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. il on
DOG DAY AFTERNOON

FADE IN:
ELECTRIC SICH

1t FILLS THS SCREEN (designed %o exaectly £ill the FRAME
size of whatever ratio we're shooting in). It says:

2:51

This message will be a little cryptic to the movie
avdience on an essentially BLACK SCREEN. HOID for a
beat, then 1t changss: the lights flash this sign,
which should explain it to everyone:

gho

And e slow distant ROLL OF THUNDER in the far distance;
now the sound of mediza kegin to come up loud, under:

EXT. FLATBUSH AVENUE ~ DAY

LONG SHOT down the Avenue, 400 am, lens, heat waves

shimmering, thousands of old people and people with

children in strollers moving restlessly about in the
heal on those endless miles of benches.

The SHOT is ON SCREEN cnly for a beat™or two, then gone...

SOUND TRACK COMES FROM A THOUSAMND TRANSISTOR RADIOS,
TV SETS, AUTO RADIOS, BLENDED 1IN THE OFEN AIR...

RADIO ANWOUNCER 1 (v.o.)

eon Lhe situation continued tense
in the Middle East today, 2S.«.

EXT. SHEA STADIUM -~ DAY (TV CLIP)
An unnamed player swings and hits a high pop up...
| ' ANNOUNCER 2 (v.0.)

«ee hRits a high inside pitech foul
into the upper stands...

ANGLE ON CROWD

2.

A touch of viciousnesS...




- DAY

e .

CONTINUED:

: ANNOUNCER 3 (v.o.)
»ae B-5238 meanwhile, unleashed
the hesaviest bombing of the war...

EXT. ROCKAWAY BEACH -~ DAY

We are seeing CARMEN, though we don't know it yet ~-
shets just another pretty 175 pound Italian girl with
tvo kids, DAWN, SHAWN, about four and five years old,
Right now she is a lump of browning flesh, shining .
with olil among rows of similar iadies (mostly thinner,
out all with a certain unhealtay softness sbout them)
laid out in rows and groups across the sand. SHEOOT
LOW AND LONG, so heat shimmers rise, as though the heat
were haking the oil ouk of this mob, visible suntan

“;i-0il pollution... Carmen’s transistos blasts ROCK MUSIC
.. dnto the air,

LYRICS (over)

' {Roberta Flack)
Reverend Lee, she said. ZLord knows
i love you, Reverend Iee ~
Do it to me (Bte., ete.)

ANNOUNCER 3 (v.o.)
-+ the American High Command
announced the famed 25th Cavalry
Bivision would be coming homei
The 25th Cavalry, long since afoot,
hardened in battle in the Jungies
of World Yar II...

FAR DISTANT THUEDER ROLLS... -

' A
bay” CCOPN'S CAR - EXTRENE CLOSEUP IN REAR VIEH MIRROR - i

.‘v

¥e see JOHN WOJTOWICZ. EHe is in bis mid twenties, dark, -
with a mobile face, merry eyes, a mouth with tough
defiapt wrwist., Right now he's looking at himself in

the mirror, and with a iittle spit on his finger adjusts
his already ©1dily comhed heir, pasting a lock ‘back in
place. As he ducks aw ore



A

EXT. JOEN'S CAR - DAY :3

It is ‘parked in a drab Brooklyn street, Beside the car
stands SAL NATURILE, medium beight,—2lsc good looking
in an intense boyish way. His eyes dart about sus-
{§10§o&$13 the ever-watchful Sal.. -

= ———

There is a Watchful reserve in Sal that conirasts to
[John'!s outgolng bounginess:  £irst impression is Joan
is all barks Sal is the bite. Sal is dressed in :
impressive blue suil style, he looks like a kid trying
“0 impress the heoeempmeisseawrer o I— T
eSmbipa Godfather. He even wears a hat. MNow, matching
John!s preparations inside the car, he chacks his %ieils
alignment, shoots his cuffs and is readya...

Meanwihile, on their ecar radio:.

ELTON JOmM
{Amoreenz.)
And she dreams of crystal streams
Of days gone by when we conld lean
Inaughing £it to burst upon each other...

ANQTHER AMGLE BY CAR '
As he turns, from the back of the car, BOBBY appears

wiih two huge florist boxes, tied with ribbon. Bobby
is an eighteen year o0ld with bad complexion and in

- contrast fo John and Sal is dressed in teenage sloppi-~

ness. Adidas, T-shirt, bowling jacket, jeans. He is
uneertain: walits for directions from John. John takes
the florists boxes from hinm.

ANGLE INSIDE CAR - 4;é%ﬁ§'*”=“§ér
| — <

v

-l

Sal leans and turns off the radio. It hardly matters,
ivts never quiet jin this maksiveerckronst cify; Shroudh
oven windous 2 wwdless din of mixed scrans of soap
opera, ball zames, news shows, musie, shouis of
false enthmsiasm, lauxh track lauchier mever stops.

= wha LELE  LEtid v ————nime . e m oo

R o
2 » Then as he stands out of the SHQT. qﬁ‘fi,}

INT. BAMK ~ DAY

A slightly seedy 1iitle branch bank, old yellow brick,
blond varnished wood, a rubber plant, an American flaz.
Through the windows we see CALVIN, &b ack bank guard,
in uniform, taking down the American flag frem outside.

(CONEINUED)
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COMTINUED:

Past him comes Sal, carrying an atitache case. BHa
passes Calvin coming toward us through the door inte
the bank, As ha passes CAMERA:

IHUSERT: BANX CLOCK

as it clicks from 2:57 to 2:58 FM.

MOVING SHOT WITH SAL

as he moves directly to the back of the banlt, past
Lellers? cages to stand before the desk of EOB BARRETT,
bank manzger {as a sign on his desk proclaims}. .

ON DOOR

as John bustles through in his bouney dancer's walk.
He carries the big florist's box. He moves toward a .
teller, : '

ON CALVIN

as he gets out keys... Bobby steps into the door ang
stops, neither in nor ocut, as though he cantt make up
his mind., Calvin watches him, waiting patiently, keys
in band, folded flag under his arnm.

CLOSE - SAL

He's standing over Bob Barreti's desk...
SAL
You the manager?
ON BARRETY
Barrelt is on the phone, gestures at the sign on his desk
t“hat says so, and gestures for Szl 4o sit down.
ON SAL

As he sits, and produces a machine pistol, which he holds
on Barrett's chast, cut of sight from okthers in the banlk.



BARRETT

His mouth simply stops, and he stares at the gun.,
Barrett is a comic opera Irishman in hHis early fifties,
florid, cheerful, bushy eyshrows; he acts ous every-
thing he says...

SAL
Just go on talking, like nothing
vas hagppaning, okay?

_ BARRETT
“ {into phone)
Iisten, lemme call you baock.

