BELOW 0UT

Previsusly
Personal Eflscts

By
Brian De Palma

Shooting Scxript
19/21/80



2

Page 1

FTADE 1T
EXT. COLIEGE CAMFUS ~ NIGHT ~ FOV OF MANIAC - 1

SOUND of deep, heavy, asthmaris SREATETNG. The MANTAC moves
FAsStT scme tTees acToss 2 lawn.

SQUND of FOOTSTEPS on grass.. SOUND of wind through TREESS.

He ccomes toward a lit dermitory. Ze stops before 2 gzound

£loor window and peexs in.

, EXT/INT DQRMITORY ROOM ~ XIGET 2

A young gixl, PAM, drmssad cnly in a tight T-shirt and bikind
underzants lies on her bed reading a book.

. SOUND of. EREATEING increases. SOUND of ‘swe ZAIRS of rapidly

app;aachiag FOCTSTEPS.

IXT./INT. DORM ENTRANCE-NIGET -3
The Maniac locks away £rom the window to see a BOY anéd GIRL

sneaking ints the dorm entwznca.
Abgve the doczway is a sign:

Immaculate Conception Colleage -
Por Wemen )

The MANIAC moves back £rom the window and hides behind a lazrge
bush. A surgically gloved hand ‘Comes ints view, parsing the
bushes, sc he can see the girl cpening the doxmitasry dcors.

She ZfIeezes in her toacks - seeing somathing inside.

GIRL

£y

c::istl

&

She turns to the 3oy who's come up mehind.

GIRL
Gat downl

CONTINTUED
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CONTINOED : _ 3
The boy and gixl hit the dirt beside the door.

SOUND oz FOOTSTEPS on a2 concrete FLOCR approaching the deeor.
EXT/INT DORM INTRANCE-NIGET 4
Pioally a CAMPUS GUARD ége:ges ocut of the doorway. Ee stops
Zor a2 moment looking around. At his feet, inches away, the
Boy and the Gixl lie stone still on the ground. The Guazd

reachas intg his cocat and takes out 2 dark, oval cbiect.

SOUND of liguer SIOSEING axound in bottle., SOUND of botitle
CAP being UNSCREWED. : :

‘The Guard puts the bottle to his lips and takes 2 healthy
Wigo . . *

SCUND of ligquor GURGLING down thrsat. SOUND of bottle cap
being SCREWED tight. SCOUND of SIQSEING liguer.

mha-Gué:ﬂ slips the bottle back into his coat and moves away.
ZXT. COLIEGE CRMPUS - NIGET -]

™e Maniac watches him-vanish down 2 campus path iants the
dazkness.. '

SCTND of Boy and Gizl GIGGLING.
TXT/INT DORM “ENTRANCE-NIGHT | \ %

The Maniac locks back to ths Boy and Girl who get up Srca the
g=ound. ' _
GIRL
(txrying &o stop
laughing)
Will you shut up? :
T™e Boy can't. EBer laushing now under contzol, shewspeaks in
an urgent whisper.

GIRL
De you want t©o get Ze campused?

CONTINUZD
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CONTINUED - | _ . 6

The Boy stops laughing., The Girl shakes her head and turns
back to the dorm door, opens it and goes inside.

EXT/INT CAMEUS .DORM EALLWAY - NIGET
The Bovy follows.

SOUND of loud DISCO MUSIC.

EXT/INT CAMPUS [ORM - NIGET

The Maniac stands up from behind the bushes and moves toward
the nusic.

SCUND of MUSIC INCRESASZS. SQUND of FPOQTSTEDS.

The Maniac moves past the window <f PAM, the rsading gizl,
to the pext windcw wherz the disco music is coming frem. E=
pears inside. Twe girls, BARBARA and JUDY, aze dancing. =e
watches the suggestive msvements cf their well shaped young
bedies.

SGUHD of KNCCK on door. The Girls continue danciag. SOUND
¢ ILOUDER, more .aszstant.xxccx

One of the Girls :alls hex eyes up and dances over to the dooz.

Ske cpens it.

EXE/IH“ DORM ?OQM—NIGHE _
BaM, the readizng g;: ..st;nds;in tha doorway..
| - . PAM : - .,
Could you turn that down please?
I'm £rying to study.

GIRL AT DCCR
What do you think we'zrs doing?

CRY X4

&

. PAM .
Making a2 hell of a lot of noise.
GIZL AT DCCR
Ever heard of modern dance? This 2
is it And we've got finals too.
So get fuckad.

| CONTINUED
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CONTINUZD : =

She slams the doer in Pam's Zace.

?

PAM (V.0.)
3 I'm going to Sue about this.

SCUND of FCOTSTEPS clatiering away fzom the door.

The Girls continue dancing.

EXT/INT CAMPUS DORM=NIGET 10

The Maniac moves past the window toward the eatrancs c; the

. dozm.

SOWND of disco MUSIC FADING.

‘Passing-ansther window in the derm, he catshes sight of a

Gizl pulling off her clothes. Ee stops aad wasches.

SCOUND of asthmatic BEREATEING gquickens.

- Moving closer to the window, the Maniac watchas the Soy and’

Girl he saw eaxlier finish pulling off their clothes and stazs
maiking love on the floor. Ea& presses his head to the wizdow.

T EXT/INT DORM RCOM-NIGET | | 11

The Gizl rocks her head back and forth and pulls the Bov ca
top of he:-

SOUND of rassicpnate MOANS.

The Girl's eyes jerk qpéb'in a wave of passion ané she locks
&irectly at CAMERA (The Maniac).

SOUND of Girl CEYING out in terzor.
EXT/INT CAMPUS DORM-NIGET 2z

The Man;ac quickly meoves back Exom the window, r.d.ng himsealZs
in the bushes. .

The Girl stands naked at the window. The 2oy ccmes up tSehind
her.

CONTINUEZD
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CONTINUED ' 12
30y '
What's “he matter?.
GIRL. :
I saw a face. Right here. Iz
the wiadaw.

EXT. CAMPUS GROUNDS - NIGET - BOY'S BCQV 13
The Beoy locks at wha:a_she's reinting and sees nothing.
EXT/INT DORM ROQM - NISET 14
TRe Boy walks away IZrom the window and disappears Z-em viaw.
e Gizl still stands there, rigid with fricht, searzching
across the campus. with her eyes. )

GIRL
I did see scmething.

SOUND of Boy pulling on CLOTEES.

The Gizl then turns away £rom the window and walks back into
the roaem cut of view. :

TEXT/INT CAMPUS DORM-NIGET 13

| The Maniac stands up from behind the bushes and moves quickly

across the grTass to the dorm doorway.

SCUND of POCTSTEDS moving across grass.
IXT/INT CORM EALLWAY~NIGET | | 18

The Maniac opens the doc::ani anters the dorxm.. B2 locks
down the hallway. It's empty. Ea starts down it. '

iy
=

SOUND of Maniac's PCOTSTEPS moving down hallway. SOGND of
TWQ PAIRS of FOQTSTERS c¢oming down & stzizcase at end of hall
way. .

The Maniac stces.

Down a2t the end of the hallway, PAM and anctler, :tzller, besf
girl, SUE, head up the hallway.
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17 INT. DORM EALLWAY AICQVE - NIGET 17
The Maniac ducks into an alcsve.
SOUND of FCQTSTEPS STOPPING. SOUND of KNCCX on doeor,

SUE. (0.S.)
Barbara, this is Sue.

SOWD of DCOR OPENING - SOUND of DISCO MUSIC — SOUMD of knifs
CEOPPING. ‘ :

18  INT. ALLOVE - ANOTEER ANGIE -~ NIGET 18

The Maniac tuxns arocund in alcove and sees 3 FAT GIRL in
,dorm kitcshen chopping up a piece of celery. SCTMD of VOICES
coming down hall.

, BARBARA (disco gizl) (0.5.)
What's the problem?

SUZ. (0.S.)
Wnat do you th;ak’

BARBARA (0.8, )
Pam's got her- period?

FAM. (C.5.)
You're disgusting.

BARBARA (0.S.)
I thought I told ycu to fuck
ofi.

'suzx(o;s.)
Cut it cutl: Now you turz the
mesic down or I'm putting you
on rapert.

BARBARA (0.S.)
Hey, Judy, do yvou belisve this?
The little fink brq;ght back tke
master Zink.

The sound of the argument turns the Fat Gizl arouand. . .
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INT. DORM KTTCEEN - NIGET ' 138

~ The Fat Girl locks direc:ly at CAMERA (The Maniac), Eer

face contorts in horror, her mouth opens wide. She sharts
to SCREAM, but it is cut shozrt by the two surgically gloved
hands that suddenly, grip her around the throat.

The !an.ac<slcwly eases her to ‘the floor, cheoking the last

Bit of lifm cut of her.

EHa relsases Rhis grip, stands up te f£ind himseld fac.ng a

chorping board. Qn it lies a2 large kitchen knifs He picks
iL up.

SCUND of BARBARR, SUZ . and PAM arguing éown the hall.

GIRL'S VOICE (O.S.)

Will you guys shut up? I'm

tying ts study.
SOMID of door SIAM.
The argument stops abruptly.

SGE (C.S.)

I think we should continue

this discussicn in your roon.
INT. DORM EALLWAY - NIGET 20

The Maniac peers ocut of kitchen alcove and sees the three

. gz:ls, BARBARA PAM and STZ. enter Barbara's rocm.

. SOUND of DOCH be:..ng SEUT. beh.ad thea.

As soon as it closes, the ad:aceat door opens and the BQY
tiptoces out into the hallway. EHe races for the dozm entrancs,
Fassing by the kitchen alcgve. : s ~

Qncs the boy has passed, the Maniac starts down the hallway

"toward the roem the Boy just exited.

INT. DORM EALLWAY - NIGET

Suddenly the door opeas and the GIRL entars the hallway. She

CONTINTED
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CONTINUED ' 21

'is weazing a bathrobe.

The Maniac f£reezes.

The girl closes the door, keeping her back to the Maniac.
She turns ané walks down the hall. Ze follows. She goes
through 2 door at the end af the hall and disappears from.
view.

The Maniac stops in fxont of the docr and reads the sign
acreoss it: SEOWER

SOUND of SECOWER being TURNED QN.

INT. DORM SECWER ROCM - NIGET 22
The Maniac opens the shower door and enters the room. At
the end of the whits-tiled room a shower stall is fillirng

ap w;th steam.

Tha surgically cleoved hand is extended ocut in Zront ¢f. the
CAMERA. It heolds the large kitchen knife.

The Maniac moves toward the stean-envelcped GIRL, who in-
nocantly scaps herself. Ee moves up behind her. She turns
to face hlm._eyes clesed, a hot stream of water cascades

‘across her facs.

He jerks the knife dcwn into her flesh. She SCREAMS. SCUND'

eof a very'unccnvznczng scream - thin, shrill, almeost cemical,

CTT TO:

INT. MIXING STUDIC - DAY - ECU TEE PRODUCER'S EY=S 23

. TO TWQ SEQOT WITE JACXK

The Producer is SAM. Ee wincses.

JACK
That terrikle.

SaM
waat ¢at did you strangle
to get that? '

CONTINGED
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CONTINUED (1) | : ' 23
JACRK
The cat you cast. That's
hers. _
Tou mean that's not yours? *
JACK )
NQw= it's hers *
CUT TQ:
INT. MIXING STUDIOQ - DAY : 24

JIM, the Mixer, SAM, the Producer, and JACK, the Socund
Effscts Editor, are all seated behind 2 mixing conscle.
Sefore them op the screen is the Girl keing hacksd to
death with the kitchen knife. Sam stands up and starts
£ pace. EHe is in his late tweaties, overweight, bouncy
and hyper-active. _ '

' SAM
Rup it back, Jim. I want
te hear that scream again.

Jim, a middle-aged, mild-mannered rcobot, punches the re-
verse button and the screen goes hlack. A moment latar
the image reapzeaxs on the screen moving backwards. The
knife comas cut of the Gixl's breast, her mouth closes,
and we EEAR the same scund of a cat being strangled —-

backwards.

Far encugh?

Sam pods and Jim hits the forward button. We get ayreplay
of the Girl being stabbed. Same lousy screan. .

SAM

Rill it.
Jim hits. the stop button. The gcrsen cgoes black. Ee
punches the 'lights' buttca. The lights oo on.

CONTINUZD
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24 - CONTINGED (1) o 24

Jack blinks, shielding his eyes from the light. They are
not that bright, but he's a man that's been in dark rooms
too long. He's about the same age as Sam, but lanky, re- ..
served, given to making wry wiseczracks.

JACK : *
Don't stop now, Jim = It's :
beginning toc grow on me.

SAM *
. Q'mon Jacke— it's shit.

JACK *
ook, Sam. You &idn't hire
her for her scream. You
hired her for her tits.

SaM *
. . Then what have we got to
Ci@ werry about? With those
f(% . ~ tits, who's going to be
S watching her scream?

JACK
Right!
Sam stops pacing and stares at Jack.
SaM - ' -
Bow long have I known you?
JACK

let's see., We met on ';léod
Bath' - this is ouxr £ifth.

SaM
{zemembering)
Almost two years.

Jack nods. Sam starts Lo pace again.

SaM (Cont'd.) _
SR And I still don't understand
R - : what a2 smart guy like you is

CONTINUZD
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. JACK
Hey, I do the sound-- you do
the shit.- I

- SaM
(getting mad)
No=— you do the shit-— like
that wind in the trees.
Scunds like you're whistling
in the crapper.

Page 1l
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CONTINUED (2) _ ' 24

JACK
It's cut of the lidbrary. We've
used it a millian times.

saM
That's the txouble. I've heazxd
it a million t:.mes — gat sSCme~-
thing new.

Jack: nods.

SAM (Cont'd.)
And what about that sgream? We
got to dub it.

JACK
(innccantly)
Right.
‘ (beat)
Xow any gccd sc:eame:s"

San
I got a few :.deas -

| cUT TO:
INT. JACZ's EDITING ROOM - DUSK » 25
A large zoom with twe long wood benches coverasd with sound
equimment; tape splicers, scund readers, a Nagzra 174" tape
recorder, mikes, a 15 mm double system projectsr, a2 15 mm
movicla, a 16 mm m, /4" to l6 mm transfer machine, a
saundp:cc bocth, etc. :

Against cne wall is a lz.rge. tape library. 1/4" boxes of

'.apel.aatheshelm. Thera's every scund from airgun to
. z:.g.ee:. ' .

There's been 2o aite.mpt at décorating or humanizing the rocm.

- Only blinds hang over the few windows and a s.u:gla ot and 2

small TV complate the furnishings.

Jack pulls out a bex of wind effects and tzansfers them to

CRNTINTED
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CONTINUED 25

16 mm mag. He runs them against the picture of the ‘wind
through the trees' and decides they'rs not good encugh.

Ee crosses the room, locks at his watch (it says 6:30),
and turms om the TV . During the news broadcast he's
assemnling equimment to record.

OMIT _ 26
INT. TV NEWS SET - NIGHT - (tape)

Image of ANCHORMAN %1 at his desk. Over his shoulder,
in 2 box, are presentsd the statistics as he talks about

ANCEORMAN #1
,+=+ The same poll gave evidence ;
of a.grnundswell of nationwide
suppozrt for Governor George
McRyan in his bid for the party's
acmination.

IZ an election were held today,
the poll concludaes, Governor
McRyan would be the hands-—down
winner, drawing a remarkable
sixty-two percent of the vote o
the President's twenty-three.

The President's campaign mapacger,
Jack Manrers, teld repozrters
earlier today:

- ' COT TO:
mmo-mz-ms'msm 28

Sunered en the image~ Wash;ngtzn' D.C. - Jack Manners
Campaicn Manager . :

MANNERS

(heavy aczent)
The President's had to make
scme tough econcmic decisions.
But when thsse policies go in-
to effect, and when the, uh...
the ecocnomic climate improves,
as we are confident it will,
the pecple will rally to sup-
port. the President in the
wpeaming primaries.

PR 4
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/AZS INT. LIMBO - DAY

/ Angle ¢n REPORTERS taking notes.

BE29 MANNERS' TALRING EEAD

/

/ MANNERS
The primariss are still sev-
eral months away.

C29 INT. TV NEWS SET - NIGET

3
/ ANCHORMAN #1
Meanwhile, leaders in c::ngress
ars waiting anxicusly Zor Gov-
ernor McRyan to declaxl his
candidacy. They may not have
much longer to wait. The Gov-
ernoxr is now at the ballroem
ef the Pairmont Hotal whers in
a2 few moments he is expectad
to address the kick-~off dinner
of this year's Libexty Day c=l-
ebration. Scme pacple are
guessing that he will use the
oecasion to throw his hat into
the ring. .
(turning away Zrem
- the camera)
What about ik, Joan? Is there
any word from the Fairmont vet?

