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FADE IN: .

—

EXT. ROAD CONSTRUCTION OR_E.'CAVATION SITE - LATE DAY

1

& large—toqthed bucket trenches into the earth, 1lifrs wp
into the air, swings to the right and upends a load of egv-:
into .the rear of a truck. It moves back to the £rench ang -

‘80es through the same course cof procedure.

MOVING BACK, we see the bucket is worked from a large vellew
Backhoe, manipulated thiough a Seemingly complex set of
levers operated by BOBBY DUPEA. He wears a hard~hat, a tee
shirt, levis and 32 heavy pair of gloves. He Puts the equiz-
ment through the above ritual, and after a few more loads,
whistles in the direction of the truck.  The DRIVER, leanin-
on the shade side of the truck, zets inte it and drives ofZ.

As he waits for another truck to back onto its Place, Bobby'
attention is drawn to a convertible driving up and parking
several yards off to his left, adjacent to some other parkesd
cars. The froat of the car is angled toward him, and throuz.
the windshield he can see a MAN and a WOMAN.

The man, in shirt sleeves and also wearing a hard-hat, gets
out of the car, carrying a rolled blueprint or somesuch, and
moves with it across the excavation site toward a prefabrica-
Foreman's shack. '

Bobby's attention returns ro the Woman in the car. Because c
the positioning of the car, she has no place to look bu- genc
ally back at him. To aveid him she would have to turn all t*-
w;y around, to the direction taken by the Man, or up into tre
s yl )

She occasionally does both, because Bobby does not for = mexé
let up on her. Pressured, she tries a defiant confrontaticn,
stares hostily back at him, but cannot maintain it. She dros
her eyes to her lap and scme pretended activity with her hanc

As be watches her, Bobby begins absently operating the lever
which 1lifts the swing crane, raising it slowly in front of
him. She looks back up at him, : ’

HER POV: .

A handsome minor god astride a yellow machine: the crane
appendage is held at its highest hoist above him, and the
bucket at its tip is gently swinging in the sky.

BOBBY: :
He sends her over the forceful charm of a smile as innocent
as his gesture is not. :

A short BLAST from a hern coming from a truck which has moved
into place behind the Backhoe breaks his concentration and
nearly startles the rut out of him. He composes himself

and turns his head around to the DRIVER leaning our of the

window on the passenger side of the cab.

T e——— e a



3 CONTINUED s

DRIVER
Yet's get the hell goin'. You're hangin'
up my last haul.

Bobby glances back over at the convertible. The Woman
has gotten out and is walking across the excavation site
more or less in the direction taken before by the Man.
gobby cuts the motor on the Backhoe, removes his gleves,
jumps down to the ground and responds to the Drivex:

BOBBY
(thick Arxky accent)
1If you just ken wait yov know, you ken
haulkmy piss, which is what I'm now goin'
a take.

4 He MOVES AWAY, across site. On his way L. -ralks directly
past a pair of sanitation "biffys" and on toward some heavy

piices of equipment which include an immense orange Cater-
pillar.

in the shade of it a number of other WORKMEN sit or lounge,
. goldbricking some of the last hours of theix workday withn

bullshit AD LIBS. .
Bobby approaches te the periphery of them and to the sounds
of their B.G. jive. He stops at a water dispenser and takas
himself a drink, locking off toward where the Woman wanders.
She loirers aimlessly, trying to f£ind something to interest
her in the excavated landscape.

A WORKER, who sits leaning against the wheel of the Cater-
pillar, starts to talk with Bobby:

WORKER 1
Ey Bob, what'd you 'low to tearin' a piece
o£f a the boss's ol puss?

Bobby shrugs, still looking at the Woman. He spits some of
his water into the dirt, then glances over at the challenger:

BOBBY
(accent)
1 ken ride.s.as

WORKER 1
(doubt£ul)
The §heeut...

Bobby moves over to group and the “sheeut® commences getting
traded: : . .

BOBBY
Ben up on most everything.
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4 CONTINUED

WORKER 2
{(indicating woman) :
1 'low that ere like to dirty butt it
round til you come up on her arnd then
she try an stingy-hole you...

* WORKER 1

t(pressing)
What'd you 'low? A weeks' pay?

: BOBBY
1 ken cover anything...

ELTON T
Hooee,..1'11l bet with the Rob!

Bobby looks off again toward the Woman.

She leans down and picks up an uninteresting stone, and
correspondingly, looks at it with disinterest.

. WORKER 3 .
If I had me Bob's ol' lady 1 swear 1'd only
do it to Susie at Jew Margaret's once & year
"an' on my kid's birthdays...

ELTON grins toothless at Worker 3:

ELTON
Sheeut, you got twelve kids...

WORKER 3
Thas' what I mean...A wife'll give out on
you eventual...Bob's got the idee, stay clear
a2 the vows and 'screw you dam ass off...

Bobby looks back to the Workers:

BOBBY
Thas' right...

WORKER 3
" Hoo, that' right...

WORKER 1
{back to the point)
You goin a do it...?
{indicates Foreman's shack)
‘Fore the 0l' man...

Bobby stalls:
BOBBY

Yeah...Couple weeks, last, I was up to the

Twin Yokes hustlin a ‘pullet' and Elton
(indicates Elton)

tips to me she's this 'someone's wife'! a



councilman, some damn thang, I don't know...

it was dark as hell in ere, and it don't make
no never mine who she is to Bob, know what 1
mean, an I'm a hustlin her, and 1 get her to
lovin me up, to where she's dyin to go outside
to my car, and sheeut I'm about more'n ready

to go myself...So outside we go...an what do 1
see, jus by the light a the sign but that she is
uglier an a hatful a ass-holes...

WORRER 2
What'd you do with her?

BOBBY
Well, 1T 'low it's poor breedin ever to welch
on the ladies less the's totin' the syph' an
is covered with flies, know what 1 mean...So
1 drove off to the darkest place I could Line
an 1 injoyed mysqlf, near as much as she did...

He looks off toward the Woman:

PAUSE:

He gives

BOBBY .
(pensively)
Oh. Yeah... .
' (pauses absently)
It always works out...to something...

DRIVER
Hey what about my load?

WORKER 1
You goin try? Or you goin forficn?

. ELTION
Don't worry ‘bout him. I'll lead 'em.
. WORKER 1

Well?

BOBRY

{as though the suggestion was ridiculous)
Hell...

a pull wp at the front of his pants.

BOBBY .
A man's go to do what a man's got to do.

He turns and walks away £rom the workers towaxd the Woman.

Elton calls after him:

ELTON
Stay on her Bob.
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EXCAVATICN SITTZ - LATE DAY

W

Bobby walks up to the Woman. She is faced the other wavy,
does not notice his approach until he addresses her.
When he speaks now, 1t is in what we can assume to be his
normal manner, without any trace of "“south" in his pronun-~
ciations: : .

BORBY
Paxrdon me...

She turns éround, slightly startled:

WOMAN
ohOO.

BOBBY
How do you do.
' WOMAN
Hello.,

BOBBRY

Hi. I noticed you wandering around, and I
thought if you wanted to be shown around I'd
be happy te...

WOMAN
No, no...I'm just waiting.

BOBBRY
Well, I guess you’ve seen your share of road
construction anyway...

: WOMAN
No, no...only once or twice. I don't enjoy
it that much. I wouldn't be hexe now but
that my husband had a pick me up from the
dentist... _

BOBBY
oh‘..
" WOMAN
I don't drive.
BOBRY
What's your name?
! WOMAN
Mrs. Antwine,
BOBBY

Oh...
Mine's Mr. Dupea.

She doesn't get it:
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Anytime at all. Glad to accommodate you.

WOMAN e
How do you do.

BOBRBY
Bob,
- WOMAN
Uhm hom. :
BOBRY

Well, too bad there isn't something I could
entertain you with, you know what I mean. ..

WOMAN
No, no that's alright. 1I'll be going in
a minute, my husband's just dropping some-
thing off.

: BEOBBY
Oh. That's too bad, too. 1I'd like to talk

to you some more sometime...You're an interesting
woman. .. ,

WOMAN

Oh...Uhm ham. -

- BOBBRY - :
Well, then. Maybe I'm making a false assumption.
Maybe you aren't so interesting.

- WOMAN

How do you mean?

BOBBY
Well like I say...it isn't always easy to
know right off.. Do you ever have time off
for yourself? -

(laughs)
In Bakersfield? wWhat else has a woman got
but time? _ :

BOBBY
Well, now...see? Things are more interesting
already. All we have to do is adjust our
schedules. '

L WOMAN .
Well you'd best adjust them right quick 'cause
it looks like my husband's. finished his business.

BOBBY
(backing away)
Right...
(LOUDER)

—— ey i . (e = e " — r—— £ -
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I'm usually at Curly's for a drink..on
Wednesdays after work.

- {LOUDEY)
Nice chatting with you,

6 Bobby walks back to group of men as Con:ractor approaches
his wife (without blueprints).

Bobby resumes "Arky talk."

BOBRY {cent)
Now then...thls being payday, let's pay.

WORKER 1
Sheeut...I could carry myself out ere,
hustle my mouth a few tzmei and come back
gr11n1n without it provin' a thing..

BOBBY
Well what you expect,...l saddle her up

right out hexe? You got to increase the wager
for exhibitions.

Workers note the Contractor headed for Bobby: The "develop-

ment' interests them enough co keep quiet about it, except
for Elton.

WORKER 2
I don't like payin' up without proof,

. BOBRY
Well are you the Bob or are you talklﬁg to the
Bob? - I'm tellin' you...it's set for Saturzday.

- ’ ELTON
: (warning)
Hey...Bob...

BOBBY
Thas right...the ol ‘plug an abandon.'

Bobby makes a desecriptive gesture with his arm, as the
-eontractor steps behind him: .

. CONTRACTOR
Dupea.

INT. COFFEE SHOP -~ DAY
7 - RAYETTE DISPESTO delivers her kind of affectionate address:

' RAYETTIE
You little pecker...

The name "Rayette“ is printed on a plastzc band pinned to
the front.of her blouse. She sets a cup of coffee down in

———
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front of Bobby, who sits, in his work clothes, at the end
of the counter nearest the cash register. ,

RAYETIE
{continuing)
¢
How'd you go lose your jeb?

. -BOBBY
Well when it starts to become a question

of what you've got to take off of a
situation..,

Over the above she glances toward the Register, where a

pair of Customers are waiting to pay their bill. She
interrupts Bobby: ;

RAYETTE _
Guess I'm jus goin a have to support you
an us both...Let you stay at the house an
leok at the Tee an Vee all day...

Bobby nods and looks off. There is a brief distastre in
his face, a sudden sense of no fun at all.

. il

RAYETTE - $

{continuing over above) ¢

An when I come home, 1I'll lie down to !
relax an you can go to werk: e

She winks to emphasize her suggestion, but of course he
does not see it. His gaze remaing off:

! BOBBY
Yeah... *

. ’ RAYETTE
What's the matter, Hon'?

S S S

He looks back to her:

BOBBY
Nothing.

U B0 ALY S0

He rises and begins squeezing his hand into his Levi pocket
for some money:

cam, L d

He puts some change on the counter:

RAYETTE .
Will you stop tryin to be such a big deal...
You don't pay for nothin in here an you know it.

She shoves the change back across the counter in £ront of him. |

RAYETTE (cont) i
Put it on a six pack an I'll be home in a hour. F

He puts the money back in his pocket: . j

- - . — et - g
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BORBY
. (Arky)
Rat now 1I'm ona stop on over at the
Fields, se: if there's any Toolpushers
at are hire'in on...

" RAYETTE
You get back...We'll get onta somethin'
that'll cheer you up...

He nods:
RAYETTE
You goin a be there now?
" BOBBY
I will,
He begins walking away:
RAYETTE

You'll get my Eyetalian blood up, if
you're not.

| " BOBBY -
I won't...

He waves absently and walks out of coffee shop.

TITLE SEQUENCE - MUSIC (TAMMY WYNETTE) OVER ~ SUNSET.

Bobby's car drives through oil fields. The pumps and
derricks can be seen through the window, their night-work

Bobby ambles over to one of the night crews, asks about
hiring on. AD LIB Dialogue. He is assured there's work

FIELDS - SUNSET (MUSIC OVER)

TOWN_GROCERY STORE ~ NIGHT.

Bobby exits carrying six-pack.

Bobby drives up to house. Enterxs.

8
lights already on:
EXF., FIELDS ~ SUNSET.
9
to be had.
EXT.
10 He drives home.
EXT.
11
EXT. RAYETTE'S HOUSE ~ NIGHT
12 '
INT. HOUSE -~ NIGHT
13

Bobby enters, rips tab off beer can. He sits in a chair
with Rayette on his lap. They make out in the old way,
amongst the furnishings and objects of the worker class?
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to the sounds of a sentiment meaningful to only one of
them., .

TITLE SEQUENCE ENDS.

So do the wining chords of the SONG. Rayoette disengages
her arms end starts to get up. _

RAYETTE
I'm goin a play it agein.

Eobby prevents her:
EOBBY
Ko, you're not going to play it again.

RAYETTE
Well lemme play the other side, thin...

She tries again and he pulls her back once more:

RAYETTE
Quit Bobby. You're goin a help me pick
e song, you said. :

BOBBY .
You said. )

' RAYETTE
Well lemme try in sing one for you.

He shsakes his khead.

RAYETTE (cont)
Aren't you interested in my silections?
) ‘ - EOBBY
No. . ’

RAYERTE
Oh, you Frick...You are toc.

He érinks the last of the beer-and trlies to hand it
to her. She makes no move to take.i%, looking challengingly

at hinm.
" RAYETTE
Listen! Do you love me, or not?
EQBBY
I'm %oo moved by your gentiliiy %o spesk...
RAYETTE

(angry)
Liston... _
{she pauses, and tries %to become softer end more 'refined')
Sugar, you know how I feel about you,.,.
Bon't you? Itm trying to cheer you up.
{=he looks at bim meaningfully. he says nothing) ?
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13 CONTINVED

RAYETTE {cont)
There's isn't anytheng I wouldn't do
for you...
({he savs nothing)

Why,I started livin the day I foun' you, you
know that honey..a?

(still teasing her) EOBBY
You're playing the other side...

HS tries to hand her the emply can agein. She stands up
from his lep:

RAYETTE
I'nm ona cut off your demn water, Bobby,
I swear!
He smives at ber, then holds the can up to her:

BBBEY
Sarveza. '

She mekes a swipe at 1%, like she is going %o knock

£% out of his hand:

: RAYETIE °
Serveza yourself!

BOBBY
Now, noWeae

She looks at him silently, then:

REYETTE
I wound easy.

BOBBY
But you heal fast, Moxie,

He laughs, and she looks 5enuinely hurt., BHe &throws
her another change:

’ ' EQOBBY
Why‘nt you teke at sign off your tit, en
lotts go on out someplece, '

She looks down at the plastic band pinned to her blouse,
then locks back to him,

" RAYETTE
~ Scmoplace where?

EQBBY

I don't care...i!ll holler up Elton an Sgoney....
-She thinks about i%, then moves closer to him:

RAYET

- You know, 1'1l go eon out, or stay here, ?

" or enything you like for me 0. dg...Ifl,.
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13 CONTINUED

RAYETTE {cont)
youtll fjus do one thing for me...

BOBRY
I'm n.t goin to listen to Jou sing at me,

" RAYETTE
God demmit, are you tryin to hreak ny
confidince?

) BGBBY
What confidence?
RAYETTE
{engrily)
No, watt 2 minute.....

. {softer agein)
I'm not goin a sing.

She climbs back onteo him:
RAYETTE
I'01 go out...if you tell me thate..
you love me. .

- | BOBBY |
You can sing the song. -

She-climys beck off: . .,

RAYETTE
Youlre never sekisfied!

B BEY
Thas"rigpt.

Ske lets thaet sink in a moment. It makes her insecuro,
She edvences om him again. '

RAYETTE
Oh’ now Babyooooo -t

WLING ALLEY - NIGHT

lh, Bobby's thumb and middle finger insert into a bowling béll.
He 1if%s it up from return rack. .

He can, of course, do enything: he bhowls a perfect striks,
then turns areund to his “aompanicns" with some display -
ef triumph unhampered by any modestg.

A% the banquet bebind the scoring table, whiech is eluttored
. With their beers, ton, his wife STONEY, and Rayotte, ‘
variously positioned, :

- DMPROVISE SCE: s epproximating the follaewing:

15 . Elton allows a sporting response to Bobby for his strike, !
and then he moves $o the reck.
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15 continued .

23

Stoney, a full-faced ~oman with freckles and tiny eyes
that disappenr in corstant laughs and loud delightis,
ex~Premier ¥Kruschev ian a red wig, thinks Bobky is a
tatart, consistently shows him that,

Rayette.sits on the banguet, unenthusiasticelly removing
her plastlg toeless, slingback spikes and putting on the
red and white bowling rentals.

" Bobby drinks a beer and watches Elton bowl a nice spave,

He encouragez Rayette as she sets to bowl:

BOBBY
Strike Rayi Strikel

She bowls one pin on the Jirst ball. The secand movsas
straight down the right hand rut,

Elton writes the score.

Bobby gives a patient pointer bo Rayetie, as Stoney
nakes a spere and loves herself amnd Elton. ’

Bobby strikes and Elton strikes end everyhody beers agein.

Bobby beging 2 slight pressure on Rayette to improve her
game. She bowls the right band rut. He ecorrects her
“spot™ on the lane, moves her over a shade to the left,

She bowls cleanly into the left hand rut, then turans arocund
to Bobby, laughing:?

© RAVELTR
Look at £hait stupid cocky wobbly thanges.

BOBBY
{not leughing)
Will you just do the hell what I tell youa..

, RAYRTTE
I dida Didn't I, Elo-‘n?

BOBBY
(Losing patience)
Just spot an follow through, spot an follow
throughe s« ' ' :

. RAYETTE
The balls too heavy for me, honey, it jus?
goes cocky wWobasa

BOBBY '
It1s not the damn balll Will you pay ettention
to mel -

- — " -
—— — ————— . it iy
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15 continued

He mekes like to demonstrate, then returhs to his seat,

stoney is at the lane. Elton sees Eobby is bothereq,
offers & change in subject.

ELTON
What outfit cha hire on a%?

BOBBY

Bruce Norton's, looks like. Tpey operate rigs
for all the majors.

- ELTON
Oh.. » .uh-hub.. .e

Stoney bowls a spare. Bobby reacts:

EOBEY
Oh shefs a bowler, El.

. - ELTON
You didn' know 1 was a ‘derrick man' once,

on one a them fields down tkhe Indian Nation,
did you? :

Bobby shakes his head: Stoney is returning to seat.

ELTON
An one a Stoney's brothers was a well-puller...
{over to Stoney)
Wadn't he honey?...The one with three fingers..?

STONEY
(nods)
My brother Cruser...an oh my, was it dirty work,
as well as dangersaee.

RAYETTE
Bobby, you sure 1 shouldn!t change balls?

' STONEY
Y¥oulre too good lookint a fella to be
pullin? wells.ss

- RAYETTE
And too smart, t00a...

Bobby goes to the lane.

Elton writes the score, which is now several points ahead
of Eobby and Rayette.

Eobby leans down to the rack, end 1lifts the hall up o
kRis chin. .

AL
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16

At the seme moment, 740 CIRLS take possession of the lane
gdjecent. One of the girls is small as e bug. Her friend
is twice as large, and proportioned like a war weapon.
Over the top of the ball, Bokby makes'an inadvertent:

EOBEBY
Oh myl a*n

He bowls, end leaves the wide split. The second ball goes
straight down the middle and leaves both pins. )

Bobby and Elton exchange some remarks now and then, about

- the BIG PARaDE.