Ly

fie hangs uwp and lcoks from the gun up %o Sal's blank
nard face. To his own amazement he grins: a hopefu)
grin that says "Like me -~ don'it hurt me." And hels

embarrassed by it. As we wie, his smile turns sour.
FIS POV ~ FLASH |

Salts absolutely unmoved face.

O DOOR
Bobby is still half in/balf out. Calvin speaks to bim:

, CALVIN :
Closing time; you want in or ous?

Bobby steps in and as Calvin loeks the door t0 prevent
more customers from entering he walks to Joahn, CAMERA
FOLLOWING., John is about %0 scep up to a teller bui
& lady with a baby in 2 stroller is behind him, and he
mocions her forward. 2obby reaches him.

THO SHOT ~- JOHK AUD BORBY
BOBBY aé »

L don't like this bank? I get
real vad vibes, b

.ngglﬁgAlfﬁQE9@5“¢4h#)
Hey, Bodby!

(CONTINUED)



CORR INUED *

Beo tépa kim playfally, trying to reaasuse kim...

BOBBY :
~ (flinching, snxious

AR i R 20 T

Sl gt 2 )

Pt » 2 wa
e .

ot o e ——— - —

1] JOBN .
Asskole~~ i%'s three atcloeikl

All the benks are gomna clame, I can b
Listen, we checkad cu% how many é- il
bankn ? Whattawe bave o do? walls

£4i1) tomorrow?

ROEBY
¥syhe we should jnat teke a Spenish
Brocery,

J0HN SV e
P s
TRt CRONAT 5
= L)

The lady with the baby moves cuf of %he way Lowerd
the door. Calvin waits for her there, unlocking as

she approaches... and handing the baby a lollipop,
courtesy of the bhank. :
CLOSE ~ HEW ANCLE -~ JOHN

glancing at clock, taking a sharp deep breath...

SAL-

staring at Barrett.

BARRETT

The ruins of his snile still on his facs.

CALVIH

straightens up from locking the door: the figure of the
lady and baby can be geen reeading ocutside...

JOIY

Seeing they're iockad in with no customers, he grabs
the end of the flower beox and rips it oubt: he shakes
out a rifle, and turns to level it on SHIRLEY BALL, who
stares at it a split second...

L O T AT ey
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37
CONTINUED: _
SHIRLEY

{reflex)
Sorry, this window is shut...

And starts to put uo the closzd sign...

THO SHOT -~ BARBETT AND SAL
as Barretv stands and screams...

BABRRETT
For God's sake, give him some
EIOZ'I&;? L ) - .

-

JOEN

The cues have got all fucked up, but he?’s so programmed
and ready be can't adjust, so the speech he had ready

eomes oun nou:

JOHN
Okay, this is a fucking stickup!
{to Bobby; re
Sairley)
if the 0ld bag moves blow her gubs
OUGane
{suivelling on the
rest of the bank)
Just freeze, nov goddammitl

BARRETY

Aghast at his own outspokenness... Sal holding the gun
levelled on him. :

BARRETE
Okay, okay, we know it!s a stickup!
THO SHOT - JOHM AND BOBBY
Bobby, staring at the real guns, turns %o John...

BOB3Y
L'm sormy, John...

And runs to the door, where Calvin stands paraiyzed
with shoek.

{ CONTINUED )



JOHN
Bey, for Christ sake, now...

Calvin dodges away from the door, afraid of Bobby, who
now finds he can!t g2t out without Calvin unloeking
the door...

BARRETT & JOHM
. {together
Iet him ouw

They have to yell af Calvin a couple of times €0 got him
moving. Be unlocks the door and Bobby with a last
epolegetiec glance vanishes into the sweltering afterncon.
Jobn has a suddan gfterthought - bhe races o the deor
and shouts after Bobby.

T TBanKE DAY.
€ A JOEI
Benit tgke the cart

BOBBY
{on sidewaik)
Ueu”ﬁm'll I get home?

JCEN
Take the subwgs We need the carz.

(Bahy starts %0 «0)
Fer, Frmaat She keys?

Bobxy stops, fumbles for keys, tosses them to Johna

R0EBY.
dJoim, Ifm sor~--

JEIN
Tals ok b

e turns into the bank, Bobhy mkmtm walks o towad the SUBHTaes
IN? BANK, DY
JOEN

{to Calvin)
Lock i€,

John turns back to the bank employees, everyone just
wvatehing him. As though it's 2ll in the game...

. JOHN
{conbinning}
Okay., now we got rid of him, let's
get it over with... Okay? Is the
vault open?

BARRETLT
Be my guest.

John starts to move toward the back of the bank. Sal
turns so he covers everyone.

JOI
) {to Calvin)
Pull tha drapes.



o it

BA&Q&R("’Q s lnart, ausarieet ghis 4 emio. gort, coret' pes
3 FOoung, Gatemrrrseaiedsinieereec =T e D

CONTINUZD: (2) ‘ |
Calvin doesn't rove.

JOE]
{continuing)
Pulla drapes!

Calvin belatedly leaps to work, pulling drapes thas
sereen off the interior from outside. The door has

no drapes or blinds and thus whea the drapes are ¢losed
there is a corridor of space across the street we will
alwvays be able to see. And from which people ocutside
will always bhe able %o see in.

John on his way to the back of the bank is disgging in
his jackat pockat; he swings around as he passes the
camera thae is belied to a wall bracket covering the
tellers' area. He whips out a spray can ané gives the
lens a shot of red paint.

- JOBN
grinning)
¥No replay folks, nC a2larmS...

Ha's caughu up to Barrett and theytre heading for the
vault at che back of the bhank.

BARRETT -
Welre hip, letls just get you all N
fixed up and on your way! g T
5

:4-‘7‘
e, = mOving St £
woward the vanli. The gaie is closed, and she holds

one key and Barrett the other. They pass Sal, who now

holds tha others in the bank under his gun while at

the vault gate:

o

NEM ANGLE

as drops her keys in nervousness. Barrett is
abont to insert his key in his lock.

HOTE: The vault gate has two locks, with separate

Keys: both keys must be inserted and turned at the same
time to open it withouit setting off an alarm. HNormally,
at this time of day, the gate would be cpen on Barreti's
side and foives=mm oy wonld be sufficient, but either we

&

Sre2 taking lilcanse for dramatic purpeses or Barrett is
rying a 1ittle ploy...

a
1

Jonn reaches out and grabs Barrett's hand, and looks
av the key he has extended. He explodes.

(CONTINUED )
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CONTI NUED.: _
JOEN
Son of a bitchl!

He almost hits Barrett with his fist.

JOEN
{continuing}

What the fuck you wryint fto do?

Use the spur key?l! Use the other

CIlCs na

He's grabbed the keys from Barrett and holds up the key
Barreti was going to USG... wWelire in a:

¥ERY TIGHY TWO SHCT ~ BARRRTT AND JOEN'S HEADS

Jochn halds the key right in the middie of the frame
unere Barrett and {he audience can see the key has a
Siny projection or spur on the end. If this key is
used the spur triggers a silent alarm.

