
Itm a corny guy, But gmart. I wonder

abqut things. For instance -

{(he looks at her levelly)
I wonder why vou brought me here. AaAll
of & sudden, vooml! Husbhand away, Quiet
room. Soft 1ishta,.
' (he pauses)
Cpportunity. Why®

(CONTINUTD)



1/25/45

10.
a MITORED:
; " {poking at the ilcae in
. _ ' her glassg with a fore=-
N - | Tinger)
PSR : .+ kaybe I find you irresistiblo.
Wall¥s '

(he looks st her csrefully)
You make mo shiver, Mildrcd., You always
- have, _

MIIDRED:
{ruarmuring)
You make love so nicely, Wally.
(miricking his tonc)
You alwavs have,

- WALLY :
All my 1ife when I'vo wanfod somow-
- thipg, Itve gone after it, Mildred,..
. and T get 1t., Mavbo 1t takes me o
R & & o R - time here and there.. Okay,
;Ehut I gat what I went. '

: . MILDRED
'That must be nico,

S &ALLY.
It iu.

“'Yﬁ&h;

- She.locks at him calmly, and ko st her. Thon ho slowly

s ooapd sonfldently leans. forward and kisces her mouths She
oo dellberately knocks tho drink off the coffce table to

2 .the floor. They break apart as Nildroed looks at the
CRloor., .Wall? glancog at hor narrowly.

What's the scoro?

MILDRED:
{softly)
I feel a 1littlce stlcky. Hagbe I'd
batter change my dArssgs,
(she omiles)

- NA.'LA.JI‘Y 4
{molliflsd and grinning
' . widalV)-
Yorh. Sure, Milﬂrsd. Thatts a good
1dca,
HMILDRED:

{going toward the other room)
I'11 onily o a minutc,.

{CONTINUED)
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26 (Cord 1)

1/05/45
11.

WallY:
{going to the bar)
Leave the 40T OpeNeoss
‘{he looks at her in the
mirsor)

eseWe can talk,

Milared goes into the bedroom.

) MITTRED!S VOICE:
{from the bedroom -
over scene and muffled)
a1l right, I like to hear you talk,

WALLY ¢
. (grinning)
S0 do I, There's something aboub
the aound of my own volce that fage
cinates ms.
' {ho drinks heavily)

. Anyhow, 1'm glad you're not sore ab

Zose ox mErRooK ook

- me, Mildred, I can't help mysslf,
oo With me Belng smart ls a disease.
~ Encw-whet 1 mean?

as it closes scftly. The latch clicks.

. ozose | om mazzy

'":f;* Ea,1ook3 up expectantly,

WALLY :
{pleking up the two
drinks)
Hey -~ say something. Thls one-way
conversatiosn 1y boring me,
{he crozses to ths door)
Eay - vour drink is goetting cold.

‘There is no answaer, Looking puzzled and a little
- annoyed, Wally triea the door. It 1s locked. Wally
_'sets the drinks down,

A ' ' ¥o answer,

' WALLY
Listen, Mildred,,.don't plar games.
I'm & nlce guy up to a certain point.

Hally beginsg pounding on the door,



29,

)

30.

1/25/45
12-& 15‘
I¥T. BEDROOM

The lights are out, One of the windows 1s open,
the purtains blowing into the rocm. Framed in the
window, as CAMERA MOVES IN to it, we sse¢ a distant

Plgure running along the beech,

WALLY''S VOICE:
{over scene}
Hoy - what's the matter with
Touf

. FULL SHOT  FOYER

' @3 Wally comes tcering out of the den and up the
-stelrs, He bumps into some of the furniture on
" the wey, which doean't improve hls dispositlon,

'f*if;smaxzs oF SHOTS

B!

_nf mutﬁareé vitnparatioa.‘¢

;ffﬂhlly searching tha rooms of the housc for Mildred.
" . The only light ls moonllght end the cocmssionel

oaedIlght g of passing aars which flicker briefly
arcund: the wells, " Ho keeps up e steady monologua

. Wall¥:

" Vhet kind of a tusiness ig

S A thisess nobody glves me tho
‘nesdle, Nobodyl! Mildredl
Mildredl : _

| FULL SHOT  LIVING ROOM ENTRANCE

ag Wally posses. He trips over the cord of the
lamp in the recess, causing it to fall, For the
firgt time 1ts ravs shine Into the living room
along the floor., Witk s muffled exclamstion
Wolly lesng down to plck 1t up. The he frcezes

| " cold, looking at something,

33 & 3¢ Omitted



1/25/45
14,

(4\' | 35, FULL SHOT  WALLY AND BODY

the dead body of Monte Beragon 1z citlined by the
lamp-lign&. Wally 1z petrilled,

e iy : WALLY:
. . o . Monta?

3 ;fj-'___': - Be gree to the bodv, then sees a gun lying on the
C - . fleor., He backs away alowly, whistling sounte
loasly.

36,  CLOSE  ON WALLY

‘Ee 1s perapiring neavily and his face twltches
‘nervously as he looks desperately arocund ihe
: - room, wondering what to do. He gtarts toward
.. the telaphone,

: cLosE o Pvumﬁ

With ﬂally'a‘hsnd coming into SCENE, reaching fmr
t. Suddenly it rings harshlyl

;5;93033 QN WALEY | |
HT&S he- Jerka his haﬁd away from the viecinity of

.ot phoner and starts backing away., The- SOUND of
.- phone continues OQVIR SCERE, ’

‘39,  OMITTED

- 40. ANOTHER ANGLE WALLY

"~41l. ~ Aa% he trles thse front door. It won't open.
- Et's locked. Be looks around degperately.
For an instant he 1is in silhoustte as the
headlights of a car shire through she graceful

(CONTINUED)



1/25/45

15,
40 . {Cont.,) :
& . bay window off the foyer. Then he kicka outb
41, the window frame, and then starts cllimbing
throughe
4z, INT. SQUAD CAR | SEQZD

which contains two burly pollcemen, The
headllighta of thelr cars are those that 1l
Juminat ed Wally &3 he went through the window.

. One. of .the policemen is tenss,

MARERY :
Hay - you see that?

| “ﬁ'_JUHES,_tha policeman driving, slams on the

" brekos, Tho car SQueala to a stoy, slowing
o cepyound, - : :

x&aafwhatg":-f__- o

\; Hit that houge with the light,
I thaught I SOW w-

anaa abadientlw awltches on his searchlight
—and flicks it against the houze, We see the
running figure of Wally. Marker ls halfl way
out of the car,. ' :

{CONTINUED)
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42 (Cont.)
MARKEY ¢
There e 1si
{shouting)
Stop Toul
' (then to Jones)
Kun him downi
4% FOLLOW SHOT ON WALLY

44,

. 45&

lj,wﬁ"fountain of sand 1s kicked up ahead of him by the
oo-twllets He stops immedlately, sheking e2nd trembling,
- amd turns o face the policeman,

SHOOTING PAST Markey, who is on the running bosrd. The
sguad car cheses cver the send after Welly who 1s l1it

- up in the glaring spoblight,

SIDE ANGLE SHOT  MARKEY

85 he unholsters an sutomatic ard fires.

FOLLOW SHOT  ON WALLY

FULL SHOT  WALLY
-'Zﬁhﬁhs-b¢ga we hear the SQUND of ths car doors slamming,

and then the two: policemen coms into scens,
Jones' hands travsl over Wally in a quick frisk.

JONES::
No gUlie

MARKEY

(to Wally) |
“Wnhat's your hurry, pal?

{to Jones)
Better take s look in the houss and
sse what's going on, This guy came
through that front winiow likes he
was shot out of & cannon.

Joneas grunts and starts awsy out of scens,

(CONTINUED)
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S 12/% /44
Jhanres 164,
U TTDRED PIEROEY

48 {Conk.)

¥arkeyv half helps, hal” quhas wWolly down the beam of
light soward the car, Wally's arm is bleeding.

WALLY s
(bltterly)
CItm so smart 1tta a disease,
Oh Brother,

Wally silts on the running board of the car., MNarkey ™
turms the searchlicht down so 1t shinesz on Wally, then
seeg the cut on his arm,

HARKET:
vot +hat going througn the window,
o) _

WALLY s

jaw « I out mysell shavinz,

Markey reaches Into the car for a firat ald klt.

'TWO QHO’I‘ h&LﬂY AND %&RKEY

~kfi,wa$ ,he pcl*caman prenares a bandage. He looks Wally

. over c&reiulxy.

o MARXEY:
. What were you golng in that house,
~rral?  Pleking up o ozome souvenirs,
mdybe? .

: WALLY:
{ sour)
Ho, Pal,. Nothing petiys. Thls ls &
blg night in your life. Lots of
excltement,
(he pauses)
Therets a stlff in there,

MARKEY:
{freezes for a second)
And I suppose you were Just running
down to tne station to report 1t, huh?
- {Jones enterﬁ « to Jones)
He seays theret!s s dead guy in tle house.

JONE .
{calmiy)
You never zaw a dealder,

look at ha 1y colermly for an Instant,

Markey and Jonesg
starts arownd to the other aide 5P the cuar.

Then Harksey



@

47

4B

12/7/44
17,

CLOSE ON MARKEY

as he opens capr door on the right and reaches in %o
pick up his radic mierophons. He switches it on.

MARKEY:
Car 92 to KQVB... 93 calling
K.Qc VeBeason
DISSOLVE TO:
\ PAN SHOT PASEENGER BUS WIGHT

marked "Pagadena.," It comes im esnd ztops at a corner
ocpposlte the CAMERA, then goes on out ¢f secdne, revealing
Mildred who hag just got off. ¢She starts across street
TOWARD CAMERA. ' '

CLOSE SEOT" DOOR TO MANSION

C . Mildredts shadow falls mcross the door, CANMERA DOLLIES
. CLOSE on her hands as she flts the key in the door,




18.
SQ. INT. PASADENA HOUSE (FOYER SIDE ANGLE)

x(“\ as Mlldred enters wsarily. She is jastwtaking ofl her
R gloves as Veda comss ruming irto scems.

- VEDA PIERCE -1z sightaen or ninetean years old at this
polint. Her polse is such howsver, that sha sesms older.

“Normally sha {s & remarkably self~-confldent girl, very
much lrterssted in herself. At the noment however,
Vada ls not polszed. Sha is very much upset, as she

- ¢lutchea at her nother.

VEDA » ’
Mother! Vhere have you bean? Vhat's
hapraned? They won't tell me anything.

¢ MILDRED:
Who won't tell you anything? Vho isa
"thayte .

“Without turning Veds nods her head, over her shoulder.
Mlldred looks up and her face 1s suddenly gaunt.

81, 'ﬁNOTHER $$GBE' (QVER MILDRED'? SHOULDER)

o Standing In the doorway of tha living room beyond, ars
. two detectivas. Both wear tupcoasts, and are carrying
.« thelr heta in their hands. Tha taller of the two is

- avidently the boss. He does all the talking.

_ - DETECTIVE: :
- Mrs. Beragon? We'rs “rom haadgquarters.

' 52.  CLOSE ON MILDRED  (%ITE VEDA'
as they look st each other, thes back teo dstectives.

DETECTIVE'S VOICE:
{over ascene)
The Inspector would lika you to como
d{,m a‘ﬂd talk g8 littl&l With hmt “ s a
i1 1tts convenlent. -

VEDA :
{turning to face
detectives)
¥hy? Thet's the mattser?

-

F-‘:\
\.
'




83.

B4,
55.

56,

-

19.

CLOSE O DIRTECTIVIS

. DETBCTIVE:

{ewkmardly)
Sorry, young lady. Je only ask
questions. Besgldes -

(he looks at his partner,

who shifts unesslly from

foot %o foot)
- wo don't rightly know whet the troubla
ls.

{soothingly)
Probably just scmething sbout the cer =
or scmething.

TWO SHOT  MILDRED AND VEDA
Vade is almost shielding her mother.
VEDA:

- (aavagaly)
&f this time of night”

' _.Mildred turns Vada around to face hor.

S ' . MILDRED:
T It's all right dear. Thetever it is,
.~ I'11 take care of it. And don't think
gbout it. Please. Go Ho bed.

“jﬂelustantly Vede relaxes, and staris toward the stalr-
owRY, looking back at her mother.

LL SHOT (FOYER)

Mildred turns to the détoctivas. T™a thrse of them
stert towsrd tho doors.

DOLLY SEOT GROUP

DETECTIVE:
{he looks up the stalrs)
I couldn’t say nothing in front of
the girle...

MILDEED:
(in 2 low volce)
Tmett's the matter?

{CONTINUED)
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56

57.

{Cont.e) 20,

DETECTIVE:
(twisting his het)
Mr. Beragon - your hustand « he's
been murdsred.

Silently, with no expression, and on leaden foet,
Mildred turns end wallts toward the front dcor, the

detectivas following.

DISSOLVE TO:

CLOSE SHOT (WIDE AVGLI) NIGHT

of the slgn out Into tho stone over the doorway of the
Los Angeles Police Department. The CAMERA PANS DCTN

to revsal XMildred Plarce, flanlbted by the two deitectlives,
Just entering the bullding. _

DISSOLVE mg

TRAVELING SHOT LONG CORRIDOR

as.the three walk along. On one sids are tall windowa,

'“_through which wo catch an oecasional glimpsa of the

'-Lg'night aky ouzazde,

- 5%

804,

 In the center of the corridor opposite “hie windows; 1s
-2 banl .of elevators. A sorubblng woman 1s cleaning the
marble floors.

AlsofOppositavthe windows, on sither sidé of the elew
vetors are rows cf offlces with glass paneled doors,
and varlous corridors leading off the main hall.

The three people stop at ono of the doors.

FULL FRONT SHOT MILDRED AND OTHERS

The room 1s numborsd 209" on the stippled glass. On
the wall beslde the door 1s pelinted In gold and black
letters "Oriminel Invastigations Division¥. Under the
3lgn 1s a stylized hand polnting a peremptory finger
gt tho doorimob. Mlildred goes In the open door, fol~
lowed by ths tall dsbecilive.s

INT. ANTEROCM CRIMINAL INVESTIGATIONS DIVISION

This 1s a small cubbyhole of a reception office, with

one or two hard-backed chalrs. The anteroom Is formed
by stilppled glass~pancd partlitions. There is & door at
the rigkt as you enter, and & bank teller typs wicket

on tho left;

£ Pt o aTereear T



Changes | 1/95/45
"MIIDRED FIERCE" 21,

&0 (Cont.)
A man wearing a hat arpears at the wiclet in snswer 0

8 inoek by thn detective.
(”\ iD:
v . | - . (thne man with the hat)
El=vah, Jne. #What you got?

JCOE
{indicating Mildred)
"This lg Mrg. Plerce...I mean Seragon.
‘ B
Which 1g3 lt.ee Plarce np %ﬂrﬁgﬂnaat
Make up ver mind;
WILDRED:
¥ildred DPlerce Repragine.
D
Okay. Wheel her ine
There is the SOUND of & dvor buszzer and the detsotive
" opens the door of the antercom and gestures Mildred ini
N - She enters. . '
. 8% . FUIL SHOT  INT. LARGE ROOW |
L e A #ildpred entnrs. B4, the detective motions her €5 &
*‘_iaeat underneath £ almck on the walle
- o . EDs
uj-Sit ovcr thers.
L {into inter=-nifice nhons)
'ngrs. Eeragcn Just eame ine
INTER~QVFICE VOICE:
o : _ Toll hfr wetll be ri~ht wlth her.
~  ;;;£f;fﬁ3f-I._“ L ) __H_ he _ L
{to N*Idred)

.‘Guesu you heard theat.
: {she nods)

e The_dqor'at the end o7 the racm-OQGns, and IDA grmes 1In,
ggeorted by o matrond Mildred rises in reactlione..

: ED:
{5 matsron)

o right In.
CHMILDRED:

Idgess

-~ {182 reacths)
o ED:

_ No talkinz..._

Ida goeg toward Feterson's office, looking back ot Ml-

drad worrisdly, Psitersonts dAnor opens, and Vieily comes
aut, sscorted by Varkew, the pollicemnle

{_.1 _ ED¢ :
s (ag tally zows by} .
Tatll dust 280 wour 2id roomess Ths
. _ one with tho view.

{COMTINTED)



1/28 /45
22.

&1 '{C-‘)nt»)
WATLY
{grimly)
Zgh-hah. Big joke.
{he mees Nildred and stops)

Yol wwe
' MILDREDY
Hally, T =~
ED:
No talkingess

Wally 18 taken 'to the door wmarked "Fingsrprint Scction”
end goes oubt. ¥Mildred sits down slowly. The CR
PANS UP t» the clock, wilch ticks loudly. The ime i3
ore=thlrty-Live.

- DISSQLVE TO:

- 62.  CLOSE.  ON CLOCK

which now reads "ne-Tifty-five. The CAMERA PANS DOWN
.. to Mildred, who is getting more end more nervous. We
000 hear the SOUND of the elock, and the monotonous sgueak-
- ing of Edts chelr as he rocks back end forth, ln the
. bege He's oceupled iIn trving to roll o clgarette. The
. ddor of the anterocr orans and e reportﬁr comes wanders=
; ~ﬁing“in. - .

N . ’ .n.u.l‘ GRM“'R
Wha#*s the good word?

. - BDe
L (wms never looks et him)
- ffwﬁ?‘fset nurt, thatt's the good word.

Co REPORTER ¢ X
Ycu ﬁot me - erying. How about e nice
'“ﬂjuicv'ttem for the morning edition?
: (he' poking into things
Edts desk = looking et
' Milﬁreﬁ)
¥hat's ghe In Top?

BT
{sti1l working on his cirarette)
Parking gurt. under her deat in the movies,
L BCrane

o Tha reportsr wanders out the war he came., Ed finally

 gives up wn the cloeretis and throws 1t away, gettling
for a snipe from the ashiray. The donr 1n back >pens,
and BERT PIERCE comes In, under cseari.

- B3 ¥ZD. CLOSE 0¥ WILDRED

‘65 she rescts T2 Bert!es entrence. Thils shakes her
greatly - more than the 2thers. '
: : (COWTINTED)
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26«
8% (Conts)
MILDRED:
_ Bers ==
Hort and the detoctive paﬂs between ¥ildred and the
CA%ER&.
DETECTIVE:

(4o Milidrsd)
No t&lkiﬂgt .

Bert and the detective g2 on to Peterson's offlens

B4« nNOTwﬁﬁ AVGLE  FILIRED %D ED

Ds
{to Mildred)
¥ou know that guy?

MTILDRID:
- {tonelessly)
Yede We were married ~nce.

. We HEAR tho SOUND of the clock, and then agaln the
~ monotoneus squesking of Ed's chalr.
T TR | DISSOLVE TO:

”qfes;hqv«cLGSE ON CLOCK ~ (BOOM SZOT)

=whiah now rends 2v85: e CANFRA BOOVS DOWN and BACK
v g FULL STEQT of the romm, which soems like a funnel
“&leadinm o Potersonta daare

| Ba 1s sbill rocking. Hildred is 111 sitting.

Then suddenly with a harsh ebruptness that makes Wildred
Jump, & buzzer SOUNDS.

B4 looks st Mildred.
D
They want ¥ou nows
: {(1143dred vets up ond
Cgbarts for d9or slowly)
Now woun can woil.

¥lldred goes t~ Peterson's door, sguarcs hevy shoulders,
then enters. The dnor closes hehind her.




TULL BXOT Iwr, IﬂwP*CTG?’S QE7ICE

‘which 1g feirly lerge and vether cold looking. The
deslr beneath the high windows Is clutitcocred with ssuve~

nirs.
| | PETTRSON S
ﬁon’t you sit dwn, ¥rs. Berogoness.

{indieeting chalr
elose %t desk)

¥Mildred sits down. FPoterssn sita wn s corner of his
“desk and ¢anbinues plsesantly, hils manrer hell embare
ragaed.. ,

PET RSON:
Uh =~ gorry abouid 7-yar husband, It
.must be a sh2ek ta 7o
| (Mildrsd nods - he
R lawaﬁs apolegetica’l“)
'-f;~f I'm efpraid T dmtt gqulte know how to
‘o _begin. 'The. "'&ct af the mat‘-ar is,
gnrs. Berapan, that ww
S {he: mets up and walks
T “ground hie deslk)
we dan t need TOUe :
_ sits down In his
chnzr)

¥ildred is f:tai’“ unprﬁva for this, and doesn't
“quite understands ' :

- f*ﬁ:nnﬁgn:'
¢uﬁbu'dﬁﬁftlngeﬁfme?

L T - PETERS0W: .
B x { esturinz'he*§18551 )
L T L I dm't Tnow how &5 apal‘*rizo for bring-
. ing vou down here £ nothinfe.. bub
you understand -~ we had £5 be sure.

T CLO"EUP P“’?I*RSOI;‘
N ;f "“é 15 half smiiing pleasznt’y, but his ervesg are o¢old
. and caloulating ss o Ianks ot Mildrede

| | PETERSCN:
¥ow we'lre zures -
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T84

79

- 1/25/458
28,28, 30.

CLOSE  ON MIIDHED
' _ MILIRED:
{tonelessly)
Youtre not golng to ask me qnnstizns?
I thought you'd ask me questimse.

_W@ﬁ@'ywmmemmmw

‘@8 he gets up from his desk chair and comes sround in

frong againg

PETERSON:
I kmow, Frs. Bepragon. Everybody
thinks detectives dn nothing but
asl gquestions - but, dotectives got
g aoul aeme &8 anybody. Clgnretts?
the extends & csse from
the deske ﬁildrﬁd shakas
 her head)
ahea§¢ Won't hurt 7ous
C - {she tekes one)
'*,;Wh" heck, Mrse. Beregon =
T (he lights his cigarette)
:baing g detective is like =~ like mak=
o Ang an sutomobile. You just take all
= the pleces and put Yem tomether one
by one, and flrsi thing you know ya2u
“gok an automebile -= .
o o . {he pauses}
*cr‘& murderer.

ek

HB qaes arcund %ia degk again and slts d;wn._'

' PETTRSQON:

And we got hime. You're In tho clear,
Mrua. Beragine The case 1ls on lco.
¥ou can g2 n¥.

rildred gebs to her feot. She is iIndamclslvs for an

Cinstante Then,

j PILDRID:
~ Could 7voru =~ would vou tell me wha -
wWhn =
P“TEFSOW* ' _
Tho d1d 1t? Sure. Youfre entitled to
'imma ' )

He rinzs & buzzZore’

SCI¥ES 80 THRUT 83 OMITTED.




84e -

Changes
YUIIDRED PIERCEY

2/21/45
Sl

FULL 3SHOT FETERZOM'S QFPICE

a5 Poterson lesns back in his chair, wetching w114 ared
for her reschtion. Mlldred stands, looking at the door.
Bert Plerce comes in, followed by a detcctive.

PETERSON
He did 1t, ¥rs. Beragon. Your
first husbande

MILDRTD:
¥ot Rert -~ nol
_ (to Psto rsaﬁ, desverately)
He dldn't do 1t

PETERSON:
Ask him, .

¥ildred faces Bert. He looks at her, sayinzg nothings

. Then his eyes drop.

;ETERSON'
e el Eta ”ildred, cﬂeurfully)
R - ?e did it all right
: '_ e - MITDESDs
Lo (to Beopt )
”fNa,‘Rerti T won's lot you do thilsé
to Taterson, savazely)
What about Wally Tay? How do yau knoh
- be diénts do 1t?

S P“TERSOR.
- Fay a&d 1o motlves Thils guy e«
- {indloating Bors)
dide . You sce, ¥rs. Jeragon, wo gbtart
oub with nothi*ga Just 2 corpeoe il
youtll perdon the exnression. Okays
_%e"lcdk ot the corpsce.sand we say why?
What was the reorson? And when we Pindg
the rcasom, we Find the guy that modo
the sorpscs
{pointing with
nPls thumo)
In thls ocasc = hime

Peterson makes a motion of dismissals Rert lso taken
out with o last lona look at ¥ildred. 3he bturns to
the Inspechore
HILDRED:
{(desparatoly)
I tell you 3ors Aldn't do 18! I
Imow he Aidnths

{CONTINUZD)




84 {(Conbte)

PETERSON ¢
Do you?
_ {produces & gun
e from hiz dmewer)
© o The munder was gommlitted with tbla.
:;aﬂnow who zz bezangg to?

SEERRE MIL&EED:
S I don'e enowy ;

S EETERSON*
Ve do, It belongs to Plerces That's
' .faoct number onse Fach number twoOees
- he doesntt deny killing Beragon, He
L aaemad to think 1% was a good idaag
: ~ {he leans Baci)
g_-&nd 1P there's gneithing we kmow from
- axperience, Mre, Beragon, it's that en.
. :innocent man alwayy denies the crlma,..
+ond. and: nftan; 5- SR
sone (e showy
rﬁe«daaan't§ aﬁp you blame us ﬁon '
,aalzng falriy*qgﬂﬁld&nt that he's §he
t put: L %gncts out of 513 !nta

uxzmﬁszz
igniﬁn't.. Hels toa

Sy R

N SGQNTIﬁUED) |
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1/28/45

84 (Cont.)

B8, .

\Bert ia sutside as the mallman approachoss

approaching the Flerce home..

32 & 33s
PETERSON: _ _
Okaw. He's kind and gentle. He's
wonderful.
(a pause)

If he's a0 wnderful, Yrs. Beragan...
why dié you divorce him?

MILDREDR:
I was wrong. It's taken me four
" years to find thet out. Now I
know =« 1 wag wronge

PETTRSON:
(leaning back)
Ietl!s sees.ofour yoars ago, Bert
waa in the real estate business, .
wasn't he?

NILDHEE | —
_Yés.¢. He and %Wally Fey were partners. '
- Por a long time they mede go0d mWONeYe
" They bullt a lot of housss. Then
: suddenly people stopped buylnge. The
. hocmfw&a OVEY . ‘

DISSOLVE TO:

EXT- HAEAL B3TATE OFPLCE S =0T

FOLL SEOT -

: MILﬁRWD‘S VOICEs
(OVSR SC“WE)
And then one dav Bert and wally split
pe  Wally was in. Bert was oiute
I didn't kmow thet. Bert didn't
e when ho came home that daye

Frm

ailman)
address aard?

{(t2
Got a change

-_Suré.
DISSOIVE TO:

PAN SEOT  BIRT




88 (Cﬁnto)

89,

90«

Mildred is pubtting the icing on a magnificent birth

3d,

| | MILIRTD!S VOICE:
This ls where we llved, 114 Cor=
V&lis Strgetg.g..,{

INT, PIERCE HOME  KITCHEN

cake, This is a vastly different Mildred from ths o
we #re now acocustomed to, AL thisg point she looks I
harried and not foo well kent.,

LTLDRED!S VQICE:
{continuing OVER)

. I was alwavs in the kitehen, I falt
a8 though I%d Deon born in a kitchen
and lived Shers all my 1ife, sxcept
for the few hours 1t took to get
merried, _

Bert comes in the kitcn&n aoar. The seresn doop

,slams behind him.

MILIRED:
{not looking)
That yau, Bert?

BERT
_ (snllenly)
Yeah, Woo slase?

o (looking up - pleasantly)
I thuuaht 1t might be Mrs, Whitley
calling for her cake,

{she indicates)

BTET
{1rritatedl
Well, it lan't,

Bert goes on thrwgh the kitchen,

INT, LIVING ROCM

The CAMERA HOLIS on an uprisht piano, On top of the
plans iz & hand-tinted enl&rvcment of 2 snapshotbt of

Voda and Ym}“

Bert comes in, takes off hiis cost, loosens his collar
and flops down on tho sofa with & noewspaper .

