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A WOMAN UNDER THE INFLUENCE

We OPEN ON a construction sgite, seven o'clock in the

evening.

We SEE a large action crane, hard-hatted workerg ==
whlte, black, Mexican -« tremendous activity, and NICK
LONGHETTI, the foreman on the construction site who
participates by shouting instructions to the various
laborers. Each of them replies in king.

LABORER
Don't worry, Nick, we'll get you out
of here in no time.

LABORER
I hope Mabel appreclates this.

The big brute lights light up the construction site. A
man soproaches Nick., He's an architect; hie name is

"WILSON.
NICK
The men are doing all they can.
WILSON
Well, we'll Just have to £0 on triple
time -= work through the night.
NICK
- It's been a long day.
- WILSON
I can't help that.
NICK
Wouldn't 1t be better if we started
first thing in the morning and worked
‘Saturday and Sunday? It's the same
price but we don't have to work in
the dark.
WILSON
No.
) NICK
To tell you the truth I have a date
with my wife that's unbreakable. We

haven't had a minute alone for three
years. She's been counting o»n this.

(CONTINUED)



3 CONTINUED:

- WILSON
o Want me to call her?
-
NICK
No.
4 Wilson walks away.

5 A big Indian named EDDIE comes over to Nick.

EDDIE
Whst's the story?

NICK
There's no story -~ tonight's a money
night. They want us to work all
night, we'll work all night. Wsnt us
to kiss thelr asses, we'll kiss their
asses,

_ _ EDDIE
What about Mabel?

Nick looks at_him and walks away.

EDDIE
(continuing)

Poor guy.
CUT TO:
6 EXT. LONGHETTI HOUSE -~ EVENING

Located on a neighborhood street, short lswn, s few roses,
and a 1969 white T~bird with its doors open rests in the
driveway. : '

The"childrén -~ MARIA (7 yéars old), ANGELO (6 years old),
and TONY (10 years old) come out of the house screaming
snd yelling.

TONY : |
Al) right, get in the car! Get in the
- car and shut up!

7 MARTHA MORTENSEN, an elegsnt, down-~to~earth woman, pours
-~ out of the house carrying & pot, a dress, and some child-
ren's c¢lothes.

As she goes to the car:

(CONTINUED)
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8 MABEL LONGHETTI, the daughter of Martha and the mother of
the children, shrieks at her mother as she comes out of

the house

MARTHA
Tony! Don't yell at them now! I
don't want anything t0 £0 Wrong ~=
your mother's very nervous!

towarde the car.

MABEL _
Mother, don't yell et the kids!

9 Mabel throws a& bunch of toys 1in the back seat.

She loocks

10  She walks

inside the car,

MABEL
Angelo, where are your shoes? You
can't go without shoes.

: TONY
(getting out of
the car again)
I'il get 'em, Ma.

MABEL
And, Tony, take a pweater,

back to the car.

MABEL
Marla, did you bring pajamas?

- MARTHA
I have the pajamas.

MARIA

"I don't want to go, Mama.

MARTHA
(strongly)
You're going -~ now that's it.

11 Mabel turnes toward the house.

12  Mabel turns without answering and walks back 1nto the

house.

MABEL
Tonyl! Get Angelo's biceycle from the
back.

: MARTHA
He didn t hear you.
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ANGLE
on Martha to Angelo and Maria in the back seat.

MARTHA
Well... when we get home I'm gonna
cook you 2l1l a dutch chocolate cake.
Would you like to help me, Maria?

MARIA
Sure, grandma but it has to be
sweet,

ANGELOD
What am I gonna 40?

' MARTHA
Your mother's getting vour bicycle.

Tony comes running out of the house with his hands full.
He throws everything into the back seat.

TONY
Where's Mom?

MARTHA
She went to get Angelo's biloyele.

TONY
. Oh, cerap! I could have gotten the
bicycle, -

Mabel comes from around the back of the house riding the
little bicycle. She comes up to the car, gets off, and
gtande there, :

Martha gets out and opens ths trunk with a key.

. TONY '
_ (taking the bike)
Let me take this, Ma, I can put it in.

He picks up the blke and puts it in the trunk. Martha
closes the trunk.

i TONY
Qkay, Ma, we're all set. You and Dad
are gonna be z2lone -~ that's great.
Get rid of the 1little pests. -

Mabe) hugs Tony, kisses him on bobh cheeks and on his
nose. .

: . MABEL
Okay, get in.



5.

wf- 19 Tony turns around, runs around the car .and helps Martha
SRR into the automobile, slams the door, runs around to the
other side and gets in the front seat.

20  ANGLE ON MABEL

MABEL
Oh, walt & minute, Mother...

She walks around to the driver's side and leans into the
window to talk to Marths.

MABEL
{continuing)
Mama... if anything happens you call
here. If they're impossible you call
here and I don't care if 1t's day or
night.

MARTHA
Darling, I can handle children == I
- ' brought you up.

MABEL
" Did you hear what I sald? ‘'Cause I
tfga' don't want any slipups on this. I
: don't want anything happening and you
getting chickenshit and not calling
me. You understand?

MARTHA
Yes, I do.

MABEL
I don't want you to start saying --
"Mabel is having a terrific time and
. I don't want to disturb her" whlle

one of the kids is lying there
bleeding... you get me? _

MARTHA
Yes, I do, darling... 211 right, if
anything serious happens I']1l call
you.

B - MABEL
- If anything happens.

- MARTHA
All right.

21 The 1little kids climb over the back seat to the front and
kias their mother.

(CONTINUED)
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MARTHA
All right, don't break my head. Get
back there and sit down now.
(to Mabel)
It's getting awfully late -« you
think he's coming?

MABEL
Goodbye, Mom, go ahead -~ take off.

The kilds shout goodbye &8 the car makes a u-turn in the
quiet nelghborhood street. _

Mabel walks back into the house.
INT, LONGHETTI HOUSE = LIVING ROOM

‘We HEAR a COMMERCIAL between husband and wife on the

radio. Mabel looks at it. She turns the dizl and clicks
ths radlo off. -

She thumbs through a couple of records, picks one up, and
puts 1t on the sterec. MUSIC swells through the house.

Mabel goes to the window, sits on & loveseat and looks

out.

MABEL
_ (to herself)
Oh, boy. Unbellevable. ©Oh, boy.

Her head lowers and the PHONE RINGS.

Mabel gets up and moves to the phone, picks up the
recelver,

_ ' HABEL

: (dead volce into phone)
Hello, Nlck. ©Oh crap, I knew it.
What do I want you to do? I want you
to leave 1t and come home. Burn the
bullding and come home to me. No,
I'm only kidding. No, I'm fine, I
feel terrific. You finish your
bullding, don't worry about 1t. I
know. Make the best of it and I'1l
see you tomorrow.

She hangs up the phone,
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. , 27 LONG SHOT ANGLE . \
~ . on Mabel by the phone. She walks through the house,
s MUSIC ia playing, :

- CUT TO:
' 28 EXT, LONGHETTI HOUSE - NIGHT
We HEAR the MUSIC
The CREDITS begin,
29 We SEE a light snap off. We HEAR the MUSIC go dead,
N The exterior porch light comea blazing on and the door
opens. . :
30 Mabel walka outside., ©She starta walking up the street
one way, turna, walks the other way. _
_ _ COT To:
- 31 A road filled with moving cara, headlights, Night, We
: SEE Mabel walking along the curb, A car alows down,
32 CAR - MABEL'S POV
‘gi\ DRIVER'S VOICE
oo ! Could I give you a 1ift?

Mabel gives him the high-aign.
CUT T0:

324 EXTERIOR - HOLLYWOOD BLVD, NIGHT,
Mabel walks along silhouetted againat the storefront
1ight, She comea to a bar and enters,

CUT TO:

328  INTERIOR - BAR. NIGHT,
- Mabel enters, standa there and looks.

32C MABEL'S POV - A dance hall effect, light spins . around
- making the room look like polka dots, Huddled in a corner
of the bar are three men., Behind that, in a partitioned
area are some people playing snooker, _

32D - CU - MABEL, She looks a moment, then exits;
- CUT T0:

Nl

a0
32E  EXTERIOR - HOLLYWOOD BLVD, NIGHT,
Mabel looks for a cigarette, has none in her bag...she
atops a couple of passarsby.
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~MABEL
You have a cigarectte? Do you
have -a cigarette?

+

They walk right past her,

32F Mabel continues on, passes under a marqui of a movie
- theatre, There is a bar next to it,

326 Mabel looks at the bar - THE FROLIC, She entera,

_ CUT 7T0:
e 33 INT, COCKTAIL 1LOUNGE - IHE FROLIC, NIGHT,
Mabel has. just entered.
OMIT
34 & 35

e
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A drink 41s handed to her.
We DISSOLVE THROQUGH and END CREDITS.

People at tables, & crowded bar.

Fe looks at her.

"MABEL
Nicky didn't show up tonight. The

- kids went over to my mother 8 s0 I'm

alone.
MAN
Can T buy you a drink?
MABEL
You can buy me ten drinks.,
' CMAN
My name Is Garson Cross.
. - MABEL
I know.
GARSON
You know?
MABEL

Certain times when you're alone you
have to exchange feelings, right?
That's what they say, right?

GARSON
Right.
'MABEL
(looking at him,
starts to sing)

-f-"I gét ho kick from chempagne.- Mere
- aleohol doesn't thrill me &t all, but

tell me why should it be true that I
get a kick out of you. I get no kick
in 2 plane. PFlying too high with
some guy iIn the sky 1s my lidea of

- nothling to do... but I get 8 kilck out

of you."

Same cocktail'lonnge}- The place 1s emptied out.
few people at the bar. Late night conversation.

She moves to the bar, pushes herself in between some
people and flixes on & thin, insecure man in his forties
who 1s slone.

She takes 1t to her lips.

Only a
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Garson leans toward Mabel, whose head is reating on the
bar, In front of her hsad are several empty drinks, a
cigarette packed ashtray.

GARSON
Whers do you live?
(he pausss)
I'd like to take you home. Whsre do
you live?

Mabel ralses her head and smiles.
MABEL

I had a dreem. What 2 day. What
time 18 1t? Vhere are we?

GARSON
You want to go home?

MAREL
Sure,

GARSON
What's your address?

MABEL

One, two...
CUT TO:
EXT. LONGHETTI DRIVEWAY « NIGHT

A car pulls into the drivsway. Garson is driving a 1872
Galaxy. Mabel is asleep on his shoulder.

: GARSON
Hello. Ia thia it%

‘He tries to sase Mabel off his ahoulder and ahe falls

into the door.

He geta out of the car, circles it, opens Mabel's door
and holds her up.

GARSON :
Oh please don't be sick. Just lean
on me. Can you open your eyes...
please? There's a girl... up now...
(he 1ifts her up and
braces her as she
walks)
.++ there you are... you're awake.
This is the place, right?
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Mabel falls. He holds her up.

They're on the poreh now and he eases her down $o the
floor of the porch.

GARSON
You're a beautiful woman. I better
find your key. I'm going into your
bag to find your key, okay?

He picks up Mabel's bag and finds & key ring. He tfies
one key and the door opens,

He picks Mabel up and kicks the door shut.

INT. LONGHETTI LIVING ROOM NIGHT _

Garson snaps on & light with his chin. He looks around.
We HOLD him in CLOSEUP as he carries ‘Mabel into the
bedroonm.

INT. BEDROOM -

He pufs her on the bed.

- GARSON
Well, good night.

Mabel rolls over, outstretches her srms, doesn't say
anything...

| cUT To:
INT. BEDROOM - LONGHETTI HOUSE - DAY

Mabel lies in bed with Garson Cross, who huffs and puffs
as he wakes up first and puts on his clothes,

 Theréfsﬁaf1amp on 1ﬁ.the'11vinghroam,

Garson moves into the living_room. He pours some wine
from a bottle into a glass and he takes and empties one
full ashtray of clgarettes into another ashtray.

GARSON

Smoked & hell of & lot of clgarettes
last night.

(calling into bedroom)
Are you awake?

(there is no answer)
This is 8 kind of & cross between
married life and a pre-marital affair,
That's a joke. _

(he starts to cough on

the cigarette)



56 Mabel sits up.

MABEL
{caliing out)
Nickt

56A GARSON
No, G@arson... Garson Cross. I'm the
ons who brought you home last night.
You don't have to get up... it's very
early in the morning. I'm sorry Af I
disturbed you. I like to gst up and
walk around and talk to myselr.

57 Mabel rises and goes to the bathroom, putting on her
bathrobe as she goes.

58  Garson gets up and crosses into the bedroom t0 the bathe
&B room dceor ang knocks on it.
58a

GARSON
Who's KNick? You're not married, are

you?
(knocking again)
All pight, 1'11 wait for you to cone
cut. I don't mean to stand by the
- door... that's stupid... probably
want to rellieve yourselfl,

-~
<

%9 ° He wanders back intc the living room.

GARSON
Can't take a lsak in peace, what's it
all about?

60 Garson conbtlinues over 1nto_tha kitechen.

604 . © . GARSON
: - Nlee kitchen... I dldn't see 1t
-before... You don't look Itallan., Is
that gariie? -~ all that stuff == :
garlic? Oh... yes... and the espresso
machine., Could be French.

61 He walks back into the 1iving room to the wine bottle and
pours himselfl another shot.

62 He walks back into the bedroom to the bathroom and stands
by the bathroom door.

(CONTINUED)
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CONTINUED:

GARSON

I get up early in the morning
because I have to go to work early
in the morning... so I get up flve,
six o'clock, walk around, get to know
myself...

(knocks on door)
Are you Itallan?

(knocks again)
Are you all right?

(knocks again)
Hello? Miss... uhb... are you all

right? _

(knocks again)
Who's Nick?

(knocks again)
Listen, this is stupld, you're not
trying to k1ll yourself or anything
like that...

Garson tries the door; it won't budge.

GARSON
I'm gonna have to leave in & minute

- now. IListen, 1f this Nick fellow 1s

1 Aré:you'in'the shower? = Okay, as long

on your mind and you consider me poOme
kind of threat to him or you're trying
to punish him with me, or me with
him... forget it. I never met the
man, And don't blame yourself for me,
i1f that's what you're doing.
- (a beat)

Do you have children? Is that what
it 18? No, you can't have chlldren
tcause they're not here. I hear a
shower prunning. .

' (yelling)

as the shower's rumning, then you're
all right. N . .

He sits on the bed.

- GARSON '
This 1s one of the nicest beds I've
ever slept in. I love & bed that
squeaks. Beds don't squeak anymore.
They make everything with plastilc
today, even the springs. I used to
laugh like hell ~- used to get 1n bed

~with a woman, squeak, squeak, squeak,

squeak... : :
S (MORE)

12.

' (CONTINUED)
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13.

GARSON (CONT'D)

i think making love to a

woman 1s

funny -- sue me. Laughing with a
woman in bed. Laughing and squeaking.

Are you okay?

He gets up and walks to the bathroom door.

Mabel comes out, her hair is wet and she's in a white

terrycloth robe and she’'s barefoot.

She walks to the kitchen. Garson follows her.

GARSON

Excuse me, I don't kKnow your name...
I'd 1like to know your name... my name

is Garson Cross.

MABEL
Mabel. :

GARSON

Mabel!  Mabel! Of course. I remember
.+« Mabel... now you told me that
about flve times last night. You
know, when you're drunk you don't

remember & solld thing.

Excuse me,

are you Catholic? Because I know -

you'tpre Italian.

MABEL
I'm not Italian.

-GARSON
Frenchl -

MABEL

,Liséen;féweetheart,"be a

good boy,

wlll you, and make me & cup of

coffee.
GARSON

I don't know how to make
MABEL

espressc.

Regular coffee... there's instant.

. , GARSON
Instant... that I know.
milk and sugar? _

Do you have

(CONTINUED)
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MABEL
I think so... in the fridge.

GARSON
The sugar's in the fridge?

MABEL
Everything's in the fridge.

68 Mabel walks out into the 1iving room.

68A MABEL
We smoked a lot, huh?

69 Garson comes out of the kitchen.

GARSON
You noticed that too? I emptied one
ashtray into snother ashtray. 1
always do that because I can't stand
to put a live cigarette down into &
dirty place.

MABEL
How interesting.

GARSON
You like your coffee strong?

: MABEL
¥ss.
70  He goss back into the kitchen.

_ GARSON (V.0.)
qu 0ld are you?

71 Mabel sits down in the chair.
72  Mabel lights a stub,

GARSON (V.0.)
Mabel, what's your last name?

' - MABEL
Longhettl.

73" Garson comes out of the kitchen.

 GARSON
"~ Ahah, ha, ha, ha... you are Itallan!

 (CONTINUED)
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MABEL
Come here,

Garson tekes a few steps toward her.

GARSON
What's the matter?

Mabel puts her head on his stomach and she wraps both
ayms around him. ’

She pulls

GARSON
I've been divorced twice. I can't
seem to keep 8 woman., I don't know
what 1t is... probadly the times.
You're 8 very affectlonate person,
Mabel.

Garson down to her and kisses him.

He falleg down to the floor.

GARSON
Oh, Jiminy Orickets. I'm so darned
clumsy. Excuse me. Let me get the
coffee. I ecan't think in the morning
without & cup of coffee. How about
you? Or can I sgueeze you some
Juice... make you something?

He moves to her and kisses her on the forehesad, &8 long

kies.

GARSON
Hello, mystery girl, I write poeiry
«vs Blways with business people, dut

- I'm always thinking things. I see a
¢car, I see the reflection of the sun

on that bumper and I think, ah,
sunlight. I see an old lady
patrolling down the gtreet with &
cane and I think, rat-tat-tat, the

cane... rat-tat-tat, the cane. Do

you understand?

79 He walks back into the kitchen.

L

GARSON (V.0.)
I love you.

{coming out of kitchen)
MORE)

(CONTINUED)
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GARSON (V.0.) (CONT'D)
1l really do. 1 love you! 1 do
because you're the first goddamn
person in this singular world that we
livs in that I can talk to. 1l'm
sorry, but it's true. 1 mean, God,
you ever read those magazines? You
see the T.V. commercials? You hear
guys talk, or women talk... 1 mean,
the whole thing, the s-e=x is blown so
out of proportion to what it ig =-
simple comfort, feeling good, and yes
and no and yes, and then... I'm a2 guy
and you're a girl and we're together

«++» 2nd damn it, isn't that wonderful?

You wanted sugar and cream?

s

80 He walks back into the kitchen.

GARSON (V.0.)
Mabel, there's entirely too much shit
going on in the world. Too nmuch
falseness, not snough glamour. You
ars glamour.

81 He comes out of the kitchen.

82 He bends down kissing Mabel and she reeponds throwing her

GARSON
Water's not boiled yet... 1 can't
stand electric etoves. I have an
electric stove at home, 1 know what
they're like. But, glamour... look
at your legs. Look at them, Look at
your hair. So wet... oh, I...

arms . around hin.

83 Garson takes her hands softly from around him and away

from him.

_ MABEIL
1'm s0 tired. Terribly lonely. Very.
depressed.

GARSON
1l love you. 1l'm gonna go to the

bathroom. 1 want you to get up now,

go into the kitchen, make that

. cof'fee, and we're gonna sit and smoke

stubs. Okey? Okay, angel.

84 He walks into the bsdroom and the bathroom.

16.
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85. Mabel gets up, she walks into the kitchen,
86 Mabel walks back out of the kitchen into the living room.

™ | o MABEL B
; Mama, would you do that for me,

, _ _ : please7 1 really can't stand to
! make coffee, I will if it's too
much of an effort.,.l can do it, But
: I know that you love to make coffee so
; why don't you do it?
_ {she watches the
o) : : imaginary Mama walk
¥ into the kitchen)
So what do you thlnk? Do you like
him? ‘No...you don't lmke him, . .why
~ would you lmke him? ‘He's not your
_ .son. But, I'll tell ,you one thing,
& : sweetheart he doesn't smell of garlic.
f {(a beat) o
| : Oh, my God, Oh, my God, Nick.

T 87 She goes into the bedroom to the bathroom and knocks
% " on the bathroom door.
- € _ MABEL
kfﬁ. S ' Nick, darling, where are the children?

Nick! _

. {she pounds on the door)

, _ Sweetheart, are you in there? Don't

¥’ do this to me, sweetheart! -

t 88 The door opens and Garson stands there,

wd 89 Mabel screams,

_ On action we

+ - o - FADE TO BLACK. .
i  FADE IN: |
90  EXTERIOR - LONGHETTI HOUSE, DAY,

Eddie, Clancy, and Bowman pull up in one car into
-~ : the driveway. -

Bebind then is Aldo and Gino in another car,

(t

N . The flatbed truck pulls up to the curb with Rick, Grimaldi,
' C: and Adolph getting out of the booth and four black guys
' ' remain sitting in the back,
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NEW ANGLE - Eddl& Clancy, Bowman, Aldo, and Gino
scatter across the lawvn moving taward the flatbed
Lruck., ;

CU of Nick as he turns to look at the black laborers
in the truck.