BARRETY
(mumbles, scared)
I must of been outa my mind.

JOEN
{furious)

Wiell, you get your mind right.
I'm a Catholic and I donit wanna
hurt nobody, but goddamn i,
don't you play no games with me.

tinnastand?

Barrett nods and picks out a key that is identical ex-
cept for the spur. He shows it to John. John nods,

NEW ANGLE @

2s Barrett ;érefully uses the safe key to unlock the

gace.

is erying as she unlocks her side. The

gate swings open. John shoves Barrett inside and,as he

passes

JOfN

notices her tears.

Whatis the matter with you?

She just stands there staring into his face like 2
hypnotized chicken, the tears sireaming Gown her face.

John stops, staring 2% her.
is impatient...

Barret¢, inside the vault,

(CONTINUED)

=,
[O-

’;-ﬁ( hu. le .
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CONTINUED: ' -
' BARRETT
Coma on, lemme load you GRa..
BT RANBARA

There isntt any money...

Johin looks ab Barrett, alarmed...

ACRARLE

(continuing)
I shipped it all out%t this morning.
Bels going to shoot uS...

JOBN
Mo money?t

Bz RAniAn
Therets only about four thousand
in singles, and maybe a few hundred
in larszer bills... hels geing to
kill usl

John storms into the vault...

MEW ANGLE IN VAULT

as Barrect pulls a cash drawer ouwt 4o show Johan: even
we can see thewre isn't much there.

: JOHN
This is 3it? What am I gonma do
with this?

' ' BARREYT
IEts all we got.

JORN
Stick it in a bag...

be turns and sees Kammr® still staring at him terrified,
his »ifle swings arcund and she reels back with a
1i¢tle secreech of terrCr...

JOHN
(continuing)
A, Jesusl
{suddenly gentle)
¥hat are you erying for? 1Itts not
your fault there’s no money...

ety

(CONTINUED)

L
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N/t bt awat o ‘ ‘ }2..

BARRETY A
Shels afraia you're gonna shook.
(hands him bhag
of maney)

He stardcs out of tha2 vault toward the tellar areca.
Baxrrete moves with hin,..

JOEY
¥hat the hell would I shoot her
for? Hay, 8al,

TPosses the bag 4o Sal, who catches it and pucs it into
the attache case which lies open at his feei. The phoae
starts to RIlG... dohn vaulis over the harrier into .
the tellers’ area where he faces Shirley Ball. Skiriey
is a Tortyish zoftig blonde you picture drinking bdeer

in the back of a camper, tough, baudy but deep dowm,
conservative,

JOEN .
{continuing)
Ah Jesus, the mouth! Iet's see
what you £05.ee

She reaches for money in her cash drawer, but John
grabs bher hands... alarmed,..

JORN
(continuing)
Don't grab it eli outl

He grabs a piece of paper or cardbcard,..

CLOSE SHOT - JOHN'S HAYDS AND CASH IN DRAWER

He takasz all the singliess buit one out of Lha singles sios
in the drawer, leaving the botiom singlie in placa, It
is held there by a metal clip. He carefully slips the
paper under the clip and then removes the single. I%

is clear this is an automatic alarm -~ meanwhile -

— - —

JOBN (7.0.)
Roy, I can’h truss a one of FoUaes éEiEég
T worked in a bank, I imow the )
alarme, so don't txy to fool
Found with mel )
BACK 70 SHOT OF JOHY AlD SHIRLAEY ~—wmitieedd
John is stuffing monay inte a bag. Some fives, packaged

in the drawer he holds up so Sal and 211 can see then...
tle laughst

{CONTINUED)

BTN
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AASLY R AR ]V J 7N T -

JOHI ‘3
{continuing)
= Pecoy money, rignb, 1t's
marked! Shii!

He toreuws it in the air, so the bills fiutter all
around him, gaily...

JOMS
{continuing;
. mimicking Shirlny)
This window is shui...!

dJonn indicates Shirley !s % mow2 %0 the vaciof the bank nea, Sal oesd 'I’H-
- moves o the next dask . BLORIS, thabeller there, is L afwa 4
2n elderly silent wonan, Wby o e tink: tha roblery with

she dull caim of o mule standing in the rain. &s Jotn sen oS

money oud »f her Twmemm dosliaa.

JTER
Cugear up, outll be %he WEENEAveL:Isn
of = rohhery, She bank sends you a dozen
= »2d roses, you <now that?

Dolores only stares ab &k his nands, stealings the ONSTaes

imreseln.  JOR, COHT,
{shoutinz %c¢ Bar -=it
Anguwer % e scddamm shones, theyirs
driving me erazv¥. Lok a2t this chickenshitl

o SINALEY
She iz eanfor-insg Iy, who is lo-king sick.

) -..;:...EI
Listen, we zo% youns 2irls hewe,
o gould walco your languaze. .

388 T)

JORI

I can't sneak. what I feell Fa

Christis saka... gimme the &ravellers

checks and the register...

?“lﬁt"l 'h.,pn

She J_i-‘—*. He takes sheets of checks,
stuffing them into teller'!s money bags. He tosses the
vags down the langth of the bank where they slide along
the floeor to Sal, v:ho drops them in the attache case.

Barrett is %a2lking on the phone, b.g. John moves,
CAMERA FOLLOWING toward the malin bank area, heret

pﬂz&m GM 5‘ &M "y "s
Jortal CSNT
(o Barreds)

1&7 ,’nu’ nqnq:ﬂ‘n.



Aht LAGZDe
Ba-eht cups his hand over th%phcne %0 lisztenaee
JGEn COHT,.
Ron't zot ideas Sucker, X bark and
that man bDack vhere LiteSaas

Sarratt lc'ks ath Sal...

B&R ZIT
Believe me, (R I'm o0 your side.
=408 T2 JEN , -y
o oD 0
lioving alanz behind heteller's desks, he rsaches BARBARA,S chbe <
i--...w ¥ .n.:.. ,:..J.-. :-. :-.-.:.. ,._....._., :..eTt .....--..‘ < - o ‘l ‘w:7'

P——tlen

701." a casn. sa.ch ucm;d be“..

sy Pt 23 Ty

Here, Fou. £i13 15 UDene

finzers drop ite She Dumblesthe cash, canth hold wi %o i35
Jonn is nolding o bthe ..z'avula.ez- s cnack register ovsr
a wastebasket, and now r : crrabnindaber 15 Hhits
mxia mabch hook and Hries to burn the register...smoke
billaws WWaew

JOIE
"0n ay sidel shisl

Can you hurry it up?