Stoney at some point, wonders to Rayetties

: : STONEY
Is et bitty thang & dewarf, do you think?

She answers Stoney, buft cddresses it %o Bobby:

. " RAYETTE®
Itts a pyemy, en -the big things iti's momma,
IL you know what I 508Nceee

ton and Stoney continue %o bowl steady. Bobby becomes
less expansive towards their geme, and his remarks edge
e 1ittle into the hostile. Stoney turns around after her
spare !

BOBBY
The red crunchoerl,..

Rayette still favors the right end left grooves. Bobby's
look begins to wither her hair.

RAYETTE
I don't see you're so great, neither,

Accordingly, his concentration split between his anger
at Rayette, and the girls adjacent, Bobby'!s geme declines,
until he is a rude maniac.

During this:
ELTON
You ever done that kind a work before?

BOBEBY
Once...bout a yoar ago, in Texasee.

ELTON _
I recall they pay good wages, the Southern
£i0lds anywaySeas

—— - e - - - -
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16 CONTIRUED -

BOBEY
Why don't you come down with me tomorrow,

- ELTON
Oh...I doubt that I'd hire to that type o
work again if you give a million dollars,

Silence:
BELTON
They'tre hirin, tho, I guess...

, BOBBY
Oh, yeaheas

Elton thinks, tekes a drink of beer, and tho nc one is
erguing with him, he says:

ELTON
No..oyou couldntt got me £0...

Rayette accidentally strikes on the last ball of the gane,
end hopeful of having pleased, turns arcund:s

. STONEY
¥hcopeel

ELTON
AG's how to do 1%, Ray, good shootin.

She comes back to Bobby. He is removing kis shoes angriLy.

. BOBBY

Great. You throw the Big Z!'s for 19 frames
end get up and roll a strike om the last hall
in the last frame of a losing gamelll

{pause)
Wonderful!

%0 'the girls just over the banquet)
Isntt she, ledies?

The Big One points at her chest:

BIG PARADE
Are you falkin to us?

Bobby smiles at her, and states:

EOBBY
Wonderful.

Rayotte pulls off her shoes and throws them down:
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16 CONTINUED

RAYETTE
Well I can't help it...I'm slow at learnint.

STOXEY
Come on, Ray...we'll lst them settle up and
broathe some fresh air.

17 They leave. Elton and Zobby remain.

ELTON
Follow you out in a minute.

Bobby is looking at girls,

' ELTON (cont)
They do lock interested, don't they?

EOBBY
Right. _

e ELTON

{sorry tc leave) :
Lock, we got the neighbor sittin®, Sure nate
€0 rush you.

BOBEY
Yoaha.s.111) pay the tab. Maybe you can just
stall Rey a minute though, huh?

ton Ad Libs a goodbye, tekes a last look at PYGMY,

18 A WAITRESS approachés from the other side of him. Bobby
stands up, pays her and turns back to the Girls.

The Pygmy is bowling on the lane. Bobby sits back down.
Though he appears to be watching them, in truth he has
gone into depression or revery or both.

getting right into it:

19 The big one comes over to where he sits, She doesn't mind
Ba.P.
i ‘seen your sweetie got a little P.0.'d there...
' BORBY
Don'% worry about it.
BaPa
Shets not your wife though, I know thatl,
R EOBBY

Thatts right,

The Pygmy hovers in the B.G., and calls oub: ?
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19 CONTINUED

PYCHY
Did you ask him?

B.P.
(to Bobby)

- Oh, yeah, we been wantin to ask you, youtre

on the T.V., aren't you?

) BBY
Am I on the T.v.?

B.P. indicates the Pygmy, who sits down on banguet:

B.P,

She says you're the guy thait sells sll
the cars on the 7.V,

EOBBY
Oh, I sold a few cars once, but I can't
claim to have sold them all. They still

-have some left, I believe,

B.?,

.Ub hub,..

(she turns around, suddenly delighted to
. inform the Pygmy:)
i1t's him!

Pyemy comes over to see the “celebrity®:

PYGMY
I told youl

B.P,.
{to Bobby)
Woet?s your, I know whaetts your NaMCees LE'Sans

PYGMY

. Donnie somethinge..

B.P.
Are you'Donniel..?

. EQOBRY
What de you think...?
I leave it up %o you.

BePo.
{delighted again)
Godesel dontt believe it}

18
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PYGMY
I told you! My name's Shirley, bus they call
me Betty...,and her name's Twinkie...

Bobby glances at Twinkie's breasgts:

. EQBEY
Twinkie?
PYcMY
{expleining)

Beceuse shets so twinkie...

Bobby gets upa.
.. EOBRY
. Well, tty and Twinkie, it's been very
nice talking to you, and...Ifm just sorry
1 don't have more timeC...

PYGMY
_ {interrupting}
That's a wig you wear, isntt i4?

Bobby touches his hair:

EOBEY
A Wig?

YoMy
Yeah...I t0ld her it was you, but that
. you're wearin a wig, cause on the T.V.
youire mostly all

{she touches the front of her own hair)
.bald up here...

BEobby addresses B.P., referring to the Pygzmy:

BOBBY

Toulre little friend's really sharpa...

“ouches his hair again)
Yeah.. 1 don't wear it on the T.V.,
because with two end a half million people
watching you, you hetier be sincercs..i
Just like to wear it when I'm slippin around
bowling elleys an like that...gives me a little
moere ¢lass, I think..e.

APygmy moves closer and scrutinizes his head:
' PYGHY

Yeah, I.can see & 1ittle bitty of the net,
thatts what give it awaye..

19
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B,P,

It's so weird to see you down here, but thai's

who she says you are...

PYGHUY,

That's him!

Bobby smiles:

BOBBY
eesdou could say it's me...well,..

He starts to leave again:

BuPo
Oh, would you sign me an autograph...
{to Betty)

Go an get a pencil,..

Pygmy goes to Scoring Table for pencil end paper.

B.P,.
{continuing) .
Wetre both professionals, if you dAidn't guess...
BOBBY
Well, you seem very professional...
| B.P.

Case if you're interested, I'm going
to give you my numbelaes

EOBSY
That would be nice.

B.E, ' :
And T elways %tell you the same thing
straight out...I got rolled and mugged up
pretty bed by a couple guys, recenilyea.

In the B.G; the Pygmy approaches with pencil and paper:

BI?.
{continuing)
80 since then itts twe for one end I work
strictly in tandem with Betli¥ese

Bobby locks et Pygmy, coming up to them.

BOBEY
Right...1 cen see how she'd come in handy.

20
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Twinkie writes a phone number. Bobbj pocxeus it. Then
he writes on a bowling score sheet

"Po Twinkie and Betiy,
Bes% Regards,
your friend, Donnie”...

EXT. PARKIRG TOT ~ NIGHT

20 Bobby epproaches car. He comes up the passenger side and
bears down on her: :
BOBBY
Hey, I thought you was goin'! over with Eltcon.

She 1ooks straight eshead,

RAYETLTE
Well I didn't. .
BOBBY
-Ycu just been sittin? hera°
. RAYETTZ
Yes.
| BOBEY

Well, that ecould ke dangerous, Anyone
coulda come elong an hit on you.

ot RAYETTE
I wished they did.
EOBBY
Shove over.
Sbhe doesnit. A pause.
BBEY
{continued)
Come on, Ra¥...we can still have a good time.
| RAYETTE
> ' Youlre the pathetic son of a biteh, not me.
o ROBBY

Como on...wetl) grab a drink and a dance
et The Cowboy. That!'ll cheer you up.

RAYETTE
itm not & plece of erap.
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BOBBY
I know you're not.

Rayette is about to cry.

. RAYETTE
You treat me like I WaSaesw
BEORBRBY
i'm sorry.
RAYETTZE

You ge an slip aroun right before my face,
en in front a Elton an Stoney..what do you

‘magine they think & someons you treat that
way?

She breeks down. He opens the door, pushes in beside her,
end tries to comfort: '

~ -

EOBBY
NowW, NOWae.s i )

He embraces her:

. EOBBY (cont)
Now sweetheart..,Elton an Stoney know how
I feel about you,an they're just goin a think
. 1'm not too nice a guy, which I'm not, and
they!ll think you're a hell of a person %o
-0 put up with me, that's all...

RAYETTE
You'lll jus kill me one time...

BOBBY
Sssssshihhbhhhbae..

Ho kisses her:

. EGBEY
Be a good girl...

RAYEITE : '
I? you really went a get up an leave me
you can read ahbout it in the newsprint sometime.

‘ . EOBBY .
. I'm not goin to get up an leave you.

He kisses her egain.




33

20 CONTINUEDR

EQOBRY
Now let's go an have a geod time...move
your ass around the floor a little,

RAYETTE
Do you love me, Bobby?

'In order %o stop this moment and begin the next, bhe gives
her what she thinks ig an answer:

- BOBBY
Well now, what do you think?

She takes it how she wanis to take it,

; and it propels her intc
his emozace, arzer WNiCn sne seems

£0 Teel i sriuvtle vec.er,

: RAYETITE
You really get up my Eyetalian bleod, you know
thet? .
NT, THE COWEOY CARD.ROOM - NIGHT ’
21, Bobby sits at an all-men's ceard game. Rayette, the only

Women observer, sits at a echair some distence awsny, Bobay

£inishes a last hend, gets up, takes her onto the dance
floor.

BOBBY
{smiling)
See, there...made back the bowlin' ecosis.
Hoy itts late-~lets sneak one in 'fore closing,

He guides her to:
INT. COWEQY DANCE FLOOR - NIGHT

22 Eobby dances with Rayette. She appears %o be having a
geod time. Music ends, The {loor clears.,
RAYETTE

My shirtts just soaked through.
I'm going to the girls' room.

She exits. Robby stends alone at the table. People drif:
by. He stares a% the pianc. After s moment, when %he
place has entirely cleared, Bobby walks over %o the band~
stand. e looks arcund e moment assuring himself he is
elone. Then he plays. A% fipst just a few 1dle notes,
Then some strong chords. It's as if he were trying to
recall some old piece. He stops, smiles, triss again,

RAYETTE (0.S.)
Bobby! 1I'm all seb!
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NT. RAYETTE'S BEDROOM -~ NG~
S

- ke la
pivher about
23

: to, or having finished or in the act of,
making 1ov§.

RAYETTE
One thing I dont: underztand-~I mezan you
coming from a musical family and gll--ig
how come you wonti nevew belp improve my
singin'? You know I got talent.

BOBBY |
{Lavghing) -

Tou got talent all right, bhaby. No
-Question about ioui. And where you

8ot it-~1t don't need no improvin?t,

EXT, OIL RIG - Day

234 Elton, in a hard hat on the rig {loor, open~mouthed ang
seninting vp at the “op of the derrick. Eobby also

in hard hat and work elothes stands, on the floor of the
PiB :

ELTON
{to Bobby)
Onée I hung suspendered ninety feet up
on the 'tour!, ere, like a damn gircus artig?

DRILLER
Shut your mouth Elton, 'fore g sucker rod

drop intoe it, an I have to hreek in another
bull shitter. '

The DRILLER sits back and gives them directives, The
prestigious DERRICHKMAN, the tstart, lounges arcund until i¢
is time to climb the rig for some operation,

It should be apperent from the way Bobby and Elton funetion

that they have been on the Job for some weeks. " Though not
fully expert, they are not btotel novices,

INT, ELTON'S MOBILE HOME -~ NIGHT

2l Elton and Stoney are sitting quietly watching T.V. The
Scens is quiet, enticlimactiec to whatever fun the evening
night have promised, Eobby sits with a beer in his hand,
corpletely down. From 0.8, We can hear a baby ¢ccasionally
erying. Finally Rayette enters with e baby in her arms,

RAYETTE"
(baby talk}
Bobb}'. oe
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Fe turns around. She iz lookin
parency of iIntent that it is a nmistake to show. .

) _ RAYETTE {cont)
eesLook at this little bugger.,

BOBBY
{Not interested)
Yeah... :

(he turns back arcund}
Put it down end letts ECeen

Bobby stands up. Elton looks up '+ him,

ELTON

Hey Lob, you ought ea got you ore a them
- Aittle thangs...

He grins a gap-toothed smile:

_ BOBEY*S VOICE
Yeah..... :

25 EALIEDESCOPIC survey of general act
. Four Man Teem, 70 BE IMPROVISED, accordin

g to physiczl
actualities of job, and on the breaks,

thandst! so cast,

Sequences are punctusted by Paydays, and paydays are followed

by love and fun among the tliands™,

INT. OR EXT? PAYDAY

26 First Payday sequence, afterwhich Eobby treats Elton to:

OMIT SCENE3 27 THRU 32.

& at infant with a trans-

ion and repartee of the

when rig is pumping,
or Beer wagon comes, according to exchanges sctual %o the
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HO2iw 26
INT. TWINKIE'S APARTMENT NICGHT
33 Twinkie and Betty.

Bobby sits beside Twinkie on a couch, the ever-present beer

in one hand. His other arm is around her shoulders and the
hand to it is resting on hev- breast.

They look across the room to Elton. He sits in a chair

and plays ride a cock horse with little Berty., She is laugh-
ing with the hysterical abandon of a ehild. Elton, in his -
own way, is beside himself. He looks over to Bobby:

ELTON
Cod,idn't she cute!

EXT. OIL RIG DAY

34 MUSIC OVER: 'Don't Touch Me' (fammy Wynette)

A CLOSER MORE DETAILED ESSAY of the tasks and motions of
thelr work, concentrated on Bobty and Elton:

Ostensibly, that it may pump and bring the goods up, they
‘*service' the well. ]

They handle tubes, and pull rods.- They make and break joints
o the £floor of the rig, etcetera.

SONG

{ over above)
Your hand is like a torch
each time you touch me. That
look in your eye pulls me apart.
Don't open the door to heaven
I£ I can't come in...Oh
Den't touch me, if you don't love me,
Sweetheart. '

EXT. BEER WACON BREAK DAY

35 Bobby, Elton and other Roughnecks on the beer wagon break,
eating and drinking and' telling lies:

SONG

{over abhove)
Your kiss is like a drink when I'm
thirsty,~~~0h an 1'm thirsty for you
with all my heart. But don't lock me
then act as tho we've never kissed, Oh
don't touch me if you don't love me,
Sweetheart,

INT. COFFEE SHOP EVENING

36 Bobby, in his work clothes, sits in the place he sat before,
looking at Rayette, trying for her attention:

~ She will not wait on him. Another WAITRESS has to bring him
a bowl of chili and a coffee. *
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36 CONTINUED "

EXT.

He watches her while ae eats. She waits on some other

CUSTOMERS, then stations herself somewhere down the counter
from him, - .

From this aloof vantage, Rayette stares back at him with
a hurtfilled face, unyielding and accusative:

SONG
{over above)
Now don't give me something thac you
might take away. To have you then lose

you, Oh wouldn't be smart on my part...
1£ 1 can't come im... ‘

Bobby rises, throws some change down on the counter, and
walks away toward the exit. '

Rayette remains as she is, éatehing him:

SONG
{over the above) .

Oh don't touch me, if you don't love me,
Sweetheart.

REAR OF COFFEE SHOP  EVENING

37

Bobby leans against Rayette's car; waiting for her.

She comes out the rear door of coffee shop, hesitates when
she sees him, then moves over, more to her ¢éar Lthan to him:

BOBRY
Hi..l_

Rayette says nothing, maintains the hurt of suffered injus-
tice:

' BOBRY
1 was with Elton last night...

Rayette says nothing. A PAUSE. Then Bobby raises his right
hand: :

BOBBY
L swear

She reaches past him to the car door.

. Be puts his hand atop hexrs on the door handle:

She tries to open the door. He reaches up and runs his hand
down the batk of her hair te her neck, scothing her:
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. ' BOBBY
: Rayette...

She gives up, drops her hand from the ‘ear door and looks
down to the ground! .

: RAYETTE
(softly)
You son of a bitch...
INT, _ DOGHOUSE DAY

38 "Bobby smiles. He lays a winning poker hand face up on a tabl.
' then rakes over the pile of bills and change in the center,
to in f{ront of himself, /
The poker game continues: Participants ineclude Bobby, Eiten
and three other 'HANDS'. 1In. B.G. and around, since the es-~
sential purpose of the Doghouse is this, OTHER BANDS change
clothes, ete. The talk-around is very rank.
The abcve is an impromtu card game, taking place on a lunch.
break. Throughout it, Bobby and Elton, who have been passed
hard liquor, get quite drunk. Nevertheless, Bobby manages
to maintain the winning hands, and is ahead when a whistle
BLOWS the game, '

EXT. _ OIL FIELD DAY

39 Bobby and Elton make their-way unsteadily across the field
in direction of the rig. Elton is moved to sing a little
song as colored as anything thet went round the Doghouse.

. They are interéépted in their'waverings by the Driller, who
- ‘informs' them that they are 'unfit® to work the rig. He
‘impolitely’ eighty-sixzes them for the rest of the day.

EXT. FREEWAY _ LATE DAY _

&0 Bebby's car can be seen amidst a long line of cars, ahead
- and behind, and surrounded en all sgides by a freeway jam. -

INT. _BOBBY'S CAR LATE DAY
S=se _vopr o AR LATE DAY

41 Bobby is impatient. He drinks a beer; passes it to Elton,
who continues his song.

THRU THE WINDSHIELD: Several cars ahead and in the left hand

lane, an open Van might be discerned, toting as upright Piano
in the rear bed. )

Bobby slanders the traffic, and futiley honks the horn once
or twice:
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43 CONTINUED

ELTON
Give em the horn, Bob!

BOBBY

Look at these ass-holes'! Where the hell
are they going?! '

EXT. FREEWAY JAM -~ LATE DAY

42 The assholes are going nowhere. The traffic is barely
moving. .

INT, BOBBY'S CAR _ LATE DAY.

43 Bobby throws the car inte neutral:

.- BOBBY
I can't take this shit anymore.

-

»

He opens the door and gets out.
EXT. FREEWAY J&M  LATE DAY

44 Bobby begins walking down the freeway between the cars.

Elton slides over the driver's seat and leans out the window,
calling at him:

| . ELTON
Where the hell you.goin!?

LA4A Bobby continues walking. Then he suddenly cuts to his left
between two cars and approaches te the rear of the Van. He

elimbs up into it. ( perhaps to get a better vantage point of
traffic ahead)

L4R FROM ELTON'S VANTAGE; He watches Bobby untying a rope which
Ssecures the bench beneath the pianc. He pulls the bench out,
sits down on it and begins to play the piano:

ELTON
What's he doin?

&4C CLOSER ON BOBRY: He Plays some CLASSIC ROMANTIC piece, that

is barely audible in the traffic, (As _he does the hair be-
neath his hardshat blows in the breeze).

He seems oblivious to the reactions from the ear occupants
around him. He continues o play, even as the Van begins
moving slowly forwazd.

T e ———
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INT. BOBRY 'S CAR LATE I'aY

45 As traffic begins to move, Elton puts car into gear and moves
aleng with it, keeping his attention on Bobby up ahead.

EXT. FREEWAY ~_ TATE DAY

46 FROM THE REAR, as Bobby plays, we see a left bhand turn indi-
cator activate on the Van, and it begins to edge further to
the left, where up ahead, there is an off ramp visible,

INT. BOBBY'S CAR LATE DAY

47 Elton sees the Van heading for the off-ramp. Ye begins honk-
ing the horn and flailing his arm our the window, trying to
move car over to the left lanes.