29 ANQTEER ANGLE - INT. TV NEWS SET - NIGET

7 JOAN , the a.nchcrwcman, is revealed at 2 desk adj
that ¢f Anchorman #1

Not yet, Bill, but as soon as
there is we will be coing there
live. As we all know, Liberty
Day is one of the most eagerly
awaited of all Philadelphia's
calebrations. 3But this year it's
going to be extra special. It is
. exactly one hundred years since
the Liberty Bell was last rung,

Page 13
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oining

ané to honor this centennial <heres

will be a parade on Satuxday down
Mazket Stxeet, ending zt Penn's
Landing for a spectacular display
of firewozks. In adéition :

Mo :_e)

CONTZNUZD
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s 29  CONTINUED (1) 29

’7 - . Joa \

a full-size replica of the
Libexrty Bell has been made-
cf pennias donated by the
scheol children from every
state in the union.

EEEE

ANCEORMAN #1 *
That must have taken a lot
of pennies. *

JOAN
Exactly wuiree hundred and five
thousand, four hundred and
sixty-twe of them.

LR S 4

ANCHORMAN #1
(pulling a coin Zrom *
his pockst) -
Here-— I think you fcrgct one, ' *

AT ' - (laughs obligingly)
e : It weighs two thousand and

e seventy-three pounds, fouxteen
cunces, And, beliseve it or not,
it rings. For the first time in
a hundred years we will hear what
22; Liberty Bell really sounds

e.

A A A

- ANCECORMAN £1
I understand that they'll be
.xznging“zt aftar the fz:ewozks

at Penn's landing. - . ol

JOAN , )

That's right.

(suddenly lzstenzng

to her earphone)
Hold it, Bill. I think we're
getting scmething from. the
Pairment right now. Let's go
live to out Eye-on-the-City
pelitical correspondent, Frank
Donahue, at the Liberty 2all, iz
the Fairmont Eotel.

o

*

a T

R I R A

cuT TO:
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- INT. FAIRMONT EOTEL BALLROOM - NIGET | 30

DCONAEUE, a young, h.p TV reporter, stands before a laxzge

dance floor. Behind him TUXEDOED GUESTS move about to a
lively foxtrot, (Lawrence Henry among them) . ... -
DONAHEUE
Yes, it's me. I was afraid *
you guys wouldn't rscognize *
me in this monkey sui:. '
cuT TO:
INT. TV NEWS SET - NIGET A3L *
. Donahue’'s IMAGE appears either on a TV'mbnitc:'beside *
Joan's desk gr in a chroma-key 2cone behinc hex. *
JCAN

Frank, you loock £abulous.'
Eave you spoken with the
Governcr?

¥ %

- DONAZTUZE
Not yet. Ee's dining on the :
balcony now, but I'm tzld he *
will t2lk to me afterwards.

i | coT TO:

INT. FAIRMONT EOTEL BALLROOM - NIGET | B3lL *

DCNAETE
As he arrived I did get a
-chance to ask him what he
thought about cur Liberty
Day celebration this year.

JoAN (Q.S.) o
What did he say? ' L

DONAEUE
Be said he was honored to be
here., He plans to attend
the parade and hear the ring-
ing of the new bell Saturday
night. He thought it was a
shame the Liberty Bell has
been silent for so long and he
is look;ng forward to hear.ng‘
‘a new voice of liberty ringing
in the land. oo

¥ e

CUT TO: .
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VQ«g C31 . INT. TV NEWS SET - NIGHT c31 *
' 4 ' | JOAN '

I gquess we all are, wouldn't *

you say? It couldn't hurt.

Thank you, Frank. We'll get

back to you at the end cf the

broadcast.

CUT TQO:
31 INT. JACX'S EDITING ROQM -~ NIGET

/
// JACX turns off the TV , picks up his recording egquipment
and heacds out the Qcoorx.

cuT TQ:
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=XT. WISSAZEICRCN DEIVZE BY 'c:a.'-':-'..'z - NIG=T 32

JACX is standizc on a2 small bridge runninc acrTsss the cTeek.
Ee is 2clding a mika up tgwazd the rustling toses,

Dowxz the cumeilt anctihar stone bridce coosses the watsr., A '
PAIR of LOVERS stooll [ laisuraly acsosss Lk

. ‘m - wz:ssmcxw DRIVE - NIG=T 33
Jack tz.*:es scme levs._s then bagins raczzding varisus
SOUNDS :

ROSTTING IZAVES

RAIX QF LOVEIS TR IN &R

AND. DRZVING QFF

A PROC CROAZTNG

A SXAPPING SOUND (3ucia's wizmwatsh)

AY OWEL ECOTING

- ERIDGE - ANOTEER ASGIZ - WISSAZICRON CRIVE - NTeET 0 34

Adiear 2 whilg Jact pizks up tha SCUND of an ASTRCACEDNG CAR.
ka zansg the xzika avmumd ta 242 the divessisn. Eis mika
pn:‘.zts down Sm ':.‘.:g zzad leading omus tha orxidca.

X, RCAD - - RISERETOIDY gg:;- \;I,,_. 3s
Lenr.. rram™ o7

A car, 3 silver-gray Foxd, steeds up tle rsad, zoving Jast
and re&assly. Jacie ‘al..cws ik with his mika., Ths cax
sm pemaged nim,  TALLY ‘W CHK“ sveny _

1 ]

Tamn sud_an_ya'uz-s’ro- scm::..—.ns -::_m: the bushas 22 tha
L-.f"cﬁthacnczn_:qca.

AUCTSER ANGIZE - RCAD - WISSKREICRON ORIVZ - NIG=T 36
ﬁn‘:mt:ﬁzci&s?&*dex;ladesutbécz_sweiescﬂi

e road. kosciize down A stTeet lamp, cxashizc *'--m'.:-a =
mailing and icts the watar, AAFR AYATZRA4PYE .

X, ZRIDEE - WISSaESCEON DAIVE - JIGETD . - 37

Jagk lecks L:"- toe bushes Izz tte scusss ¢l == s=°'~‘ ==
leciks zack ©3 the comek,
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IXT. CRXETX - WISSAEICICY DRIVE -JACI'S BQV - NIGET 38
The silver-gzzy Ford slowly sinoks cut of viaew. P avs puamuy
EXT. ZRIDGE - WISSAZICION DRIVE - NIGET ' | 29

Jack grass up his gear and zushes o5 tie bridge and down
the czeek bank,

Ea drops his eguimment, stTips ofF his jackat and dives

igto ke watsr,

T ¥DERWATEZR

JACKnes under, swimming down to the submazged =zar, guidad
By a dull clow Iwom iism isteriex dome lishe,

The car liss on an angla, nuse down, - tha zmud, It's .
L2illad with watex exsept 2zr a ::c:.‘«:at e aix tzapped i
the Tmax window..

A young weman, SALLY, her evening drmss billcwiag' in she
watar, pounds aon the windew, hysterizal., Tha watazr is stained
with blosd.

Ancther figusa, a tutedcad man, MeRYAN, flcats limply in the
sax, =2aglizg with tha weman, whe Zzansically kiciks hkism away.

Jack swims £ the doex and tzias iz, Bus it's souck.

Ea gestuses &2 the weman £3 opan it ftem the insids, buzm
sie can'ty = ' '

 Es twias to punck, then kicslk a window iz, buk ke fSails, :

Ea kizks tn £he suxfacs.

BT, CGEEX ~ WISSAEICXON ORIVE - NIGET

e
[}

S

Jackswizs s the riverkank. As ke catzhes his zrzsach, he
sess 3 large rock. Es dives hack in the wataz,

"L ¥YD T REWATER




Page 17

~ N
(‘—-; 42 - CONTINUED - UNDESWATER
? Jack gwims inside and tangles with the tuxedced Man., The
man's face is badly mangled his skull is crushed, his eyes
wida and sta::.ng.; .
Jack sushes him away and swims to tha new semi-conscicus
Girl, grabs hexr by ths ankle and zulls her cut @f the c2arx
and up to the suriacs,
- 43 =T, CRE=EX - w:smzcx:m DRIVE - NIGET
? Jack érags Sally to tha shors and ccllazses down besiie ez,
She sputtars oot water apd starss to shiver.
Jack tiredly stands up and picks uwp his jacket. Za dzazes
it around near. RAWAUEVT O SHorE
T IQ::
. 44. INT. EOSPITAL DMERGEINCT RCQM - NIZET -
By em ey |
R X sifts across £=om a ¢op in a czbicla that facss out
onis the emmrgancy room. - The c=p, QFFICER NEISCN, is take-
ing zotas. .
SEILSQN
A kang?
JACZ
Teah -— scmme kind of bang.
| NELSON )
Whars? :
o JACX
It came foom tha laft — She
left side of tha caz.
NEISQN
You wers faging the casz?
JACK
I Yeﬂ.
= CONTINTED



s 0z e TR P T Y e

(3

Lo !
A oo
CAEEE

Page 18

NEISQNM
{mattar-gf-faczly)

" You hezxd the blow-cus.

Jacx

Taah « T hears the Blowecut =

but there was this bang bafors.
It came foom the laft., Ths
bang was bafors the hlowe-out.

NETSQN
Some kind of an echs.
TalX
3. Nc. I wag bEafora. The

bang was bafors the bBlow-cut,

NETLSQN _ .
What were you doing ur thera?

JACR
I was recording scund effechs
Sor a movia I'm working on.

JEISQON
?cn_:ec::éed‘the Blow=au=?

TACX -
Tes, Tut the first scund wasn't
a blowecut. T k=cw what 2 Zlow-
cut scunds lika,
S=Lscy
Sc what hagrened than?
_

The car crashed ofI the tridcae
and intc the craek.

NELSQN
And what &id vou do than?

JACX
I junped izn=s the czeek and
Fullad cut the gizl,



44

7

CONTTINUZD (2)

NEISQN
There was a: gixl?

- JALX
Yas. TRrere was a girl.

NELSCN

- What gixl?

JACR
(indicatine a closed
docr acress the hall)

Tha girl in the rocm over
thare. . '

NEILSQNY

Sha- was in the caz?

Yas! She was iz the car,

. NELSCON
Tou surse?

JaxX

T wasn't kekbing for a;pl.&s
of coursa she was in ths g2z

NEISQN

It's pretty dazk under eight

fn_et of water.

. JAC
(sarcasticz)

Is this what is kzmown as cb-
taining chbjective eye witness
- testimeony?

NEISQN -
(he lets it pass)
What about the guy?

SalX
BEe was dead,

Page 15

CONTINUED
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CONTINGED (3) ’ ' 44

NELSQN
Bow cdo you know?

" JACX
I didn't have tima to ta2ke
his pulse, but by hb.a way
his brains weze cocming cut
of his head, I figuxred nim
for dead.

Nelscn lock- up rem his pad - mad.

NEISON
Is that suppcsed to ba funny?

. JaX
(daadpan)
Qffigcar, I'm just re:c::‘: ing
what T saw.

Nelseon snaps his bock shut..

NET.SCN
Tou sound lika a Sucking
vultures. I'm suze vou'ze
going to make 2 kundls being
sc cslorful on the talk shows.

Nelscn stomms cut of the room. Jack has no idma what the
zell ha's sc bu:ned up abous

INT. EDSPITAL - mc: EAI.’.L - EALLWAY - NIGET 45

Jack shakses his head and goes over to tha door of Sally's
reem. Ea is about to knock when he sees an ORDERILY.

-

JACX
My clothes resady vet?

ORDERIY
Yeah, I'm gettinc them Sz
vou. :
| JACK
Thanks.

CANTINUZD
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CONTZNUED (1)

45

The Ordarly leaves and Jackturns back to the door. Ih sud-

denly cpens and a DOCTOR ccmes cut.

- Hew is sﬁe?

DOCTOR
Very lucky. Mild shock,
slight hystariz, scme cuts
and bruises. No majex
injurias.
_ JACK
San I go in? I just wane
t3 say geodbye to ker.,
DCCTIOR
She- might e asleep. Sha's
heen. sadazad. Don't stay too
lang.. :
The Doctor lsaves and Jack epntars the rocm.

INT. EQSPITAL -SALLY 'S EIMERGENCY RCQM. - NIGET

SALLY the girl Jacksaved, is in a whita hespital gown,

lying in bed. She's young, attractive - but 2ot beauti-
ful. EHsr forehead is bandaged and she has an ugly hruise

on her shoulder. She loocks at Jack., Then sits up, slowly, .

'Fa:‘n‘?:’:Yv .
JACK
SaLIY *

(confused) ' .
Do youn have my purse? .

%

JACR
No... I don't have vour
purse. It's prokably still
in the cax. I'm suras the
police will find it.

* % % % *

: SALIY. :
Yeahe— I know. _ |
I have to lsave now. ' *

CDNTISUED
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JACK
Bow is it going? Are you ckay? . *
SALIY :
HBe said I was lucky-—— the dootor. *
JACK .
I'll say— he should have been bl
£ - ' »
_ SALIY
Thanks for getting me cut. -
JACK :
Icu're welcome. Anytims... my *
pleasuxe. ) »
(beat) : .
God, I never realized you were L
o . 30 pratty... with all that mud *
- {@ and Water and.--o . »
AT (covering her face :
in panic)
I den't have any makesup on. o *
, JACX
Don't worzy about it. It's fine *
ees you loock fine, Really. -
Whe aze you?
: . JACK . S
I'm Jack... Jack Luca, »>
SALLY
Sally - . . 2 *»
- JACK | L
Bow do you do, Sally. *
Sally shakes his hand and falls asleep. Jack rests  *
Sally's hand on her stomach and starts Zo leave. *

e Azre you leaving?

CONTINUED
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{ 46 CONTINUED (2) . 46
( ~
- JACK
Uh... well, I was gonna lsave, *
Iook, you need your rest. *
You'ze tired... What do you -
. Say we have a drink somet:.me *
eee in 2 glass? *
SALIY
A (guickly)
How abeunt teonight? *
JACK
I don't thinke— well, I don't -
know... shouldn't we check Rt
with the doctor... I mean... *
can you do that? >
SALIY :
They want to keep me for *
g . ‘chsexrvation.
’(@ - (beat)
I don't lika being ochserved. *
. JACR
I'm going, Sally-- thers's *
nothing I can do. *
SALIY
Please... I really den't like *
hespitals, I gotta gat cut v
of here. It's making me ner- ' *
vous. My mother died in a *
hespital. . *
Alright. Ckay-— whers aze S
your clothes? .
SALIY
I need scme shoes... and a - *

ceat.

[

TEE
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46 CONTINUED (3) .' 46

JACK
okay... I'll find yocu scme=-
thing, Now just relax...
I'll be zight back. -~

There's a commotion cctuag frem ths hall. Jack opens
the door.

&7 EXT/INT. EOSPITAL EMERGENCY BALLWAY - NIGED 47
Severzl STATE TROQFERS come barging in the emercency wazd
docrs, whils behind them an. ambulanca escorted by Zour
.palica cars, coma screeching up to the smergency wasd ent-
rance. Jack steps out in the hall as sally gets cut of bed.

48 INT. EALDNAY ~ ANOTHER ANGIZ - NIGET | 48

m&mm.zlcadsacnvmdsowandrcl.s tha
_st:at:..e.:.nt::thewa:d

CREWMAY #1
Iat me sign this guy in.

Ee gces t3 the desk as TEREE DOCTORS come racing down the
hall and gver €o the strstcher,

" CONTINUED



s

Page 24

48  CONTINUED

‘7 _ CREWMAN #1 (Cont'd.)
Scumebody wanna give me a D.QJ.A.
an this guy? ' :

. DOCTOR #1
In hera.

Thae Ambulance Crewman rolls the stretcher into an examine
izg rcom and the Doctars fallow..

4% INT, EALINAY IN EMERGENCY - ANOTEER ANGIT

6/ NMELSCN comes down tha hallway, escorting 2 middleaged man

who locks liks he's been dragged cut of bad., Eis zame is
m—— ‘. _

They'za surrcundad by a CAPTAIY and some otlher POLICEMEY,

Get scme men up hsre, I want
thisg place sealed. I'm not
going to have this thing tuzn
inty gome kind of ciscus,

NELSCN |
Yessiz., Caprain, this is the
Uy~ -

They stop in front of JACR

The cne that saw ig?

NEISCHN
(dropping his vcics)
Es says be pulled the gizl cut.

EENRT
(ta Jack])
Apere is she?

. Jacxk
(indicating the dcar
behind aim)

~ Ia thers,

CCNTINUZED

49
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CONTINUED (1)
EENRY
I want ts talk to her and
you too...
T
She's asleep.
EENRY
(o one of the
rolicamaen) '

Iz theare a2 rzzm arzrcuné hezra
whars we can talk in privata?

FOLICTMAN !
"1l #ind cne, six. '

Eha=rzbcpa:'sta==s locking for an empty room. Down at
the end of the hall a group of REPORTERS burst through
the emergancy epntranca. =

Eaary turns away £oom Jack and rushes down the hall &z -
head them ofZ.

EENRY
Captain, .I nead your men
here ncw.

The Captain and his Men follow aftexr Eensy.
- JACK
{2 one of the
Pelicamen) '
What's going on?

POLICEMAN
Car accident ~- guy got killad.

o JalR
Taak, I know.