On J3TEN

Standing over the smoulderinz fire. fde locks arounde..
e D BIRAE e W04 JARGARET, 4wo ordinary lookingz
Brooklyn tymes sitting ab their accountins mhines. niobocy
has siven them speilic orders so they ha'fr'é\ﬁtm’ working, 4rving
to pretend nothing is happeninga “

JOEN
Rerl

oN DEBO.ZH and .RARIARIT
They look around, fri:htened...
A JCaN
T8's alk risht ~- quiti G2 OfNees
bk to him...
rie indicates to move to back of the bank with Sal, 3a rett,

Snirler, Kathy, Delores. They stand and move quicily
tovard the re Te




30K 70 JES

Standingz ovar his firs, av ing matches. It'c snckay askell,
Bud no% burmning welleaes

JORR
{referwiny 4o rls)
Hot too swifbe
Ttfs a coimend on their brainpower, not their speed alo .

JCEN CONT.
Yo coh the backdoar key?

BARETT
Galvin?

O CALVIN

The old man is panicked, grezh naithes of sweah spreading
around his armpits. He bred hes in asthmalic zasps; now e
Slinches ab his name, as thouzh he'd been hita

BAR 1T
Give him the KeTSees

Cal.vin tries %o lock out the d oor, his hand on t:e knodby

ON JOBN

S«eing this, trying to get his {ire soinz..s. D2 has a sud'en
thouzhtae.

JOR
Watch him, Sall

He leaves the fire and moves swifily toward Calvin, who
watches him eceming, terrifieda. Befores John

gets close enouszh 4o touch hin, Calvin dodges avay, Srippinz
in awkwad terror over a chir, John sions, realizing

he eantt set clise %o him to search him, which is  whad
he was zoinz %o doa

SL.O3E : CALVIH

Gasping like aiisha

XX 70 JCEN

B-&R- mT OQS.
tive him the keysa

JOHN
¥You zot a zun?

. CALTIN
On, nd.They don't letfhafe no <un
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.- aa
db':.-m. hd

Iishan, calm -icvm, 2un? Youizs
monsa havz 2heart & Sack. Jush zime
the keys, is all.

He has his hand oub like onme reaches toward a frifatened
pupty, leaving a safe distance... Galvin zets oub his kerys and
tries $o HogE them, and Saey f21l shord. Joim scocns Uhen

up and & his movemeni, Calvin skilters backa

[N »

oL SACL., BAe

=y

RETT F . o PHNE
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16.

SAL
(sharply -- look-~
ing past CAMERA)
- dohnl  the the fuck is that?

oN JOEN
as he looks up atv deor sharplys; smoke is pouring up...

BARRETT §o.s.)

{2s intc phone

ORI, [, i s e cred V- rud w T
el fiﬂqﬁjq.jr alenl AZumua;hnmalAAﬂﬁe s At é‘;AL
ANGIE ON DOOR ~ JOHN'S POV Combn fOrn Adn

A man in a business sult, sweaty and harassed looking
is walking from a2n insurance office across the street
directly Loward the bank... Calvin is stending by the
door, his spine against the frame, his head back, look~
ing sick and frightened. The man oulside continues
coming straight toward them and us...

REVERSE ’ | -

John, £.8., staring, the burning ledger in the top of a
sand filled cigarette extingwishar. Behind him, further
in the shadows of the bank, Sal, his gun at the ready.
Barrett is on the phone... Thay all stare at the .
approaching man...

BARRETT | "
{into phone) - qd,

ANGLE ON DOCR

The man walks straight toward the glass door, already
lifting his hand to shadow his eyes, so when he reaches
the door hetll be able to see inside,..



~Q

. i7.
REVERSE ON SAL AMND BARRETT

Sal brings the gun up so he ecan shoot the nan, at the
same time crabs himseif aside so he is concealed behind -
& desk or pillar or whatever cover there is. Baxrrett,
is eyes on the approaching manyemds hawl awan~ (rore —

beltly raw Ohe
5.&."-Qﬂnz Soalle !

ON MAN -

The last few feat from the door...

ON JOHEX

picks up the ecigarette extinguisher and carries it, with
the smouldering ledger and all toward the back of %the hanlc,

CLOSE ~ SAIL
bringing gun up on:

DooRr -
The man a2ctually kicks the glass with his fool, startling
Calvin intc awareness, then he leans against the glass,
shadas his eyes, trying to see in: - ~Le
b &S5 I
‘ o

BARRETR!S VOICE 4
e zwhm w“’;.n (VY

- —— e —

SOUMD of hanglng up. The man is looking 21l arcund.
Calvin stares back into the bank,

SAL AND BARRETIT

SAL
Get him outa here.

BARRETT

Calvin, wave him off. Tell him
welre closed. VWhatever...

Oif THE DOOR

<¢;lq'.m %4 u:tt:‘:-f:#
- - i Cry Y walll fnland

B




.

OIf BARRETRT

siel?
as he stanis ani coves &krasqﬁaz.y across the hank.

BARRETT
For God's sake, John, put out the
fire.

CAVERA FOLLOYS him to the door.

CLOSE ANGIE IN DOOR

as Barfett takes keys from Calvin who is reduced %o
Jelly by all this and star:is to uvnlock the door...

JORN

He's standing over the still-smouldering ledgér, trying
to extinguish it; clouds of smoke BOUTIDG Ulwa.

JOEN
The gun's right on your back...

VERY CLOSE SHOT -~ SAT

He raises the gun and sights it now, and in this moment
w2 should sense a kind of luwurious relaxation into
anticipation on Szl's part. He is smiling a little, ang
for the first times looks happy, and thatis whai makes
i seem dangerous, He's looking forward to 2n excuse
%o kill. It's here now: survival, There is something
almost saxual about the way he setiles his bedy dowm
benind the weapen, gstiing ready for Lthe sgueeze on

the trigger, the repori, the violent shove of recoil
against his musclas and sinews.

ANGLE, OM DGOR

emphasizing the sma2ll of RBerretits back. The man is
sometody he knows rom across the skrees. Calvin stands
there gasping, shaking. The man glances at Calvin a
couple of times, worried and mystified...

{CONTINUED)
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CONTINUED:

BARRETT
Sam... 1%!s okay. e had a cigarethe
butt in a2 wastebasket, it's all

okay nov.
SAM
You ckay?
) BARREIT
Yeah, Jjust a cigarette got in a
vastebasket.

Silence., Sam-stares arcund... thinking.

SAM
You 21l right?

BARRETT
Little smole: 1ike a Polish four
alarm fire, is all.

Yeah. Vell, you're ckay?

: BABRRE
Yeah, thanks for keeping an eye out.
SAM
Okay.

He's not savisfied, but- he can!t see anything and he can't
think of anything more to say, SC...

. BARRETT
Thanks azain, Sam.

SAM
I'm glad itt!s okay.

BARRELT
Itts okay.

And similar improvisation along the lines of dissatis-
faction and not being able either one of them to get off.

INTERCUT John and Sal in the back of the bank. Xathy sobs,
and has to be restrained by Shirlay. 8al waits for the
one misstep or sign anything is wWrong... .