He turns back to look at the white guya coming toward
him across the lawm,

NICK
How many are we? One, two, three,
four, five, six, seven eight, and
four is twelve. What a bunch of bums.

Nick walks to the back of the truck,
ANGLE on four black guys. They sit there,

NICK
. Come on,

Billy Tidrow stands up. He's a big 250 pound version of
Wallace Beery,

CU of Nick as he jumps up on the truck.

Adolph moves up with him, Adolph is a short~ha1red man
in his fifties who breathes heavily and says nothing. -
His loyalty to Nick and his love for the Longhettz family
is what he lives for.

BILLY
We're dirty - we don't want to go in.

NICK
“Are you kidding? Come on,

- BILLY '
T don’ t think so, Mr, Longhettl.

- Nick goes to Billy and he pulls him by the arm, O0ddly

enough, big Billy Tidrow moves with him to the edge of
the flatbed truck,

Adolph jumps down, Feaches out his hand for Billy.

Billy turns around and bails out by cllmbzng down the
~Xruck - he doesn’'t jump,
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James, a husky, tall black guy jumps down on the
pavement

He is followed by Mighty Mouse, a man who f£its his name,
They are followed by Morton.
Nick jumps down,

ANGLE on group. They all stand there lighting cigarettes
and quietly looking at the house,

NICK
Sure....wash up, meet my wife.,, .
we'll eat...relaa...drimk a little
wine, .and,,..come in, come on,..

He starts toward the house,
When they reach the front door Nick rings the doorbell,

: CLANCY
No one's home,

NiCK
She's home. :

He opens the door with a key and enters,

CuT T0:
INTERIOR - LONGHETTI HOUSE, DAY, ’
The men enter behind Nick.

FOYER, To the left are doors that are closed,  Behind
the doors ave drapes that are also closed. '

Nick turns to Eddie,

NICK
Uh...yon know... tell everybody
to be at home, I wm gonna see what
kind of a wood she's in.

- EDDIE
I don't like the doors closed,

NICK
It's alright,

Nick goes to the closed doors, Some of the men watch,



105
106
107
108

109

3
|

20.
Revised

Clancy and Bowman head for the living room,

 Billy Tidrow and his men stand in the foyer.

GZino and Grimaldi_spread out and look around.
Adolph and Eddie go into the kitchen.

ALDO
Hey, uh, Nick...hey, Nick! Can I
get a glass of water?

Nick turns.

f NICK
Yeah, yeah.

' Nick tries the doors, They're locked,.

110

111

ANGLE on Nick. He moves toward the kitchen. Camerz follows.

CUT TO:

INTERIOR - KITCHEN.

- Adolph and Eddie are in the refrigerator,
Aldo is at the sink.
|  ALDO
Can I use a glass?

Nick moves out of kitchen, .

CUT TO:

112

g D

113

f:

INTERIOR ~ BATHROOM,
Nick moves through the bathroom.

He circles around to what appears to be a dining room,

.Ee opens the doors walks An,

| CUT.TO:
INTERIOR - DININC ROOM/BEDROOM.
Nick closes the doors behind him,

Nick's POV - Mabel is sitting up in the convertible bed

behind the dining room table, BShe is looking at him,



¢

S

‘ NICK
What's rhe matter, sweetheart?

Mabel doesn't answer. o

Nick goes to her and kisseés her on the forehead,

. MABEL
You worked hard,

NICK
Same old story., What's the matter
with you?

_ ' MABEL
I’m on the verge of a nervous
breakdown « I need to talk to you,

NICK
©Oh,
- MAREL
Do you love me?
RICK

Yeah,,.of courac I love you, I've
‘been driving all night,.dirty...and,
‘uh, you beard me come in with some
people, didn't you?

Mabel 1coks at him,

MABEL
Ch, Nick...
NICK
Yeah, I got the animals out there
with me,
Mabel looks at him.
NICK

I invited them for dinner, But,..
I could...I could tell them to go away.

- Mabel gets.up. She is wearing a clean and bright

s

housedress and bold red lipstick.

She.heads for the bathroom.

21,
Bevised
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".:r'\';_i .; MABEL
2 They want to eat,
s NICK ~
- _ Honey, if you don't feel well, there'a
A : no point in doing any of this,
MABEL

(c1051ng ba throom door)
Tell them I'11l be out in a mlnute.

Nick turns to the closed curtains, He separates them,

* : NICK
: Okay, sure, babe,

114 Nick opens the doors and walks into the foyer..
| CUT TO:

~ 115 INTERIOR - FOYER
He walks past the black guys who are just standing there.

- He goes to the 1living room,
CUT TO:
‘ 116 - INTERIOR ~ LIVING ROOM,
gfﬁ ' He walks over to Clancy,
| NICK
N Hey, Clancy...will you do me a favor?
CLANCY
Yeah, -
NICK

I'm 2 1little taken aback because
Mabel doesn't feal too well,...uh...

- - - CLANCY
- - S \ Oh, ahe a got a headache, huh?
' NICK
Yeah, something like that,
. CLANCY
il Headache?- That's too bad, Anything
- . I can do?
- KICK
ém . Yeah. + .}’E’ﬂh- L]
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- CLANCY
Oh, you want us to go.
' NICK.
Yeah, ,yesh,,
: CLANCY
o Nothing I can help you with?
; NICK
.'I ND, I‘LD - .
" ' CLANCY
5“; You just want to be zlone,

"y o 117 ANGLE on Mzbel. She comes out of the dining room/bedroom,

She walks past the black guys and advances to Nick
and Clancy, _

= ' _ CLANCY

ff Mabel you feeling bad, huh.
- MABEL
1 feel fine,
L 4 CLANCY
o If you're feeling bad, I'll see you
= tomorrow aometime,.,some other time,
okay?
™ ' MABEL : -
: : What do you want - spaghetti?
(to Nlckg

What do they want - spaghetti?
Af There ia no answer,

118 "ANGLE on Gino and Aldo just standing there,

;l : o e ' o - BOWMAN
_ Hello, Mabel,
MABEL
: Hello, Bowman,
! .
» Mabel turns and walks into the foyer.

CUT TO:

: ‘119 ~ INTERIOR - FOYER, |
'C' ' Mabel walks past the black guys,
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MABEL
e W Don't stand there 11ke zombies, .
T be comfortable. 1! n Mabel

The black men nod.

e Mabel walks on to the kitchen,

cut T0:

120 INTERIOR ~ KITCHEN,
‘Mabel walka in and Eddie is standing there swigging beer,

Y o MABEL
Get out of my kitchen, look at :
your shoes. Stupid jerk You got
mud all over your shoes, Eddie!l

Eddie moves to her and puts his arms around her,
f. Mabel gives him a shot in the atomach,
. MABEL

All you think about is beer., Your
wife ought to divorce you, Big iIat

dt: | gut, You don't even look 11ke an
C o Indian,
< EDDIE
I look like an Indian.
B MABEL

Get out of here...let me do some work.
You want spaghetti?

EDDIE
I don't care what I have.

He walks out.

121 Mabel takes a. sponge and starts to wipe the mud off the
: kitchen floor,

She looks up and sees &dolph standing huddled in a
corner,

s MABEL
_ Adolph, darlxng..‘

. Q:He walks to her...he is tracking mud all over the kitchen
Ci floor,

| He grabs her hand and kisses it,
Eﬁ) : She kisses his hand,
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MABEL
(her mood different
toward Aéolph)
I miss you, How're you feeling?

: ADOLPH
Fine.

MABEL
I miss you, 1 miss your face,

Adolph hugs Mabel,

MABEL
Okay., Go inside and play with the
boys. -

122 Adolph walks out of the kitchen past Nick who is stan&mng
in the doorway.

123 ANGLE on Nick looking at her.

NICK
You're a2 hell of a girl,

MABEL _

(looking up at him

ag she wipes the

kitchen floor)
Get me a couple of clean~footed guys
to help me get this crap ready. And
Eﬁt the bedroom converted, will you?

d stop looking like that. Make people

feel comfortable, And don't look so '
aentimental,

Nick waves her away and turns to 80 back into the other
part of the house as we: _

DISSOLVE 'TO:
124 INTERIOR - DINING ROOM/BEDROOM,
Aldo and Clancy fold the hide-a-bed in one move,

Everyone else is pulling chairs in from all over the
house, They set the tables together,

%All this is dome quickly and quietly and efficiently.
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A big lace tablecloth is put over the. big table,
Another lace cloth goes on the small table,
. . Napkins are placed down.
CUT TO:
INTERTOR - KITCHEN,
125 Gino is grating cheese,
. 126 Adolph is draining the spaghetti,
| 127 ANGLE on Mabel at refrigerator.

She takes out a 1/4# of butter and throws it into the
spaghettil, ' '

1274  Nick has the sauce in a huge pot.. He pours some of it
- on the spaghetti. :

127B  Grimaldi stands there holding a big platter,

MABEL
c : Put that on the table,
o She turns to Nick,
_ MABEL
Wine!
NiCK -
{shouting into other
room) .
Eddie! You got the wine on?
GINO

What'll I do with the cheese?
| Nobody answers-hiﬁ,- Théy“allflook at him."
127¢  Nick walks out of the kitchen,
CUT T0:

128 INTERIOR - DINING ROOM/BEDROOM,
Nick walks past Eddie who is pouring wine,

“ ' CUT T0:

T,

rd 129 INTERIOR - LIVING ROOM,

!

L) . Nick walks into the living room where Billy Tidrow
= and his men are sitting smoking and drinking beer.
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: NICK
You want wine or beer’

* o E BILLY
. (standing up)
What kind of wine you got?

: NICK
It's a chianti.,.I don't know...it's
good,

. Tidrow loogs at his men and they all atand up,
BILLY
You ready?

. MIGHTY MOUSE -
I'11 just drink this and I'11l look
at the wine.

1294  They all walk into the dining room.

) CUT T0:

_ ‘E: . 130 INTERIOR ~ DINING ROOM/BEDROOM
R . Everything is ready,
s -

Everyone atands and Mabel walks in with two cut roses
in a small vase, She puts it in the center of the table.
131 Adolph serves the spaghetti and the plates are passed,

As everyone sits:

. MAREL
Whose idea was this?
! . : : _ EDDIE
; . _ 'Nick’g; |
MABEL

(to Grimaldi)
And who are you?

GRIMALDI
Vito Grimdldi., Friend of Nick's.
MABEL

(to Gino)
What's your name?

f
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'Billy Tidrow,

And you?
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- GING
You don't remember me? I was here

- about three weeks ago with Nick,

We had dinner...Veronica's my wife...
the kids played You don't remember

that?

MABEL .
I remember your wife - I don't remember
you,

NICK

Anyone want a beer? Last call,

ANGLE on Morton coming out of kitchen into dining room/
bedroom carrying beer cans,

MABEL
Burry up...sit down...
{looking at him)
What's your name?

MORION

'JQseph Morton - they call me Morton,

MABEL
I'm Mabel, How are you? 8it down.
- (to James)
And your name?

JAMES :
James Turner, I work with Nick.

MABEL
Mabel Longhetti I live with Nick,
(to Billy)
And you, handsome...what & your name?
© BILLY
. MABE]L,

Pleased, o
(to Mighty Mouse)

MIGHTY MOUSE

~ Hello, Mabel, Smells good,

MABEL
What's your name?
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MIGHTY MOUSE
Willie, '
MABEL
Willie Wpat?_
: MIGHTY MOUSE
Johnaon,
| MABEL
(pointing to each
of them§ :

Willie Johnson, and Billy Tidrow, °
and Jama.ooana... ’ )

' MORTON
Morton.
MABEL
Right,
' _ MIGHTY MOUSE
They call me Mighty Mouae,
MABEL

Good. Okay, let's go. Raise 'em,
grabs their glass in their own particular way.

MAREL
Welcome, God bleas you all, eat well,
and live long. _ )

NICK
(raiaing his glasa)
To you, Mabel,
. MABEL
(digging into her
' pasta)
It needa salt,

People paaa aalt and-pepper;

Everyone

starts digging into their apaghe tti...breaking

bread,..twirling spaghetti on their forks...

ANGLE on black guys all sitting together trying to handle
> the spaghetti, -
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ANGLE on Mabel watching them.
She looks down the table to Nick, She smiles at him,

ANGLE on Nick - he throws her a kiss as he eats,

ANGLE on black guys ~ they are spllling apaghetti
into their laps, They look at each other and atart
to giggle.

ANGLE on Nick,

NICK
. Eat it with a apoon, Here, twirl
it,..like this,,.with a spoon.

GINO
Eat it with bread, Take a piece
of bread, gather the spaghetti on
it and scOOp it into your mouth, -

BILLY
'a good...it s hard to eat,

: NICK
- Hey, Billy, look at Clancy. He cuts
his, \ :
The black guya try to do it and they're doing okay.
ANGLE on Aldo..

ANGLE on Adolph - he takes hia last Spoonful ‘and wxpea
hia bread around his plate.

ANGLE on Mabel.

MABEL
_ - {to Nick)
 Aren't you gonna ask where the kids
are?
NICK
They're at your mothera,
- GRIMALDI
How many kids do you have?
MABEL

Three., Isn't that right, Nick?
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NICK
As fsr as T know.

GRIMALDI

I got saven.

-

MABEL
(to Billy)
How many kids do you have?l-

BILLY :
Let's see,..I got Robert, I got
William, T got Mary, I got Beth,
1 got PeeWee, he's fourteen...and I
‘got John, _ .

He clears his throat and goes back to his food.

More wine is poured,

NICK "
I've been noticing that the neighborhood
has s lot of babies in it, Did you
notice that? All up and down tha street,
all up and down...little kids,..baby

@ - carrisges, Kids crswling along. What
'ifﬁ o do you think that is when there are
b o a lot of kids.,.you think that's in the

air? I mesn, you go through eight or

nine months, you don't see any kids.
Sometimea a couple of years pass by, I
never aee s kid, All of a sudden you

see a lot of baby carriages, lot of

‘bsbies sround, I think it's in the

sir. You got to think back nine months.
ago...must have baen some romance going on.

142 Adolph finishes his wine. He atands up, goes to Mabel
.and kiases her hand, :

143 Gino begins to sing BACK TO SORRENTO in Italian,
144 Grimaldi picks up with him,

145 Mabel stands Addéiph up and begins to dance with him,
“He csn't dance, |

145A ANGLE on Nick - he checks out the table,
1458 < Adolph moves away from Mabel,..he waves her away.

C - . - ADOLPH
S | I'm sorry.
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Mabel goes to Adolph end kisaes him tendarly on
both cheeks.,
She tskes him to the table snd sits him down., She
sits on his lap, Eours acme wine, snd thqy tske turns
drinking out of the same glass,
MABEL )
You know, I think Adolph here
has the answer, I love him,
_Adolph takes her hand and kisses it,
Mabel -1ooka st Billy Tidrow,
‘  MABEL
Hey, Billy,..
(ignoring SORRENTO)
Sing something.
‘ ' BILLY ' -

I can't sing, I'm tone deaf,
Mighty Mouse begins to sing IN THE EVENING BY THE MOONLIGHT,

Mabel gets up, moves sround the tsble touching the hesds
of Gino and Grimaldi,

She goes to Billy,
She looks st him,

MABEL
Anyone can dsnce.

Billy 1ooks st everyone.

Mabel takes his hand,

: MABEL '

I love his fece. Nick, this is
~whst I csll a really handsome face,
come on... -

BILLY
I don't know.
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Mabel sita on the arm of his chair and puta her arma
around him,

- MABEL
- _ : ‘What an arm,,.never saw such
' muacles,, I don't think you'd fit
in a suit, ' -

145E  ANGLE - CU on Nick.

; ' NICK
i o Hhst s the matter with you?

Mabel 1ooks down.

NICK
 Can't you léok at me?

MABEL
(looking up) : .
I can look at you, o
- ; - RICK
- Go back to your seat. Stop acting
c like a kid...you're a grown woman,

qfé 145F  The ainging stops.
_ Needless to say, there is tension.

1456 Mabel gets up and goes back to her seat, She sita down,
1458 They all sit there in ailence looking at each other..
‘The phone rings,

NICK
My mother call today?

~ Mabel looks up at him and doesn't answer,
The phone continues to ring.
' ' NICK
Mabel, are you gonna anawer the
phone
Mabel sits there looking at him.

. - NICK
Did my mother call today?

{3
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- MABEL
{shaking her head
- heck and forth)
No, _
Nick gets ﬁp and moves to the foyer,
. CUT TO:
INTERIOR - FOYER, '
Nick moves to the phone sitting on a bench,
He picksiit_up.
‘CU - Nick,
' NICK -
Hello. Oh, hi, Mom, Hello,
Mama, No, we're not doing anything, .o

Just eating.
ANGLE « across the table at Nick in the foyer,

NICK
You don't? Whst's the matter? What
~do you feel? Where? In your abdomen?
What's thst mesn? Did you csll the
Doctor? Look, don't get stubborn.
about doctors.

ANGLE on group - Nick's POV,

NICK
) {to group)
It's my mother,
: (covering receiver)
She's got a psin in her abdomen,

H”AﬂGLEracross-table ~-Nick.bn telephone.

The camers psns around. o
. NICK .
So how long has this pain been _
going on? An hour? You get shold
of Dr, Zepp, Ma, Maaaa, _
(covering receiver,

' to Mabel) _
You have Dr, Zepp's number? .

CU ~ Mabel,
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MABEL =
(without emotion)
Ho, 3 -7 -3 -9~ 9,

146E Camera awings off Mabel and covera group - to Nick. -

S NICK
Ma, it'a Ho.3-7399. So call him,
I can't call him - what am I gonna
tell him? - my Ma has a pain in her
_ . abdomen? You gotta call him and
— ‘ explain to him where that pain came
. . -from, Did ﬁou eat aomething bad?
You ate fish? You ate fish in a
restaurant? Which restaurant?
: ' (covering receiver)
i - She ate fish in a Hamburger Heaven,
- {into phone)
- Ma, what did you do that for? - ST

146F  ANGLE on table favoring Mabel,

146G The men excuae themaelvaa, They taka their diahes
_ c into the kitchen,

ot - 146H  They come back into the foyer from the kitchen one
' at a time, . :

1463  Nick is taiking into the phone, They.stand over him,

NICK

You're juat like a little baby.

Alright, 1'1% come over. I'I1l be

over. 1'm just %onna finiah up my

food and then I'il be over, No, it's
i _ " no trouble, Ma., You want Mabel too?
j - . Ahuh...okay...then 1'll be over. Ahuh,
; ‘ . okay, then, Angel, 1'11 call the Doctor,

Okay, you call him, Wait a minute, -

: (to Mabel) : '
What was the number again? -

- MABEL
Ho. 3-7399.

- | o NICK
; ' Okay. Ho.3-7399.

HE
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1474

C 35&-3

146K Nick hangs up the phone,

NICK -
Wow, Boy, when your mother gets
sick,..you know, often comes to mind
they re not gomna laat forever,

EDDIE
We're gonna go,

- NICK
Okay.

The group walks back into the Dining Room/Bedroom,

INTERIOR - DINING ROOM/BEDROOM. .
They stand there a moment, They, adlib. "thank you'',
git.??s awell goodbye\.... 'we're tired, we got to
Mabel noQS.

CU - Mabel nodding,

The men leave the Dining Room/Bedroom,

INTERIOR - FOYER

. Adolph kisaes Nick,
147E

Adolph walks back into the Dining Room/Bedroom,

INTERIOR - DINING ROOM/BEDROOM.
Adolph kiasea Mabel,

He walks back into foyer,
INTERIOR - FOYER

. The group exits,

1473

f1

Adolph exits, .
ANGLE on Nick - he walks back into Dining Room/Bedroom,
INTERIOR - DINING ROOM/BEDROGM

Nick walks to the end of the table opposite Mabel and
aits down,
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Mabel circles her head in the air, Her eyes roll
akyward and then down,., She sticks her tongue out
and does throat relaxation exercises,

CU ~ Nick ataring at her,

NIGK
You re not normal, you know that,

Mabel atops and looka at him, She searchea through

the table dishes near her to find a pack of cigarettes,
She quickly sticks one in her mouth, lights it, and
blowa smoke out, \

CU - Nzck
) 'NICK
. Are all women crazy? Are you-all
nuts?