{COCNTINUED)




35
80 (Cont,)
MYTDRED'S VCICE:

) (OVER SCERT)
C“\ This was the kind of 1ife T had, I
- hated it, Not because of myselfl,

it because of my children - Eay

“and Veda,

. Miléred appears at the door of ths ?*tchen, wiping her
hands on her apron,

MITDRED:
I pressad your other pants, I
thought maybe yon'd want to see
McClary about that salesman's job,

BELRT:
{sour - not looking up)
It might be nice if you left me alone
_ for £ive minutes, Hlldred, When the
- tlme comes, 1711 got a Job,

SOUHD af dacrbell ringing COMNES OVER,

. ..."i‘-

91, FULL SHOT  LIVING KCOM
e e _-:*j_g'aa hilarcd hurriss through to answoer the front ébor.
ol s Bert peiys no ‘apparent attention aside from a flick of
R e the e e, _ _

T emer :-"";'fm.. PIE’RGE HOME. AT FRONT DOOR

L with s neatly Hntformed dcl;verv man carrying an
- oblong dress box, The door cpens, rsveallng Mildred,

LILIRED:
Yog?
- DRELTVERY MAN:
Package from I, Langlin,
{he ecxtends it together
with the receipt pad)

Mildrod scribblas her initianls and then ¢loses the
- Aoor,

93,  INT, PIFRCE HOME FOYER (SHCOTIEG AWAY FROM DOOR)
e as Mildrsd turns, looking ovor thc package,

( CONTINUED)

1




03 (Cont.)

WA

/;
S

94 ,

5,

96,

BERT!'S VOICE:
{coming OVIR)
Whatts that?

Mildred looks up ruiltily,

FULL SHOT  POYER

Bert is standing at the doorway that leeds to t%a 1lv~
ing room looking heavily ot Mlldred.

MITDRED:
A dress, For Veds.

BERT s
(heavily)
I thought so0, Whereld you get the
maneyQ-
S Hildrad starta toward tho stairs‘ 8he gots up & few
'.jJatens. : e
_ mILDRdD:
It was my moneyy I earncd 1,
 BERT:

*vahatﬁswright., Throw it up at mes

- ¥ILIRZD:

_=_I ann't say half as mueh as most

owomen: would- say with nothing but
- bills suar*ng them in the face.

She continues on up the stalrs,

FULL SHOT  T0P OF STAIRS

as Mildred comos up onG goes into the children's bedw
room at the head of the steirs, Dert continues; from

downsteira,

INT, CHILIREN'S DITROOL

as Mildred comes In and procescds %o unpack the dress
from its box of tissue papoer, on ths bed, This room,
in odd controaet Lo the rest of the housge, is plgasant
and well furnishod, Obvionsly Mildred has lavished
money ond loving caore on iy childronte slocping
guarters, She hangs the drass un on the back of a

sloget door,

(CONTIIMED




' Changes
. ne _ 18/8/44
MU TIDRED PIZRCEY 37,

i g6 {(Cont
D (Gont.) : BERT'S VOICE 3

(OVER scene from downstalrs)
Go zhead, Xeep 1% up. Maybe you
T o ~_ wouldn't have so many bllls. 1f you
e didn't try to bring up those kids like
. o 0 their 0ld man was & millionaire. No
wonder thevy'rs so fresh -- &and stuck
upe - That Vedal I tell you, I'm so
fed up with the way she high-hats me,
one of these days I'm golng to cubt loose
and really clip her one s

s STAIRWAY  PIERCE HOME = (SHOOTING UP AT MIIDRED)
. (MOVING SEOT)

a8 she comes oul of the bedroom and starts down.

" At Bert's lins “I'm going to let her have one'
- which comes OVER SCENZ, Mildred freezes on the
- stairease, . -

7 MILDEED:
S {in a deadly tone)
AL you ever: touch Veda seee

hi;&xéﬂ’§5§éhém§ncs §togs"Bsrt sold,

S Mildred comes in, followsd by Bert, who is watching
~ her closely as she crosses over to the fireplacse

- 'Ehe is cold with fury and pays no attentlion to hime

© After a second's silence, he begins again, .

BERT:

{watehing Mildred's baeck)
The troubls is, you're trying to buy
-love from those ltids -w and it won't
works I'm no bargain, bubt I make
enough to get bye But no, that isn'tt
good snough. Veda has to have a plano
and lessons and faney oubtfits szo she
can 2it up on & platform smirking her
way through a plece any five-year-old
could play e.s -

- MILDRIED:

(hotly)
Veda has talent)., You can ask the
nelghborsl :

w

(CONTINUED)
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98 (Ceont,)
S DIRT .
' _ Yonh? She nlays tho plano 1ike I
e ahoot mool. And Eay, A nice normal

kid that just wants Lo skip rope and

- play basoball, But shels got to take
ballet lessonst She's zoing to be a
ballet dencer so you can feel proud of
yourself,

: BILIRED: \
All right, what of 1t? Why shouldn't
I want them to amount bo somstining, 1
tell you I'd do anything for those
kids, 4o you understand? Anything}

© BERT:
(quiet)
Youh? You can't do their crying for
them, Mildred,

MILDRED:
. S Iv1l do.thet tool They'll never cry
L AR T ocan help. it :

BERT:
o S (shakinz his head)
... Therets somsthing wrong, Mildred. I
S e Todontt kmow what. I'm not amard
*T.thatnway.\ But I know 1t lm't naturalesss

“T_Thé-phone‘rinﬁs suddenly and sho pleks it upe

. MILDRED:
5 (into phone )
'Yes9...yus,‘ho Ise.ovhota crlling?
(she smiles scernfully
28 shs exbtends the phone
to Bert)
It's for you. Mrs. Bicderhof,.

Bart takses the phone rel&ctaﬁtly.

BERT:
{into phone - evasively)
Yoah, Magele? I - I can't tall Lo
700 now, Ltve told you not to ~-
' {(he listens)
I cantt talk to vou now, TELEr ooe
later, I saldl

He haonss ur the nhone with o bang, Mlldrad sniffs at
hime

(COWTINUED)
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"MITDRED PIERCE" 39,

- 98 {Cont.l)

b MIIDRED:

b ' 8¢ the noble Mr. Plercs can't talk
- right now, He's too busy telling
" his wife that what's wrong with thelr
. married life 1s the way she treats
- khe childreneseces

**H\Maggie means nothing to me -~ you know
'thatc o

:  MILDRED:
I wish I could hellieve 1%,
' (sweetly).
You!d better run right down there and
apologize...she won't play gin rummy
with you anymore, It ls gin rummy,
isntt 1t%

. Shewalks into the kitehen’ Pert following.

R - BERT? _

i rﬁ{blustering}
-Now lock, Mildred,..don'tt go too far.
One of these days I‘ll call your bluff.

n MIIDRED: : ) _
ou're not. calling Mme weeltm calliing
fyoul - You might as well know right
© o 1OW e eOTiCE and. fOr allee.the chlldren

come first in thls house, I'm de~
“termined to do the-best I can for
C$hem., If I can't do 1t with you, I'll
gﬂ}jdo 1t without you.

BERT
{1ivid with angez')
'Ah, now we get down to the point...
you'lre just looking for an excuse fo
heave me out on my ear, iz that 1t7

MILDRED:
. I never sald e

Lo e - BERT:
G Tt Ted Upe Letts gse you get along
.+ without me for a while.
- {he starts out)
When you want me you know whers to
Find ms.

By - : MITDRED:

s (deadlv calm)
1f you o dcwn to that woman's house
again, you'rs not coming back here !

(CONTIY {T’:’D)
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98 (Cont.l) '
B : MILIREL,

() So the noble Ir, Picree can't talk
e _ : right now, Hoels too busy telling

his wife that what's wrong with thelr

married 11fs is the wey she trcata
the childreneeces

BERT:
Magzie has nothing to do with the
¢hildren,

MILIRED

No, and she won't eﬁthsr.

(swastly)
Yould bettor run right <own there ond
apoloplize..etic won't play gin rummy
with you enymorc, . it ls gin rumny,
isn't 1t?

She walks into the kitchen, Bert following.

’ BJ:JJT‘ )
FE RS (bluatoring)
Lol oo Now look, Mildrod...don't go too fare
L One af thesa days I711 ¢call your bluff,

MILDRED: -

_ Ebu’re not. calling mo...I'm calling

“youl You might as well know right
now,,.ence oné for all,..the children

eome Ptrat in thls house, Im
Getormined to do the best I can for
them, If I can't do it with you, I'll

do it without youa.

BIRT:
g {1ivid with anger)
- Ah, now we get down to the polnt...
youtre just looking for an sxeuse ©o
henve mo out on my ear, is that it?

- MILTHED:
. I nover gold =-

BERT:
I'm fed up., Let's gesc you et along
witnout mo for a while,
_ {he starts out)
. _ . Wnen you want me you know where to
o find me,

P ) : HILDRED
(O {(deadlr oalm)
- If wou po down te thet weman's house
again, yvou're not coming back nors}.

{COMTINUED)
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58 (Contel)
BERT s

(“} (between his teeth)
.. - I go wherz I want to goe

MIIDREED:
(very guletly)
Then pack up, Bert,

BERT ¢
- {after a long zlance)
Okay, L wille

He starts out of the room, then suddenly stops.

BERT:
The kids aren't homs yet, eh?

MITDRED:
{a low volce)
No é-not yelte

- ' BERT:
--I - uh oo T don't want you to
tell them I saild goodbye or
: ;anythmng like that. You can

,,ji B HILDRED
Ifll\take care of 1te.

BERT:
;Okay, thens IY1ll lsave 1t to Toue

,'ﬁhey look~at each other for a long instent, each walte
- ing for the other to sgpealk, Nelther will give ine

BERT ;
Goadbye, Mildreao

M:}' IDRED:
(in a dull voice}
Go on, Borte There's nothlng mors
Yo 8aye JUSL see 2O on eee

- She dogan't look st him as he goes out through the
- kltohen door, Jjust stands thsrs quletly, her head
dovme The CAMIRA MOVES IN on M1ldred. The tears
arc streaming down her face nows :




Changes . 12/18/44
”ﬁKLDRED PIERCE® 41

DISSOLVE TO:

gaa, m. PIERCE HOME R .

A 3lick looking convsrtibla slides to a stop near the
'-;fufrant of the house, VEDA FIERCE ls fourtesn, going on.
" Pifteen, at this point., She is carrying her music and
.- wearing a sloppy~Joe sweater, anl run-down, flat-
el i -7 heeled shoes that have reached the advanced stags of
T : - decrapituds 50 highly prized by highschool girls.

in the car 1s = young hlgh school kid,

VEDA:s
. (stapping put of car)
Thanks for the 1ifst,

BOY ¢
(gz'andls'}
= Iﬁ was: s gleasu“e¢

,2,ﬁg@%@é&;;&ﬁédléaksfsﬁuhér'father*s-car as 1t goes by,

201, PozLowswoT-

..as she erossSes tbe ‘street catty~corner and approaches -
a vacant lot down the street from the Plerce home.

- Some Idds. are playing softhall in the lot apd making

. plenty of nolge asbout 1t., Veds 1s disgusted at the

cgigh vin a vsry laﬁymlike way;

P Y. FB'IL SHOT SOPTBALL GAME,

"Playing*caﬂter fleld, with her back to CAMERA, is =
very: defermined young lady wearing boy'ls overalls, and
with ber plipgtalls bucked up out of the way. In cormon
with the reat of the playerz In the fisld she 1s shoutw
ing advice to the pitcher, and imprecauiors to the
battar,

e

(cozxrw.zm)
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99 BXT. PIDRCE HOME  AUTOMOBILE

parked by the curb, just a8 the car docr slams
behind Bert, He jams nis foot on the starter and

oes off with a jumpe Veda ls just goling toward
%ha nouge and stops, _

T 100,  CLOSE CHOT  VEDA

‘ puzzled, Veda looks at her father's car as 1t
£088 bYe

VEDA 1s fourtesn, golng on fifteon, at this polnt,
Zhe 1s carrying her muslc and woaring a sloppy-Joe
sweator, and run-down, flat-heeled shoes that have
reachod the advanced state of decropituds so hilighly
prized by highschool glrlse

101,  FOLLOW SHOT

- -“ag she ecrossss the sirset catty~corner and approaches.
. . a vacant lot down the strest from the Plersce homa.
oo Bome kids are jplaylng softball in the lot and :

cv. making plenty of nolse about 1te Veda 1s dlsgusted:

., at tha slight in a vsry lady~llke ways

| 108, FULL SEOT  SOFTSALL GAME

- Playing center filsld, with her back to CAMZRA, 18 a
very dstermined young lady woaring boy's overalls,
ant wlth her pigtalls tucked up out of the waye.
+n camon with the rust of the playsrs in the ficld
she 1s shoutlng advice to the pltcher, and impre=
catlions to ths batbers

(CONTIKURD)
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42,

KAY:

(smmeking her glove)
Aw right - ow right -- herels an
easy oub, '

{the hatter in

b.Ze fans)
At's a waF...the big eye...coms on
you 111y...hit Yet balll-

The battcr in b.g., obliges with & long popfly to conw
ter, Kav backs up for the cateh, makes it and henves
the ball back into the game,

Voda erues intn scenc and selizes hsr sister fipmly by
the nearsst orotuboronce,

- KQY:'
{(indignant) = .

Hoy - what's eating vou?

_ CVEDAY _
Youlre coming nowo with mel

o - KAYs
CAWWW o
' (she heaves down her zlovo)

-"f”ji}f}Kéy,acﬁampdnies.hercsistcr of £ the £le1d,

FOLLOW SHCT  VEDL 4FD EAY

as they walk aloﬁg'the‘walk on their way home, Ray
alternately wallts frontwerd and thon backward, boing _
very careful not to stop on any cracks in the sidewnlk,
no matter what ths offort costs,

: VEDA s -
Look at your clothes. Honest, Kay,
I think you curhte take o little more
pride in tre wiy wou logk, Yow act
- Ilks «« like a poasantl

. IQ&.Y ‘
AW pretzelSaees ﬁhadda I onre?

VEDA
- {priuly) -
You'll care some day, Miss Smorty,
Walt ®il yeu zot intorestsd inm buys,

KA.
bashl I ot aver thet when T was sight,

Welking beckward, sne turns shorply intoc the Piuorce
drive, Veda follows hor,




23,

104. INT. PIERCE KITCHEN

N St111 erylng a little, Mildred is just finishing writing
e’ "Happy Birthday, Eddie" on ths cake, She wipes her eyes
hurriedly as the screen door slams and tha chlldren
coms in. :
KAY:
(givin§ hep
a kiss
1o, ma.
MIIDRED:

Hello, darling.

VEDA:
Good nfternoon, mother.

Mildred gives Veda a peck on the cheek, a3 Kay becomes
Interested In the cake bowl.

' MITDRED:
(peeling Kay away
from the bowl)
Bow 414 your lessons go today, Veda ?

_ - _ ' B VEDAR _ >
~ I ' ~ I'm learning = new plece. "Valse
Qéﬁ T - Brilllante”. That means - brilllant
S weltz. '
MILDRED: -

 (arily)
" Does 1t, really?

. VEDAS
I saw fathar go out.

MIILDREDs
- {in an irmediate
attempt to fore-
atnll questions}
D14 you? Er - why don't you play
your new plece for me, Veda? I'd
certainly like to hear 1t.

_ VEDA:
{(vored}
Oh, all Pighto
She walks into the living room.
3 MILDRED:
¢ : . {to Kay)
- Kay, Jjust look at your clothes.

(CONTINUED)
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104 {Cont.,)

'(w} : {bored)
- ' I now » I know - I ghould heve

been a hoy.

KAYs

105, INT. LIVING ROOM

Vada is playing her plece at the planc as Mllidred comes
from the kitchen to listen., Veda ig more interegted in
her mother than the plano during the follewing.,

VEDAs
{ag she plays)
Father had = gultcase with him,..

MILDRED:
Did he?
(gt111 that effort)
That's a lovely piece...

VEDA
Where wag he going, mother?

: MILDRED:
I -~ I dontt know,

Ray haa been taking an increasing interest in the conw
versation, Vedse atops playing.

KAYs
How long will he be gone?

HILDRED:
It'g hard to gay.
{to Vedsa
Don't stop, darling...

VEDA:
{(Gisregnrding her)
1s hs coming back?

MITDRED:
(taking 2 gbtand)
You might a9 well know.,. beth of
you. Your fathor and I have dew
¢ided to geparate.

For an instant nothing is said, Koy and Veda look at
eaoh other, ' '

KLY
Ta e mad ah ue?

i
PN
S

{CONTINUED)
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105 {(Cont.)

ﬂ\' Veda starts playing agalin.
. _ MILDRED:

It hag nothing to do with you,
honey..ss It Just couldn't be
helped, _
(she looks directly

at Vedsa)

I ¢can't tell you azabout it now...
someday T will, but not now,

Kay watches her mother and Vedo with inberest,

VEDAs _
If you mean Mrgs., Bisderhof, mothen, .
I must say my sympathy is all with _
you, I think shels distinetly nmiddle-
class.

MILDRED:
Plesse, Veda... it wasn't Mrs, Eiederm
hof,.. it was juast little things...
but mostly about your Aresge..

Veda's entire attitude changea abruptly. Instead of
bored Impotlence, her oycs shine with exclitement,

o - VEDA:
My drosa? It came!

She stops plaring the plano and clattera cut of the
living room with Xay whooping along after her, Mildred
1a lcft elone. 3She starts $0 eall after them, then
changes her mind. VWearily, sho starts taking off her
apron,

106, INT, GIRL3' BEDROOM

Veda has bheen pomoving what few clothss she wears, with-
in ressonabls limits, and now starts to put on the
~dress. Kay 1s 1ying on her stomach on one of the beds,
watching critlically.

_ VEDA:
(her volce muffled
by the dress as 1t
goas over her hesd)
It's awful cheap materlial... I can
tell by the smell.

() . EAY:
o Whodda wuh sxpect? Want 1t inlaid
with gold?®? ' _ '

{CONTINUED)
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6 &
106 {Conte) —

=7 | o {emerging)
g It seems to me If you're buying

grnythineg 1t ehould be the boste
ishe fusses with

. the dress)
This 18 definitely not the beste.

b RKAY:
Aw, stop, you're breaking my heart.

07, FULL SHOT - STAIRWAY

ag Mildred comes to tho top, an expectant smile on
hor faco ag she goes toward the children's bedrooms
The door is opone

108, FULL SEOT  INT. BEDROOM

Veda is furious. She sniffs as she flips at the
rufflea scornfully.

VHDA'
Itts impossibvlos. Utterly, uttesrly
1mpoasible.

109, . FULL SHOT  MILDRED

.. at head of stairs. The smile is frozen on her
face and It gradunlly disappoars as she overhears
- the conversation in tha bedroonme

VEDA'S VOICE:
{cont;nuing,.overscene}
Look at 1t] Ruffles! I wouldn't
‘be seen doad in this rag.

Mildred slowly leans against the wall, her eyes closed,
‘ | DISSOLVE T0:
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48,

OMITTED

FULL SHOT -\BEB??S DEN _ NIGHT

Mildred 13 seated at a desk, figuring intently, The
dssk i1s spread wiith budge?® books, a bank book, and

“various legal-lookling documents such as insurance poll

ciss, mortgage deeds, etcs As CAMERA MOVES IN:

- MILDRED'S VOICE:
It didn't take me long thet night
to figure out that I was brokesss
dead brokse. And with Bert gone,
1% looked as though I'd stay that
WEYe

CLOSE SHOT  MILDRED

" as she finlshes adding up the flgures, and subtractingff

_her debts, Then she stops weariliy, and staria putting

- away the books and papers into various drawers of the
o batterad degk.

el © . MIIDRED'S VOICE: -

-It‘was a warm night. I remember
coen s tate  And- faw away you could heam
-+ somebody playing the radice. But I
~folt all dlone.ss c0ld and 101103-?;»&0'
. For the flrst time in my 1ife I was
'-lﬁﬂﬂl’faat . _

e CAMERA MOVES IN GLOSE on deek top, as Mildred fine{

gers various articles there, First a pipe, half £ille
with tobaceo; then a wooden aghtray with "Welcome %o

Niagara Falls" burned into the wood; then in one of th
drawers as she puts away a ledger shes £inds a limp and
forgotten bow-tle of the elastic varlety,

(CONTINUED)

*
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113,

114,

115,

1l6.

49,

: MILDRED'S VOICEs
{continuing over)
~ and there wag go much to remind
me of Bert,,. and how things used
t0 be with us... and what great
hopes we had,..

Then, as ghe puts some insurance policies in the Sznted
draweyr, her hand brushes against z gun. Almost furtive-
1y her hand returns to it and clasps ths grip., She
starts to lift 1t oubt, There 1s taz sudden sharp SOUND
of the DOCRBELL RINGING.

FULL 8S8HOT  MILDRED

- . _
ag she drops. the gun intoc the drawer, closes it sharply
and twists the key. Ths DOCRBELL RINGS AGAIN.

FULL SHOT  DOCRWAY PIERCE HOME NIGHT

We ¢annot see the face of the man at the docor; just his

- bulk., The door opens. Wa ges Mildred inslde, through
the secreen, . -

: VOICE:
Hi-yah, Mildraed,

MILDRED:
Hello, Wally.

INT. PIERCE HOME  FCYER

Without awaltlng an invitation, Wally pushes the screen
door open, revsaling himself, four yesrs younger than we-
have see¢n him and a 1ittle thinner looking, He is woar-
ing a straw hat, fountaln pens and pencil in his hand-
kerehiel pockst,

TWO SHOT  WALLY AND MILDRED

WALLY:
Bert around?
MITDORED:
{coldliy)
Not right now, he ian't.

{CONTINUED)
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117,

50,

WALLY @
Okay... I'1l s¢e him Monday. There's
s 1ittle trouble ovor a mortgage. I
thought maybe he gould help us out.
Ask him to drop over, will you®?

MILDRED:
If it's important you'd hetter look
him up yourself, He's ~- he's not
living here anymors,

WALLY:
You meoan you busted up?

MILDRED:
Something like that,

WALLY:
For good?

MILDRED:

~ As far as i know,

Wally starts into the living room. Nildred follows,

amazZed .

WALLY: ‘
Well, if you don't know, I don't
know who does know, '

INT. LIVING ROOW.

a8 Wally comes in, looks around, making himseif'ccmw
pietely af home snd throwing his straw hat on a chalr.

WALLY:
You here all alone?

MILDRED:
Ho, I have the children,

WALLY s
(shrugs)
I never 414 mind belng around vou,
Mildrasd.

MILDRED:
You certalnly kept 1t bo yoursslr,

WALLY:
Me =~ I'm consclesntiouns.
{he flops on couch)
Hot too much ics in that drink you're
akout to make for me.

{(CONTINUED)
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117 {Conts)

1180

| Mildred gets a half=filled bottle of liquor out of the
- kitchen cabinet. Wally gets two glassss from ancther .
jsabinat.. . . .

hO

o

MILDRED:
(eyeing ﬁallys

sarcastlcally
Ars you moving In?
i W-A. LLY »
- : {grinning)
¥aybe, Anyhaw I'm not golng to cry nmy
gyes out because yon and Bert are split ~

upe I like the idea,
(he looks her over carefully.
Mildred fesls o 1littls selfw
eonsclious about 1t) ‘

It makes me fsel goond.

NMILDRED:
L wish 1t made me fael good.

She walks toward the kitchen. Wally gets off couch and

foilows her,

INT. PIERCE KITCHEN

L warn
_ ”I'va always besn a littls soft
. .4in the haaﬁ ag far ps you're
”vcnncarned. e

 MILDRED:
(drily)
You surprise me,

WALLY %
(continuing)
This 18 on the level. Bsrt's gone.
Okays The way I fizure 1t, maybe
there's a chance for me now.

MILDR&D'
gults kidding an ol4d married woman
"ilke me.

She hands the bottle to Wally, who starts to pour hime
gelf a stiff drink, H{ildred goes to the refrigerator
for i(}eu ’ .

WLLLY ¢

I thoushbt mavrbs vou'd have 2 weak
moment one of these doyas.

{CONTINUED)
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52 «
MIIDRED: '
If I do, I'11 send you & belegramess
, ecllecto
| WALLY s
{pouring)
Bay when,
. MTIDRED:
None for me, I'm not used to lt.
WALLY:

Youlve got to get educated, Mildrad, Youtve \
Just joined the blggest army on earthece b
the great American institution that never 7

geta mentioned on the Fourth of JulV.o.a :
grass widow with two klds to supporte. :

J
Az ho toasses down the drink, Mildred starts to leave the
roons As she passes Wally, he catches a tle-string of

-bﬁr~robe and” givea 1t & pull.

N mmm:

- 1194

Why dcn*t you make an effort to grow up,
Wall Ye

‘.

She gvoes irrba the living room, He followss

im.f I.IVING ROOM
S _ wanur
- Why don*t ycu :arget about Bert?

. MILbRED
Maybe I dontt mant toe

- WALLY:
Youtll be lonely, Mlldred., Youlre not
the kind of a woman who can get along
by herself,

. MILDRED:
I can try,

‘Hs takes her by the ahcﬁldera. She decides to stop

things right now.

MKLDRED'
‘Wally, you should be kept on a leashg
Can‘t you be friendly?

WALLY:
{(grinning) ‘
I am being friendly,

(CONTINUED)
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MILDRED:
(fendiing him
off)

I mean it. Friendship is much
more lasting than love.

WALLY:
Yeah, but it isn't as enters
taining.

He pﬁlls-her-close to him, and kisses her.\ She pulls
away from him calmly but anncyed.

: MILDRED:
Cut it out, Wally., You make
me feel llke Little Red Riding

Hood,
- WALLY:
' (Mngmn)
Oh, I get 1t. I¥m the Bilg

Bad Wolf,

.. {ne is still.

IR holding her)

o You ve got me all wronge

. I'm.a-romentic guy but I'm
ugnot LS wolf. o _

_ L MILDRED-

I know you romantic guys, One
" erack about the beaubliful moon
- and you're off to the racesi

o WALLY:
- . (trying to put
‘his arm oaround
' _ her)
Is there anything wwcng
in that?

MILDRED:
Youtd better go now, Wally.

WALLY:
" No dlce, huh? I'm scrry,
MIldred. You kncow I wouldn't
pull any cheap tricks on yous.
You know Thoabe-wm

MILDRED:
Good night, Wollve
{she hends
him nis het)

{CONTINUED)




Bde

119 (Cont.l)
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(i\ |

. 1204

121

l22e"

WalLly:
¥You den't want Lo sge me nb
2ll?
MILDRED:
(opening the

- door)
I logt my youthful curloesity
years ago, i said goodnight,
Wallye

WALLY:
\ {going to '
the door)

Qkay. Okay., BRound one goes
to Mildred Plorce,

MILDRED:
There won't bs sny round two,

. VALLY:
_ We live in hopes I don't glive
' .up ao easy.

':Mildred closea tha dco“ after him,

FULL SHOT  FOYER

as Mildred comes o ﬁhe door, and locks it, Then
ghe. goas back to. the living room. The CAMERA PANS

ot

FULL SHOT  LIVING ROOM (SHOOTING THROUGHE DOORWAY)

as %1ildred switeches off the light, and then comes
back to foyer and starts upst airs, the CAMERA PAN-

NING with har,

FULL SEOT ﬁlLDEED { SHOOTING DOWN FROM TOP QF

3TAIRS)

as Mildred comes up to the top,'%ﬁere the CAMERA

PANS her to the door of the children'’s room.
Softly, she cpens the Joor.
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124,

4>

INT. CHILDREN'S BEDROOM

55

At first 1t 1z completely dark, then o stresk of lighﬁ

appoars a8 the docr is slowly opened. By the light, we

gee Veda's eyes, wide-open in the dark,.

&g the ray of light wldens she turns her head Toward the

dOOI‘. )

INT. CHILDREN'S BEDROOM - (ANOTHER ANGIE)

She's in. bed.

a8 Mildred comes in, leaving the door open.

MILDRED
(whispering)
hwake, Veda?
VEDA?

Yoy, mother.

Veda reachos up and gswitches on the dim 1

1ght botween

the twin beds. Ray 1s in the other one, fast asleep.

Tears ara;glisﬁening-cn her lashes.

MILDRED:
- {as the light
ST ~ goes on)
f[ngu'll wako up Kaye

VEDA:

Nce She's tirsd oub. GShe cried

- hergell to slsepa.