The traffic closes tighter rank on his left and prevent him
from following. :

EXT. FOLLOWING VAN LATE DAY

48 Bobby plays the piano. The Van pulls off the Freeway and
proceeds into the city. _

EXT, FOLLOWING VAN CITY STREETS LATE DAY

49 Bobby executes the Finale to whatever it ig he plays. He
rides the Van for awhile. When it Stops at a signal, he jumps
down cff the back and moves to the sidewalk.

EXT. SIDEWALK LATE DAY

8till stupid from booze, he wanders aimlessly for awhile,

a displaced person in one of the more unsavory sections of
Los Angeles, . ' ’

Though not seeming to be locking for one, he comes upon a
sidewalk phomebooth. He pauses at if, then goes inside.

INT. PHONE BOQTH SUNSET

504 He puts a dime in, and dials.the Operator:

BOBRY
Hi...How are you?

I'm very well, thank you, an 1'd like to make
a call, person to person...to Miss Elisabeth
Dupea...on Roche Island, State of Washingten..
from Cornel Wilde.



#8974 L - 31
50A CONTINUED
I don't recall it off hand...It's listed under
Nicholas Dupea...
Excuse me? Oh...Cornell W~I~L-~D-E
A - as in Artur..R~u-~b~e-~n- Stein..,make it,..
You're welcome...
EXT. PHONE ROOTH SUNSET _
51 Thru the glass: Bobby digs into his pockets, pulling ourt
great amounts of his 'silver winnings', and placing them

on counter in booth. He methodically begins the long de-~
positing, amounting to about two dollars and fifty cents.

INT. PHONE BOOTH  SUNSET

" 52 He waits. He hears his sister's wvoice, then the Operator's

spiel to her, which he interrupts:

- BOBRY
Hi, Tita...It's me...

The Operator interrupts back. She has to get it all out:

BOBRY
ExXcuse me,

When he hears the Operator dnnounce the source of the call
he breaks in again:

BOBRY
It's Bobby...
.
Yeah, it's me...

** .
Well I didn't want to talk o anycne else...
How're you doing?

** -
I1'm £ine..,

*k :
Now don't get carried away, Tita...

%
Down in Califormia...Around L.A.es»

SN , .
Oha o_othi.s an that- .e
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52 CONTINUED

ok

Tha wha;?... ...No, that was in Lousiana.
About eight months ago...The belt factory,
was that when I talked to you?

: wk
Yeah...1'm sorty. I lose track...

s
Well, I'm sorry. How is everyome?

ek
Great...

: dede
Great...

e -
Texrific...

sk
That's Terrific...

He listens a while:

BOBBRY

Just living Tita, that's all...

e
I sound .funny? Yeah...I'm a little
funny... '

gt
I don' t know...I don't give it that much
thought. .. ‘

Be has to listen again, and it begians to disturb him:

BOBRY
Tita...Don't do that...Now don't do
that...l just wanted to say hello...

Bobby's face, thru the glass. He listens to whatever emotic:

32

Tita expresses. What cannot be heard in his voice, replying
thru the barrier of the booth, can be seen in the expression

EXT. BOOTH _ SUNSET
53

on his £face.
INT. BOOTH _SUNSET
54
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. 33

The Operator interrupts to inform that the three minutes
are up.

Bobby continues to listen to hig Sister. His hand plays
the geperous amount of change still atep the counter:

. BOBRY
Tita...Excuse me, but I don't have any
more change to pay for this.,..

Tita evidently interrupts him with a solutien to that.

Bobby glances out behind him, to the empty street in froat
of the booth:

BOBBY :
Right...But also there are a couple people
that are waiting for the booth here...T should...
Fk

Yeah...? Would I see you when...?

** -
Oh...

ke
That's what, about twe weeks from now?

*%
Yeah...0f course I would

sk

Wait Tita I don't have a pencil here...
and I'm a little funny. Tell me the name
of the place where you're recording and I
can call them on the 10th...

*%
Yeaha onI gOt itcoo

*ke
Okay...I got it...

sk
'Okay.. .

%%
I will,.,
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%k
I woen't,.,.
-
Okay...

*%

Say bello to everyone...
%k
Gopdbye Tita..._
He hangs up. u
EXT. MECHANICAL BASEBALL DAY

»

55 Bobby is at the "plate" ~~waiting for the pitch. Ad libs
‘£xom Stoney, Elton, their baby and Rayette.

EXT. PICNIC GROUNDS DAY

56 Elton and Stoney lie on their blanket, asleep. The baby
is playing off a ways,

Bobby and Rayette, on anorher blank

et next to them: He lies
on his back, his eyes elosed,

Rayette is on her Stomach, propped upon her elbows. She is
aying 'mouthies’ on his face, his neck, hig ear, into which

she murmers an occassional, but unintelligibie, intimacy.
It goes on:

Bobby suddenly sitsup, addresses her with a rage which seems
inordinate to the loving up:

BOBRY
You want to know what 1'd say? 1'd say
'goodbye Ray'! an you'd be just another
pathetically stupid waitress with a bas-
tard kid to haul cause I wouldn't do a
damn thing agout it! Not one damn thing!

He lies back down and closes his eyes.

Rayette stares at
him like a dumb animal,

Beyond her, Elton's head raises up:

‘-
AN
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EXT.

35

¢ CONTINUED

: -ELTON
'(torgidly)
What's goin on?

RIG-DAY

——r—

57

Bobby sits on the edge of the tig floor eating a sandwich.
His legs are dangling over the side in an absent-minded
ryhthm, as they did in Scene 2 of opening sequence.

Elton, drinking a soda Pop, stands above and a bit to the
side of where Bobby sits:
ELTON

What if she was, Bob?...T can't see nothin
so bad in that,...

Bobby has nothing to say. Elton takes a drink, gives cen-
sideration to what he wants to sdy, then:

’ ELTON
Well...

What if I was to let on to the little faet
that she is...?

Bobby stops eating and looks up around at Elton:

ELTON
Thas' right...
She tol' me...

Bobby stares hostiley at Elton:

ELTON

She's all tore up about it, which I hate
a See..o : ' "

Bobby continues staring at him:

ELTON
Well hell. 1Idn‘t it jus somthin to face
up to? 1I'll tell you, somewheres along
the line you even get to likin the whole
idee...I recall when Stoney first give the
news to me, 1 could a shit...

Bobby suddenly throws his sandwich at Elton. It hits on
is leg and drops on the rig floor near his boot. Elton
looks down at the mayonaise on his trousers, then:
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Well idn't th o)
at nice...

But he does nothing about it. He looks at Bobby. Robby

looks over at the remnant of his sandwich. The slices have
come apart:

BOBBY
It's ridiculous, I'm sitting here listening
to some ass-hole cracker from the trailer par
comparing his life to mine...

He reaches over and puts the sandwich back together: )

BOBBY
{over above) '
€Cive me scme more advice on the good life
Elton...
(be thrusts the remainder of sandwich in his mouth)
‘cause it makes me puke...

Elton leans down and wipes the mayonaise of£f his trousers.
Then: .
ELTON
1f you're sayin you think you're somethin
better then what '1 am, thas one thing, but
~L can't say much a someone could run off an
leave this kiad a situation on a woman, an
feel easy about it...That's all I got a say...

- BOBBY
I'm glad that's all you got to say Eltonm,
cause I'm just as tired of vour mouth as
I am working this stinkin rig...

2? ;gmps down off the rig and begins walking across the
ield:

ELTON
(calls after him)
Where you goin?

Bobby doesn't answer. He Kkeeps walking in the direction of
the field parking lot.

374 Some distance ahead and a little off course of his destina-
tion, the Driller stands, talking with TEREE MEN in 'mufti’.

Bobby madifies his course, not to directly approach them, but
‘to pass closer by them.
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57¢

- 37

As he comes by, the fwo Men are faced

: away, and the Driil}
thru their shoulders faced toward him, Hz’pauses and caiig,
over to the Driller:

BOBBY

Hey Longcipher,1'm quitting.

The Drillex's attention remains with the‘Twé Men. Bobby

continues hig way for a few steps, but is not satisfied.
He stops again:

_ BOBBRY
I quit, I said!

‘The Driller indicates back toward the rig where Elton is.

The Two Men begin to move in that direction.

Bobby moves a few steps back to Driller:

" BOBBY
Did you hear me...I said I'm quitting.

DRILLER
I don't give a damn what you do. Good
Tiddance to both a you, as far as I'm concern.

The Driller turns away and heads for the corrugated field
office' building.
Bobby has a final work to deliver, but it is withour much

volume or conviction, and to the wrong man, so it falls main-
ly on his own ears:

BOBBY
I got some pay comin'...

He starts off again for the parking lot. Somewhere in hig
progress he happens to glance around back toward the rig.

POV: One of the twe men is motioning at Elton to come down
off the platform, which Elton is not doing. On the ground,
several Roughnecks are gathering.

Bob makes an automatic move toward the rig, hesitates, and
watches as the Two Men begin to move up onto the rig floor.

POV: Elton Breaks toward the rig 'tour' and starts to climb

it. One of the men reaches him and appears to have a hold of
his leg. ‘ -

Bobby cuts out for the rig:



#8974

8
57 D CLOSE ON: -Elten, as he is yanked roughly off the tour,3

down to the floor, from where he puts up a struggle with
both of the Men. ' &8 o

(IMPROVISE action and dialogue somewhat according to
following:) i

As Bobby leaps onto the rxig, the Men are trying to drag
Elton up onto hic feet.

Bobby grabs the nearest one by the back of his jacket
collar, pulls him off Elton and jams him one in the face,
sending him falling back against the pump.

Over that action, Elton, still being ‘handled’ by the
2nd Man, stavns yelling at Bobby: : :

ELTON
Don't do that Bob! They got the right!

Bobby makes for the 2Znd Man. Simultanecusly, the Man

tries to free one of his hands to reach into a pocket,

presumably for his 'official’ identity card, or perhaps
& gun: : ‘

ELTON

.(struggling)
They got the right!

Bebby has already laid hands on the 2nd Man.

. ELTON
. Jt's . the law! Don't mix in!

Elton sees the lst Man approaching Bobby from the rear.

. ELTON
Behind you, Bob!
Bobby turns, prepares to throw another punch. It is deftly

aveided by the lst Man, who follows with a neat chop that
puts Bobby away. He falls face forward onto the rig floor.

EXT. RIC -~ DAY

58. Elton, on his feet and handcuffed, standing beside the
2nd Man.

The 1st Man stands up £rom having turned Bobby over. Bobby
is in a state of dazed consciousness, lying with his back
propped against the hydraulic pump. The 1st Man takes ocut
his pair of handcuffs, prepamtory to putting them on Bobby.
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OOver the above)

Aw, don't you think you could jus
leave him...?

{(to the 2nd Man)
Sure as hell he wouldn' a done that if
he d a knowr. who you was...Would you, Bob?

The lst Man squats down beside Bobby with the cuffs:

BOBBY
(To lst Man)
What's goin on here?

ZND MAN
Alright. Forget him.

The lst Man stands up, pockets the cuffs:

BOBRY
{To Elton)
What's gein on? :

ELTON
Oh 1 got 'ccused a robbin a fillin
station down the Indian Nation, didn' t
1 tell you?

The 2nd Man puts his hand on Elton's arm:

. 2nd MAN
¥ Okay. :

ELTION
€ot wild, an jumpt my bail...

The lst Man takes Elton's other arm. And they begin te¢
move off the platform.

ELTON
(As he gces)
An here they come a runnin at me year later...
(Back over his shoulder to
Bobby)
Ain't hhat somethin,...?

They walk him down off the platform to the ground. He
calls out to Bobby without being able to turn arcund:

ELTON
Bye now.

TR e
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As the three move thx..gh the HANDS on the ground, one of
them steps up and pats Elton sympathetically on the back.

Bobby remains as he is, watching after:

IN THE DISTANCE: Elton, being walked hetween the Two
Men toward the field parking lot.

They put him in the back seat of an unmarked car.

The car drives off.

Bobby watches it until it dircappears from sight.

His head falls forward. His chin rests upon his chest and
he...stares at his cxrotch.

EXTREME CLOSE UP: TWINKIE'S FACE

She grieves. She opens her mouth, splits the air with wild
skirls and métric cat wails, complaining for deliverance.
Her face beads and journeys through expressions indis-
tinguishable from anguish and strife, with a few paren-
thetical moments of brief abate to reinforce. Then off
again on the frenzied reach to half way meet the advent of
the hoped-for guest.

It takes her by surprise.
Her 'gratitude' is given, verbal or otherwise, to one she

identifies as 'Donnie’.

EXT. -~ FREEWAY - DAY

- Bobby drives to Los Angeles, his constant companion, the

beer can, in ocne hand.

EXT. -~ RECORDING STUDIO - DAY
Bobby enters. '
INT. - RECORDING BUILDING ~ DAY

BACH PARTITA: Barely audible.
Boﬁby walks a2 network of halls with highly polished floors.

He takes a turn down one, proceeds to the end of it, where
there is a door designated by the letter B. -

— —— e ——
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He hesitates outside, clears his throat as though he were

geing to be forced to make an address from a platform,
then he pushes it open. '

The Partita augments loudly.

INT. ~ RECORDING BOOTH ~ DAY

BACH PARTITA OVER:

BobbY.énters the booth. The ENGINEERS, in the act of re-
cording, note him casually and without interest.

He looks to his right through the glass partition:

PQV: 1Into Sound Studie: TITA DUPEA, seated profile at
the piano, her eyes closed, intensely into the Bach. She
wears a white blouse and a dark suit, presently minus the
jacket, and her hair is severly done, with no attempt at
style, simply pinned up or back, to keep it out of the
way. A pair of glasses rest somewhere atop the piano.

Bobby moves to a chair or couch, and sits down to watch her.

The Engineers keep te their functions and engage in technical
small talk, until, in some more passionate or moving seguence
of her performance, Tita begins to vocalize an accompaniment
under her dexterity. It is totally out of key and dis-
cordant with what she is playing:

18T ENGINEER
There she goes again...

Bobby glances ever at him. The Engineer shakes his head,
but lets it go on a while. :

Bobby looks back to Tita:
POV: She is £lailing the keys, humming and mumbling.

He stays with her, while monitoring the technicians
continuing remarks, on the order of:

2ND ENGINEER
My one year old can carry a tune better
than that.

And so forth. As the comments progress into the more
personal, lacking in respect to such austere music in
general, and to Tita's performance in particular, Bobby
keeps darting hostile looks toward the Engineers. At their
worst, he stands up suddenly, to offensively object, just
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as the lst Engineer decides to break in on Tita through
the microphone;

| 1ST ENGINEER
Miss Dupea.

It takes a second and louder address to stop her:

1 5 , 1ST ENGINEER
s Dupea!

Tita stops sounding, turns toward booth, in trance:

TITA
Yes...

1ST ENGINEER
(Politely)

1'd like to remind you again that this
is not an opera or a musical comedy...

- " TITA .
Oh... '
I'm sorry. Was I singing again?

g 18T ENGINEER
If£ you want to call it that...

TITA
(& little annoyed)

Wiil. You have simply to tell me, that's
a . . ]

1ST ENGINEER
That's exactly what I'm doing, again...

TiTA
Must you let me get three quarters of
the way through the movement before you
tell me! This is tiring me.

She glances briefly at Bobby, apparently does not recognize
him. He 1ifts a hand to her in a half wave. She has
already turned her gaze back to the Engineer.

TiTA
it's not difficult just to stop me imme~
diately, and let me start again fresh, is it?
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1ST ENGINEER .
I have another suggestion: why don't
you just not...

(he cannot call it ’siﬁg')
make those sounds...

- TITA
Oh for pity's sake...

She puts her elbow on top of the piano and drons her head
into.her hand.

. 2ND ENGINEER
Oh, oh...iIs she going to exy again?

1st Engineer looks harrassed and impatient, nevertheless,

. he addresses Tita through the microphone gently:

1ST ENGINEER
Why don't we take a break, Miss Dupea.

Tita, as she is, her head in her hands:

TITA
Mumbling)
I don't want to take a break.

The technicians begin giving coffee orders to an ERRAND BOY,
or some such lower functionary:
. 1ST ENGINEER

(Into mike)
What would you like in your coffee, Miss
Dupea?

Tita, as she is, her head in her hands:

TiTA
Tea...

Bobby stands up and taps on the window at Tita. Not
necessarily hearing it, she nevertheless looks up and
Straight at him, without acknowledgement of any kind.
He taps again, and waves.

She drops her attention to the keys and plays an arpeggio
with one hand.

~ Bobby, to lst Engineer:

BOBBY
Would you tell her 'BRobby' is here...
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He responds, delivering message into microphone precisely
as given:

" 1ST ENGINEER
"Bobby is here,

Tita .looks toward the glass and squints, generally at
Bobby. She grabs her glasses from the piano and puts them
en. They briang her brother into focus for her. She stands
up smiling happily, and because the mike is now off,
addresses his name soundlessly. Then she opens her arms:

INT. - SOQUND STUDIO -~ DAY ] i

Bobby and Tita embrace:

BOBRY
Hi, Tita... ‘

TITA
Oh my goodness...
They break from it and regard one another.
Tita covers her mouth with her hand, and is certainly
about to cry:

TITA (Con'd)
Robert Ereica...

- BOBBY
Now, Tita...

She immediately drops her hand, tries to exercise some
control:

TITA
Ne, I'm not...
(She breathes deeply, exhales,
then says with assurance)}
i'm not.

BOBBY
That's good. :

Tita cries. She sits on the piano bench, her face buried
in her arms which are resting atop the pianc. Bobby
hovers helplessly behind her, softly patting her on the
back, and glancing with some embarrassment toward the booth:
TITA
Muffled)
1 just can't look at you...
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BOBBY
Am I that bad?

Tita raises her head up:

TITA

Oh Robert it's not you. 1t's me...
You look wonderful. Very handsome,
as always, and so healthy...I'm so...

(She starts to break down

again)
I just can't seem to look at you right
NOW. ..

Bobby gently pushes her head back down onto her arms:

BOBBRY
Don't then...

Behind him, the Errand Boy enters the studio with two

paper cups and approaches: .
. ITA
QMuffled)
You always do this teo me,
BOBRY

I don't mean to...
The boy hands him the cups and leaves:

) BOBRY
(To him)
Thanks,
. (To Tita)
Tita, here's your tea.

: TITA
Quffled)
Thank you.
Bobby sets her cup down on the edge of the piano.
Tita's eyes raise from hiding. She sees the cup and im-

mediately shapes up:
" .
TITA
Oh, don't put it on there...

She quickly picks it uwp, and wipes beneath it with her hand:
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' BOBBY
Sorry.

Apparently recovered, she begins running one of her hands
over the-surface of the piane:
TITA '
Do you know, this is a very old CD. 312...
BOBBY |
No kidding.
TITA

It has absolutely no objectionable
idiosyncrasies..,

Bobby reaches down and plays some brief flourish.
Tita watches him with devoted fascination. Bobby stops,
shakes his hand out, from its immediate cramping:

- BOBRY
Very nice. ‘

TITA -

Now Robert...I have to talk seriocusly
with you...

BOBRY
{Interrupts)

Everybedy's still living up on the island...

X TITA
. Well Herbert is mostly on the mainland
- because of the orchestra. So at the moment,
there's really just Daddy, Carl and myself...
- (An afterthought)
and Van Qost...

BOBBY
Who's Van Qost?

Tita is not that fond of this subject, though the mani-
festations of that are subtle:

TITA
Catherine...She's studying with Carl.
Piano. ,

BOBBY

Carl's a fiddler...What's he doing as
a piano coach?

-~
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TITA
Oh see, Robert, how many things have
happened that you don't know anything about,
You have to stop disappearing from the face

of the earth like this, not getting in touch
for months and months. /

BOBRY
(Interrupts)
What about Cari?