CU - Mabel.. She atarta to blow amoke rings,

I know I did 2z wron§ thing, 1
told you to atop flirting with
another man at my table,

1 tried to be nice., I'm a warm

person,
-NICK
Okay, I know you're warm,
MABEL

' I'm affectionate, I'm natural,
I'm not one of those stiffs that you
like with their jerky nosea pointed

in the sir,
" NICK
1 know,
s MARBEL
I like your friends,
| o NICK
1 know.
) MAREL
I love them, Anyone that comes into -
this house, '

358,
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" Okay, Nick.

'NICK
1 know, :

MABEL -
I try to make them feel comfortabla,
I pretend to myself I'm having s
good time and I do,

NICK
Who the hell'a talking about that?
You didn't do anything. It was juat
the way Billy looked - you know, looking
at you through the side of his eye,
He didn't know that you didn't mean .
anything, I didn't want to put any

~ heat on you, so I sald, sit down, like

it waa your fault,
| | . MABEL
NIiCK

I thought you understood that, So
I said, don't do that, Now I want you

"to behsve yourself, I want you to be

happy. 1 know you didn't mean any harm,
I know there's aome weaknasa in me that
isn't able to adjust to my wife flirting
.sso.not flirting, you know...being warm,
overly warm., 1 iove that. You're a
beautiful woman. You're like an animal
to watch, but,,.and I don't mind your
being a little lunatic, Not lunatic,

“uh,...l don't mind you being a little

diffarent becauae I understand. What

~ the hell? You re straight and you ra

good and you' re pretty and you're married
to me and you'ra locked in and you got no
1life outaide of the kida and me so- ou re

warm, - You ‘aee aomeone and you. hug-
¥ou never see anyone, so when you aee
- aomeone you want them to like you, and

you want to be friends, and you TYé a Woman....

. 80 Yyou flirt okay, But Mabel, first

of all I'm home after working twenty-four
hours,.,,.Why do I feel everything I

say is boring you? How the hell do I
get into these positions with you? Jesus
hrist, I gotta be a atatesman with you,
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Habel looks at hzm for a long moment, _really zeroes in

on him,
MABEL
You better call your mother.
NICK
I don't believe you.
| MABEL
{not changing expression)
You told her you were on your way over,
- _ NICK
She's sick.
: MABEL
I know,
Nick looks at her, then looks up in the air, then looks
back at her,
NICK
You can never like her, can you?
MABEL
I like your mother,
\ NICK
Oh,
MABEL
Don't say oh,
o NICK

Whst is it you like about her? I
mean, I don't care if you don't like
- her...I don't csre if she doesn’t 1ike
you,...but be humsn, csn't you? I'm
= N_cnot a stranger, I'm. your: ‘huabsnd, You
- don® t 1like her, thst a you, X like her
§hst s me, She doesn't like you, that's
er,

He ﬁalks to the phone in the foyer.
1478 INTERIOR - FOYER ~
. ' NICK
- What was that number? The Bactor 5
3 number? Ho,3-73997

He\piqks up the phone and dials,



-

' NICK '

Hello, Dr. Zepp. Sorry to disturb

you at dinner time, Oh, you're

: finished? Good., No, I just got

- - home. No, nothing's wrong with me,

' - 1 feel fine, Uh,.,.my mother's sick,
She has this pain in her abdomen. She
ate fiah, Yeah..,.you think it's

. ptomaine? Mmmmm,

' 147P Nick watchies Mabel get up and pull the bed down.
She lies down on the bed, - '

. < NICK . .
Well, listen.,...uh, I'm not feeling
80 hot myself, No, no, just tired

ou know, Do me a favor, will you?

ou think you could run over and see
her? No, don't call her, just go over
there,  Well, whatever it costs, I mean,
you know, Doctor, look, I only have one

- : mother, Just go over and, uh, you know,
S - give her a augar pill or whatever ahe

‘ ’ neada and take care of her. Okay, Doc,
< that's terrific, Yeah, I will, I'm
. oing to bed now. Yeah, yeah...Mabel is
(2 ine, Yeah, everyone'’s fine, Yeah,

Soon, soon...right,,.okay, Doc, thanks,

- ' © He hangé up the phone, Ha gets up and movesg into the
bedroom/dining room. ' -

~ CUT TO:

147Q ' INTERIOR - DINING ROOM/BEDROOM

] | NICK |
~ What's the matter? You're mad at me,

* No, \

o NICK o
What's going on in that mind of yours?
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MABEL '

I'm thinking as I'p looking at you -
that we're alone, but we're not zlone.
We have thousands of people inside of
ua. and they're listening to everything
we say., You have your mother inside of
you, you have Dr. Zepp, you have your
groblams you have the Indians you have

lancy, you have hunger, you have lust.,,
everythxng inaide of you, right?

NICK
Right. :
MABEL
Right, Of course. Don't you aee how
easy thia is’ You are your mother‘a
son but you're also my husband. You
are the father of our chmidren. I'm
also your wife, But, I’ m alao the mother
of our children, and I'm a friend,,,.and -

I'm pretty...aometimes...l am,,.right?

NICK
Right,
MABEL
And I'm alao a lot of people. Right?
- NICK
. Right,
MABEL

So, if I disappoint you, that'a only
me, I have & lot more Eeople, don't
I?7 I mean, I can be a lot more people
than one, can't I?7 I mean, I can love
you, can't I1,,,.no matter what I ve

done...can t 17

- The phone rings.
"147R Nick goes into the foyer,
1478 INTERIOR - FOYER

Nick picks up the phnhe.

. s
L e,

NICK
Hello, Oh, hello Ma, Oh, good.

Good., No, I'm not coming over. No,

I...0h, I'm sorry, sweetheart, I
told him not to call you, Okay, alright,
I'm sorry. Okay. Bye, bye.
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He hangs up the phone and goes into the dining room/
bedroom, N

- | | ° ~ CUT TO:

-

(1477 ' INTERIOR - DINING ROOM/BEDROGM.
. Mabel is lying on the ummade hed,
470 Nick lies down with her. '

' , NICK
- Come herve,

147V - She pushes him away...he struggles...he kisses her.
He kisaes her again, \

: . NICK \
"What the hell are you resisting me for? .

147w 'ghe struggles silently as ha begins slowly to overpower
ner,

¢ - | ‘ CUT TO:
148  INT, LONGHETTI DINING ROOM/BEDROCM - MORNING

Mahel and Nick lying in hed. Classical MUSIC pours out
of the RADIO on the bedside tahle,

149  Nick awskens with s start, Mahel is still sleeping. He
leans on his elhow, touches Mabel's arm, runs his hand

E - down to her hand, Their fingers touch and their hands

ﬁg _ ¢lasp each other, Nick frees his hand and hrings it

2 softly up to her shoulder, He turns her around to face

him -- sha moves easily. ' '

150  She stsres'st.him.for_several seconds,
_ : (softly)
. Are you awake?
& - ' 1 love you.
_ ' . MARBEL
And I you,

f1

. : NICK .

: You're funny, You know, morning ia the

BN _ worse time, I don't think I could ever
ng ' - he single, '

151 CU - MABEL ~ she's listening,
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NICK

NICK
That must be terribdle. People that
get up, get dreseed, leave the hotel
room, walk past the lobby. I can see
myself having the courage to hold her
hand. I could see her halr is all
messed up because she dildn't bring a
comb with her. 5She smiles sweetly
and we hit the hot summer alr and we
say goodbye., I can see her walk down
the street «- she's gelfwconsclous.
She wants to turn around, but she
doesn't. She knows I'm looking right
at her ass and her dress 1s wrinkled
right there and when she gets home
ehe's gomna notice that. But the
night before -~ that was eomething.

- Bo thst's why T don't like morning

153 They look

unless I'm with you. 7T think that's
why I married you «- to escape having
to say goodbye to you again.,

MABEL
You remember that?

NICK
I remember everything sbout you.

at each other.

NICK
I'm tired, baby. I got to sleep.
Maybe we could wake up & few minutes
at a time and talk to each other, but
in between time I got to close my
eyes ‘cause I'm exhausted.

: “ - MABEYL '
Go ahead, sweetheart. Want to lie
next to me?

NICK
Ne... want to streteh out.

154 He lies down. Mabel gets out of bed, puts on her robe.
155:- ANGLE ON NICK

NICK
(without moving)
wWhat time 1s 1t?

(CONTINUED)
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CONTINUED:
MABEL

I don't know... about six. Go to

sleep.
NEW ANGLE
Mabel as she walks to the door.
EXT. LONOHETTI HOUSE - MORNING
Mabel comes out. She walks down & few steps to & paper

iying in the driveway. She bends down to it, hesitates
& moment, then plcks 1t up.

'CLOSEUP - MABEL

as she looks down the street.
STREET -~ MABEL'S POV
A couple of cars pull out of their drivevays.
Mabel walks back toward the house.
_ cuT TO:
INT. LONOHETTI LIVING ROOM & DOWNSTAIRS BEDROOM - MORNING

. Mabel and Nick are lying in bed. Mabel is perched up on

her elbow looking at Nick &s he sleeps. He 18 lying on
his stomach in a pecullar position wrapped around a
pilliow. She stares at him for several seconds.

MABEL
Are you awake?

She touches hlm.

NICK
{rolling over on his
gilde quickly...
_ startlied)
What? What's the matter?

MABEL
I Just wanted to know if you were
awake,

NICK
What time is 1t?

(CONTINUED)
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162 CONTINUED:

MABEL
(looking at clock)
- It's about seven.
! 163 He rolls over,
MABEL
Are you dissppointed®
NICK
No.
: MABEL
Okay. I'm glad I married you then,
NICK
Yeah? _
MABEL
_ That's all., I just am.
NICK
{turning around)
1‘: Why?
Sﬂ% MABEL

I don't know.,. I just am, that's
all. I'm happy.

NICK :
Why don't you get up, have some
coffee, read the papers and let me
sleep for about five hours.

| MABEL
Are you happy?
| NICK -

I'm very happy... and it kills me to
talk 'cause 1t hurts.

MABEL
We're terribly alone, aren't we?
NICK
What? -
- MABEL
(f' You want me to run & bath for you?
- (MORE)

() - o | | (CONTINUED)
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163 CONTINUED:

MABEL (CONT'D)
(looking at him)
You son of a gun, you're interesting
-even when you sleep. I can feel your
mind saylng, "Hello, Mabel, what's
the story?"

NICK

{roliing over)
Come here. Come down here.

164 Mabel secootches down next to him.

. NICK
Closer.

165 He puts his arm around her, her head 1s on his shoulder.

: NICK
Closer, Now stay still.
MABEL
What?
NICK
Sleep. You comfortable?
MABEL
Yeah,
RICK
I got this terrific way to fall
agsleep. _
MABEL

- I don't want to sleep, I want to look
at you. Aren't you gonna do anything?

_ NICK

Stretch your feet... streteh *em out.
‘Take all your energy and put it at

the bottom of your feet., Now, stretch
your arms, feel yours arms... you got

17 -
MABEL
o You're nuts.
_ NICK _
You ought to get up and run around the

(CONTINUED)
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165 CONTINUED:

MABEL

s (edging her way up to
- ‘him)
e _ Stay where you are,
\ 166 She straddles him.
. _ NICK
What are you doing? I'm half-dead
from working twenty-rour hours, What
are you doing?
MABEL
You don't have to do anything. I'm
gonna kiss your nose. I'm gonna kiss
your face all over.
167 She begins to kiss his face.
168 Ths DOORBELL RINGS
MABEL
{rolling over on her
Q back)
H ¥ .
{ﬁﬁﬁ I m.not gonna answer 1t.
' : NICK
I don't care,
The DOORBELL RINGS again.
NICK
Who is 1t?
MABEL
It's morning. It's your mother
. 4t's my mother with the ki&s, or the
water meter man...
- _ CUT TO:
169 EXT. FRONT OF LONGHETTI HOUSE -~ MORNING
‘Martha Mortensen and the kids stand at the front door.
MARTHA
xe Mabell
e (to kids)
- I'm & 1ittle worried about them. Why
(, don't you run around the back and see
s _ : if you can get 1nto that bathroom
== ' window?

(CONTINUED)



=

169

170

173

i72

41,

CONTINUED:

TONY
Okay.

Tony runs around to the back of the house... CAMERA
FOLLOWS him as he gets to the back bathroom window, pulls
off the streen and starts to climb through the window,

cuT T0:
INT. BATHROOM

We SEE Tony climbing through the window and into the
bathroom. He opens the door to REVEAL Mabel and Nick in
bed looking at Tony.

CLOSEUF - TONY

' TONY
Hi, Ma, Hi, Pa. I forgot my books -
can't go to school without books. Ma,
your motherts outslde.

MABEL
What about Maria and Angelo ~~ are
they out there too?

PONY
Yeah. We didn't have breakfast. You
having fun? .
MABEL

Your father's very tired., He worked
for twenty-four hours straight so he's
trying to get some sleep.

' TONY
Oh. Well, should I let 'am in or
should I just take the books and get
out?

NICK
Morning, Tony.

B TONY

{walking toward bed}
How you doin', Pop?

(1ying down on bed)
I'm exhausted... dldn't sleep at alil
iast nieht,

cuT TO:
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172A EXT. FRONT OF LONGHETTI HOUSE - MORNING
Martha ie pushing the doorbell.
= | ' MARTHA
P I don't know why they don't answer.
{ Maria, you want to run back and eee
' if Tony got through the window.

Marla and Angelo go around the house -~ we STAY with
Martha.

o “ . CUT TO:
173 INT. BEDROOM ~ MORNING
We HEAR the DOORBELL ringing.

MARIA & ANGELO (0.8.)
Tony... Tony!

TONY
- {getting up)
Oh, bea LR ]
‘E: ' MABEL
K%y Hand me my robe, will you, Tony?

Tony gees to the bathroom door, gets her robe and flips it
¢ her on the bed,

- TONY
I better let your mother in, ehe goee
erazy.

- MARIA & ANGELD (0.8.)
Where are you?

Tony leaves the bedroom.
1TH HEW ANGLE

- ' We STAY with Tony. He walke through the living room to
the front door and opens it.

' MARTHA
Is everything all right?
- TONY
- Couldn't be better. Come on in.
- C - | MARTHA
;T _ - Could you get Maria and Angelo? They
R _ ran arcund the side Yo eee where you
' : were, '

- (CONTINUED)
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174 CONTINUED:

TONY
- Sure. Leave the door open, will you?
. He runs asround the side of the house.
| 175 Martha entsrs. She walks through the living room to the
bedroom.
176 INT. BEDROOM
e We SEE Martha standing in the doorway.
MARTHA
Oh, I'm sorry, Nick., Where's Mabel?
NICK
(1ying there)
She's In the bathroom.
- MARTHA
Is she angry?
NICK :
e No, I think she's washing.
: gﬁﬁ : MARTHA
- You've been working hard.
- - NICK
Mmm, hmm,
MARTHA
That was a heck ol a long shift.
NICK
Right.
MARTHA
Can I make you some coffee?
_ NICK
No, I'm gonna sleep for a while.
- 177 Mabel comes out of ‘the bathroom wearing her robe.
MABEL
: Hello, Mama. Where are the kids?
MARTHA

They 're outside.

(CONTINUED)
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MABEL
What are they doing cutside?

NICK
Could we have this discussion cutside
In the living room 'cause I'd like to
get soms shuteye... noc offense, I
don't mean to be rude, I Just really
want to get some rest.

MARTHA
{whispering)
Is he angry?... I'm sorry... were you
having a good time or something? Did
ws disturb you?

MABEL
Come on, let's make the coffee, Ma.
Want me to close this door, Nick?

NICK
No, leave 1t open.

As Martha and Mabel leave the bedroom and pass into the
kitchen, Tony, Maria and Angelo come plowing 1ntc the
house, They run to the bedroon.

INT. BEDROOM

The kids run in. Tony jumps on his father's bed. Maria
takes off her clothes, folds them neatly on & chair and
gets In next to her father. Angelc whistles.

ANGELD
I Just learned that, Pop. I can
whistls frontward and backward.

Listen...
- {he doss it)

«+s 8nd I can whistle with my
fingers... listen...

(he does 1%)
«es and I can whistle with two
ringers stuck In Just like this.

{he does 1%t)

MARIA
Hello, Nick. Do you love me?

NICK
Yeah, I love you. I love you.

(CONTINUED)
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TONY
We gonna watch the ballgame tonight
on T™V?

NICK
I don't know... I'm so tired. Trying
to get some sleep.

ANGELO
What do you think, Pop?

~ NICK
(sitting up)
About_what?

ANGELO
(hurt)
About my whistling. Can you do that?

: NICK
What?

ARGELQO
Whistle!
(he whistles)

Tony and Nick whistle simultaneously.

180 Mabel comes into the bedroom.

MABEL

What the hell is going on here?
NICK

It's okay.
MABEL

Your rather was trying to get some
sleep. And you kids are late for
school. Maris, get up and put your
clothes on. What the hell is this?

NICK
Come here, Ma.

_ MABEL
Don't cgll me Ma. I hate that. My
name is Mabel. . '

' - KICK
Well, come here anyway.

"~ (CONTINUED)
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180 CONTINUED:

She climbs in bed with-Nick. Mabel is on one side of him
and Marla 1s on the other. Tony hugs onto mother and
Angelo hugs on to all of them.

NICK
¥hat a erazy fanmily.

. MARIA
{sitting up)
Grandma! Are you coming in here?

181 Martha appears in the doorway.

_ MARTHA
What's the matter?
~ MARIA
Lie down on the bed with us.
MARTHA
I‘m putting the coffee on.
_ NICK
. ‘ _ Come on.
\: . -
E:y 182 She walks over and lies down on the foot of the bed,
| The kide scoot over to her.
MARIA
Hi, Grandma,
_ MARTHA
H1, sweetheart, |
_ -ANGELO
Boy., you;reallylare_so nioe and cushy.
MABEL

Listen, when you kids come home from
school I'm gonna have a party and
welre gonna talk about very Ilmportant
things, okay? :

MARIA
Right.
= ) NICK
67 _ Did you have a good time?

3 - S - {(CONTINUED)
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CONTINUED:

. MARTHA
We had a very good time. We made
chocolate cake and Angelo rode his
bieycle... and what else?

MABEL
You know what time 1%t is? You guys
got to get out of here. Mama, are
you gonna drive them to school?

MARTHA
Yes, all right. Up on your feet
everyone now.
Marla jumps off and starts putting on her clothes.
| TONY
{getting up)
I have to find my book.
He leaves the room.

ANGELO
{getting up)
'I'1]l be in the car.
He leaves ths room.
MARTHA \
Well, sorry to wske you up, Nick.

'~ 'NICK
Thet's all right.

Martha leaves.
. _ CUT TO:
EXT. LONGHETTI HOUSE - MORNING
Merthe gets into her car. Angelo 1s in the front ssat and
he plles into the back ss Tony comes out running, followed
by Maria.

_ ) cuT TO:
INT, LONGHETTI'LIVING ROOM -~ MORNING

Mabel walks to the front door —- we SEE them drive off as

" she slams the door.

" She runs back to the bedroom.
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186 INT. BEDROOM

| Mabel runs into the room and dives on the bed.
o Nick and Mabel kiss.
The PHONE RINGS.
187 CLOSEUP - NICK & MABEL

They look at each other and laugh. Mabel gets up and -
. walks out of the bedroom to the phone. :

188 NEW ANGLE
Mabel walks through living room to the phone. B8he picks

"1t up.
MABEL
Hello. 3
{turns, and yells)
- Nick! It's the construction site.
They need you.
NICK (V.0.)
gfgﬁ Te1l ‘them I'm not gonna be there.
- MABEL
He says he's not gonne be there.
NICK (V.0.)

Tell them I'm not supermsan... what
the hell do they think I am...
superman?

CMABEL
He says he's not superman, but he is.
- All right, Eddie, he'll be there.
He 11 be there, don't worry.

She hangs up the phone and goes running back into the
bedroom.

189 INT. BEDROOM

* | Mabel runs in and Jumps on the bed. After a moment,
: there is calm,

150- CLOSEUP ~ NICK

C“ ' NICK
“. You gonna be all right?

: | | (CONTINUED)
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190 CONTINUED:

MABEL
Mmm, hmm.

;o NICK
g ' I'm gonna stop off after work and see
my mother -- I got gullts.

MABEL
Okay.

NICK
Then I'm coming home.

MABEL
I know.

_ NICK

You gonna be all right?

MABEL

I can't wailt for the kids to get
: home. I don't know why, I just _
_ % ' _ feel like suddenly I miss everyone.

'(:5 CUT TO:
191 EXT. STREET CORNER NEAR LONGHETTI HOUSE - DAY |

school bus pulis up and drops off three kids ww Tony,
Marla and Angelo. Tony takes the kids by the hands and
cerosges the street, looking both ways.