POLICEMAN
Did you know the guy was McRyan?

CONTINT=ED

49
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CONTINUED (%]

<ACR
(eyes widening)
Governcr MeRyan?

POLICEYAN
{nedding)
That stiff on the stretcher
was probabkly ocur next prasilanz.,
Eall, he had my vota.

The Ambulanca rswman who has been 2t the emergency desk
signing in McRyan's hody turns to Sace them,

CREWMAN =L
Ha had evexvbody's vote.
AStar lsaving the Solics ts barzicade ths doors, Eeasy
Ccmes back up the hallway and cover to Jack.

BEERY
lat's tallk in hers.

INT. ECSPITAL - EMERGENCTY - SMALL ROQM - NIGET

" EENRY leads JAX intoe a small room. Ee clcsas the door

Bekind him.

- EENRY :
You pulled that gizl cut
of the car? -

That's zightl

EENRY
I want you to forget about
hex,

JACZ.

- {laughs incredulsusly)
Wair a minuts «= who the hall
ars you?

CONTINGZD
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50

: EENRY
My name's Lawrencs Eanry --— I

wozrk for Governor McRyan.

(suddenly hit with
a2 wave of emotion)
I mean, I did werk for him,

- JACR
Lock, I'm sor=zy about McRyan,

but I was thers —— Sha was thersa,

EENRY
We know what happsned, But the

- Governor's desad now -= and we

den't want to embarrass his fam-
ily. Do yeu have any idsa what
the prass would do with thisg i
they got a held of ii?

JACX
What about the gixl?

EENRY
I'2l talk to her.

JACX
So whaty do vou want me &2 do?

Say she wasn't thera? I ale-
ready told the pelice, :

That's all taken caze of.

JALX
Gresat -— gne playmats just van-
ised from McRyan's car,

ENRT

: JAX
I don'tt know ...
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CONTINUED (2)

HENRY

‘Can’'t you keep your mouth

shut? It's better that the
Governcr died alone.

- JACX ,
I don't know i£f I can do
this.c I was thers.-.a

HENRY

{(bursting out,

angrily)
Who gives a damn that you
wers thera. You want to. tall
his wife that he diad with
his kand up some girl's dramss?
Qr maybe youn'd rathexr she read
it irn the papers.

Jack shakss his head.

EENRY (Comt'd.)
Gcad.- I knew you'd coopezrata.
We'll slip you and the g;:l
out the back.
_ JACK
I don't know.

_ EENRY
Think about it. I'm surs

you'll see it's for the Dest.

But den't say anything to

.apybedy unless you talk to

me f£irst., Wait here— whils
I talk to the gizl.

Page 28
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Beary leaves Jack, crossing the corrider ints Sallf%s

Focm.,

INT/EXT JACK'S CAR - NIGET - CITY STREET

SALLY lies against the door, half asleep.
- aimlessly through the empty city_st:sets.'

51

JaCk @rxivas

CONTINUZD
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CONTINUED (1)

JACK

Tou sure you weuldn't

settls for a cup of coffee?
: SALIZ
(distant)

Bnh?

_ JACK
A cup of ccffiea... inataad
of a dyink., I just don't
thinic we're gonna Sind a kax
cpen this tima of aight. '

SALLY
Haw about your placa?

You'ze afraid 2o go home,
aran’'t you?

SALIX
They told you who was iz the
cax? '

JACK
Yeah.

SAILIY

. 5Ce .. reporters might figuzre

out I was thers, toc. Thay’'ll
£#ind my purse... my 2ame, =Y
addrass, they'll probably be
campad cut on my doorstag.

JARCK
Ecw about my doorstep? They'll
be camped cut there, toc.

SALIY
Right. Let's go tz a2 notel.
JACR
{laughs)

Pirst it's a drxink, then my

2CL.44.0 a motel., We're
géa 7 i:.vgwi:g in £he fast lans.

-
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: S2 m MOTEL RDQM NIGET : 52
7 3/@0/555
SALLY leans heavily con JACX as he opens the door to their
moctal roem. Ee halps her over £ the bed.” She lies down
and is immediately asleep. :
JACK takas off har dress and her shoes, puts her under ths
covers and gces bacgik cut tha door.
33 EXT. MOTEL PARXKING ILOT - NIGET . . 33
7 Rpd
JACX goes &z the trunk of his car. He orens it and takas
cut his tars racordax and egquirment bag.
54 INT. MOTEL ROOM - NIGET : | 54
7 JACZ sets up his tape racorder on 2 table and plugs iz a
haadset. Hs sits down in a chair, puss on the earphonss,
turns on the recorder playing back the tape of thes acci-
dant. : .
(C& Bs ESARS the wind im tha treses, the Lovers, the Frsg, the

snapping sound, the cowl, the car approaching, ths buzst
of scund, thas tire exploding, thae swerving carx, the stI=er
lamp smashing, the crash thzcugh thes fenca and the splash
ints the river. '

Ea rewinds the tape and PLAYC it AGAIN. Ee stors the tage
aftar che burst of scund. Ea PILAYS it AGAIN.

It scunds lika a g'u.nshoti.'
4/ AS5 EXT. MOTEL ROQM - NIGET . ASS.
MATCE DISSOLVE TO:  __

/ 355 ZIXT. MOTEL ROCM - DAY ' y Bss
m. MCTEI. ROCM = MQRNING e 53
// Blws&'z- :
JACX is aslesp im the chair.SALLY stands over him, siprping

csffse cut of a3 staaming cazdbeard cup. She puts it down
next to another uncgenad coflse contziner on the tahle.

Ske gently slips JMX's eazphcnes c£i. Es= wakas up.

. : | CONTINUED
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COSTINUED (1}

SALLY
Coffea? You want scme coffee?
_ JACK
(waking up)

Uhees yeah... good mozrming.

SALIY
Moraning, You listening to music?

JACK :
Ne. This is my tape racozdar.
T do scund affects for movies.

SALLY
Sound effects? ... I love
mevies., _

JACK.
Teah? Well, whenever you see 2
movie and you hear a2 decor shut,
or a foot step or wind blowing -
T éo those sounds. I go out and
racord them and put them in the
movie.

: SALLY

Big movies?

- JACK
Well... no. Thay den't do big
movias hers, they only do bad .

T Qe .

SALIY
Tou know... this is a very intex-
esting subject to me, because I
do makeup. Right now it's only
at Rorvettes, btut I have this

- dream zbout deing maksup for

movies, I mean, I've seen these
big movia stars, like Barbra
Streisand, you know, and thsy
don't do her right. I mean, I
know how to £ix her facs.

Page 31
Rev. 10/21

55

% % 4 4

P
* .

* % % ¥ & & 4 ¥ ¥

CONTINUED




mmctm s o bh e e

A
< s5  coNTIWED (2)
({ﬁb Jack plays the

Page 32
Rev. 10/21
85
JACXK I
Mmm. Well, that's good... * :
but I want you to hear scme-: * f
thing. ILast night, right * '
before we... mat... I was * (
recording some wind scund *
when you had the accident o
apd I got the whole thing »*
on tapa.
SALIY -
Tou recordad the acsident? *
JACK
Teah. But I den't think it *
was an accident. I think *
your tire was shot ocut. *
tape. Sally LISTENS. *
_ JACK
There—— the gunshot— just *
‘before the blowocut—— did you *
hear it? - »
Well, I heard a noise. I * i
don't know, was that a gunshot? *
- T don't feel like listaning to * )
2 replay right now. i 2
JACK
Lock—= can I ask you scmething? L2
What were you doing with McRyan »
last night? N
SALIY | - |
That is none of your business... * ;
That's a very persqonal cuestion. * j
JACR
Ieck, I don't want any dekails., ' * %
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Sallf gets up to leave.
Lock, I have 2 bhad coldw— I *
den't have my makeup and I *
really have to go. . *
JACK
Sally, leck... I'm sorry. *
SALIZ . _
I don't even know who you are. »*
JAacK
Qkay, let's drop it. I'd like *
£0 geat £to know who you are. *
We nsver had that drink and I'd *
like to takas you up on that. *
. ' Ckay, Sally? Where can I gat *
C@’h ahold of you? *
- - SALIY
' Ck2Ye.s I'll be staying with a -
girlfriand, Judy Demming. You *
can call me thers. *
What's the number? *
: SALIY _
The.. IO 5=8967.. : .
_ TACR _
" Ckay, I'll call you... maybe : *
tonight. .
. SALIY 5
All zight. ' A
L
JACK :
Thanks a lct, Sally. »
;

Yaah....thank you.

CONTINTED
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. JACX
Can I give you 2 lift scme- *
whera?
SALIY
Neo, that's ckay. Oh... but
could you locan me five dollars
for a cab?
JACK
. Surs.
Jack hands her the monay and she leaves.
56 : 58
thru O M T T (Flashbacic - to be insertad later in story)  thru
5. , (Current scens numbers D8§2-482) §5
= €6 . MOTEL - BA. - QMTT _ '
K@@b INT X : | ” 66



e

vy

\

Page 38
Rev. 10/21

INT. JAX'S EDITING ROGM - DAY

Jacie siss at 2 wozk bench transfarzing the 1/4" taps of
the accident to 16 mom magnatic tape. Again we EEAR the

Lovers, tha wind in the trses, ths caxr approaching, the

snapping scund, the gunshoz, ths bloweut, the lamp
smashing, the czash through the fance-.and the splask into
tha zives.

' Ha takas the 1§ mm transfar, rewinds it on a r=el, Shrsads

iz through a scund resacder and reels it through -= slowly.

We EEAR. the same sounds as befaors, but at half speed.

He marks the mag track at the beg.nn;ng:and ‘and of the
wind through tha trmes and cuts is cut of tha :eel.

' lahols it, and hangs it up in the £ilm bin.

Ze thes pulls a maviala.cvezy thrsads up thas sc=ne with
the Maniac stalking the gixrl, zruns it down ts the head cf
the scene of the Maniac locking through the rustling tImes,
Es takas the wind effacts out of the kin, clamps on the
mevisla next to tha £zozen frame of the Maniac's POV thru
the trees, starts up the machine and we EEAR the scund of
wind through trses 2s ths Maniac mcves cats the csllege
cCamMES .. . _ '

Suddenly the door tc the editing ssom bursts gpen.
' CONTINUZD
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CONTINUED (1) 67
It's SAM. BHe hurries over to Jack's TV _set and snaps \

it om.

SAM s
. They got movies of McRyan's
getting killed. I heard it
cn the radic. They may have
it on the Midday News.

Sam madly switches the chammels, finally stopping at:
(INT. TV SET) EXT. WASSAHEICZXON DRIVE - DAY 68

Thera's a picture of McRyan's silver gray car being
haunled out of the waktar,

. ANCEORMAN 22 (0.S.)
...cﬁ'the.casket, anéd a memorial

3957288 Yx'HaR2aho2 %E%ﬁeﬁt

Grace Chapel. -
INT. TV NEWS SET - DAY ' ' ' 63

ANCEORMAN 42
Incredible as it may seem, 2
local photographer, Manny RKarp,
was on the scene of the acci-
dent last night with his camera.
Eye-on=-the City News has learmed
that late this morning Mr. Rarp
sold hisg £ilm to News Today
magazine Zor an undisclosed sum
of money.

Qur own Frank Donahue spoke with
My, Razp just a few minutes agod
ocutside the magazine's cffices.

¥r oy
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' EXT. MAGAZINE OFFICE BLDG. - DAY - (ON TV SCREEN)

MANNY ZARP stands surrounded by REPORTERS, amecng them DCNAEUE.

. RAR?
ces 30 I'd gone out ther= to
try ocut this naw £ilm stock,
zight? Very hich speed, good
for night sikocoting. I éoc a
lot of work at nicht. *

Then all of a sudden I hear
this cax barresling dswn the
zoad - I didn't pay toc Tk
attantiox ‘t£il I hear it stars
skidding, I wasn't even
thinikin', I just turnad ‘around,
the camera runnin' and I catch
him going through the rail.

DONAEUE
Was Governor Mclyan in cantrsol
of tha cax?

RAR?

It went into the drink, didn't
it?. Za wasn't in ne contrcl.
DONAERUE

Was he alone?

: FARP
L didn't see anybody.

REPQRTER #1
Wby didn’'t you go to the molicas
that night? Why didn't vou
show the £ilm to them?

Manny Xarp smiles, pausas, chuckles.

ZARP
No cop ever did anything for me.
Es sures wouldn't gimnise the kinda
mopey these guysS——
(cestures &g building)
are givizn' me,

Mora)

Page 40
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70 CONTINUED (1)

3/ : :
RARP (Cont'd.)
Eey, dead is dead, right? .I&

Page 41

don't make a damn bBit of dif-

fersnca to the guy, right?
DONAETE

Just how wmuch a_e you gatting

for the,,.

KARP
Tor wazk £far the IRS aor whae?

Tha newscast contimues with further commentazy

en the

accident, rmaction o McRyan's death and ths sala of the

£4ilm.
7L o, AX'S EDITING ROCQM - DAY

SaM
(disappointad)
Newsday cwns if now. They'rs
ROt genna lat anybody see it
for nothing.

72 EXI. SCUTE STREET -RARP'S QFFICE - DAY

7

Jack i3 cn the s:.dawal.& loaking up at the saecend flsor of

cffices over a pornc movie house. Not cnly the bu:.ld.ag,

but the whole arsa is cheap and run down.
On one cf the second stozy windows is a sign:

KARP FEOTCS -
Saby Portraits, Passports, Weddings.

73 INT. RAR®'S QFFICE ERIIWAY - DAY

4

Jack walks down the hall taowazrd Xarp's offics.

a yeung guy, is in a chaix, tilted back against

A CITT COP,

CONTINUED

70

72



73 CONTINUED (1)

Jack stops in front of him.

" JACR
Is he in? .

- The Cop nods negatively. Thers's a2 pause.

TACR (Cent'd.)
Can I go in?

cor
What fox?

TACR
I've got to pick up scme

plstuzres.

coP . -
Tou aaybedy?

JATE
Just a customex.

Page i1

73

3 _ _
// Rarp's doocr., He is leafing through a stack of 8 x 10 phetes.

The csp smiles, turns over angther chotograph and rubs

tirad aves.

cor |
Ee's got a lot of customers.
You'ze 2 reportar, aren't you?
Want to get 2 piece of Rarp's
 £ilm, denr't you? Teo bad
thers isn't 2 law against lying
o= I could have made 2 hall o2
a lot of dollars today— '
(2 beat, and then
with sarcasm)
Mr. Cust Z.

A JACE
I am a3 custonsr.

The Cop holds up cne of theipictu:as in his lap.
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INSERT - DICTURE g

It's a 'caught-in-the-act' shot. A fleshy, f£fifty year

old MAN unsuccessfnlly triss to cover his face with a
blanket. He's in a motal bed with a naked girl, SALLY, - - -
and by the lock on his facs, he wasn't expecting the
Fhotogzapher.,

BACK TO SCENE | 73

cor
Ea's a customer’ £0C. == -
Qffered me a thousand bucks.
His wife offared me threa.

Jack staras at the p:.ctnre-
COP (Cont'd.)
Don't seem worth it but I
.quess you had to be thera.

Jacikk neods, conemaling his surprise with a smila. Es has
racognized the nakad girl., It's Sally.

COP (Comt'd.)
Scme baby pictuzre. Locks
liks Rarp &id a little di-
‘veroeuwork on the sida. :

JACK .
T didn't realiza he was into
- that kind of work.

_ COP
Sure didn't give a shit akcut
p::tacti.ng his customers. I
found these £ilad in a heap
under his bed.

JACK
I really got to get my pictures. >
Do you know where I can f£ind *

him? "

CONTINUED



COoF
Tou know-- that's what
everybody- asks... populazr

(shrugs)
Beats me. Ha's disappeared.
Fast. '

The cop indicates the office behind him.

 COP (Comt'd.)
Laft the placs a mess.

Paga 43A
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CONTINUED (2) ' 73
JACX
(surning to lesave)
Thanics,
_ CoF
Glad to be of servics.
cUT TQ:
IXT/INT MAGAZINE STAND = DAY — SHESTHU7T ST 73

It is one of those. Litela dinky news stands that sells a

1ot of newspapars, magazines, paparback books and ca.ndy
lothary tickats, etzo.

3 la.:ge- banner is displayed cver the countsr, It rsads:

. ' EXCIDSIVE DEOTOS OF McEYAN'S DEATE

JACX in his. caz pulls vp adjacent to the naws rtand. BEe
locks over and rsads the banner.

Es jumps cut of ths car. =s forzses his way past the cthar
CUSTOMERS. Ee resaches cut and gzzbs a copy of Newsday and
curns to Rarp's photos. Jack stares at them for a secsnd,
then fumbhles scme money ocut of his wallet, scoops up ancthex
copy and zuns back o his cax.

A CQP is w:iti.ng him a ticket. Ee grabs thke tickat fZxom
the ca3p, gats in the car and takas off., 2
EXT. FIIM CO. = DAY JACK arrives and antezs with maqaz:.nes.