TITA _
I'm not talking about Carl, Carl's alright.
It's just that eleven months ago he got on
his bicycle to go down to the Post Office in
the village and on the way he crashed straight

into a jeep coming up the road and strained
his neck...

Bobby laughs:

. BOBBY °
Strained_his neck?

Tita laughs:

TITA

It's not funny. He permanently sprained

his neck, and since then it's been ex~

tremely painful for him ~-

: (She demonstrates, turning her
neck .and lowering her chin on an
imaginary violin)

€o tuck the violin,

BOBBRY
Crashes into a jeep and torals his neck.

TITA
He was despondent. Despondent. uUntii
Daddy persuaded him to coach. I want to
talk to you about something, Robert,
can't you sit down?

_ BOBRY
(Not sitting) .
Yeah. What?
TITA

I want you to come up there, come home
with me, will you?
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BORBY
What for?

‘ " TITA
Because I think you should...Because
Daddy is very ill,..

BOBBY
Oh, what's...what...?

TITA
He's had two strokes.

For some reason, Bobby immediately begins looking for a
place to set the paper cup down:

BOBBY
(Over again)
oh...

instead, he sits down on a chair next to the piano bench.

BOBBY
{Ovexr above)
Well...How is he?

TITA
He's not...They feel maybe he ngnt
not recover from it...They said he'll
either fade slowly, or he might have
another...

BOBBY
{(Interrupting)
Don't tell me about it.

Bobby drops his head 1nta his hand., She watches him a
moment.

TITA
‘How do you think I feel? It's been
very hard on me.

Bobby says nothing:
| TITA (con'd)
1'm breaklng down constantly...Carl's
really not that helpful.

BORBY
I wouldn't be either.
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. TITA
But don't you think it's right that
you should see him, at least once. ..

The 1st Engineer breaks in on the microphone:

. 1ST ENGINEER |
Miss Dupea. We're ready if you are.

TITA
(To booth)

Just a minute, please...

She looks back to Bobby, repeats:

TITA
Don't you think it's right that vou
should see him Robert?

BOBBY
Yeah, I guess I should....

TITA

I'm going back up tonight. Will you
come with me?

Bobby stands up:

BOBBY '
No. 1 think 1I'd like to drive up...Maybe
take a look through Canada, after...
(He emphasizes' to her)

1'm not going to stay up there that long,
Tita, maybe a week...

TIiTA
I know.
Bobby glances at Booth:
BOBBY
Well...?
TITA ‘
What's wrong with you Robert, I wish I
knew.
EOBBY

Nothing's wrong with me.

TITA
Then is it us?

T ——— e

L9
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He smiles

o

BOBRY
No...

1'd better let you get on with it.
TITA

I mean, what's wrong that you can't

stay aay place very long...

BOBRY
There's nothing wrong in that, Tita.

" TITA
It's unusual, though, isn't it?

BOBBY
Well, in that, I am unusual...

at Eer, leans down and kisses her cheek.

TITA
Can't I walk you out?

BORRY
Sure.

Tita grabs her jacket from a chair, and puts it on as she

addresses

Booth:

TITA
1'1l1l be right back, in two minutes...

i . 1ST ENGINEER (0.S.)
It's been a half hour already, Miss
Dupea... - '

She smiles at Bobby, adjusting her jacket. (NOTE: Possible
EXT. scene hexe)

TITA
{i.ow) '
They hate me, 1 feel.

BOBBY
I think maybe you better stay, then.

TITA
Oh I want to talk with you about so
many things Rober:t.

BOBRY
Well 1'1l be seeing you in a ecouple of
days won't 17
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_ : TITA
I'm so g;ad...

'BOBRY
- Me teoo...

They embracg once more, and then Bobby pulls away:

BOBBY
Bye now...

He walks to the studioc door and goes out,

EXT. - STREET IN FRONT OF RAYETTE'S HOUSE ~ DAY
Bobby's car pulls up in front of Rayette's house.

INT. ~ BOBBY 'S CAR - DAY

He cuts the engine. Then stares through the windshield
at Rayette's .car parked ahead of him. Evidently not

expecting it to be there at this hour, or hoping that it
would not be. ‘ -

He‘gets out, walks up to door and goes inside.

INT. ~ RAYETTE'S LIVING ROOM ~ DAY

'D~i-v-o-z~c-~e' is playing, medium volume on the record

Player. (It plays itself over again once or twice through-
out the scene) :

Bobby stands leoking at the room. There is a pillow in
a pillow case on the couch, a can of beer on the coffee
table, and on the floor beside the couch, a recently
lighted cigarette is burning in an ashtray.

INT.~ BEDROOM =~ DAY

Bobby comes into the bedroom. Rayette is lying on the bed.

BOBRY
Hi,

She looks at him, saying nothing:

BOBBY
You have the day of£?

Nothing:
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BORBY
Are you sick?

Nothing:

BOBBY
You heard about Elton, I guess.

Nothing:
He stares back at her a moment, then:

BOBBY
Okay. 1 got your point...

He moves to the closet and opens the door. As he goes:

BOBRBY
Hope you didn't pull a muscle getting
in here and into your pose, before I
hit the front door... -

He reaches down to £loor of closet and lifts a suitcase.
He takes it over and puts it on the edge ¢f the bed
opposite her side, and opens it.

Rayette moves over on her side, leaving her back to Bobby.

ROBBY
I have to 80 home. ..
My father's.sick... .

Rayette makes an utterance which bears some resemblance
to laughter:

BOBRBY
. Yeah, it's very funay.

He beglns making trips to bureau drawers, the closet,

etcetera, and bringing clothes and othexr items to suitecase
and packing them in.

At some point:
! BOBBY
' I'11 be gone-about three or four weeks...

i

Again, the sound resembling laughter cemes £rom her,
followed by:

' RAYETTE
You'll be gone, period.
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BOBBY
Okay . .

He goes through the rest of the packing in silence. When
it is completed, he closes the suitcase, and looks over
at-her back.

\ BOBBY
1’1l txry an call vou from up there...

Her back begins to tremble and shake in spasms related

to c;ying, but there is absclutely no accompanying sound
to t .Em. .

Bobby looks away, down at the £loor:

BOBBY
Come on, RaVe..
(Pause
I never let you think it would work out
to anything,...did 1?7 °

He looks back up at her. She continues the dry shakes:
| BOBBY
I can send you money £rom wherever I
am. That's about all I can do...
Pause:

He picks the suitcase wp £from the bed:

BOBRY
I'11l try an call you when 1 get up
there... :
Pause:
BORBY
Bye Ray...

FOLLOWING: He turns and walks quickly out of the bedroom,
through the living room, where D~i-v-o-r-C-@€ continues to
play, out the front doox, and down the walk to the car.

He throws the suitcase inte the rear seat, moves around
to the driver side and gets in. He immediately starts the
motor, and puts both hands on the wheel.

INT. - RAYETTE'S LIVING ROOM - DAY

ﬁobby's hand slashes at the record player, turning it of£.

?
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The sounds of Rayette crying, now audibly, comes from
the bedroom.

FOLLOWING: Bobby walks to the bedroom and stops at the
door, blocking our sight. We hear the sounds of Rayette,

watch the back of Bobby, at some cost, foreing himself
to ask:

BOBRY
Do you want to go with me?

S,
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EXT. HICHWAY - DAY
70 Instrumental; (country and western)

Bokby's car moving along %the highway on one of the
older inland routes to thne north,

INTERAIOR CAR - DAY

71 MUSIC OVER:
- OUT THRU WINDOW: The Southern California ‘pastoral!
moves on by. ’

72 Bobby and Rayette: She looks over ét him, wanting he«
presence To be recptively acknowledged. - It is noct.

She reaches a hend over and lays it on the back of his neck
above his shirt collar. The gesture is only rassively
endured.

BXT., EIGHEWAY - SUNSET . R
73 MUSIC OVER:
Eobby's car drives on, while the sun goes doun.

EXT. MOTEL - NIGHT

7h MUSIC CONCLUDES:
The car pulls into a Motel and stops.

INT. MOTEL ROOM -~ NIGHT

75 Bobby and Rayette lying in bed. He is looking at the 7,V.,
stationed at the foot of the bed. The picture upon it rolls
more than it holds.

Rayette is wateching him watech the T.V.

RAYETTE
. Are you depressed about your Daddy, honey?

RBBY
{looking at T.V.)
No.

She looks at TaVae?

RAYETTE
1 'megine it's me then, idntt it?

' BOBBY
Is what you?
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RAYETTE
Youfre depressgé that I come 2loNGa..

- DOBBY
tho said I was depressed?

She lcooks over at him:

RAYETTE
Well is thet s heppy face I see?

He says nothing:

RAYETTE
Cause il it was me, I'd just catech a Greyhound...

BOBEY
Oh, this time you wouldn't kill yourself...
I wish I'd knownRee.
He reaches over to bed stand, turns off the ligh%, then
rolls over on his side awey from her, They lie in the
dark awhile. Rayette becomes trestlesst:

.- RAYETTE
Choens
PAUSE:
_ I don! know if I'm goin to be able to sleeplar not..
" PAUSE:

Hint binteee.
IONG PAUSE: {Rayette sighs)
Oh, well...Cuess I'1l) count the shee?...
{she closes her eyes)
One -~ twe -~ three - four -~ five - six
She opens her eyes anéd looks over at Bobby's back:

RAYETTE
Sevep -

She reaches over and begins caressing‘his back
RAYETTE

ook at this ol eold shoulder...
What em I goin a do with it?2
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Bobby moves his head around end looks at her.
BBEY

If you just wouldn't ever open your
mouth, everything would be Lince..

N .-\_____-M

She turns an imaginary key at her mouth:

) RAYETTE
| Tick a lock.

Eobby turns over and does right by Rayetta,
begins singing over that

Then:

Her voice

57

‘ection' the first verse of a seng:
!

; RAYETTE (0.S.)
! {singing)

When there's a fire in your heart,

Brealt the glass, sound %he alarm,

' Call on me, I'1ll be there...
Instent service, speedy fast,
I was your first, I'll be your last,
No matter who you have in between,..

EXT, HIGHWAY -~ EARLY MORNING

76 - Bobby's car, going steady through the landscepe, with Rayetiet:
; voice continuing over: '
| RAYETTE (0.5.)
: {singing)

When therel's a fire in your heart,
Break the glass, sound the alarm,
When she's not all shé seems...
Instant service, speedy fast,

I was your firs%, I'11l be your lest,
No matter who you have in between.

iNT. CAR - EARLY MORNING

17 Reyette is certainly feeling {ine.

. as she looks ocut window at the passing country.

RAYETTE
. (2inging) '

Therets been hot speels and cold speels
Ever since we met.
Itve seen your small fires your big fires,
Bat I von/t give up yetees
Oh someday you'll yearn
‘\ Ceuse your hearts goin a burn

For that old femilier glowW...
You'lll b@eas

Bobby laughs. _Rayétte looks over at him:

She continues song,
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: RAYETTE
You like i¢¢?

. . BOBBY
Oh yeah...i love it.
RAYETTE
{singing)
Youtll be burned out or smoked out,
. An come back to me I know, ..
H ] Every trail that you blaze
' Mekes me stay up closer behind..,

Bobby has become interested in something shead on the road:

774 POV: Far up in the distance, on the left of the highway,

: 8 car is lying upside down off the road. There are THO
FIGURES at the margin of the highway. They seem to be
actively engaged in something: ‘

RAYETTE .
" {over %the above)
While youtve been datin,
I've been waitn just
Hurtin all the time, '
Your new f{lames will smoulder...

778 SHOT of Rayette, singing:

RAYETTE
And all will grow colder...

She sees the same thing abead, and stops singing:

RAYETTE
Oh, lookee, an acecidenta..

77C POV: Closer to the twe figures, it
what they are engeged in is a fight,
in a shirt and levitg is having at a
getting the best of him.

becomes apparent that
A& long~haired GIRL
YOUNG Man®, obviously

As Bobby's car pulls across the highway from them and
stops, the Girl has wrestled the Young Man %o the ground,
at the same time is having some angry words with him,
Somewhere near them Is a port

eble T.V, set, and » couple of
pleces of luggage. One, well into %the highway, is opened
l\ and most of the belongings from it are scatcered into the
road. ' '

- A
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Bobby watches the above without comment. Rayette pushes

ovgr him so that she can see: then she aggressively calls
out:

_ _ " RAYETTE
- Hey] What're you doin %o the 1itile guy!

POV: The Girl is getting up off the *tlittle guy'. She
Lturns to the car, thrusts her arm out toward it and extends
the finger:

GIRL
Rotate, Meack!

H)BEY
I didn't say enythinge..

The Girl turns around and locks at her car, as the .
Young Man' begins picking up the belongings from the street
and putting them beck into suitcase. .

. . GIRL
{looking at her car)
Look at my carl Look at my carl

She turns aeround to Eobby:

GIRL
Can you believe it? I just bought i%
bren new from a Used Car Lot, and the
steering goes to pot on me!

. BOBEY
Well you're lucky no one was hurt...
CIRL
(mead) '
Qcoo0000§
BOBEY

Do you Want 8 1ift...?

GIRL
(mekes a fist)
i'd 1like to go back and punch the son
of a biteh cutl '

‘ RAYETTE
Josus, vwhat a rude person!

INT, BOBBY'S CAR -~ DAY

K

The Girl and her !'strange friend' sit in a heavy silence

in the baeck seat of Bobby's car., The girl sits benind
Rayette, from where it is possible for Bobby %o see her in
the rear view mirror. She is, of course, ebiractive to him!
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BOBRY
{into mirror)
.Whatts your name?

GIRL
Palm Apodsaca.

That's all she has to say.

Rayette turms around to the
11ittle guyt:

RAYETTE
Whatt's your neme?
TERRY

Terry CGrouse,

That's all t*she' has to say.. Rayette turns haeck arcund,
shocked at the female voice coming from Terry Grouse.

She reaches over and surreptitiously pokes Bobby on the leg;
ke looks at her:

EORBY

(loudliy)
What?

RAYETTE
Nevermind.

(then she spells ou%, very low):
L~ ~%t -0~np,

Eobby drives on, glancing now and then into the rear
view mirror. The two in the back seat seem content %o

remain in an uncommunicetive sulk. After a while Palm asks:

PALM

How far ereyou géing to?
- E)BBY

Washington.

PATYM
Oh...Wetll get off in HWeshington...We cen hook
8 riéCaas

BOBBY
Where are you going?

PALYM
Alaska.

BEOBBY

Aleska? Are yeu on a vacation?
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79

Pelm says nothing, looks out the window. Terry speaks up;

TERRY
She wants %o live there...because itls cleaner.

BOBEY
Cleaner than wWhest

PLAM
{to Terry)
You dontt have to tell everyhedy abouti
$%...pretty scon they'll all go there
and 1% won't be so cloan...

BOBEY
How do you know it's clean?

PALM :
I saw a plcture of it. Alaska is very
clean., 1t appeared to look very white .
to me, don’t you think,
- BOBEY
That was before the big thavwe..

PALM
: (leoans forward)
~ Before the what?

EXT. ROADSIDE CAFE -~ DAY

Bobby's car puils into parking area of cafe and stops.

INT. CAFE ~ DAY

80

. A1) four are seated at a %table, and all but Bobby evidently,

have given their orders to a WAITRESS who stands at Bobbyls
oelbow. She is unpleasent in bearing as she looks aft hin,
walting feor his order. He is still holding the menu before
bim, looking at it. She exhibits some kind of impatience
which catches bis attention. He closes the menu end lLooks
up at her:

BOBBY
1t'11 have an ocmelett, noc potatnes...
Give me tomatoes insteed, and wheat toast
"4nsteed of rolls.

The Waistress reaches down to menu, copens it, and points
with her pencil to where something is designated:

WAITRESS
¥No substitutions.
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FOBEBY
Oh, What does that mean? You don't have
any tomatces? ' .

WAITRESS
Nc. We have tomatoces.

EORBBY
(politely) -
But I can"® have any? Is that what you're
saying? 1 can't have any tomatoes?

WAITRESS
"~1v what's on the menu.
{again she indicates specific item on
: menu with her pencil)
A Number Two: plain omelette. It comes with
coutege fries and rolls.

. EQOBBY '
1 know what ii{ comes with, but that's not what
I wanteee

WAITRESS
{looks away celdly)
Itll come back when you've mads up yvour mind...

She starts away and Bobby steps her:

EOBEY
Wait a minute. I've made up my mind. I
want & plain omeletie, forget the tomatoes,
don't put potatoes on the plate, and give
me & side of wheat toast and a cup of coffee.

WAITRESS
I'm sorry, we don't heve side orders of %oast. .
1 cen give you an English muffin or a coffee roll.

BEOBBY
What do you mean you dontt have side orders of
toast? You make sandwiches don't you? 2
WAITRESS
Would you like to talk to the Manager, sir?
’ PALY -
. {aggressively, to Weitress} GHED? T0
Hey, Mack!
POBBY
(to Palm)

Shut up.
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BOBBY {CONT)
(to waitress, very reasonable)
You have bread don't you? You have a %toaster
of seme kind?

) WAITRESS
I dontt make the ruleSee.

BOREY .
Thats wonderful...She deesntt make rules and
she doesn't make toast...0kay...

{he opens menu, looks a%t i)
It1) make it as easy as I can for you...
{he looks back to Waitress)
Give me an omelette, plain, and a Chicken
Salad sendwich on wheat %toast; ne butter,
no mayennaise, no lettuce, and a cup of -coffee,

Weitress begins writing his order, repeating it sarcasticaly:

WAITRESS
Cne Number 2, and a Chicken Sel san, hold the
butter, the mayo, lettuce and a cup of coffec...
{to him}
Anything else?

\
i EOBBY
Now all you have to do is hold the chicken,
-bring me the toast, charge me for the sandwich,
and you haven't broken any 2uleSaee

WAITRESS
{challenging)
*You want me to hold the chicken.

. BOBEY
Yoah. 1 went you to hold it between your
KNEoSees

Waltress takes that in, then she points with her penecil to
e sign aecress the room, above Counter:

WAITRESS
You see that sign, sir?

Eobby looks over: the sign reads: WZ RESERVE THE RIGHT 10
REPUSE SERVICE TQ ANYONE. MANAGEMENT.

Ho locks back at her:
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WAITRESS
Yes,aeyoutll nll heve to leave.,
I'm not going to %Lake eny more of
Jour smariness and your sarcasm..,.

Eobby smiles politely at her, then:

. EBBY
You see this sign?

He reaches cut with his arm and ‘elearst the table for her.
Everything goes, the water glasses, he silver, salt and

pepper, the ketchup and steak sauce, the sugar bowl and the
“able cloth, onitc the floor.

INT. BOBBY*S CAR -~ DAY

81 Bobby drives. FPalm's face comes up beside him as she
leans on the front seat:
PALM
That was fantastic, that you could figure that
ell out and lay that down on her so that you
~eould come up with a way to get your toast.

BOBEY
I didn't get it, did I?

PATM '
Ho, but it was very clever...I swould have just
punched her out...Hey!
{she points past bim to the windshielf)
Follow that truck! They know the best places to

" stopi
82 THRU WINDSHIELD: A Semi &truck some distance shead
on the highway:
RAYETTE
Oh, thatt's an cld maidls tale...
' PALM

Waif a minute, truck drivers know what the
best places %o eat are on the road!

TERRY
That! ] Z‘igh.t.

RAYEITE
Selesmen and Cops are the ones...if youtd
ever waltress'd honey, youtd knoWaa.
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EXT. HICGLWAY - DAY

83

Eobby's car follows behind the semi :

, PALM {0,s.)
Don't refer to me as‘honey’,Mack.