As they hit the other side of the road there's a gide-
walk -- it's a residential area and there isn't too much
danger from cars,
- : TONY .
ALl right, go ahead... you c¢an run -
around, do what you want... run up to

the house and back if you want, stand
‘on your heads...

' Angelo'runs ahead and Marias keeps holding Tony's hand.

TONY
‘Listen, don't hold my hand, will you?
~l . Ve c¢rossed the street already.
MARIA

Pid you have a good day?

 (CONTINUED)
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CONTINUED:

TONY
Yeah, all right.

MARIA
Me too. It was okay.

ANGLE - THEIR POV OF ANGELO

up ahead. He Jumps on a neighboring lawn and does
somersaults.

cuUr T0:

- INT. LONGHETTI HOUSE - DAY

By the window in the 1living room, Mabel looks out.
ANGLE ~ her POV through window -~ she eees nothing.

She walks to the dining room table, picks up a pack of
_cigarettea and lights one; her hand is shaking. '

She moves to the kitchen and £lips on the RADIO. MUSIC.
She leaves the kitchen and goes into the bedroom.

INT. BEDROOM

The bed is made, everything 1s neat and clean., She puts

her cigarette in an ashtray that rests on the bedside -
table. .

- She looks at the clock -- it says: 3:17.

She moves out of the bedroom.

INT. LIVING ROOM

carpet and falls. She lies there motionleas for several =
moments.,

She gets up, goes to the door and opens 1it.

) . CUT TO:
EXT. LONGHETTI HOUSE - DAY
Mabel COmes out, looks down the etreet.

Mabel's POV - Maria, Tony and Angelo doing cartwheels
and handstands.
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199 CLOSEUP - MABEL

CAMERA PANS wilth her &s she runs down the street toward
her children.

_
N 200 NEW ANGLE
She arrives, throws her arms arcund Angelo and picks him
up, kisses Marla, smbraces Tony.
201 TIGHT SHOT - TONY AND MABEL
i . MABEL _
I missed you. You have no ldea how
lonely 1t can get in that house
without you. What are you kids doing?
TONY
Walking.
. MABEL
Oh. Mrs. Jensen's conmlng over with
T - the kids. I thought we'd have a
little fun. Hey, Marla, how did 1¢ go
: -at school today?
j!ﬁ 202 Marls stlcks up her thumb slignifylng good.
) ™
MABEL _
And you, Angelo, how was kindergarten?
- . ANGELD
Pretty good.
MABEL
Anyone feel liks racing?
- TONY
© MABEL
Al right, we'll race from this line
h&re. L ]
(pointing to line
on sidewalk)

= | | .+«+ to the front porch. Ready?
203 NEW ANGLE

a

™ Everyone lines up.
{CONTINUED)




hoard

52.

203 CONTINUED:

MABEL
Ready, gat set..., walt a minute...
Angelo, take a lead., Walk up. Keep
goeing. You start now, Angele. @o
ahead, you Just start running. Maria,
now you start rumnning. Ready, set...
go, Tony!

204  The race is on.
205 NEW ANGLE

Mabel reaches the front door. Tony is second, Maria is
third, and Angelo is last. They all sit on the front
stoop huffing and puffing.

MABEL

I'm not lonely anymore.

(still brsathing

hard, €rying to

eatoh her breath) \
I hope you kids never grow up. You
know something? I've nevsr done
anything in my 1ife that's anything
except I made you guys. Oh, my gosh,
what a terrible headache. I'm sorry.

TONY . .
Let me rub the back of your neck, Mom.

206 The three kids gst up and rub Mabel all over.

TONY
Doesn't that feel good, Mom?

- MABEL L
 That's what: I can't . figure out. Why
~ hands feel so good. Touching. Why -
is that so comforting? Do you know?
Itts not that having & good touching
time is better than standing still and
belng alone, it's that I don't
understand beling alone. I don't know
whether I like 1t or I don't like 1t.
Oh, I do know that I don't like it w=
that's why I love your father B¢ much,
. - because... why do I? Can I ask you
klds & question about me?
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207 They all look at her.

MAREL
_ When you look at me do you feel = I
. know her, she's Mom... or do you see
d me as pretiy, or dopey, or mean, or
' nervous, or what? I mean, do you
think of me as your mother or as a
person?

TONY
N - - You're you, Ma, I mean I look at you
‘“_ and I think of you as you.

MABEL
A person?
R TONY
You.
- ' MABEL .
- ¥Which me? The mother me or Mabel?
TONY

Everybody. Everybody. I mean you're
more than one person, you're g lot_of
people. You! re my mother and you e
smart and you're pretty and you're
nervous too.

MABEL
Good. Thank you. O0Oh, thank you.
Take my handg.

208 Tony reluctantly takes her hand,

MABEL
You gee . that? I didn't even know how
big a hand you . had. '

TONY
I play ball.

MABEL ‘
-Look at these lines. You see, I had
no idex you had so many lines in your
hand. You have big wrists. Make a
muscle. -

~n
",

TONY
Aw, Ma, for godsakes.

(CONTINUED) |
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208 CONTINUED:

209
&
210

211

212

OMITTED

MABEL
Pleaee, go ahead. You know, the way
you used to do with your arm like
that. :

TONY

Okeay. :
{(making 2 muecle)
There it is. Solid flsab.

MABEL
All right, let me feel 1t. Now is
that the best you can do?

TONY
That*s the best I can do, Mom.

. MABEL
You eee how good this whole thing is
that we're talking like thie? See
how good thilis whole thing 187

- TONY
Yeah. It really is good.
| MABEL
No, no... I mean it.
o TONY
I mean it too.
MARIA

The Jensen CATva»

MABEL
Okay , everyone inside.

They rise and.enter_house.
" INT. LONGHETTI HOUSE
Mabel and the kide come in. They stand by the door look-

=t ing at each other.

213 MabeIIOpens the door.

(CONTINUED)
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213 CONTINUED:

MR. JENSEN
Harold Jenaen... my son, John, my
daughter, Adrienne, you know... sand
- ‘my wife couldn't make it... and ao...

_ MABEL
Come in, come in, Please don't stand
out there on the outside., This is a
“house... where people come in...
Tony, you know the kids... and this is
Mr. Jenaen, My aon, Tony.

~ TONY
- Como esta usted?
MABEL
He's speaking Spanish.
JOHN
Blen, bilen. '
- | | TONY

Ah... hable usted Espanol?
‘E _ ' JOEN

Egg | 81, si... hablo muy bueno. Questo es
: mia hermana, Adrienne.

214 Maria and Adrienne ahake hands.

MABEL
Would you like a cup of tea?

: - MR. JENSEN
No, I thought I'd Just leave the kids
- off... wanted to pick up something at
“the stationers.'

' : MABEL
You! re uncomfortable.
| | MR. JENSEN
. No. _ _
. | - MABEL

Oh, don't be uncomfortable. Come on,

: ~let's play with the kids. I was just
o - getting to know them. We were just

: talking how funny it is that a woman

always has her children Iinside of her

. . and how wonderful it is to get to

(% - know the. grown up ones... don't you

= - © think?

-(CONTINUED)
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CONTINUED:

MR. JENSEN

Uh.., yes, yes.
MARBEL

Where's Irilsa? Why couldn't she come?
MR. JENSEN

Uh... she had & few chores to do and
ghe thought she'd get dinner ready
and.,.. she's making something fancy.

MABEL
So you took on the chore. Right?

' _ MR. JENSEN
Something llke that.

MABEL
Now you see, that's wrong. It
shouldn't be a chore, 1t should be
your pleasure because we're gonng
have & good time, We're all gonnsa
have & good tinme.

MR. JENSEN

"Well, I'm not sure I'm in favor of...

MABEL

- You're not in favor of g good time?

You're hot & square, are you?

‘MR. JENSEN
Ko.

MABEL
I don t know what you think a good

‘time 1s. Do you think 1t's sex, or
“what? Do you think I'm some kind of

an ogre that's gonna Jump on your
bones or something? Sorry, that's
crude.

MR. JENSEN
Well, maybe I will have a cup of tea.
I'd llke to hear more about what you
think g good time 1s,

215" He looks at his watch.

_ _ . MABEL
Do you speak_Spanish?

56.

(CONTINUED)



ol

215 CONTINUED:

MR. JENSEN
No.

MABEL

It's easy really, I mean, I never had

8 formal education in Spanish but

" with so many Mexicans in the

nelghborhood you pick it up. And
Tony has been studylng now for three
vears and he resally picked 1t up...

I see John does too. How much do you

- welgh?
MR. JENSEN
How much do I welgh?
MABEL

Oh, I can't say that 1in Spanish.
But, I was thinking of numbers, 1
can count to ten. Uno, dos, tres,
guatro, clinco...

216 Tony hears her.

TONY -
Seis, slete, ocho, nueve, dlez, once,
doce...

MABEL _
Okay, okay... I know numbers, one,
two, three, four.

MR. JENSEN
I ean count to ten in German and 1in
Swedlish and uh... I can count to ten

'_in, uh... let's Bee... In... Engliah...

{he- laughs)

TGNY
I can count to ten in Chinese.

217 Tony begins to make Chinese sounds.

- MABEL
You phony, Tony. You can't count to
ten in Chinese. What & phony!
(then) B

: How sbout the tea?

. MR. JENSEN
All right, fine, I'11 have & cup...

{(CONTINUED)

»
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221

222 She hits a8 classical statlion and finds "Swan Lake".

CONTINUED:

MABEL
Can you make 1t? I hate to make tea.
Oh, I see your face,.. don't worry...
wé have instant.

She walks into the kitchen followed by Jensen,
INT. KITCHEN

MABEL
I mean, those bags, you know...
Lipton. DRelishh. Do you dance.

CLOSEUP - JENSEN
No answer.

MABEL
Oh, what & pity.
(calling)
Maria, Itt's time for ballet.

Maria is in the bedroom with Adrienne.

MABEL
(shouting)

Can we dance, pledse?
(to Jensen)

- You see. Once they get together they
have no interest 1in anything. And
you have to break that, you have to
make them interested In everything:
dancing, languages R 3ckes, fun...

MRk, JENSEN
_.I can 't find the tea.

' MABEL _ '
Well screw. the tea., Al right;..
use ccffee or something. We're
having a good time. There's the tea.
(pointing to tea)

MR, JENSEN
Oh, I didn‘t see 1t,

MABEL

I'm turning on the music so don't
worry.

leaves the kitchen, followed by Jensen.

58,
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223 INT. LIVING ROOM
- Mabel enters and claps her hands; Jensen follqws,

- - . MABEL
; ' You see, Jensen, you don't believe
in miracles... perfect... "Swan Lake!"
(yelling)
Maria, darling... now... it's "Swan
Lake",

224 Maria comes out.

| MARIA
What's the matter, Mama?

MABETL
Tt's "Swan Lake", sweetheart, you
know, the dying swan... dle for Mr.
Jensen, will you?

- | - MARTIA
Oh, mother.

MABEL

' § | Tony, John... Angelo... it's "Swan
o Lake"..., come on!! You can be the

chorus., Come on. We'll sll be the
chorus.

- 225 As the two little glrls begin dancing, Mabel takes Mr,
Jensen's hand.

MABEL
Come on, don't be silly.

226 She moves to Tony and takes his hand and Tony grabs
_ John's hand and... _ _ _

HABEL o
John, you take your father's hand and
he'll take Angelo's and we'll dance
around them in s circla...

TONY
s We can' t-dance around them, Ma.
: MABEL
3 Okay , we‘ll dance next to them.

227 Tony bresks the group and he flies through the air and
lands on the couch. Angelo follows him and lands on the
couch., John follows Angelo and lands on the couch.
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228 The two girls continue dancing.

229 Mabel skirts into Mr, Jensen's arms.,

" . MABEL
: Dance with me, please.

230 The three boys sit on the couch watching Mabel dancing
with Mr. Jensen.

MABEL,
Now isn't this fun?

231 Maria and Adrienne coﬁtihue thelr dance steps.
| MARIA

Mama, wateh this novw... we're gonna
die. Come on, Mom.

232 Mabel bresgks self-consciously away from Mr. Jensen.

233 Adrienne does the last part of the "Swan Lake" which 1is the
- _ swan curtsey into the death.

Maria does it.

"‘E’ 234 Mebel is clapping and yelling bravo§ she signals the boys.
gﬁ? to clap too.

_ Everyone cleps,
235 Mabel turns to Mr. Jensen who is Just standing ‘there.
MABEL
Come on, spplaud your daughter. She
Just died for you.
. He reluctantly applauds.
R ' MABEL
_ Bravo, bravol
236 'The boys pick it up.

TONY, ANGELO, JOHN
Brave, hravo.

237 "Swan Leke" ends and a version of "Pathetique"™ comes on, &
+. plano solo. _

fm ' 238 Mabel circles and begins dancing solo.
N ' Marias and Adrienne begin dancing.
| (CONTINUED)
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238 CONTINUED:

. The boys get up and begin dancing, Teaping through the
: 8.11".

239 Mr. Jengen stands there.
240 MabeI breaks.

' . MABEL .
God, I'm out of breath. I'm really
out of shape. We have to.do this
‘more often.
_ {(turning to Jensen)
Isn t this Just wonderful? Four
o'cIock on a Thursday afternoon...
isn't it fantastic? I think seIf-
expression is the greatest form of
letting it 2ll out, don't you?

MR. JENSEN
I'm sorry. I didn't hear that.

MABEL
Oh, well, Iet's turn off the radio...
< | .~ it's too Ioud anyway.

241 She goes into the kitchen and turns off the radio. She
comes back out.

- MABEL
AII right, now, Tony...
{to Jensen
Tony is the greatest Indian wrestler
of a2ll time, Would you Iike to try
him? oo

‘MR.. JENSEN
S No, I, uh... I.v. I'm not really
- physically 1nc11ned. T did 2 Iittle
boxing when I was in school, and, uh...

MABEL
Boxing? That's marvelous. You mean...
{she assumes a boxing
- stance and takes a
 Tew distant Jabs at

_ Jensen)
2 oeeo this kind of boxing?
TONY _
o _ : (Jumping to his feet)
) - I can box.

T

{CONTINUED )}
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241 CONTINUED:

MABREL
A1l right... in this corner 1z Tony
. : Longhettl, wearing purple trunks, one
! hundred and four pounds of pure
' dynamite... Iin this corner is...
what's your first name?

MR. JENSEN
- Herold.

o - MABEL -
«++ Harold! Harold... here's Harold '
blue-nose Jensen wearing black trunks
-and welghing about one hundred and
seventy pounds.

_ , . JENSEN
N _ One hundred and eighty—two.

MABEL
«+s+ One hundred and elghty-two...
they're gonna glve us g little
~ exhibltion in shadow boxing. Only
. there are no shadows... we have to
‘have shadows Af they re gonna shadow
box.

o

TONY
Oh, no, Ma, shadow boxing i1s when you
Just stand and make littie swings lilke
this Into the alr.

.- MABEL
Ckay. Take some little swings then.

: 2&2 Tony makes aome whizzing aounds and takea some awings into
the air. : S

‘2ﬂ3 John is on hia feet making swings 1nto the air.

: MR, JENSEN
Well, listen, 1 think thls has gone
far enough
244 - Mabel looks at him.
x> " MR. JENSEN

Mrs. Longhetti I really think that
we're. going a 1ittle too far here..

(CONTINUED)
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244 CONTINUED:

‘ MABEL
No, we're not. I mean, if I took off
2ll my clothes and laid on the floor,
then 1t would be going too far.
People do that and they think it's
all right... I don't think that's all
right. I think that's nothing. I
think shadow boxing is something. I
think dancing is something. I think
singing is somsthing, too. Do you
sing? _

MR, JENSEN
Yes, I do.

MABEL
All right, Tony, come here, we'll
sing something together, Uh, let's
- see..,. what shall we sing...'well,
- come on over here, Mr. Jensen, and
: you, Maris, and Angelo, and John, and
Adrlenne, we'll stand in a line. Can

. anyone soft shoe?
245 The kids 2all begin to tap.
MABEL

Okay, that's fine. We'll begin a/one,
a/two, and a/three... and we'll sing
««+ wWhat shall we sing? Do you know
a song anyone? How about America?
Do you know America? So, it goes
a/one, a/two, a/three, America,
America, God shed his pgrace on thee,

~baboom, and erown thy good with

- brotherhood, from sea fo shining sea,

ba" da" da’ da’ dah’ bﬂmp. Qkay, )
let's try it.

246 Mr. Jensen just stands there.
247 The tea begins to WHISTLE.

MR. JENSEN
It's the tea, :
< MABEL
Screw the tea. Let's let the tea be
+ve 1t makes more noise. We'll hear
the tea. Okay, a/one, a/two, a/three...
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248 They all begin singing America and the kids start to
really tap dance -~ they all skate dance.

249 Mr. Jensen finally sings, without the jazzed-up version,
- Amerilca, in beautlful voice.

MR. JENSEN
{singing)
Amerlica, America, God shed hils grace
on thee, and crown thy good with
brotherhood from sea to shining sea.

o 250 " Everyone yells bravo, led by'Mabel who 1s applsuding.

" 251 She throws her arms around Mr. Jensen and kisses him on
both cheeks. _

MABEL
You see, everyone has talent. All
right, you go ahead, Maria. You sing
a song. The phone's gonna ring. I
can feel the phone's gonna ring.
{pointing at phone)
Ring, you son-of-g-bitchl

,,\‘ 252 The PHONE RINGS. _
if? 253 Tony goes to the phone and plcks it up,

TONY .
Hello. Oh, hi, Pop. What are you _
doing calling up? Yeah, fine. We're
having a party. Yeah, we're singing
end dancing. Mr. Jensen's here.
Jensen.  Yeah, you know, the father of
- Adrienne and John... yeah, Just a
minute, let me get her. .
- {to Mabel)
wMa, it's Dad. :

MABEL _ -
Tell him I can't talk now. Tell him
we're in the middle of a party, we
ecan't be disturbed.

- ' . - TONY .
Pa, Mom doesn’t want to talk to you.

32 MABEY,
- 1 didn't say that., Give me that
fr ' phone. _
| (MORE)

- | . ' {CONTINUED)
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253 CONTINUED:
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MABEL (CONT'D)
{(into phone)
Hello, darling... it's working. I'm
gsorry, I'm out of breath. It's
working. The whole idea that we had
last night. What am I doing? I'm

- maeking life work. The children are

254 She hangs

beautiful, Mr. Jensen is beautiful,
sveryone is beautiful. What's the
matter now? Be another person. Can
I get him back on the phone? You
know, the one with the good senss of
humor? :

{standing there

a moment)
Hello? Hello?

up.

_ MABEL .
Okay. Okay, now we have a couple of
cholices -~ we could design costumes
for the show or we could do our
homework., Who wants to do their
homework? _

{no answer)

All right, it's costumes! Maria,
Adrienne, go inside, put lipstick on and
eye makeup. Tony, go get blankets and
make up some pirate costumes... and
we'll come out here and we'll knock
them right on their zsses... I want
to talk to... what's your name again?

| ' MR. JENSEN
Harold.

. 255 The kids leave the living room.

MABEL
Ne, your first.
' JENSEN
Harold.'
: MABEL

Harold."rou poor thing, what a name.
Did your father and mother hate you,
or what? You can't call someone

Harold,
(MORE)

" (CONTINUED)
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255 CONTINUED:

- MABEL (CONT'D)
It's like calling them Oswald or Oscar
or Peanuts or something. You should
have been called Max or Dirk or Foxy
eee yOou know? Some romantic name.
zgxg?senaen! What do you think of
-}

- JENSEN
Welz, I never minded Harold.

MABEL
But, Foxy is better. You have to
admit Fozy is better.

J ENSEN
Yes, 1t's better,

‘MABEL
What am I talking to you about? ILook
at my name -~ Mabell

JENSEN -
Look, I'm a little worried about the
kids... leaving them here with you.

MABEL
Which kids?

- JENSEN '
Well, I mean, the resson 1 ask you if
you felt well 1s because you're acting
8 1ittze peculiarly... I don't know if
you're aware of that or not.

256 Jensen Just 1ooks at her.

MABEL

!ou don't have any time for me, do

Fe
L ]

you? The whifes of your eyes are
showing. Okay, I'm sorry. You want
to go. ' -

R JENSEN : :
I think I ought to take the kilds..

' MABEL
WOuld you -dance with me?

JENSEN
Ro, I don't think so.

66.