- MILDRED:
{(pain in her volce)

Ohe I'm sorry. Was 1T about fathsr?

VEDA:
Yese Is he golng to marry Mrs.
Belderhof?

MILDRED:

I «7Tdontt knowe I Think you
should be asleeps

VEDA:
I've been thinking,

MILDRED:
What about?

VEDAS,

I heard you and Wally talking.

© {CONTINUED)

S
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. 124 (Cent,.) '
.2 MILDRED:
o You 1Listened?

VEDA:
T was awaks.

. MITDRED:
Well =

VEDA:
{slyly) -
You could merry him if you
wanted to?

: MITDRED:
Tim not 1In love with hine.

?ED&*
But, 1f you marviad him meybe we
conid have a mald and a LimousiNSe ses
and meybe a new housé., I donti like
thils houss, mother. '

R " MILDORED:
_ S Neither do I, Bub thet's no reason:
« S e e w o ko marry a man I'm onot in love with.

<5t s v yEDAs
T Why not? -

. MIT.DRED:
{levelly)
Dcea a new house mean that much to
you, Veda? You'd trade me for 1t7

_ VEDAL
{instantly and
falsely contrite)
T dldn't mean 1%, mothor. I don't
gare what wo hovas..88 long as we'lre
togethar,.

She f£lings her arma around Mildred and hugs her. _
Mlidred softens, and notiecing 1t, Veda goes on slylye.

VEDA;
It's Just that there are s¢ many
things I - we should nsve, and
haven't got,

J.u DI‘iE
AN (tenderly) .
) I ¥now, darling. I knows I want

you to hav nice things., 4And you
wilile Tait and sas, I'1]l get you
everything. Anything you want. I
promiss. Now go to sicop.

{CONTINUED)
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124 (Cont,1)

VEDA s
How?

) MITDREDS
I dontt knowe But I will. I
promise, Now go to sleep.

VEDA:

{gnuggling down)
All I‘i@.‘i’;, mmerg .

Mildred gtands up and looks at her tenderly, then
leans down and kilsses her choek,

\ MILDRED:
I love you, Veda.

vEnA;
(impatient}
i love ¥cu, mother, Really I do.
‘But. let not be stieky abaut ite.
-Thia hurta Mildrad, but she takaa i1t calmlye

| | MIIDRED:
All might, darling. Good night,

~ VEDA:
Good night, mnﬁher,

Aa Mildved. goea
DISSOLVE_TO;
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125, 128°% 127, OMITTED

128, INT, MILDRED!S BEDROOM NIGHT
The CAMERA MOVES IN CLOSE as Mildred atarea into
9pacoy
MILDRED!S VOICE:

I woa sick and frightened... Over

and over again in my mind as I laid

awake that night I wea saying to

nyaelf -~ "Iive got to %at g jobs

I've got to get a Jobs

DISSOLVE 103

129, MONTAGE  (SERIES OF QUICK DISSOLVES)

- OVER the following, we HEAR Mildred's volce snd differ-
.ant';nterviewarai volcea,
T * (CONTINUED)
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129 {Conte) _ .
g EXT, SEARS ROEBUCK STORE, a8 Mildred goee ine

MILDRED!S VOICE:
{over MONTAGE)
It wasn!'t se casy as I thoughts I
walked my legs olf...untll my ehoee
were so thin I could count the ¢racks
in the pavemant through thems

DISSOLVE TO:

e MITDRED AT WICKET The man ehales his hgad.

MILTRED!S VOICE:
And glways, sverywhere 1 went, I
heard the same thing ——

MAN'S VQOICE:
Sorry = we need somcone with experlences .

A o DISSOLVE T0s -
'c..,Exm;.sﬁoﬁfsmoﬁs,naas Mfldred goes ine

o R - WOMANYS VOICE:
L aerry - need experienceo

| - DISSOLVE moL

de  EXT. TEPARTMENT STORE - Hildred goee in, paet sign
- 'marked “PERSOW?EL QFFICE® .

oe CLOSE SHOT  INT. DEPARTHMENT STORE PERSONNEL OFFICE

PERSONNEL MANAGER:
How cen T give you & Jjob 1f you have
- no experience?

MITDRED:
How can I get experlence 1f I don't
get a Jjob?

DISSOILVE T0s

130 FOLLOW SHOT MIIDRED  WALKING ALONG BUSINESS STREBET
. She is apathetic and tired, too tired even to protest

A ey

when people bump into her sze Irequently happene.

MILDRED!'S VOICE:
{OVFR SCENE) ’
I wae too tired, tco sick at heart,
to take the long trip back home without
2t leset & oup of tecess
DISSQLVE TOs
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604
INT. RESTAURANT  (SHOOTING THROUGH WINDOW)

as Mildred comas along, looks at menu tackad onto window,
then starts inte restaurant, The CAMERA PANS her in, to
whare s8he ia met by the hosteas, IDA,

The CAMERA DOLLIES with Mildred and Ida to a nearby
tabla, whars Ida hands Mlldrad a menu, and stands waitw
Ing for her order. A wdltrass passes, than another,
St1ll anothar comss by with several orders balanced neatw
1y on her arm, Then, 0,8. wa HEAR tha BOUND of a ra=
aounding slaps '

WATTRESS! VOICE:
o (COMING OVER )
I caught you, you dirty little crook!

ANOTHER W4TTRESS! VOICE:
Don't do that againl

Mlldred twurns sround in swpriss. Ida hurrlies away.

RO mxmsm- {(HER ANGLE)

- They are standing near a tabla, glaring at each.other.

”ufﬁ_athar patrona in tha b.g. stara curiously..

“-;: ) AR FIRST WATTRESS
: x caaght you.redwhanded, thias time,
- Glve 1t back,.

S -~ . SECOND WAITRESS:
Ga chasa yoursell, I didntt taks
your rotten tipe I got tips of my
OWlie :

Ida walks hurriedly up to the glrls.e

‘ : IDA:
What's the trouble ¢

FIRST WA ITRESS:
~She's bean doint' 1t right along ==
- 8teallin! tips, I saan her onecs
~but thia time I caught her and wm

IDA s
' (low and tenaa) '
Go into the kitchen. I s81d wm
go into the ‘kltchen,

The two girla glars == then flounce sullenly out of
the SHOT,

(CONTINTED]
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132 (Gant.)

Ida 1s trying to restore order without any apnarent
Y ~ auceceas, Then the manager comes fiying out of the

dramatizee himsell exzceszsively.
o . CHRIS:
. Idas What gives?
. {indicating)
“The roge of ithe Golden West hasgs been
Lifting tlps again.

First Weltrese snd Second Waitress are coming with tray

carguing. In the b.g. we see 1lda trying to quiet them
 dovwne

- . . FIRST WAITRESS:
- She stole ten cents off table elghteen,
- gnd just now she stole fifteen out of

& fcrty cent tip.

S szccm WAE’B?ESS.
:: _e;id n-o.*h. -

' CHRIS'
tclcsing his eyes In
© patient resignation)
?leasa, girls, please..

PIRST WAIWRESS.
L (to gecond} -
__*U{Ybu’re & fowrteen tarat liar. Do you
- mean to y&ll e bhat I didn'tees.

SECOND WAITRESS'
';jgon’t you ¢all me a....

GQRIS'
{(indigrantly)
This is not the boxing matchesl You
voth go. You are firedl
{screaming at one of the
girls who starts to show
- - gigns of saying something)
. Please don't make me for to logse my
tenper. Outt Outl Quil

His hat.has beceme awry. - He straightens it; as the
gecond waltress flounces toward the kltchen with an
- ingolent ghrug., With the air of an Impresario, Chris
clape his hands and waves the c¢ther girls back to work,
¢ then twrng and z2ddresses the patrons.,

(CONTINUED)

kitchen. CHRIS MARADOULIS 1s a rotund little Greek who
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132 (Contl)
CHERIZ:
{Very gracefully)
Plesse - I am most soryry that this
ghould hoppens I I had the time 1
- would have a nervous breakdown I
- theenk, I would cut my ttront from

R . theese busineszssee.only I would gst
: _ : ? g behind in my work;

He starts ‘back for the kiltchen, as the patrons 2OME -
what amused go back to thelr eating. Chrls encourages
them, as he walks to the kltchen,

CHRIS:
- . (to various patrons).
- Please s..0nt, Be hoppy. FL1l your
3tomachesez end take plegsure. -

As he goea through the awingling door of the kitchen, we
. ‘hear him addrese a final appesl in the direction of
-+ heagven. The doors close. behind hime lda goes back
' fgto Miléred'a tablem : -
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134«

62y

CLOSE SHOT MILDRED AND 1DA

IDA:
{shaling her nead)
Short handed already, and this has
to happens Letls seces.you wantoed
tea == :

She turns to co. HMildred stops here

MITDRED: ,
Walt = you nesd help? Youlve got
2 job open?

IDA:
Yeah =~ why?

MILDRED:

{getting to hsr feetb)
I111 worke T wanbt o jobe

Somewhat swrprlsed, Idn con only moitlon toword the

techene . _
| TDAS
Poliow nee
is they walk along =
. IDA: .
Did you ever work in a restourant t
before?. . ) :
| MILDRED:
ne - i \
© DISS0LVE T0:

INT. LOCKER ROOM OF KITCHEN HELP

Ide brings ocub some uniforms, ildred stands undeclded,

N IDL
 {noticing this)
Whet size do you wear?

MILDHEED:
Fourteens

ide selects o uniform while ¥Mildred sllps off her dresse
Ide remembers somsthing; grebs up & bill of fapre ard
hands it to Mildred, who tries to lock at 1%, renove her
dress, and put on the unifom af the gome tinme. Ids
telks constenilys

{CONTINUED)
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© 135 {Cont.)

CASEIER
Tou gotta account for every check, see?
Dontt make no mistakes or 1it'll be de~
- ducted agalnst you. You gotta pay for
i, ses? : ,

Waar:{l:y, Mildred nods.

QUICK DISS0LVR:

(e} MILDRED CLBANING TARLE
putting ampty glasses and dishes on tray;

MIIDRED'S VOICE: )
I learneﬁ the resiaurant business.

QUICK DISSQLVE:

-lemcing om: hilﬁrsd'a arm..
SRS MKLSRED*S VOICE

I “aarned it the hard way. zn three

weeka I,was a «ood waitress...

Qa:cx'ﬁzssautmzl

RSP R

SR U yTTDREDYS VOICES < o
Eniaix weelm' I felt as though Ita
 worked In a3 restaurant all my life...

QUICK DISSOIVE:

(h) NIIDRED CARRYING TRAY OF DIRTY DISHES
-1ntp-ki$chan¢
IR MIIDRED'S VOICE:

;;;;and in three months I was one of
ﬁ?he pest waltresses in the place...

135s. INT. KITCHEN (AT DOORS)

a3 Mildred enters and goes to the gerbage bin, where
she throws away a plece of pie. OChris comes into scene,

(CONTINUED)
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135a (Cont )
CERIS:

Thatsa matter this pils? Alla tinme
Iyou°girla throw awsy ple.

MITDRED:
-;-Tha cus*amar wuuldn't eat i1t.

- - CHRISY
Why not he wouldn't eat 1t?

IDA'S VOICE:
(over scene}
Becguse ha s gob zood aense, tha t's

why,

. 135b. KITCHEN ANOTHER .wsm, MILDRED, CHRIS AND IDA

CHRIS
(ta Ida, deadly calm)
yiou say my pies sceank*

FBid yon aver eat one, maestro?-

Iiraacrin for & .

- ‘plece of pie}

?Herarw take a bite =~ take a gig,bite.
TAnd then It11 phana fur a atemach

fpump* _;;;-ﬁ

Ghrta looks st he trapped. He looks around. Everyw
. ane 1s. watehing. fe hes to go through with it. He
b*ustars. :

CHRIS:
(prenaring to eat)
It%s g good ple, I make him mvself.
s L am great chef. Once I work for
‘-~g-Ractar. '

~{he gulps & plece -
SRR - and goes on)
'__Avd I make pies like you never tasted -~
' {he stops and then
) says mournfully)
= 1L stesnks.

Lo : . ' _ . MITDRED:
(O Itts the cerust thet Loes 1%, Ilr. Chris.

(CONTINUED)
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1580 {Cont .}

' CHRIS:
N (belligerent)
. - TWhat you know-from ples?

'3.,_She's a good cook;

S . CHRIS: ' -
..1.-39333. You makb ples for me. Thirt?~
'“ifive cents I pay you,
{he wnlks back to
carving counter)
1e they no good « I no pay.

MILDRED:
(as she heads back

o __Into restaurant)
'f_;.Thay'll be good 4

- Do CERISz

: g (mournful)

;Ida4 Why'you maks me eat dot pie?
“You ambarriss moe.

i {he shnkes his head
olefully) -

Bome day I cut oy tfréat from this

*husineas; s o _ _
-Gbligingiy, Ida hanﬁa bim.a 1arge carving knifa, and
then

laa‘ﬁ'eﬁ- AR

DISSOLVE TO:

136, OCIOSE OF SHELF
| " which 1s covered with ples.

MIIDRED'S VOICE:
PR {over scene)

' Q;z..;thrae months later I was hakling
-81% dozen ples a week for Chris. I
TWas 80 busy I had to hire a womean

to nelp ﬂe...

Tha CAMERA PULLS BACK SLOWILY tn reveal kitchens
_ Every avallable bit of zpace 1is covered with ples.
i The only cisar space 1z at the -

(CONTI NUED)
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o 136 {Conta) . .
™ kitchen toble in one corner, where Mildred, floury and

Qm} disheveled 1s flguring soumething cn papsr. ICITIB,
: : helping 1n the kltchen, 1s eboub thirty, not toc smarts
LOTTIE:
You need me any more, Mrs. Plerce?”
MILDRED®
Not tonight, LotHAeu What time i1s 1t2 .
LOTTIEY

{shaking her hesd)
Thres olclock agnin, T don't know how
you stand in, Mrs. Plerce, honest T
donltte I sleep wll day, bub you go and
- work in that restourant just like you
been slecpling 2ll night = only you aintha

HMITLDREDS
S {smiling)
It kﬁeps ne thinsa.e
LT {1indicating bankbock)
! 'ooc&nd bhlg fate

DISSOLVE TO: |

157. I INSEET | (MORTAGE EEPT«)

: 5Tﬂhﬂ name 1l MIldred. Plercee . The entrles, whlch are for
‘“,;amall sums, total.four hundied dollars.

- MILDRED'S VOIGE*

}.I wes doing all righte I was dolng
~finee I wes oble to send Xsy to danc=
ing schocl and Veds t0 .8 fine music
toscher in Pasadeéns. Only one thing
worried meess

DISSCLVE TOs

138, . INT. PIERCE KITCHEN - DAY

- Mildred hes just cnbered, carrvying the usual armful of
grocery bagse SOUND of Vale PRACTISING ON PIANO OFFa

MILDHED'S VQICE:
(COHING QVER)
I - sssthat someday Veda would come walking
iato the res:curamta I mog afrald sheld
find-cut I was 2 waitressss.that T took
tips, and was pledé to get thene

(CONPINUED)

¢

Savin@s &ccount Book on the Glendeie Soving and Trust coil
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138 {Conte)

Rows of empby ple tins ore scottered slong s tabley

mixing bowls, etc. Lokbtle 1s stirring o bowl of botter.
She weors cne of Mildredls walitress uniformse Miléred |
stops, lcooking at the uniform, surprised. Lottie turng.

MIIDRED:
Where did you get that wunmiform?

LOTTIE:
Milgs Veda gave 1t to mss She makes me
‘wanr 1t, In case I have to answer the
2ocrbell =

MITIRED:
ras Vednes
LOTTIE

She maﬁea e call her thaote

M&ldrea'aeta.the baga on the table, turns and exlise

"'xﬁr. szzxa Rc&ﬁ

;;mVada i* at the pianc and Koy 1s going through some danc~
-ﬁing gyrotions. The children 30 not stop as Mildred enw

forsw Ray hes sa-heeovy ceating of Ilipstick and magsemra -

:one and: 1s” trvzng tc pratend,thut shs 1s a very glamopous

e 'ycnng laays
) - MIIDRED:
(ccming indc
_ - the room)
- Kay!f'What'have you got on?®
- vyEDA:
Itts. Just some 1ipstick, Mcthere
| MILDEED:

Lottie, plesse toke Xov upstanirs ond
wash that goo cff her lacse Glve her
6 gocd scrubbing.

Lottie taxes the peluctent Koy By the hand cnd sharts

upstalrs with here

XAV
AwWes e ny Pace dontt need washings
I weshed 1% thils morninge

Veda goes bock Lo her planc playing. Nilired comes over

e hera
MITIDRED:
Voda l
YEDA:
I (stops playing - bored)
Yeg, Mother? VWhoit is 1t7
. {COMTINUED)




139 (Conts) ITILDRED: . 67
Where g g ginm that uniform Tou

gave Lo
- VEDA
7 ' I was looking for s handkerchief -

MILDRED;
In my closet?

VEDA:
I Jooked sverywhers olse, and ==

MILDRED:
All your nandkerchlefs are in ycur
own top drawer where they always are,.
What were you doing snooplng arcund
in my closet?

VEDA:
Heally, mother, it seems to me you'rs
making quite a fuss about something
which doesn't matter. If you bought
the uniform for Lottie »- &nd I cerw
telnly can't imagine whe else you
could have bought it for ~- then why
shouldn't she weer 1t7

Her casual alr of unconcern is just & trifls cverdone.
She gives hersslf asway by the nervous gestures of her

4N hands, from the planc to her hair, and back to the
oy pisnoc, Mildred seizes her by the shoulders and yanks
' her arounde.
MILDRED:

You've bssn snooping around ever sines
I got this Job, trying to find ocut what
it 15 Well, now you knowl You know,
don't you?

VEDA
{insolent)}
Know what?
{a peuse)
Know what, mother.

MILDRED:
{in & low wvoles)
You know that's my uniform.

VEDA:
{a bad pretonse)
Your uniferm?

SITLDRED:

. Yos. I'm walting btable in a Glesndals
() rogbaurant, Ané you know 1f, now,

(CONTINULD)
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129 (Cont.l)
VEDAL
{throwing up her hands)
¥y mother -w- 2 comnon wzliressi

ILDRED:
Yeg. So you and your sister can sat
and heve & place to sleap, and a few
clothes on your backs,

VEDA:
I'm really not surprissd., You've
never spoken of your peopis =« Who
yvou came from <= 30 perhaps 1t's
ngtural ===~ Maybe that's why father =

Mildrsd suddenly lashes cut and slaps Veda acress ths
face, Veda Jumps up...nursing her cheek. Hor eoyss ars
frozens There is an instant of silence, Veda clenches
her feeth, and lets out net os much as a whisper., It
is Mildred who bresks, She begins to cry.

: VEDA:
My mother. A waltross.

- MITDRED:
I'm gorpry I did that, I'd have
rather cut my hend off,. I never
‘would have taksn the job if I hadn't
wanted to keep us all together, And
hesides, I wanitod to lesrn the busie
ne ss- the best wey possible ee

; VEDA:
What kind of business?

MILTRED:
Why - the restaurant business. I'm
planning o open a place of my own.
{Veda perks up
at this)
There's money in a rsstaurant, if ii's
run right, and -«

VEDA:
You mean =~ you mean we'!ll be rich?

MILDRED;:
Paople have gotten rich that way.

VEDA
Ch, mother - I'm sorry I talked that
wey o0 youe I'vo besn horribls... all
this time you've besn working sc hard
just for mo -- and Zave.s snd Itve Dgsn
g6 norrid. I just didnt't realize.
Ploase forglva me? Pleese,

{CONTINUED)
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69,

MILDRED: _
I'm sorry, Lco, that I slapped you
80 ha;‘dg ’

o VEDA ¢
That's all right, mothber, I dessrved

A5, I'11l just try to forget aboub 1.

' : MILDRED: ' _
It’s all right. You've got pride, Veda.
Never give that up no mattsr what [ say.
I wisn I had your pride,

. VEDA: .
I can't help 1t, mother, It's just

“how T fleal,

MILDRED:

- From now on things 2re going to ged

- better for uz, We'll have whait we

- wanbe Ard all because of you. ZEvery
qgnod thing hhat happens is pvecause of

“ _'-:'. 1 do,

. VEDA:
Oh, you darl*ng, I love you, Truly

.r\_" .

ﬁILDRED.

(hugging her
tendenrly)

,“fThanks, darling. Now, finish.your
o practleing. I've got some work to doe

140. mr. KI’I‘CHEN

a.s. we hear Veda banging cut very loud, a popular
piscs which no msic tsacher gave hepr for practics or
anything slse. It sounds triumphant, pocrly played,

moatly noise, Milédred stands for = moment, still holde

ing her head bewed a little, her face gravs,; sad,

As the DISSOLVE BEGINS we hear Mildred's volce OVER.

3

WILDRED S VOICE:

T aidn't know what to 4o nexs, mt

guddenly it hit me like 2 bBolt of
lightning tow

* DISSOLVE TO:

R
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141,  INT. BEAL ESTATE OFFICE

?(ﬁ} with & fairly succassful air. The walls are coversd
- with land trects, maps, ete. Vally Foy 1s at the dssk,
phoning as Mildred comss in. He dossn't look up.

WALLY :

(gesturing toward the

chalir}
Right with you...hello, Max, I want
sixty across the bosrd on Paperboy
In the seventh. Okay. '

{he hangs up phone)
Now what can T do you for? Mildredl

Mi1ldred amilas at him as he comss sround hls desk to

greet her.
_ MILDRED:
Hello, Wally. It's nice to see you
ggalne ‘ '
VALLY:

Well - well - using your goms all
day hasn't hurt 'em any.

_ _ : | i %ILDRED:
2N _ ' _ smiling _
%:ﬁ _ - Tnhis is all business, Wally.

VALLY: ,
You keep on saying no to me and onse
of these deys I'm gomna sitort thinking
- you'lrs stubborn.

Mildred opens a bhriefcuss she is cenrryings Tt 1é
filled with papers.

: WALLY:
What's all this?

_ HILDRED:
(looking at him dircctly)
Wally = I'm going to open & restaurant.

VLILY:
(eurious!}
Tou arse?

_ MILDRED:
(firmly)
And youlre golng to hslp me.

: (game tone)
I am? I mean = am I?

(CONTIUED)
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MILDRID:
(rore firmiy)

. T:; & :EJLY H
I gusss I sme. Yhet's the scors?

_ NILDBED:
I've found the lLocation I went. Itt's
an 0ld houseg that hssn't been lived in
for years from tihs look of it. It'as
right on a busy interseciion, which
mesns & good drive-in trade. I clockad
gn averags of fifteen hundred cars an
hour...thatts excellent, Welly. and
there Llsn't anobther restaursnt within
five milses.

TALLY :
(impressed)
You sound like you kmow what yeu’re doing.

MILDRED:
(getting to her feet and
pacing in oxcltement) -
I do, Wally. I Pigured it &ll oubt. I've
studled ths business. The big thing ls
to avold waste and cub down ths overhead.
I'11l serve o ons course dinner...chiclon.

Nothing bub chicken. That way there isntt

any waste. The laft-overs go -into soup
and grovy and sandwiches... _

: VELLY
It listons good.

_ HNILDRED:
I neod your help in getting this placs.

- You ¥now whuat btho engles ars -- I don't.

I went that houss. Get it for me, Wally.
" VALLY s

Tho owns 1t?

(ho goes 4o nis desk)

. MILDRED:
I don't knows Bub there's = Por Ssalse
ign on 1t, snd the address ig 35904
G’Qn Qaks BouTavard. :

Yally takes oub ﬁis resl ostste d¢rﬂctorv, and starts
thumbing through it. _
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- 148,

‘72'.
FISERT REAL ESTATE DIRECTORY

which 18 a looseleafl folder containing brolkers list-
ings, and pictures of the properity involvad.

JiaLLY'S VOICE:
{over scene)
Glen Qaks Boudevard....35004. Ah,
here we avre.

He stops at & picture of the Beragon White Elephant
we saw earlier.

FULL SEOT TallY

a3 he turns to the back of the listing for information.
Mllidred comes into seccene.

ﬂ.;»}.LI.-Y'
(rbadanu) ’
Listed sl ten tnouranﬂ....will take
olght, maybe less.. &nx*ous to move
progﬁrtV.
{he lcoks ot Wildred
significantly)
QOwned by Esragon Estate.
(re consults credit book)
Beragon ~ Bsragon ﬁanO“ - daragon
Esteten
{rancting)
Well - well, whmddyuh know.

CLOSE - ON MILDRED

who ié'ﬁensa with anxiety.

| JATILDRED:
Whet 1s 1t, Yolly?

FULL SHOT  JALLY YD NILDRED

as Ually closes the book, leans back in his chaip
comfortably with a brosd grin on his face, and starts
dlaling o Aurbsr on ihe tuﬁephano.

MILDRED:

Tell mel

{(CONTIYUED)




145 {Cont.)

e’fﬁ\\
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o
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73

WALLY
(efter he dials)
The Beragons elrsady lost twoe plocss
of propsrty for back taxes. It sounds
1ike they're brolte. Tow wateh Jally
g0 £0 WOrke—-
{into phono)
Fello? Xr. BDoragon, please.
‘{his voice drips honey
and good fellowship)
How do you do, sir., This ls Viasllace
Foy, of Pay Real Estate. Yes sir. nd,
Itve beon Looking Iorwurd to ths
pleasure of celling you for gulte
some time. .It's about your property
on Glen Oaks Bouleverd...I bolisve
I've succasded In interesting & ¢llient
of mine in the possibility of a purchass.
{he grins and winks
£t Mildred us he llstens)
I Lhought possibkbly vou might llke to
talk business...
{he holds out the
roaceiver ftoward Mlldrsd,
- laughing soundlessly. 7
The volce on the other
. end ls sxcited)
Well, -~ how sbout this afternoon? Good.
Wo'll come right down. Fay 1s the name.

TBya.. ‘

. (he hongs up ths recsiver)
L JMILDREDs
Wollese?

B WALLY: '
o'z swasting blood already. Leb's
go.

He grabs his hat snd starts out. Mildred scoops
up hoer pzpers and follows, -

DISSOLVE TO:

EXT. HIGHUAY BY BERAGON HOUSE

£8 an automebilo turns oub of CAMERA end IO the
parking space by the Borsgon Beach House, revealing
it. Behind 1t we see the ocean.
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74,
TXT, EERAGON BEACH HOU3E ENTELNCE

as Mlléred and Welly ring the bell. & houseboy comes
and opensg the door. They enter.

DISSCLVE 10:

FULL SHOT  ENTRANCE TC B4R

Az Mlldrsd and Wally, nrecedsd by the houssboy, coms
gown the splrel staircase. The CAMERA Pall§ to Monte
Beragon, whe 1s standing 2t ths wide windows, looking

out at the occean. His back is to the CAMERA.

HOUSEBCY'S VOICE:
{CVER SCENE)
Hr. Fay, please.

Lonte turmns.

GROUP SHOT (AMOTHER ANGLE)

&5 Monte grects Wally, end 1s introduced to ¥1ldrsd.
Monte looks at illdred wilth an approcintive sir.

MILDRED:
(acknowledging intro-
duction)
How do vyou do, Mr. Beragon.

NONTE:
{smiling ond indlcat-
iIng chairs)
Sit down, plsass. Drink?

YALLY :
{grimming as he sits)
I'm trapped, Youlve talked ms into
it.

Honte goos to the bar to mix drinks. He selects
glagses and dips some icc cubes from a bowl full, and
drops them into the glasses.

DISSCLVE T0:

CLOSE oY WEARLY TNPTY ICE ROVL

The CANERS PallS to Mildrsd, who is loo&inx out the
window (ocean In D.g. PnOCBSS;, nor Ball to the CallERi.

(COMTINUED)
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150 {Cont.)

181.

182

153,

L

HOUTI''S VOICE:
(OVER SCIE)
Ly I understand it, Mr. Fay,' lirs.
Plerce wents to buy the housse hub
dossn't want to pay for it.