BACK AT DOOR

Sam at last goas, 3Barrett shuts the door. Calvin grecans
Barrett turns to faca

Sa
The gun laid uncompromisingly on his gut now. And

JOmN

grinding outl the lzst of the smolking ledger pages 3in th
sand. Toere’ls guite a hit of smoke in the bank. :

BACK TO BARRETD
EARRETT

For Godis sake, will you please go,
noW? Ve gave you every nickel we got.

The phove ringe, Pinse, reass,

J0EN
Anstier 235,

Barrett shrugs nhalplessly and sits down. Ficks up phone.

BARRETT .
Bello, Barrett speaking...

THO SHOT -~ JOHM AJD SAL

JON
Sal, get fenm in the vaulsg.

They begin shoving and herding the girls toward the vauls.
They pass Barreit... .
BARRETT
(tired)
What progerty is &hat, Mrs. Anteric?
The Tnirad Avenue property you already
E0% 2 second mOriE2ge ODe..

ANGIE AT VAULT

The girls aze afra

i Kathy unlocks the gate as John uses
Barrett's keys to %

é matching lock.

KATHY
You won't close the vauls? Hov can
we breathe?

4
&

JOomd
No, that's okay, just close the gate...

SHIRLEY
- Listen, I'1) rever make it. IWR
have to g0 “o the toilef.

Jdohn pushss aex 8201y ONe e



JOHN
12 masver they never house-
-9
- - o 2|
SEIRLEY
It*s not funny; I got this ferrible
fear of being locked in...
dnin talkzs wer By W 2lbton and fakes her oib o L. oToun
feoTing fato the vauli, snd stiers Loy 4omanl She riac o7
tha conk., Ar Ok JA%E o e

.
kan.n

30 oa, Lurry und
Fe uwatshes e crouding inside. As Jarrats uentE an ez <hon:

an’ shawrtr hael towzd hia, JAn m s2as%ar-
to shay ul...

Ui AR
Tou'rae foin oujside wild us METSTINY
E=ZRETY there s no ESTIpiNEeppepeg)
cons around wWe jush sodib. Nierwise ryou
SO WL USase

Eig readinz con tais 1ine has zrown nore and nore 2s3nd

minded as e thinits Houk Swirlery soin: inhe Shz laliasst
o D sRrESELr he SR WATRS and T ae.

J-:'::: Jﬁg
m F. ca s Hl':"l:
? Ua-'t- G Mdasebe
N_W A CGIT OZ Wt hnarn eloa

Ze gorints %o 4he door of the Ladiest ®o m, which i3 just

elosing venind um.rley) snd Wrantz s 14 onena

cempm -y -
- S PR 131

etk
% %8 2 1l 4le 1 _Jw'ﬁ-‘c‘z}-*g-‘-/q nn 2 gonan e the windew m&:-; "l-f ‘U" ﬁ“-

oblivious %o 2l shat's Las ened is SAITA 2 isarily -aing ‘d
anc Toluotuous Zatin Irl, A et i
#md Shinleer Sz Cemmb in %ie 22 of ?.:*;fin." 49 %ell her wiedle
205N T CNaees3kirler has formotien Sanita was in hore.ee hey
reach %o Joum in *hs doora

JOFA
Who She hall ig 4 %% Fod damm itd
To, not o = to hell, mst reh
i'n t.% ‘1 —UHaene

wle
:'n
«
o
H
]
193]

S 4a is abous 4y ~rofest, But Shirley arabs ler @
her culiaee

JOFDS
Ingortimxiveea oot 2 yor 4ryin to —~all?
SUITLER ‘
T Sor:0% shafe = 4havrdk,.Sne s zlwas
—— -
mAiin this, ten pimmies she

sha stg z T l4zan S-onir minntis...i% = not
fair t2 %us othor sirlz, Sardal
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dJorn?

Sorethins sbout his tone

Sams BB Joiin %9 nims ther all
lork a N lamravi. 3aTebt nolds the

*pstmment out o him. Hawg THE REAT

2R DT OHT.

T%%s for ym.

0N JOEN AND SAL

They stare at him. John is paralyzed. Then he slowly moues b
For the £irst time since < KMM-!'!': ’,

he entered the bank he's guiet and slow. He Lakes

the instrument and slowly puts 1% %0 his ear.

' JOBN
. Yeah? .

_ _ - DETECTIVE MOREITL {filter)
o What are you doin' in there?

JOBEN
- Who is this?

DETECTIVE MORETTI (filter)
Zhis 1s Detective Sergeant Morettsi,
asshole, uve got you completely by
the balls. You don't believe me,
I'm Jookin' you right in the eye.
Right nouw, I can see youl...

dohn turns and looks ocut throuszh the door. Sura enough,
in the window of the office 2cross the stireet the dinm
figure of a man on a telephcne can be sSeen looking oul
touards us. He wears a hat in spite of the weathar and
a ecigar is elamped in his mouth. He is an old time,
hard-nosed, uneducated, street-wise sarcastic New York
cog, outspoken, rude and sentimensal. Righ: now he's

a distant silhouette and g voice cn %he telephone.

CLOSE -~ JOHN

Holding the phone. Listening to the voice of his death
Speaking in New York accents.



~
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CONTINUED :

MORETTI {v.0.)
Okay? Lat's he reascnable and
not stupid and not zZ2t anybody
hurt. You come to the front door
with nands felded on your head,
unnastan? Nobedy's gonna shoot

Clnaew

John slowly, almost sadly puls the telephone doun,
gutiing off the little voice at the cother end. He
leoks wp at Barrett.

o . JCR8%
the 8id that?

. BARRETT
I swear To Ged. ..

JOEN
. ‘{exploding)
Did I treat you badly, dié¢ I do
anyching to hurt you, God damn
you?

BARREITT
No, John, Jesus., On my salary
I'm not gonna ke any hero.

- SHLRLEY
You got a plan or what? Waabt did
you do, just barge in on a vhim?

Without realizing it, John is drawn into a sguehble...

- Jd 0BT
Listen, you people..a.

* BARREIT
I told you, just go, get out when
you could, but no, you just got to
hang around.

SHIRLEY
He doesn't have a2 plan. It's all
whim.
{sarcastic)

"Rob 2 bankil"™ ¥hy not?

o OFN
T @id! I hed it planned, eonly the
fueking money was supposed to be
delivered, not taken away. That
Cod daxzn DK dountown, he gave ma
the urong information.

s

(CONTIHUED )

23
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CONTINUED: (2)

(St SHIRLEY BZQ&EJ
What ? Uno's this supposed

€O be? A master mindl? Mow look
a2t what happened to youl

o 0N

(sereaming)
¥hat am I arguing with you pecple
for?
BARREET

Wefre all in the barrel tcgether,
John, you gob... :

The phone has been ringing, ringing, ringing...