NT. FIIM ccmm ZOBEY - DAY 75
ICX entars the lokby of his £ilm company brusquely. == has
the copies of Newsday with him. DEBEY, the receptionissz,
is on tha phone. )
DEBEY
Ik's about time you...

Jacx
Is Rick here?

CONTZINUZD
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CONTINUED (1)

_ DEBEBY
Ne, but Sam... -

" JACR
Let me have the key to
Rick's affica.

DEBEY

(hands Jack a key) .
Sam's got scme girls here
- he wants you s heax.

Jack ig alrmady way down the hall.

. JACX
Net now.

INT. FIIM CO.. ANIMATION ROOM - DAY

Down in the animarion roocm JAX locks the door behind him.

Then he cuts the hlow-ups cut cf the magazine and mounts
them on heavy, white papsar, numbering them seguentially.
They number eighty = every f£rame cf tha £ilm fzrcm the cne
bafora the blowout ts the crash off the bridge.

Ea goes gvar &g the am.mticn stand, sats up the lichss,

78

loads and checks cut the camera. -He nct:.cas that Sally dces

2ot appear in the passanga:: seat next o McRyan.

There is a KNCCX at the doozx. It's Sam.

Jack? You hon. C'men, open :
up. It's Sam. Jack'? .

cuT TO:
INT. ANIMATION RCOM - LATER - DAY

Pinished, SACX takes the £ilm cut cf the camera, picis up
the blcw-ups and leaves.

' Bs stares photsgraphing the maga.z_:-_ne Zrames, one at a tima.
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80.

81

A82

| INT. FIIM CO. BALLWAY -

DAY

SAM calls cut ts JACK as he passes Sam's office.

SAM

Where the fuck ars you going?

JACK

I can't talk now. I have L0w=

SAM

(cutting him o2£)
I nead you now. Now get in hara!

INT. FIIM CQ -~ SAM'S QFFICE - DAY

JACK zaluctantly anters SAM's offics.

wall are THREE fnll-breasted young GIRLS.

| macKk

Now what's sc irhportant' it
can't wait an houxr?

Page 46
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- 79

80

Seatad against the

Sam points to the Pirst Girl. She SCRERMS. Ee points to

the: Second Gixl., She SCREAMS.

Girl. She SCREAMS., Ee locks back at Jack..

SAM

(with the pride of
artistic discovery)
What do you think? .

TACK

(exiting)
Keep locking.

EXT. STREET NEAR CITY EALL - DAY

He peints to the Third

81

»
JACK parks his car neaxr a small £ilm processing plant.
Ee gets out the car and £ilm in hand enters the building.

EXT OR IXT. FUBLIC PECNE - DAY

JACK goes in®c a phone booth by the labh., He dials

Judy Demming's number.

SALIY answers the =hone.

282

»
*

CONTINUED
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JACR
. (into phone)
I'm so glad I caught yocu.
If it had been a minute
latar T would have missad
you.

- SALIY (0.S8.)
I was out the docr. I've
cnly got twenty minutas.

JACK
(inks chone)
No: problam. We'll just have

.2 quick drink then vou'll be

on your way.

SALIZ (0.5.)}
Well... I wantad to gat a
guod seat.

JACK |
Zen't worry... ¢'mon, you

promisaed..

SAII® (0.S.) ,
Okay, ten minutas. COT TO:

382 INT. 30THE STREET STATION -~ MAIN ROOM-LATE AFTER. B82

cs2

~ JACK meets SALLY. They walk into baz _
INT. 30TE STREET STATION - BAR - IATE DAY cs2

JACK and SALIY are at the bar. Sally is a lig=le kit

drunk.

Jack laughs.

1%

SALLY
Ch, I could kill you for
making me miss that txain.

SALIY (Cont'd.)

‘Gh, shut up... now what was

I saying?... I know it was
scmething important.

10/21
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 C82 CONTINUED (1) h cg2 *
Y maex
You were explaining to me *
! , about these models. »
SALIY
Right. ' *
JACX
When you see them without *
, maksup, they look totally -
diffarent... and with maksup *
tiey lock like glamor girls. *
SALIY
Makasup is a whols philcsophy *
of life. I mean, what is the *
. £first thing you see when you o
. ' meet scmebody? %
- | | e 3
SALIY
Right. Exactly. S¢ if your -
facs doesn't lock right, no »*
éns is gonna lock at you again. *
Well, I don't think your face - *
' needs any maksup.
Bvery Zfacs needs makaup... but i
it shouldn't lock like makeup.. i
Now lcok at my face., I've o
woriad on it and hidden evezy- S
thing. TYou don't see  the maksup. . *
© JACK |
- Tou're wearing makaup right now? *
| SALIY
Tas I am. : _ : *
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g C32 CONTINUED (2) . cgz *
JACK
I don't beliave it. *
SALIY
It took me two hours... this *
iz the no maksup lcok. *
I'd liks to see what you lock *
like with maksup. . -
SALIY
Well, I only dc that for spe~ *
cial cccasions. *
What would you de for a2 hrcokan -
acsa? .
y - '
(7 _ : That's easy. Just taks a3 little *
< brown line right hers, smudge it *
ix and no one will know. It has »
tCc be very subtlas, but you can »
£ix up things likes that.
i ' Jack laughs.
- SALIY (Cemt'd.)
P _ Why ars you laughing at me?— L
j a : You'ra really not intarested in *
b this,. TYou just kapt me talking »*
: sc I'd miss my train. *
JACK 5
I den't want you ts go, Sally. ;o*
SALIY
why? *
| - JAcK
P I just met you. I like you... *
PEE and now you'zre disappearing on L. *
- me. *



C82 CONTINUED (3)

, SALIY
I don't get you. Why are you
80 interasted. in me? -

.
T like you... simple as that.

SALIY
I don't kncw... I don't kncw
anything about you.

JACK
What do you want to know? I'll

tall you anything you want to
know.

SALIX
Well... like how did you become
a soundman?

JACK
Raw talant. It all stazted
when I was in schocl. I used
£0 build stmrscs and £ix radios:
I won all the scisnca fairs...
and aftar that instead of going
to college, I refined my skills

in the army.

- SALIY .
Were you in any wars?

: JACK

(laucghs)
¥o, I was such 2 communications
whiz they never lat me laave New
Jersay. When I got cut of the

army, I worked for the police and

then I got into the movies,

SALIX ‘
The polica. You wers a cop?

Page 46D
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R C82' CONTINUED.(4) ' | cs2 *
JACK
He, I worked for the Ksan ' *
Commission. »
SALEI :
What's that? bd
JACK _
A group of politicians set *
up to stop corzuption in the 4 *
polics forcs. . . *
- SAILLY
What &id you do? ' -
JACR
It's a long story... you *
really don' t-want to hear about L
it. -
e SALIX _ )
v ’ _NO.-.- I do.. N bl
JACK :
I bugged their top sguealsr... *
a cop named Fraddia Corsc.: Tou *
sae when Freddis bustad 2 dealer *
turning them in, Freddis would -
maka a bundle selling them back *
on the strest. Trouble is, hs *
. gets caught... so they haul him -
downtown, .and give him a choics *
of going to jail for tan years *
or working as an informer for the | 2 *
\ Commission. Well, Freddia gets Foox
”»

ethics wvernight.

(Beat)
BEis first case is to set up a cor-
rupt polices captain who's trying
£o shake down a2 mob guy. So Freddie
set up a xmeeting and my jcb was %o
zig a wire on Freddia sc we could
raccrd their conversatiocn.

£«
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C32 CONTINUED (3)
SALIY

A wire?

Yeah... 2 tiny mike attached to
2 trapsmitter that I strapped
arsund Preddie's waist. It was
a great wire... Preddie could
be in a car... blocks away from
us and we counld pick up every
scund within ten fset of him.

D82 :
thrm F LA S EEBE A CK - EXT. CITY STREZETS - EXT. GAS
M82 STATION - INT. GAS STATICN MEN'S ROOM - NIGET

~ JIACK (V.0.)
So they all pila intz the mob
guy's caxr and take off. We fol-
low. The captain talls the ack
guy, who happens to ke on parcls,
‘thats he saw hix having an esprassc
with his brothsr-in-law... 2 koown
eximinal... and that he's going to
have £o resport to his parclas offi-
car that he's frzternizing with
known criminals and that he's gonna
have his parcle revckad. But since
- the capkain likes the guy, he's
willing to ..o:g'et what he saw for

- five grand.

The. mhste:"'-explades and calls the
captain I scumbag, Praddis a scum-
bag, the whols world's a scumbag——
and offars him a grand. 3

We're gatting all this on tape clear™
as 2 ball. Then we start gatting
this statics.,

Praddie starts savying he doesn't

fell so good.. must've been scma-
thing he ata.

(M CRZE)

Bl g
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JACK (V.0.)

. So he says he has to take a

leak and they pull over to a
gas. station.

Praddie gets cut of the car

and heads for the bathroom and
now: the static is getting worse.
Be's scratching his stomach lika
he's got the worst kind of itch
and I realiza what's wrong.

Praddia is sweating. Ee's sweat-
ing soc bad that the battery in
the: transmitier is shorting ocut
and burning him... the one thing
the fucking whiz kid didn't
think of... that maybe PFPreddie
was human, that he'd get nervous
and swaat.

-(Baat) '
When Freddie goes, the mobstar
locks at the captain like scmetihing
is not right... and follows Fraddie
ints tha bathroom..

By this time I'm going czazy. I
had to get to Freddie bhefore my
battary burned a holes in him...

et T ccnldn"_t...

| SALIX (V.0.)
What happened?
JACK (V.0.)
The mok goy comas out and takes

off with the captain. We head .
for the bathroom.

We f£ind Freddie strung up by my
wire £rom cne of the stalls.

(End of Flashback)
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N82 INT. 30 STREET STATION BAR — IATE DAY

Jack nods..

SALLY
Dead?

JACK
I quit working for the
police and got intso the
movies,

SALIY
It wasn't your fault.

JACX
Tall that £z Freddia..

SALIY
Are: you ckay?

Just tired... got a lst of
things cn my mind. This
thing with Henry.

: SALIY
Ee talked to you toc?
. JACK
Teah. i
SALIY

That's why I'm leaving town.

Esnry gave me some monsy o
disappear for a couple cf
menths,

JACK
I figured that... you know
Sally, they're covering up a
lot more than ycu just being
with MeRyan. I'm sure the
tire was shot ocut.

SALIY
How can you be so sures?

Page 468
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= N82 CONTINUED (1) . N8  *
JACR
Did you ses ‘these p:.ctu:as *
today? -
Yaih. : L
JACK
Well, I figured cut a way to i
FPut my scund with them. b
Really?
: JACK !
Teahk... and when you see it *
all together... I'm . surs you'll *
] _ see: it's no blowout. *
\(ﬁ A Sally just stares at him.
| DK (cont'd.)
N Toak, Sally... will you help ol
- me: and. just stick arocund for -
a couple of days? »*
SALIY
What for? N ' **
JACK. _
I need you, I like yvou... : L
- just help me. ' - *
- Jack, I'm in encugh troubls *
already... if I stay hers— L
Jack pulls her closs.
JACK :
Plaase.. once I get myself *
clsar of this... I can go *
: . with you... why disappear *
o ' alecne when we can disappear *
-

togather?

CONTINUED
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s N82. CONTINUED (2) N82 *
Sally smiles.
Qkay, I'll stay... just for *
you, Jack... but just for a »*
Couple of days. *
JACX
Thanks, Sally.
cgT T0:

82 EXT. STREPT NEAR CITY EALL - NIGET

Jack walka ocut of the f£ilm lab he visitad earlier. Ee
has the processad f£ilm with him.

CcUT T0:
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83 INT. JAX'S EDITING ROCM - NIGET . 83

JACK: makas a cdgg of the tape he made the riight MoRyan was.
killad. Es: makes the dub-onts 1§ mm sprocketad sound .- -
taps. _ .

Ea takes the dubk of tha newly procassed £ilm and sits down
at an editing tabla. Ees syncs the £ilm with the tape by
matching the frame where the straset lamp smashes to the
ground with the sound of the smashing light on the tape.
Ea puts the picture and the scund track intc a meviola and
runs them togather..

He: watches the p:.::tn:a intantly = just bafors the -’::L:fa axX~
slodes thare's a3 gunshot. _

Ea frsezgs the frame at the gunshot and studiasg the pic—
turs carsifully. Thers, at ths top of the frame, in a
clump of trees, is a small Slash of light Zfollcwed Ly a
hazy balloon of whits smoka.

@n -7 mmsm yIGET B N 84

e 2 .

: / Jk’ggd.*vu zp and gets cut of tha car. ‘74&:‘5 g Floit = TAFS
Neazby on the sidewalk is a2 STREET MUSICIAN OR a crazy
EAWRZR of Liberty 2ell zmplicas.

Jac.ic nauses £tz record the man's su:.el befcra turning to
- eatar the bu:.ld:.ng.

8s INT. JXX'S AFARTMENT - NIGET , ' 855

¥/ . )

/ AKX is standing om a chair, ramoving ons of the acsustic
tilas Srom the ceiling. When it's cut, he takss tha
criginal McRyan killing tape and cne of the prints of
the: film and, witk black eleactzician’'s targs, securss it
to the upper side of the a pipe in the cailing. Ee puts

the tile back. _ %
86 EXT. POLICE STATIN - DAY 88
P )
/ X doives ints the police paxking lot. Ee gets cout of

- his cax and goes inside. =a has the cans oZ £ilz and tarce
with him. #7480 TRPE RECORE =& « BLow-ups
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§7 INT. BOLICE S'J.‘AIION ~ DETECTIVE McKIE's QFFICE - DAY -

g
/ JACX sits uncomfortably in a hard wocden chair befcre
: - MeRIE's cluttarad desk. Rasting on the corner is Jack's

tare racczder.
of the grashot,

Next to-it lies the singie framas ghoto

48
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87

*

“McXia, 2 burly, middle-aged man, eyes Jack with hostility.
Be picks up Jack's socund tape: a.nd pictures and waves them

at him.

Jad:sb.akash:.s

e E- 'm‘ : *'

Do you know how many conspirz-
acy nuts we've had in hears?

head.

MegTR: (Cont'd.) | -

Iw:.sh. T had a dime for evary
one of them. I could bBuy the
whols state of Florida and

retire - in peacs.

" JACK
{(pointing tz the
photos)

- Yb_n- saw zhe f£lash and the smcka. :

Tt eould hgve an 2 lot of

- e

things. Why does evaxything
bave to be a conspiracy? A

guy wins a tough primary, has

toe many drinks, and drives
gf2 a bridge - an accident -
just a plain and simple accident.

JacX
It wasn't an acsident. The tire
was shot out. I heard it., I
racorded ik.

MeRTE_ | | | >

An earwiftnass to assassinatizn,
I like it. Eas a2 nics zing.

*
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JACX
Aren't you heading tha
znvest;gat;an’
- »
Yaah. McKIE‘
- JACX
Did vou check the tirs of
McoRyan's cax?
McEIE. .

Why should I?

JACT :
Beczause thare's got &2 he
2 bullat hols. Becausa.
MeRyan was killed.

) ' -

Says you -— evervhody aelse:
says it's an accidant.

Who says it's ap acsident?
- MeREE - -
We got a spacial commission

forming wp that says it's an -
aceidant.

_ | .
But. they haven't seen the

avidanca—— the tapa, the tizs
- I was thers.

MeXIE- *
(suddenly exnlcdzng)
I know all about you and youx
fucking tapss. They put away
a lot of good cops.

ALK - '
What's that got to do with this?

e ek -
I think vou stink -= that's
what it's got ts do wish this.

87
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%
Jack picks up his tape and £ilm and starts to leave.

McRIEY (Cont’'d.)
Wait a minuta. Just bescause
I don't like you, doesn't mean
I don't do my job. lat me
have that crap - I'll run iz
cver to the labk and see what
they have to say..

Jack hands him back the tapa ~“nd £ilm.

JACK
IZ T could gmt a holé of tha
oxiginal £ilm, tha gunshot

- smcka would be a lot clesarar.

. Razp's disappmared, Es's mAke—
- img a pils selling his picturas

ts one magazine afisr ancother.

' What's he: wa.m: to give ikt ta
us for?

JALX

' It's evidencs. Ea's got &8

give it to you.

-

McXIE-

I# we can find him.

JACK

Tou've got to. Es could
answer a lot of guestions,
Like what the fuck he was
really doing there with his
camera.

—— -

M2
But nobody wants £o kaow -
ne sordid details - no pol-
itical assassination - just
an aczident == the guy's daead
for Christ's saka -- none of
this shit is gci.ng %0 hslp

him now.

CONTINUED

w
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JACX
This isn't for hime- he s deagd
and gone -= but if they can
I::.ll him and get away with itf,
who's next?

M=

They. Who's they? The Communist
Conspiracy ox the Right Wing
Terzorists? Save ths parancia
for public talewision.

(indicating the

£ilm and tapa)
IT'1L checic this stuff cut and
cat back &5 you.