FULL SHCT BAR

Jally ond Monts ars gitiing on the zofa in foreground.
+f ]
Mildred in B.G. :

TALLY:
Thet's about it, ilr. Beragon. Irs.
Pigrece will need & 1:ittle time to
got started. Once the rostzurant Is
a succoss shetll be in a poslition to
buy the proporty cubright.

MONTE:
I see.
{he loocks at Mildrsd)
That!s 8 rather uwnusunl proposition.
How long would you need, Mrs. Plerce?

CLOSE CN MITDRID

MITDRED:
{turming)
One year, ir. Bsragon.

NOWTE:
You think yvou can muke ton thousand
clear?

MILDEED:
{shrugs)
If the nlzeo is succcsaful, 1$'11 bs
vary successfuvl. If 1t fsn't vou!ll
have pyour proportr back in bettor
condition than it ls now.

She turns bock to the window, trying to hids her
BEECTNOSS .

GROUP SEOT WALLY, MCNTE AVD MILIDRED IN B.G.
UnLLY:

well, what do you cay, Hr. Bersgon?

It's a gombie, bub you can't loss much.

(CORTINUED)
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76 .

153 (Cont.) HONTE s

(thoughtful)
I like to gemble, Mr. Fay. But I have
to ba sure of the odds.
{he shakes his head)
And the odds are asgainst me. MNo -~
I dontt think I'm interestsd.

¥ildred turns swiftly.

_ MITDRED:
Plenss, Mr. Beregon...liston to me!l

She cocmes 'tovard them swiftly.

MILDRED:
Thig is a gemble for me too...I'm pub-
ting every cont I have into this plece,
ernid I havenft much...bellocve me. I
cant't afford to lose any mors than you.
I've got all the information -« sxactly
what it will ebst -~ and how much I can
axpact Lo make. I know I can do Iti
I knowl

For an instant Monte is thoughtful; He looks at Wally
and then back st Mildroeds, Then he-reaches_a dacision.

o MONTE:
Very walles It's o deal.

He gets to his feet. Mildred is smiling happily as
they shake hails on 1t. Monte turns %o VWelly who ls
grimning with self satlsfactlon. -

WATLY : '
Itll érew up the papers tonight...uh...
-there's ono more thing. TWel'll need &
pre~dated transfer of ownarship 1f thet's
all right with you. _

HONTE:
(puzzled)
You want tho transfer immedliatsly?

VIALLE
Yag. We'll give you & note to cover
the purchasa, and ~ou glve us the dosd.
Vory simples.

Lo MOUTE:
(shrugs) .
You tale cara of the detalls.
(turns bo Mildroed)
Wiell, ¥rs. P,JYCL, how dogs 1t feol
to be the owner of & whlte slephant?
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Changes : 1/8/45
WMILDRED PIERCEM TT7w78

CLOSE  ON NMILDRED

Her eyes are brimming with havpineas. She tales a

deep breath.

' MITDRED Y
It feels fine, It feels wonderful.

DIS3CINE TO:

INT: CAR (PROCEZS) ROCSEVELT HICGHWAY
as théy drive off.

' WALLY s
- Nlee guyia.s

C MILDRED:
Very1. icod leoking, tco.

: o WALLY :
CE didn't notlce,«.I was toc buay
connlng him cat of that deed to the

f ;k‘g-prcperty._

- ' o MILDRED*
W%at about 1t
o 0 WALLY:
;ﬁﬁ;lt'll come: in mighty handy Hhen TR
S o 4o the wholesale houses and ask
for eredit. They don't hear so

"good unless you can wave 4 property
deed In front of thelr pretty bhlue.

8708 ;
- MIIDRED:
Oh « I never thought of that.
WALLY :

Leave the angles to your Tnele Wally.
Now . « there's one more thing that has
to be taksn care of,

' MILDRED:
What'as that? :

(something occecurs to her) _
I dontt feel romantic thig afternoon.

WALLY: .
Nothing l1ike that, It's kind of
serious, theagh...about Bert,,.,

CONTINUED)
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SCENES

1/5/45
TG

56 THRU 160 OMITIED.

MILDRED AND WALLY (ANOTHER ANGLE)} (FAVORING MILDRED)

MIIDRED
{susplclouwaly)
Wnat's on your mind?

WALLY
You won't 1lilke this, Mlldred., But
youlve got to get a dlvorce -- that
ig, 1f you want tc open thils restaurant.

MIIDRED: '
What has that got to do with 1t?

WALLY s
Callfornia has a community property
daw, Hall of whatever Bert owns bew

- longa-tonyou..‘

: MILDRED:
(scarnful)

: _dhat'a half af’ nothing?

WALIY ¢

":lxt works both ways., Half of amything

.. you-own belongs to Bert. You open a
.. regtaurant, and-voom - every ome of

-gf;ﬁ?.Bert's eredltors will e hanglng
”'.;ﬁ;arcund with his band out,. saying

gimmﬁ‘
. MILDRED:

Is a-dinrce-tﬁe only answer?
FALLY s

Yeah -~ why?
MILDRED:

He won't do 1t.
WALIX :

If he gets tough, you spring that
Biederhof woman on him and he's got
to zlve way.

. MILDRED:
But there's nothing between them.

WALIY ¢
We can make 1t look =8 though theﬁe
wes,., You don't ask him -- you tell
him,

(CONTINUED)



1/5/45

80,
~ a MILDRED:
L But It takes a vear to get z diverce
. in California, doesn't 1t?% :
. \ WALLY
¥ o _ You getting cold feexv?
MIIDRZD:
- N0, but Lf ltts no use, why 4o 1%
WALLY ¢ |
1t tales a year before jyour decree
Decomes flnagl, DBut as soon as it's
entercd, the crodltors can't touch
Tou, and Tour worries are over.
¥lldred 1s saadenly grim, 7Thils Is a big &ecis*o“ to
ma-’.«f}l
WILDRED:
Itll be seelng hlm next week - hels
- eoming over to take the ¥lds to Arrow-
head. for-the weekend,., lMaybe I'1l ask
. _ o - him then,  IV1L think about 1lt,
g R © WALIX:
e e w'-'“:yi*;“]There's nothing o thin¥k ahout w- no
I . ... divorce, no- restaurant. Ittty 1ike
tnat.
: MILDRED:
< {gtubbornly)

© T*I1 think sbout it.

Wally shrugs, They drive on In silence.

o




N

_<}:}

182,

12/6/44
81,

INT, LIVING ROOM GLENDALE HQUSE

Bert ie seated on the couch, Mildred places the tray
of drinke on the coffee tsble,

Ray comes to the top of the stairs and yells down,

KAY:
Mother, Veda wants To know whers
her new bathing esult le,
(sses Bert)
Hello, Pa. We'll bes right downe
. I'm all ready.

- MILDRED:
It's in thes lower drawer of her
dresser,

Eay goes into the bedroom.
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INT, GIRLS!'! BEDROOM

82,

as Kay comes ln, goes towards the dresser and takea out
a packsage, Xay cougha from time to time., BShe has a

gold, Veda trics the new bathing sult to her

Just to take one flnal loock,

VEDA:
I wondeyr 1f there are many boys
up at Arrdwhead?

KAY:
If there are, they'll firmd you.
Dontt worry.

CLOSE SEOT  BERT

body,

He ia seated on a chair in the living room of the
Glendale houae. He looks pained and bewildaraﬁ.

' HILDRED:
' ;‘Don’t you gee thab it "dan't =&
'_queatinn of proving anybthing to
‘& gourt It's whebther they let
. - me have the property or they don's,
vAnd AT T don’t get 8 divorce, they

'lﬂﬁfwoﬂ‘bg :f;
| BERT3.
. ;Any way you look at 1t, it's un-
;;Ipleasant.
MITIRED:

I'm. sorry, but it's unpleasant for
me, too, Don't ycou think I hate

- this just as much as you do? Butb
lt's got to ve for the children's

sake. I have to think of their future,

BERT:
. Of Veda, you mean,

MILDRED:

ALl right of Vedn.
BERT

What about Ray?
MILDRED:

Kay doean't need tﬁinking about S0

much,

{(CONTINUED)




164 (Cont.)

B3,

BERT:
Koy is twice the girl Veda 13 and
always will be. She thinks youlre
wonderful,

MILDRED:
Meybe that's why I keep trying to
please Veda.

BERT«
You'll always got kicked around,
Hildreda

MILDRED:
Well, you ought to know., But I've
made up my mind, I want a divoree,

BERT 1
(getting angry)

‘I heard y2u the first time.

. MILDRED:

%fAnd.ﬂhatfa more, I'm going to get ons,

BERT: -

'_.;Not unless I say the word,

MITDRED:

Bert, llsten, I put sevepything I've

got Inte this new pastaurant, I've
been working with the palnters, care

~penters and slcotricians. ZEverything

ig starting to take shape suddenly.
I've worked hard and long. I'm going
to get this ﬁivsrce.

BERT:

You think I'm going to be a nieo guy
and smack you in the face in front
of witnesases 80 you can gay in courd
that the defendant tcansed you great
physical and mental anguish,

(he shnkes his

head) _
No, Mildyed, no divores,

MILDRED:
I'm goeing to flle papors,

BERT _
Fileo awey, I'11 fight you all the way
down the line. You gnd Wally Poy.
And what's more ==

He stops and turns towsrd the door as hse hears the
children claottering down the stairs,




FULL SHOT  LIVING ROCM

as the children arrive at the doorway, carrying thelr
sultcageyg,.

BERT:
(forced cheor-
fulness) -
Woll, that was qulak, Ready t0 go?

. RAY:
(running to
Mildred?
‘1Bye, ma.

MILDRED:
(kilssing ner)
‘'Bys, honsy. Have a good time,
Be careful swimming - that water's
awful coid,.

Veda comss*over-and klases Mildrad distantly.
| VEDA:.
: Goodbys, mother,
Lthey kiss)
“”jBart hﬁrda the’ children ‘toward tho door,

. BFRT‘
All right, let's go.

‘Mildred cloges the door, cutting off scens, and leans

" her back to it. The CAMERA MOVES TN to show the tears

e

in her eyes.

DISSOLVE TQ:

PART IT TC FOLLOW
it s e P
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167 .

168

"85
LONG SHOT EXT:; RESTAURANT DAY

The CAMERA MOVES IN establishing the parking space,
decoratlons, stc. The ground is covered wiih the
debris of construction; saw horses, palnt palls, etc.
Two men are holsting Mildred's sign up intoc position,
The CAMERA MOVES in on 2 window of the restaurant

which Is belng washed from the inside.

INT. RESTAURANT

where Mlldred ls wasiilng the window from the top of a
step ladder. Her legs ere pleasingly evident,

MONTE'S VOICE:
{casual » over scense)
It's moments llke this that make
you glad nylons are out for the
duration. ; -

TWO SHOT MILDRED AND MONTE

- MIldred turns, slightly startled.

LI _ : - '
e e o v MITDRED:
ot Wedls 3 1t Zsn't our silent partner.

T e MONTE :

. X declded I've been silent long
- -enoughe I've come to check up
v on my investment.

MIIDRED:
_ {gesturing wilth pride)
How do you like 1t?

MONTE:
fwho 18 definitely not
_ looking at the restaurant)
Delightfuls. -

Mildred veallizes that his fnterest is not confined to
the resteswrant, and starts down the ladder.

MIIDRED:
Are you sure you'lre here to check
up on your investuent?

MOBTE:
Oh, absolutely.

{CONTINUED)
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12/28 /44
86,

168 (Cont,)

ITIDREDs
This is going tc ba the countar.
{she ahapes 1t with
S her hands)
. And over there will be ten booths.
L They can take care of four people
4o u booth -« thatfts forty npeopie.

NONTES:
{murmaring)
Ingenious. Why on't vou take the
reat of the day off'?

N ' MIIDRED:
K'ﬁ love to, but I'm awfully buay.

CAMERA DOLLIES with them as they walk,

e - HMILDRED:
- oW - in here is the bar,
i "'MUHTEJ i
bar -, tbaﬁ‘ he g novelby.,
= (maaningly) '

;ﬁva gpt a-bar Iin my bsech housa.
ﬁhy dn;n*t _-cm come dmm and. see m:,r

_ --fmmnmﬁgay .
L've. seen one., I you've seen one
-ocean, vcu'va ‘3een tham all, 1 nlw;ya

Thay are Hiow at th& entrqnca to the bar, Hlidred
paints tc 1% witb 8 wave of the hand.

-i"“' ' - MILDRED

+ . The way I “igure it = why should
they come to iy piace to ent and
- go someplace elze to drink,

(CONTINUED)
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.168 (Cont.l)
: HMORTE
T . {agreeably) _
L - Very logical. Now, what about
my ocean? It's getting colder.
Let's take a swim before the sun
goes downe

MITIDRED:
I wish I could go, but I've got
koo much work to do.

- HONTE
{porsuasively)
Come One '

MILIRED:
You better look out, I might
30y yese

_ \ MCNTE : -
You know what might be a highly
originel thing for you to do?
Just say yes. right away like that.

Mildred is indecisive for an instant.

o+ MIIDRED:
c it T - (hesitantly) |
I really shouldn'te.

MONTE )

Az you get older you'll find the
. only things you regret are the
Shings you dldn't do.

- MIIDRED:
- I hope you're right.

: MONTE:

I've got an errand to do and you
probably want to comb your halr or
something..» Suppose I plek you up
at the corner of Colorado Blvd. and
Brandees '

(looking at his watch)
in half an hour?

MIIDRED:
{srilling}
ALl right.

DISSOWE TO:




Changes ’ 1/2/45

"MILDRED PIERCE" 88.
P 169, INT, MONTE'S BEACH HOME BEDROOM  ADJOINING BAR
(2 CLOSE SEOT  EEDROONM CLOSET

f1lled with women's beach robes and bathing sults,

Mildred's hands are rumning over them. CAMERA PULLS
BACE to Include her whole flgure which 1s reflscted

in the long mirror in the closet door bhehind her.

170.  ANGIE SHOT (MILDRED IN F.G.)

MITDRED:
(as she leafs through
_the bathing sults)
Are you hoarding bathing sults?

MONTE :
: ' (from off scene)
~ They belcng to my sisters.

" MIIDRED:
_ (mentalzy counting
oo the sults)

iThare's nathing 1 ike having,a blg

SRS MONTE
--Yall if you naad help with the zipper.

~ MIIDRED:
CIwontte

{CONTINUED)




B8,

169, INT. MONTE'S BEACH HOME BEDROOM - ADJOINING BAR
CLOSE SHOT  BEDROOM CLOSET

fllled with women's beach robes and bathing eulbs. '
Mildred's hands are running over them. CANERA PULLS BACK
to include her whole figure which is reflected in the
long mirror in the cloeet door behind her.

170+ ANGIE SHOT  (MIIDRED IN F.G.)

MIIDRED:
(as she leafs through
the bathing sults)
Are you hoarding bothing sults?

MONTE ¢
{from off scene)
They belong %o my sissers.

MILDRED:
- {mentally counting
N the sults)
"Therets nothing like having a big
famllye .

S S MONTE'S VOICE:
“w 707 (ne laughs - off scene) -
- Pind one that fits?

- o HIIDRED:

- They all flt...but much toc quickly.
Haven'!t you something sultsble for a
grass. wldder? Something dilgnified
and - matronly.

monte;appears in the mirror of the dressing room door.
He l1s looking In from the next room, and 1s in shorts
add a teddy cloth sports jacket.

MONTE :
Are you kldding?

MILDRED:
You cantt wipe out the past with
Just & wave of the hand. It showse

MONTE _
On you 1t looks good. I'11 be out
on the sundeck, mixing drinks.
Yell 1f you need help with the zipper.

MILDRED:
I won'te

{CONTINUED)
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170 (Oont . )

171

172,

HAonte dlsappears from the mirror, as MNildred selects
a sult.

MONTE'S VOICE:

(calling from 0.38.)
How do you want your drink?

Mildred holds the swim sult against herself.

. MIIDRED:
Harmless,

She starts to disrobs.

DISSQLVE T0:

SUN DECK. OF BEACH HOUSE (SHOOTING TOWARD HOUSE)
CLOSE SHOT  COCKTAILL SHAKER ' :

belng shaken vigorously by Mante}s hands. Hands tip it
uy and pour liguor into two glassss, on portable bar.

As Monte plcks up the two glasses CAMERA PULLS BACK.
Houss door in b.g. opens and Mildred comes out twirling
& bathing ¢ap.,  Over her gshoulders she has s volumlnous

,f;man'a 311k dressing gown, tied around her walst with
L eords Her face lights up as she secs the ocean.

ANOTHER ANGIE  (SHOOTING TOWARD OCEAN)

as Mildred walks-to'glasa-window and looks out, simost
uncongclous of Honbe,

HILDRED:
(turning)
I 1iks your ocean,

MONTE:
{extending glass)
I borrowed 1t from the Navy
ggpecially for you. -

She walks over to the portable bar,

o MITDRED: -
You certainly have a wonderful view,

MONTE :
(his eyes on her)
I wouldn't say that,

{CONTINUED)
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* 172 {Cont.)
MILIRED:
533 . (laughs and looks
Nt _ around curiously)
: Do you live here all year round?

MONTE:
(1ightly)
Nos We have the old famlly manslon
in Pasadens, complete with iron deenr,
2 ghost, and a gresnhouse wlth no
flowers Iin 1t, I come down here in
the springe

MILDRED:
It must be lovely here,

MORTE :
{shrugs)
But lonely.

He crosses with the drinks. |

_ MONTE:
| - (econtinuing)
- You know, Mlldred...in the spring &
S o .. young man's faney lightly turns to
T L o 0 what he's been thinking all winter.

' - MTLDRED:

' - {dryly)

| - ‘ 7 It's g good thing Californie winters
: : : _ - 8re 80 short.

: He grins and hands her the drink. As she drinks, the
- robe falls back to reveal her bathing sult, and nore
lmportant, what's in 1t. Monte's eyebrows reach for
the sky. Mildred looks at hlm calmly.

MILDRED:
No whilatle?

. HONTE
I'd need a police siren,

Under pretext of taeklng off the robe, he tries to pub
hls arms eround her. Deftly she slips out of the robe
and hls grasp, and starls for the sbteps leadling down to
the water.

MONTE:
Hey - where are you golng?
vy MIIDRED!
’ {lookting bacg':)
Swimming -~ lsn!t that why welre here?

(CONTINUSD)
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172 (Cont.l)

173

174.

175,

MONTE
(glumly)
I guegs 1t is.

LONG SHOT  STEPS FROM SUN DECK
As Mlldred comes down, On the edge of the sun deck we
see Monte preparing to take off his robe. The CAMERA

PANS Mildred to the water's edge. Monte comes PAST
CAMERA to joln her,

LONG SHOT  MILDRED

She runs out into the water and dives in flatly. Monte
follows, The CAMARA HOLDS ON the water, flickering in
the sunlight. o

DISSOLVE T0:

INT.. BERAGON BEACH HOUSE  LIVING ROOM

L'§a~mohﬁéi§ﬁﬁa a stack of records on the record player.

He 1ls wearing slecks and a sweater and a sports jacket, .

At the fireplace, before a glowlng fire, Mildred is
drylng her hair, , '

Monte gets.the mislc gtarted, then fixes a drink for
himself from a decanter. BSilently he invites Mlldred
to joln him. BShe shakes her head,

HITDRED:
Tou d:ink too much,

HONTE
{ahruga)
I do too much of everything.
{grins)
I'm apolled,

MILDRED:
Too many siaters.
{ghe looks at
~ her clothss)
They all seem to be my size.

{CONTIKRUED)
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P

175 {Cont,)}

HMONTE
{ag he comes over
and sits in o win
chair by the fire
Tos. I like them in your size.
(11fts his glass)
To = brotherly love,

He gring at her and drinks. MNildred amiles at him.

MILDRED:
Thank you, Mr. Beragon.. X
(savoring the sound of it)
Mr. Monte Beragvon., It's a very unusual
names Spanlish?

MONTE
Moztly. Maybe a lilttle Itslian thrown
in. But my mother's a real dyed in
the wool Yankee., Thet's why I'm such
a gself~controlled, dignified young
fellow, '
{(he makes a facs)

 MILDRED:
o {amuged) _ :
And. just what do you do, Mr. Beragon?
- HONTE :

- Oh, I Yoaf,..in a decorative and
highlv charming menner.,.

' MIIDRED:
That's all?

MCNTE:
{gently reproving)
With me, loafing is a sciencse.

¥ildred laughs, and throws her hair back. Monte is
appreclative,

They both

MONTE:
(murmuring)
You'lre very beaubiful, like that.

MIIDRED:
(smiling) _
I'1l wet you say that to all your
glsters.,

lﬂu@h .
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176, CLOSE ON MONTE

MOMNTE :

{(thoughtfully)
I'm not very lmpressionable,
¥lldreds I lost my awe of women
at an early age. But ever since
that day you first came here...
I've thought of nothing else bub
what I'd say to you when we met

- agalines,
(he gtops and
~ shrugs)

And now I can't say anything.
You take my breath away.

177. CLOSE OF MILDRED

MILDEED:
{softly)
Do I?7 I like you“Monte., You
ma<e me feel -« T don't know =« warfess
wanted . You mske me feel besutiful.

178, TIGHET TWO SHOT .
. &8 Monte leans forward, holding out his hand.

- MONTE :
Shall I tell your fortune?

}-‘&II&DRED *
Can you?

MONTE:
(nodding)
We Beragons come from a long line
of teacup readers.

She stretches out her hand. He takes 1t and rises,
pulling her up with him,

179, FULL SHOT ~ MOWTE AND MILIRED (OUTL§EED AGAINST THE
i FPIRE

MONTE:
(softly)
When I'm close to you like this...
there's a sound in the alr.., like
the beating of wings. RKnow what 1t 187

{CONTINUED])
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178 (Contg)

F:"\ MNILDRED:
\LL ' (breathless)
N What?
MONTE:
My heart. Beating. Llke a schoolboy's.
MILDRED:
(softlyy :

Ig 1t yours? I thought 1t was mine,

Leaning down, he kisees her. In the b.g. the record
player pleke this moment to get stuck on a record,
playing a eingle phrase over and over again, Klldred
trles to pull away from Monte.

MILDRED:
her mouth agalnst his)

The 1recorf me=
Again he kileses her. The SOUKD of the record keeps on.
| | DISSOLVE TO:

. 180, ' INT. GIENDALE HOUSE LIVING ROOM (2 AdMs)
- . CLOSE SHOT. = ASHTRAY

which is nearly full of snuffedeput cigarettes. Ae
we watch, o man's kand presses down anocther.

-The  CAMERA PULLE BaCK to reveal Bert, ssated at the
- telephone, He is agitabed and unshaven, has hisc hat
one Beside him on the desk {or table) 1z 2o box in
which has been hastlly stuffed a child's bathrobe,

allippere, nightgowns
BERT:
(intc phone)
It1l wait five more minutes.

As he spesks there ls the SOUND of a car driving up and
Bert looks out the window beeide hilm,

181l a EXTe GLEEDAILE HOUSE  MONTE'S CAR AT CURB

Mildred ls getting out and Monte selmes her hand and
klsses ths palm,

182, iNTe LIVING ROOM  3LENG.LE HOUSE

a8 hefors,
{COWTINTED)
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- BERT:
(into phone)
Hever mind., She's here,
g ' .
He slama up the recelver, grabs up the box, rushes out
of the reom and goes out the {ront door,

183s ZXT+ CLEND.ILE HOUSE FRONT WalX

Bert rushes down the walk to meet Mlldred coming up,-
looking at the lights in the house,.

RT3
Where have you besn?

MILDRED 3
(& sudden fear)
What're you doing here? What's the

‘matter?
BERT :
. (distrected)
' o N I've been cnlling you all day, until
| . o - _ I thought It'd go nuts., HNobody knew

where you were = -

- MILDRED:
(ssizing him by the ayms)
Yhat's the matter, Bort? L

o : BERT:
It's Kaye She's sick,

Mildred glances toward the house as though Kay were
at home, and makes a move to go up the sbeps to the

house,
BERT s
| She's not here, Mildred, We came
e down from Arrow head sighty miles an
R : hour and there wasn't any timcwsw
' MIIDRED ¢
‘Where is she?
‘BERT »
Mrs. Bledasrhofts,
MILORES ;
(gtunned)

R

Is it that bad?

£
O3
e
=
o
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Changes ' 1/3/45
"}ILDRED PIERCEM : a8,
o 183 (Cont.) ,
[ _ - {miserably - nodding)

Bad encugh. It!'s pnesumonia,

Mildred's hand flles to her mouth as she gasps in disw
mMeye :

DISSOIVE TO:

184, CLOSE ON XKAY

a8 she gasps for breath. Her face 13 nearly covered
by an oxygen rmask (or nose tubing) but we can see that
her eyes are glazed and her complexion mottled and
cyanatic. g

The CAMERA PULLS BACK to a FULL SHOT of the room,
.. which is filled wlth the harsh, rapild, and painful
- .shallow breathing that comes with pneumonia,

;qffﬁfﬁﬁrsé-ié angagéd%in keeping Xay from ripplng off
. the oxygen mask, DOCTCOR GALE, a small and efficilent
man is taking Kayfs pulse ae he reads a thermometer,

: : ,;H? ;

  cLQsE wT§§'ﬁiL3REB
Tfffﬁéﬁdhiﬁéﬁﬁt5éobrﬁﬁ?;\ Her face i3 1it by the glare
Coo o of the light from the bvedroom, and 1z sick with
~ ‘apprehengion, CAMERA TRUCKS AND PANS until it is
- shooting over her ghoulder.

Reflected in a mirror in the bedroom we see the doctor
preparing a hypeodermic by the bed. He leans over.

 ;8?. FULL SHOT  (SHOOTING ACROSS BED AT DCORWKY)_
S where Mildred i1s. As the doctor leans over Kay's

- upper arm and plunges the hypodermic home, Mildred
. w_ince-sg.. \ _

o | 3 {CONTTNUED)



1/3/45 .
97-97a.

i87 (001’15.‘)
(7 Mildred lnvoluntarily siarts toward her. The Doctor
e waves her back. Mildred has to content hergself with:

_ MILDRED:
Yes, darling - Mamma's here.

by

188, CLOSE  ON RAY

Her stertorous breathling is fast and loud in the
sllence ¢f the room, The SOUND of the hilssing of the
oxygen from the iron bottles beslde the bed 1s steady
and loud. \

DISSQLVE T0:¢

189, CLOSE  ON DOCTOR CALE

- who has removed hls coat, He 13 preparing another
© hypodermlc, Kay'!s breathing 1s still faster and
_ . -, shallower. She 1s slowly drowning iIn her own
= . o . .secretions. ‘

« The- CAMERA PULLS BACE to reveal Mildred, standing atb
v -the door ss before. Her face 13 haggard and drawn,
‘Buddenly her hand goes %o her mouth, as thers 1z a
“break In® the SOUND of Fay's Lreathinzg., Working fever-
- Ashly, the Doctor jams hore the hypodermic, Hildred
. moves lInto the foot of the bed, her face in ansulshed
suspense: as she walts for the breathing to resume.

Then agaln we hear the S0UND of Xay's breathing., It
is very irregular -now., The chlld's face 1s cyanotic
(vlue) to an extreme. 4s he straightens up from
adminlastering the hypodermmic, the doctor c¢atches a

~ questloning loox from the nurse, He shakes his head,
as he hands her the hypo to refill,

Agaln there is a2 pause in the SOUND of the breathing.
Mildred cannot help an involuntary moan...then is
gulet, llstening. The doctor works feverishly, feelw
 ing for Eay's pulse. He gestures savagely for the
hypodermic, then stops as MNlldred touchss him on the
shoulder and shakes her head, without taki her eves
off Lay. There 1s no sound of breathing. he doctor
relgxes visibly., It's over, _

The nurse bturns off the oxygen tottls and the hiss of
alr slowly dles away, leaving the room gquiet. Very
slowly ard with a get Tace, Hlldred wallks to Kav,...