(CONTINUED)
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256 CONTINUED:

MABEL
o Well, let me put some moonlight on.
- Let's say that there's moonlight in

e the room, 1t's just flooded in the
' ' room. There's little people over
there... some llttle people, some
black, some blue, some orange... they
have these little instruments 1n thedlr
hands -~ they blow like Duke
_ _ ‘Ellington never drsamed of., I'm in
i _ backless chlffon with materlal
: flowing right down to the floor. I
have high heels on 80 1 come up to
about here on you. 1I'm not clumsy, 1
can danes,. I love to dance. Would
‘you dance with me? B : .

JENSEN
Sure, I... uh... I would, but I don’t
think this 1s the right time. That's
what's wrong, that thls isn't the

right time.
X 4 " | o "~ MABEL -
<f§ _ - .Oh, wy husband, I see., You're afraid
o : ' he'll come home. :

JENSEN
No, that's not 1t. Even 1f your .
husband dldn't come home that wouldn't
be 1t. It's just not the right time.

MABEL o
Vell, glve me the right time. What
is the time? Is it next Wednesday at
four o'clock? Is it midnight tonight?
- XYs it ten years from now? This dress -
-isn't golng to last forever. Please.

257 Jenssn makes no move.

258 Mabel sings America and_approaches-him.'.She puts her
" arms around him. He makes no move.

258 The door opens and Tony, draped in blankets, followed by
Angelo and John come out carrying window ghades as
s2swords, Tony has his father's boots on and Angelo is
wearing Mabel's high heels and John has sandals on.
They've taken eyebrow pencil and drawn patches over their
eyes and mustaches and goatees.

s | - | o - (CONTINUED)
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259 CONTINUED:
They assume & stance.

: TORY
{ Dadum!

260 Maria comes out erying, followed by Adrienne, who is just

' Jooking. Thsy have on Mabel's wigs and purses and are
dressed up little girl improvised high fashion.

261 Maria hits Tony.

MARIA

You dumb guy!
MABEL
What's the matter, darling?
MARIA o
This dumb guy, he wouldn't wailt for us,
Mama. |
MABEL
‘4E : Okay, he'll wait.
Nzl - MARIA |
- . _ . No. zt's too late. He rulned the

whele thing. I hats you, Tony!

MABEL \
Maria, don't ever say you hate your
brother. You love your brother. Now,
go inslde and take all those clothes
off. @Go on..

262 Maria runs 1nto.the-bedréom, followed by Adrienne.

. ' TONY
-aw, Ma, that's Maria, that's the way
she 1s. Don't get sore.

. 7 MABEL
No. I won't have that. This house 1=
full of love. She's not gonna split
that and she's not gonna change 1it.

TONY :
Sod She didn't mean 1t. She Just got
| ' ~ Jealous. - :
,(f | JENSEN

i

John, get Adrienne, we're golng home.
| ~ (CONTINUED)
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(™ 262 CONTINUED:
T MABEL
You see what happens? This is the

o ' trouble with the world... one sour
. apple can throw the whole thing into
turmoil. Now he wants t0 go and he
wants to take him and he wants to
- take her... that's not fair. You
think that's falr, Tony?

TONY
Ma, I think you're out of line.
That's what I thinkl

_MﬁBEL
Me! OQOut of line! How 4o you think
this party got here? I made 1t! Out
of energy. Look at this dumb guy
behind me... Jensen... he wants t0
throw cold water on everything. Tony,
- I want you %0 remember this - having
" a good time is & delicate thing. It's
_ beautiful and gentle. So, Mr. Jensen,
_ _ : if you want to go home, go ahead.
&£  And take your chilldren.

= 263 Jensen walks into the'bedroom.
| 264 INT. BEDROOM |
- JENSEN
Adrzenne, take that crap off and let's
g0, Hurry up.

Adrienne beglins to undo her things and Mr. Jensen sits on
‘the bed and he waits. .

265 INT. LIVING ROOM

Mabel atands_thére..

| moNY
: Haoot ) ) : .
- MABEL
"Don't talk to me anymore. You took
his side. :

-

“She walks into bedroom.
266 INT. BEDROOM

. I'_:-"%’rn.-!;
i

Mabel walks in. - o e
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CONTINUED:

Jensen looks at her,

MABEL
I'm sorry. I really wanted 1t to be
nice.

JENSEN

I know you did.

Mabel goes and sita down on the bed next to him. She
puts her arm around Jensen.

Maria walks past her mother. She has taken off all her

~elothes and 18 naked. She gives her mother the cold

fa

shoulder and she walks out of the bedroom. .

INT. LIVING ROOM

Maria picks up & scarf she's dropped.

The door opens end in comes Nick and his mother.
He looks at the kids. | |

TONY
Hi, Pop.

Nick walks into the bedroom. He sees his wife sitting on
the bed with Jensen.

Jenisen Jumps to his feet,

' NICK '
What the hell 1s going on here?

_'Mabel 1ooks up to Niek.

N _w_ MkBEL
Nick, I'm 1n trouble.

' MAMA LONGHETTI
. (holding Maria)
Thia child is naked.,. she has no
glothes on, this ehild, _

NICK
What happened?
(to Jensen).
And you get the hell out of my
_bedroom!

~ (CONTINUED) .



71.

270 CONTIRUED:

- JENSEN
Could I talk to you a minute?

NICK
Get the hell out of my bedroom!

MABEL
(getting up)
Nick, be the other guy, will you?

e 271  Mick slaps her across the face,

MABEL
That hurt me. But it didn't hurt my
love for you.

272 Nick, without saying a word, follows Jengen out of the
bedroonm. _

- | 273 INT. LIVING ROOM

NICK
) ' Now, you take your goddamn kids and
N § - get them the hell out of my house. I
- _ _ don't know what's going on around
) “here, but I don't like itl

MAMA LONGHETTI
What wag he doing in the bedroonm, .

Nick?
: JENSEN
Johnnytit
‘274 Johnny appears.
o JEHSEN'

Where 8. Adrienne?
He goes to the stairs.

: NICK
Don't gO upstairs!

Jensen 1ooks at Nick.
27%2 CLOSEUP - RXGK

: NICK
Do you want me? - ‘Cause here I am.
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276 Jensen ignores Nick. He goes up the stairs and Nick
turns him around. They start to fight.

Mabel comes out of the bedroom. The children begin
screaming.

277 Jensen knocks Nick down. He lands hard.

Mama Longhetti goes to Nick and he pushes her away.
Jensen comes piling into him with rights and lefts.

Nick goes down again.
278 Jensen picks up his kids.
Nick gets up once more. -

279 Jensen turns around with his klds in his arms. Nick
looks at him.

MABEL
- In this corner is Nick, the guinea,
Longhettl, weighing too heavily on
himself... in this corner...

MAMA LONGHEITI
(grabbing Mabel)
- You stop it now!
280 Mr. Jensen exits with his kids. _
CUT TO:
281 INT. UPSTAIRS BEDROOM - NIGHT

ANGLE on Meria, Tony and Angelo. They are reacting to
: what has happened tuenty m&nutes ago. _

 ,-;282 wa ANGLE

At the door 15 Mama Longhetti. She passea back and forth--
“from the bedroom to the ‘hallway and checks the staircase.
- She is guarding the children.

283 She moves down the stairs to take a 1ook and see what's
going on.

284 MAMA LONGHETTI'S POV - NICK & MABEL
285 INT LIVING ROOM NIGHT

_ Nick 1s on the telephone and Mabel paces back: and forth.
286 ANGLE ON MAMA LONGHETTI |

L She~movea'back up tbauatairs; 
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ANGLE ON NICK

on telephone.

NICK
- - {on phone)
Yeah., Yeah... Nick longhetti... then

“he got my message, Well, how long do

I have to sit here waiting? Oh, you

- think he is? Good. Well, what do

you think? Five -~ ten minutes?
Okay. Good. Goodbye.

He hangs up.

MABEL -
Who was that? Who was that on the
telephone?

‘Mabel stops and looks at'Nick.-

NICK '
I'm gonna rut you in the hospital

T£1l you're better.

. MABEL

Oh, I see.
Nick sits.'

He looks at-Mabel.

: MABEL i
Don't look at me 1like that, Nick.
I'm not afrald of you when you're

_sitting down.

‘{she laughs lightly)
" Ohy I'm sorry, sweetheart, did he
hurt you?
" {she looks at ‘him)

B said, did he hurt you, Niek?
291  CLOSEUP. - . NICK.

NICK

292 CLOSEUP - MABEL -

No}
: maBEL
Your nosa 13 bleeding..
D  NICK
--Okay,_okay. ' g
" MABEL

You got & little trickle of blood

_' running down your upper lip.-
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293 CLOSEUP - NICK
as he tries to wipe it off.
MABEL

There's some 1eft. You édldn't get 1t
all. '
. NICX
- {wiping again)
How' that?
' MABEL
That 's batter. Oh, oh, it's bleeding
again. -
S NICK
Ok_ay', okay.
MABEL

'T11. death do us part. Do you, Mabel
Mortensen, take this man to be your
~lawful wedded husband., Oh, I do, I
Go. I'1l tell you why it's gonns
work. You see I'm alrsady pregnant.
But that's all right, we'lre getting
- marrled, so we're gonna fix that. Oh,

don't look so sad., He loves me. I
know that. We lived together for
four months. I had plenty of time to
find out. Afterncons in the hay.,.
oh, don't be silly, there was no hay
there... we were on & bed...
‘pometimes we were on the floor...

| ~ NICK
o (Boftly)-

' Up yours, you guinea rotten mother

- son-of-a~bltch... mother complexed
fag prick... shit low-1ife mother...

.. weak~kneed, hairy legged, fat gut,

- over-welght , snot who brsathes too
heavy and snores at night and stinka
garlle all through the day... come

- .on -~ what are you gonna do == hit
~ - me? Hit me!

294 The DOORBELL RINGS
295  Nick springs tdshis.feet,-goes to the door. 'He'opéns 1t.



K

5.

296 DR. ZEPP comes in, a man in his fifties, serious, kind,
- an old fash&oned general practitioner, carrying a black
bag.

297 Mama Longhettl comes out of ths children's bedroom and
down the stailrs.

Everyth&ng-stops.

298 Mabel looks at Dr. Zepp, back to Nick, back to Mama
‘Longhetti who hovers by the stalrcase.

MABEL _
Who's sick? I had the hiccups
earlier == I got rid of them. I
don't need a Doctor any more. What's

up?
DR. ZEPP
{to Niek)
Has'she been drinking?
- MABEL

- Sure I‘ve been drinking. What the
hell you think this is? This...
{pointing to her
glass)
is & drink.

DR. ZEPP
Mabel, d1d you tske a pill? Have you
been taking any pills?

MABEL
Is morphine a pill? Sure, I take _
pllis., I take vitamin pills, I take
~ sleeping pills, uppers, downers, -
.inners; outers... What's up? What's
“he want me. to 30, Nick?. ‘Walk &
-straight 1ine? What did you tell him?
That I drink? Dr. Zepp, I am very
upset, therefore, I look upset and I
gct upsst. Occasionally, I calm down.
- I have anxlietles. I don't like this
woitan in my house gusarding the
‘staircase, She's guard&ng the
staircase rfrom me. Up above are my
_ " children in my home and shs is the
~a k&ss of death.

o

299 Dr. Zepp goes to the table and starts undoing his hag.

DR. ZEPP
Mabel, what seems to be the trouble?

(CONTINUED)
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MABEY,
Which trouble?

DR. ZEPP
You say you're feeling upset. Did
you and Nick have a fight?

. MABEL
Nlck, I get the feeling that there's a

. conspiracy going on here. You're

looking at me s0 quiet-like, and this
guy here.,..

{pointing at Dr. Zepp)
sse 18 looking for something in his
bag that 1s gonna imprison me. Is
that right?

300 Dr. Zepp closes his bag again.

DR, ZEPP -
Mabel, I'd like a little martini o
the rocks... about so big. Could I
have that?

NICK '
Aren't you gonna give her a shot?

301 Dr. Zepp waves Nick away.

MABEL

. He's not gonna give me anythiné. I'm

gonna give him a martini. You want a
martini, Dr. Zepp? You want to have
some fun? You don't mind making the
drink, 4o you? It's 4in the kitchen
there... the ice is there... the

._“quka'and.vermouth'isbup to the left,
1ike 1t always 1s., You make 1t, I'1l

watch them. Now we'll see... because
I know Zepp and he may be Italian but
he's on my side. He loves a good
time like I love a good time.
(shouting to Dr. Zepp)

 These people are depressing! The

black widow over there, never says a
word ~- first time in her life.

MAMA LONGHETTI

Mabel, we're trying to help you.

(CONTINUED)

76.
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301 CONTINUED:

MABEL
(to Niek)
Is that what you're doing, Nick? Is
that what you're doing? You're
trying to help me?

NICK
Mabel, this is it. You got to make
up your mindéd now... you keep acting
nute like this and we're gonna put
you away. Nobody wants to put you
away, everybody loves you.

MABEL
Do you love me?

NICK
Yeah, I love you. That's right.

302 Dr. Zepp éomas-out carrying hie martini. He drinks it
down and puts the glass on the table,

. MAMA LONGHETTI
Nicky, think of the children., This
woman can't live in this house
-anymore,

\ {(to the Doctor)
The stories my son tells that I have
to listen to -~ the selfishness, the
talking, the endless pettyness. Say
it, Nick, say it, tell the Doctor now.

DR. ZEPP
Mabsl. LI ] '

- - MABEL .
- No, let her go on. Say what you're
gonna say, Mama. What @did your son
say about me?

_ MAMA LONGEETTI
You give him nothing. You try, but
you were with a man the other day.
Zepp, he*s a good boy, my Nicky. He
didn't get mad, he didn't do anything.
He took the bitch to bed, he smelt
. the other man on this woman... she called
called him by another name. The
woman 1s crazy. She doesn't feed the
children. She's not a bad girl,
she's a2 good girl... she's crazy,
Doctor, and she's gonna kill my boy.

~ (CONTINUED)
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DR, ZEPP _
Mama Longhettl, I know that you mean
well, but Mebel is an adult woman and
I want to talk to her. Would you go
upstairs, please? '

303 She goes upstairs.

DR. ZEPP

Mabel, you want to 51t down?
MABEL

No.
'DR. ZEPP

How do you feel?

: MABEL

'How do i feel? I feel sorry.
DR. ZEPP

Why do you feel sorry?

: - MABEL

Because I didn't knaw I was a problem.
DR. ZEPP

In which way a problem, Mabel?
MABEL

Can I talk to my husband a minute?

DR. ZEPP
In which way & problem, Mabel?

30# Dr. Zepp moves to. his bag.

' MABEL o
I figured this out.  There are five
points, Nick. One, love. Two,
friendship. Comfort. I1I'm a good
mother. And, I'm yours. Those are
the points. -

DR. ZEPP

Mabel, the thing is I think that

there are times when people need help:
++. need to talk to someone else
besides the people that are close to
them.

{CONTINUED)
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MABEL

Okay, okay, I understand 1t. I'm too
mich trouble, That's it. Say it.
That's all., It's over. Say it.
Don't leave me here, Just standing
here making & fool of myself.

(to Dr. Zepp)
Why won't he say he doesn't love me?

DR. ZEPP
Mabel, I'm gonna give you a little

sedative that's gonna calm you down.

Now I want you to be very calm.

305 He walks toward her with a needle.

MABEL

I know who you are... you're Ralph

Bellamy in ROSEMARY'S BABY e right?
{(crossing her fore-
fingers in front of

. her%

Christ saveg, Down Draculal! JTt's

morning... go back to your lonely

coffin and leave me alone.
(signaling the doctor

_ away with her arm)
Please...

DR. ZEPP

Mabel, you're having a8 nervous

breakdown. I'm gonna give you
something that's gonna make you rest.

o MABEL
You regst, You look terrible. Look

~at your eyes -~.gwful. - Nlck, quick,
Yook at his eyes. You ought to lie

down.
- NICX
You want me to hold her?
- DR. ZEPP
Mabel, you need about & month in a
hospital. _ :
MABEL.

I need & hospital?
- NICK

_ You heard the Doctor, for chrissakﬂs...

(CONTINUED)
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MABEL

T want nmy mother! Mamatl

Mother!

Mama Longhettl comes down the stairs.

Mabel turns and sees her.

MABEL

You are not my mother!

pretending to be my mother,

approximate my mother,
MAMA LONGHETTI

What?

80,

Look at her

You don't

Dr. Zepp slgnals Mama Longhetti not to say anything.

MABEL

If you were my mother, you'd have a
wand. My mother manufactures
wands. If my mother wanted to
she could fix your face so you would
never be mistaken for my mother again.

magle
magic

The Doctor has progressed across the stage and tries to

grab Mabel's arm.

Plesas

Mabel...

MABEL

She pulls 1t away.

e, Please don't hurt me. 1
don't want anything from anybody...
Just to stay here in my own house,

NICK

Nick comes toward her and they begin to trap her in a
. corner. o

MABEL

Nick, I swear to God, I1'll be content.
I won't want anything.

stay

No.
you n

What about the children?

here,
- DR, ZEPP

I Just want to

You can't see now, believe 1t,
eed time. You need care.

‘MABEL

Can they

come with me? Oh, please, don't say
that too, Let them come wlth

ne to
me.

They need help too.

(CONTINUED)
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310 CONTINUED:

RICK
The children are fine.

- MABEL
( _ Well, I agree with you. I am cragzy
and I know 1it...
{she backs up)

seo 8nd T think you're right and
there's no doubt about 1t... I should
be alone in my own house and no one
should be with me and I think we
sbould send the chlldren to an
Institution to protect them from the
world... because they've been so
subJected to Insanity... morning,
neon, and night... get up, ge to
sleep and eat... that's crazy, isn't
it? Do you think they realize that
garlle is an evil thing? Doctor,

' Just because I hate garlic they want
- _ - to put me in an instltution.

\ 311 The Doctor grabs her arnm.

t' 312 Nick reaches for the back of her and tears her dress.
313 Mabel rushes up the stalrs knocking Mama Longhettl down.
- 314 Nieck and Dr. Zepp run after ber.

315 Mamz Longhettl picks herself up and goes up the stalrs.

316 HALLWAY |

Mabel runs into the children's room.
_ﬂ3l7 INT. CHILDREN'S ROOM

Mabel holds all the children in front ol her on the bed,
It 1s difficult to get to her.

TONY
{screaming)
et my mother alone!

318 Tony pushes at the Doctor. Mama Longhettl grabs him and
_ ..he gets awzy from her. _

319 Nick grabs Tony.

. 320 Mama Longhetti holds Angelo and Maria. Maria is scream-
Lo ing and pulling and resisting too. -
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Dr. Zepp can't contain Mabel who tries to extricate the
children from the others' grasp.

Nick finally smashee Tony across the face with a hard
slap. - '

He goes to Marla and Angelo.

NICK
Stop it, that's enough nowl

CLOSEUP ~ MABEL
She puts her head back and tears just pour down her face.

The kids' resistance is gone now. Mabel struggles vainly
and quietly as Mama Longhettl, Nleck and the Doctor put
her down and give her a shot.

When she's secured and beginning to calm, they stand her
on her feet.

DR. ZEPP
Mabel, I have & paper here. A paper
that eays, I, Mabel Longhettl,
voluntarily do commit myself. If you
sign this paper you will get out
soon. If the authorities have to do
it vou are the state's charge. Can
you understand me?

Tony starts pounding.on the door with his fists.

MABEL
Yee, ‘1 do.
"~ DR. ZEPP
Do you think you can sign your name?
MABEL

~ Yes, I can.
Dr. Zepp takes his pen out.

_ ‘DR. ZEPP
Dont't worry, Nick, you're doig% the

right thing. It's the best ng for
her. ' _
NICK
" {turning)

'Maybe she isn't crazy... how could she
be crazy? What's erazy?
: - (MORE)

(CONTINUED)
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328 CONTINUED:

NICK (CORT!'D)
I've lived with her for all these
years... so what'e crazy? Maybe I'm
making a mistake...

- MAMA ILONGHETTI
Neo, Nick.

NIiCK
+++ maybe she Just got to be toc much
trouble with her boring
conversations... maybe...

329 Mabel signs the paper.

DR. ZEPP
it's done, Nick.

330 Tony moves out of the bedroom.

331 Maria snd Angelc follow him.
332 ANGLE ON STAIRS
a8 the three kids hang on to the rail.
FADE TO BLACK.

FADE 1IN

333 EXT. - DAY

A bue stops nesr the construction site. Nick comes off
the bus, crosses the traffic to it. '

334 One of the ﬁorkmen'that:we've seen before'greets him.

WORKMAN
What do you say, Nick?

. KICK
Hello. :

- WORKMAN
I understand that you had some trouble
- gt home...

o

335 Nick just turns and looke at him.

WORKMAN
«++ Something to do ‘with your kids cr
-so&ething.