Nz. m ca. chomms STUDIQ DAY

‘rwc q:.rls. BETTT and JEAN, u&marm:dughscth dnh-
bing their SCREAMS to pictuzs. One is pullinc tha othex's
hairx. SaM sits with JIM bahind the zecording consola.

SAM
(spewaking to tham
through ths cunscla
mika)
C'mon girls = LIy again =

Jiz hits the 'racord’ buttan Ea spsaks into 2 mike pro-

g t.md:.ng Sxocm the ccnscle-

JE
Talca twenty-eight.

The first girl starts pulling the other's hair again,
The SCREAM is pheny and uncanvincing.

- SaM
Cutl Cutl

The ¢izl KETDS SCREAMTNG.

it

88
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JIM
Tou hRave to speak ints
the mika, They can't
"heax you.

- SAM
Christ.

(speaks. intc mike)
Cutl Qkay —— switch nOW ==
Betty, you pull the haixr,
and' Jean, you scresam..

The girls switshk #as'.;ans Betty gzz2bs a csupla of
handfuls of Jean's hair and they wais: fch'in:s::za. 2
JACK pokas his hsad ints the studig. AECOADEA T ALoy-oFs

SAM
Whare tha fuck have you been?

Jacx |
T had: some business to taka
cars: of.

SAM
I thought you wers working
Soxr me..

JACK
That's right -- what do yox
want? :

SAM
What about the cther effascts

- fox the sacond reel? We made

a list last week —— ramember?
We have £o mix it today because

we don't have a good scream
for the fizst,

LYo

1.

ALK’ :
Okzy. I'll get them for you
and be richt back.
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T, ALX'S. EDITING ROOM - DAY
JACX checks tha effects list for reel two. It reads:

. Police car drives up
wisth siren .
Cards being flipped
Talaphone rings,
Bez.

Be locks up to his tape library and takes down a 1/4"
tape labelad 'Cars Drive Up'. EHe threads it cnto a
tape racorder and tuxns it oz..

Thers iz NC SQUND.

Es: turns the volume up. Ee EEARS a faint claan tape EISS.

He realizas the tape has been srasad. Eas pulls ancther
tape out of the library and hasgtily thrsads it up. I,
too, is claan. Ee yanks it off and trias ancthar,

| coT TO:
INT. ICX'S EDITING ROOM -~ IATER - DAY
A pile of opaned tapae boxas. INX sits blank-faced in
Zxont of his raccrdezr., Thay've erased his whola tape
libzary. .

Thers is ths rspeatad SOUND of his extension being BUZZED.

-

Finally DEBBY sticks her head in the dooz.

DEBBY
_ (hassled)
Why don't you pick up? =
It's the polica.

JACK
Was anybody in this zoom
this morning?

DESBY
The guy came £33 £ix the
machine. You wersn't in
so I gave him a lkey.

89
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%0 CONTINUED (1) : 1)

P | .

/ : JACR
What guy?

: DESBY
I don't think I lika your
tona of voica,

She SIAMS cut of the roem.

Jack slowly goes over ts the phone, punches the £lashing
extansion button and puts the talephona racsiver to his
R . ’ ' .

TACX
{menotona)

Teak.. Ihis ig Jack Iuca.,
— - . MeRTE (Q.5.) - *
f ;* What the fuck are you t=ying
e s pull?

JACK

!50

MerTe (Q.S.) -
That tape you gave e - it
didn't have a fucking thing
on: it.. :

JACK
. (still ixn skocik)
All my tapas are blanic.

bm’fﬁd (Q.5.) oW
T don't gat you., What did
you fead ma this nutty assas-—
sipation skit and give me 2
blapic tape for? '

e : Scmebody erasad it, Scmebedy
) ' erzsed all my tapes. "



Paga 55
Rev., 10/21
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McKIE (0.S.) : *
Tou hearing voices too? Mayhe
- THEY are trying to kill you now. T
I think you're nuts, Luca. hd

- We HEAR the phone being SIAMMED DOWN.

Jack holds the rsceiver in his hand. Ee doesn't k20w
what to do. Slowly he hangs it up, takas his phone bock
cut and dials 3 number. The FEONE RINGS twise and is

picikad up.
A-Girl's VOICE (Judy Deming) come=s: on the lins,

GIRL. (0.S.)
Hello?

JACK
Is this Judy Demming? -

Q§ | | IR (0.S.)

Tax, who is: this?

_ JACK .
My name is Jack Luce-= I'm
a friand of Sally's. She
told me o call you if I
wanted to get :Ln touch w:r.th
h‘r.- [

- GIEL (0.S.)
‘Yas, she told me abont you.
When ds you. want to meet her?

JACK
Now.

PARY L

91 INT. PIIM CO. RECEPTION AREA - DAY T a1

DESEY is talking to DOMAEUE, the TV reporter. She .  *
points towards Jack's docor. Danzhue walks in that
—~ dirsction. »

| " Ba's in here? | -

*
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S1 ' CONTINUED (1) 91
Debbie nods. _ *
Thank you,. sweethaart. . g
92 INT. JACK'S EDITING ROOM = DAY
LONAEUE entars,.
: DONAEUE:.
Jacit. .. how ars you? Frank *
Denahue. he..rs.._ -
JACK .
Yas, I recornized you. EHow -
are you? .
DONAEUE .
Pine. Geood to see you. Great . *
sat-up you have haras. - '
Thank you. Uk... what brings .
you herm? '
_ DONAEUE
Well, T tall you... I came to o
see you. Have you got about -
- two minutes that you could *
' - - spars? Could we sit and talk?" *
| JACK
Sure... sura., What carn I get bt
you? ' .
CONAEUE o :
Net a thing., I'm just fine. v T
Sit down. . .o
Jack sits down across from Domahue.
DONAEUE }Cont'éd.)
I don't have a Ict of time and ) *
- , I know your time is important. *
“ ' _ So I want to get right to the *
point. _ _
More)
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budl 92 ~ CONTINUED (1) 92
DONAHUE (Comt'd.)
I know yvou've been questionad b
by the police. And I fael a - »
lictle awkward approaching you *
on this at this tims, but I »
think that you'd agzmee that I v
would be less than a competant d
newsman if I didn't ask you a *
faw things myself. Jack, you L
tald the police that scmecne »
shot cut the tire of McRyan's *
car., -
Whe told you that? - *
_ DONAEUE
, That's not important. I havs -
- . .. . .my sourcas. o *
"
‘x;y : : o JACK B
s What do you care what scome »
: assassination mut has to say? *
DONAEDE
I don't think yor're a nut as. *
all, Jack. In £act, that's why -
I'm heres. 3Because I've lookad *
ints this thing myself and there *
'~ are a halluva lot of things that *
don't add up about this... let's *
see, what aTe the police calling *
ife.. "2 freak accident”. Likes »*
the girl., BEveryone's pratanding >
she wasn't in the cax, Tocu saw . ¥
har, didn't you? §oo.
<
. JACR .
Wait a2 minute... what else did *
your "sourcas” have to say? *
: DCNAHUE
Well, among other things that *
you recorded that gunshot., I'd *
sure like £ hear ik, Jack... *
Could I hear ik? *
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= 92 ' CONTINUED (2) 92,

JACK
Why? That gunshot's not
going to.mean anything. ... . , *

*

He points to his socund eﬁfecta' libzaxy.

JACK (Cont'd.)
I could have made it up in the
studis. .

* %

: DONAEUE
Yeaalk. -.. you could have. But I
den't thinic you did, Jack. I
den’ & think you did. I know
you've: got the tapa... I kaow
it's the: real thing. Sc let ms
. Pak you on the air. Then vou
_ L e can say what you saw, you can
_. - B ' say what you heard that night,
((-‘a,, o - ~ thafe 30CH-- we play the tape.

LR AL AL B AR Sk S AN |

Ck, come on. That's bullshit.
NHobedy would beliave it.

¥

- DONASTE

Eey, Frank Donahue believes it.
And he's got twenty-five million
pecple a night that watch him,

And I'll guarantee you... RQow go

'~ along with me on this... by eight

 thirty tomorrow night, everyone
of.those twenty-five million sons
of bitches ars gonna beliave Jack
Iuce's story... I promise you that.

I A

FPYYs

JACK o
T don't think so. M
I promise you. Trust me, ckay? had
And I insist that my pecpla take *
cars of your... wh... ocut of peckat *
_ expenses. Anything ycu might incur *
a*

" in coming on the show.

CONTTINUED
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JACK
Lika... you'éd take. cars of *
_the cost of the tape.... - - *
transfar time... t::anspcrtat:.ou. *
Dom
- o problem... no problem. TYou *
name it... my pecpls will ta.ke hd
cars of it., . *
JACK
DONAEUE
O£ course, that goaes w:.thcu.t »
saying.
_ . ¥hat could I get for this? -
~ I tall you,.. this is the hottast *
- story in the country richt now. -
The ECTTEST:! The sky's the limit. *
Yoz just name your rrics. *
JACK .
Icck, what the fuck makes you *
thinic T would take money for d
. this story? I saw a man gat »
 killed. I don't cara if it's Lol
- McRyan or some fucking bum off *
- the streset.  Okay? -
DONAEDE
T agrae. | e e
ACK .
o I want to know whv he was o«
murdersd and who murdersd him, *
ckay? And you know why? Be- b
cause you'rs Rnot supposad to »
*

kill pecple in this :cuntzy and
gat away with ik,
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92 ' CONTINUED (4)

DONAEUE
Bey, Jack... I believe that.
T happen to beliave that '
vary firmly. :

JACK

Lock, T think you're full

of shit, okay?

. (beat)
Iock, T gotta gCeee I've
got an appointment.

: DONABUE
Jack, do me a favor, will you?

- Will you. taks my card?... will

yeu think it cver? Will you
give me a call at thes studioc?

JALK

' This is not a negotiaticn.  The
gunshot ig not for sals.

SOMAETE
(angzy) _
Now, sxcuse me... isn't that
what you da? Sell scunds?

JACK
E'u_::!: you, man... get out.

DONAEUE

Hey, I'm sorry... thinmk it

WOQ-.. giu s a Call-.f.

JACK

et ogu td
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- 83 ET. CITY IMPCUND GARAGE - NIGET - 93
The CAMERA CRANES down to 3. car parked outside of a2 garage,

We EEAR the SNAFPING SCUND as we nsar the car. - A GARAGE
ATTENDANT comes: cut of a deor, locks it behind him and
_ walks on down the bBlock. The SNAPPING SQUND STOPS.

A MAN (Burks) gets ocut of the car and cpens the tzunk.
Next tz 2 magnetic tapa erasexr liss a tirs. Es takes ocut
the tirs. Es rolls it across ths streaec to the garage door
antrance.

Etpnlls.a.c:cwha:f:munda:h:.s coat and forces cpen the
| garage dcc:- REY HArE TooLS W AN

ey

Inside we sae thewnckadrama..ns of McRyan‘s carx. The MAN
. - rells. the tirs insids ovar to the c2r. He lsans it against
L g o the car door, walks up to the laft Ircmt tirs and kneels '
(¢ : down nexs to if.

Ee stndias the" tize for a sacond, runnipg his hand arzound
the. parimetar. His fingers stop on a2 small hols neax the
rixm on the bcttcm edcos.

| Ee stands uB, opans kis cocat and takes cut a tirxm irzon.
He stazts changing the tiza.

35 INT. Ms APARTMENT -~ NI@!' 95

JACX removes the: cther print he made fxom the magazine chotos ”
ané the original 1/4" tzpa from their cs:.l:.ng h:.d:.ng placa.,

Ee transfars the 1/4" taps to 16 oz magnetic. Es pulls out
a small 15 mm projector tﬁatcanmtbemmsyncw.th
the track and packs it in a suitcase with the f:.l:n.and the
toack. P
He puts the 1/4" c:‘..g"_nal back in its hiding placs, piciks up
the suitzasa and heads cut the docr.

J 96 EXT., JUDY DEMMING'S AFARIVMENT - yIcET 96

) / ‘ We see flickarisc lichts in a darkened window.
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JACK switches off the projector. SALLY is seatad next to
him and has a shocked look on her facs, Ee has just shown
her his £ilm of McRyan's-aczident with the seund. -
- SALLY
(remembering)
That's what I heaxd... just *
before the tire blaw cut. ol
Tou're right... it was a shot. *
Tou tock this tg the polics? ol
Jack nods.
T gave: them a copy. Then . »*
it came out blank. Scmebeody's: -
' _ erased it. : ! } -
: . ArXs: you. sure? _ . *
I transferred it myseli. I ‘ *
heaxd it played back. Now ik's *
Qlean like the rest of my tapes. *
Sally doesn't quite follow =his,
The gunshot is real cleas—— i
but the smokes's all fuzzy. *
It's shit. Anybody could've » »
made it in the studic. That's i .
what they comld say and thev'd PR
‘be: right. Whoever's in this -
thing has contacts to the polics. *
They want McRyan £5 sink without *
: a traca.  They den't want to b
(‘ know about the gunshot,
\\,._\) . . LR} :
L ' : CONTINUED
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3 SALIY
What. are you going to do?

- . JACK
What am I going to do? What
ars we going to do?

What do I have tn do wikh ik2

JACX

- Will you cut the shik, Sally?

T know what you wers doing in
that car..

SALIY
What do you know?

JACK
Tou and your pal Xarp wers -
setting up McRyan tp be blacke-
mailed... getting scummy pic-
tures of the candidats gatting
layed aftar the Liberty Ball.
What did you tell him? Running
watar under a well-lit bridge
gats you hot?

Who t2ld you that?
I got a lock at soma of youz

;ea:liar wark. Candid Camera
motal shots. Tocu've got nice

tits,. Who was maying you to
f£lash them for McRyan? :

I wasn't in the car... haven't
you seen the papers?
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97 - CONTINUED (2)

. JACX
How long do you think Henrvy's
coverup.is - going. to hold o=
gether? I just talked to a
rapcrtar that knows everything
eee thay've erased my tapes...
made you disappear... and I'm
next... but I'm not disappearing.

SALILY
I am.

What makes you think it wen't
be: permanant?

SALIY
What's that suppesed to mean?

Didn't T meet you ix a car wrack
tax feet underwatsr? - o

SALIY
That was an accident. Manny

wouldn't get me huzt.

JACK

Didn"t Manny get you intc the car?

SALLY

'2“:’- huth‘ didn.t me. .o

JACK _
(completing hex
thoughty) '
ces 3CME QUY wWas going to shoot
the tirs cut.

SALIY
(lass convincsd)

He coulan't have.
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' CONTINUED (3)

JACK.

Sally, if I hadn't been thers

to pull you cut of that caz -

- you would be dead.

(baat)

NHow, how 4id it all start?

SALIX
It was a job... like the
-gthers. I'd get them into

- bed and Manny would get it

all oy film..
Them?
- SALIY

Bushards, scmatimes city
efficials, mestly small town

guYS.
Why?

: SALIY
The monsy.

Sally gats up and starts pacing the room.

JACK

Tou: need thn ‘money that bad?

Shestcpsandmnstonin-

Tou. know whers I work. Be-
hind the makeup countar at

Korvettas, I'm paid to smile

my ass off tc show the twenty
seven differsnt color lipe

sticies they're pushing., RKaow
how much I make? I maks shit

is what I make. I sure as hell
can't type. That doesa't laave

auch, you know.
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97 CONTINUED (4)

Sally starts pacing again.

SALZY (Cont'd.)

~-8a L d4id it. And I didn't

really have to do anything,
lika screw: them. Just make
JACK
‘Embarrassing?
. SALIX
Yeah, right. Manny said it

- served tham right. If£ the

guy” stuck his hand in the
cockia jar, he daserved ta

gat it cut off.

. YACK
Can't cheat an honest man?

: SALLY
Tsahk, right.
(beat)
T wantad o baligve it...
mader i easier..

JACK
What about McRyan?

98~-100 < INT. FAIRMONT EOTEL BALIROOM - NIGET
101 EXT. FAIRMONT EOTEL BACK ALIZY - NIGET
. FLASEBACK

SALIY (V.0.)

Manny got me ints the Liberxty
Ball. I went over o McRyan and
told him what 2 grsat man he was

and he was hot to show me.
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102 INT. JUDY DEMMING APARTMENT - NIGET

Who hired Manny to get the
pictures? '

SALLYE -
I don't know.. I never

‘really wanted to know..

JACK
Den't you think Manny knew
this client planned to shoot
cut the tire? '

SALLY

No.

!

JACK -

' I® weuldn't pay to tall you,
‘would it2

SALLY

Marmny wouldn't do that.

JACK

But didn't Manny want to maks

a buck? :

SALLY

That's zight.