(COHTINUED)



1/3/45

8.
189 {Cont,.) _
_ (“\ reaches down and removes the mask; then kisses the
-y dead- 1ittle face,and with a trembling ﬁaﬁd, smooths

the rumpled hair from Kay‘s cheek,

Zteadlly, she turns and walks out of the room, her
face rigld.. The doctor follows hers _

190,  INT. LIVINC ROOM  BIEDERHOF HOWSE

as Mildred comes out of the bedroom., The others iIn
- the. room know from her face what's happened. Irs,
~ Biederhof wrings her hands, and tears come into her
- eyese pert slams hils cigaretis to the floor then
- gbtamps on it heavily and twms away. Veda ories
- softly. Mlldred turns to the doctor, and looks at
3:_him blankly. g

s QOCTOR GALE:
"”I ¥mew 1t wag no use. But - we do
verything We can. Ve caﬁ't give_upl

L JRS BIEDEREOF'

o (coning forward ]

”i,hmpe 1t was all right to‘bring her
here ilnstead of the hospital, doctor.ec
%I thoaght 1t would save. time. -

e - ~ DOCTOR GALE:
”;Ebu did ths right thing.

 MITDRED:
E fa dead and level tone)
Yes . Thank you. Thank you very mucn,
Mrs. Miaderhof. _

: - MRS, BIEBER I0F 2
-E!ll fix: vou g nice hot cup of tea.
(she exits)

"DOCTOR . GALE:
(a8 he roliz dowm
. " his slieeves)

Itm goryy, Mildred, 1 b“oaght ner into
thig world. I% seems hard that I was
the one t0seee —

(he shrugs)
I'm S0PV «

MILDRED:
Yogs, S0 am I. .

(CO TINUED)
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1/3/45

20ml00.

180 {Cont.)
- Veda walks over and knesls down by her mother.,

' : VEDA¢
CMother wm

191, TWo SHOT MIIDRED AND VEDA

MILDRED:
{wearily closing her
ayes and leanin& her
_ nead against Veda's)

" I'll never forget it...never as long
as L live. "Momma ! she sald, ..
MWamma,! And that's all. Then she
;Was dead.

-:Mildrsd brsaks domn at last, sobbing bitterly.

*”' SR MILDRED:
xI 1loved. har... I loved her so. and
now she'ts gone. Oh, Vedal Veda,
Kou'ra all I have Now,

.eapera_alyfﬁha"alaspa Veda to hen.

S MILDPED:
+ (toars streaming
S “down. her face) .

-“:5?1&3&9, Bodeeadontt - ever let anything
» happen o Veda.

FADE OUT.
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"
S FADE IN
192. LONG SEOT WEON SIGN  "MILDREDISY
flaghling on and off, The CAMERA MOVES in,

h MILDEED'S VOICE:
{over scene)
After that, there was only one thing
on my mind. . b0 open the reszhaurant
and make 1P successful...

185% FULL SEOT EXT. NEW RLETAUBANT NIGHT

It i3 in full blast., The drive~in bar at one sides is

drowded, and car hops sre moving busily back and forth
among the varked cers., Cars are driving in and out

of the main restaurant parking space, and through the

windows we can sse that the restaurant iz crowded, It
1s a cheerful scene of execitement and prosperity.

The CANERA MOVES in on front door,

) MILDREDYE VOICHE:
N _ ' {econtinuing over)
T - o " eesgnid it was., For once luck wag with
' iU DU

194, T, RESTATRANT AT DOOR

a8 Mildred ushers out a party of four, Sne ig attracte
lvely dressed, and carrieg menus, and a folded table
eloth,

MILDRED:
{to the narty exiting)
Gsod night,...thanks for coming...

They smile and murmur: "Delicious," "wonderful dinner,"
ste, Mildred smiles at them, then sayz $0 ‘the party of
fives . :

MILDRED:
I have & table for you now,...

She starts toward

rTear, 4g man, woman, and guests follow
her. The CAMERA MOV

a
B8 with them,

- WIPL:
T told you we should have come sarliar...,

{CONTIFUED)
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102,

194 (Lont,}

195,

196,

197,

MAT:
T didn't think the opening nighGeee

MILDRED:
(over her shoulder)
Oh, we'lve been jommed ever since the
dooms openedeseright here, please,

FULL 8HEOT  BOQTH

Arline is just finishing clearing the table, as Mlldred
and the guests come ups Mlldred hands the gussts a
menu each, as they sit down, then gives Arline the
tablecloth, and takes the tray of dlshesese

MILDRED:
1111l teke these, irlincsee

She starts for kitchen, as Arline spreads the clean

- tablecloth in a white billlows, The CAMERA FOLLOWS

Mildred to where Ida is presiding over the cash registen

WO BHOT AT CASH REGISTER ID4A »ND MILDRED

MILDRED:
It looks like welre in, Ida.

1A
{(shuffling a packet of
bills lovingly)
tTg what it says here
- (she riffles morey)
Isn't thet = lovely noiseees

illdéred laughs, and goes on towerd kitchen, the CAMNERA

FOLLOYING. &he pauses at a table by the window where

Wally and Veda are sitting,

FULL SHOT AT TABIE  MILDRED, WALLY I";D VEDA

Wally has Jjust finished z drink and is in an expansive
moode Veda is very much dressed up.

VEDA:
{bubbling over)
Congratulations, Motheres,.it's wonderfull

WALIY s
{business-1ike)
How wouwld you like to sell?

{CONTINUED)
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197 (Gcn‘b.)

198,
198
J’”fﬁ
B
200,
201,

o

MITLORED
(smiling)
No, thanks, I know a good thing
when I gee 1T,

WALLY s
(grinning back at her)
So do. I. and I see it

The CAMERA PAXS to =

FULL SHOT  THROUGH FRONT WINDOW

a8 the headlights of a car which has just driven
in, suddenly dime. Wo SEE Monte behind the wheel,
zliuminated by the restaurant lights. He gits
there, his zttention caught by the scens withine
The CAMERA PAHS BACK fo:

GROUP SHOT  MILDRED AND OTHTRS
as Wally rises to joln Mildred.

WALLY *
{0 Veda...indicating}
Keep my coat warm...and get me another
drink. I want to talk to your mother a
second,

Mildred hands him the tray, which he tskes reluctantly.

DOLLY SHOT  MIIDRED AND WALLY

as they go toward kitchen bogether, Wally carrying
the tray through the crowd with some difflculty.

: - OWALLY:

- Some mob, huh? Those postecards you
sent oubt certainly pald offs Thers's
nothing like direct advertising, I
alwaye a¥sesstcuse me, ladyees

This last is to a matron whose hat he has just knocked
over nher eye wiith the tray.

DOLLY SHOT FILATURING MIIDRZD)
mo &ne pleks wp t9v glosacs from z table they're

- passing, and adds them 5o Wally's burden.

. O MITORED:
What did you want to talk towme about, Wally?
(CONTINTED)
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202.

s

104,

201 (Cont.)

WALLY:
Itts about Berta...
{somebody walks bvetween
them)
he's coming here tonight.

MILDRID:
{faintly apprehensive)
He isﬂ

WALLY s
~Yesh. I talked to him last night..s
{somebody else welks
between them)
I talked to him, and he wants to see

-

Yousseit's about the divorece, I think,

' HILDRED:
{stopping)
What sbout 1t?

WALLYs:
{(shrugging)-
You got me.

- Mildred goes on agalin, thoughtfully. Wally atarts
after her, nearly knoccking down a patron. ‘

_ PATRON:
Wateh whers youlre zoing, young
eIl e -
WALLY s
(politely)

‘Excuse me for living.
He follows Mlildred through the door into the kitchen.
DISBOLVE TO:2

IRNT. KITCHEN

Lottis 1a dipning halves of chilckens into 0il and plunge

Ang them into frying kettle on the stove., .Mras., Whitley

is Just dumping & nan of rolls onto 8 wire rsck.
PANCEQ, a young Fillpino boy, a piece of parsley tucked
gally over one ear, is warhing dishes, Mildred is
Pusily putting rolls on plates. Wally is helping hime
self to celery and radishss piled on glass dlghed on
the table.
SILDREDs:
Never mind the dishes, Pancho...Wa2lt
on table,
- {CONTINUED)



N,

[T

202

203,

204+

108.

{Cont.)

PARCHO:
{plassed)
I am promotad?

MILDRED:
You ara,
{turning to Wally)
Give us & hand with the dishes,
Wally. We're swamped.

Pencho slips off apron and hands 1t to & horrified
Wally.
WALLY:
Who - me? I'm an sxacutive.

MILDRED:
You're now Vice Presidant in Charge
of dishes. Washl

Glumly, Wally takes the sprig of parsley from behind
Pancho'a ear and puba It behind nis own.

INT. RESTAURANT  DOOR- |
Monte haa Just entered with a box of flowers. He stepa

forward and flags Arline as she dashes by.

i
- MOKTE.

Will yau see that Mrs. Piercs gets
these floweéra? Just say they'rs fram
an old gypsy fortuns tellar.

Apline Iooks. st him puzzled, then leaves, taking the

flowsrsw

INT . KITCHEN  SLIDE

Wally 1s Juat taking a tray of dirty dishee and has

paused to look inteo restaurant.

WALLY:s .
{turning to Mildred)
What do you know, DBeragon just came in.

MILDRED:
- That's funny. He didn't say he was coming.

- WALLY:
What do you mean he didntt x” You
been sesing him?

MILDRED:
{calmly)
Don't let those dishes pille up.

{ CONTINUED)
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106,

204 {Cont.)

205,

Az she speaks, Arline comes in and trilas to hand Mildred
a box, but Mildred is busy dipping chicken,

ARLITE:
(with awe)
They're orchids, Mra, Plerce.

MILDRED:.
Put them in the lce bhox.

WALLY: :
Orchids!{ Say, what is this?
{to Arline)

W¥hotrs they from?

ARLIVEY

He said he was an old gypsy foriune
teller.
MILDRED:

(smiliﬂg 0 herself)
Put them in the ice bor.

- They both look at her as she goes on dipping chlckens.

INT, RESTAURANT  ON VEDS

as she comee ocut. of the bar, carefully balancing &
drink. The CAMERA PANS ner to the ‘table whers she and

" Wally have beern sititing..

Monte 18 sltting thers, He locks up as she reaches the

~tahle and sets the drink downe

MONTE:
: {rising)
I beg your pardon, I didn't know
this table was btalken,

VED& s -
{siiting down)
Oh, it's quite all right, Welre so
erowded tonighit. Do ”it down, HMr,
- Beragor. Ploase,

RONTL .
{amused - sitting down})
You know me?

VEDA L
(with a _grand air)
Everyone knows the Monté Beragen, You
play polo, go yscnting, are an excellent
hunter, and are scén with the most atirace
pive debutantes in California, I read
the soclieby section,

{ CONTINUED)
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MONTE :
N - {pointing)
¥ That line there - urmistakable.

;-‘, \"H-\.,
-

Wally comee into SHOT,

WALLY:
Well - well, 4if it isn't Gypsy Beragon.

MONTE :
(grinning)
The very seme,

Wally sits domn,

WALLY:
Hey, Beragon, what do you eay? Looks
like it was & good lnvegtment after all,

MONTE :
{pleagantly) ,
Anything you did to thls white slephant
world be an lmprovement,

WALLY ‘
Smile when you say that, By the way ==
" Itve got snothsr little business pro-
position that might interost you.

Waitress comes with coclktail Monte has evidently ordered
and sstas it iIn front of him.

MONI B:
{carelesely)
Soms othaer ftine,
{ralsing glesa)
Well, here's to success!

Wally reaches over, takee his drink which Veda etlll has
in front of her place and raises his gless. Veda looks

at them for a second snd then reises her glaes of water,
Ae she drinks, her eyes are fixed on the palm of her hand,

DISSQLVE T0:

208, 4XINT. KITCHEN - (HOURS LATER)
- VCLOSE SHOT TWo PLATES WITH VEGETABLES HANDS HOLDING
FORE PUTTING FRIED CHICKEN ON EACH OF THEM

CAMERA PULLS BACK to show that it is Mildred holding
+ plates and Lottils putting chickens en them,

b ~ (CONT INUED)



-,

,»«-\\

109,

208 (Cont, )

207,

LOTTIES _
Thet's the last of the chickens.
We just mede out.

MILDRED:
(putting plates on table)
Now you and Clara slt down. You nust
be starved,

CLARA:
Thenks, Mildred. My feet are killing
Mea

MILDRED:

(starting for door)
I don't know whether I'm walking on -
my feet, or my ankles.

INT., RESTAURANT
It i3 deserted, except for lda toteling at register

"and Poncho aweeping up. Mildred comes by the reglster.

SOUND of juke~box at bar,

. HMILDRED:
_ (to Ida} :
Ycu-muet e dead,
- IDA:

: (showing money)
If L am -« bury me with this.
- {vusy)
I told you we should have hed =
roglater that would ring up more
than $3500.

Mildred goes to slde of door and sneps switch, and

exterior lights go off. Mildred goes to the bar,

- CAMERA MOVING with her. Behind 1%, EDDIE, the bar=-

tender, 13 cleaning up. Welly 1s aitting on stool
Playing Jukte-box and Veda and Monte are dancing
nearby., IThey stop and come over,

MONTH:
{to ¥ildred)
Your dsughterand I have been getting
acquainted,

VEDA: _
{looking up at him adoringly)
Mr. Beragon promised to take me to
Santa Anlte Roce Track,

MONTE:
Cnly if your mother will come along.

{ CONTINUED)
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110,

MITDRED:
{politaly)
I1d love fos
{turning to Wallwy)
Wally. Would you do me a favor and
take Veda home?

VEDA ¢
Anyona would think I was a child,

MITDREDS
Wall, you are, And it'as way past
your bedblime.

WALLY:
(aggriovad}
It isn't past my bediimes

MILDREDS

Fleage, Wally.

: WALLY S
{grumbling)

Qkaye Okay, Thia has been a big
night in my Xife. I come oub :
- looking for an evening of fun and
- laughter - and what do I get =

dighpan hands and a date with a
glrl scoub.

| .He'-:'ts_.kea Veda's haride ..

VEDA S
(to Monte) .
I'm very gilad to have met your, MNr»

Beragon. Thanka for everything.

(she bats her eyes

at him)
I trust that we may meet again...vary
500

MONTE:

{amused)
Bure thinges

{CONTINUED)
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208

200

WALLY's
{over hils shoulder;
to Mildred zs they
start for main door}
Many thanks for a dlvine evening, Krs.
Pleroe, and I trust thet I shall see you
in the not too distant Putures
, {to Vede)
Come on, small £rye

They goe Monte opens his clgerette cass, offers Mlldred
ones She takes 1t

MONTE:
(as he lights the cigarette)
Thatls a cute youngster of yours. I
thought you had twoe

HILDRED:
{after a pause)
Kay diede
| MONTE :

Oh == I'm awfully sorry. You should
nave let me know, Mildred, I am sorrye.

MILDRED:
: {voice tresmblss slightly)
 Letts not talk about 1t.

Mcntelputs his hend on her shoulder somfortingliy.
MONTE:
Youlve had Hough brenks, bub youlprs
on your way nows I think youlre going
to make a g0 of this places

NITORED:
I hope soe ~= Well, Itld be*ter zet busye

She gets up qulickly and goes to the bares As she passes

end of bar, there ls o flash from headllights of car

driving upe cutslde,

EXT+. PARKING SPACE

The man in the car s*ts behind tne wheel looking in ot
uhe scens and we ses from the flare of the mateh with
which he lights his cigapette that 1t is Bert.

INT, BAR

zs Mildred picxs up a cioth and beginu wiping off the
bar, and piling glasses on & tray

(coxxzzwwb)
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200 {(Cont.) MONTE:

2104

211«

{seeting himself on a
stool beslde her)
Don't you ever do anything but work?

LITDRED:
{meaningly)
Somebody hes to.

MONTE:
{goftly, =28 he takes
her by the hend and
pulls her toward him)
¥Not all the time - thaerels o timas for
work snd & time fop ==
{he tries to kiss her)

- MITDRED:
{low %ona) _
¥onte, don'tl ot here.

: - MOrTE:
Wy not? Ve'rs all alone. And Itl'vs
walted all evening « a Llfetims.

He leensg. over and kissee her. Thae CAMERA PANS AUAY T0:

- PULL 8HOT AT DOOR BERT
He looks =% them, then closss the door, dsliberataiy

balng nolzay.

-

FULL. SHOT (SHOOTING Pi3T MILDRED AND MONTE)
ag they bresk apart, startloed.

MILDEED:
Bort! _

Bert comes forward. Mildred gees to meat him.

- BERT:
_ {necvily)
I didntt mean fto bust In likoe this...

MILDRED:
That's all right.
{to llonte)
Thisgs 1s my sr-hushband.
(tc Bert)
This ls Mr. Beragon. Monty Beragon.

BERT:
- {levelly)
I'va heard a lot of things about you,

¥r. Bercgon.
(CONTINUED)
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1 {Cont.)

MONTE ¢
- (lightly)
Nice things, I hope.

BERT¢
{disregarding him)
If you don't mind...l'd4 llke %o
talk to Mildred.

Monte turna away and goes to the bar, his back turned
toward them.

MILDRED:
What is 1%, Bert?

BERT

(fumbling for words =

he's completely miserable}
It*ll only take a minute, It's =
itly w=

(& rueful laugh)
Funny - itts hard to say. Harder
than I thought,

- MITDRED:
{with quiock gympathy,
ag she reachesa out
to touch hils arm)
- Bertme

BERT Y

(avelding her touch and

not looking at her)
it's about the diforce, ¥You can
have 1t. _

{then he goes on quickly,

looking at the floor)
When I welked out on you that btime, I
told you to ses 1f you could get along
without me. I didn't think you could.
Wnen you asked me for thse divorce-- :

MILDRED:
Berts FPlease w-
BERT
I atill dldn‘* think you could make it
alone, Now I lmow better. You're
Cdoing all right, ¥ildred, Youlre doing
fine.
(he smiles shyly at hsr
then looks down again)
Yeu don't need me anymore,

{COWTINUED
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212,

MILDRED
{(softly)
Bert - I never thought it would
end like this,

BERT:
(looking at uner)
Nelther d4id I, I'm sorry,

MILDHED:
3¢ am I,

BART 1
{more briskly)
Well, anyhow - that's that, That‘s
what I came tc say and now it's said,
I just want wveu to know I wish you
61l the laﬂk in the world,

MIIDRED
{her hand on his, This
time he dcesn't avold
- it but puts nis hand
' over hers)
Thanks, Thanks a lot, Bert,.

FULL ‘SHOT ANOTHER ANGIE  (TO INCLUDEZ MONTE AT THE BAR)

_ﬁonta has mized some drinks. How he walks cver to
Mildred and Bert with them.

MONTH
I think thia calle for a drink --

. He handa Mildred a drink and stands beaide hﬂr 48 he

extends the other one towasrd Bert,

MONTE 3
(pleasantly)
in the Baragon family, thers’s an
0ld Spanish proverb... One man
polsoﬁ ig ancther man's mweat,’

Bert looks at him for an instant, than all the misery in
him suddenly comes to the q=rface. Savagely, ne knocits
‘the drink from Monte's herd.,

CLOSE ON FLOOR

&5 the glass smushes therc. The plegees zlowly pomes Lo

rest,
DISSOLVE T0:
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216

115
FULL SHOT INT. PETERSON'S OFPFICE

The CAMERA MOVES in to a CLOSE SHOT of Mildred, who is
staring ahead,

. MILDRED:
I was in love with hime, I knew 1t
for the fivet time that night the
restaurant opened. Now he'ls dead
and 1t's over, and I'm not s0rry.

Shs turns her head toward Inspector Peterson.

TWO SHOT  PETERSON AND MITDRED

Peterson is sitting bahind nls desk doodling on =& pad
of paper ae he listens tvo Mildred,

MITDRED:
Be wasnt't worth 4it,

PETERSON:

(th doeen’t look up)
Thet may be, Whoever put the Rill
cn him evidentliy asgreed with you.
But you eiill haven't glven us one
good reason why your first husband
HETE =

{indlecating)
vaWasntt the murderver. In fact, Mrs.
Beragon--

{he gets up and walks

ercund his desk)
- you'vy glven us a vory good reason
why Plerce did k‘ll Beragon. Look
at it our nay.

{he ticks of?

onn his fingsrs)
One - Beragon was killed with Plerce's
gune Two « Plerce can't account for

is movemsnts st tho time the murder

was committed., Thres -

{he loens toward ner)
~ he had s motive, Mrs. Beragon! You've
Just glven 1t to us. Jealousyl

FULL SHOTU PETERSOR'S QOFPICE

ag the door opens and Z4 comes in with some papers.

P:t%rsan braake of f what hols saving and looks up
a8t BEd.

(CONTINUED)




Changes 2/24/45
TMILDRED PIIRCEY 116,

216 (Conte)
: : D3

This report Just came in from the

ch&mist...uhought vould want tc $6¢ 1le

ffE& crﬁaaea’and hands a sheaf of papers to the Inspectory
. who glances carglessly at the raport, then stiffens »nd
jﬁlocka up ksenly at Eds -

PETIRSON ¢
: Ea’s sare?
- ED
{shruszing)

" You Imow Charlaye Do don't 1llks to
make mistakes.

Peberson glances swiftly at M2ldred who seoms apprehenw
give, then plcks up the wad from his desk and scridbbles
‘somebhling on it rapidlys He rips off the plece of paper
and. shows it to Ed. '

PETERSON ¢

'_Eﬁ$

; d.turna and goe& auta Peterson crumples the plece of
papar anﬁ thrcwa\'x into- she wasbebasket, Then he bturns

_ﬁhgn_hg_sgaazs his volce is soft and e

e EWT“RQ&ﬁ'
'.ﬁrat-saragcnauawa hove some nSW
iinﬁﬁnnation Nare w

2 v"he tndicates raport) :
;;t&aﬁ puzzles us o 1litdline *or instance =
',3oum'0nsinaaa Mmansger = :
_ {he consults sthe repors)

;Ida Gorwine £he tells us that you

- ealled her at apnroximately sleven
forfy-five in the evening and nskad
- where Mr, Boragon was, You sesmed

qulte apset, according to her statemsnt,

' MIIDRED
.;t - it Waa % bltsiness matters

© ©  PETHRSON‘
i (mniling ag though
oL - convinced)
< I geee Thers was nothing wrong when
c o you called?

S . MILDHED:
Hoe

{(CONTINUED)
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(i>f¥ A
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ST
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2/24/45
116s.

FPETERION
{genially)
Mra. Beragonsecoccagionally we run
acrose a witness who won't tell us

~what we want to Xnow except under

Prassurd.eelike Wally Pay, for exampls,
His story was a little thin, and my
men have been "talkinz" to himase
suddenly he remembers a raither intere
agting plece of Iulormablon,
{suddenliy shavrp) |
Wy did you take him to the beach=housse?
MILDRED:
I bk
PETEREON ¢
(never allowing hor to s peak)
Did you know that 3ersagon was lyling
there dead in ithe house?

MILDRED :
Nohk I wm _
1 PETEREON :
Then you were at the beach house this
evening. nhy 4idn't you Hell us

- before? and why did you run away

from the house? Wasn't 1% becausae

- you knew Beragon was there - daad?
- and If you did know, why were you

trylng to pin the murder on Fay - why?
(then very gently)
fhink you'd bestter tell us ths truth nowe
| MITDRED ;
(as though confirming
what he already knows)
did ibs T kililed hime

_ PETEREON

{£latly)
Why? Youwr restaurant was & SUCCEZSses
you were in love with Beragonss.what
havpened to all that?

~

=

217, CLOSE = ON MIIDRED

as she gazes into the past,

MIIDRLD ¢
{a dull tone)
The restaurant was s grester success

~than T knew that nizghbessthe profllts

wore enormous, In a few months I opened .
another placssseat Laguna Beachesethen
I started a chaine In three years I had
built five restaurants,

DISSCINE T0:



219,

221,

same one we'lve sean beflorc.

) . Tl

ST T ,- **m
FUICT MOLTAGE

ShuWipj busy regtaursnis Jrom varlous snnles, inboriorm
znd ext eriar. “roxlnentﬁy featured are %he *istincﬁlve
signg "Mildred's" and tuie busgy cash resisters, In th
interior slobts we generally see Kildred, vatehin:s and
gupervising. Ide s slsgo prominent,

=

!
a
fed
el

MIIDRED'S VOICE:
_ (OVER SCENE)
stryw“ere you went I had a regbaupant
ses ey made monsy. &Lverytblig I touched
turned into moaeTeesand I needed ity I
needed 1o Tor Veoda, K

FULL SH0OT MOWTE

-

as he dizmounts from polo pony, flushed with exertion

~and triumphe He zous toward e stands whepe he ls con-
Cgratulated by Vedze..an exgcnskvcl? dressed Veda, A

photeosrapher »ushes up and takes thelr nilcture sso.the

o : CTTII mvrtQ VOO
. - {eontinuing over)
e 36 WaE vecoming s Tounsg 1adj...
mmf% axneh;ive tashes e

e e s e s b S e g
s JJIJ_ ) CEWRF x.-i.i,tu.;.-.b..-rtj-’.. (-r-.-,-.vzz.-.;.‘-a PSS VIR )

The CAMIRA FANS UF frem ihe floor fo reveal & superbly

gowned. young lady with a ,eautmfxl figure, It's Veda,
dancing with Jed Fovregiher

: HILDAED!'S VCIGH:
{ o :‘ihiwl?l.’-:li' O‘r‘rcﬁn)
Bhe wag Deautliful snd £41128 with
the lovely wurace oF yc"“n. ”eda
was growlig ubde

-

Veda smillss ovor Tedts zhouldsry snd waves Lo o fsesne .
The CANER: FANS to where she in waving, rovealing Hiile
dped snd YNonbte st 2 tabls ncar S i
gmiles back et ‘ed Monve i
The OLVELL HOVES ﬂ. U0 LiinTle
THO 3EQT CIDDRED UFD HOTLTE

SR LDEID

IEGES

d - -
iz = mlce locokling
- Lyl "
1 ﬂl (P ;."6 S 1.:‘._3.::4, -

{COTTINUED)




118,
. 221 (Cont,)
- MOETES
(ﬁ)‘; #ho wouldn't? He's got a ﬂilﬁiOP
L dellors.

S - NILDRED:
o ' : : Whab'!s thie matiter, Honte?

Wnat 1s it, ?afon»;,e? ’i‘e."" G

MoWIE
I e ub = ;’ve nad a 1ittle bad luck
lately, I can't afford meny more
evenings l*ke tnls. -

- - hDRED
Do you nead n0u9y9

I | S  MOLUE:
‘ S - (embarvasced)
o « nde It Ian't thwb,
' ' L think voit do,

Mildpsd “clﬂh her TAYSO uné Ehe table snd removos .

.shuaf of bl

- ‘ MOWTE:
Dontt do that. Flszasge, Hildrod,
Tt 223. CLOBE 0K TIUELR HEADS
, BB £n€ Dresses the money on i,
- VILDDED'S VOISE: -
Toutve been very good Lo ug, Honie,
: Pioase «~ take L1il. -
hY
224, CLOSE 0N MONTE
"whe is flusghed and smvarrossed, e lookz this way and
- that surrepiiously to 3ce 17 anyoue has noticed, .
¥ i T
B ’ NOETES
Lo Well = all right, I you ZEY SO.
il pay 13 bpach. '
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: 228 TWO SHOT  MILDRID A¥D MONTE
{7y, ;
B s - = " * - .

""" - g Aildred leans bacl: and sius ner drinke

want 1t ﬁisti“cuf“ understood
Bab lt's only a2 lean

Any wey you want Lit. Long an we're
Priends. '

Shte spiles st him., Mo zmiles hack, mort chsrmingly.

DISSOLVE 703

CLOSE il QFEA“ 07 BIILS
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L J

sround Hollvweoode Ihey are
g, By someone who gess

from various oliccs
being turmed over one
iners &Slﬁ‘iJ agitated

o

- - Tnatts how busnre AU first
2N - ) ) ) ﬁbtbb?w\ Hento tC e N, :
Y:}.f ‘ - Thasn L1 became a Hatlt with himess - -

The CeXL7L
turminl; ova

o - b
B4 v adldiE DY

who 1o
restaurant!