336 Nick looks at him, then moves'on._
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He passes Grimaldl and Grimaldl comes over to him.
Grimaldl is a short, dark Ttalian.

GRIMALDT
Nicky, what's this with Mabel? What
happsned?

Nick walks away.

Hs moves to the architect's éabin, is about to enter when
Clancy, one of the riggers, steps out.

CLANCY
Niek, what's the story? Anything I
can do... anything Angie and I can do
for you? We called the house last
night, Tony answered, but I gusss he
éldn't give you the message. He said
Mabel's in the nut house... is that

right?
- NICK .
" Mabel's got a serew loose, she needs

some time, okay? Is that what you
want to hear, you asshole?

Nick looks:at him and walks into ths architect's office.
INT. ARCHITECT'S CABIN - DAY

Nick goes to a desk, picks up some papers, takes off his
Jacket, grabs & helmet and walks ocutside.

EXT. CONSTRUCTION SITE - DAY

Nick moves alons past & couple of workmen to Eddie.

_ . ~ NICK _
_You!:qgaﬁsilent_son»ofwagbitch.

- EDDIE
Silent about what?

- NICK
Don't give me any of that shit. From
the time T walked in here everyone 8
talking about Mabsl. :

EDDIE
Well, I don't know anything about it.

: NICK
Well, I'm just saving you the trouble.
~Let's not talk about it. _

( CONT-INUED)
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EDDIE
I'm not.
NICK
Don't say you don't know if you do
know.
EDDIE
I didn't say I don't know,
| | NICK
You said you didn't know anything
about it.
EDDIE

Never mind what I gald. I had all
the crap I'm gonna take from you. I
didn't say anything to you and I
dldn't do anything to you.

. NICK
Get your ass up the elevator. There's
the elevator -« it's waiting for you.
o  EDDIE
Mabel's my friend, Well you're &
son-of-a«bitech to commit her,

342 He gets on the elevator and it starts up.

NICK
(shouting up at
the elevator)
You goddamn Mexican Indian. Don't
you walk away from me., ¥You got
- something to say to me, say it.
' Don't you walk away from me.

343 CLOSEUP - EDDIE

as he goes up, looking down at Nick.
344  CLOSEUP u.NICK

NICK
Come on down, come on down here and
we'll make something of it.

345 NICK'S POV - EDDIE |
‘on the way up to the top by now.
| CUT TO:

85.
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345A MED, SHOT - EDDIE ON ELEVATOR

346

347

348

349

350

351
352

353

EDDIE :
You little son~of~a~bitch.

He is now on top of the erane and ha walks out on the
ledge. As he looks down below we SEE Nick from Eddie’s
POV sereaming up at him. Nick's words ere
indistinguishable. - ' .

Eddie gives him tha high-sign, loses his footing and
falls. We SEE his body plummeting through the air and
finally catching on with all his strength to the wsighted
steel wire shaft that slides almost to the ground., He
slides down it, burning his hands.

CLOSEUP -~ NICK

watching.

Eddie'finally dangles forty feet in ths air from the end

of the huge weight.

NICK
(yelling)
et somebody up on that elevatorl
Lowsr that cranel

But before anyone can move Eddie drops off and hits the
dirt pit with a thud.

All the workmen run over to the fallen bedy, Including
Niek. We hear people Baying, "don't touch him, don't
touch him."

He lies ‘in a heap, his eyes open, seemingly every bone in
his body broken save his left arm which he waves &t Nick
1n disgust..

'Grimaldi touchas Nick's shoulder and Nick turna sharply

35y

to Grimaldi.
._ cUT TO:
INT. FLATBED TRUCK - DAY
Grimaldi is driving and Niék.ia next to him in the booth.
| | GRIMALDI
Problems... that's what life is made

up of., My son died in ths American
Army in Korea,
~ - (MORE)

 (CONTINUED)
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GRIMALDI (CONT'D)
I won't even talk about my wife
because that part of my life I don't
understand., My mother's ninety-one.
Every night when I go home I expect
her to be dead. Then you see & guy
like Eddle -~ what do you think he
i3 = 2507 -~ 300 pounds? He's lucky
he's alive, he'll never walk agaln.

' - NICX

I want to stop off at my kids' school
and pick them up. It comes to mind I
don't know my kids. I never see
them. They're a little shook right
now. I think I'll take them to the
beach.

_ GRIMALDI
Want me to go with you?

- CUT TO:

EXT, SCHOOL -~ DAY

Flatbed truck parked near the office of the principal.

We SEE Grimaldl standing nesr the truck smoking &
cigarette.

We SEE Nick, a WOMAN PRINCIPAL, and Angelo and Marie
walking down & pathway surrounded@ by school bulldings
toward the truck.

NICK

o (to lady)
‘Thank you very much, Mrs., ...

o 1SS HINSON '
Miss Hinson. I'm the principal of
the school.

: . NICK
Oh. Well, thank you.
© MISS HINSON
Now, where's Tony?
: NICK . .
That other lady said she's gonna get

(CONTINUED)
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_ MISS HINSON
Oh, Miss Flowers. Let me see... he
probably would be... what time ig it
now?

. NICK
I don't know. Grimaldi, what time is
it? You got a watch? _

GRIMALDI
Yeah... 1t's 10:07.

- MISS HINSON
He would be... oh, there he is.

357 Tony comes running down a2 hill from another group of

bulldings

toward the truck.

. TONY
- What's up, Pop?
- NICK
Thank you very nmuch, Mrs. Hinson.
{to Tony)

-

Tony, get in the back and help the
kids up there, will you? And don't
let them fall off. Get that safety
bar up and stay sway from the back.

MISS HINSON
All right, then... they'll be in
tomorrow?

. NICK
Yeah, thanks. -

358 Grimaldi ‘has. sbartsd the. ‘truck and. the kids are in the
back. 'Nick gets into the cab with Grimaldi, slams the
door and the truck speeds off.

CUT TO:

359 EXT. LONGHETTI HOUSE - DAY

Flatbed truck in the driveway.

L owa
T

ur TO:

360 INT, LONGHETTI BEDROOM - DAY
Tony, Nick &nd Grimaldl are rifling through closets and

drawers,

Nick throws Grimaldi a pair of trunks.

(CONTINUED)
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360 CONTINUED:

' NICK
Here, see 1f those fit you. They
_ should be about your 8izs, ahouldn't
g _ they?

GRIMALDI
I don't know. Whatever thsy are,
I'l1l wear then.

NIGK :
Tony, hurry up and get dreaaed, will
you? And bring a ahirt and a sweater.-
{walking out of
bedroom)
And a pair of shoea; the sand is hot.

361 INT. HALLWAY & STAIRS - DAY
Nick runs up the stalrs to the bedroom.
362 INT. KIDS' BEDROOM ~ DAY

Nick runa in and the two of them are standing there
dreased 1n their. bathing suits.

MARIA
Ia this all right, Dad?

_ LCUT 10:
363 EXT. BEACH = DAY

‘Grimaldl, Nick, Tony, Maria and Angelo are walking along

- seeking & spot to plant themselves. Grimsldi is wearing

c Nick's ahorts. Nick with his shorts, white body, and the
. cigar and highwtopped tennis shoes. _ '

Y o GRIMALDI o

.-What a day. What a day. Haven't
been to the beach without my wife in
twenty~three years. I used to live in
the water when I waa a kid. Fish,
they uaed to call me. I was akinny,
see, lips all blue, ahaking... looking
for girls., What a day. The sand is
hot, huh? How're your feet, Tony?

' TONY

-Good,

(CONTINUED)
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363 CONTINUED:

GRIMALDI .
Yeah... my klds are grown now. My son,

B ‘Marco, 1Is a collegs graduate.

{ Communist. Couldn't make & living.
Too many ideas. Too much reading. I
say, let the girls read, they love
reading.

NICK
Okay, let's enjoy yourselves, okay?
I want to talk to my kids too.

GRIMALDI
Kids... they don't listen. Why should
they listsn? I never listened.

NICK
Tony, this is good right here. Let's
Just plop right here,

- GRIMALDT
- I'm usually a lot of fun, Nlick -~
right? But to see & guy like that
_ fall and break all his bones «« holy
o shit, what a fall.

NICK
All right, knock 1t off, wlll you?
We're here, we'rs having a good time,
we're gonna play with the kids...
that's what you came here for.
Otherwise, go home.

GRIMALDI
' - (to. Tony)
You 11ke the ccean, Tcny?

364 Tcny takes cff his aweater and shirt and shces.

_ TONY
Last one in 18 a rotten egg.

365 Tony runs down to the ocean and dives in., Orimaldl is on
his heels.

366 Nick stands up and takes the two little kids and they
~walk down to the ocean and he holds their hands and they
walk along the seashore.

cuT TO:
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_367 EXT. COAST HIOHWAY - FIVE P.M.

Flatbed truck speeds along the coast highway with the
kids in the back and Nick and Orimaldi up fronst.

| Orimaldl and Nick.
o GRIMALDI
Oh, boy. What a wave -~ almost broke
‘my neck. What a beautiful day. I

never saw such a beautiful day. You
got sunburned, Nick.

369 Nick looks at him,
NICX
‘Let's stop at the nearest place. I
want to get a sixwpak.
GRIMALDI
I have a lot of falth in you, Nick.
Things are tough now, but they're
. gonna get better. They're gonna get
g better and better and better.
o . -
A 370 NEW ANGLE
Truck pﬁlls up to a grocery store on the highway.
371 EXT. GROCERY STORE - FIVE P.M. '
Nick Jumps out and runs in.
372 NEW ANGLE - BACK OF TRUCK -
- ‘Tony Jumps off and he helps Angelo and Maria down.
373 fThey all three enter the grocery store.'
374 INT. GROCERY STORE -~ FIVE P.M.
Nick is paying for the six-pak.

" TONY
Everything okay, Pop?

oy . : RICK
Yegh.

¢ | | B  TONY

; : o I had a terrific time today. I think
the kids had a good time too. It was
swell of you to take us.

-
i
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- 375 They all walk out of the groecsry store.
376 EXT. -~ FRONT OF GROCERY STORE -~ FIVE P.M.
Nick, Tony, Maria and Angelo walking to the truék.
NICK
(to Tony)
Help 'em back on the truck, will you?

377 Nick walks arcund the truck to the driver's side of the
booth., He leans Into Grimaldi.

NICK
Listen, I'm gonns ride with the kids.
Here, take orne of these beers.

GRIMALDI
~No, No. T don't drink no beer.
| NICK
You don't drink beer?
GRIMALDI
No.
RICK

All right, then... okay... so you'll
drive us home. I'll be in the back.

378 Nick takes his six-pak, goes to the bsck of the truck,
hops on, taps the back window and Grimaldl drives orr.

379 NEW ANGLE

Nick looks at his kids as he pops the beer can. He takes
it to his lips and swigs a few gulps down.

‘TONY -
(tapping ‘Nick on
the shoulder)
Hey, Pop, could I have a taste?

380 Nick looks at him for a moment.

- NICK
Sure ~«~ here. Not tpo mach nowv.

% Tony takes the can and tries to drink it down.

( ' MARTA

; . _ Could I have some, Dad?

e | "  NIGK

' Hey, Tony, that's enoughl | _
(CONTINUED)
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380 CONTINUED:
Tony hands the can back to Nick.

- MARIA
; ' Can I have some, Dad?

381 Nick hands the can to Maria.

- NICX
All right, just s little sip now, not
like your brother.

. ANGELO
Can I have some, Dad?

382 Maria drinks from the can. She starts laughing by her~
self and spits 1t out, '

TONY
Oh, that's disgusting.

ANGELO
COuld I have aome, Pop?

NICX
Sure., Here. Just a little bit, now,
not too much.

383 Angelo takes the can and taatéa-i#.
: _ - ANGELO
Mmmmmm, _
384 angelo then makes a terrible face.

NICK _
You don't like 1t, -huh?

- ‘ ANGELO : '
I lovs it, Pop. I¢ts really good.

3844 Niek takes the can, finishes it off and throws the can
off the truck over the gilde. Ve HEAR it RATTLE.

= ' 385  He takes another can and pops 1t.
S . NICK
oy S I love beer. When I was a kid, 1t got

15 ' _ cold as hell. We used to run around
S - Lo and get all sweaty in the rreezing

} - ' _ - {MORE)

(CONTINUED)
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385 CONTINUED:

N1CK (COHT'D)
You can't imagine how good that beer
tastsd. Cold beer on a cold day.

i
;
§
H
H

_ TONY
Can 1 have & little more?
| N1CK
_ What am 1 gonna do -« get you kids
drunk?
ANGELO & MARIA
Yeah.
MARIA
Onh, please, Daddy, could we please
get drunk?
TONY
Can you get arunk on_beer, Dad?
' K1CK
1t dspends on how much.
_ MARIA _
Could we get drunk, father, please?
N1CK

Well...

3854 Nick hands the can to Tony. Tony wraps his arm around
Rick's shoulder. ‘

- TONY
You're a great guy, Dad. You're
really & great Buy. :

386 Tony starts to put the can to his 1lips and Nick stops

him.
NICK
You want to do this right?
: MAR1A
Yss, 1et’s do’ it right.
o, | | ~ NICK :

- ' You toast. You say, here's how, or
'( : cheers or skel or that kind of thing.
Lo ~ TONY \

) _ _Okay, 1l got one. To us. To the

family.
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He drinks the beer down and hands the can quickly to
Angelo.

Angelo takes the beer and takes 2 swilg and hands 1¢

~ quickly to Msria.

MARIA
Oh boy, hot dog,

She pushes her hair back and takeé a swig of the beer.

The ecan goes back to Nick, He devours it and pops
anothier can. -

. NICK
We got to be careful on & hot day
like this. We're gonna get too
drunk. But & little beer, you know,
it*'s good... sleep like rocks. Here
you go, Tony, boy. Not too much now.

Tony takes the can and swigs 1t. Then he stops.

TONY
I forgnt to say the thing. Here's to
Mom. I love her.

Nick looks at Tony.

NICK
I'm gorry I had to send your mother
away. I1'm sorry for, you know,
everything...

TONY . _
That's okay, pop. We talked it over.
-We uaderstand. o

.Maria takes the can from Tony.

- MARIA
Here's to Pbad,

She drinks and hands the can to Angelo.

| i ANGELO
I don't want any more.

NICK
You had enough, son?

- {CONTINUED)
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. ANOELO
Okay, Just & little blt more. I 1ike
it, 1t's sweet. '

NICR
Yeah, yesah.

He takes the can back.
NICK
Here's to my pal, Eddie. Everyone
say, "here's to my pal Eddie"... come
on, let's say 1t together. To REddile.

' NICK, ANOELO, MARIA & TONY
To Eddie.

- CUT 70:
EXT. LONOHETTI HOUSE - DUSK
The flatbed truck pulls into the driveway.
Nick Jumps from the truck. Tony hands him Maria and
Angelo. Nick holds them both and walks to the front of

the truck. Tony is walking behind him Jjeaning on Nick as
he walks. _

NEW ANGLE
Niek leans into the booth facing Orimalidi.
NICK
Okay, Orimaldi, thanks.
: GRIMALDI
You coming to work tomorrow?
| - NICK
g {taking & step away,
then turning back
to Grimaldl)
'YE&h-i- -

Nick, holding Maris and Angelo, with Tony following, walks

‘up to the front of the house and enters as the truck pulls

away.
CUT T0:
INT. LONGHETTI LIVING ROOM - DUSK |

' As they enter we HEAR Grimaldi's HORN blast.
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401 Nick takes them to the stairs and walks up the stairs
halfway and then puts the two little kids down,

NICK
Tony, stop leaning on me. I got the
kids in my hands.

TONY
I'm sorry, Pop.

NICK
All right, everyone up.

MARTIA
Daddy, could we sleep with you
tonight?

402 Angslo hugs on to his father's leg.

TONY
Here, let me get him.,
- MARIA
Can we sleep with you, tonight, Dad?
NICK

I don't see why not. You want to
sleep with me tonight?

403 Maria hugs her father.
' _ NICK
Okay. But I'm tired so let's go
right now.

404 Maria starts down the stsps, tripa, falls and goes head
over heels down ths stairs. _

: . ' CRICK
_ ﬁaria; : -
405 He goéa after-her.-
: NICK
Are you all right, aweetheart?
_ MARIA
- I'm fine, Dad.
W

- NICK
Oh, my God.

-(CONTINUED)
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CONTINUED:

TONY
(carrying Angelo)
Ja she 811 right, Dad?

NICK
All right, let's go right to bed.

"NEW ANGLE

They enter the bedroom,
INT. LONGHETTI BEDROOM = NIGHT

: NICK
All right, you kids take your clothee
off and let's go right to bed, You
got pajames?

Tony goes to the bed and liee down.

NICK
Excuse me.

‘He goes into the bathroom and c¢closee the door.

Meris and Angelb take off their clothee and hop onto the

"bed naked. They push on each other, huggling, squirming, -

trying to get comfortadble.

Nick entere from the bathroom. He looks at ihem. He
snaps off the light.

He stands there in eilhouette... in the 1ight from the
haliway... wearing his bathrobe.

Maris sits up.

- . MARTA" -
Dad are you coming to bed?

_ NICK
Yeah.

‘He comes over to the bed and gets on 1t.

NICK -
None of you kids are sick, are you?

HARIA S
They' re both aeleep, Dad.

(CONTINUED)
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CONTINUED:
' _ TONY
I'm not asleep.
NICK .
Nobody gonns wash thelr hands?
- ANGELO

I'11 wash my hands tomorrow, Dad,
okay?

' NICK
Okay.  But you didn't brush your
teeth.

Marils starts snoring. Tony starts snoring.

NICK
The minute I ask you to brush your
teeth you start snoring... I suppose
you're asleep in one second.

The snoring gets louder.

NICK
Okay, tomorrow. Testh can't fall out
in one night.

Maria snuggles up to her father and lies on his arm.
Angelo snuggles up on the other arm. Tony sprawls &8cross
hls father's feet.

NICK
I don't want any squirming around.
Stey in plaoce or get a position. I
can't stand it when people squirm
"aruund."Anycne feel slck?

. © TONY -
Dad? why did you send Mcm away?

- NICK
_I'thcught you understood why.

- TONY
Dc you lovs her?

: NICK
It's... uh.,. very hard to put into
words what two people feel for each
other. _
: (MORE)

{CONTINUED)
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B16 CONTINUED:

k17 Angelo is

518 They lile there in silence for a few seconds == Nick's

NICK (CONT'D)
It's not exactly love, it's... uh,
not friendship exactly, it's... uh,
...hyes, I love your mother very '
much.

- TONY
But then how could you put her in the
nut house.

- NICK
I, vh.,.. I, uh,,. thought at the time
that 1t was the best thing to do. .

MARIA
I love you, Daddy.

100.

already asleep. Maria throws her legs around
her father.

_ - NICK :
All right, baby, take it easy.

eyes are wide open.

419 He tries to eitricate himself. BHe slides off the bed to

the floor.

MARIA
Daddy?

TONY
Where you goin', Pop?

NICK

. I'm going downstairs. I want you
~kids to go to sleep., Then I'll come

" back up. I got to go to work tomorrow,

420 He bends down and kisses Maria and pats Tony by the

you got to go to school. That's the
deal. I'll have a cup of coffee and
come back up. I expect you to be
asleep by then, '

shoulder and walks out of the bedroomn.

421 HALLWAY

Nick walks out of the bedroom, moves to the kltchen.
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INT. KITCHEN « NIGHT

He turns on the gas stove, puts a cigarette in it, pulls
it up qnickly and puffs on it until he catches some smoke.

He moves to the refrigerator, pulls out a cold beer and
pops it.

There's the SOUND of a CAR.

INT, LIVING ROOM - NIGHT

Nleck goes to the living room window. Through the window he
he sees a white T-bird turn and pull into the driveway.

He sees the headlights pop off.

CLOSEUP -~ NICK

. NICK
. ¥hat is this now.

EXT. - LONGHETTI DRIVEWAY - NIGHT
ﬁartha gets out of the car, We hear her husband‘s voice.
(whispz§g§g§
Don't wake the children.
CLOSEUP - MARTHA
as she looks at the house.
INT. LIVING ROOM - NIGHT
Near window - Nick staring.

NICK'S POV - ouT OF WINDOW

5We SEE another woman get out of the car and thsn a man.
- They stand there. :

CLOSEUP - NICK

' ' NICK
What's going on?

‘Nick walks to the_front door, opens it. Over his shoulder

2 we SEE a group.

: NICK
What's up? -
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h31 As the three people come to Nick he switches on the front
poreh light REVEALING George ., Martha snd Mabel.