RAYETTE (0.8.)
Bon't eall me Mack, honey,

PALY (0.S,}
I wouldn*t be a waitress. They're nasty
an full of crap, .

RAYETTE (0.S.)
You better hold onto your tongue.a..

o PALM (0.S.)
Hold onto this!

RAYETTE (C.S.)
Just one minute...

BOBBY (0,S.)
Shut up! .

65

The truck pulls up in front of a Diner. Bobby's car pulls

in behind it:

INT. DINER -~ DAY

8l

Having already been served, all four are seated at a
teble, eating. Palm is ttalking’,

PALM '
I hed to leave this place... I got de-
pressed seeing all the erap! An the thing
is, they're making more crap. You know?...
They've got so many stores an.stuff an Junk
full of ecrap, I can't believe it

PBBY
Who?

PALM
Who?! People! Thet's who. A4And pretty socon

there won't be any room for the pecple. They're

selling mere erap that people gc an buy than
you cen imagine. Crap! I believe everybody
should have a big hole where they throw the
stuflf in an burn it.

Hayette-laughs:

s

b et S wma e
.t
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.
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RAYETTE
That's smart. There wouldn' even be a hole
big enough. Look at me, I was just one
" person 'fore Bobby, an I had so much garbage

collectin on me every day, that I was thinkin
of savin for a dispose-all...

. PALM :
A dispose-all, what's that but more C¢rap...
I've never seen such crap...ocoohf,..I don't
see how people get up in the morning...

: TERRY
Mass production is what does it...

. PALM
What do you mean Mass...I have come out

an tell you the truth, you're not that clean
either.

] TERRY °
Wait a minute! 1I'm not that neat, maybe, but
I zam clean! i

PALM
Well, you're not that bad, but...some people..,
Oh...Peoples homes. Just filth...I've been in
peoples homes...
; TERRY
in my personal observation I think that more
. _ people are neat than are...

PALM

{(interrupting)
In my personal thing, I don't see that. I'm
seeing more filth...a lot of £ilth. What they
need to do everyday, ne, once in a while, is do
a cockroach thing, you know where they spray the
homes. And uh...can you imagine if their doors
were painted a pretty color, and they had a pot
outside... ,
TERRY
Yeah, it could be adorable...

PALM

{overlapping)
And they picked up! I mean, then it wouldn't be
£ilthy. With coke bottles and wvhiskey, and...
Ococ. Those signs everywhere, they should be
erased...All those signs selling crap, it's so
disgusting to see, and wh...I don't know, I don't N
want €o even talk about ir...
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She continues eating. Bobby means to say something.

‘BOBRBY .
(looking down at hig plate)
Well.,.
PAIM

: (goes right over him)

It's just filchy. People are dirty. I think
that’s the biggest thing that's wrong wich
people...I think they wouidn't be as vioclent

if they were clean...Because then they wouldn't
have nobody to pick on....0000hf...Dirt! Not
dirt...See dirt isn't bad...It's £ilth. Filth
is bad...That's what srarts maggots and riots...

Rayette starts to Say something. She steamrollers her too:

PALM .

I've seén itr! You know, animals are not like
that. They're always cleaning themselves...
_Bid you ever See...uh...vh...Pigeons? Well

he's always picking on himself, and his friends...
they're always picking bugs out of their hair,
all tre time, And monkeys too,~-except monkers
do something out in the open, that I don't go
for......But animals are alwavs cleaning themselve.
You know when they stink? You want to know

when they stink! "I*1L rell you...,

INT. BOBBY'S CAR ~ DAY

» AR

85. The four of them ride along in the confinement of thke car,
while Palm carries on:

PALM (0.S8.)

When man sticks them all together, like people
are, in cages, and then they stink. I was in

" a place, 1 couldn't believe, it stunk so much
that 1 fainted...Oooohf...Snakes, monkeys, every-
thing you could imagine. I couldn't believe it
1 walked in, I had to run out. It stunk!...Why?
Man...crowding everything together for people to
80 peek at...And what are you causing? You're
causing a stink. You know? They put them all
like that, confined, living like in New York,
Some apartment, is the way they'er got them.
What a place...They didn‘t even have an incense
going. I could take you there and you would not
believe it...0ocof...I had to 80 out an get some
air... -

There is a brief silence.
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PALM
(0ff again)
But what a stink!?
. EXT. LANDSCAPE - pay
86 As Paln continues, Bobby-'s ecar pPasses through the exquisite
natural setting of the Northern Redwoods, or some such:
PAIM (0.8.)

Filth! You know? That's £ilth! I mean that's
sad...that everything stinks, even the air...
And whe's doing” thig? Man. He can't even
take care of his own garbage, thar they have
Lo put together a bunch of snakes and monkeys
and people to cause another stink...You knaow

I read where they invented this car that runs
on...that runs on...when you boil water.,.?

TERRY (0.58.)
Steam. .

PALM (0.8.)
Right, steam..A car that you could ride
around an not cause a stink in, but do you
know, they will not even let us have ir?
€Can you believe it?...Why? Man' PFe likes
Lo create a stink...T wrote them a note once.
I told them to clean it, they could clean ic...
1 mean don't you see that? Don't you see how

Another brief silence, as the country goes Ey.
PALM (0.S8.)-

No. 1 think you come out clean when you
come out an you better live clean, You're
not born with all this erap invented by

Man. So why should you live in it...I mean
I've seen filth that you wouldn't believe.,.
Oooohf...What a stink...T don't want to even
talk about it,

EXT. HIGHWAY - DAY

87 Palm and Terry stand at the edge of highway with their
luggage and their T.V. set on the ground besxqe them.
They are deposited at the conjunction of a main highway

e
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and a minor route.

They wave at Bobby, and Bobby waves at. them, as he turns
car off highway onto minor route, and pulls away from ttem.

EXT. MOTEL -~ DAY

88 Bobby's car pulls into Motel parking area.
INT. BOBBY'S CAR -~ DAY

39 Rayette is already complaining. Bobby is taking some
bills out of his wallet: .

RAYETTE _
Why ean't I go out to your folks' housé?
Give me one gocd reason.

Bobby thrusts the money inteo her lap:

BOBBY
I have to see how things are first.
My Father's sick, understand? They
wouldn't be prepared for you...For me
bringing anyone, I mean...

He gets out of car.
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EXT. MOTEL -~ DAY
90 He moves to the trunk and takes out her suitcasé, carries
it around to passenger side as she gets out,
RAYETTE
I don't know what I'm goin do without
you for three days... '
He sets suitcase down beside her,
RAYETTE
1 puess 1'11 get a hold a some magazines,
an things like that, an wait here like a
bump on a 1log...
Bobby indicates Motel: .
BOBBY
Well, they have T.V., and a swimming pool,
RAYETTE |
Oh, maybe 1'11 get myself 211 nice an tan
for you,
(she sjuints up at the
forbidding northern sky)
Would you like that?
- BOBBY
Sure.oo !
RAYETTE
it brings my eves ocut...
EXT. FERRY (CROSSING) - DAY
- 91 Bobby sits in his car, boarded on a Ferry, approaching
island., BOATMAN and Bebby AD LIB conversation about
Bobby's return.
EXT., FERRY (LANDING) -~ DAY
92 lie drives off Ferry onto Island,
EXT. COUNTRY ROAD -~ DAY
93 ° The car proceeds over a tree~lined country road, through

relling hills and passes an occasional dwelling off
£rom the road.
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Bob@y'i car, dirty and derelict, moves up the drive
to in f{ront of the Dupea house, and stops behind two

The housc is, as scen in photographs of opening sequence,
Victorian, with two stoeries rising to gabled ends.

Bobby leaves his car, moves up the steps of the porch,
hesitates bricfly at the front door, then goes inside,

MUSIC: A Composition for two pianos comes from semewhere
within, Bobby slowly moves through the house, pausing at
various =noms to take in the familiar. ’

At a table in the living room, he stops to look at several
hinge-framed photographs in sepia tomes. They are the
same ones from the opening sequence, He picks up one of
his mother and father, seated side by side.

He catches sight of a tall MAN with curly hair, dressed
all in white, moving down a hall away from him and disa-
ppearing thru a door leading to some rtear portion of the

Bobby arrives at the deocr to the music room. tIie opens

-

EXT. DUPEA GROUNDS -~ DAY
94
newer and cleaner cars.
INT. DUPEA HOME - DAY
95
He continues his wanderings.
house,
it and steps inside.
INT. MUSIC ROOM -~ DAY
96 MUSIC OVER:

Bobby stands just inside the door, closing it softly behind
him, He remains there, watching., _

On the far side of the room, near the windows, which give
view to a verdant exterior, are two concert grands, with
the sounding boards faced to and overlapping each other,
Tita sits at the one facing morc or less toward Bobby,

. Carl at the onc faced away. Both are too intent on their

playing to give him notice,

Close to, and faced toward them, listening te their perform-
ance is an OLD MAN in a wheelchair., A WOMAN with honey
colored hair sits beside him.

Bobby remains unnoticed until the percussive "write-of{"

of the piece cencludes. The after-tene hovers in the rocm.
it is broken into by CATHERINE VAN 00ST. She claps her
hands in appreciation, then turns her head te seck agreement
to it from NICHOLAS DUPEA. He is still as a stone, but in
so doing, she catches sight of Bobby, standing by the door.
Baobby, as well, is loocking at her. UWhen he speaks,

though it is te the gemeral, it is addvessed to her,

BOBRBY
Hello,

Tita stands up from the piano, puts on her glasses as
before, and, as before, smiles ecstatically at Bobby.

Carl stands up and turns around to him, Catherine stands o
up: and turns arocund to him., No one has anything te say.
Bobby reminds them: .

———
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( BOBBY
It's me...
-

After the "hello's" --

With the relish of a matchmaker, Tita turns the wheelchair
around toward Bobby,

Carl stands, a cenradely arm around Bobby's sheoulder,
smiling at him,

Nicholas Dupea stares dumbly up at Bobby from his wheeclchair. .
Bobby stares silently back at his father, as in B.G. of
him, Catherine discreetly leaves the roon,

Bobby would rather not betray the emotion of this encounter;
still lookinz at his father: g

BOBBY _
He .doesn't even kaow who the fuck I am.

EXT. DUPEA SROUNDS - DAY

a7 Bobby, Tita, and Tita's dog (an elegant breed, such .as
‘ Afghan or Irish Setter) walk away from the house across
the lawn, ’

Bobby glances back toward the house. Nicholas, in his

wheelchair, is watching after them. Carl stands behind him.

{ - He waves at Tita and Bobby, and leans down over chair
saying something to his father. ‘

Bobby puts his hands in his pockets and walks on with his

head down, Tita catches up te him and puts her arnm

through his,

The dog runs ahead and leads their way down to the water.

BOBBY
. . I didn't know what to say...What could
' I do...? Lean down and embrace a wheelchair?

Tita, in another world. hrgs hic arm and la?s her head
against his shoulder as they walk,

BOBRY :
I couldn't even touch his hand. 1 couldn's
do it.,.

TITA

I know., But it's strange ~- that in a way
you get used to it after a while, and it's
not really as upsetting,

BOBBY
I'm not going to stay here long enough te
‘ get used to it, I wouldn't even want %o get

used to it,
Tita stops walking.

. . TITA
Robert, please don't run ocut on me inmediately
Please,

m—
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BOBBY
What's wrong?

She starts walking again,

. TITA

I'm just not that happy, I feei,
BOBBY

Why? '
TITA

I'd like to have someone I can talk
to once in a while, for pity's sake.

BOBRY
We're :calking now, Tita,

TITA
For instance, there are dots of things
I'd like to know, I mean to ask you,.,

BOBRBY

Like what?
TITA

Different things, different things...
BOBBY

What, Tita?. .

" - She stops again.

TITA

Do you know that I am 33 years old?

BOBBY
I don't think about it,

She sits on one of the garden chairs,

(NOTE: DBuring the above, Bobby notes Catherine walking
near the water.)

: TITA
Well, That's one thing...
~ BOBBY
Yeah. :
She looks up at him,
TITA .

Why ?on't you talk te me, hobby?
He laughs, '

e e
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BOBBY
~I am talking to you.

He sits down in another chair,

TITA
Do you...have vou enjoeyed all these...
different things tha: you've done?

EOBBY

Sometinmes,
She stares at him in silence a moment,

Why? Am I some kind of a freak to you,
o7 something?

TITA |
No, no. Oh, no. I'm just so curious
about it, Do you think I'm a freak?

He censiders it.

BOEBY
Sort of.

. TITA '
Ch, no...really? What? 1Is it the vay I look?

BOBBY
Well, you don't do much with yourseif.

_ TITA
I don't? What don't I do?

BOBBY
Your hair isn't right, it looks slept in...

TITA
Well, my hair is very difficult, Bobby,
(she touches it)
It's more of a curse to me than anything,
{she stops touching it)
Oh, it's awful,,.what else?

BOBBY
What else?
TITA
No, let's drop this subject. I don't care
about it,
A ' BOBBRY

I think you have 7 vaww nima £an- LR

— e .
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TITA
Feathers,

BOBBRY
No really. The best thing aboys it is

your mouth, isr'g Possibly the most evil
mouth I've ever seen,

TITA
Oh steop. What a thing to say.,.
BOBBY
it's true,
- TITA
"Evil",,,that's terrible,..good Ged,,.
' BOBBY
It's true,

-

Bobby is looking back towards the house, at Nicholas,

TITA
Bobby, please don't disappear on me,

OMIT SCENE 93

INT. DINING ROOM . NiGHT

g9 Nicholas Dupea sits at the head of the dining room table.
© Directly to his left, seated close by him, is his nurse

SPICER. He js the man sgeen by Bobby earlier, and as before,
he wears a white shirt and white pants, [fe is Presentiy
feeding Nicheolas,
Bobby sits at she other end of the table looking down at
his father. 7o his left ig Tita. To his right is Carl
and then Catherine, Bobby looks away frem Nicholas 2o
Catherine, and then down 2t his Plate of food,

Catherine and Tita begin teo speak simultaneously.

TITA
Remember, Mother always use to say “Bobby, ..
' - CATHERINE
(simultaneously, to Bobby)
How long have you been.,.
(to Tita)
Oh, excuse me.,,

TITA
No, excuse e, go ahead,,.
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CATHERINE
I was just going to ask Robert how
long it had been since he'd been away
from here.

BOBRY
Three years.

CARL
No, itfs more like two years, isn't
it?

TITA
Oh, it's been more than that, Carl.

CARL
Tita, you have no sense of timing away
from the piano, dear.

TITA
I don't think that's true.

CARL
It's true,
{to Bocbby)
You know before my misfortune... Oh,
I'm not sure you're aware of my
accident, Robert.

BOBBY
Yeah, Tita was telling me about it.

CATHERINE
{(simultanecusly, to Bobby)
What have you been doing since then?

BOBBY
0dd jobs, work here and there.
Nothing too interesting. Mostly
roading around.

CARL
Well, you know it's very difficult for
me to turn my neck.

BOBBY
I was real sorry to hear about it,
Carl.

CATHERINE
Excuse me? Roading? I den't think
i'm familiar with that terzm. What is

that?

76
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it*s bumming the rods, Hoboing and
things of thas nature,

CATHERINE
Oh, railrodding,,.

. 3974 .
‘ 89  CONTINUED
‘ BOBBY

BOBBY
Roading. Then after that, I found it
lecessary to stay in one place for awhiile
and do some job ef work, as they say...-
CATHERINE
H Like what...kind of things. ..o
BOBBRY
Well, I worked in a fish cannery for
awhile. Once I was an assistant blacksmith
atn..
* CARL
(interrupts)
You know, I was on tour with the Betenthalier
:. ) _ Quartet around that time., We were playing

nearly all the major cities around the country
and I kept anticipating that I might run into
you some place, or better, that you might
have looked e up at one of the concerts, but
Row I can se€ how there wasn't much likelihood
©f our paths Crossing, ‘

- BOBBRY
Yeah, I think it would have been unusual, Caril.

: CATHERINE
You were a blacksmith,,.?

BOBBY
Ne, an "assistant’", At Hialeah,,,

CATHERINE
essl love herses,

BORBY
Ladies usnally do,

CATHERINE
They're quite beautiful,

BOBBY _
You want to put little boots en them. They
want to hite you on the back of the neck,
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CARL
I recali when I came back from the tour,

Dad and Herbert ang myself, had a summit
" conference about you,,,

TITA
) (interrupting)
Ch my, "a summi ¢ conference®,,.1 wonder
where 1 was, polishing siiver behind the

€oal bin?
" CARL :
I don't know where you were, Penis-~envy, ..
TITA

I hope I didn's hear thar,

. CARL .
In any case, they wanted 2o hire a private
detective to ferret you out. My point, in
talking them out of it wag that i¢ was
a2pparent you wanted to be doing whatever the
hell you were doing, and it wasn't up to me
to judge whether that was a wasteful escapade
©r not. Simple as that,

BOBBY
I appreciate iz, Cari.

TITA

(te Carl) -

I don't think you should imply thas Daddy
was wrong in front of Daddy

b -

Carl, Tita and Bobby look as Daddy. Spicer is pushing a

Speon at Nicholas' closed mouth,
TITA

Don't force him like that, Spicer,

Spice¥ puts the Spoon down, begins eating his own food.

There is another brief silence, Bobby looks at Catherine,
then:

BOBBY
Hew long have you been here?

CATHERINE
Only two months,

€arl leans back from the table, places a hand en his
Stomach and announces: :

. CARL
: Satiety is my father and mother,

3
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He amuses himself,

and none other
assurance at Bobby,

» and-smiles with

CATHERINE

I wouldn't ping getting to work now,
Carl, if you're finished,

Catherine smiles pelitely az Babby,

- - CATHERINE {Cont'a)
Excuse pe, I'21 see you later,

She goes toward the dining roep deer. Carl puts a hand
on Bebby's shoulder,

CARL
at home, Rober:.

BOBBY
(he looks asz Cathérin

out of the door)
I feel fine,

I hope you feej

e going

Carl-exits, Bobby is left ip the reom, leoking silently
down at his father, as Spicer finishes his mea].

INT. BOBBY'S ROOM - NEXT MORNING

100  Bobby is in bed.

Tita has brought him 2 cup of coffee,

- " BOBBY
I don't think : Can take much of seeing
im sitting there like 2 piece of stone,

TITA :
He has ways of communicating, Robert. I

€an tell when he'g e@xXpressing approvasl or
isapproval just from his eyes,

BOBRBRY
Unm humm. Some range,

TITA
it's not that bad,

BOBRY
Yes, it is,

TITA

Will you stay for awhile?

_ BOBBY
You make great ceffee,
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DUPEA HOUSE .~ pay

101

102

EXT,

Bobby wanders "casually” about the house, tfie is looking
for the opportunity to run into Catherine,

‘He opens the door te the nusic roon,

THRU THE DOOR: Catherine is at the piano. Car} stands
beside her, They are having some incoherent exchange
about a nusic score which sits upon the Piano stand, e
watches a moment, then closes the doer,

REAR GROUNDS OF DUPEA [IOUSE - DAY

103

INT, -

Bobby wanders the rear grounds, passes a tarp-cavered
ping-pong table. He 1ifts up a corner of the tarp, to
note the obvious disuse of the warped table beneath.

104

DUPEA HOUSE -~ NIGHT

(CLOTHES CHANGE) Bobby .is walking thru the downstairs hall.
He catches sight of Spicer, looming half way down the stairs,
carrying the brittle Nicholas in his arms. Bobby quickly

ducks into a den, or other room off the hall, to aveid them,and:

DEN OR OTHER ROOM - NIGHT

INT,

Frightens the 1ife ocut of Tita, who is perusing herself in
a mirror over a fireplace, imitating into it Bobby's
imitation of her mouth. She turns around te him,

TITA
-{embarrassed)
Oh! You frightened the 1ife out of me.