QC?mlucofO 1
dnlilars and :wudpj~n¢uu certs... _
In siz monbths. Wh&t‘, the bil, Ldsat
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- 226 {Conb.)
MILZIRED:
What have rou been workine for?

WALLY :
I tad an idena rou might change your
mind abont. me,.e.l.rmaybe I made 2 mistake.

KILDHED:
{a level tone)
You aid, Wallr.

WA deked § _ T
Qkayvye I helped you ref thease Pede
bawpants...maybe I can help you la
../

-~ I

?:ezzwmmz |

MILDRED: ™
w what I'm doing.

e e

3 e e e
k-4

T WalLT:

Youtre meking s mistake, lilldrsd,
This guy Beragon ig no good, Hetll
bleed 7ou dArfess -

YILDHRED:
{n level tons)
L happen o be in love wlith nim.

WALLY :
(biltterly)
Gkay. Uow I mow where I stand,

MILDRED:
That's right « now you know,

For an instant Wally looks at her, t%en turns and stalxs
cut, ﬂm'twmnﬁwﬁ‘m-

227, FULL SIOT 4T DOOR

a8 ¥aully goes out, he passes Ida sominz in with some
papers., She looks at him curiously. The CaMERA PuNS
lda over to Mildred's desk., MNildred Ls standing with her
buagk Lo the room, looking out the window.

1D s
{(to Mildred)
Leughing Boy sesms ”li?htlj rurned
a% the sdgrg. What's sabin~ him?

( C'u L Ia\l UISD)
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287 (Coﬂtu }
' MILDRED:
{turning)
A snall preen«oyed monstor,

IDA:
Jealous? Doean't sound 1ike Wally.
{explaining}

No proflt in it...and there 13 a guy
who loves a dollare

She puts the papers she carrles on the deske With them Is
a bunech of car Meys.

MIZDHED:
{et211 at She window)
Hhat's thut for?

Lons
{drily)
A 115tlc elphteen mundred dollar
pirthday present for Mlss Veda,

: RILDRED:
The cnre 1L camo.

: o IDa:
Yege, Lt's that shiny blue thing
4 pipeck wund a half 10118;:-0;

She Indlcates the window that overlooks the parking snace,
Mlidred looks oubs
228, IONG SHOT  {SEEN TEROUCH WINDOW) BUICK CONVERTIBLE
KILDRRED'S VOIJE:

(over scenc)
Do wou think ghetll 1iks 1%, Ida?

C 228, MED. CIOER oN IDba

~ ot desk, as she dlps fountoln nene.
IDis
Ir she doesn't she ocughbta nave hor
head examined for holes, Here -~ you
have %o gizn this..in hlood,.

klldred govs o the desit and starts slening recelpte
Ida 1o oddly nervous und nosihante Mildrad notlces,

(COXTINULD)




206 {Cont,)

iDA:
Uheestook, Mildred, This 1ls none
of my businessses

MILDRED:

CIf. itts about Monte, I ugree with

YOoUe

IDa:
Itts about Vedae Shels been borrowing
MOneYy,

_ HILDHEED:
(thits is a surpriss)
From whom?

IDA: .
Everybody that would glve her any.
The walitresses mostly.

MILDEED:
Doesn't she pay them buck?

IDA:
{shakes her head)
Theyfve been afrald €0 say anything
i..or turn her down. You kmow how it
fas - :

MITDRED?
{grimly)

‘Tell thenm to come to me,. and I'11

sre that thev're: panid back,
(she. busiles herself with
gome papers, then slams the
palm of her hand down on them
angrily)

I
Itm sorry. I nud to toll you, Nildred.
I don't blame her g0 muches.a c¢ouple of
timea Honte was with her, and -

- MIZDRED:
Montel Always Montel

Through the glase windows behind Mlldred's desk we have
geen a car vull into Lthe parking space. Now Monte and
Veda come in through the side door, Hlldred cathers
papers togaether,

VEDa
(sweeninw in)
Hello, Zdaseshello, mother dariing,
Working hard?

{CONTINUED)



(Y 223 (Cont,. 1)
e HILDHED:
(handinc papers to Idn)
Hello, Veda...Honte, Tnls wontt
take much longeTeess

MOIME
(zitting down in
un sagy chair)
I hope not.sel? there's one thing I
can't stand 1t's watehln- people aorl w-
(he shudders delicately)

zdﬂu
Yaour mothnr must uve been frightanced
by 2 ealloUSeses

Mildred gathers up the lazst of the napers, pubts them
into a folder and glves them to Ldn. Veda plunks
down on the corner of tha dosk and produces o clgarette

cofe,
1 HILURED:
_ {to Tda)
L gueas that'ﬂ‘all.
RN - ida has checked the » atemen¢u given to her by Mlldred.
Ilnt

One missing, |
(then, to Veda)

You'lre sltt_“g on the statemont

from Laguna Beachaees

Idn pries. the papors out from under Vada, who lsn't too
ploasedeees -

VEDa :
(fisuing or 2 cigarette)
Bunt's what I 1ike about you, ILda,
Youfre gso informal...so delisntfully
provinelale,.e

;DA:
(sweeb)
1lke ¥2U t00see

MIZDRED
1 (to Veda who hag Just aceupted
a2 lielht From MHento)
dhen dld you shart smulking?

VEDa:

dust the other day. Ted Forprasiter
bl
;

Lam [ o
guve me Luls far omy bisthicy

E'il""“f‘" O TR R T

(Indiecuting casc)




124,

[*) I .
{#ﬁ 229 (Cont. ) ' VEDat {Cont.)
""" - and sfter all, I couldn't hurt the
' poor hoy by not using 1t. I mean,
that would have been dreadfully recherche,
nlaghwss paa? '

MILDRED:
I suppose 8o == Here - thic is for
our birthday toece L hops you like

tift

She tosses thé key ping to Vedn, who doesn't understand
at flrst. Then she gasps with dolight.

VEDA:
0k mother!{ 4 car! Where ls 157

MILDHED:
Look out Lthe windoWeas

Veda wulke quickly to the window, XLldred and Honte

follow, CaMBla WITH THEM. Veda lnolks out and gasps,

then turns and flings her arms around Mlldwnod, -
-  VEDat

Qh, mother! You darllingl

_ : . MONTE :
‘Hey « how about me, ladyy I
pleked Lt outbe

© VEDa:
{her arrs arcund. him)
Oh, Monteessltls the nlcoest present )
I sver gotse Xoulre gswects..really
| you are, '

Hildrsd L3 2 trille put out. Suddenly the present
seems to have smansted from dente. Veda tukes Monte by
the hand and drass hlm bSoward the Fronch window,

_ VEDa:

Letts gn for a2 driveees
MOTTE

ably)

1R0 DebbioTese

{agree
Wothing IT'd 1

HLLDRED:
(her wolce swidenly uarsh)

{then as they 2ll look at hsr)
I - I want €5 talk to you,

L {COHTINDED)
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226 (Conte &)

O

128,

KONTE
Ch, sll righta
(to Veda)
Run along, and dent your fendersa

VEDA S
(carelessly)
all right - sorry I can't stay
lenger,out I have a danbe with *od.
Bys nows

Veda wavns an offhand kiss to Klldred, and cxlis through
the windowa

IONG 8¥0T (TIRQUGH WIVDOW)

-~ a3 Vadn mins to tho ¢ar, and elimbs Ine Ehe trles
the wheel execltadly, thon starts the car and drives off
furiously, blaring her horn and waving.

CaMEin PULLS BuCK from window, to REVEAL Mildred and
Monto turning zway. Monte 1s amused by Veda, Mildred's
fote.lg set, Ida Lls at the desk, with the papers,

‘She starts for ths doone .

MONTZ:
{to 1oa}
- Finlshed for the day?

ID.&-& i
Yeah "
{as she rreparns bo exib)
Don't look mow, juninr..,bnt voulpe
standing under o orick wall,

h\.v d’T'T"

(puzzled)
I dont'e gt it.

IDu
You wilil.

Sho goog oub. Mnnte qbruﬁs in poirplexlibty, then goes

aver to MlX red, puts hilz arme around her and trles to
¥izs hnor, '

Mlldred turne to facs nilng {COSTINURD}
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220 {Conts)

MITLDRED:
I want yourio Jdo me & favor, Monte...

HORTE s
Supe, What?

MIIDRED:
Stay away from Veda,

MONTE s ]
Wny? What's wrong with me? Have
T suadenly sprouted two hends?

HILDKE
I fust don't want you to take her
cut so mueh, thaik's alle

{(sionte luughs)
and 1t lan't funny.

. MOHTE:
(s511l amused) .
Youlre jealouss Thatls what 1t 1s.
?snriously) '
Mildred - she's Just « kild,

MILDRED
' { anapping) _ ,
That!s the point, Monte! Shetls only
geventeon years old,..and she's
rotten spollade

HOETE s
(re*tinﬁ irritated)
Don't blame that on nea,

ETTDRED: .
I've worked long snd hard, Monte..s
srying o glve Veda the thinss I never
had, It've dons wlthout a 1ot of thlngsg -
including haoplness sowetimes - beosusa I
wanted her to have sveything, ind now

I'm losing her, OShe'ls drifting away
- from mes.eshe hardly btalks to me anymors

except to ask for nmonegy...or voke
Fun st me in Prench becuusse I work for a

MONTI:
O, =1l Idds are Sheuphtless.at her 2f6ess
BMILDRED: -
I Adon't 1lke it, HMontel!l and I blame 1t
on the way she's been ilving.

(CORTINUED)
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220 {Cent, 1)
MONTE

(annoyed aceeptance)
All rl ght all ri gb.t s Won rg
take her Qut snymore, How's that?

. MILDRED:
Thatts fine,

MONTE:
But I'm warning yon, Mildredaas.l
dﬁn't think you know Veda very well...
she's not like you...iﬁufll never maks
a waltress out of huer.

HILDKED:
Tou look down on me bhecauge I work,
Yon alwarya have, «ll richt, I work,
I aook food and sell 1k, and I make 2
profit on lte.eawhilich T mipght polnt out
you'lre nnt ton proud Ho share with me..

Montae lonks £5% her, with hat‘ad,in bls glence.

: MONTE:
Yes. I take money from you,. Mlldred,
But I flatfer myself that I glve
value for value recelveds..

MILDHED:
(a softer tone)
Monte - why can's vou be aLfferent?
- We could ve*'rarrind, and you could
manage the r@staurants.¢.

MONTE:
No thanks, I don't llke. kitchens...
or cocﬁs...theg smell of gre 56

. "MITDRED:S

{farious} :
You don't mind the money though,
do you? I don't notine you sh*inkinp
awny from a Tfiftr dollar H*ll bagouse
It smells of Erensieee

) . rl

MONTE:

Takc 1t |engy, Nilﬁred...

' ..:IJ..;DR.L.;D'
(whirling on Tim)

I wontt! Itve been in love with you for‘

& lones time, monte...bu+ *hrre g no polnt

in aoineg on 1ike this, You're interforing
with my Llife.,eand my business.,.and

worst of 2ll, you'lre lnterfering with

my pluns for Vedn, ‘I wen't stand for 1,

{COUTINUED)
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220 (Cont, £)

231,

HONTS .
I always knew bhnt someday we'd
~ecome to thls particular moment in
the scheme of thingSee.

HITDRED:
Monte wm

MONTHE ¢

{ulnost qadly)
Yothing ls free, Mildred, Not even
what we o, Sooner or later the blll
comes 'round, and L1t hus to be nuld,
want Vedn, ywu" tusinesa, and a nles
aulet 1ifo,s..and the nrice of all thdt,
1a me,

{a pause)
You zan gn back to making yies now,
Mildred. We'lre thinughe

i

For an instant Mlldred is motionless, Then she goss to
her desk, and fumhles In o drawer for her check booke

MILDORED:

(nking out n check)
Youfve basn very good to us, Montes..
I know you've had exponscs taking
Veda oubtaes.l don't know how much we
 ows you, bub wm

(holding sut the check)
1f this isn!t onocugh, let me knows

Monte takes the cheek, with a rueful grin, De Aoesn't
even look af the amount, but folids It vary 2arefullys
Then he goes to the window.

MONTE:

(2t the window)
Itve alwnys wondered how 1t felt to
teke o t*p, Mildred,

{he waves check)
Thanks. Mark our uscount "pald in full®,
He goes out, The CsMERA MOVES In on Kildrsd, whose
eyus are brimming with tears ar she watches Mente o to

‘hiaz car,.

IoNG sHOT {WHaT SIE 33?

- az ¥onte cocs €0 his ear nne »f the purking sttendants
holds the door open for him. M cute honds him a tip...
the chsek that Nildred just :ﬁ:a i, The atiendant
reacts as Monte Frives away.



232, SIDE aNGIE MIZDRED

i ag she puts her head down on her arms,

233, DPaN SHOT  IRT, EaWAITAN CalFE

to show dance band on sband, and singer hard ot works
The CaMEHa PaNS past duncers on the floor to a booth af
one alde which contalne TED FORRESTER and Veda, Ted ia
mooning alt Veda,

234, MED, CLOSE  TED AND VED. (IU BOOTH)

Ted 1s a2 clean~out, very earnest young man wmhose ldeallstic
nature ls hardly a matel for Veda's predatory instinets.

TED:
You do love me, don't you, Veda?®

VEDL: o
{watehlng the Jdancers)
Madive.

e | | TED:
(aggrieved)
Well, you don't sday 1% 1like won do.

VED4:
(with a trace of Lrritasion)
Oh, don't be tiresome, Tedee.ploase.
I esan't bear 1% when you muke nolses
11%e a wounded cow, . :

TED:
I'm sorry, I cun't help 1%, I
can't slosp nlpghts thinklng about you,

VEDa
{n parfunctory pat
un the cheel _
You'lre swecets 4and I do love vou,
really I dog

Tod beams, dlzsplly cos Veda looks nup,
WALLY''S5 VOIOR:
(of fsosne)
i Hell we well =« thiz losks reptous,
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2358, FULL SHOT BOOTH

(i}a -~ as Ted looks happlly from Wally to Vada,.
TED:
It 1 Ew
VEDA:

Yese We flnally nmade up our minds,

@ally. '

\ WaLLly:

. {snaps his fincers at a
walver apd thenr ztarts Lo
g1t down) !

This calls for a celebrationees

(&0 Ted)

Shove over; Romeo,

238, TWO Sovm TED AND WallX
- as Wally sits béside him, Ted Incks at nlm gratefully.

TED:
Youlve been gwell to us, Mr, Fay.

S WanllXs
v Porget 1t, sonms I 1like doing
- thincs for other peoplew Donty I,
Vedn? .

237, OCROUP SEOT  THE TEREER

- 28 Veda and Wally smile ot each other 1In perfect
anpmunion, '

' " VEDa:
Oh, absclutelye.

- A walter arvives with seome champapns in a2 bucket. The
co2iagses are tucked mnidl:r his arm.

FaLlX:
dere wWe BXrBews
{he losks annoved by the
glagssg, takes them from
woltor whn shruss and goes away)
T3 think we never sorved champagne
In oy placeees \

& i
35 - Wally 1s struggling with the corkes
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240,

2":14

121,

FULL SXCT BOOTH (IMNLUDING PEOPILE »T a4 NEARBY TABLE)

- as Wally finally pops the cork, making a nolse like

' plstol shot. The penple nearby Jump nervously, then

turn and ahare,

TEREE SHOT BOOTH

WaLLY 2
(fonlally)
Ho cause Lor alariiees
(indicates the bottle,
then pours) ' ‘
Here, you xids, try thls on for slze,

Wally f111ls hls owm rlase, then 11fts 1t,

. Wall¥:
Tosentriie love,

They drink. Over his glass Waliy wlnks his off sye
at Vsdae Veda'ls eyes shiflt to Teds.

DISSOLVE TOt

CINT, MIIDRED'S OFFICE

CaMERA Paill wltlh Mildred as she stalks back and forth,
then PANS aWaAY from her o MHe ¢ONZES, the accountant,
g harmloss 1lttle man who 1z sitting at the desik,

patiently walting for Mlldred's attentlion. He coughs

dlacreetlva

ME. JONES: _
“about the ILmruna Beach statement,
¥rs. Plerce. -

CLOCE Onh MITDREED
- a8 she suddanly recallects horgelf,

. KITDRZID:
Iyt gorry. 1 -vas thinking about
gonething elsce What about the
Laguna Beach statement?




~ _
(Jf 242, MED. CIOSE SHOT JONRES
N - as he consults his booke, and adjusts his spoetalese

MR. JONES:
. {padantically)

The pecelpts of the establishment
at daguna Beach have dropped roughly
seven percent during the last monthees
nearly eight percent, _

{shakes his head sadly)
Task, tslk,

£

24%,  FULL SHOT QFFILO
- pg Ida comes in,. Mildrod looks at e,

ID4s
A Mrs, Porrester to ses you. 1
t5ld ker %o wald on the patlo,
: {ahe indieates)

MILDREDs:
. She wanbs to see me? Whait about?
=7 - IDa:
' ’ Vodaa
Mildred goes toward the patios. The accountant looks at
lda with great annmoyance and conbempte
' ME. JONES:
(to Ida)
You alwnys inserrupti
_ IDa
" {wolfisnly)
It's vpecauss I wanit to be alone with
ToUsseCOme here and let me hite you,
rvou darling hove
Mre. Jdones shrinks away, a 1itsls frightened at the prose
pecty
B44e EXT. RESTAURANT PATIO
- 28 a tall, dlastinguished=looking ladr rlses to mest
N #1ldre:ls Thls fs MrS. FOMIESTER, Tedls mother, MNvs,
N Forreagter 13 ;lneially elepant und polsed.
/s .

(CONTINUED)
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o4t {Conba)

) 133,

¥iE., FORRESTER:
Mps, Pleres
(Mildred noda}

I'm Mrs. *orreatef. Ted's mobther.

MILDRED:
I'm very giad to Know you.

MR3. FORNESTEH:
And Itve heen 10wﬁing‘fcrward 80
mueh to mzat ng Yo, %ps. Plercs,
I'm sure we're “ﬁini Ho weork dut our
l;htlb arohlen spl&n*iﬁly.

MILDRED:
{ surprised)
What 11itle problem?

WRS., FORRESTER:
Veda hasn't told voul

N MILDRED :
Told me what?

MRS. FORIESTER:
Veds has scmehow gobt the Ldsa that w-
well, I upderstand 1%, of coursse

Any girl wants €o pet narrlied, Butb

Ted had no such ihing in mind, I
want that made clsar.

MITDRED:
You nesn - they're engageax Vada

cand your son?

MRS. FORRESTER:
{nexr wolce 1s becoming a little
‘high and strident)
YeSeesbut I'm gulte sure youfll agres
wlth me, Mrs, Flercs, that
dlscusslion of marriage bstween them
would e most undsslrdble,

MILDEED:
{qhﬁrnlv and su«bicinusly)
Why should Veda want to marry your
son, 1f he doesn'ts want to marry her?

MHS. FORRESTER:
(?&dkﬁ
I'm not a rind reader, Mrs. Plerecs,

 But let me tell wou one thing, If

your, or that glrl, or anvrody smplovs
any wore tricksa, *r"*vz o blackmall
my poy Into —wew
{ CONTINUED)




Changes 1/25/45
~ "MILDRED PIiRCL" . 124
o 244 {Cont. 1)
e KILDRED:
{exploding)
Trying to what?

MES. FORRESTER:
(completely losing her
temper )
Understand me, Mras, Pierce, 1 shall
prevent this marriage. 1 shall
prevent 1t in any way that I canl

MITDHED:
I don't think you nesd worry, Mrs,.
Forrasters..having vou In my famlly
i3 a rather disral praspect. I'1ll
talk to Vsda..

Mlldred turng her back, as mottled with rage, Mrs.
Forresgter leaves, Elldred 1s looking extremely thoughtful

DISSQIVE TO ¢

245, IEZXTe OGLENDALE HOUSE

QL

~ as Mildred arrives and goess up the walk lookinr very
businessllke and purvcsaful.

246, INT. ITIVING ROOM  GLENDALE HOUSE

« where Veda is tallklng to Wallr, who 13 reclining at
ease bohlnd hls desk. Vedn 13 standing.

WALLY ¢
{£o Veda)
The next move is up to them. When
we got out that warrant fopr his
arrest, we showed that we meant businessees

" As she hears the S0UND of the door closing, Veds cutbs
nlm off with an abrupt cautioninb wave of the hand.
Veda selects a clgarette from her silver case, as Hildred
enters.

MILORED:
I want to talk to you.
TEDAS

.y ' What about?
4 - {CONTINUED)




1/25/45
135,

248 {Conte.)

£

N 247,

248,

A

MILDRED:
(meaningly)
Mrs., Forrester was in to see me
tOd&Y »

on? _
She exchanges a look with Wally.

KILDRED:
{directly to Wally)
This is private, Wally.

YEDA:
{calmly)
He knows sbout 1t.

: MILDRED:

{amazed)
He knows that you and Ted want
te get marpled? _

VEDA:
- Want to get marrled?

CLOSE  ON MILDRED

VEDA'S VOICE:
{OVER) E
Ws are marrieds We were married
on my'hirthday? o

GROUP SHOT MILDRED, VEDA AND WALLY

. VEDAs
{aontinuing)
I'm sorry, but 1tte done.

WALIY
(smoothly)
You see, Mildred, Veds has been
trying to spare you. She wanted to
~meke things easy for you, and she
asked me to help, )

MILDRED: |

(st211 looking at Veda

in stunned amazement)
Vada, why didn't vyou tsll me?

{CONTINUED)
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1/85/45
1364

048 (Jont.)

248,

VEDA
I wonted toese80 many times...but
vou seemed Bo fapr away. I couldn't
somehow, 4L was sfrald,

Mildred melts completelyd

HILDRED:
Afraid? Of vour own mobther?

There are tears in Mildred's eyes as Veda comes to her,

VEDA:
Mother - I've been so mlgerable,
I made s mistake - and I didn't
" kpnow how 0 tell Foless

MILDEID::
Don't you love this boy?

Veda shakes her head,

MILDRED:
I'm sorry for thot - . bubt maybe we
don't belong in such- & famlly anyhoW..

WALLY:

{oulckly atrikin? whlle

the Lron 1z hot
That's right., Veda doesn’t love
this kid. BShe made a mistake, The
only thing we can 3o ls sestle the
ease ont of court, Iits the only clean,
qulek way of handling the situation,

. VEDA
Wally Ls rlght,mother.

For an instant Mlldred is indeclalve, then softened by
the realization of her ﬁau*hter s giftnatlon, she glves
in completely¢

MILDEED:
A1l rlgnht, Wally. Do what you
think best,.

Again she puts her arms around Veda and holds her tender-
17 _
v TISSOLY

t*i

mo;
. -

INT. FORRESTTR ILIBRANY

at the desgk 13 WILLIANE, atforney for the Forresters.
Faclng nim is o proup oonglsting of Wally, Veda, Bert
and Milidred Sitting behind Jil‘iars ig ¥rs, Forrester
and her gon Ted whe looks sheeplsh, {CONTINUED)



1/25/45
137
249 (Cont, ) :
_ WILITANS:
(reading from a legal
docurent )
® . seand I hereby, of my own free will,
.ranounce all right and title that I
o my helrs and assignses may have to
any monles nr eatate, real or otherwisée,
which will zcerue or evolve to Theodore
Elllaon Forrsaster, in exchanga for con=
giderations of valua recelvad,”

He looks up, taking off hls thick, hornwrimmed

spectrcléd,
- WILLIAMS:
{to Ted and hls mother)
Are you agreeable to thils walver?

Mrgs Forregter nods grim<lippedes Ted doesn't look -
very happye -

TED:
(timidly)
Plaase - why can't we stay married?
I don't see Why We wwwe

¥ree Forrester nudges him he&vily.

MRS. FORRESTER:
ThﬁOdOPG&%QYOﬂ whll be 30 good ag
te keep quiste _

TED:
{ subaiding miserably)
Yeasa, mother.

WILLIANS:
(to Wally and Veda)
I think we may assume that the w31Ver
15 acceptubles WL1L you sign here,
pleage? _

Veda makes a move, Wally: restrains het,

WALLY ¢
_ {(perfeoctly at ease)
Surds, Glad tuve Theprels one 1lttle
formalitr we ahould dlecuss first,
howevel,

WILLIAMS:
Wnatts that, Mr. Fay? -

ﬂIAuLY H
The financial setblement, Mr, Willlams.
My cllent would llke bten thousand dullars,

(CONTINUED)
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1/28/45
1324
249 (Conts 1)
Mr, Williams looks at Mre, Forrvester, and gebts his cue
from her frown.

WILLIAMS:
I think I'm safs in observing that
almost anyone would llke ten thousand
dollars, Mr, Faye BPut =-

WALLY :
But =e ?

WILLIAMS:
(sm*lin o)
Wo see no nwcessitv for a financial
setilement of any kind.

WALLY :
(also smiling)
Don't you?

WIILIANS ¢
(vary pleasant)
NOQ .
WaLIY:
{alsc pleasant)
You will,.
WILLIAMS:
I doubi 1%,
MILDRED:

(breaking in)
I don't understand all thise..as
fer ng I know, there's no need of a
finanecial ssttlement, A4All we're
Interested In iS.ee

VEDA;
(desnerately)
Please, nother! I nsed the money.
I'm golng to have a baby,

WILLIAMS,MRS. FORRESTER & TED:
{in that order)
What?
EIIDRED:
Veda wm

Wally 1s smlling venignly on all concerned, particularly
Mr, Willlams,
' WALITY s
S0 you sessseben thousand dollars
13 not unreasonable,

(CONTINUED)
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1/25/45
138Ae

248 {Conts 2)

WILLIAMS S
(hia pleasant manner gone)
This is moral blackmall, sir?

{MR&; FORLESTER:
I won't pay it

WALLY :
Yes, you will, Mrs. Forrester,
Agk yvour attorney, ,

Mra., FPorrester looks at Williams.. Hé nodse She taps
Ted and motlons hlm out of the room, following him
herselfl.

. . NALIJY »
(to Willlame)
Yos?
WILLIAMS:
Yese : .
WallXY:

Tou can mall the check._=

Wally takes the agrasment drawn up, borrowa Mr..Williamsf
Gask pen and signs 1%, then trles to pocket the pen,

Mr., Willlams calls hia atbtention to the fret that 1t
lsn't his, and Wally gives 1t back.

ﬁildrad is, cumforting Vada._
DISSOLVE TO:

CIOSE SHOf CHECK IN VEDA'S HAND

It 1g 2 cashierts check made out to Veds Plerce
Forrester, and 1s drawn on ths Bsverly Hills COuarantee
and Trust Co., for $10,000. 'The CAMERA PANS UP to
Vedals face zs she kisses the -chesk,

VEDA:
{smiling to herself)
Well, that!s that, _

JFULL SHOT  LIVING ROOM GLENDALE HOUSE
- Mildred 1s taking off her hat and removing her gloves

at the piano.

HILDRED:
I sorry about that boy, H
seened very nlce, .

(CONTINUED)




281 (Cont,.)

139,

VEDa:
{sarelesaly)
0n, Ted's all right, reallr,
(she langhs sofbtly)
Did you see the look on nlg face
wnon we told him he wes golng o
be a father? '

MILDHKED:
I wish you wouldn'b Joks about 1t,
Vadu,

Suddenly Vedn throws her beqﬂ ook and lauche aa*sh¢y
and metallleully, then she stors abrunily.

VED::
Mother, you're a zo

zeresm. Roeally
you are. The next

-
-
thing I know
i
e

youtll he knitting 11ttle garmonts.
MIZDHED:
{ hupt)
Why not?
VEDa:
{(levelly)
If I were you, I'd save mysell the
frouble.
MILDHED:

Now don't me s1lly, Vedaees

Suddenly she stons talking “nd stares abt Veda wlth
growlng horror in her fuce, Veds stares haok, her
ayes stony snd o half smlle on her face., Mlldred wets her
1ips hafope ghe ap

S

ERUB .