They 8top.
¢ 432 Mabel runs to Nick. He backs off for a moment. She
- _ wraps her arms around him.

- NICK
(during embrace)
What did you do =~ escape?

She Just holds on to him.
George, In b.g., standg where he is.

k33 Martha comes up to Nick.

MARTHA
(whispering)
We dldn't want to wake the children.

NICX
What time 1is 1t%

C | MARTHA
_ {whispering)
' . We wanted to call you from the
hospital when we left but Mabel
- wanted to gurprise you.

k34 Nick takes Mabel and forces her to look at him.

NICK
What's the deal?
' MABEL
(calmly)
I'm home. .
| | NICK |
They cured you? You're okay?
: MABEL
Yes.
| ) NICK
You're not tired?
. . -
- _ MABEL
( ' No.
y, | | NICK

You're not nuts? .
N (CONTINUED)
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434 CONTINUED:

MABEL
No.
| NICK
(”- You love me?
' MABEL
Yesn,
NICK
You know who you are?
MABEL
Yes.
NICK
You'rs gonna be a good girl?
MABEL
Yes,

_ {turning to Martha)
Mama, go home ~~ take Dad and go home,

please.
Gj : ( MARTH:;.
oy ' - {whispering
& - . 'Night. '
GEORGE
{(whispering)
Goodnight.

435 Martha and George get in their car, the héadlights go on,
and they drive away during the following.

NICK
Tell me what's going on in that mind
_of yours._ S _ o
MABEL
. Nothing. ..l .

(she starts to become
emotional. ~~ it's -
very hard to hold it
-back)
... thsy beat the shit out of me. I
don't want anything, Nick, except for
~a : you to love me.

.

535 ‘Mabel kisses him. Then she looks &t him.

; ) - , : MABEL.
- N Are you gonna let me in?
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437 Nick closes the front door.

438 He takes her face in his hands and he kisses her. He
stops and looks at her.

NICK
T swear to God, T swear to.God T don't
care what you do, what you've done,
- what you think, how you feel, I love
you with all my heart.

MABE!,
Good.,
. : NICK
You'lre tired?
MABEL
No.
NICK
You want g coffee°
) MABEL
No.
_ NICK
You want to talk?
‘MABEL
No.
NICK
You want... the kids ere in our
bedroon.
' - MABEL
. Let me have a quick look. Can I see
. them? _ '
-NICK

Can you see them? What do you mean
-= CAN yOou see them? Of courase you
- can see them. _
439 Mabel walks toward-the bedroom.

NICK
< I'm happy you're home.

440 Nick walks out onto the screened in porch.
441 INT. SCREENED IN PORCH - NIGHT

He'lies'down on the couch and puts his arm over his eyes.
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42 NEW ANGLE

4 hand reaches in and touches Nick's aer He kleses the
hand.

- 'NICK
| : Nothing happened with Jensen. I
’ walked In on you and you were just
being yourself, nothing dirty,
nothing unclean, nothing going on.
You were just yourself. I made an
ass of myself. There was no orgy
. ) the!‘e L] .

L3 NEW ANGLE
Nick kissing the hand. He works his way up the arm.
MARTIA (0.8.)
{reprovingly)
Dad!
He has been kissing Maria's arm.
L4y CLOSEUP - MARIA

as she looks at him.

MARIA
Dad!

445 CLOSE ANGLE - NICK
He looks astonished.

L6 It 1is daylight now, or almost daylight.

NICK
_Where's:yOar-mpther?- -
B . MARIA )
My mother? She's in the hospital,
Dad. '
NICK

No, your.mother's home. She's here. .
She was just here.

447., The naked Maria turns and looks at Tony who is standing
™ in the doorway. '

i . . MARTA
Cy . Tony, I think Dad's gone nuts too.

448 Nick gets up, moves through the house.
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INT. HOUSE

Series of ANOLES as Nick opens doors and searches for
Mabel.

The kids follow him.
DISSOLVE TO:

EXT, SECOND CONSTRUCTION SITE - LATE APTERNOON
Across the SCREEN it reads: SIX MONTHS LATER.
ANGLE ON NICK

running along the pitted area of the potsntial foundation

of a larpge building. He stops at a group of men.
Included in them are three black guys and Eddie.

. NICK
Okay, so I'm going.

We SEE now that Niek is in tie, jJacket, but slightly
sweaty.

NICK
So, I'll see you tomorrow, Eddile, if
you're sure you don't want to come
home with me 'cause therefs room
- there.

. EDDIE
No.

Bddie looks a little twisted, thinner now, but with
the same intensity and outward hostility,

NICK _
- Mabel would love to see you.
EDDIE
I know. .
- NICK
So, I'll Bee you tomorrow.
i EDDIE
Yeah. o

454 SNEW ANGLE - NICK

455

as he runs up a dirt pathway to a parking area.

There are several cars there. We SEE Charlie Bowman
coming out of the architect's cabin followed by Clancy and
Orimaldi. They are {lipping their ties and are in sults.
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k56 'Their wives are in the cars. There are three cars. They
are loaded with workers and women.

k57 NEW ANGLE

s Nick comes up to the first car, sticks his head in the
( window. The car is squashed with people. A woman at the
wheel. :
NICK

All right? All set?
The people'Just‘look at Midk.

458 Nick goes to the second car and sticks his head through
the window. Different group, men and women.

NICK
All right, now what we're gonna do,
uh, is Betty is gonna follow us and
then you're gonna follow Betty &and
then you'll find out how to get to my
house. Hi, Sue., 1 didn't see you.

159 ANGLE ON SUE
SUE
Hi, Nick. God, I'm dying to see
Mabel. I'm Just dying to see her.

k60 ANGLE BACK TO NICK

(hm

o

NICK
You'll see her, You'll see her.
Let's go.

461 Nick walks over to the third car. He has to sit in the
back seat: there 8 no room 1n the front :

462 The seat Is pushed forward for him and he gets in.

: BOWMAN
There's no room back here.

NICK
I'1l sit -on Grimaldi's lap. Come on.
How's Edna? I see you, Edna. How
are you, Edna?

-
s

o EDNA
A11 set?

k63 The car takes off.
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NEW ANGLE |

The three cars pulling out of the construction site.
ouUT TO:

EXT. LONGHETTI STREET - LATE AFTERNOON

Cars are parked along the street, a couple of flatbed
trucks. Some people stand there on the lawn pointing at
the caravan of three cars pulling up and parking. They
are the three cars we saw leave the constructlion site.

NEW ANGLE

The first c¢ar that Edna is driving. The people start to
get out. We HOLD on s:

CLOSEU? « NICK
He stands there iooking at everybody.

NICK
Dkay, %hat's good. Looks like
everybody 1s here.

We PAN with him as he crosses the street, REVEALING the
house, and people standing on the lawn in scatiered
groups, moving taward-the-bonghetti house.

ALDO FRANCONA, a big, dark Italian guy stands on the
lawn.

ALDO
Hey, Nick, what's the score here?
Nick, can I talk to you & minute?

NEW ANGLE | | o
'Nick, followed by Grimaldi, Bowman and CIancy. He stops.

and turns to Aldo.

_ RICK
What? ©Not now... I got to see...
listen, uh... she's, uh... I got to
go in the- house, got to check things
out. Want to talk to me, come with
me in the house.

As Nick enters the house, we

cuT TO:
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K72 INT. LONGHETTI HOUSE - EVENING

The place 1s Jammed with people ~- laborers and their.
wlves, Mama Longhetti, TINA, ANGELA (Mabel's best friend),
Dr. Zepp, Angelo, Tony and Maria. ’ -

- 473 Nick stands there lost in the crowd.

474 MURIEL CUCCINELLO comes up to him slong with several other
women, including MARY.

MURIEL
Nick...

_ NICK
You're, uh... -

MURIEL
Victor's wife. :

NICK
Oh, yeah, Vic... how is he?

MURIEL  MARY -
Listen, sweetheart, there's Lot of people, Nick...
nothing to drink -« there's no

-wine, no beer, no coke...

NICK NICK

Oh, yeah. Well, she's got a lot of
: friends.
MURIEL

With Mabel coming home and MARY
all don't you think we ought Good thoughts, Nick, good
to have a little drink, at - thoughts.
least, aomething?

_ L _ - NZCK

NICK ._ - Yeah’ ORayooa ok&y..._ o

- Yeah, yeah...-I'll take care
- of 1it. _

475 Nick turns and a big Italian man takes Nick by the

shoulders and pulls him to him and embraces him.

_ -7 NICK
~ Hello, Adolph.

ey : ADOLPH
Anything the matter, Nick, why 15
_everybody ‘here .like this? _

476 People swarm around Nick mm 1nc1uding Aldo who was on the
~ lawn before.. He grabs Nick's arm. .

(coxmxwumn)
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CONT'INUED:

NICK
Look, nobody grab me. Nobody touch
me, okay? Not you, sweetheart... how
are you, Lucy?

LUCILLE BONANO, a stringy, dark Italian woman.

_ LucY

Nick, did you see Dino? He was
looking all over for you. He had a
message for you. . _

. NICK _
Dinc had a message for me? What was
the message?

LUcY
I don't know what it was. Hs said
- for me to say to you -« it's a
message.

NICK
What kind of a msssage?... & message.
Where's my mother?
{raising his arm)
Mamal -

A_couple-of people standing by c¢all for Mamz Longhetti,

NICK
{crossing the room,
greeting people)
Hello, Tina, glad you could get here
+«+ Carlo, Mike, Mrg, Mike... how are
you? Tt's terrific... lot of people
here... lot of peopls...

NEW ANGLE

- Mama Longhettl moveé'through the crowd to Nick.

. MAMA LONGHETTI
(taking Niek by the
Aarm and pulling him
into a corner)
- Nick, what's going on? .Ars you crazy?
.Have you lost your mind, or what?
What are all theae.people?

NICK
'We sald we're gonna have g party for
- Mabel when she comes home, right?

(CONTINUED)
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MAMA LONGHETTI
No, this 1s no party. The family,
you s&1d the familly. .

NICK
Well, what the hell kind of & party
is it when there's no coca~cola in
the house, no wine, no beer, nothing.

MAMA LONGHETTI
What are you talking about? Coca«cola?

479 Nick turns around.

480 He pushes

NICK
You know who didn't show up? Eddle.
But there she is... what's his wife
doing here?

MAMA LONGHETTI
You have to get rid of these people.

NICK.
Yeah. Okay, okay... I'm gonne get
rid of them but I have to see Eddle's
wife. _
(walking away)
Can you imagine that? ...

through the crowd to an Indian woman.
NICK

Nancy, what are you dolng here?
NANCY
You called me. You told me fto come
. here. _ ;
' o NICK
But, Eddie... Eddie’s not here.
- NANCY
You know Eddle. '
i NICK
But you came... _
NANCY

Yeah, I love Mabel.
{CONTINUED)

.
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480 CONTINUED:

NICK
I know you do. I love Mabel, You
think this is nice for Mabel, all

. these people all here, friends to be
3 here like this?
NANCY
Yes.
NICK |
You don't think it's too much?
' RARCY o
Yes, I think it's too much.
NICK

You do? Okay, thanks, kid. I'll be
back, I'll be back...

481 He pushes his'way through the crowd and into Tina.

TIRA
_ Oh, Nick, this is so wonderful.
% . NICK
i Good., How are you, Tina?
TINA

It's Just great. I mean a woman
coming back from an institution
today. All her friends are here.
Why did you do 1t?

NICK
Why did I do 1t? '

_ -~ TINA
: -Oh, At's ;just sensational but I .
~don't understand... why you ald this.
I mean, how many people you got here?
It's Just great. What a crazy...
it's Just wonderful. Really stupid;
why dld you do this? It's just '
sensational,

NICK :
o Ahhhh... okay, good. Good to see you,

- Tina. Where's my mother?

482 A hand reaches over his shoulder - it's Dr. Zepp. He
pulls Nick around.

(CONTINUED)
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G 482 CONTINUED:

‘DR. ZEPP
Nick, you got to get rid of these
people. This 1s ridiculous, This 1s
.++ bad tasts. This is stupid, Nick.

- NICK
-Okay, thank you.

_ - DR. ZEPP
I think you should make an
announcemsnt that you made a mistake,

NICK
I'm glad you could come, Dr. Zepp.
Mama's goling out and gettling some
beer. You know, if you want a little
martini I guess there's something in
the kitchen undernecath the sink.

483 Dr. Zepp hugs Nick and kisses him.

NICK
' I got to get some alr, got to get
o~ some air,
= 484 He walks out the front door onto the lawn.

485 EXT. LONGHETTI HOUSE - EVENING
Most of the people ars in the house now.

486 Nick stands there taking deep breaths, 1ooking up the

street.
487 He turns and Aldo is righﬁ behind him.
CALDO -
‘Nick, could I talk to you a minute? :
. NICK
What tzme is 1t?
ALDO
Five o'clock., Nick, I don't think I
ought to stay here. I never met
' Mabel., I don't know too many of the
- peopls inside, espscially the wives

—

Cese BNA...

5 488 As Nick looks at him straight, the house begins to empty
P of people and they flood the 1awn.

(CONTIRUED)
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NICK
(to Aldo)
Excuse me...
(to people)

Everybody back I1n the house. Come on

now. We can't stand here on the
lawn, everyone's gonna be looking.
The car wlll drive up and she'll see.

you. Everyone back In the house so 1t

wll]l be right. Got to make thils
right...

489 Tina and Mama Longhetti come up to Niek.

hgp
4g)1
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493

She turns

Nick goes

~I'm sorry, Ma, you want me to do 1t?

TINA
Nlek, Mama has to talk to you.

NICK
What do you mean?

MAMA LONOHETTI

You have to get rld of these people.

NICK
You do 1t. I know 1t's wrong but I
can't do 1t. I can't tell them to
leave,

MAMA LONOHETTI
okay.

and starts to walk away.
to hls mother.
NICK

' "MAMA LONGHETTI
Stop sweating,

They enter the house.

INT, LONOHETTI LIVING ROOM -~ EVENING

Tins pulls ov

| . MAMA LONGHETTI
Ladles and Gentlemen, qulet.
_ (the place begins
+0 quiet)
(MOHE)

114,

er a chalr for Mama Longhettli and she climbs

- {CONTINUED)
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CONTINUED:

MAMA LONGHETTI (CONT'D)

You ars all friends of Nicky.

{Nick pulls up a

- ghalr and elimbs u

next to his mother
My son 1s a dope. He's Invited you
hers on the day his wife gets out of
the nuthouse. Please... go home.

NICK
Walt a minute. T want to thank you
for coming. And I'm gonna pay
. respects to Mabel from each and every
one of you. And I'm sorry to have
‘you 211 drive out hers in sults and
ties, but Mama's right... too many.

‘Mama Longhettl gets down.

- NICK
You all right, Ma?

The house starts to empty.
EXT. LONGHETTI HOUSE « EVENING

115.

The people make their way to theilr cars. Others huddle

together in groups.

The Mortensen car comes down the street and pulls up.

INT, LONGHETII LIVING ROOM - EVENING
Tina is gt the window.

 TINA '
Nick, 1t's Mabel, she 8 here.

_ . NICK.-

All right. All right, you kids get
in the bedroom., Go into our bedroom.
Right now. Your mother wlll see you
in 8 minute, Let's end all this
erap. Okay. Okay..

He stands there.

cuT TO:

EXT. LONGHETTI HOUSE - EVENING

 ANGLE on the car as George Mortenesn helps Mabel out.
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We 200M SLOWLY BACK to INCLUDE a Jarge throng that
approachss Mabel, mostly women. They surround her.

MURIEL
Ifm glad you could get here.

She hugs the confused Mabsl.
Apnother woman embraces Mabel.

WOMAN
Sorvy, darling... I'1l call you.

Another woman hugs Mabel and begins to cry. This contin-
ues as George and Martha stand hslplessly by.

They finally lead their daughter beyond the last of the
well-wishers up toward the front door of the house.

Nick somes out. New ANGLE -~ Nick standing in the door=
way. After a beat, Mama Longhetti, Dr. Zepp and Tina
stand behind him,

Mabel, George, and Martha come up the stalre. As Mabel -
passes Nick hs puts his arms around her.

NICK
You look great. T miss you.
{looking at hsr
shivering)
You cold?
{eyeing the others)
We'll talk later. Come on in.

He opens the screen door, letting everyone in,

INT. LONGHETTI LIVING ROOM -~ EVENING

-Mabel walks in,- follawed by Martha, George and Nick.

In the room ars Dr., Zepp, Mama Longhetti Tina and
Angela.

They all stand looking at each other for. a moment.

Mama Longhetti walks over to Mabel, shakes her hands,
kisses her on both cheeks.

a0 MAMA LONGHETTI

™

You look fine, Mabel... rested. I'm
happy to sBee you. Are you hungry?
Do you want something to eat?

(CONTINUED)
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509 CONTINUED:

MABEL
Oh, no,

MAMA LONGHETTI
Well, say your hellos.

510 Mabel sees Dr. Zepp.
511 Dr. Zepp walks to Mabel and kilsses her.

DR. ZEPP
You saw Nick?

512 Mabel turns quickly to see Nick behind her,
513 Nick nods.
514 CLOSEUP - DR. ZEPP
| | DR. ZEPP
I'm very happy to see you, Mabel. It

must have been hard, I'm sorry to
have been the one, to have done the

& committing, but I know that you know
& that it was the best thing, so I hope
we can be friends again. _
MABEL
Yes.,
. DR. ZEPP
The kids have been fine; no colds, no
fever., Mama is good., Nlcky is -
always healthy...
- 515 Mabel stares unemotionally at Zepp..
| " DR. ZEPP
{moving to George)
Hello, Mr., Mortensen... Dr. Zepp, I
don*t ¥now if you remember me. I'm
the family doctor. Mrs. Mortensen I
know., Maybe I should go.
NICK
. No. I want you to have dinner with
2 us.
( ) , DR. ZEPP

Good,

,
——
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516 NEW ANGLE ~ ANGELA
moves toward Mabel.

ANGELA

Is 1t you? 1Is it reazlly you? God,
you look eat. BSexy.

%iugsins her)
Guess what happaned to ma? Vito and
I have split up, so I'm gonna have a
lot of time on my hands. He moved
out and... I mean, if you want to get
together in the afterncons or just
have lunch or go to a movie, I'm
avallable. Okay, honey?

MABEL
Yeah, nice. Nice.

ANGELA
Boy, you sure don't saem yourselfl
anymore. You must have baen through
it, huh?

. MABEL
Could I see my children, glease?
{turning to Nick
Please?

: RICK
Sure. We put them in the bedroom.
Mayba it's Just bvetter if we talk for
a while, you know, and you see the
kids In a minute, '

TINA (V.0.)
{from kitchen)
- Hello, Mabel... Tina.

'517 Mabel turns to. Mama Longhatti.

' MABEL
Mama, could I go in and see my
children, please9 Would you mind.

518 Mama Longhetti looks at Nick. She nods,
519 CLOSEUP - NICK

- - NICK
Go ahesd. :

520 Mabel takes the long walk to the bedroom. She enters.
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INT. BEDROOM ~ EVENING

Tony 18 leaning against the wall by the bed. Angelo and
Maria are sitting on the bed., Mabel walks In.,

Tony walks over to her and puts his arms around her, a
little too roughly.

_ MABEL .
Take 1t easy now, Tony.

TONY
I'm happy to see you, Mon.

MABEL
Good.

Mabel walks to the window and she starts crying.

MABEL
(with her back to
CAMERA) '
I'm sorry.

ANGLE ON KIDS
standing there looking at her.

TONY
Everything okay, Monm?

MABEL :
Yes, I'm fine. I'm jJust emotional
because it's been a2 long time.

. TONY
You want us to leave you alone, Ma?
. . 'MABEL
No.. E
ANGELO
. {in loud voice)
Hi, Ma!

- 525  TPhere's no answer from Mabel ~- she half-turns but

doesn't look a2t Angelo.

'Saﬁ;xﬂngelo gets up off the bed, goes to her, kisses her hand.

_ ANGELO
Hi, sweetheart.

(CONTINUED)
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$26 CONTINUED:

MABEL
: How you doing, you banana? You little
- banana. _
( She rubs the top of nis head as he hugs her.

527 Mabel looks up to see Maria sitting on the bed,
528 CLOSEUP - MARIA
- as she looks at Mabel.

MARIA
Are you c¢razy, Mom? Are you still
crazgy?

MABEL

I don't know, sweetheart. I don't
think so0, but I don't know. '

— | | . MARIA
You look good, Mom. Can I come over
‘ to you?
oy MABEL
' If you want to.
_ MARIA
Do you want me to?
MABEL
If you want.
_ _MARIA
Qkay, I'11 sit here then.
. ANGELO

‘How's ‘it going, Mom? Get sick to
your stomach? Got a headache?