) g OEN -

Boy, you need time to think and
ycuttﬁ'

{grabs pbone)
£1]. right bastards! You keep
away Zrom the bank or we start
throwing bedies out the £ront
docor. TYou got that?

& startled apologetic men’s voice sSpeaks: The other
phone begins to ring.

UANTS POICE (filtered) -
I just called to ask Kathy what
time she'ls gonna get off.

dohn abruptly holds the phone out from his bady ab
arm's length, disgusted.

J OB
Is there a EKathy here?

They stare at hinm.

J OB
{continuing)
Go zhead, answer it. It's some
guy.
RATOY

What do I say?

J O
Tell him the truth! Tell him
whatever you tell him!

He puts doun the phone for her to pick up, and reaches
for the other line that is ringing.

{CONTINUED)
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CONTINUED: (3) , | - 25

J ORI
What a fucking comedy!
: {into phone -~
angry - playiul)
 WpiglWpiays 211 the hitsl
WORETTL 'S VOICE
Listen, first off, is anybody hurt
in there?

IR

He hengs ud pacne. HKathy, phone in bhand, is turned %o
him respectfully like a2 child in an aunthoritarian house-~
hold acdressing her father: . -

RATHY
He wnants te know what time you
think yout*ll be through.

7 JOEN

tares at her. For the first time he realizes hon
frightened she is, how serious, grotesgue and funny
ic all is. He %akes the time to be tender with her,
a2s though she were z not-ftoo-bright child in the
presence of 3 trageady shelll never understand.

J OHMN
{gently)
Tell him X den’t know. Maybe he
should zo0 cut and get something
to eat, you knon?

They are silent and Rathy speaks to uwhoever: nou thab
dohn is not so noisy we czn hear the filtered vcice on
her line:

’ AN (filtered)
Kathy?

. KA&TEY
He says he doesn't know. thy dont't
Jou cook wnatever's there?

MAN (filtered)
It looks like a whole roast...

( CONTINUED)
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.g ,ﬂ.ona'-, * —
The baby, just oven a hot le ‘of

the prunes, and one of the~Swemwm head .
mambe, The botiles are in the

fridge. You warm them up on the

—

stove,
MAN (filtered)
y (irri ated)
1 know hcy te £ix the b ottle. They
get guns?
—. K&EHY
(her mind with
Baby)
¥hat guns?

AN (filtered)
The robbers, in the bank. They

got guns?
- KATHY
Yeah., A lot of guns.
A MAN (filtered )

HEIl, stay away from uhem. Lon'té
{ get cleose.

: EATHY
Oh, yeall, 3: Will.ﬂl

dgohn is signalling to her: enough.

KATHRY
{continuing)
Hon? I got to go.

¥AY (filtered)
I love you.

thy hesitates. z?aryong’is looxing at her. They
10&& avway, as chough to give her privacy.

KATHY

Yean, =2ll, I got toc goc now.

11'

ﬂl

A beat of silence. ReslizZes She canl't talk... .

Ma {(filtered)
'i11l kiss the baby for you.

vV
i

Paa

KATHY
{past embarrassment)
£ love you.

She hangs up the thons.
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IEY ANGLE R ,27
As John looks arcuné: this thing has turned too serious. %SH\
) : %9 e '7
JOHT '\
Well ncu, rmoving right along, ~—
folks,
: (to Barrett)
Is vhere a back deor, or anything?

BARRETT
There's a back door, locked on
the inside.

gonn motions him ¢c show him through the back... he
has to pass Sal, as thougn reminded of his presence ~-
Sal is so guiet <~ he hesitates, %o reassure Sal cut .
of some guxliiness zbout trapping him in this situation.
His tone apologetic, almost tender...

: S OEN
L don't knon what heppened, Sal,
scmebedy must of tripped some
alarm or socmething. We still got
sope aces €0 plaFese

SAL
{sefily) -
I just wanted to say, if yon want
%0 kill one and throw ‘em oui,
11l do it. You don’t have to
garry about it, 1?11 be glad to
0 it.

gohn himself is taken aback at thad one and turns
almost sheepishly to face Barreti.

o CHN
An shit, what a mess we're in.
(to Barrett)
See, ycu vhink we're kiddint?

. BARRZTT
Mo, Jon, nene of us think you're
kidding.
J OH®

He's stayinz here to cover them
and the door. You an'! me are
checking the other weys in and
cut. .

fde nods to Sal, who nods back. Sal takes a position
“nare he ean cover the door, and also to see the girls
and Calvin, crouwdad into the wvault.
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IEY ANGLE ' : ' 28
Ls they move towzrd the rear of the bank.

o OFRE
{continuing)
Vinere's the back door?
(Barrett indicates)
I hace that, a wan breaking down
in fear, desus, ii's embarrassing.
And he'!s the guard?

BARRETT
Wall, they go to guard school. -

RS GO
To what, learn how te shoot? They
don’t get a gun.

. BARRETLT
I don't know what they learn, John.
They make $105 a uweek to stars.
© They fold the flag, check the place
out in ©he morning. That’s the
back door. _

They look at it, t is big, black, steel, and seems
solid,., John tests 1t.

JOEN
Taey could shoot the loek... I
want €o hloek it, so if they try
ceocnin' here welre gonna hear it.

He has found a biz office machine, 2 Xerox or waat-
ever whieh he now starts to push against the deor. He
indicates he expects Barrett to help, Barrett bends
to the task. It's Too heavy and they have to strain
te budge 4t at 21l... meanvhile:

J 0N
{continuing)
You got kids?
BARRETT

I got two kids, John. 411 I want
is o see them again.

J 05N
Ah, I knouwi You're being very
cooperavive, I got no complaint
against you whatever, you got bank
insurance?

(CONTIHUED)
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BARREIT
You kneu I do. You seem Lo knowx
a lot zbout vank procsdure. # P
3 OF 3 =¥ n man & %14 / “r- &"&%:‘
Jonn laughs and pushas the machine. 1 4 ¢

J CEul .
Bon’t ask ma questicnslg You find
cut =y youlrae colé meat.

STET
He has to put the rifle down on the machine a2s they
push, in order teo gat real leverage. it is now be-
tween them., They shave, huff and puff, and always he~
«ween them is the rifle. They heccme increasingly
ecaselous of ik, especially as they move and it getss
closer and eloser %o Barrett, so thabd coneeivably he
could grab for it,~if he had it in mind to be 2 hero,
John watching him, smiling, 2lmost tawvnting, and
Barrets, for all his common-sensical attitude is
tempted. That is vhat the scene is about, thoush mean-
vhile they talk against the grain of the visuals:

- BARRETT
I don't give a fIying...
(shove) .
ese BRO you are. I just want to
_.8et you oulta here, safe, right?

JOER _
hat if I take you uwith me?

Barrett stops and rests for a beat; thinking.

BARRETLT :
iL you take anybedy, you take me,
all right?