?‘!1«-— M‘r}i-ﬁD
Zou're not golng to huve a2 dbaby.

‘IjJM” *

(shrugzing)

st this stage 1t's = matter of
prinion, and in my opinion Ifnm
golnz o have o Laby. I can always
be mistaken,

MIZDRED:
{horpifivd - nor volce
ghelking
How sould veoun ds sush a thing?




“4Ca

SN VEDa:
AN " {=a sllght shrug)
o _ I mot the money, dldn't I7 Itll
. have to glve Wally part *f 1t to

keep him quiet, hut there! s enongh
laft for me.

MILDRED:
Money ~- that'!s what you live for,
fsn't 157 You'tll 4o Qnythinc for
money -~ eveon nlackmail.

_ VEDa ¢
(eoldly)
Oh, grow UDe

HILDRED:
(dieresarding her)

I've never denled you anyihdngess
anythlng thoet money counld tuy Itve
slven you. 4nd 1t wasn't enoushe
all right Vedesesthinrs are goling _
to be different now. ZToulrs zolng to
glve thst check DacKees

Veda calmly shakes her head, completely of sase.

o ¥ TEDas
: = ' Noe I'm not golng to glve
' vacl the checkes

{savarsly)
Wny do you think I went €2 the
trouble of gettlng 18?7 Wy do
you think I want moeney so badly?®

. MILDEED:
Why?

Veda looks at her mother levelly and then slowly chooses
g clzarette for hereslfls.

- VEDa _
\ {wlth oulm dellberation)
aArg you sure vou wand o Know?

Mlldred nols as Veda lighbs her clmuretse,

{CONTINUED)




141,

NI
{with nounting intensity)
Then 2’11 #all you. Wlth enough
money I can get awny Irom youeeofrom
rour gnd your ehickens and your ples
and your kltchens and svebything that
smolls of greaces I can gob away from .
this shock with 1ts chenp furzitnrc, and
away foom this town end lte dollur days,
and 1ts furnituré fua-bories, and Lts
women Shet wear uniforms and 1te men
that'ﬂb;r overalls, Witk money I can
geu awuy from every “Lt*gn, stinking
thing rhﬂt even perinds me of this
place == ap yov,
PTLDRED:
{ond. bly) :
Veda == L thinlr Ifm seeling vonl as
ron are for the firat tive in my
11fe. Youtre choup and horribled

d‘r"i.'i"

Vi
{with venomous hubred)}
fov think now wou've nmale s 1llttle.
_ money you osn zet 4 new halredo and
: - some expensive clothes and:turn vourself
' inte o lady, But wvou can't, because ‘
v !ll neven Le qnythin& hut 2 common
frumg Cwnose -fathor llved dver a grocspy
store niwt whose wmother book in washlng,
It makes me shrivel up to think you
evur cavried me,

¥ildred haes heon vepfectly a31ll threughout thls tlrades
How, with sreat el 1hn““tien, she walks forward a

be steps ond sluys Veda aeross the face.  Veda strikess
nsr back heavily y D;ST?”“r&iﬂE Vedats klcking, biting

fury, Eildred tuurs the oheek out of Veda's hands and

then beaeks away fearlnm the choeok Inte shreds,
f%t; Vedn clawhny at La,-iﬁ-a draperabe effopt to gob
“aniie . :

They stand frelne aach other, both bro ﬂt'*ﬁ: nard. Veoda
is hor r*fiud by whnt herp 1~th““ hag done,

wirlle et worip Shings outb

s hese plebt neow ep I111 shrow
Trer Inke the strect,ovand 7o with them,
L sre L KI11 wou,

Vedn hoesleabagieenn® bhen roxlices that thls fime L1t's
CLflferent from 11 obther tinmes, 5?: turns on her heel
and floanosa onbs ELldrod stands verfectls q%i¢m, hep
faecn askh in ful‘:,f'. . . all CUT .
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Changes | 142
"MILDRED PIERCEM

FARDE LN
FULL SHOT  EXT, BEVERLY HILLS RESTAURANT

SHOOTING TOWARD parking lot which is empty. 4 cor
drivss up, and stops. In the b.g. 2 gardner 1s working,
the only slgn of 1ife.

MILDRED'S VOICE:
{OVER SCEUE)
I wendt away for o while, I travelled.
Bub not faor enoughe. Something kept
prlling mé backs.wnnd Jlnally I zave
ine I weni home,

Mildred gets out of the car, and starfs ftoward the
restawrant. Ths CAMEDRA PANS to the door, where Lottty
is polishing the brasswork.

MILDRED: .
Good morning, Lotbile,

Lottle locks up, her face lighting up with nleasurs,

LOTTIE:
Why, Miz Plerce! Oh ny = this is a-
doy for rejlelcing, it certainly is.
“Youlvs been away 3¢ long.

MILDRED:
{amiling ab the
welcoms)
Itva heen to Mexlco.

LOTTIE
{enchanted}
Isg that a faet? It'z surs nice to
have you back,
{shs opens the door
for ¥ildps4)

_ MILDRED:
Thank you,; Lottle.
’ pousing)
Ilm very glad to see youa

- LOTTIE:
leewisa, Mrs‘ Pierca. Thig iz a

nERRY day

Mildred goes In.
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2/5/45
1434
PAN SHOT MILDRED

« f3 she crosses the busy Intselor »F the restaurant
ant goss boward the offlce door, and enters. The door
is marked "Mansger', ' :

INT. OFFICE

wlth Ida eltting at the desk, working over menus, She
gets up ae Mildred enters.

IDAs
Wall = wellsselong time no sec.
How was Mexlco?

HMITDEND
Nice, How i3 business®

IDAs

Wonderful,
{indicating)
Want your desl back

_ MILDRED:
Ko, thanke. On you it looks goode

. The-two wowen smile at esch cother. Hildred takes out 2
- olpgirette and lights it Her Innd trembles. Ida
- “‘notlces, and Mildred seee that she does,. '

BILDR™Ds
{grimly)
Hothing 1ike 2 good long rest, ls
there? Got a drink handy?

Ida goee Lo a celaret and pours a drink, and a water chase:

IDA ¢
You never used Lo drink during the daye

MILDRED:
{shrugs)
I never used to drink at all, Here's
to those who btaught me how,.
{toasting)
Men i

She tosses of'f the drinice Ida watches her,

IDAS '

That's the way it is, Mildred., It!s
a mant's worlds If you succaed, 1f vou
ehow signg of getbing up in the world...
then the knives come ocut. I never yot
met & man who didn't have the instincts
ol o heel,

{a panuss and bhen she shrugs)
I asemetimss wish I could ges along withoutd
tearmas .

(CONTINUED)
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254 (Conts)

She tales
Arinks.

2/é/és

Lid,

MILDRED:
Toulve never been married, heave you,
Ida?
IDA: :
When men are ayound me they suddenly
gat allergle to wedding ringcs. :
{a rueful grimace)
I'm the Blg Sister tyre. You know =-
good old Idawese.you can talk with her
man Lo man.
{reflective)}
I'm gebting very tirsd of men talking
man 0 man with me. Think I111 hove
o drink myaelfs.

Mildred's glassg, snd goss and pours two more

MIIDRED:
{a strasined attompt
- at being casual}
Er = sas anybody I know laftely?

IDAs
. {ealmly) _
You mean Vedas I wondered how long

it1d take yeu to get around to that «

HILDRED:

 Yasa T moan Veds .

{eagerly}
Have you acen her, Idat? 1Is she all
rightt. .

- IDA:
{erogsing with drinks)
#dhy don't you forget her?

\ MILDREDY
{mlsecrable)
I cantt, ZI've tried, but I can't,

\ IDay ‘
Well = try, try aguine Thetls my mottol

She drinks_her drinice

MILIDREDS
Astaring inkto spsce)
You don't know how 1% 18, Ida. Being a
mother. She's a part of ms, HNaybe

she di8n't turn out as well as I hoped

she would when she wss born,..but shels
my Aaughiers I can't forget That,

{COWTINUED)




i 254 (Conta 1)

The phone

~ Hello, Berto
- I want to talk to youe
. where Veda 1s7

.dhv woa‘L vou tell mufl
.I&-? ool

- FEe wants
tonight,

2/5/45
145,

MILDRI (Conta)
brye L wos all
upe I Aldntt kmow where 1 wag or
what I wanted, Now I knows low
I'm sure of ore thing at least.

I wont my dsughber back.

I went awny to mized

IDAs
- {ahrugs)
Pepsonzlly, Veds hos convinced me
that alligabors have the right idon.
(she drinks,
then explains)
They eat thelr youns.

ringse Idu pielrs 1t up.
IDay
Yeg? Whe's culline? wWho?t Heng on.

{to Kilidred)

It's Bert. How'd ho know Tou were bock?

MILDORED

"I left a messcge for him 0 call me here ww

{she takes the phone)
I kmow you'rs DUSTesw but
o you knwv

{a pause}
e All right.
¥ olclock. I oe I‘bad

{she nangs up)

| \ IDAs

He wontt tell you where she is?
MILDRIT:

to have dinper with ms
sind Boll me then.

IDAt

¢Che How ig hs?

EITORED
{satracted)

#hat == Oh, le's fine. Hels woriklng

S NOW.e
RS
Youlre kidding.
I@IL'%L.,.
FNoe Ho's got ¢ job a2t Sondor Aldrers

(CONTINUED)




— 254 (Cont.3)
L™ : D&
T, - © Hmmme The manpower shortage must be
: worse than we think,

DISSCLVE T0O3

.

255, CANGLE SHOT  HAWAITAN CAFE MILDRED AND BERT

in one of the booths . The CAMERA MOVES I¥ on them, In
the DeZs & mixod crowd 1s dancing to tha musle of a
rather tired orchestrs, We HEAR but 40 neot se2 a vooale
i1st singing with the bands, She is just finishing the
nambaer. .

MILDRED:
{to Bert - with
. distaste) -
I never did liks this ploce. Aand
I don't mee why you insisted on
coming down hers for dlnner.

BERT: _
{a nerveous mannoer)
. o I'm scrry I 413 nowe T thought 1t
N _— ' was a good ides at the time, but
N . now I'm not so sSurse

MITLORED:
I don's understend vyru, Bert, And
I don't think you're halng vory kind.
You promlsed to take me Lo VadAae.e

BERT:
{completely miserabla)
I have, Mildred,
(without looking, he
nods his head slightly)

Wlth a puszl:d frawn,'mildred lonks in the direction he
indicated, Then her face stiffens with shock at what
shie s088s )

256 DARCE BSTAND (FROW THREIR ANGIE)

The veeallst we haove besn hearing in the Baege 1s Vede.
She f£inishss her number and takes her bows, She lz
dresssd in an axtreme cvening gown snd leoks much oldsr
| A than hor ysasrs. Her mannor ls assursd and deliberatasly
- : pravagetive, She smllizs at £ seilor dancing, who
o whistlaes up =t here The sailor's partner drags him away.
Vede startas off the stnge.



Changes

/17 /45
| BMTLDRED PIERCE" / léq,
. 287, CICSE  OF MILDRED

.o L : . ' BERT 'S VOICE:
R e I'm gorry I did it l1like this,
Y : . Mildredas.e.but I didn't know how
L el ' to tell ycu.

RS Mildred cets to her feet and starts in the direction
taken by Veda.
2584 TWO SHOT  MILDRED AND BERT
| w'as Bert alzo rises,
- BERT:
Take It sasy, Mlldred. You can't
do. anything.-.Mildrnd’ :

fﬂinldrad doesn't even hesr him. She goes awasy. Bert
i site down and tossee off his drink savagelye.

S 253&. AT msswmr _ LEADING TO DRESSING ROOS

' ﬂ;as a waiter gesturas ‘down the hell, evidsntly in
--answer to s question from Mildred. She starts down
ot thﬂ hall. Wally cones. Ints scene and stops her,

B 25&1;. ‘m smw "_'.""m'"";'-'I;""ﬁf*ﬁm UTTDRED

ﬂally catches Mildred by the arm,
PR : WALLY :
, Hﬂy «w voU been away so long

you'fve forgctten vour buglnsss
partner?

MITDHED:
Hello,Wallyv.
{she tries to disw
engage her arm)

' WALLY:
{(»loeking her off
from the passage)
. - What's on your mind? You here
e to see me?

MILDRED:
I'm golng to take Veda homs.

(CONTINUED)



2/17/45

. . 147&0
2580 (Conte)
. _ WALLY:
Isathu.Bces ehe know that?
ST o MILDRED
- Hos I wieh you'd help me , Wallye
- T WALLY:

' -“Net¥ma. She's your daughter,
(Milidred etarts by him,
He reetralns her with a
1ight touch)
: I’ve never been a father w-
~{h& ¥nocks on the
.0 . nesryest wood)
:but Vede has been working here for
o momth now, and I think I lmow how
' o handle here Let me glve you sonme
“afvices If you want her to do anybthingees
*knuck:har dcwn first.

T..a paaeaga. "He shrugs and walks

"iauszﬂ SHOT AT MIRROR)

AM. ELI -9f1aehy hlonde, 1e touching up her
Vada\is just finishing gutting on & freen palr

, -onkin@'at harself in
i mippop, eritically)
;;-anbe he'a right ew

L VEDA:
(not paying much attention)

E foiﬁhc?ig

_ ! MIRTAM:
Wally. He saya I look 1lke who
dcna it and rED awayl

T VEB&.
:an 18 your big romance with Wally
jgatting on?

MIRIAM:
- : (shrugs) .
You know Wallye He proposed to me
laat nighu‘oo ’

(CORTINUED)




259 {(Conta)

2/17/45
148,

MIRIAM: (Cont.)
{(daks at her lips, surveys
the pesult,then continues)
You know what he had the nerve o
say to me -- he gays to me -~ Hey,
wol, let'!'s get married or somethin'l

VEDA:
What did you say?

MIRTAM:
Let's get married or nothin', that's
what I sald,

: VEDA ¢
{with a btored alr)

- Then what dald he say?

MIRIAM:

Itm tellinf.you ~- what could he say?

I mean he was flcoored. 'Are you kiddlnt,
he says. No, I says, and whot's moreees

Jy'Seen throurh the mirror, the door opens, Mlldred

enterse

After cne.

MIRTIAM:
. (to Mildred, by way of
_ the mirrcrs
You #ot the wrong nlace, lady, You
Wmttlro
{she gestures)

on with her stocklingss

Veda goeas

swift look at her mobther, Veda goss right
o VEDA:
(to Miriam, with conmplete
diainterest)
It's all right, ¥ilriam -- she's my
mother,
MIRIAM:

Ohe No kidding! I 4ldn't lmow you
had a nother.

VEDA:
Everybody has a mothers

to a wardrobe for a smock, lgnoring Mlldred,

MIRIAM:
{abstracted « she'ls curions
about what 1ves here)
Oh sure -~- I guess you're richt.

VEDA:
to Mildred)
Thlis ls Miriam Elllz, Mobther -« She singse
(CONTINUED)




259 (Conbe 1)

2/17/45
148a,

MIRIAM;:
(modestly)

- That's what they tell me anyhow,
.. Mrse Plercs.

o . VEDA:
{seeing that this could
'go on inberminahly)

What can I do for you, Mother?

- MIIDRED:;
(hesitantly)
THA e I'd 1ike to speak to you,.

Putting on tha sm@ck Vedn poes back and sits down
and starta polng cver her make-up.

_VEDAr

”:. HILBRED

Tocking st Miriem
end- baek ta Veda)
I"'“"* uh Bl thﬁ.t 15110

cte_xz&iam, célmly) |
Why don e you g0..se6. if Wally
wanbs yau° .

fﬁ&IEIAM«--
h—aki:zg ber: head}

(thsn it dawns)

;th e pardan me, I'm sure.

Miriam geta up and huprles out, giving Mlldrad a final
__gu:ipus glance.. . Mildrad just atares at Veda.




149,
- 288 {Cont.l) :
f "\\j""k . . - B
LA ‘ YVEDA L
& o {into tue nirror)
Wall? '

HILDRED:
(muttin~ hey handa on
Veda's shoulders) _
Veda, I want you o come hoMLeas

Veds avolds Hildredls touch,

P ILDRED:
{continuing) .
ese you don't belong hsre, This
izn't your kind of life.

_  VEDA: _
¥o? Wnat ig my ¥ind of life, mother?

Veda goes back to uer ma'tsup job, again cool and
agsured.

o HILDRED:
I don't inow...whetever muites rou
hapoy, I guesce Thatlz all 1 wmnt
: ‘ . : for you, Veda., Bverything I'v
R  ever dore Was to make you hapyy.

’ v Mot
Do Fou thinlke I 7as happy in Plardals,
mothenr?. '

MILDRED
_ {(meaningly}
Are you happy hnre, Veda?

TEDA 4
{shrugs)
When I first cams herc L used Lo oy
oouasionallg. But I've gotten over
thet,.

ZILDRED:
_ (pitterly)
I haven't.

VEDAS
(Lmpatiently)
I'm sorry, Lothere 1 mow I've made
you uaharny, tub -
(she shrugs)

L | | (CONTINTED)




259 (Cont.2)

260,

150,

MILDRED:
It len's easy Tor me to heg lilke this,
Vadasesbul I vent vou to coms homs.

This angers Veda. She turns savagely.

THO SHEOT

VEDA:

Yo, mother! ¥You must think I'm on
a string. Go sway, Vedn! Come back,
Vada'} '

{she shakes her head)
It Isnt't that easy.

she zuts up and takes

off hor smock)
I'm freo now. No one tells me what
to do, and wnet not to dos I do what
I think best. 4nd T 1like 1t thabt way.

P ILDRE
(a pathetic ubtempt
at brightnesa)
I've had the house redecorated. And
gll new furniture. Even a naw plano,
Vedaa. You'ld l*ke‘it, I know.

VEDA:
{not anhiﬁdlg)
You sblll don't undserstand, do you?
You think new curbninsg are enough to
make mo NApPTe
{she goes o Mildred)

EDA AUD MILDEED

VaDA ¢

Nos I want more than thabtesol want
the kind of ilfe that Hleonte taught mc..
And you won't gilve 1t Lo me.

(she puts her arms

around Mildred, and

in & gsofter tons

sontinuess:)
I'm sorry for all the trouble I
caused. Lut i{ I went homea..it would
start all ovar egesin. You know that,
You know how I am, The wey you want
ts Llive isn't gpood enough for me,.

ICILDRED:

If I lived In 2 won‘erful nouse, in
g beautiful district and ¥new all the
right people, ryould bhe willlng enough
to come DRl




281,

280 (Cont,)

151e

VEDA
(2 slight surug) -
But you dou't, 4o you, liothor?
The door opens and Uirism comes back ine Veda disrae
gards her to primp her hailr In ths mirror.

HMIRIAL S
{to Miléred)
Sorry te Interrupb...out you can
powder your ncse Just so long, than
paople begin To look at you funny.
{to Veda)
anyhow, vour number 1z coming upe

' VEDA
All right.
{she starts for the door)
Goodbys , mothar,

MILIDREDy
Falt ~ when can I gee you sgaln?
: VEDA:
(et door)

any time, Mother. Just come Iin the
front doores..and buy yoursell a bser.
She goes oute diriem 1s shocked by Veda's attitude.
W IDTL
o say Lo her muddelees

Mot a thing fo o
ol har facel

Why, I'a smac

. FILDRED:
d¥o. I ve got a botter idesa,

The CLMERA HOLDS on Mildred. Che is smiling e little.

DISSOIVE TO:

showing in detall i1%s rather zntiqus appearance, The

dines of the house zre basiecally good, but the ohe

gsesslion for rocoso ges-gaws sntd facadaz of thirty
years ago cnlke Thoe bulldlng resther repulsive. i iron
deer is nibbling at the lawn, for instonce. 4 car
Mlléreats) 1s vulled up before the sntrance, teside a
large. "7C0R 32L2" sign, : ~

DISSCLY

£}

AT




2 6 i
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283,
'v' .-\'_r
A

152,
iNT. 2.3ADENA HEUDE (DAY 3807, BUT GLOOH:

The interdlor 1s very much lliko the szbtarior, wxoeepd
that it's mors dusty and leéss well lishiad. Lionts snd
#ildred are Just coming down from unstaixa...

550.&5 i
Look = you cantt be serionsly thinke .
lng of buying this placoe.

MILDRED:
You'lre soro salesmane "

LIOMTHE,
(he laughs self=-
conzelously)
Well then = s0 much for upstalirs.
Protty gloomé, isn't 1t? Hot culte
8¢ bod down Lore.

They entor tho sltting room, off the receptlion hall,

INT. SITTING-EGOM
sti1ll wiﬁh that dusty 100“, but somewhat less forbide

'd“ng.

HONTE:
Thia uscd tc be the sitting room.
3611l is. T Ac all my sitting
heres  Drink?

RILDRED:
Thanks.

Hildred looks avout the room with & cold interest, as
lionte mixes drinks. On & marble~topred %abls, theve is
£ portable gas burner, togethern with & box of SEES, o
halfl loal of bread; a half {illed bhoitle oI mill, and a
plate with the remnants cof an egy on Lite Hildred shakes
her head 2 little, and looks at Hon%c.  Ze smilcz n
trifle gri”ll'yc o
O

The pride of_tﬁc Bersgong, ag you

888, Lls not exactly rolling in wealth.

Say vihien,

(ne vours)

JIILTRED:
When. What henpened to vour orangs
groveg?

{a it w“cful)
Sold for tatez. Live cvarything oloe,.

(COETINTED) |




263 (Conte)
el . HILDRED:
£, _ The beach house, 007 That was
S beautiful.
LONTHE:
No, not the beach house. I have an
uricle with a little money. Ho wen't
lgt me sell the beach house.
(he grins) ‘ :
He's hoplng to forecloss on it instead,.
HILDRED:
Mmmmmmesounds like a nice uncley
Moate crogses with the drinks, and zives one to Mildred,
then sitz Jdown, perfocetly o ease.
|  HONTE: |
Now » what do rou want, HMildred?
PTIIDRED:
I don't understand,
: _ HONTE:
Yes, you doe You don't really want
80 buy this =
o~ {zesturing)
i this antigquated tonbe You'd be out
- of your minda -
G TLDRED:
f Qh, I dont't knowse It's not suvch a
) bad house...s Lithle rempdeling would
G wondersesetake ofl 2ome of the
gingertread and redesorsts Inside, and -
iente ls amiling at her, patiently waiting for her to
get throughe She stops, lamely.
MILDETD:
¥y businesslllie alr isa't foolin: you
much, is 1t7
ICNTE:
(quietly) :
Ho, I remsmber toc well, Miléred, I
romemibor how 1t woo wilth us once.s And
g0 40 yous, It lsn't something either
of was con Iorget. R
HTLDRED:
o - {sesing »on cpening)
. Monte = you Lavent't forpotton?

{(CCUTINUED)




28

A

(Cortal)

184,

pateirhi’g

{to hiaz drink)

Wot Ffor an RoUTees
: {he shakes his haed

and then drinks)

Bven thiz =
" (indicating glass)

doesn't helps

NILDRID:
(seftly)
Then = you ecan 40 m: o groat kinde
ness, Montéees

FONTE:

It I can.

LILDRED;
Ask me 0 marry you.

" Por gn inctent there is sile“ca aa ¥onte looka at

Mildred.

Tha Tea30n
: Ve

Then he sets his g¢h~~ T down ca“aful¢y.

o MONTH.
Why?
. MILDRED:

: {dryly) :
Your attl uude tasn't szxactly gnthuo asﬁic.

-11:,0}1

_ ;Ybu went to consider“cla trouble Lo
- geb rid of me onse., Haturally I'm o

1ittle sbartled by sour proposal

" of merriags -

~{a smile) '
this ls so sudden, 'ildred,

LILDRED:
I have my own personasl resson for
wanting to merry you.

MCRTE:
L reason named Vede, I tiink.

HMILDRED:
Why should i€ bo?

#HOHTE!
o :n“t“¢nw you do is
L]

J“r'1
St

asuelly

{CORTINUED)




FILDRED:
-~ Whether 1% is or not, whatls your
( answan?

MONTR: '
I ern't afford you, Mildred. You'wve
got moneye I hoven'ts, ALl I've got
left 13 pride and o name.e.sand T can't
aell aither.

Why not?

HONTR:
{% ifter1")
I'm not enjoyin 4 this, Kildred. It's
Aiffsrent now, from the way 16 was that
dey ab the uanﬂhwnaasa...

NITDRID:
I naven't forgotten, Monte,

HONTE:
(going to her
Heither have I. I went you to iovs
cme ogedn ag Fon Add thone.ol need that
wore than anything clse. I'm lost withe

T : ‘ . out.ib. I told rou - that day I Mmow rou
S e wers tho only women ir the world for me.
- o " I loved you then, Mildred...and I love
CTOU WOV, °
S WILDRID:
Then why -
MONTHE

o (taﬂnmdw ﬁqa"}
T can't maprry you, sildred. T won'!
take tips irom -ou the woy I ussd ®
(o pauce)
Of course, if I cwned a shere in rour
business =
{he ztousz)

- MILDRED:
(slowly)
I seg. I think I understand,.
' (ironie)
dow much of 2 share Jdogs your pride
require, itnte? '

7,




f“¥

[
(921
£
-

MONT:
(going 4o her again)
Don't put it like that, Lildred. You
know 1% hurts me to do thilsseel's doing
t only bescausze I have 1o =

HILDRED:
{(steadlily)
How much of o share?

BORTE:
{(after » pauss)
CCne third.

¥ILDRED:
A1l right.
- {he triss to klss hor,
o . Sne turns away)
Sclde One Esragon.

DISSOLVE TO:

INSER?  SOCISTY COLUMN

owlth e twoecolizm head consisting of an informal

portroit of Mildred and Monte ot .thelyr wedding cere

- oamonT.  Monts is Hslplnp hlldrad ot the calke. Under-
_neath is uH- ;f“t ﬂap s :

Puagnoss Wbma& and Bersgon Heir Wod.
follawed by the stc"y'

One of Pasadenals most popular young men
~about town todey married Mlldred Piercw,
welli Imown cener of the candn of restour-
anta thot begr Loy nano.
ETC.

MILDRED'S V\zi Ch:
: {COMING OVER)
¥Monte and I were wmarrisd six months
- ag0espjust bDelore Chrlstmasseee

DISSOLVE TO:




Changes _ © 1/26/45
"MILIRED PIERCE" 157

265, FULL 8307 POYER

(ﬁ?ﬁ ' as Lottie crosses to the front door and opens it
o : Bert 1s standing-ﬁhere. Lottie takes his hat,

. :f._' LOTTIE:.
Yl;;.Mr. Pierce - myy 1tTs nice to see you,

R e BERT:
= _j_:wﬁj;=¥bu too, Lottie. Zs Mrs, Pieree -

LOTTI&*
(gesturing with a thumb)
In there,
(then remembering her new dignity)
I maan -~ this way, pleaas.

| Sha uahars him toward the living roam,
265&0_ FﬁﬁL 850?‘ LIVEﬂG ROOH

Tas"ottiefand Bsrt appaar at the door‘

SN LOTTIE:
i (loudly)
Hr, albert Piercs,
. {then she breaks up
'c}and giggles and goes away)

‘Wi ldred croases to maet Bart.

- : LDREQ: {raefully)
Boor: Zottie is a little overwhelmed
.ﬂby it.all...itfs good to sec you, Berts

-._Qfxbu tao. Just thought I'd drive by
"‘and aay hello, pre you don't ming?

. MILDRED
_Of course not..

~They sit on the davenport, Mildred offers him a
_ 1- cigaratte from a box on the table,.

T - MILDRED:
*_ ianu didﬁ't come to the Weddlﬁgt

e ' BERT:.
I read zbout it,

- MILDRED: (chattering)
Sr. _ We didn't have any time for & honeymoona
' Monte's folks, I mean - family, wore the

only people at the
{CONTINUED)
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265 {Cont.)