JACK :

‘Ba's making big bucks off

those pictures now. What's
your cut?
SALLIY
I got paid.
_ JACK
OUndarpaid, you msan.
SALIY
What do you cars?
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102 CONTINUED (1)

JACK
I'm sick of being fucked by
thess guys. ' Henry gets me
to alam up to presexve the
raputation of tha grsat Gov—
ernaor. -

Then. I £ind ocut that instsad
of getting layed, he was
muirderad and ncbody wankts to
know about it. Ncbody wants
+o know about a conspiracy to.
assaginata. Qkay for scme
crazy Scuth Americam republic,.
but not for ugs. We're too
decank, too innocent, toe -

- S whers does: that leave ma"

' The asshele that heard the

gqunshot? They maksa ms into.
a fool, a Iiar, a nut.

Well, I know what I heard and
saw. Aand I'm going to make
averyone alse in this fucking

"conn&yhea.andseethasama

Jack peoints to

T need the original. Because if

thing., And you're gai.uq T
hal.p oe.

No»letuputittzyou:.aa
way you can. understand, Tou're
geing to help yourself. Tou're
going to f£ind your zal Rarp and
get his £ilm.. ‘I‘h.is:.sntany

good.
the £ilm can.
JACK (Cent'd.)

we don't get this cut... get it

on talavision for everyone to see

they're going to cleose the book.

(ﬁo:e)

R
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102 CONTINUED (2)

JACK (Cont'd.)
And any locsa. ends. that happen

to Be hanging cut... like us...

ars going to get cut off.

What do you want to ba... crazy

or dead? Either will do.

SALIY
Alzright! I'll &ry to gst the:
£ilm. Than will you leave me
alone?
: JACK :
I wish I was the conly person
you had to worry about.

I you'rs trying to scare ma,
you'ra doing a good job..

I'm trying to save cur assas.
SALIX

T'1l loock after my cwn ass,

thanic you.
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INT. GALLERY SEQPPING MAILL - NIGET -~ o ——

SCUND. of wire SNAPPING. A MAN (Burka) waits ox the balceny
¢f a shopping mall, facing a moving escalator. It's the
sane- Man that changed the tice.

’

INT. MALL ESCATATOR - NIGET - P.O.V. .

He sees 3 BIONDE come down the escalator. She locoks likae

smy. - . A
IN".".. mnmcum-uzm
Mmﬁanmchcthzcughthamdnq t, piciking up
an ica pick. . '

X, STREZT NEAR EXCAVATION - NIGET

The Blonde turms down az em:ty street adjacent ta an exca-
vatiocn sita. . _ _ : -

msmmamm:cu NIGET"

He moves uph.h:.nd.hn: pull;.ng*awi:a out of his watsh

handandloopiaqita:mdharnod:tzmbeh;ad E-gz:::ts
har.,

. mm:m SITE - NIGET

They mbla down the sida into the sites.

EXT. BOTZOM QF ZXCAVATION SITE - NIGET

She sﬁzﬁggles. but it's tos lata and she simps to the

gzround. He rolls her over on her back. We sae har facs
clearly for the first tima., It's not Sally.
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Page 695

EXT.. zxciwmm SITE AND STURRQUNDING BUILDINGS - NIGHT 1lo
Be looks up €0 sae 3 large Liberty Bell billboazxd on-the -

street above. EHe lcdcsatthemba:tyaell.

EXT, EXCAVATION SITE - NIGET : ‘ 111
Ee lcoks back at the gizxl., Ea tsars cpsn her dress. He

raises the ics pick and rather calmly procsads to stab
hazr in the stomach and groin iz the pattsrn of a ball.

EXT. EXCAVATION SITE TC BOND ECTEL AND CITY STREET - NIGEDS 112

CRANE UP from the Man stabbing the Blonde to SALIY walking
down the strset. She stops in front of a slexzy hotale—
complata: with a flashing rad neen gion with the lattarz 'h'

mhstal.bu:md.cut- She walks insida.
m BOTEL. CORRICOR. - NI@ ' o

Exhanstad, SALLY £inally makas it to. the fi...‘th floer. She:

‘walks slowly, checking to door nunmbers in the dim light.

She stops: at Number Six and KNOCXS.

. MANNY (0.S.)
Taak? ' : -
Ix's Sally. . . . ' v
m. mz m ROOM - N‘IGE!! _ 114

' m doar cpeans and SALI:Z staps ingide. I&'s a s'ingl& rsom,

butt a2 large cne: double bed, scfa, a table, two chairs,
The rzem hasn't Been cleansd in several days. Exds cf
sandwiches, junk focd wrappers, empty cardboard coffse con-
tainers and soda bottles, dirty clothes and an nmad- bad.

ammmwﬁ.ummslsmfm
stands in 2 corner. This is what he's been using to maka

the enlarged gpegatives he's been salling to tha magazines.

A beat-up flocr lamp illuminates the roem. The red clare
frem the hotal sign intermittently flashes through one of

CONTINUED
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114 CONTINUED (1) D | 114

the windows. MANNY loalks mors: worn cut than he did on
the news. He seems mors haggard, less cock-gure.

Jeaus, Manny. Deon't they ever
clean this placs?

Manny clcses the door.

MANNY :
Well, you gotta gat up rsally
early to catch the maid. T
haven't aode it yet. Uh...
I'm sure glad you cama by.

How did you £ind me? ' ' -

Thers's only sc many holas -

you'd crawl ints, Manny. *
MANNY _

Is: that any way to say hello? »
You want a drink? bl

: SALIY

This isn't 2 secial visit... v

You knew you almost got me: *
: killed the otheax night., Dead, *
) - your understand? .

. E8Yese I didn't have nothing *
to do. with that. That was an *
accident. ' .

sarzx 4

What happened to ycu? . >

MANNY N

What do you®mean—— what happened -
to me? I tock off as scon as I *
saw that kid Jump in the water *
aftar you., I mean, he did a hell- *
uva lot better jeb than I could've *
done. I don't know if I even told ol

*

you this, but I can't even swim, -
babe. .
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R 115 ° ANOTHER ANGLE | | 115
‘ | sanrx
You know, I've been thinking... *

MANNY
(intsrzupting)
You sure you don't want a *
drinikc? '

Yeah, alright. . *

MANNY
What do. you want... scotch? . *

Zeaiz_..-.. scotoh..

3 : - - Tou 'want it straight or you *
((’{ v want toms: water?
Straight. *

MANNY _ .
Thars you go. _ !

Manny gives':-. Sally the dzrink..

SALIY |
‘Tou. know, I've been thinking
. about things... and they're
oot adding up. Likes how did
I and up in that car in the:
bottca of the creek.

PR

e

MANNY
Well, listsn... what do you
think? Guy's driving along...
- has a blowocut...

o

4 ¥

‘/ e '~ It wasn't a blcwout, Manny. .*
' Scmebody shot cut the tire. L.
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| . MABNY
What ares you talking about? *
I just know, Manny. Now, *
who was. i£?2 . *
. MANNY
Nebody . -
C'mox, Manny... justs level -
MANNT
Ahhhy Christ... scmes mut.. I *
mean, how did I know the guy *
was gonna turn cuk te be a -
jexkk? I thought he was a’ L
normal guy liks you and ma.. -
Listan, this nut calls me a -
couples of weeks ago, right? *
Says he's working for a canw’ *
didata. Scme candidate that's o
intermsted in getting McRyvan *
out of the raca.  He sounds *
Iike a normal Joe. Ee's heard *
about cur fine divorcs work, . %*
- and he: offers msix grand. -
Sixl 3You tsold ms three. *
Wall... yeah., Three befors= o -
and three aftar., M
. SALIY
And when weres you goana, tall . *

e about the three after?



G

e

E With‘m‘oto-

MANNTY
What do ypu think? When I
collacted it.. .

.Ym-.' - sm -

MANNY
What's the mattar with you?
Tou don't believe me? Think
I'm pulling your lag or scme=
thing? Have I ever let you
dewnr befors, sweetheart?...

Listen... how could T be surs

he was gonna. coms: through?
You know, six grand is a lot
of money for this kind of a
Jeb. '

I'd say he got his money's.
worth.
MANEY

. Iock, he wasn't supposed to die
s+ D& wasn't even supposed to
_gat-hurt. Christ, I figured cut
latar... this mut had this idea
to shoot cut McRyan's tire and

then cause a2 littla crack-up.

The polics show up, they pull him

out of the car....

SALLY

MANNY

With you... and I get it all on

£ilm.

-

SATIY
Scme "little" crack-up.

Page 73
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117 ANCTHER ANGLE

MANNY
Ee wasn't supposed to dis...
it was an. accidant. ..Bow many
times I gotta tell you that?

SALIY
We: got him killed.

MANNT
What do you mean... wa? We
didn't do nothing. TYou wars
ix the car, I was in the woods.
I didn't shoot cut no tire,
you didn't either... WE! We
had nothing to do with this...
Sc: plegss don't give me none
of this conscicus shif. And

. besides, no cne is. exuctly czy-
"ing over how things turned cu:.

What would've happened, even if
he'd lived?

. BEis carser was finished thanks

to vs. This way, the guy ccmes
cut ahead. Christ... he's a

saint... a martyr... they passad
" one of hig bills this morming.

Tou're a pig, Manny... and I'm
a pig too.

MANNY

What is this with this "pig*

shit? wWhat's the matter with

- you?

SATIX

, Manny, we've got to tall the

truth befors the beocks are zlosad
and the locse ends are cut off,

MANNY

What?

Page 733
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118 ' ANOTEER ANGIZ

: ' SALIY
McRyan... was murdersd... and
everybody should know . thatl.

MANNY"

- Ars: you crazy? We got him

killed... you want to. gc o
jail’

- SALIY

. But you were in the woods...

I was in the car..

MARNY
Toun think anyone's gonna be-
lisve that?

SALIY .
I mlt kﬂC'N‘... but- I"V&' gct
to. do scmething..

Liks ksep vour mcuth shut and

. taks the money. BEBabe, this is

the biggest thing since the
Zapruder film. Biggezr! This
is history we got here, gizl.
We've got a fortune. This is
gonna be in every. nawspaper,
evary magazine... it's gonna

- be on the fuckin' Six ¢'Clock

News, they're gonna build a ™V
special around it... They'rs
gonna ask 2 goddamn fortune
for this thing... don't you *
understand... we'r= satl

SAILY "
I'll tall you what. TYou <an
kaep your thrae aftax... I don't
want any part of this thing.

: MANNY
Hey, don't be a dope. Money's

‘money.
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115  CONTINUED (1)

1l% ANCTHER ANGLE

SALLY
We scund like a coupla ef
vul'lm:as. o

Pigs... vulturss! What d4id
yeu do, swallow a whols box

- of animal crackers? BHey girl,

if the corpse: is there... why
not dig in?

That isn't a2 porposal, is ie?

° SALIX (Comt'éd.)
Ch, Ged. I need a dxink.

" Just give me the bottls.

MANNY

Touw knaﬁ, sweathsart, this is

onxr monay. Wae could do a lot
cf things with this... have a
lot of fun, go away togethar
until the whole thing blows
cver. Taka a txzip to Atlantis
City mavba. Blow 2 fsw on the

 tables, We could have a good

time. C'mon... what do you
say? Think it over...

" Page 74

Rev. 10/21

118

¥ ¥

44

¥ ¥

RN R

Sally beans Manny .with-. the 3cotch bottle. Manny falls
to the £locor, uncenscious.

. She: stands up, goes cver to ths enla:ge: and unlca.d:

the ﬁ.lm:.

120 INT. JUDY DEMMING'S ATARTMENT ~ DAWN

All we SEE at first is Manny's f£ilm,

's.‘

CUT TO:

only this time with

 SQUND. SALLY is clearly visible, seated next to McRYAN
in the undoctared film.

CONTINUED
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120 CONTINUED (1) | 120

b/

/ The CAMERA PFULLS BACX and we see that we have besn watching
the £ilm projected against the wall... The flagh of the gun .-
and the puff of smoika: is very clear. In iks midst crme can -
make cut the barrel of a rifle. The film ends.

SAIIT locics drawn and pale. JACK switches off the machirs.

-
*
kg
k]
o
SAIIX
Now what? : .
121 ANQTEER ANGLE - DAWN I : - 12

/) , ) .
/ Jack gats up apnd goas gver ts the window. The: sky is just

. JACK
I'm going to talk to that
™V QEY.

122 . DEMMENG. APT — MORNING

3 - |
/ JACK is on the phane. ' '
H:’-. W?

DCEAEDE (0.8.)
(#ilearad)
Taalr.

JACK
‘ : : Ik's Jack Lucs. I've basn
—~. ' thinking about what you said.

AR ) . ’ . 1t
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=~ 122 CONTINUED (1)

7 .

| DONAEDE (0.S.)

' . (filtarad) ..
Taah. :
JACK

,(’{% 123 m.m;m ~"CEMMING: APTE - me‘ a*
7 MM(M:;) iscxzthephone En-wat:hss,m =

»*
- walln  away. | Fed , PROSECTRR

MAN (Burkas)
~ (hystarical and weepy) -
- T den't know why... shes wanted
B . ﬂ-: ta;o-o ’h.- ukadfa: it.o-.-
begged for it... the bitcsk. I
didn’t want to do ik. She mads
na do it. TYou ask he::..- shea'll
tall you. What? ‘

TOICE QN FPHONE
(£#iltarad)
Where is she?

Q

MY (Buxka)
T don't know - an allay.The excavation
site oz 12tk cff Markat, But don't

listen to her - she mads ma dg ik.
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L= 123 CONTINUED (1)

TVQICE ON PECNE
(Eiltared) = .
Qkay. Evarything’ a.-gcing 1—=-1
be fine. Now wher=s are you?

124 EXT. PEONE BOOTE - ANOTSER mem--nom.

y The MAN (Burks) abmptlyhangs up the phone. Ha dials an-—
cther aumber. Aah&wutsfn:tha:alltcgcth:ough.
- SEAPS the WINE that comes out of his watch., This is the
: same scund Jacik hearxd in the bushes befors the gunshot.

MAN: (Burkas)
{very cool now, with .
miliktary cantrsl)
I&'s Burkas, siz.

o S ('ﬁiltmd; - sleepy)

Wemthewmct.hecanpaiqn chairman we saw
:.nta:viawed.ea.:l.;a:.

-BORRKE
Ik's Buxke, siz.

123

124

INTERCOT WITE

3 . .
/ MANNERS
(waking up fast)
Burikas, what have ycu done?

I don't understand the
questiosn, sir,

MANNERS
: . Ars you crazy? Tou warz just
/;-. . - supposaed £S5 gst scme nictures
- f \ ) : . ) [ - S
s ' (ks stops in mid-sentancs)
i : m:.e:n are you?

¥
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N 124
125 CONTINUED (1) _ ' 125
3 . . -
I'm calling from:.2 secured .’ -~ -
pablic phone booth, siz. I -
suggest you call me back on
tha same..
. MANNERS.
What's the number?
IQ 4=2180. -
- MANNERS
- 'l call you back iz ten
maoutes.
T TO=
e 5 126 EXT. mm-m—mm IATER INTERCTT TITE .
Lo / 12T INT. MANNERS® BEEDROOM — MORNING - SEORT TIME IATER
The: FEONE in the bocth RINGS. BURKE. picks it up.
Tou wars supposed to gest scme
picturasg of McRyan, not kill
himl -
L undarstocd the cbhiectives - )
- of the cparaticn. I nevex
. concurred with them, 3But I
didn't kill him, It was an
- accident. '
. MANNERS
(ineredunlous)
Tou aczidentally shot out the
tize of his cax?
S~ | EUREK®
{4 | . That T did as planced.
._'."_ ..
Whose plan?



BURKE.

As I'm suze you'rs aware, I

never falt that the picturas
cbtained Zrom the operaticn

would be of sufficiantly

scandalous nature to ensure

McRyan's withdrawal from the
aelaction.

_I' datarmined an accident ——
- minor in degree -— wcould

completaly securs cur ch-

Jective. You may recall...

thizx was my initial plan as
pPropesed in cur meeting of
m six. :

We: rejectad that plan. Don't
you ramember?

BUREE

'os:- course, I admit that I did

axcaad the perimstar of my
anthority, but I always remainsd
withimr an acceptable margin cf
errors aftar the cbjective was
achisved. BHe was elminatad from
the slaction.

MANNERS

Bu:h. I don't know you. I've

Dever seen ycu. Den't ever call

. e again.

BURKE

' But thers are locss ends. Wite

2esses... I arased the scund
guy's tape so no ons beliaves
him. ZRarp's disappeared- which
lsaves the girl.
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. 128 . | 126
Vf 127  CONTINGED (2] ' - 127
- BURKE (Cont'd.)
I'm going to tarminate her and
" make it lock like cns of a ser- .
ias of sex killings. This
would completely sacure the
cparation. .
MANNERS
What cperation?
- Burke winces. a:i: the: scmn: of Manners SIAMMING DOWN the-
chone..
CUT TO:
128 EXT. JACK'S APARTMENT - DAY - (INT. APT.) ’ 128
CAMERA. CRANES past JACX waiting by his phone down to
Sassment: door..
{ \/( : _ ‘ _ DISSQOLVE TERU TO
129 INT. BASEMENT CF JACK'S APARTMENT - DAY - 129
BEURRE, drassed as a talephcna rapairman, is hunched *
over a small cassetts tape recorder that's attached
to Jack's phone bex. Ee rewinds the tape and plays
it back. We EBAR Jack talking wit® Frank DONAEDE. v
. DONAEUE on tape. '
Right... yeak... I'm glad = * :
you callsd. You know, this ‘
dossn’'t mean shit unless you
say it's what you heard.
, JACK on tape
It's what I heaxd,
: DOMAEUZ on tape
okay ... now what about the -
"g@irl? She was thers— she -
‘ mist have heaxd it. Can we *
/ ) , : get. hex on? »*



O

_ JACK on tape :
She heard -it... but don't.