—— NN ._.--.o_.-.----——-o--.--—..

They t1L sﬁg&gé Fou; th2 Dueidng

cop3 1l - shoh FOUa..%2ey dontts five a darma

In szite of the “ank insurance.

Tow see what ther 413 in Ausiea, this

prison, where thay 5is% went in .

and ther shot evearvbedy, k2 hoshazes, prifonars,
cavs, fuards, forty Ywo pesnla %hey killed,

the innocent with the zuilsz.

o )

Ihey have the machine almost to the door. The rifle
is very close Lo Barrets.

CLOSE -~ JOEM

Staring e:‘s: him Barrett could meke = lunge and get it.
taybe. Tnen there's still Sal, ouf there with the girls.



Tae?

CLOSE ~ BARREIT .- -

Shoves at desk. Stands. Looks doun at the gun, wp to
Joihn.,
o OHN

Anyuway, I'm not goma take you.

I'm gonna teke one of the girls, a

married one with a coupla kids. .

Toe cops den’t like i% in the papers

wnen they kill a mother, especiazlly

if she’s got young kids,
John stands up and smiles at Barrett. The gon Ls still
there, now the challenze has baen 2aid out.

JUEN .
(taking the gumn) _
Youlre just a nice guy, iister
Barrett.

They start back %o Sal.
| cuT T0:

. EXT. (AERIAL) ~ ANGIE FROM INT. POLICE EELICOETER

(GVER BANK)

As it benks steeply We can see past pilot %o vank, and

cops arcund car. We see a small crowd being held baeck

by a few police still setiing up barricades. I% is
~the first ipdication of the crowd event it became. T
also sets the geography for us, hut very quickly an-
other copter swims into view and the %two cirecle each
other. The other copter -~ only feet avay -- i8S a TV
neus helicopter, with a big eamera sticking ocut the
open door on owr side. It is turned down by hhe
cameraman to focus on the bank. A cop in the police
helicopter yells through his bullhorn at the TV
cameraman. : .

BULLECRYN COP
This is a restricted area. You
are flying in a restricted area...

The TV camersman swivels his camera up to focus on
“E?e Cop, and as the lens hits us dead center...

INT. APARTMENT NEAR BAFK.

Through an open window a fire esgape can be Seen and

beyond it an angle of street and the bank. Near the
window in a corner is a TV set, and on the TV set we

are seeing the shot of the police nelicopter and the coD

Yelling on the bullhurn as seen £rcn the TV copter.

(CONTT UED)
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A couple of elderly men are 8itting watechinz the TV

set, ignoring the bank, which they can see in %tne

Zlesh, as it wera. Outside we are HEARING THE CCFTERS,

andé on the TV set livewise, and the voice of the an~
nouncer. -

ANHOUNCER
ee. pOlice as yet have made no
ecntaect with the bank robbers
wAa0 are locked 3n the bank...

There is g hammering ak the door, and the men at the
TV set barely have %ime 4o look .around hefore Several
burly eops wearing flak vests and helmets and earrying
Sniper rifles with telescopic sights move through the
room, ignoring the men. They move out anto <he fire
escape, a couple going wp higher, settling themselves
down £Q aim in their rifles on “he fronk of she bank,
A 1ot of ad 1ib dialogue, but what we note is the cops,
as a man, take a look at themselves on the TV.

EXT, BANK -~ DAY
THR FRAME IS FULL OF COP FACES... Soush mescmorphic

faces with a layer of fa% under %he Skin, inecreasing

as age. They have the loock of cops: alert, curious,
welghing. They are city cops; they don't have that

0ld -fashioned condemnatory expressiocn, there is an
element of playfulness in’ their nature ~- the faet is
they love their work, which is criminals. There is a
peculiar delight in ferretting out the criminal impulse
in everybedy, and a maiching fury in punishing it ~-
which is the aetion of repressing their own strongly
developed criminal unconscious. These are tense,
funny, violent, and rigidly eontrolled men.

loretti is an 0ld line cop, a lob more relaxed than
the younger men and the cold professicnals of the FBI,
who as a group resemble asvronauts, and like them hide
{but do not deny) the psychic choas underneath.

Right now they are locking at the sky. We HEAR A
HEAVY HELICOFTER TRACK.

Wa feabure BAXER, the silver naired FBI Agent~ID~

Charge, who loocks like an accountant, and Moretti, with
hai_and eigar, and a face out of Warher Brothers movies

» In spite of Baker’s age, Moretti plays

ERerS 2 sSmart kid vho still needs a 1ittie help.

Baker is getting out of o gray car, wnears a gray suit.
Three men with him are carbon copies of him a% younger
ages. The thrcoe hang around him., They approach

toretti wno looks at them without noving.

{ CONTINUED)
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stap?ng not yet Inouwing what's going on. .

MORETTT
(to no one)
Bere ccmes the FEI.
{to Baker)
You men lockin® for protecticn?
We got a2ll the police right here.

BARER
Why didnit you just wait and 4ry
to take fem cut there in the street?

Morettl lacks at him defiantly sarcastic.

MORETTI
I made an error in judgment, Baker.
I thought the sons of bitches would
be overnhelmed with remorse gt the .
sight of a police officer. And you .
know scmethin!? Nobody has seid '
hostage yet. ' Unnastan?

. . -
" @ Taey are moving past cops on the corner heading toward

a small barber shad across the street from the bhank.
Wwe nou sense the growing crowd, standing quietly, just

-t w,
_—~— .

. BT
. ‘.o' »

- By

TSV ANGLE

. EE 3
Frem dovmn the siraet come a growp of odd looking men in . -
suills, earrying 221 kinds of electroniec junk: the neuzs
raparters. Thsy rwn heavily, sweating martinis and
cigaratie smoke... thay run up to tbretiti and Baker, .
wiio walk along, trying not o ecateh an eye.

VOVING SHOT - MCIRTTI AND BAKER AMONG NEWSUEN

YOICES .
Houw many in the bank? ' e
Bave tr.ey got hosteges? =
Any shols exchanged? ’
Btc., =23 1lin,

O
Pl

(CONTR¥UED} . .~
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MORETTT
o, we don't know that yet. This
young fells without the hat is
FBI. 3I'm Detective Inspector
Bugene Maorsiti... ¥-0-R-E dcuble
T~L. Euvgene. I don't give a shit
but my wife cries if you spell it
UreNg.

.They have arrived a% the bharber shop vhere Moretti fichis
his vay inside.

INT. BARBER SHOP ~- DAY -+ -

A cop is talking on the wall phone as Moret 3 Baker,
ete. are txying to get inside. //”Eé:-;ﬂa
COP Cif SHOWE "

ess DO, just get hold of A1, tell

him €0 get the catering truck over

to 26th and Avenue B, there's a

bank robbery in progress and big

erovd. Big! Tell.him to bring

ice cream... I got %0 hang up.