She has done something "different" to herself. She has,
perhaps, a little lipstick on, but her hair stil] looks
slept in, and the change is not startiing,

DUPEA HOUSE. UPSTAIRS. - NEXT DAY

i 106

L ———

(CLOTHES CHANGE) VIOLIN OVER: Bobby comes past upstairs
hall, He pauses by the open door to Nicholas' bedroom,

He is lying in bed, listening te Carl who sits in a chair,
and, “at great pain” to himself, isg playing an abbreviated
piece for his father. Carl breaks off, places a hand on
his neck and whines:

' CARL
That's all I can do, Daddy...really, 1
said five minutes, and already it's
killing me.

Bobby continues to stairs and out the door.
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DUPEA HOUSE. -~ DAY

107

PIANO QVER from music room, where presumably Tita plays.
Bobby exits the house. At the same time, Catherine comes
energetically to the front door. She wears a wet bathingsui-=
under a robe slung about her shoulders. Her hair, as well,
is damp and she carries a towel.

CATHERINE
Oh, hello,

BOBRY
Hi, 1 was just looking for you. 1
guess you fell in the water.

CATHERINE
{smiles)
Yes...intentionally, I went swimming.

BOBBY :
That's dangerous, you know.

CATHERINE
Swimmning?

BOBBY
Well, playing the piano all day, and then
jumping inte ice water, you could get a cramp...

She laughs, begins drying her hair with the corner of
the towel,

CATHERINE
Ne. I love to swim, and I don't mind the
cold at all., Rain or shine, I do it as
often as I can find the time. It's really
very invigorating.

BOBBY
It is?
CATHERINE
Yes, .
BOBBY
Well, I don't want to get teoo invigorated,
nyself,
CATHERINE
Why?
BOBBY

Well, semetimes when I get invigorated...
my nose begins to drip. What else deo you do?
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- there are concerts on the Mainiand...well

82

CATHERINE .
Well, there's boating, therets fishing,
I feel silly telling you, since it's realii.

your home. You probably know better than i
what there is to do,

, BOBBY
Nothing,
| CATHERINE
Nothing?
BORBY
Nothing, _
CATHERINE
Then, it must be very boring for you here.
_ BOBRY .
That's right, - '
CATHERINE

That's hard for me to comprehend. I don't
think I've ever been bored,

{she smiles at him)
Excuse me,

She takes a few steps, intending to move past him,

(NOTE:

Possible staircase interior here.)

BOBBY
What are you doing right now?

CATHERINE

-Right now I'm going to Tun a hot tub and

soak myself,

BOBBY
What about after that?

CATHERINE
Ch, I'm serry, but I'd planned to read scme
music and rest for awhile.

BCBRY
Tomorrow then, '

CATHERINE
Uh..uh...full practice day tomorr~w. But
the day after tomorrow, I will have some free
time, Carl gees to liydro~Therapy on Tuesdays,
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107 CONTINUER

BOBBY
The day after tomorrow, ..

CATHERINE
If you're free,

: BOBBY
Oh yeah, 1'ii PTobably be free,

. CATHERINE
Okay,

aMT.  KITCHEN - NIGHT

P

108 Dinner is about to conclude, with exace Personae ag
before, now seated around kitchen table, Carl is not as
talkative, scems off his feed, Spicer feed Nicholas,
Tita has again done something differens with her hair, Ig
is neither worse nor better than before, .

All take their dinner in relative silence, Bobby's eyes
are drawn continually to Catherine, a facse of which she is

Presently, in the quiet, a soft belch comnes from the Vicinity
of Nicholas, Tita immediately insists;

TITA
Nobody look at him,

All comply and remain sober, Tita quickly changes the subjecte,

: TITA
. ¥hat's the matter with yeu, Carl? You
hardiy aze anything, -

CARL

I teok a nmuscie relaxant and it's upset
my stomach, -

A brief silence again, after which Tita rises and begins
clearing the dishes from the tabie. Catherine risecs alse,
and pours coffeec around the table, As she does ;

CATHERINE
(to Bobby)
One thing thasts difficult for me to imagine, is
how one could have this incredibile backgroungd
in music, and then just walk away from i¢ Wit~
out a second theught.

She pours him a cup of coffee,

BOBBY ’
I gave it a second thought,
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108 CONTINUED

TITA
L t0 Spicer}
-He locks very tired to me, Spicer.
I think you could put him to bed,

Spicer nods, rises and begins to wheel Nicholas from
the room. Catherine continues around table teo Tita's cup,

CATHERINE
(over the above, to Bobby)
1 meant, how could you net play anymore,’
at all. 1 think that's very strange,

BOBBY
I have played, I played a few times., Here
and there. As a matter of fact onece I was
a rehearsal pianist for a musical revue in
a Las Vegas hotel,

Catherine pours Carl a cup and sits down beside him.

CATHERINE
Well, you don't call that music

Tita removes the last plates from the table,

BOBRY
0f course I do, It's music...

| Bobby begins playing piano on the table top, and vocalizing
- sounds indicative of nusic for a preduction dance number

or show stopper,
Tita returns to the table, sits down to her ceffee, and
responds, with Catherine, to Bobbv's number.

o Carl suddenly begins vocalizing, loudly, a heavy {(Beethoven)

phrase, overlapping and interrupting Bebby,., lie stops,
and Carl continues, conducting himself with one hand,
i locking at Catherine and emphasizing it to her. Then:

CARL
‘Do you hear that, that particular dynanic
is what 1'd like to sece,..right?

CATHERINE
Oh, that's right...that is right!

BOBRY
Right,

M ‘-'.W

Catherine and Carl exit the kitchen, holding hands,
Bobby watches then.
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TITA
Would you like some 2pple sauce and
Binger bread?

INT. DUPLA HOUSE . NigT

109  Bobby stands outside the music raonm door listening, Fron

inside sounds come from the piano, short silences followed
by unexpected changes of rhythm, ete,

He reaches down to turn the door knob, 71t js iccked,

INT, LIVING ROOM .- NIGQE

110 MUTE SOCYUNDS of Catherine's playing OVER: :
The room is unlit, Bebby lies on the couch, waiting for
" Catherine to finish, '
Tita apwroaches the entrance of the darkened room. She
switches on the light and calis his name :

I L4
Bobby? TITA

Concealed from sight by the back of the couch, he remains
silent, She turns ous the light and goes te lcok elscwhere,
Bobby folds his arms acToss his chest and closes his eyes,
The nusic continues endlessly,

INT, LIVING ROOM - MORNING

111 Bobby is awakenegd by a loud thunp from clo-e by. He opens
his eyes. The noise resounds thru the room again. He gets

up and moves to the windows which give way toe the porch
outside, ' '

112 THRU THE WINDOW: Spicer, shirtless and tatooed, leans down
and 1i{ts a bar bell with heavy weights attached, He
presses it g few times, lowers it haif way and then drops it
to the porch figor,

INT, soME UPSTAIRS ROOM -~ DAY

113 (costume CHANGE) Bobby is standing by the windows of ap
upstairs room, talking to Rayette on the phone,

BOBBY

{into phone)
What am I telling you, Rayette? 1I'm
telling you things are not geing well
here at ali.., '
No.,.I dents know,..you'11 just have to
take my word for it. It's not convenient
at the,.,

L4
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BOBBY (Cont'd)
No,.. n -

"No, you can't,

Well, I'm sorry, I'm not havingoany
fun either,

If you can't be patient, you know what
I suggest...

because at the moment I can't say how long...

He covers the mouthpiece and raps on the window. Catherina

174 Bobby sees Catherine out thru window.
POV: She comes out ¢” the house and moves up the drive
toward one of the cars. .
315 Bobby steps up his pace.
BOBBY
Yeah, well, that's what I suggest,
I have to get off, Ray...
gets intc the car; he uncovers the mouthpicce,
) BOBBY
I have to get off, 1'11 call you in a
couple of days, If you've gone, you've
gone, BRye,
- He hangs up, just as Catherine's car starts up and begins
te move away from the house.
EXT, REAR GROUNDS (PiING-PONG GAME) - DAY
116

Bobby smashes the ping-pong ball aggressively across net

at Carl, who misses it, and goes after the ball.

Tita sits in a chair at the side of the table watching them.
In B,G., in her POV, Spicer working on the wheeichair.

€Carl comes back with the ball, tosses it to Bobby. Bobby
aprounces the score and serves trickily. As he does:

BOEBY
You know Carl -- what with the shape you're
in, I'm not sure you should be playing.

Carl manages te return the ball and they keep it in velley
briefly.

CARL : ,
What do you mean? I'm not in bad shape.
Qther than oy neck, I'm superb...
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116 CONTINUED

Carl misses the ball. Bobby calls the score, serves again,

ROBBY

I don't know, thare's something wrong
with the way you mcve,

Carl misses the baly,

CARL

I'm not aware...,.Like wh;t?
2OBRY

Your serve,
CARL

What's the score?

BOBRY
Eighteen ~ twao,

Carl serves and they voliey,

BOBBY

I'd hate to see you walk across a concert
stage like that,

€arl misses the ball; retrieves it with some annoyance,

- CARL

Well, I have walked across a stage and
played vielin and sat down at a piano,
without excitifg any particular responsec...

BOBBY
That's what I mean.

CARL
Any particular humor or dismay, I meant.

BOBBY
Nineteen - two,

Carl serves, They volley,
BOBRY
You ought to get someone to coach you
how to walk, I think it's a substantial
problen,

Carl misses the ball,

i CARL ’
Dammi ¢!




e att—

£83974
116

88

CONTINUED

The ball sails past Carl and rolls off some distance

in seme shrubbery. Carl chases after it. Bobby gestures
after him, to Tita,

BOBRY
Look at that,

TITA
¥hy are you being se¢ mean?

BOBBY

I'm not being mean., He does walk funny.
Don't you see that? :

_ TITA
I don't think I'd notice it., I'm
S0 used to Carl,

. BOBRY
Well,,. '
He begins chipping at the table top with his paddile,

In B.G,, Carl searches thru the shrubbery. Tita -lcoks
eff{ toward Spicer,

TITA
Bobby?

BOBBY -
What?

TITA

Do you think Spicer is attractive?

Bobby looks over at Spicer.

BOBRY
Yeah, he's got a terrific persenality,

He looks at her. She is still looking at Spicer,

TITA
I don't know, I'm wondering if 1 should
have him attending Daddy, whether he's
the right person.
L
3
. BOBBY
What's that have to do with whether he's
attractive or not?

TITA
Oh, nothing, I was just concerned.
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Carl has found the ball

» is walking back to them with iv.
Bobby looks at him, : g : with i

TITA
(over above)

You know, Spicer was formerly a sailor.

BOBBY
{looking at Carl)
€Can't you see what i'nm talking about?

TITA
Saileors are sadistic, I feel,

€arl cemes up to the table with assurance,

CARL

Notice, There's nothing wrong with the
way I walk,

(he holds the ball up)
Now, where were we? R

BOBBY
- At game, Three games to Z.

He lays his paddle down on the table, indicating he is
through,

CARL
Come on, Bobby. A rematch.

) " BOBBY'

I thought you were off to the mainland,
You'll miss the ferry,

Carl lays his paddle down on the table.

CARL
Just when I was hitting my stride...
(locks at watch)

Oh, you're right. Tell Catherine goodbye
for me,

BOBBY
Qka}'.

€Carl picks up suitcase, starts toward car, Tita stands
up, to Bobby: .

CTITA
Can I play now?

Carl calls back again:
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116

INT,

CONTINUED

CARL
I think 1'13} be bhack t

i h onorrow-sometime.
i you telil her?

BOBBY
Sure.,

Carl continues onp and hurries to his car.

. Bobby looks
up at Tita,

- BOBRY
What?
TITA
My turn?
BOBBY
Where is she, anyway?
TITA )
¥ho? = Oh, shepping. 1In the village. My turn?
BOBRBY

Why don't you and Spicer play?
Bobby enters house. Tita calls to Spicer,

UPSTAIRS HALL. - DAY

317

Bobby stands cutside of Catherine's room. lie knocks

once, not expecting an.answer, +Then he opens the door
and goes inside,

INT. CATHERINE'S ROOM - DAY

118

INT,

SOUNDS of table tennis game come from outside the window,
He wanders through her room, looking at her paraphenaliaza,
sensing out the territory, ete. Then he moves over to
the window, looks down at Tita and Spicer playing below.

Catherine's car pulls into view around to the back of the
house and parks. She gets out with some package or
purchase and waves at Tita and Spicer,

Bobby moves away from the window and towards the door.

119

INT,

DUPEA HOUSE. - DAY

Bobby comes downstairs, and moves to kitchen,
KITCHEN - DAY

120

Catherine is putting away the freceries, She alse has some

fresh flowers, -Bebby enters,

89

?



v
#8974
120
7

l

INT,

CONTINUED T

CATHERINE
Hi, :

BOBRY
" Hello,

CATHERINE
{nodding towards game)
i've got winners,

BOBBY
They're hard to come by.

. CATHERINE
. Khat's the matter?

' BOBBY
Nething,

She exits kitchen with flowers, Bebby follows her
to music room,

MUSIC ROOM -~ DAY

121

Catherine arranges flowers in vase on piano,

CATHERINE
With the possible exception of fresh erange
juice -- and music, of course, there's
probably nothing in the world I adore more
than flowers. Oh, yes, massages. Massages,
also, Area't these marigolds beautiful’

' BOBBY
I don't know the names of flowers, Or of

anything else, for that matter. Breeds of
dogs, cats, wines,.. .

CATHERINE
That's a shame, really, Lovely things
have lovely names. Robert, would you do
something for me...so long as you're here.

' BORBY
Massage you? Sure,
CATHERINE
(laughing)

No. 1I'm feeling quite relaxed reaily. Ne,
I'd like you teo play semething, Now,

: BOBBY ,
How's about instcad I squeeze up seme juice,

81
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121 CONTINUED

) CATHERINE
Please, '
Tita enters haliway,
. ‘TITA (08)
Catherine. Your game,
CATHERINE
(seftly, to Bobby)
Will you? ‘
TITA (08)
Catherine?

A pause. The door SLAMS 0ff screen, Bobby moves to the
Piano. Catherine shuts ocut

any seund interference by cleosing
the door. Then she takes a2 Seat., Bobby plays a scale;

shakes his head as if this were a laughabile idea, Then,
getting no relief from Catherine, Ko plays,

Bobby conciudes the Chopin, with a series of meaningfully-
spaced chords, His hands 1in

ger on the final one, before
he slewly removes them to his lap. He glances over a:

Catherine, Her face is deeply serious,

CATHERINE

That was beautiful, Rober:, It'm so

surprised,

. Bobby looks away £rom her.

BOBBY

Thank you,.
CATHERINE

I'm really very meved by the way you,..

Bobby suddenly dro

Ps his head into his hands, covering
his face,

CATHERINE (Cont'd)
What's wrong?

Bohby shakes his head in his hands, still ?iding his face,
Catherine rises, sets her package on the pianc and noves
beside Bobby, Placing a hand on his shoulder,

CATHERINE (Cont'd)
What's the matter, Robere?

He 1ifts his face ou

t of his hands and looks at her,
apparent that the ox

It is
Pression he is rostrainime fe v

—— .
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She moves

93
BOBRY
Excuse me. :
"CATHERINE
Oh 4 a9
BOBBY
I'm sorry.
CATHERINE

What's so amusing?

BOEBY '
Nething...nothing., 1It's just that that's the
easiest piece I could remember. I think I
£irst played it when I was about eight years old,
In this room. The whole family gathered.
Plus their friends. Plus pecple from town.
I was all got up in this suit and bow tie,
1£ I romember correctly,..that time I let go
a resounding fart at the end.

CATHERINE
Can't you understand?..it was the feeling
I was affected by.

BOBBY
I didn't have any feeling.
CATHERINE
You had no imner ‘feeling while you were playing?
BORRBRY
None.
CATHERINE

Oh. I guess I must have been supplying it.
%o go. Bobby rises.

BOBBY
Well, perhaps if you suppliecd more -~ it
night rub off. Who knows,
{punch drunk}
I nzght even make a comeback.

CkTHERINL

i doubt it, Robert,
BOBBY

Oh, 1 could get interested,
CATHERINE

:Well 1 cculdn T - | '
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CONTINUED

She exigs. Bobby hesitates., fie sees Catherine head up
the‘stazrs. In 2 moment he turns to the piano, removes
a single flower from the vase, then exits.

CATHERINE (0S)

INT., KXITCHEN - DAY
122 He goes to ice box, gets something out,
INT, STAIRCASE -~ DAY
123 He rung up.
INT. OUTSIDE CATHERINE'S ROOM - DAY
124 He knocks.
Whe is it?
INT, CATHERINE'S ROOM - DAY
128

Catherine is in 2 robe, pinning up her hair, preparing
for a bath we c¢an hear running. He enters, an orange

in one hand; a flower in the other. Then, like an Italian
tenor: :

BOBRY
(singing Mozart)
La che darem La Mano...

CATHERINE
Very amusing, New if you'll excuse me --
I'm running a bath.

Bobby throws flowers and erange on bed.

BOBBY
What does it have to be with yeu -- grim
and sericus?

: CATHERINE
Lock, you played, I was honestly moved --
then you made me feel embarrassed about
responding te you. It wasn't necessary.

BORBY
Yeah, it was, Look what happened., I faked
e little Chopin -~ you faked a big response.

CATHERINE
I don't think that's accurate,.
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BOBBY
Up *til now all I've been getting is
meaningful looks at the dinncr table and

tentative suggestions shout the day after
toemorrovw,

CATHERINE
I haven't been conscious of giving you
very particular "looks", As for the day
after tomorrow, it is the day after tomorrow

and I am unfortunately, seeing you,..
excuse ne,

She goes past him to dresser, searching for oils,. He
moves closer, begins aggressively 1ifting up bottles,

BOBBY

What the hell do you want, anyway?
" CATHERINE

Some bath oil,
BOBBY

Oh, how about this one! Avocado.
(and another) )

Do you want this cone?
(and another)

Maybe some jasmine?

' (another)

What about this one?

What about some musk...?

CATHERINE
What are you doing?

BOBBY

What are you doing? Screwing around with
this CT2Dcesn )

CATHERINE
I really den't care for your language, I
don't find it charming,..

ROBRY
It's not., 1It's direct.

CATHERINE
Well then, let me be the same,

She walks away from him, to the night stand beside her
bed, to where some cigaretts lie, She picks them up and
takes a cigarette from the package.
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125  CONTINUED:

CATHERINE

I'd like you to leave so I can take a
bath., 1Is that diyect?

Bobby says ncthing. Catherine holds 1t}
her hand, without a match available to light it, as
he ‘moves over to the daor, He does not go ous. He
cleses the door, and turns to her,

1@ cigarette in

She looks at hinm a moment,

then lays the cigarette back
en the night stand.

CATHERINE
I can't take you seriously, Rober:...

PAUSE ;

CATHERINE (Cont'd)
The way you live your live, what you say,
6r coming up here like this...You're nos

2 serious person, by your own admission,
That may be interesting, but it doesn's
interest me.

He starts across to her, very angry.

BOBBY
Oh, "“serious™.,.that's what's important,
being serious? '

CATHERINE
- Yes... . '

BOBBY
Okay then, let's be serious.

He pushes her backwards, forcing her teo sit on the bed,

BOBBY (OVER ABOVE)
Sit down...

CATHERINE

(alse angry)
Don't de that Rober:.