. get her:invelved,. -akay? . ..

Whynot‘.’

DONAEUE on. tape

JACK Qn tape
Because she's not exactly
proud of what she did.

: TONMAEUE cn tare
Ca:r.Ia.tI.easttalktohe:"

JACK ox tapee
That's up. ta har.

DQNAEUE on tape
Sounds: graat, Jack. When can.
I hear it?

_ m on tape
Anytima.

DONAEUE cn tape:
Jack, I tell you... if you've
got the real thing, I'm putting

it on the Elaven 0'Clock News.

Now, ths bottom lizne... what's
the cost? '

Just get. it cn the air-— that's
the cost. - :

, DONAEUE on tape

Great, Jack. I'll get back to
you this aftsznocon and we'll set

up a meeting.
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130

51

132

133

134

'Thgphcne'is RINGING as SALIY comes in. She locks

Page . <82
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- INT. JACK'S EBASEMENT - DAY - ANOTEER ANGLE | . 130

BURKE advances. the tape. He EEARS the scund of Jack
dialing a2 number.. Sa—._‘Lly picks up.

SALIY on tape
Ballc. '

JACK on tape
It's Jack. I just talkad
to Donahue.
. e

Burka runs-the tape forward.. Thai:e are no other-calls.
Be: rewinds it to the placs Jack dialad Sally's number. .
He plays it back, noting each dialing digit..

ANOTEER ANGIE o 3
BURKE disconnects the tape rscorder énd mats it mh:.s.

pockat. Ee unscrsws the phone box and. stasts ra-wiring
i, EHe fixas it sc Jack's phone gives a BOSY SIGHRL to

all inceming calls
INT. T.V. NENSROCM - DAY ' 132

DONAEDE is at a desk, dialing his phone. EHe gets. a
BUSY SIGNAL. EHe's annoyed. This is pot the £irst time.

INT. BASEMENT OF JACK'S AW - DAY . ' 133
Tha rewired chone box., On. the scundtrﬁ:k we EEAR the
sound of a BUSY SIGNAL, gett:.ng LOUDER, sta.rt:.ng to
rsverberata.

INT. JUDY DEMMING'S APARTMENT - IATE AFTERNCON 134

10‘!‘

vary weary. She goes to the kitchen, pours he:ael...
a stiff drink and takes a heavy swallow. The chone™
is STIIL RINGING. She lats it ring some mor= before

fi.nally picking it up.

by

INTERCUT WITH



135 INT. JACK'S BASEMENT

BURKE is cn the rshone.

BURKE

. Bmllo? '

. SALLY
Yasg?

BURKE

Is this Sally Badina?
| . SALIY
Wao wants to know?
BURXE
Frank Denahue., Your friend
Jack called me. ' .

: : SALIZ
Prom talavision?
EURKE

Tes..
SALIX

Tou wexs supposed to call...

BURRKE
YTou know, Sally,. it's the
damnest thing. I can't get

Jack cn the rhone to arrange .
a meeting. His line has bean

busy all day so I thought I'd
give you a ring..

SALLY
(suspicious)
What for?

BURRE
Sally, I've got to level with
you. Sally... I need both of

you ¢on the air, Don't say 'ne’

now. Maybe we could meet...

™M e = e)
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3.35‘ CO]S!‘I'IB'UED (l)

- BURKE (Cont'd.)

eee just the two.of uS... SC we ..

can talk. Hey, I tall you what.

- Bring that tape and film along
- and maybe we can wrap this whols

thing up over a drink. What do

you say?

SALILY
: (reluctantly)
I den't know... I have to ta.J.k
‘2o Jack about this... when do
you want to meet?

Page 84
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She wr:.tes the information down on 2 small pad by the-
phcna» Then she hangs up and leaves,

CUT TO



o 136 INT. JACK'S APARTMENT - DAY L 136

- /
/ ' JACK watches the Afternoon News, locking over at the
phone. It hasn't rung all afterncon..

137 INT. TV NEWS SET — D - (Video Tape}l - ... , 137

3/ The ANCHORMAN is seen at his desk, and in a 'bex' over
his shoulder is a picture of .?ol:.ca Chief McKIE standing
at z miczophone., _

ANCHORMAN
Pelice Chiaf McRie told a news *
- conferencs today that the pra-
lininary investigation into :
Governor McRyan's death ravealed
that he was the victim of a
freak accident.

Alse inx the news is the bizar-=e
sax killing of Mary Robext.

Al3S EXT. EXCAVATION. SITR — EARLY MORNING ' x138 *

.Q;../x 7 A SERIES of SHOTS of Stretcher with BODY undar. sheet,
s CROWD of onlcokars, Ambulance driveg off, POLICE taking
measursments ak the sita cf the murder.

.

: ©  ANCHORMAN. (C.S.) *
Her body was found early this

morning in the Reading Terminal ' '
excavaticon sita. The police
- the murderer himself. The gixl

was. fizst strangled and then

rapeatadly stabbed in 2 bell-

- 1ikes pattern across hexr stma.::h

and g:::::!.n. arsa.

iy

»

B138 INT. TV NEWS SET - DAY - ANCHORMAN | " Bl38

/)
/ ‘ " ANCHORMAN
o Palicawa::nwmeninthecantar
city area to be especially
cautiocus until the murderexX is
apprehended.

¥k %

| 138 INT. JACK'S APARTMENT - LATE AFTERNOON , 138
o Y/ .
- / Thers is an urgent RNOCX at Jack's door.



138 CONTINUED

SALLY (0.S.)
(through the door)

| Jack=— :.t's Sally-— cpen up.

SALIY
Scmething’'s wrong with your
shone. I txied %o call you
and' T kept on gatting a busy

signal.

JACK
I haven't used the phene all
aftsarnoon. I've beenx waiting
for Donahus's call.

' SALLY
Ee's been trying o call too,
but he got a busy signal.

Jack walks gver to. his thone and picks: it up.
& dial +tcona.

JACK

Eow do you know that?
SALIY

He called me. He wants o

- meet me at Thirtieth Street

Station at five.

_ JACR
Bow did he get your numbex?

. SALIY
Didn't you give it to him?
JACK
No. :

Page g6
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CACX snaps cff +he- talev:.s:.cn. crosses the room and
gpens. the QOor.

SALLY walks into the room.

He HERRS



138  CONTINUED (2)

SALIY

What difference does it make?
Reporters: have a way:of getting
numbers. I can give him the
tape and £ilm and that will be
ie.

. JACK:
Ton can give him the tape and
£ilm? Why d&idn't he call me2

SALLY
He wants: to talk to me alone.
Be's t:y:.ng' to talk me Lntc go:.ng'

on the air.

JACK”
BEe said he was going to call me
hack.. _

Rev.
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SALIY
Your phone's out of crdex.
: (saresastic)
Qr maybe the phone company's
in on tha conspiracy? What
diffarencs does it make?
C'men, let's give him the

 £ilm and gat it over with.

er-Tae o
Onca: he's got the £ilm, tha.t s
is.
(he thinks for a.mmnt)

Ee wants to talk to you, right?

SALIT
Teah.
Tou mmet him. Tallk ts him. I£
ke scunds: oRay.i =&, give him
the: film,

SALIX
Whars ars veu going to ba?
Clese..

SALIX

Zdon't gat it.

JACK

" I'm going to wize you. If he

disapprears with the £ilm, we'll
have hix on tape so he can't
pratand he didn't takas ik.

SALIT :
Aran't you gatiing a littla
pamcid? Es's 2 newsman -
this is a big story-— why
wculdnthawant 13- put it on

- the aiz?

Fage 87
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INT. 30TE STREET STATION. - IAT® ASTERNOON

4

Page 88
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JACK :
I don't know. ——What's.wrong ...
_ _wit:;. covering cursalves?

L4t s gt fhis ovesoslsno -

(she starts unbuttoning
har drass)
Bring on the wirzs,

JACK ,
T've: got to stop by the office
and: pick up scme eguipment.

 EXT. JACK'S APARTVENT - IATE APTERNCON. -

m@m«&mtm the street and gat inte Jack's
car, Ths: Libarty Bell ERWKER is peddling his waras.

v

SOUND. of wire SNAPPING, CLICRING. BURKE siks on a banch
and watches the clock. Ik's 4:30. Es finishes flicking
plastar dust off his jackst, gets up and walks gver to the
news stand and buys an evening paper. Tha headline reads:

Liberty Bell Stzancler Kills .Girl

‘Bryikcs- sniles-_ud'rstnz:s 21 tb.n-hcnd:lts raad the art=icla. |

ANUTEER ANGIZ - IATE AFTERNCON

Cn the bench accoss from Burka, a young, blande hockaz,.
MARGO, propositicns. a TOUNG MAN. EHe's not buping.
o ;

A train has arrived and a GROUP of SAIIORS come into the
staticn., One SAIIOR (Harry) catches Marge's ays. Ee walks
over and sits down beside her, ' They talk for a secsnd,
Regotiating a price for a2 batwean tzain klow jck. Thay
AgTas. ' -

138
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Page 89

ANCTEER ANGIE - LATE AFTERNOCON

MARGO gets up and leaves, heading into a2 Zasertad waiting

ANGIE ON EURRE

BURRE checks his watzsh, thinks for a mcmant, than stands.
up and follows Margo.

INT. DESERTED WAITING ROCM - LATE AFRTERNCON

MARGO gcestatha:aa:cfthawaitmg’mmta the last
chone booth of a bank of five. She kneels down and dise
appa.:s.ﬁ:mvm.a - .

ANOTHEER ANGIZ

A faw saconds: latar the SAIIOR (HEarry) entars the same booth,

locsens his pants and sits down.
ANQTEER ANGIE

3URKE moves ints the first phone booth and watches throuch
the glass as Margse (out of view) servicss the Sailor..

_ANOTEER ANGIE

Af:pr Marge fipishes, the SATICOR stands up, bucklas his
Pants, drops a twenty on the phone ccuntarandleavas the:

. beeth. 'n:anmsc stands up.

SURXE smiles at her a.ud helds up 2 twenty. MRRGO smiles
back, holds up five fingars and leaves the beooth to oo to
the Ladies'’ Rccm. Buriks f£allcows her. :

INT. IADIES' ROCM - 30TE STREET STATION -~ IATE AFTEP.HOON

mwalksintather.adus Roem. It's deserted. She
walks over to a group of five stainlesss steel toilet
stalls, opans the door to the first and goes insida.

CONTINUZD
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INT. BATEROOM STALLS — LATE AFTERNCCN

MARGO. entars the door and locks it bshind her. She goes

over to the sink.and TURNS. ON tha.cold WATER. Sha- opens- .

her purse and takes ocut a tube of tocthpaste and a tacth-
brush.,  Sha squeezas scme tocthpaste cnts her toothbrush

angd dips it under the caldmnugwats:andpzccaeds to

brush her teeth-

Suddanly 2 wirs is lcopead around her neck, jarking her up
- Q£ har famet. Ths CAMERA PANS UP to ravaal BURRE,
leaning over the: stall partiktion, st:angling the lifa cut
cf Margo. .

oY TO:

EXT. 3oTE STREET STATICON -.'m. JACX'S AR - IATE AFTER-

NOGK. | . .

JACK and SALLY sift in his car. On the dashboard i3 a wire-

lass recaiver hocokad up to a cassette recorder. As Sally

talks we hear hear voicas schoed in the: spesakezr of the za—

caivar. - : : '
(ayeing the recsiver)

" You don't think this is a
litele overkill, do vou?

JACK N
We've got nothing to lose.

Y WAl ST Yy

e
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152 CONTINUED (1)

. SALIY
{indicating the wire) -
- Ther why all this?

JACT
Manny's £ilm. We got to be
carafal wikh is.

' _ <OAREY

Tou know, the only rmal
trouble I ever got into
was when I was. tso carsful.

(baat)
_Okay"'.
. {(checks hexr watceh)
I bBatter get gzing.

T£ you need any help =
{(Lapping the mika:
Batween hex brsasts)

- justs give a holler.

. SAalZlX
AfZfirmative., .

She: gets cut' of the car.

EXT. 3QTE STRETT STATION AND JACX'S CA.P. ~ LATE AFTERNOCN

Ovar and cut.

She walks intc the Stasionm.

The CAMERA CRANES TP to :aveal Mwatzhugfzmm
sixth floox catwalk. ) <

T, 3m,smsmznrr-mmmc ROQH - T.m

SAILLY walks across the room to the Information Desk.
InT.. c:mm:z - IATE ASTERNOQON '

SURKE watches SALLY waiting by the Information Desk.

152

153
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154
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156 EXT. 30THE STREET STATION - INT. JACK'S CAR = IATE 156

JACK adjusts his receiver. The sound coming froam Sally's .
wire is claar as a ball. .

157 INT. 30TY STREET STATION - MAIN WAITING ROCM - IATE 157

AFTERNCON

SALIX locks up at the huge clock cver-thé-znfcrmatian,
Desk. It reads 5:15. '
SAIIXY
(whispering into the
mike between hexr breasts)
Ee's late.
BURKE. comes up behind her.
| BUREE
sally?® . -~
Tea?

She- turns ts facs Burkes.

BURRE
I'm Frank Donahue.
- SALIY
(nodding)
Nice to meet you.
. - Lock~ I think we've got 2 *
. : little problem heze. '
SALIY -
What? . >
Scunds crazy but I think I'm *

being followed.
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' 157 CONTINUED (1) , A 157
SALIY
(a littls nervous)
Really?
BURRKE
: (rodding) A
Yeah - but I think I know how
to lose him. Follow me.
They walk off toward the entrance to the subway.

. o . COT TO:
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158 ECT. 30TH STREET STATICN - INT JACK'S CAR - IATE
7 RO
JACX shakass his:.head, realizing it isg't Dopahus's veics.
_ JACK
(tz the racaiver)

Don't go. Ok plasase —
don't go.

SQUND of T™WO EAIES<oﬁ;EOO&STEEE'mnviag acrsss station.

Jacic jumps out of the car, carrying the recsiver and wear-—
- ingjaazphnnns;A ) - -

' ¥ T0s
ISy INT. SUBWAY - LATE AFTERNOCN:

77 | .
‘ BURKZ
T Whers's Jack?

’ : ' ) ' SALIY
. HE home - resting.’- | o

BURKE
T.knew- what tEis.pragsurs
can do to you-— thisg way.

SALIY
What train asa we taking?

LR

isQ :{i;r.mmmmaccu IATE AFTERNOON
PECEIVER o ERRPHaSl
57 Jh::’:ush.s” éga.tazm;nal ot the 30&h Street Staticn.

BURKE‘S VOICE
(cver rzaceiver)
I éon't know yet. You got
thn:tapa-and.ﬁilmz

SALIY'S VOICE ‘
(cver racaiver)
Yeak, in my bag.
ff?j Jack looks frem cne sids of the Terminal to the other,

/ ' hoping to see Sally and Burke. They'rs mot thers. Then

CONTINUED

1358

IS
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160 CONTINUED (1) . 160
p . -
/ be EEARS over his receiver the SOUND of a subway TURNSTILE.

It turns twics. Ee locks to his left and sees 2 subway -

entranca sign.  He runs toward it

161 INT. SUSWAY FIATFORM - IATE AFTERNGQN o . 181

2
/ BURKE leads SALLY to the far end of the platform. EHe
locks over his shoulder, pretending to be cocnearned ehat
they are being foilowed. The and of tha platform is de-—
. sartad and leads into a dark tunmnel. On the subway plat-
forr walls arm Libexty Day postars, already cover=d wich
grafgi=i. ..

Ag Burxke is about to pull cut his strangling wire, a BIACK _ .
SUBWAY BORKER staps cut of the tunnel., He's helding a - .
watar hose. Ee points the STREAM OF WATER to the graffitdi
cgvared walls and starts wiping them claan..

(._.\ Buzis spaps his wire: back in his watch.
',‘-- Nl I8Z INT. SUBWAY TURNSTIIZ - ILATE APFTERNQON - 182 -
/ Wrecver v ZHR pyosrss
JACK passes through the turnstila intc tha subway under—
g:cu.nd. Ee- locks bewildarad at the differanst signs di-
recting him ta diffsrant trains. Ea doesn't know which
ona tx head for.
163 INT. SUBWAY STATFORM — [ATE AFTERNOON . i o 163
K7 ' -
/ Ammyhcmugtwudsmmm Thalccat:.cn
Pra__;_fd:& Nk, Bridoe Bxoress |
Pranklin Bridodi-— isn't that *
whars: they'zs going £z have the
Siraworks tonight? -
BURKE
I don'ts know, but it's a . Shwap »
. _ place &3 park your car inexpens—
G 1} . . ively.