' MABEL
Ko. I... I'm trying very hard to not
_ get excited. I really have to get
- ' : back in there 'cause when a person
comes out of the nuthouse they're
watched carefully to see 1f they're
nuts... 50, listen, I'm gonna change
e ny dress and get into something
. pretty, so at least I look good.
It's been so long since 1 wore
Y - anything except a sheet that I'm Just
NS _ : ' : . 80 anxious to get some color on me,..
okey? ' S
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529 She unzips and steps out of her dress. She steps into an
evening gown. It's black with huge red polka dots.  It's
a floor length gown, not too expensive, but the best
thing she has,.

MABEL
I lost some welght... i1t's a 1little

blg.
{to Tony)
Do I look all right?

TONY
You ought to brush your hair.

MABEL
Oh, yeah... my hair... that's right.
Well...

530 She sits down at her dressing table; it's Just as 1t was.
She puts a brush through her halr.

531 Maria comes up behind her and puts her arms around Mabel,

MARIA
{(without emotion)
‘E_ I miss you so much.
= . MABEL

Okay. No emotion now. I really want
to be calm, If's not me... I really
want to spend a lot of time with you
and I will., If you'll forgive me now
I have to get back inslide.

532 She gets up... goes to the door.
533 INT. LIVING ROOM - EVENING

-Mabel enters the living room. Her POV of the people.

- Nick ‘standing up, Mama Longhettl in an easy chalr,
Martha sitting Iin & chair, George standing next to her,
Angela sitting by the dining room table. Tina is in the
kitechen and Dr. Zepp stands by the kitchen door with a
drink in his hand.

534 CLOSEUP -~ MABEL

MABEL
I changed my clothes.

e
[y

( 535 CLOSEUP - ANGELA

J"j - ANGELA
' Oh, I remember that dress., Funny how
"the styles come back.
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536 CLOSEUP - MAMA LONGHETTI

MAMA LONGHETTI
That's an evenlng gown. Where you

golng?

e .
. 537 LONG SHOT -« LIVING ROOM - FAVORING MABEL
She walks into the room and hits her 1sg on an end table.
She rubs the spot and then liocoks up... goes toward a
chair.
MABEL
You don't mind if I sit down, do you?
538 Dr. Zepp goes over with his drink and pulls the chair out
from behind her -- she falls on her ass.
539 George, Nick and the Doector come to her.
5&0 ANGLE ON MABEL
' MABEL
Please... I'm okay. I'm sorry, very
clunsy.
- Y
§f§ DR. ZEPP

I pulied the chalr out. I thought
you saw me.

541 ANGLE ON GEORGE

GEORGE
Well, darling, everybody is having a
nice time, but I think we ought to
leave you alone so that you can relax.

| " NICK |
~ Sit down, you're staying for dinner.

GEORGE
. Welli, I, I, would stay for dinner but
you know, it's so strange. If we're
gonna- have spaghettl, I can't stay
because I can't eat 1t. No offense,
I'm just not a spaghettl man. '

| NICK

542 NEW ANGLE

George sits.
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Mabel crosses to George.

MABEL
Hello, Pop.

GEORGE
Hello, Mabel.

MABEL

Can I sit on the arm of your chair.

She sits on the arm of his chair and puts her arm around
his shoulder.

CLOSEUF - GEORGE
as he looks up at Mabel.

‘CLOSEUP - MABEL

MABEL
I'm very happy to see my family.
Will you kiss me, Dad?

She slides down on his lap and kisses him. He turns his
head away a little bit.

MABEL
. Tell me I look pretty.
GEORGE
Sure do.
MABEL

Tell me this is the right dress and
that I'm okay.

: _ _ GECRGE
- It 18, you are.

5&8' He steals a look at the-pthers.

: GEORGE
Why don't you go over to Nick and sit
with him and be oomfortable. It's a
little uncomfortable.

549 ANGLE ON ANGELA

- ANGELA
Come and sit by me, darling.

550 Mabel stands up.
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5§51 CLOSEUP - ANGLE ON NICK
552 ANGLE ON MABEL
553 Nick walks over to ﬁébel. They embrace, he gives her a

(“ long extsnded kiss., She hugs him and won't let him go.
- 554 Dr. Zepp walks over. |
DR. ZEPP
(separating Nick and
Mabel)

You're overdoing it, Mabel, you jJust
calm down and relax. Calm... have to
be calm.

{touching her hand)
You be calm. Can you be calm?

NICK
All right, enough with this. Coms
with me.

555 He takes Mabel by ths hand and leads her to the stairs.
556 NEW ANGLE - THE STAIRCASE
He takes her halfway up. Thsy are relatively alone.
. NICK
I'm with you Mabel. There's nothing
you can do wrong. I want you to be
“yourself. This 1is your house. You
can be you, Your own personslity.
No fears. You understand? Just
- yourself, g
557 CLOSEUP - MABEL
- .She looks at -him.
558 CLOSEUP - NICK

559 CLOSEUF - MABEL

MABEL '
I don't know what you want. How do
you want me to be?

o ' NICK
) _ Yourself.
%%; o : _ MABEL
O - You mean funny or sad or happy or

b . shy, or what? Which self? _ _
| - | (CONTINUED)
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559 CONTINUED:

NICK
Punny.

- ' MABEL -
Oh, Nick.

560 NEW ANGLE
Nick takes her by the hand.
NICK

4
.

Come on now.
561 They walk down the stsirs.
562 NEW ANGLE
Nick leads her to the table where Angels sits. They sit.

NICK

So tell me..., was it terrible up
there or good or bad or whst?

to the others)
Come on over here, we'll gather round
the tshle and make this like a house.
All right, where are the kids? Ma,
get the klds,

563 Mams Longhettl gets up quletly and goes to the bedroom
and opens the door.

564 The rest of the people go to the dining room tsble snd
81t down.

565 ANGLE ON TABLE
‘watching.
566 CLOSEUP - MABEL

MABEL
Well, everyone's here... 11ke a party.

- NICK
You should hsve seen it before. Had
slxty people here.

MABEL

s

c;_ Oh, yes. _
(CONTINUED)

T g
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RN
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566 CONTINUED:

NICK

Nobody thought 1t was a good 1ldea to

have 80 meny here., But I thought 1t
5 : wag 8 good idea. I think friends are

: a good idea. Good times are a good

ldea. No sense in talking about the
past. The past 1s dead. Gund times
from now on. That's what we're gonna
havs. Things are gonna get better
and better and better.

567 Nick looks toward the bedroom and the kids come out
followed by Mama Longhettl.,

568 ?hey 81t down at the table.
- Everyone 1s quist for a moment,
569 Mabel winks at Nick..

- NICK
Tony, did you see that? Did you see
your mother wink?

MABEL
Could I have a cup of tea?

MAMA LONGHETTI
™na's making it in the kitchen.

:
Nt

570 Mabel gets up and goes to the kitchen.

MAMA LONGHETTI
: {(to Dr. Zepp) .
What do you think? You think she B
nuﬁs? what?

_ - Dﬁ. ZEPP o
I dun't know. How would I knuw? I
mean, 1f they gave her a release,
" they gave her a release.

‘MAMA LONGHETTI
You eBee her eyes how they look?

_ NICK
-~ Mama!
571 We HEAR laughter from the kitchen. It's Mabel. Every-
one stops. 'We HEAR Mabel’s voilce. _

P
B b
Ay

- R

(CONTINUED)
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: MABRL (V.0.)
(from kitchen)

Tina, you're eo fat! My God, you

were 120 pounds when I left. How
much do you welgh? God Almighty,
you've got to go to & dlet place,

You have to take off that weight. My
God, your ass. Fantastic!

Mabel comes out carrying & cup of tea. The men all sﬁand.

She loocke

 MABEL
81t down. Sit down, please. Let me
81t too. I'm exhausted. Did you see
Tina's ase? That's the bilggest ass
I've ever geen in my life. What's

‘happenad to her?

at Nick.

Nlck has hls head down.

MABEL

‘Nick, what's the mattar?

Nleck looks up. Everyone le aware of hile reaction.

- MABEL .
Nick, you told me to be funny. I'm
trying to be funny. I'm trying to be,
you know, funny... for you, I love
you, Nick. And I can't walt for
everyone to leave 80 we can go to bed

- together.

- She winks
CLOSEUP -

‘We sald hello.

at Nick.

NICK

_ MABEL
Hello, Daddy. Hello, Mommy. Hello,
Nilck. Hello, Mama Longhettl. Hello,
Angsls., '

ANGELA

' MABEL
Nick, can't we get rid of them all so
we can go to bed together? _



128,

578 She winks at Nick.

. NICK
Mabel, the kids. Wateh your language.

. MABEL
Oh, horse manure.

579 CLOSEUP -~ DR. ZEPP

DR. ZEPP
Mabel, take 1t easy. It's your first
day. And you're letting yourself go
and you know that's not good.

MABEL
Bull horse manurs.

580 She winks at Nick.

MABEL
Fish potty!

‘NICK
You don't have toc be funny for me,
Mabgl., Just be yourself.

MABEL

¥hich sell?

DR. ZEPP
Mabhel, everyone here is your friend.
Nothing has to happen in one second.
You're anxious to be home. You are
home. Relax. Be calm. There's no
need to impress anyone. :

- MABEL
-d]-kspeaking of insanity, I gct & Joke.
- Nick, you've heard thig, but laugh
for me anyway, would you?

581 Nick looks at Mabel.

MABEL
- There's a-csnsus taker in the hills...
North Carolina, Kentucky, you know...
climbs way up on top of a mountaln,

- this 1ittle house. Inside the house
. is a kld. He answers the door.
Cﬁ- Hello, hello. I'm the census taker.
L ' Is your Mommy home?
_

P | 7 (momE) |
B | (CONTINUED)
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581 CONTINUED:

MABEL (CONT'D)
(feigns moronic
_ speech whenever

4 quoting the kid)

' . Duhhh, my Mommy*'s dead. Oh, I'm
sorry to hear that. Is your father
home? Duhhh, uhh, my father dled of
syphilis, Do you have any brothers
or sisters? Duhhh, my sister was
taken intc white slavery and she's
now working in San Franclsco, duhhh,
she's got TB and the doctors say they
don't know, duh, Oh, I'm sorry to
hear that. What about your brother?
My brother, duh, goes to Harvard.

Oh, wonderful -~ is there any way I
can reach him? Duhhh, no. Why not?.
Puh, they got him pickled in a Jar.

582 Mabel, Tina and the kids laugh.

MABEL
You don't think that was funny, Nick?
Well, you heard it before. It's an
old Joke. AnNywaAY...

TONY
I thought it was great, Ma. What &
funny story... duh, pickled in a jar,
duhhbh.

NICK
That's enough with the Jokes, Habel.
Kill the jokes.  Let's jJust talk, you
know? Hello... how are you... how've
- .you been,., what's the story... the
' ~wegther, the food, whatever... normal

583 Mabel looks at Nick,

' MAREL _
- -Normal talk, Oh, I'm sorry. That's
very hard.
NICEK
- Conversation. Could he about the
weather... :
MABEL

The weather...

(CONTINUED)
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586 CONTINUED:

MABEL
Will you please help me?

e GEORGE
: I don't know what you want me to do.
(sitting down)
I'm sorry. 1 want to apologize for
my daughter,
587 Martha goes to Mabel,

MARTHA
Mabel...

588 Mabel backs up.
_ . MABEL
Oh, no you don't... don't you touch
me. Nobody touches me anymore.
- 589 Rick stands ﬁp.
| ( 590 Dr. Zepp stands up.

DR. ZEPP

Mabel* -n

. MABEL
Get out of my house. Leave me alone.
{screaming)
Get out, get out... get out!

MARIA
Mama, what's the matter?

TONY
Mama, please*.._

591 As Tony goes to her, Mabel Jumps up on the sofa,
592 Nieck goes to her,
NICK
“Get downr., Get down from that couch,
Mabel, or I'm gomnna pull you down.

o 'DR. ZEPP
' Mabel, pleaae... the children.

( CONTIRUED)
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CONTINUED:

GEORGE
I think this has gone far enough.
You 1eave my daughter alone now.

- NICK
Georgs, goodbys. Martha, so long.
Tina, nice having you over. Angels,
ifr you 1l excuss ug now. Dr. Zepp,
we're going to bed. Goodbye.

ANGELA
Wsll...

NICK
Goodbye. I want you to get out of
my house this instant. No long -
speeches, Just goodbye. I love you
all, so does Mabel... but we want to
bsg alone,

Everyone heads for the door and in silence they exit.
Nick turns back to Mabel on the couch, |

TONY
Ws were having a good time, Dad.
- (turning to Mebel)
Mama, what's the matter?

Mabel Just stands there on the couch. Angelo and Maria
get up on the couch with her,

Tony stands in front of Nick.

- TONY
Pop,. pleaae don't-hurt Mom.

Nick takes Tony by the shoulders and movss him right out
‘of the way, andé goes to Mabel.

NXCK
Mabel, get down from that couch right

NowW.

Mabsl assumes & Sox;ng position. As Nick goes toward her
she takes a swing and hits him. She keeps swinging.

Nick drives her to the floor and pins her down.

Tony's fist crashes into the back of Nick's head and Nick
turns around and looks at his son.

(CONT:NUED)
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CONTINUED:

TONY
(terribly emotional)
Leave her alone, Dad.

Nick gets up and moves toward Tony.

TONY
¥hat are you gonne do -~ hit me?
Come on -~ I'm ready for you.

He rushes towerd Nick throwing rights end lefts. Nick
holds him and Tony breaks down. '

Mabel runs off the couch and heads out into the kitchen.
Nick leaves Tony and runs after hef‘ |
INT. BATHROOM |

Mabel runs in and slams the door.

INT. HALLWAY

Nick slams his body into the bathroom door -- the kids
are right on top of them.

INT. BATEROOM

Mabel has e razor she is trying to grab. Nick, without
seying a word, grebs her wrist and slowly and painfully
makes her drop the razor.

Mabel runs from the bathroom through the house.
INT. LIVING ROOM

She ru#alinto the - living room and gets back-ug on the
~ .¢ouch. ' She: stends: there looking like . a fr ened,
-~ trapped animal. ' '

Nick comes right after her, not running -~ he is steady

‘He tries to pull her down. She hits him.severai,times.

Pinglly, methodically,'ﬁick smashes her across the face
and Mabel goes down.

m
T

Mabel lifts her head up off the floor, looks at Nick, and
then looks at Tony.

(CONTINUED)
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612 CONTINUED:

MABEL
Tony, £0 1nside.

TONY
No, Ma, I want you to apologlze, Dad.

NICK
I'm sorry.

"TONY
You're not.

613 Maria and Angeio Just stand thare.

TONY
I want you to say you're sorry right
now and I want you to mean 1t.

NICK
All right. All right, I'm sorry.
I‘m sorry. These are adult things.
They're nothing to do with children.
Now g0 inside the badroom and shut
the door.

A

614 'Tony rushes at his féther and'starts flalling away at him,

TONY
You say you're sorry.

615 Nick grabs Tony and holds him.
616 Mabel goes to Maria and Angelo and holds them.

MﬁBEL
Tony, don't. you hit your father.

'617 Tony" breaka loose from his’ father and: starts kicking at a
chair, turne it over, he falls to the floor and punches
‘at ‘1t. He picks 1t-up and kicks. 1t again.

'618 Nick goes to him. He holds him.

' - NICK .
‘Hey, now, you little son-of-a-gun.
You knock: it off.
619 Mabel has ‘taken Marila and Angelo and put them back 1nto
"~ the bedroom in bed.

an 620 She comes out and goes to Tony.
| - o  (CONTINUED)
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CONTINUED:
~ MABEL

Tony, darling... :

TONY
Mom, do you love Dad?

MABEL
No, I don't.

TONY

Oh, my God.
Tony puts his hand to his head and starts crying.

Maria and Angelo come out in the living room again. They
go to their father, He holds them and sits them down.
Mabel takes Tony and sits him on her lap.

_ MABEL
See, Tony, I'm crazy. And being
erazy and living with a normal man,
like your father, it can drive him

erazy.
TONY

You're not erazy, Mom.
MABEL

I'm erazy, son., Now Jjust belleve
that. Now, it's not like somebody
acting crazy. IJIt's belng crazy.
It's Just like killing people, or
killing yourself, or knowing that
you're doing something wrong and
thinking it's right. That's what

erazy 1s. And your father 1s normal

.and  he doesn't-understand because it

owounld: be” 1mpossib13 for-someone to0
understand, you sae?

" 'MARIA
What's the matter, Daddy?
- ‘TONY
8hut upl! You don't know a goddamn
: thing.
2 _ {to Nick)
Dad do you love Mom?
S NICK
No, I don't. .
TONY

Oh, my God. Oh, please God,
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623 Maria and'ﬁngelo start crying.

NICK
(holding them)
Oh, come on, kids... it's all right.
It's nothing bad.

624 Mabel gets up and goes to Tony.

MABEL
- Come on, Tony.

TONY

What are we supposed to do? Mama, we
. can't make it any more. You go away

211l that time. We love you, Mams.

We don't think you're crazy. I know

you're not,.

(to Nick)

Dad, do you lovs Mom?
_ (there's no answer)

Mom, do you love Dad?

ANGELO & MARIA
Yes,

TONY
Dad, do you love Mom?

ANGELO & MARIA
Yes.

TONY
Goddamn it, let them answer. Dad, do
you love Mom?

62% Nick reaches out his arms for Tony. Tony goes to him.

© .Nick 1s now-holding the three of them in his-arms on his
'=ilap.; Tony looks-at his. father.. Niok kisses Tony. :

- 626 Mabel is sitting on the other side of ths living room by

herself.,

. NICK
mabel -come ‘here.

627 Mabel waves him away.

=  NIcK
-Mabel, come here., Will you?
MARIA.

'Momma, come here. Daddy wants you.

628 Mabel still sits.there.
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629 Tony gets up and goes to his mother. He pulls her by the
arm. ' '

- MABEL
Tony, don't pull me.

_ TONY
Ctmon, Ma,

630 He gets behind her and pushes her over to Nick.
631 Nick rises with Maria and Angelo in his arms.

632 Tony throws his arms around his mother*s waist and pulls
her tight into Nick.

' TONY
Letts a1l kiss.

633 Maria kisaes Mabel., Angelo kisses Nick. Tony kisses Nick.
Tony kisses Mabel. Mabel kisses Tony. Mabel kisaes
Angelo. Mabel kisses Marisz.

They all sténﬂ there for a minute.

NICRK
Goddamn it! Isn't this ridiculous?
(he puts down the
kids)
I'm the crazy one and your mother's
fine. Are you gonna let me kiss you
in front of the children?

MABEL
Aw, Nick, plesase,.

634 The three kids rush to Mabel and pull her back to Nick.

- ANGELO, MARIA & TONY
Kiss him, ‘Mom. ' “Kiss her, Dad.

635 They.push the two of them together.
Nick holds Mabel in his afms.

TONY
Mom, do you love Dad?

. MABEL
e I don't know. Wefll talk about it.

- TONY
Dad, you love Mom?

NICK
Yeah, I love Mom.-
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636 Mabel kisses Nick.

MABEL
Are we low class, Nick?

7 NICK
\ Absolutely. The lowest you can get.

637 Quietly they take the children up the stalrs as the END
CREDITS begin to roll.

638 Under CREDITS we MOVE UP the stairs.
639 INT. BEDROOM
| Kisses goodnight.
640 INT. HALIWAY AND STAIRS
" as Mabel and Nick go down the stairs into the living room.
.~ MABEL

How can I bate you so much one minute
and then love you so much the next?

NICK
I don't krniow.
MABEL
You're better than me.
NICK
Right!
MABEL
‘I'm still crazy. I'm not cured.
- . NICK
ALl ‘women are crazy.
- | - 'MABEL
I suppose so.
NICK

‘Don't worry about i1t, all men are
- ‘crazy toe, ‘otherwise why would...

_ MABEL
o I suppose so0. Sure, all people are
crazy.
ol - . .
‘_JhJ NICK

I think they are...
| | (CONTINUED)
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MABEL
Otherwise why would...

NICK
Yeah, and why would...

MABEL i
Sure. And why would...

NICK
Yeah. I mean, there's just too much...

MABEL .
Exactly. I know 4t so0 I don't blame
myselfl too much either, or, you know,

- why would your mother...

NICK
Let's not get Iinto personalities,
otherwise, you know, we'll be in...

MABEL
The same fix everyone else is in.
You're right because people are just...

NICK
Crazy.

They enter the bedroom and close the door.

THE END
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