BOBBY

Shut up.
You and I have a different idea about whae
"serious™ is. You think it's making a cheice,
den't you? Deciding. You want to play,

) going at it eight hours a day and taking hot

} - baths., Let me tcll you what serious is...when
you inherit it from a father...who only responds
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125  CONTINUED

result, is ap incomplete,
And you've got Carl who has th

"Th
faking something in the £
and you cap's

in life thas g£oes on beyond

e orchestra

That's not true

CATHERINE

BOBBRY

(averlapping her)

And if you want to cemplete your judgerent

heritage.,.and I worked at i

from the age of
eight, hating it
without ability,

enthusiasm -~ or

three to the

t0 me, g don't feci it!

Catherine says nothing

No inner feeling?

Absolutely none

CATHERINE

BOBBY

*

Catherine pauses again,

About anything?

CATHERINE

BOBBY

About anything,

Another long pause,
Then she lies back

his face for any chan

i
ag

n which she locks
ainst the pillows,
ge in the resolute

does not become apparent. It moves her

chalienge:

CATHERINE

I don't believe you,..

talk to the man

and as 2
tetally unhappy

€ only serious musician that isnte
amily is Herhere,
abous anything

the top rew of

predetermined
T every dav, .,
age of twenty-

»».playing without
without satisfacsi
their approval, their applause, their

rours -~ doesn't mean 2 crap

for a moment, then:

assurance,
on. And

intently at hin.

silenet

ly watching

statement, iz
to make a sofs:

97
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He moves onto the hed beside her, kisses her, hegins
to make love to her, accompanicd by the continuing
SOUNDS of Tita and Spicer playing tsble tennis.

Bobby drives a motor launch thru the Channel Islands,

‘He shares himself with Catherine, perhaps confiding

further "feelings" about himself, the words of which

FOLLOWING Bobby and Catherineé on the walk back £rom the

At the end, she moves quickly into.the house ahead of him.

EXT. BOAT. -~ DAY
126 CHOPIN OVER SCENE:
are only heard by he..
EXT. BOAT SLIP - DAY
127 '
boat slip to che house,
IMPROVISE, as they walk,
INT. KITCHEN - DAY
128

Bobby comes into the kitchen where Tita is preparing dianer,

BOBBY
Hi.

Tita is cold. She glances at him, then continues with
her work.

BOBBRY
" What're you doing?

TITA
{as she works)
What does it leok 1ike? 1I'm doing
what 1 do every day...

He comes over to where she works.

BOBBY
I didn't mean to bother you, I just meant
to say hello.

« 7

He starts out.

- TITA
Well it's nice you could work that in.
1 appreciate it,

BOBBY
What are you acting likerthat for?

£
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TITA
Because you make me sick.

BOBRY
1 mgke you sick?

TITA
I thought you came up here to see the
family...Daddy in particular...

i " BOBBY
Yeah, I did.

. TITA
. Do I have to remind you it's perhaps
for the last time?

BOBBY
There's nothing I can do about that...
I told you. .

TITA

{(very emotional)
Then why are you here?

BOBBY
Because you asked me te stay!

. TITA
No, mot because I asked you anything!
- It has nothing to do with me...

BOBRBY
Okay, Tita.

She turns back to her task. Bobby stands locking down
at the floor. .
Catherine enters the room in a buovant mooad.

CATHERINE
{(to both}
Hi.

There is no response from anyone.
)

- CATIIERINE
Oh, I'm sorry. Did I walk into.
she midst of something?

BOBBY
No. I make her sick, that's all.

’ TITA
That isn't all
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She turas arcund ang addresses Catherine,

TITA
- I don't think Cari would be that

pleased with your behavior, Catherine.

They confrent each other in silent discomfort, whieh
Tita has to break be turning back to her task.
Catherine looks at Bobby, verwv concerned, te shakes

his head, Catherine looks back to Tita and addresses
her back. .

CATHERINE
¥hat behavior, Tita?

TITA
. {very precise)
Carl called. He cannot be back until
tomorrow
(emphasizing to Catherine)
He arranged a concers with Herberst,
based upon your phenomenal ability to
work, approximately six weeks from today,
If you're interested in disappointing
him, fine,

CATHERINE
I have no intention of disappointing hinm,
Tita - or myself.,.

. TiTA .
Well, I've communicated what he asked,
I have nothing else to say, :

100

Tita turns again to her work. Catherine glances briefly

at Bobby, Tita turns back around, much more softened-

TITA
Except that I'm very pleased...,and 1'd
like to congratulate you..,

CATHERINE
Thank you, Tita..,

Catherine turns and exits the kitchen, leaving Tita

and Bobby alone again. After a moment, she comes over
to himn *

TITA
Bobby?

BORRY
What?
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TITA _
I'm sorry I spoke to you that way.

Bobby says nothing:

. TITA
Don't be mad.

Shit, I'm not mBgBBY'
s ad, Tita...

He walks away from her, alse exiting the kitchen.

INT. ~ MUSIC ROOM -~ DAY

Catherine stands at the Piane, going through a music score.

Bobby comes up behind, puts his arms around her, kisses
the back of her necl::

CATHERINE

No.
BOBBY
No, what? :
She moves away, to sit at the piano:

" CATHERINE
I can't make a ritual out of this Robert...

He sits down on the.bench béside.her:

BOBBY
What do you mean a ritual?

CATHERINE
Robert, please. Don't be insensitive
te me. '

Bobby is about to respond -~ thinks better of it not o --
then as he exits the room:

INE. ~ HALIWAY ~ DAY

He notes Spicer pushing his father towards the front door.
Bobby moves Spicer to the side, takes his father out the
door.



evwasyT TTees

eE—

Rt a4

#8974

131

EXT. ~ COUNTRY - DAY

Bobby pushes Nicholas' wheelchair down a beautiful

country road. He stops at a pleasant setting near some
fields, and moves around to the front of his father:

BOBBY
Are you cold?...

He adjusts the blanket which covers Nicholas' legs,
closer about him, then he finds a rock or fence rail to

sit on. He looks around at the setting, finding it
difficult to devise a conversation: .

BOBRY _
I don't know if you'd find it particulariy
interesting to know about...anything about
me...Anyway you probably already know.

He looks off, is silent, then gestures back at the fields:

 BOBBY -
I used to hide f£rom you back up in

there...i'd sit down in the grasses and
you couldn‘t find me...

LI IR Y

He looks back at his father:

BOBRY
Are you alright?
I don't know if you even want to be out
here, talking...I mean listening to me...

He looks off again;

BOBBY
You know, I came to the conclusion a long
time ago...that I didn't belong here. I was
about nine or ten, and I got if into my head
that I must have been adopted, because I
just never felt I was a part of...any of it...
Being here I mean...and then, I never felt
comfortable being anyplace else for very
long either...But the only thing that's ever
happened to me...I mean, that I care a damn
about...has hap?ened to me since 1've come
back...And that's €Catherine...

(He smiles his own wonderment)
oo A stranger. -

I like her. '
ves (CONTINUED)
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Catherine

103

BOBBY {CON'D)
Are you okay, Dad? You seem okay.
Jesus Christ. For the first time in my
life I really wish you would say something
to me. 1 don't know what, really. What
eculd you say?

The only time you ever yelled at me actually
was when Herbert had that flat tire. Re-~
member. We were all on our way inte town.
What was I? Twelve? Thirteen? 1 was fooling

with the jack, I guess, and the car came down
on my hand. ‘

You must have known then.

(He holds up his right hand)
What kind of piano player were you gonna
have with a beat-up pinky. -

Sorry it didn't work out.

INT. - CATHERINE'S BEDROOM - NIGHT

lies on her back, facing the ceiling. Next to

her, Bobby. She speaks fondly of her ex~husband.

She puffs

She leans

CATHERINE
Be was my husband and I loved him...But it
didn't wash any better the second time than
it did the first...God knows why he wanted
€0 stunt me that way, 1 thought maybe it was
because his soul was so thin to begin wich... _
And then his playing had gotten quite uninspired
and automatic, and there was I, no longer
seventeen...and locking up at him...So0 I said

Haim, I think you're full of beans, and i left -
him again...

on her cigarette:
BOBBY

iIs that what you said?
CATBERINE

.Something like that...

As a matter of fact, Haim introduced me to
Carl around that time...Say. How are you?

BOBBY i
1'm incredible. .

ovexr Bobby and puts her cigarette out:
- |

¢

v ———— vk = — 4 L L
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CATHERINE )
Carl restored ma. He really dig

Catherine lies back down:

. CATHERINE
He's much more substantial than you
give him ecredit for...

. - BOBBRY
We're ail incredible.

Catherine smiles, touches Bobby's face:

£ CATHERINE
Do you think you could discreetly move
across the hall noyw?

BOBRY
(Making fun of her)
Yes, I think I could discreetly move
across the hall now.

Bobby kisses her, thea rises from the bed and moves across
o the door. She addresses him again before he cpens it:

CATHERINE
Robert?

BOBBY
What?

CATBERINE

I could spend some time with you tomorrow
mornirg , before Carl comes back...if vou'd
like..O '

BOBBY ' -
Of course 1I'd like it...

EXT. - GROUNDS -~ pay

Catherine is in the water, nude. 0,8, There is a HONKING
SOUND. . -

CATHERINE .
Oh my God ~~ it must be Carl! ~-Quick
throw me my robe,

BORBY
. {Smiling) o
¥You get yourself together. 1I'll welcome him,
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Bobby runs up the hill, through the trees in a LONG
TRACKING CLOSE UP, t.en our of the thicket te the front
cf the house. .

EXT. - HOUSE ~ DAY

Babby encounters Rayette - being helped with her bag
by a taxi driver. They react.

INT. - DINING ROOM ~ NIGHT

Bobby sits depressed at foot of the table. Seated as
before, at his left, Carl, next to him, Catherine,
Nicholas and Spicer at the head of the table, then Tita,
and next to Tita, seated at Bobby's right, is Rayette.
She looks up to the head of the table at Nicholas, ad-
dressing him more loudly than is necessary:

RAYETTE
You certainly do have a beautifuil piece’
a real estate out here, Mr. Dupea.

There is of course no visible response from Nicholas.
Rayette turns to Bobby, assuming what she thinks is a

discereet tone:
RAYETTE
(ow)
Can he hear me?

Bobby doesn't answer. Tita does:

_ TITA
He's pot hard of hearing.
RAYETTE

Huh? Well that's a blessing, at least...

405

She eats. Carl watches her, is fascinated by her. Rayette

‘'starts up again:

RAYEITE
Oh am I glad a get out a that motel.
I was 'bout to go crack-brained...

CARL
You were staying in a motel all this time?

RAYETTE
For two whole weeks, and there wasn't
 hardly nobody there but me, to talk to...
There was one 25-~year old kid...DeLyon, that
I went to the pictures with twice...but I
think he was on the vine or something,

(Con'D),
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She eats,

RAYETTE (CON'D) |
‘cause he didn' show much sense, I mean
he didn' appear to be all there...

then goes on:

RAYETTE
The Manager a the place told me it was the
off season, an it must a ben, because
other than me an this kid DelLyon, there was
an old married pair next to me that was:
always hollerin for gquiet. Can you 'magine?
All you could a heard was a pin, an them
hollerin...an there was a younger team way
on down the hall an that's it...
The place was call the Victoria Seaside
Motor Inn, an 1 teld em they should call it
the Jim Jams, because that's what it gave
you to stay there...

CARL
I don't understand why you stayed there...
There's more than enough room heze.

RAYETTE

Well I was goin to, but Bobby had tc kind
a feel things up here, first, which I can
undexrstand...

(She nods discreetly toward

Nicholas)
But then it went an took so long that I
run flat out a money ...
(To Bobby).
1 didn' have no number to call, you

(To Carl) '
I had a clear.out a that place an come on
up, in the hopes that I wouldn' be intrudin
myself...

know.

CARL '
Not at all. You're more than welcome.

RAYETTE . .
Well thank you, that's a very nice thing
for you to say.

CARL
Not at all.

106
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Rayette glances at Bobby, then goes back to eating.
Everyone but her has finished with the meal, Bobby lookg

over at Catherine. She stares ccldly at him, and he looks
-away.’

RAYETTE
(To the general)
This certainly is an improvement on the
Motel an the coffee shop...
(To Bobby)

HBow could you ever left such a beautiful
Place, Bobby?

BOBRY
1 don't knew...
R&YETTE )
Tweeta showed me all aroun' an I said I
wisht I could have it all on a2 postecard...
Tita inaudibly corrects the pronunciation:

TITA _ ]
Tita.

Rayette goes on eating, while the rest wait politely,
Then she locks over ar Catherine:

RAYETTE
You certainly do have a beautiful head
a8 hairn . M
CATHERINE
Thank you,
' RAYETTE
Is it natural?
BOBBY
Rayette!
RAYETTE
What ?
{ BOBRY
Just finish eating,
RAYETTE

Oh. Am I holdin up dessert?

- v — e am— -
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Carl laughs:

' CARL
No. Go ahead and take your time,
RAYETTE

I eat slow as a bird...Where Bobby can
usually put it away like a speed swing.

She eats, then starts up again:

RAYETITE
For wantin to f£ind things to do over
there, I went an had my hair dome three
times at the Tantrum Beauty Salon, an the
last time the damn bugs near burnt the
natural curl right out of ir.,.

She looks over at Tita:

' RAYETTE
Do you have any ketchup around?

Bobby angrily throws his napkin on the table:

BOBRY
Ob for Christ sake...

CARL
Let's not be rude, Robert.

. RAYETTE
it's alright...He don't mean anything

Bobby suddenly gets up from the table:

BOBBY
I don't, huh?!

Be turns and heads for the door, as Rayette explains him
to the rest:

RAYETTE
Bobby's just about the moodiest man I
ever ben with..,

Bobby goes out the room, slamming'the deor behind him.

EXT. ~ MAINLAND - NIGHT
EXT, -~ MAINLAND - NIGHT

137 INSTRUMENTAL 0f D~i-~y-~0~r-c-e OVER:
Bobby's car drives along the coastline.
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INT. - CAR ~ NIGHT

INSTRUMENTAL OVER:

rBobby unhappily drives nowhere,

EXT. - YTSHING VILLAGE ~ NIGHT
INSTRUMENTAL OVER: '
His car moves through a fishing village.

INT. -~ FISHERMAN'S PUR ~ NIGHT

INSTRU~TAL OVER:

Bobby drinks and talks expansivel with the BARTENDER
and a FISHERMAN. - d L

EXT. - PUB ~ NIGHT
INSTRUMENTAL OVER:

He comes out of the Pub anaesthetized, and carrying a

bottle. He moves to his car, opens the rear door, and
gets inside.

INT. ~ CAR - NIGHT
INSTRUMENTAL OVER:

Bobby lies down on the back seat and closes his eyes.

EXT. - FERRY SLIP - DAY

CLOSE UP Catherine, her face framed by the car window.
CATHERINE

- You loock awful, Robers.

Bobby sits locking out of his car window at her.

Their machines are abreast of each other near the Ferry
Landing. Hers is pointed onto it and his, inland, toward
the house. 1In the course of the scene, they block traffie
wanting to beard ferry, etec.

BOBRY
Where are you going?

| CATHERINE
I'm going to pick up seme friends of
Carl's and mine,.,

(V¢
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. BOBRY
I want to talk to you.

_ CATHERINE
1'11 be back later...

A car behind Catherine's honks once:

No I want to talk to you now, I want
to explain something about...

CATHERINE
You don't have to do that Robert, it'g
not necessary...

. BORBY
Yes it is,

The horn honks albic more impatiently:

CATHERINE
I haven't been being fair to Carl

Bobby gestures at the car and yells:

BOBBRY
Will you shut up!

CATHERINE
i This is very confusing here, T have to go...
BOBRBY
No, wait a minute, pull over teo the side,
Catherine, : .
CATHERINE

- I can't...I have to tell you, I'm supposed
te be thinking about marrying Carl...I
bave to tell you that.

The honking has now gotten more insistent, and the DRIVER
begins to yell at them:

4 BOBBY
Oh. ..

(Very quietly) :
You have to tell me that...

) CATHERINE
What?...

I eouldn't hear you...
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BOBRY
(lLoudex)
Can you just pull your car over Catherine?

The FERRY MAN blows the beat horm and gestures angrily
at Catherine. She looks at him and then back to Bobby:

CATHERINE .
Let me go Robert...This is impossible...

Bobby just looks back at her, nodding his head.

CATHERINE
Are you alright?

BOBBRY
Of course 1'm alright...

She starts to pull the car ahead, slowly:

. CATHERINE
I'm sorry everything's been so confused...

Bobby says nothing:

CATHERINE
I'1l see you later this evening....

She pulls ahead and onto the ferry, leaving Bobby sitting
immobile in his carx. '

-~

INT, - BOBBY'S ROOM - DAY

Bobby lies on his bed. Rayette sits on the edge of it,
beside him a Polarcid camera and cartridge in her lap.
He is uncommunicative. She cannot manage to be silent:

RAYETTIE -
Your brother's a little doll, you know
that? He tried to make me feel right at
home...

He put me up in a real nice room down
the hall...

Course I would a rather ben with you...But
you were'nt here.

You sure tied one on, didn't you hon'?

Bobby says nothing:
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A long silence, then:

L]

PAUSE:

. RAYETTE
Can I do anything for you?
BOBBY
No.
RAYETTE

You know, it was real hard for me to keep
myself up last night, with the way you
acted to me in f£ront = your folks...

1f you're not glad to see me, you don't
have to let that on to them.

i'm not in a situation you knew, where- I
can just burn my temper off on you...An...
I wouldn' want a be that disrespectful

. ANYWAY ..o

That was a painful experience to me...

You understand what 1'm sayin?

BOBBY

1'a soxry.
'RAYETTE

You're not that glad to see me are you?
BOBBY

it's not that...

RAYETTIE
I felt like I was some ugly thiag,
stashed over in that motel...

BOBBY
Rayette...

- RAYETIE
i did. I felt uglier'n hell, stashed in
that motel.

' BOBBY
i couldn't help it...
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"RAYETTE
{Overlapping him)

I went an slep with that kid DeLyon.,.
Bobby looks at her, saying nothing:

RAYETTE :
More'n once...That's how bad I was...

Nothing:

You don' even czﬁg {gou‘ th ?
- that do you? .

: BOBBY
What do you want me to say?

Rayette locks dein-at the camera-in her lap:

. BOBRY

What do you want me to say?...

I don't care about anything right now...
A . eaee

I1'm tired Rayerte. I want to sleep.

RAYETTE
Okay.

She sits for a moment, then holds the Camera and cartridge
) over to him: ) .

RAYETTE
Will you put this in for me, I can't
never do it right.

He takes it onto his stomach and begins doing it right:

RAYETTE
I love you, Bobby...

He finishes loading the camera, hands it back to her. She
sets it down on the bed and moves over closer te him:

RAYETTE

Do you think you could give me one
little hug?

She leans down, embracing him.

He reciprocates without
much conviction.

She raises back up from him:

RAYETTE
- There. That wasn' so bad was it?

y

—— e g = =
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BOBBY
It'*s not going to work out to
anything, I told you that, Ray...

She stands up:

RAYETTE
Now I don't want hear any of that!
You're depress and tired...
I don't want a hear any talk like
that!

Bobby closes his eyes:

RAYETTE
You close your eyes an go to sleep.

She picks up the camera:

RAYETTE
I'm not goin a bother you
anynmore...il'm goin on a walk an take
some pictures a the place...Okay...?

She leans down and kisses him, then moves to the door
and goes out.

Bobby opens his eyes and stares at the ceiling.

- gy - - -

CLOSE UP Catherine, as she listens intently to Samia
Glavia‘'s VOQICE: .