The trcllay ccmes £ 2 stop.
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INT. SUSWAY PIATFTORM - IA”'E AE"!ENOQN 164
SALIX and BURKE climb onm tha trolley.
SALIY .
Are we: driving scmawhere? .. - - : ¥
out to the TV staticnw— ' g
you know it‘s not in town. *
SALLY
I didn't know.
. BURRE
Yeah, it's on City Line Avenue.
- SALLY
Ohk. . City Line Avenue. -

ANOTEER ANGIE =~ LATE AFTERNCCHN T les

mmSAI.IIs:.tdawn in the back of 2 the trolley. Just

.as: the: trollg is pulling , JACK races down the subway

staps, waving madly at Sally. She doesn’ £ see him, and
ta anycne wha does, he locks like 2 guy who just missed
his train.

INT. SUSWAY DIATFORM - IATE AFTERNOON 166

- JACK racas down. ‘the platform and up the staircase. o

187.

- Aléa
Bleg-

168

169

dy

INT. SUSWAY TURNSTIIZ — IATE AFTERNOQN 187
JACK. :acas toward the exit. | .

m. SUEWAY EXIT -~ JACK races th:'cug'h ' ALES*
T WAITING m JACK races th:cughl B1lé8*
EXT. 30TE STREET STATICN - STREET - LATE APTERNCON . 168

JACK comes cut cf the stakion, runs cver to his car, *
jumps in and dxives off. ‘

£XT. MARKET STREET - IATE AFTERNOCN L 1889

 JACK drives ddwntcwn toward the City Hall Circla.

Ve EEAR.
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171

CONTINUED (1)

£rom his. race:.ver th& SOUND of the subway TROLIZY traveling

downtowny -
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ZXT. MARKET STREET NEAR CITY SBALL — LATE AFTERNCON

The c.::lecﬁfﬂ&?ﬁtfmg a ring arsund City Eall is
hopmlessly congested. JACK hits his EORN and drives

right ints ik.

EXT. cmmu..r. - LATE. AFTERNCON. - EEIZCOP!ER SECT -

JACX's. caxr cuts its way through the circle of traffic -
g::ing ehreugh City Eall instasad of arcund it .

When his car emerzses on th&a’mpa:St.sz-de hems

smack ints the m.bcz'cz Day PARADE.
INT. JACK'S CAR - [ATE APTERNCON

JACK's surprised facs.

m.sm-m@s-m'sm—m.mcm

A gronp of tarrifiad MOMMERS jump cut of the way of Jack's
caz.

EXT, STREET - LATE APTERNOCN

ca:ac.nsoutc:‘.ecnt:cl

m-smzzwmow :amanmcon

The car crashes. th:augha.stm window (2 historical dummy
zaplica of Nathan Hale on the scaff.cld) and ccomas. taa

sndda:r stop.

st

-'Iz order to aveid a head-on collision with a huge: Lilexty
‘Day’ PIOAT, JACK turns. h:.scaronta the-

sidewalk. It

‘.

JACK's head hits the dashbea:d leaving him unconscicus in
.th&mshedupca:

168

170

7L

173

. 174

L1

173
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176 EXT. mm-m'czm-m _ 176
é/ SALII and BORKE walk over to Burka's car. They st::p in
' f:catcﬁthet:unk Bn:i:aunlacksthatmnk

- .BUREE
Sixtasen ox thirty-five?

SALIY
What-do, youwmmesan? : »

PO Thcyvaonly
got sixteen milimetar equip-
. ment at the station.

SALLT :
I think that's what it is.

- o Whay den’t you lat me take a

. . SALLXY
Esz=. o

(sound: of cpening jurse)
Ses for yoursslf.

Burka takas the £ilm and tape. Hs cpens the: £filxm can and
chacks the gauge. .
: ' \

It‘s sixteen.

& .

Esd:apsitinthemnk Ealcck:a.tthatapc.

m
This is the criginal?

SALIY
Ho -— Jack's got the original.

' BURKE '
This is nc. goed. L got 2 have o
tne original. '

D

CONTINUED
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CONTINUED (1) ' : 176

" SALIY :
This is the same.-thing. - What
- do you need the original f£or?

Suddenly Burke grabs her th:nat.. squeezing the life cut

of har.

Sally stxugglas and tries to scream, but it's hopesless.
Ee lowers hesr into the trunik.

' BURRE
- Whexr= is. ik?

SALIY
(gasping for breathk)
Jack's - it's akt Jack's

Burke doesn’'t ralent until Sally passes cut. Es then
tias: her arms and legs, tapas her mouth closed and SIAMS
the txunic shut.

CoT TC=s
INY. AMEUTANCE - NTGET | | 7T
IJACE lies cn 2 stratcher inside an ambulances that races
through tha city stImets. As hg opens his eyes and locks
cut the window, he realizas it's night. . N o
O his belt is his wirs raceiver with the sarzhopes dangl- -

ing from it. Ee reaches down, grabs thas earthcones and puts
them to bis ear. An AMBUIANCE ATTENDANT is standing by.

Iy

. He EEARS the scund cf the Liberty Ball EAWRER, the man he

recordad cutside his apaztment.
EXT., CITY STREST NEAR BARADE ~ NIGET 178

A large GROUT of EARADERS block and czoss tha stTeet,

‘cagsing the ambulancs to skid to an abrupt stop..

INT/EXT. AMBUTANCE - CITY STRETT NEAR FARADE - NIGET . 179

BRUSZD Y EAmmmoyEs o« RECEIZER

JACX jumps up from the stomtcher, pushes the AMBUTANCE "

ATTENDANT 23ide befors pushing open the rsar doors.
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EXT. BLOGCKED CROSSWALX - STREET NEAR PARADE - NIGET 180

%M PHOVES w RECEIVER

JACK jumps cut of the ambulance and runs down the streat.
BWBULRNCE FRTTEND AV

CUT TOs

EXT. JACK'S AFARTMENT - NIGHET 181

BURKE exits Jack's apartment, carrving tha original tape

and £ilm.

Se walks over to the car and talls the Lilberty 3ell
EAWKER to gat lost. The Liberty Bell Hawksr jumps up and
down in rasponse. Burka grabs him by his ccat anig"
him a fa:-'sf.nl shove: downz the strmet.

Pinally alona, Burke cpens the tzunk and takes cut the
tapeand.filnh&tcd:f:msmy, a roll of wire and a
lead weight.

Hetakasl;ttlamtzcacfSAm:fm-ﬁlladeyesashe -
shuw the trunk again upen hex.

Buzks walks: around to the front of the car and gats insida.

EXT.JACK'S APARTMENT - INT, CAR - NIGET ' 182

Thaere ke carsfully wirss the weight o the £ilm and the

two tapes: (the origipal and the copy). Whan ha's fZin- .
ished, he has a sclid bundls perfact for 'deep sixing'’

in the Dalaware River, X . v

As he starts up his car ts drive, all we see is JACK down
the strsat running toward him. '

EXT. JACK'S APARTMENT - NIGETD . 183
8RUIRED Y eARPHOVES « RECEIVER

But JACX's toc late againz and BURKE drives off, leav:.ng

Jack staring after hiz on the dasacsted stTeet.

l..v e

Tack stacds for a second to catch his breath, then tazms
dejectadly to his apartment building and walks tcoward ik,

cuT TO:
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INT. JACK'S APARIMENT - NIGET 184

JACK walks in. The place is in shambles and the TV set *
is on. Ha immadiataly sees a large gaping heole in his
cailing whera Burka has. rsmoved Jack's original tape.

He drops to a chaiz, totally beaten, buries his face in

his hands.

EXT. WALRWAY ADJACENT TO DEIAWARE RIVER - NIGET Algs =
(formexzly 190}

BURKE drops the weighted bundle ints the river. Ee
turns and lccks at the upper balcony of the Port of

BEistory Building. _ »
EXT, PORT QF HISTCORY BUIIDING’ POV - NIGEYT ‘ B3l . *
(formerly 191)

It overlocks the New Liberty Bell, 2 large AUDIENCE
standing on. blesachers, locking up at t-.hn fireworks dis-
2lay over the hoat basin.

EXT. PARKING AREA NEXT TO BCAT BASIN - NIGET CL87*
(formarly 187) ' '

BURKE opens: the: trunk of his car, unties and ungags
SALIY. ' .
BURKE
One: sound and you'rs dead.

: SALIY
Pleasa don't l;.n:'t:. mes. *

BORKE
-Shut up.

Ha SIAPS her.

INT. JACK'S APARTMENT = mm.(fcm:ly' pazt of 1841)"'. niss*
. -

JACK EEARS the slap - then he stazts o EEAR a2 POPPING

sound freom his wire receiver. It scunds like static.

‘Ch God' he thinks = is the transmitter burning Sally

lika it &id Freddias Corso.

CONTINUED
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D185 CONTINDED (1) | . plEs *

185,

86

187

188

189

130

191

192

133

N\

But then Jack sees 2 flashing at his window. It's'in
sync with the popping he's hearing over Sally's w:.re.

BEa mhes to the w:.ndcw and looks cut ovar the river-
front skyline.

EXT. SXYLINE WITE FIREWORKS - NIGET 185

Pireworks are burs ting in the sky. That's what the
popping scund is = Sally is neax the £iraworks.

mr'. JACK'S APARMT’ - NIGET o 186

JACX rushes out of the apartment..

oOMZIT ' ' ' *
m T0:.
EXT. CITY STREET - NIGET 188

JACK races down thRe strset toward the. firsworks..

EXT. RIVER FRONT SKYLINE WITH FIREWORKS - NIGET' . 189
TRUCKING SEOT - JACK'S POV

CAMERA is. PUSHING IN as Jack advances.

OMIT : -
oOMTIT : ' o - »
EXT. PCRYT QOF HISTORY BUILDING NEAR ammns - NIGET 152
BURKE pushes SALLY ints a narrow passage behind the,
blsachers that leads to a holea in a fance that stands
befores a staircase that lsads up to the lower balceny.
EXT. BOAT BASIS WALKWAY - NIGET 183

JACK races down the walkwav, the ea:pnon.. c2 nis re-

cmiver pressed to his ear.

9y -
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194 EXT. PORT OF EISTORY BUILDING - LOWER SALCONZ - NIGHT 194

135

196

'BUﬁsz dzags SALILY across the lcwer-balcohy adjacent to

the New Liberty ZBell.

Suddenly the fireworks stow and thers is a2 fanfave from
the band.. . _

EXT. BOAT BASIN WALRVAY - NIGET 195

JACKX is zunning down the Qalkway toward the Port of

tory Building. Ee listens intently tc the Imcaivex
for scme clue of where Sally is in the Liberty Day
CROWD.. '

EXT. MILDIE BALCONY ADJACENT TO THEE NEW LIBERTY BELL 196
NIGET

]

BURKE drags SALIXY up the stairs as the Liberty Zell
CHEIMES . ‘
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JACK EHEZARS the chm:.ng BELL coming through hJ.s rece:.ver.

He s't:ops running and locks diresctly at ito

EXT. POMOFESTOR!BUIIDING-SWSETOMW

- NIGET - JACK'S POV

Cn the staircase to the side he sees SALLY, He criss cut
her name and starts running towazrd the Pcrtof E:.st:;::y

Building.

EXT. WALXWAY EY Bom' aasm - NIGET - SALIY'S POV -
Bmurszn Yawmpvopss o PSCELL~

sz is zunn:i.:q towards the building.

EXT. PORT QOF EISTORI RUIIDING - smms T0 UPPER BAICON'Z—

rm'

SA‘I.IZ‘ sees Jack running toward her and crias cut..

SCREAM is. EEARD distinctly batween the IAST TWO bell CEIMES.,

The

EXT. WALKWAY, GRANDSTAND AND PORT QF EISTORY BUIIDING -~

NIEET

JACK EERRS Sally's SCREAM cver the wire.

m-mm—mcrmmms.

EXT. LOWER BALCONY - NIGET

BRYISELD

"’sr’lﬂ’h’&
- JACR racas across the lcwe: balcony as the

1 24
5

bapnd star: up again..

EXT. STAIRCASE TO UPPER BAICONY - NIGET

Brurscs Wshrrvonss

v RELE! P

bl R=‘s—l VER

Ee pushes hisg
way behind the grand stand, over the fance and. up. tha
stairs of the Port of History Building.

- NIG=T

L

.SALZ!J.s stm:m:mwhenMIaou his wrist

wira arocund her npeck and drags her down to. the ground.

£i=aworis and

-mc:xta.lcas the stairs khres at a tims until he rZ2aches

- the upper balczay.

EXT. UPPER BALCONY - NIGET - A2

BURKE is hunched over SALIXY's prone bedy.

-
- -
- -,

REFS

. i
< '

Simr= &L

Ee slips the

CONTINUED
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CONTINUED (1)

wira from arcund her neck and spatches it back ir his
watch. Ee takes the icepick out,  raises it up abcve

- Sally's stama:h. and then jerks it down.

Bruisie ¥ sipmnnecs v F:cs SER
JACK zuns up behind Burks and gn.bs the hands with t:he

upraissd icspick.
EXT. UPPER BALCONY - NIGET - NIGEN — Acs:, <25 Sgw. -

They fight until BURKE has JACX pressed aga:.ns" the wall
adjacsnt to the uppesr staircasa.

Burks slowly prasses thae icspick inte Jack's neck.

Jack ::::ks over the wall, pulling Burks with him.

EXT. STRIRCASE TO UPPER.BALCONY - NIGET

JACK and BURKE rsll down the stairs. together..

EXT. BO‘fTCM: CF STAIRS - MIDDIZ BAICONY = NIGET

m lias: cn top of JACK., They lia dead still for three

beats. Then Surks mcves. EHe pulls himsel? zo his faset
and starts o walk away from Jack's motionless body.

. BEalfway across: the balcony he: suddenly drops, and as hs

hits the g:mmd WE SEX the icapick protruding frmm his
chest.

A beat latar Jacik starts &c move. Be rubs his hand aczess
the back of his head as he slowly zises ts his feet. =
locks across the balcony and sees the dead Burke. EHs locks
baclk up the stairsase and :emanbe::s Sally.

~

m. UPFER STAIRCASE - NIGET
/”OP_ -.:.".‘.

JACK sta.:':: nnn:.nq back up the stairs,

=T. UPPERW—NI@’

JACK stumbles over to SALLY. She lies face up on the
concrs=ta, her syes staring, glazad and dead., Ear dress

CONTZNUED
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is slit cpen and her body is Qoversd with ugly stab wounds.
Blood is averywhers.

21l ANQTEER ANGLE
JACK's ayes ars blank. Eis £ac.-.~ arased of amotion..

COT TOs

212 INT. JACK'S APARTMENT - AW ' | 212

‘:: d!b?f BPU/:-:‘;-L‘ ’-w . ’.r -ao HP"&’. -
‘ JACK pushes. the door open. The tslaevision is Blarine cut
the: early moruing news. The place is a shambles. . Ee 'sits
~ dowz in the middls: of the rubble.

Z& takag the cassetts racordsr gut of his pockat. EBa -
zewincds the tapza. He prassas 'plavback’'. We: don't hear
the tape because cf ths scund freom the talevision set.

=213 INT. TV NEWS SET (AN TV SCREZN) . ; 213

.A.rz. ANCEZORMAN. 'gzavely* reads a2 local news stoxy.

" ANCEORMAN #3

Two mora: young women weze killed

last night by the Liberty Bell

stranglar. But the tragedy ended

lata: last night whea the final -

victim, Sally~Badina, killed her *
attackar in a blcedy stzuggle cn
- the top of the Port of History

‘Building during the Liberty Day

The idantity of the strangler
remains unknown.

cuT T0:
214 I, COLIEGE DORM « GIRIS' SECWER ROOM -« TEE MANIAC ~-NIGETD 214

Ea mocves toward the staam-envelopad GIRL. She's innocently
Y scaping herself. He moves ug behind her.' She turns &2

\\‘;jf " K ’ .
Ry ' CONTINUED

214
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[ 5’\ : :
‘., 214 CONTINUED (1) -
. ’4
faca him, eyes closed, a hot stream cf water cascades
across her faca.,
He raises 2 knifs high above her bresast.
SOUND of ast‘amai:i:. EREATEING resaches a fever pitch.
The Maniac jerks the knife down into her ‘lesh. She
SCREAMS '
.—.. SCUND of Sally's SCREAM. Thosa horrible viclent death
Sries tha.t Jack recorded from Sally's wires., -- -
- COT TQ:
215 INT. MIXING STUDIO - DAZ
ot HOPE BBUD o
: SAM, JACK and. JIM ars seatad behind the mixing panel.
Sam, smiling, slaps Jack on tha bacik.
& | = acicly
Ny Jacik starss: at the scraen blanikly..
HQWee— that's 2 scrmamd.
CoT TO:
TEE END
fﬂx- \‘
\ !

214