_ MILDRED: (Cont,)
wodding, Therc was g sort of
rsgeption afterwards, I wst a
lot of his friendg --

BERT:

{suddenly interrurting)
Nildrod} I imow I've got a Lot of
nerve to &8sk you thils «w

(he pauses; she

listens nervcusly}

«w but -~ do you rzally love this =ur?

MLIDEED:
A{defiantly)
I married him, didn't I?

BERT:
That doesn't answer my question.

- MILIRED:
: - {more calmly)
: kﬂﬂte g ckay¢_

: BERT:
‘ ~ {guietly)

- That gblll doesn't answer me,
- ﬁre you in ‘love with thia guy?

MILDRED:
o . (turninm BWAY )
_ No, I ﬁmn t exactly love himse.

' a.face *1cws a little, but he lnstantly hides 1t,

: MILDEED:

eve cut we understand sach othsr,
And then, I thought -« maybe if I
moved away from the other house,

and fixzed this place up ~- I thought
maghe -

BERT ¢
~w Voda would come back?

Milﬁred is on the ﬁefansive for a seccond, remembcring

~ the old quarrhls. Then she resigns hersulf to 1t and
nods,

BER
I thaght that wag why.

MILDRID:
(almost pleadine)
1 know you think I'm a fool, 3urt,
‘but I ocan't help ibt, 11l do anytaing --

(COWTINUED)




265 (Comt.1)

P,
N
' . 266,
. 2671
T
WS

. Iwindow and locks out.

DRIVE IN FRONT OF HOUSE

159,

MIIDRED: (Cont.)
anything == to get her back,l couldn't
leave her whore she was - could I,
Bert?

BERT:

(rising =~ decidedly)
No, I guesa not. Anyhow, thatls
-all I wanted to know,

MITDRED
(also rising)
wWelll always fight about her, won's
we?

Bert's eves are kind ag he turns heor araund go that

shoe faces the window.

BERT :
{smiles gently)
I brought you 1 wedding prosent.
Look out the window,.

Mildred 1ooks g 1ittle buwildorod then crosscs to th

S

(A8 SEEN TRROUGE WINDOW)

,Veda 1la getting out of hcr coupe which 1a standing

thez'e.

MILDRED AND BERT
Mildred gasps == turns to Bert in astonishmont,

MILDR.D:
Ecrtl Did vou ssk her to como
wlth you?

BERT:
No, ahe czlled me up, She tried
to-pretend it was for gsomething
elage but I got the truth cut of
her, 3hs wanted to come home,
Mildred,

MILDRED:

(controi’inr her
emotion with difficulby)

Tell her to come in,
{COWNTINUED)




160,

267 {Cont,)

268,

269,

&70.

Q71

278,

1 | . 273,

Bort loaves Mildred, She walks slowly away from the
window, twisting and untwisting her hands, She rcachos
the mantclplecce, and leans egainst 1t -~ holding here
self In check,

FULL SHOT FRONT DOOR {SHOOTING PAST MILDR D)

&3 Bort opons it and roveals Voda standing on the
threshold,

CLOSE ON MIIDRED

ag she sceca hor daughter,

MILDRED:
{aimost inaudible}
Vod2, e e

CLOSE . ON VEDA
as she smiles tremulously.

VEDA ¢
¥othor,eesa

FULL SHOT VEDA, MILDRED, BERT
as Mildred and Veda go to cach other,L

. TR0 SHOT ~ MILDRED ARD VEDA

Mildred and Veda ombraco, smiling at cach other happlly.

- VEDA:
Oh mothor... I wantcd to como weoks
880s¢s and when Chrlstmas came I
catldn’t gtay away =~

' MILDRED:
Itm glad, darlingsees.

FUOLL SHOT ~ (INCLUDING BERT)

who 13 bsginning to fool liko a £ifth wheel, He amilcs,
starts to say something, and gets dlsrogarded,

{CONTINUED)
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273 (Cont,)

2744

278

VEDA:
(to Mildred)
I'1l change, HMother, I promise,
I'1ll never say mean things to you
againes.

' MILDRED:
I said mean things t00... Oh, Voda,..

Again they embrace, oblivious of 3ert, who fumbles
around a little armd then wallta out, closing the door
behind him, Veda and ¥ildred hreak apnrt a8t the

 S0UND of the dow closing.

LILDR”D"
(calling) |
Bert!

- {to Vedn)
I forgot to thank him...

Mildred goes to the door and runa after Bert.

MED. CLOSE oN VEDA

as left alons, she tales out a cigarotto. 4 hand comes
into the shot, offering a light, THE CAMERA PULLS DACK
to reveal Momte, standing there and smiling,

MONT
‘Woll, wells.. the prodigal returnceth.
T¥11 arrance to have a fatted calfl
for dinner...

Veda takes the light he offors, with a aid long glance
at him.

WIDER ANGLE (A8 MILDRED COXES BACK)

into the bhouse. She smiles =t Monte and Veda,

_ MILDRED:
Monte - Veda's come homel 3She's going
to stay with us!
VEDA :
{looking at Monta)
That 1s - 1f Nonte docsn't mind,

MONTE:
{smiling a little)
I think itttz wo Qerful. Just éon‘t

call me fathoer,
' DISIOIVE TO:

TATIM IFT Moy AT T AW




Ty

278,

" with ninebeen candlaa, and the inscription "HAPPY
-“ﬂ;;FBIETrDAY'mU VEDA" . - We hear the muffiled SOUNDS of the
*”;;paapas e anding aruund giggles, comen s, atoe '

Changes 2/10/48
"MILDRED PIZRCE" 1523

FADE IN

GLOSE- GN BIRTHDAY CAKE

... ‘The CAMERA PULLS BACK to reveal Veda standing by the
. cakey &g she puffs out her cheeks, and blows oub the

.

.?fé?ﬁgg_

ﬁ!har& Lottie ta- in sxscutive control of the caterer's
malds and butlers.  Lottle 1s handing ancther maid

candies. There le an Uproar of congratulations and
?eda gbtarts to cut the cake.

MEB. CLOSE (ﬁT SIDEBoﬁﬁD) (PARTY IN B.G.}

aevuralwbottlaa uf champagne from ths- sidebuar&..

,-wﬁfﬁﬁfuutﬁhsw you. pour that
‘ It's Veuva Ciigquot 1927, .

ELUISm'

t&rtairor living'ruam, cgrYying a- tray=ur-cang_

;.apaa* -The. CAMERA TRUCKS and PANS with her, 4 phome
-;tn & raeeea begine tu RING.

L LOTTIE:
' (&nswering the phons)
Bsragon Resldence..,.who shall I say is
'«; calling? Oh. yea‘m...yes, dlss Mildred,

shs Bata the phone down on the telephone table, and
goes offs The CAMERA MOVES IN on the phone.

”mmn;'anosﬁ on Mrnnmmn IN?, BUSINESS ORFICE

| who 18 llghting & cigarette as she walts for somesons to

snswer, Her office 1s helfw-filled with smoke. Ve
HEAR the S0UND of conversation in the b.g. MNildred
looks in that direction.

(CONTINUED)




2/10/458

276b (Cont.} 163.
JOWNESY VOICE:
e, _ seetit it's not righu, on such short
L A . notice ==
= S o LAWYER'S VOICE:
... tusiness 1is business, Mr. Jones.
’ _aninaee is-?ﬁszness.
7 WIIDRED:
e {(4nto phons )
S -Eslle, Ida? Tals is ﬁil&rea. How i3
| the party going? '
. 276o. CLOSE ON IDA (AT THEPHONE)
R | | IDAS
Vecia just cub the cok® sew
85633 QH xznnaan {&T”THE.Pﬁﬁﬁﬁ}
S.yo. .Y - MILDRED:
”f“ dﬁ’t wait fcr me?
;j IEAfs VOICE:
. {over: phons )
aid.yuﬁ.wculan*t miné-.¢
_ -~ ‘uromED:
oo (YY) -
T;ﬁaz1= L d0ened 1zttle. o
N o LawyER'S VOICE: B
aut ar tha gusetioni &bsalutely out
cf ths qusstions _
o ﬁZLBRED
{xith & glance 0.S., -

- then into phone}
I just wanted vou Lo know I'll be
delayed a little longer, that's all.

;;]ﬁﬁ“:sg | tar THE PHONE)

;1 _ Eﬁy - what7s going on, Mildreg®?

. 278. CLOSE 'gx MTLDRED
| | o IDA'S VOIOE:
{over phone)
Are you in trouble?

{CONTINUED)
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2/10/45
1844 -
278 {Gont.) MTLDRED : _
{hesitant} :
*11..‘2*11 tsll you laters Keap
the party goling.
. {she hangs up)

279 CLOSE OF DA

a6 she hanga up the phona, looking worried. The CAMERA

S PULLS BACK to revesl party in a.g. end Monte in fefi;

with ?eda.

' MONTE:
: th that Mildred?
' {Ids nods)
- ¥here 1 shsa?

o IDAs
kG, the office;, Something's going

. Bewsand I dontt Iike 154 I think

fﬂildra&'is~ha¥ing business trouble,

;; MONTEL
_Eha% san. happen In the best of
;rum&ziea,». .

EHp IIZA:
Itpazzled)
ook now but you've got canary
f%athar$~all OVAD yOUsus .

 ;;'355$3 grina ab hsrn
VEQA*
(barad)
Businesau.,making money . ethat’s all

mobther thinks abouts Let's finish
this dance, Monte,

_]: Sha atarta taward.tha other room.

ﬁOXTE
- {to Id&; vary
polltely)
Beauty calla, Excuse mes
IDA:
A plsasures

As Monte goss awsy, the CAMERA MOVES IF on Ids. She
looks st Monte, and then at the phone, puzzlsd and
wor, 19d .

DISSOLVE TO:




2/10/45
1880

280, IHT; KILDRED'S OF”ICE NIGHT

At the desk is ¥r., Jones, the accountaat we have seen
- befores Hls books are spread out all around him, and
- Mildred is watchlng over his shoulder., Sitting at one
. glde, smokinf nervously, is Wally Fay, Also in the room,
-.15 Wally s . 1awyer, camplete with briefcaae and pnpperes

-ﬁ.; pot - LAWYER:

'?;..‘I.see no rartlcular reason for
going over thie again, The situstion
1s-very-cleara' My clients demand an
accounting. You must gatisfy your
eredltors or show cause why control
of Miidred's Inc., should not be taken
away from you. If you restiet, your

- eredltars foree you inte bankruptey.
Itfs as simple as that,

Eildred looka at Mru anesa

?:_ - n\_y. Mﬁanﬂzb
f;ﬁan thay do 13? L

- el JﬁNEﬁ*
'“I?m.sorry, Mrs, Eeragon»

aﬁraightening un wasrily)

. (4o Wally) C

;AWhll, I?ve £one. over averything. T
Lhaventy. gab acent of ready cash in
.;any Qf”tha rastauranta«

*PSa am I

281 oross “on HALLY

”%w‘- as he rises and snnffs ouﬂ hie cigarettes. The lawyer
preperes to leave, puttlng away papers, stec,,

WALL
_ : (sincerely disturbed)
ool whsh 1t was different. Itve been
.. hoping you could ecrape up enough
- money to zet out of thils mese..
SR - {he shrugs
;,;jg,Anyhﬁw, you can still manage the
" Jbusiress.

282. CIOSE  OF MILDRED

" L _ _
b MIZDRED:
' (bittsrly) .
Thanks...that's pretty nice of wou,
Steallng my business oub from under me
and then letting me run it for you,




2834

' 2/10/45
1664

TWO SHOT  MILDRED AND WALLY

WALLY ¢
I'm not gettlng a hang out of doing
. . thia t0 you. . Itve no choleo. You've
been bleeding the busliness dry =0 you
“ocould live the way you have gince Veda
came home, You sald that yourselfs

' : MITDRED:
I know,

. WALLY s

: Okny. 30 you let a few bills g0 BV e

. Then 'a few morees Untll you're In real

“troubles Now the credltors want your

" hideseeand I can’t hold them off, Whai

424 you expect? I'll bet that virthday

O papty for Veda Xe coetling you closzs fo
Tﬁfiva thcusand -

o R HILDREB*

SR - © WALLY ¢
”a&nﬁther mcnth.like thls,.and we 'd
11 be: ouﬁ 1n tha ccld¢, Ae 1t L3 wm

e ﬂ@%@-
_Jiny I am. Ian‘t that 1t?

3 “*'ﬁliwaznr -
‘(niakinp'um hia hat}

_”,iﬁﬁ_h T3_ I’m sdrryu But 1t looks that ways.
' He goes toward the door, the lawyer preceding him oute.

-Vawa ¥ turna to look at Maldred.

Wﬁ LY »
(continuing)
If Monte hadn't foreed the situatlon,
'ycu'd be all righi, '

| © MIIDRED:
R (startled) |
' Monte? What's he gctto do with this”

f ' WALLY:

I thought you knew, ' Thls was his idea-
He wants to sell hls shars of the busle
" ness and I have t¢ sitring along with him

orff I'm out too,  Didn't- you know?

Daged, Mildred shakes her head, Wally's eysbrows go
up, and agaln he goes bto the door,.

(CONTINUED)
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18 S0e
28% {(Conte)

WALLY :
' : (at the door)
R You married hime I daldn's,

Wally goes out through the deserted restaurant,
- 284, TWO SEOT. . MIIDRED AND JONES (MILDRED IN F. G.)

' She 13 stuunad by this startl+ng news, Mr. Jones looks
- sympathetlc, as he starts closing the books.

MR. JONES:
{as he prepares to leaves)
I'm very sorry that this ehould happen.¢¢
and 1f I do say it ae I shouldn's, I
think ¥r. Beragon has acted aadly...
(he starts out, and stope
t0 look btack at Mildred)
_ ..;very badly indsed,
B (shakin& his head, he exite)

' }Mi1drad goes to tha window, dazed by the news she has )
“Just heards. . Then shd turns and looks at her surroundingss
- Shs. starts for the - door of the restaurant.,

" Ft_rm smrc j'. ' RESTAURANT {Low ANGIE) (IOW KSY LIGHTING)

:SBBBTiﬂﬁ aarosa'the hraadth of tha regtaurant at Mildred
“Anthes Qdoor’ off her office,  She looks smell and defensew
-lessze "She paces the restaurant, smoking furiously. Then
"chames to a sudﬁan decisicn, anﬁ goea back to her office. )

284'&)* IEEI}. CI&SE {)H HILDEED

.;n ;;« as- she finiahas dialing & mumber on the phone,

_ - NILDRED:
“-Ida.,.this 1a Mildred, I want to
- spesk with Monte, pleass...He left?
{a pause)
How long ago? 1 ece.
%she hangs up slowly)

IDat's VOICE:
{umrgent and worried,
: ' over phone)
' Mildred « Mildredd
: - {her volce is cut off)
Mildred opens the drawers of her desk rapidly until she
Pinde what she has been searching for...a gun. Withous

‘ looking at 1%, she pute 1t intc her purse, and then
Q};Z ricks up her hat and coat from s nearby chair.

DISSOIVE TO:




Chancea 2/14/45

"NIIDRED PIERCE" 187,
7 R854  INT, AUTOMOBIIE (PROCESS) RAINY NIGHT
R
- a8 Mildred drives furloualy. The windshileld wipers
L -7 -slap-slap rhythmlcally,
. T e T _ | |
- T - _ DISSOIVE T0¢
.. 286« FULL SEOT EXT, BEACH HOUSE NIGHT
" which fs 1it up by the headlights of Mildred's car as
it comes in to a stop. Nildred gets out arnd pgoes to
the door of the house. '
287, MED. CLOSE (SHOOTING THROUGH OPEN DOCR) MILDRED
: a8 ghe pauses in the. dou“way, takes the gwn from her
.. purse and removes the ealuiy. We HEAR the SCUND of
- ~‘phonograph muaic, whish 4 cut of £ ~ as is our glght
iar ﬁildred ~ by the. clouﬁrg of the door.
; DISSCLVE TO:

"":i'i>"m;':'3?z'ﬁépﬁcwov"* QFEIcv  CLOSE SMOT  MIIDRED  NIGHT
'”ﬁShe apaaks nrecisal and with no.sign of emotion.

f”' S N*ADRxn' .
o I-went In the Pouse, and Monte waa
there alone... 1 ¥illed him,

i;,Tha GAMERA PULLS BACK revealing the Inapectorts office,.
The Inspector at his desk s silent for an instant,
watchlng Mildred., Then he speals flatly,

PETERSOH ¢ _
Tou'tre a liar, Mrs, Zeragon.
(wirns a buzzer on his
: . desk, then rets up)
Lo Wﬁ ¥now you waren't alone In the house
. “with Beragones.
- © {flips chemlst's report)
We have proof of that - arnd various
other things. For Iinstance -
{3000 of door
opening ©.s.)
AN We know who was there with ycu...
N o {nods towanrd the
' door, off)

(CONTINTED) |
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168.
288 {Cont.)
: Mildred slowly tums her head in tmmt diwection. The
= CAMERA PANS to the door,’

Veda ls sianding there, with a detective, and a ha&vy-"
aet police ma tron .

DETEGTIVE.
We piciced her up a2t the sirport..i
hadda drag her off a plane headed
for Arizona.

{ruefully exhibiting
some scratches)
She 4idn't like it much.

- He goes out.‘

280, GROUP SHOT

- The 'Inspector lcoks- a-..t-Vada levelly.

_ - VEDA s
e (alaba‘"a.tely casual}
I._dﬂr’t ﬁndamtanda .

' o mmﬁsm‘
f_f.’-nu will. Iou gae ; we know all abmzt
‘4%, Your mother told us... Why don't
youw \‘;el‘f uy the rest?-
% {then viciously)
'i‘hy d‘d :,rou kill‘. h.»m!

UL Cympay
(ehccked . to ¥Mildred})
,-_'_-Ycu. told"

i . yxromEDs
" Veda == Iidh

Tha Inspector restrains haz-.

VEDA':
(m fury and fear)
You promised not to telll You promlisedi
You said you'd help me get away!
MILDRED:
_ fheartsick)
Veda ~= don't esay anymorel

PETER3CN:

. (a arim smile)
H

s . _ _ Too late, lrs,., Seragoti. (Now we know
the truth,.

(CONTINUED)
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159,

289 {Cont.) _
PETERSON: (Cont.)
- {(to Veds) ' :
! . It m T
S {consults tre repors)
. You left the pmarty in Pasadena at
~approximately eleven-thirty...with
Beragon .
B (a pause)
You were at the heach house when youwr
mother got there.

DIsS30IveE T0y

:j290; BERAGOﬁ'S'BEAGH HOUSE  CLOSE MILDRED'S FERET  NIGHT

a8 she walfs across, the Living room floor to the
. atairs. - _ _

TERSON*S VOICE:
_ {cvar scrna‘ '
xgdun’t thinly you reqard her come in.
S If you had, maybhe thincs wmuld have
deimmm“.-

e CAMERA.. Pﬁﬁs-with her feet and then HOLDS at the
flﬂar level, rc?ealing Mlldred as she goes down the
s a well; '

_ gIHT DEN FULL S?@T MGN@E Aﬂﬁ ”Eﬂ&
_Vg,T,g;with Vada ACIX“ Cajvﬁk‘ . onte 8 tack is to us, Wt
oo »hls face 1s vislble in.t”% mir“or behind the couple.
7 They kiss, then bresk apars, still emwbracing, Mildred
S cappears In the mirror, mmnte notlces the sudden
frogen rizidity of Veda, who 1z staring over his :
- shoulder at ¥Mlldred. He looks up, sees Mlidred in the
wirror and then tums slowly. :

‘292, CROUF SEOT
U mMildred is staring at them, She is pointing the gun
Iat lionte.

23%, MONTE AND VIDA Sﬁ GTKEGAPAST MILDRED
88 lNonte wallzs 4in on Mildred.

{CONTINTUED)
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2/14/45
170

293 (Conta.)
MONTE:
{ensily)
We didn't expect you, Mildred =--
_ dbvicusly.
- " {looking at gun)
. Th ==~ thatts rather dangsrous, lantt
187 1 mesn -~ 1t might go off,

With 8 sudﬁen quick movement he seizes her wrist with
his left hand and siaps the gun saway with his right,
Then he relsases her wrist,

HONTE
(continuing - pleasantly)
I don't like having puans pointed at
me. Itm sorry 1f I hurt you,

HILDRED:
~o{her volce is dead)
ch lcng -
. {she swallows)
 How long has this been goling on¥

et e VEDAS |
s .. .Since 1 came home. And even before.
;. Monte and I have always undsrstood
- gach- other — havenft we, Monte? Tell
_V;her. - R

T .'mn. MONTE ;
o i guess wa have, Veda,

o VEDA:

Cta her mother,

e brazenly)

-,_f';Monte ard T are vary much aliko,
‘”-fycu 266 . .

 MILDRED:
.Yes. Yes, I sse.

VEDAY .
I've got what I always wanted., Monte
1s going to divores you and marry me.
: {Monte frowns suddonly)
And therela nothlng you can do about
1it.

¥ILDRED:
{quietly, as she
goes to door)
I guess not,-
She goes out, Monte tums to Veda.

(CONTINUED)
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2/14/45
171,

293 (Cont.l}
: ' MONTE:
_ - ‘Where did you get the ldea that Im
R gcihg-tc.marry you?

i e - - VEDA:
JMcnta-mn dan‘t joke 1ike that,

i’m not jckiﬁg. l& you have any
Jdea that I'm in love with you,
forget about it.

{he shva**ﬁ
You're nice,. Voda.. Very pratty.
But.actually youlre not my typo.
. (e bwrns away)

VEDA:
{tums. him rack
e gavagely ). ‘
E@Bun't‘joka Mc*Jee Ycu're gning to
‘marry mel . SO

ang Ncps toward ths stairway; Veda;‘

watarea af tar him,- ana ‘then goes to where the mun is &

g on the flood, CAERA FHTH kher. o .
R DISSOIVE TO:

_-fMild"ed is tryinb to . staﬁt the car. Ve hear the '
~ SCUND of CHOTS, a3z in the opanihu. Mildred starts to
ga* cut of the car.,

?enzysqcﬂff'ﬁ nocwway

;I_as ﬁba daor onons and Veda runs cut. Kildred stops

' ' : ﬁILﬁﬁuD*
W“at's tne mattar?

(CONTINUVED)
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_ 172,
205, (Cont,.) '
= Holding onto Veda's wriast, Mildred pushes the girl
- aside so that we can see intc the room. Monte's

- ‘pody is on the floor. WMlldred zoes in, preceding
. Vedas and stands by the body. Veda closes the door,
.. cutting of { the scenee .

205a. OCLOSE OF MIIDRED (BY B0DY) VEDA IN B.G.
| ' her .‘:)a-ck: to: the door.

VEDA s
Ho sald horrible things 0 1o ~-
didntt want me around anymors =~ he
told ms to get out. Thm he laughed
gt mo =~ he wouldn't stop laughing.
I told him Itd kill him -~ he said
T didnt't mve guts enough.
(wi7dly?
. I didntt mean to do it! I dldn't mean
CLoit, T tell you. But the gun kept golng
rl;,ﬁoff wm. O¥EY ard oOVOr again. 4nd then
S he was lying there - looxing at 1o ww
. (she whispers) |
f* just lﬂoking at me o

j;zss;f fiNT;'EEA T EOUSE L*vzrf ROOM
g.af;milﬁred is. dazed by what her daughter has done.
B | '] R MIIDRED:
e He'a dead. Momte's dead. I can't
. get you out of this, Veda.
N Eildred starts for the phone. Suddenly Veda raalizes
“her situation., She clutches at her mother,
| VEDA t
You'lve got to help me, CGive me
money to get away ~- and time w-
I've got to get away before they find
him. Ploase... ,
Axcidiﬁg har daughter's touch, Mildred picis up the
vhone and dials« _
VEDA:
(frightensd)
. hat ave you golng to do?
3 \”/'. .

(CONTTNTUED)




2/14/45
178n.,

MILDRED:
{into- phone)
;QGiVe ma tha pcilce department + .«

F”] 296 (Cont.)

;;Nu. Nc, mother. Thinc what will
Chappen Yo me. If they find me. Think
3iwhat will hanpen... .

_“ ' ' }uJ- ToRED s
'HI dun‘t gare anyme.s, Veda.s.

' VEDA
{(bezinning to ory
. with tnrrur,
" Yes you A0 -~ yss you do. Tou cantt.
“let me down now -~ 1t's as much your
:.fault a8, miﬁe - r"ive me a chance,

. ”HQ“& VOICE:
ea,filﬁer - com*mg
OVER)

‘Bants. Monica ?uuiﬂe ﬂepartmeﬁt*
'04Grady apaakinb.

o “EDA"i-. -
oufve. gﬂt~fo~halp'me.. Help me,

Semother! T Fuws this onte - IV1L
_change -~ 1 promize I will, I'il R

- bﬂ AIFFerent -= I11LL be good. Just S e

ive. me another chancel! It's rour o
a1t I’m.tba way I om e help mel -

o T PHANE VOISE:
{w*t“ ir“”"ation)
Hel o* helwms uollﬂa

['Slowly,'ﬁiﬂd*ed hangs up the phone.

S e | DISSOLVE TO:
297, CLOSE OF EILDRED

'With the CAnE?A PULLI“G BACE to reveal hor in the
;inspﬁctor*s sf”;ce.J

' : MIIDRED:
E tha’u& l”t “1&‘/1084‘ ...1‘1 a ‘n’&ynu uit was .
fault. "So I tricd to help her,
wanted to take the bvlame for 1it,

X ) " R AU - (CONTINUED)



N 173,
297 (Cont.)
PETERSON :
y {shaking his head)
) ~Not this time, Mrs, Bbragon. This
. ' time your daughter pays for her own
mistakea oo

Ha motians to the matron, who helps Veda up from the
chair. Veda looks al her wother, turns away and goss
out with the matron,

' PETERSON
You can go nowe We'll call you when
wa want you..

{to B4)
Let those others g¢ t00.

UIIDRED:
(to Bert) -
fake me home, Bext.

They go out togsther.

FULL SHOT | SIDE CORRIDOR
: Ry
"“;as Miléred andg Bert walk toward tbe main cerpidor, lookw

,?ﬂanﬁ Ida just. coming oith -of the other rccmf and then
- HOLDS on- ﬂ&lly and Ida, _ _

. Wallr starts tﬁ\gall after Mildrod, buﬁ“sees that she
.. doesn't notice I - B
A

N, WALLY ¢ .
(to “J,.da } s
You know. momgt%;ﬂg...z‘m gett¢nx o
- kittle discoukaged zbsat her.
{Indica%ing Milldred)
I'm beginning vhink I haven'y got
a chence, \ :
_ \ |
CLDA
{(dryly)
Youtre just a- msssimist.

WALZY"a
(looaiué Ids ovox
carefully)
Snj - how about yuu coocking some
breaklast ﬁcr me?l
.a'; LDA:
{(as ghey start away)
Q4K I?erw*ve ¥you sane gerambled
ERilSse.00Y © hnat's all, I hate to
whcstle iy tho NOPNING

.. .ing only at each other, The CAMERA PANS them past Wally

s .



R

292,

_.” 1?74 .
TRUCKING SHO? ﬁ&LDHED AND BERT o

as they come into the main corridor, &nnllqtt is stream=
ng through the windowa, Nildred SﬁO?ﬁ.

*. MILDRED:
What will heppen to herﬁ/

(ahrugs)
She's very young.
premeditations Ju
these things.,

{ne shrug
Haybe a fow yeans. @yy?

Y :ﬁxd.mﬁmi
I'm stil%/?ar mother -

Mildred looks up &b him and smiles a& little, ZThey go
oy out of scene PAST the CANVERA whieh HOLDS on the
scrubewoman we saw earlisr, who has just finished with

eTe Was no
28 think of

her work for the night, She puts the brushes and rags

_.Lgﬁ'into the pail, gets to her feet, ard then walks away
HF;!down the- corridcr.

FADE QUT,