SaMIA (0.8.)
But you see Man is born into the world
with an existent adversary, £rom the
first. This is his historic mythic
inheritance... So. 1Is this startling?
Aggression is pre-historic, after all,
an organism behaves according to its
nature and its nature derives from the
circumstances of its inheritance...
in great...

FINCHER (0.S.)
If I may beg to...

Samia Glavia interrupts. She sits in the living room,

discoursing with the pompous authority of her profession.

114

Also in the room are Catherine, and sitting side by side on

a couch, are Bobby and Rayette.
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Tita's dog lounges on the rug near the fireplace.

115

The other

new personage is JOHN FINCHER, presently being interrupted:

She looks

Carl moves over to where Catherine sits.

SAMIA
You may beg all you like, but the fact
remains, primitive man absolutely
delighted in tearing his adversary
apart, with his incisors if necessary,
if he was anxious, if he was
frightened and not angrily aggressive,
at least the feeling was then
connected to the act and to be
triumphant was major...Not to
recognize this leads to these
dehumanized situations of mass
extinctions dispassionately
accomplished...As an Analyst I an
exposed...

FINCHER

{interrupts)
No, it might be said that there is
something drastic in an organism
progressing into a socio-dynamic
structure which produces such unsavory
results, yes, hui to insist that what
you implied constitutes what we are
seem irrefutably to impale us on that
base assumption like a butterfly on a
pin...

SAMIA
But of course...

FINCHER
Doesn't that seem unnecessarily harsh,
a bit too apcocalyptic...

SAMIA
{shrugs)
I do not make poetry...

across room at Carl, entering:
SAMIA

Carl! Come and reinforce me here.
John is hawving at me.

He stands

beside here, placing his hand familiarly at the back
of here neck, troubling Bobby.
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CaARL
What were you talking about?
FINCHER
Samia Glavia ‘on aggression'...
RAYETTE
{(interrupting)

Is there a 7.V. in the house?

It is raining outside and now there is a significant
crash of thunder. All heads turn momentarily toward
Rayette with some surprise and nonchalant disregazrd.
Their attention is immediately returned to the
conversation at hand. -

SAMIA

(continuing her train of thought)
I will more prove, John, that
rationality is not a device, but
moreover I feel it is an extraneocus
tool, a gadget, somewhat like the . .
the television. To look at it any
other way is ridiculous.

RAYETTE
There's some good things on it though.

SAMIA
{forcing a smile)
I beg your pardon?

RAYETTE
The T.V. There's some good things on
it sometimes.

Samia‘*s frozen smile melts into a scowl.

SAMIA
I have strong doubts. Nevertheless I
am not discussing the media.

Rayette gets up and goes to loock out the window.
Catherine catches Bobby's eye and she smiles.

CATEERINE
No, you were discussing man's unsavory
and innate aggression. Now take
Robert here, I don't see that in him.

116
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SAMIA
{at Bobby)
Perhaps hefs a man of action. Unpredictable.

Bobby just looks at her. Fincher over it:

FINCHER
Bat it interests me to know Semia, if you
really hold these hopelessly bleak views,
how you can in good conscience carry on a
practice... .

SAMIA
Oh but there is always hope...for a few...
for certain individuals, but it can only
exis? when it is not based upon illusions
end fantasies which are denials of fact...

CATHERINE
. What about love?

SAMIA .
A _ What about it? UWouldn't you say more ill has
been done in the name of love than in the
name of abomination?

CATEERINE
(interrupting)
No. I wouldnt Coaone

SAMIA
Well...You ere a romantic, Catherine, and once
more you are about to he merried, which excuses
you entirely from objeetive -discussion. Ask
Carl if even the aris sre completely absent
of eggressive content and conflict, or do they
inevitably deal with it as subject matter, ask
him if he even thinks the institution of marrisge
is £ree from iteee

Bobby reacts to the enpgagerment reference., Carl smiles at
Catherine, answWering Samia:

. CARL
I would have t¢ ask her, shets the ezpert
there, and I'm the nOvice.ss

CATHERINE
I think these cold tobjective discussionst
are aggressive. EXCUSE MBase
%:ne rises)
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SAMIA _
That's reactive...But I must say, sc as not
©o dempen the spirit of your edventurs.,,

CATHERINE
You haven's dampened my spirit, Semie...

Catherine exits from fo0m. Bobby watches her gd:

SAMIA

(goes on)
Well I should hope not...But Itg like ..
58y, tho, of course it's under some dispute,..
thet aggression, or violence if you like...
Seems to have less appeal to loftier classes
and natures, so they have the adventage in
establishing a certain kind of -relating?
which we eall tlovet if you like, but which
cortainly keeps the more, sanguine elements at
& minimum...These elements of course simply

become more prevelent the lower the class lavel..

She would probably 80 on but that Fincher ehecks his wateh

end then addresses Carl;

FPINCERR
Think 3%*'s about Sime %o drive us %o the
Meinland, Carl?

: CARL
Whenever: you 1ike...

Fincher holds uwp his drink:

PINCHER
Soon as I £inishe..

There is a brief silence in the room. Rayette looks a%
the dog, lying on the floor, and braeaks i5:

- RAYETTE
What kingd of doggy is that?
B CARL
Thatts a Borzoi,
RAYETTE

A Boree.?

CARL
A RuSSi&n Wolfhound.n
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RAYETTE
It certainly is a beautiful %ype e animal,

CARL
Yes, 1 gave it to Tita. His neme is Seriabin...

RAYETTE

I had this bahy Kitty cat once, that Bobty
gave me...n little spotty one...an oh how I
was erazy after her...'Heidi'...'member Bobby,
with the four little white paws...We had a leave

% one time at some frinds, an it wen: an got
smashed flatter'n a tor-tila right outside thoir
nobile home.

Semia gestures at Rayette .as though she were not a person
but an exemple that proved her point: .

) SAMIA .
There! You see what I mean.

2obby looks at Samia:

SAMIA

" The choice of words...juxtaposed ageinst
~the image of a fluffy kitten, the enchantment
:With wWords...'smashedt, £lat, etcoters...

RAYETTE
Weoll she WaSess

T SAMIA
Parh&PSn X
{she gestures at Rayette agein)
But do you see how she has typified...

Bobby suddenly stands up, interrupting her: -

BOBBY
Dontt sit there pointing at her!

SAMIA
I beg your parden.

He advances on her where she sits:

. . EOBBY
"I seid don't point at her, you creep!
SAMIA
I was simply telling...
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EOBBY
What gives you the ass to sit there ang tell
anybody about cless and who £he hell's got it,
and what she typifies! You shouldn't be in the
same fucking room with her, you pompous celibatel

Semia turns to Carl, shocked:

SAMIA '
Really, Carl, %this is too much...
_ BGEBY
(o Sania)
You're totally full of shi&}
CARIL,

Robert...
Bobby looks toward Carl:

BOBEY .
Toulre all f£ull of shit!

INT. DUPEA HOUSE -~ NIGHT

7 FOLLOWING: Bobby runs up the stairs, down %the hall
end into Catherine‘'s hedroom. He looks quickly around
in it, then goes back out into the hall, and down it,
opening the doors to two other rooms and loocking inside.
He comes back up the hall to his Own room, looks inside it,

comes back out, moving further up the ball to Nicholas!
room. :

48 Bobby goes inside. Nicholas lies on Lhe bed with his
0yes closed. PBobby looks around quickly, comes bacl
out of the rcom and heads for the top of the stairs.

A4S Bobby runs down the steps, and runs into Rayette near the
bottom landing, looking for him:

RAYEITE
EOBDY e e s

He ?uahes her ocut of the way:

- . _ BOBEY
I can't.talk to you, leave me alona.

150 Ho continues a%t the same pace, into the Music Room, back
out and across the hall %o the Den or Library, ete., He
gees to the end of main hall %oward kitchen, which gives
Way to two other rooms. He opens the first door. It ig

e bathroom. He moves on to the second docr, opens i,
goes inside: '
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IN?. SPICER'S ROOM - NIGHT -
151 Tita and Spicer, fully clothed, but ‘caughi'in some stage

of'feeling around' on top of Spicer's bed, Tits sits up
immediately, mortally embarrassed. Bobby, in an extreme

emotional state, does not Hake in the present situation
at once: :

EOBBY

Tital .

TITA
(defensive)

Wnat are you doing?

Spicer stands up:
- EOBBY
¥herets Catherine?

TITA
{overlapping) y
I don't know! Will you leave me alone!

Bobby moves further into the room toward her. Spicer
goes on his guard: ~

BOBBY
(overlapping)
Wheat's going on in here!

SPICER
- {cverlepping}
Dontt you believe in knocking?

Bobby moves to the edge of the bed standing over Tita,
she buries her face in her hands:

BOBEBY
I'n telking to you!

TITA
Oh, God, can't I have anything %o myself!

BOBEY
~Tital

4

Spicer moves toward Bobhy, takes hold of his arm:

.o SPICER .
Hoy, this happens to ke my room buddy...

Bobby shakes Spicer loose then turns on him, pushing bim
against the wall:
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151 CONTINUED

‘BOBBY .
that are you doing in here with hep?
SPICER
Take your hends off...
_ EOBBY .
Don't serew around with my sister, Nursei
TITA
Bobbyi
'“ - SPICER
. {overlapping) '
Take your hands off or 11l make a pretzel ocub
of you. '

Bobby yenks him away from the wall and pushes him toward
the door: .
: BOBEY .
Got out of hers!

Spicer comes back toward Bobby. Bobby leaps a%t him and
they begin thrashing eround the room, while Tita seresms
at them. She tries %o saparate them end inadvertently
gets knocked esbout herself. She screanms agein and runs
from the room. They eontinue. Bobby makes a few early
acores against . Spicer, and that is all. He is outweighed

| ]

Spicer takes over and begins ‘making a pretzel! out of bim.

He gets him down and holds his arm in a Painful lock:

SPICER
-¥ou went to give wp?

Bobby doesntt want to:

‘Card. runsuinto the room, Spicer has Bobby in some kind of

e leg vice, and is hitting him in the back with his fiast,
punctuating it with the repeated commend:

o SPICER
Give upi
Give upl...

Etc.

Carl struggles to pull Spicer off Bobby. He is velling
obseenities and threats at Spicer:

CARL
! (ovor the above)
Got off of kimi
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151 CONTINUED

152

SPICER

Tell him to give up!

Cerl grabs hold
Bobby.

-

et lo

- want ¢

Carl quickly rea
holds it over Sp

of his erms o keep

CARL
©se of him!

Tell him to give
¢ hurt him..,

ches te a heavy ash
icer:

CARL,

123

him from hitting

€ slugging

up, I dontt

tray on a table. He

Let him go or I'11 smesh-your face in!

Okay. .

kill him

Spicer ceutiousl
ward onto his fa

SPICER
oBut if he starts a

*

¥ releases his hold
ce.

SPICER

¢ me again I'11

- Bobby collapses for-

He bad no business pushing in here,

Caxrl helps Bobby onto his feet, just as Catherine appears

in the doorway.
blood comes from

i wént

He starts %o col

He looks a$ hep,
his nose and his @

. BEOBBY
ed to talk to you.

lapse egain, is kep

Carl as Catherine disappears from =

OCEAN - DAY

Catherine and Ro
each separated f
the exchange of
Catherine sddres

His fece is busted,
ind is messed:

-

¢ from falling by
he door,

bby sit, each staring out et the ecean,

or the moment by th
impossible or accus
ses the ocean:

CATHERINE

It's impossible, I you do not sleep with

them ¢
if you
wey to

hey find e way tom
do sleep with thenm
meke you feel bad,

ake you feel bad.,,
they also find a
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152 CONTINUED

124

BOBBY
I'm not"them”, donit talk %o me about
some “them".aee

. CATHERINE
No, I won'ht allow you o neke me feel badae.

BOBEBY
Thereis a little more to i% than that
for me, &bt this pointess

- CATHERINE

Itm really trying %o be semsitive to
what you are saying to me, but you ars
beipg impossibléce.

. BOEBY
Because you're lying to me.
. CATHERINE
Iitm not lying o you.

. BOBRBY
. {sinterrupts)
You dontt love Cerlaee
CATHERINE
Yos 1 do. '
| BOBBY
No you deomit.
CATHERINE
Ob, This is 1501058 es s
' | BOBEY
icok, just give me & chance.
‘ CATHERINE
Po what?
T FOBBY
Some time, some place...away from bhere.
’ CATHERINE |
You end 1 and your frientese
' - BOBEY

0« « » SO KROWS, Reyette knousassShat it
would last only as long as it Lasted.e.

CATHERINE

e e A2 Reumt Taewo han?

R o

FTY . Bym RS b ek L]
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152 CONTINUED

Silence:

Silence.

Silence.

Silenco.

125

BOBEY .
i would...work something out. I have to

do that., 1Ifve been trying to do that...
beforCess

CATHERINE
Robert-~it wounldn't work. I'm wrying to be
delicate, but you simply won't understand.
i couldn't go with you., Nob only because of
Carl, and my music-~because of you. There are
some men that are fun to be witbh--you share
certain things--but it centt last, It shouldn's
lest. You're a strange person Robert. i mean--
what would it come to? 1If a person has np

. rospect for themselves, no love of themselves,

their work, their friends or family or somethinc--
why should they ask for love in return? How
can they expect i1t? '

BOBEY
Living cu% here, in this Rest Home asylun,
that!s what you want?

CATHERINE
Yos,
BOBBY
Zhetfll make you happya.
- CATHERINE

I hope it will, yes.

BOBBY
Thetts what you want?
CATHERINE
Yes.,
\ * ‘
CATHERINE
1'm sorry.

A long silence: RBobby looks out toward the ocean.

BOBBY
Okey.
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EXT, DUPEA PORCH = DAY

153

Bobby comes out the front door of the Bupea house with
a8 suitcase.

Rayette is already up %he drive, Puiting her ‘geart into
the back seat of his car,

Before Bobby reaches the steps %o descend, Tita comes
out of the door behind him and calls out:

,Bobbé! TITA

He turns to hepr, She comes UP to him in her accustomeg
emotional pitche '

TI%A
dou're leaving,

’ EOBEY _ :
Yeah...1I said a week. I overstayed myself...

o TITA

You were going without saying goodbye to me...

EORBY :
I didn't want %o say goodbye to anyone.

TITA
But what ahout MOe un

: BOBBY
{smiles a% her)
It1l say goodbye to you, Tita,

He puts his suitcase down. She embraces him emotionally,
then moves back a little o lcek at him:

TITA

I wish you would never ECa
BOBEY

Don't wish that on me, Tita...or yourself.
PITA

~I'm sorry...for everythinge «.

o BOBBY

Now Titao o ’

TITA

1 dontt know what Jou must think of me,
Jou must think...

. PR S —

ol et



#8974

153 CONTINUED

BOBBY

I think youtre wonderful...
TITA

You do?
EOBBY

I'm erazy about Fou.

: - RITA
Ob, RO?:BZ"::. .o

She embraces him again. Over the above Reyette has

127

epproached the bottom of %he Steps with her Polorcid cocked:

RAYETTE
Hey!

Tita and Bobﬁy look down at her:

RAYETTE
Look at the birdie.

She takes a picture of them. Eobby picks up his
sultcase, kisses Tita on the cheek:

BOBEY
Bye oW,

He goes down the steps. Rayette, fussing with camersa
at the botteom, stops him:

RAYETTE
Weit Bobby, I wenst Tite to &
Picture of me an Jou in fron a the
place,..
He takes her by the arm:

- BOBEY ‘
I went to get out of here, RaYea.

He starts %o move her toward the car,

’ RAYETTE
Woll wait a 86Caas

She looks up at Tite on the porch:

——— e — e —
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153 CONTINUED

RAYETTE
1 didn't get the chance to thank you all
for your hospitality...You tell Carl for me,
any time any of you folks went %o come en
dovn to our place you'd be moretn welcome,...

Bobby moves her along:

BOBBY
Come cn.

RAYETTE
Bye Bye now.

Tita 1ifts a hand to her. She turns and heads with Bobhy
to the car. :

:_E__XT. HI:GH}:: E. - DAY .
15l INSTRUMENTAL OVER: (My Arms Stay Open Late)

Once again Bobby’s batftered dusty car takes the road.

. INT, CAR. ~ DAY. | _ ]

155  Bobby drives in silence, his feelings kept to himself,
Rayotle is animated, happy to be with him. After a

moment :
. RAYETTE
Where we off to, Hon?

He shakes his head:

Home? RAYEITE
ome ?

: BOBBY
Z don't KnoWaeee

Silence:

coa RAYETTE
Oh em I glad a be with you by myself.

She puts a hand on the back of his neck:

RAYETTE
You dontt know.

She looks over at him trying to take in his state:

v —— . m e iy Syt e

[ 2%
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155 CONTINUED
RAYETTE
FPeelin?' bad? -
He says nothing:
- RAYETTE
Eee;in' bad about leavin?
BOBBY
No.
RAYETTE

Zes you are, though you'd never 'mit to it
!z a million yearsa.a..

seelontt I know you, honey?
.::Suz'e. -
Silence.
RAYETTE *
You dontt want to talk to me? 4An let me try
. an ¢cheoer you up?

. EQOBBY
L dontt need any cheering up.

RAYETTE
0kayees '

«eebuf just don't forget I'm here.

Thay'drive in silence for a while. Then Rayetts begins
to sing seftly, the words %o "Don't Touch Me."™ -

RAYETTE
Your hend is like a terch
Each time you touch me,
That look in your eye pulls me apart.
Don't open the door to heaven...

EXT, HICHWAY - DAY

156 Bobby's car moves through a lake or ocean region. Somewher:

far shead, a.causeway or bridge is discernible:

RAYETTE (0.5.}
If I cantt come in, Oh don't Gouch me,
If you donti love me, Sweetheart. Your
kiss is like a drink when I'm thirsty, :
fnd I'm thiraty for you with all my heart...

Ll
w
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INT, CAR -~ Dav

157

giyette has moved over very close to Bobby. She slngs o
ms

RAYETTE
But dontt love me, then act ag tho
wetlve never Kissed, Onh donts touch me...
She kisses nim.

RAYETTE
Dontt touech me.,.

She kisses him,
' DQn't touch me...
She kisses bhim. o
Oh, dontt,,, _
Bobby suddenly pushes hep avay frcm bim.

BOBBY
Cut it ous.

Rayette is hurt, lets loose of a little tenper.

RAYETTE
Now you auit pushin me awey from you Bobby!
I've had enough a that to last me a life time!

She reaches over, hali nits, belf pushes him back:

RAYETTE
dJust Lry en be good to me for a change!

She does 4t again:

RAYETTE '
You reelly get up my Eyetalian blood

She starts to push at him once again. Ha-thrusts out his
erm to shove her away, His hand on the wheel moves a
shade counter to the thrust: :

L RAYETTE
Goddam you Bobby!
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EXT. PAR END OF $:T BRIDCT - DAY

156

159

160

Eobby's car suddenly angles slightly to the left, goes slow:
through the guard rail away from us, glides off the side

of the bridge, falls and breaks nose cown into the water,
It settles down into the silt and disappears from sight

eight or ten feet {rom the bauh.

DISTANT SHOT from tae above vantage, as bubbles rise %o
the surface. There is nothing else for some time. Then
e head rises and comes to the surface. It is Rayette..

She gets herself the short distance to shore and climbs ont
the bank. 3he locks back '~ the spot the car went in,

then begins running back and forth like a frantic dog,

et the edge of the water. She stops and sereams at the
smooth surface empty of any sign, in words so distant to
our ear they cen barely ke heard: .

RAYETTE
You son cf a bitech,

END