- He hangs wp and immediately begins thumbing through a

pocxet phone bock. Throughout, this cop is engaged in
personal business on the fringe of this affzir, and
though he's on duty he hardly knous whak’s happening
on the robbery. He's trying %o get his brother-in-~law
with the ice cream truck down here, efe.

torevti has got the crowd cleared back, sc that now
we sSee why this has been chosen as a tactical command
post. From here, while talking on the phone, torett
can see the bank, 2nd through the wneuwrtained door he
can aven See son2 Gistandée inside.

Horetti picks wp the phone.

MORETTI
- {to phone cop}
You get the phcne company?

PHONE Q0P
1t’s being sat up... this phone®ll
be a direct line into the bank.

oretii is already Qialing. The .phone is answered. UE
B0 10T INTERCUT IX THIS SCENE.

HMORETTL
Ckay, ¥ou're in there and wetlre
out hnere. %hat do.we do non?

{ CCPTINEDY
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. 11t ( fl._l.r.. ared )
I told you heaa a:ay.

HMORETTI
Auright, but I wanna ctalk o you.
First off we wanna knon if the
Peosple in the bank are okay.

JOEN (filﬁer

MORETTIL
You alone, or you go“ confederates?

Theylre svnll.

I got Sal.
HORETTL
S21? tnat’s that for? Salvatore?
. JOT

Sel. He!s the killer. Welre Vieﬁ
Nam veterans so killing don't mean
anything o us. _ _ .

A cop Dassing by presses a peortable two-vMNay radie into
Moretii'’s hand: He acecepts it and holds as though he
expected it. The cop passes the same type of set to
certain cother officers. These sets are tuned in to

each other, and throughout the movie there is a constant

hackzround %alk on these sets. This is police procedure;

the orders are for everyone te talk abocut everything.

If anyone has a question, has heard 2 rumor or a soung,
vhatever, it is immediately responded to, SO thal there
can be the feuwest possible sur rxses. Sample dialozue
might go: "Did I hear a shot?® "Cver here, by the
bank, there was a report like 2 gunshot, inside." "Roger,
we hﬂard that from the barber shop -- it was inside uhﬁ
pank.® "Rarher 'shop, you can see inside?" "Boger_,

this is barber shop, we See inside, the ?erpe,rnuo;

is moving toward the rear of the pank." “tho's thak

guy walking Shrough the barricade?" "The blue suit?®
“yean." BOfT duby Inapector come down L0 See can you
use him." te. They rezlly o use the word Perpetrator,
;elon, ete. The cop handing out radios makes doratti
$izn for it -~ uhich Lore“ti doas during the following:

MORSITL
Qkay, so there’s you -- what's

your name?
J ORN (f&fge:éd
Oh, noi I den't tell you noqhin"

( CONTINUED)
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(2)

HORETTI
Give me a name, eny name, just so
L gol scmethin'® to call you.

JOmI (filtered)
Call me Littlejonn.

HORETITL
ttlejohn, Cne word?

J0m] {filtered)
‘H‘\\ One word. You won't find it in

the phone boock.. .

MORETRY

Iisten, John, can I call you John

for short?

JOEN (f£iltered)
I guess so.

MORETTT,
Okay, dohn, I want to see if the
people in the bank are okay. Then
what I want e 4o is work out a
vay %o get them cut of there. I
want ©o ccme over there, John.
I111 come cover without 2 gun, you
can frisk me. S0 you can See you
can trust me. S0 we can talk and
£ind & way outta this mess.

JOAE (fillered)
{Lervenily)
I'm with you, buddyl

VOREITTL
1'd like just scme 8ign I can trust
you, Jonn. I don’t want to thrust
my body ocut where you could just
shoot me. Sone sign ~~ right?

IO (;iltered)
Yeah , llke what?

MORETTL
How about letiing the people out
o the bank. Uay put them in this
position?

JOHII {(filtered)
Fuck them, they're what's keeping
me alive. You think you're dealing
with an idiot?

{ CONTINUED)
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HORETTY
Oxay, give us cne of the people,

an:f"-‘.’ a:‘: »

' JCHEN (filtered)
Gocd jidea! Youwnake the son - of
anieon.,

JUP CUT T0:

AGIE O FRGIT DOO.?. CF B&L'?;

ﬁs‘Calvin _ars sureaming doun his cheaks, is thrust
rougnly out the front door and £alls %o his kness in
terror, as:

CALVIN'’S POV -~ QUICK CUTLS
About one hundred weapons ranging £rom machine guns o

hand guns vo snipar rifles are whipped up and POlnueﬁ
straight his chest and head!

I-
-l D:‘}'

avay.

FRCET O BARBER 3HC?P
Morettl comas charging out.

MORETYT
Dontt Direl

Toe rad3l0 netyork screzms:

s )
1
[+
3
o
0
)
l

VARIOUS €OP3

Cenfusion: They don't know if Calvin is a perpetrator
or not, sinece they haven't yet seen Sal. Guns are up,
aimad, being 9usheh down... cops run for better vanﬁau

31 nhs »

effect 1is as though he iIs about to be bloun enbirely

3€
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AS Moretil and varicus cops rase to him; they grab hin
roughly, knocx him €0 the pavement, put a foot on the

2 Of his neck, ané 2 gun is pointed rignt at his .
5 he is searched for weapons and handeuffedl

0 .
b

ATIGIE IN DCOR OF Baim -

Jchn eppears staring a2t them wildly. Eefs got Shirley
Bell bugged %o his side, 2 handzun at her head.

SEIRLEY
o {screaning)
Thatfs Calivin

" . - . - -

VARIQUS ANCGIES

As they slouly realize their mistake. They stand hack
from Calvin, who is virtually catatonic with fear and
shock now. They get him up, reluctant %o helieve they
could have made such a mistake... Joan is standing o
1ittle back in the bvank, in the dark.

LNGLE O TV CAYERAVEH

ffear barber shop, across the street, jockeying, tryin
s &

to focus in on nin, élaswing each other; they yell out:

. CAMERAMETN
Heyl Come out, get in the light.
Bey, out whare we can get 2 shot, huh? .
T Wno's the hlaek.guy?
BLic., 26 1ix,

LO¥ ANGIS - ESLICOFTER (T0 AND FROU)

0 try for a shot. C2lvin is

Swings in ovar street %
2 paveamant and will be led back

being got up ofF ta

- Lo the barbesr shop.

MORZTTI

Qet nim outiz nersl
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DCOR OF BANXK

Joan back in shadoys with Shirley. Locking at Moratti >
apaalled.

NIoTH
You're crazy ~- you almast kilied
hint
- SHIRIEY
ma...’s_Cal':in -~ We votaed ©Q send
him ous...

C3 VMORETITI

Behind him a nioh sg¢ene. Calvin being led away, weeping.
Fnotographers. Cens. A phalanx of cops have their
weapcns levelled on Joan like a £iring squed. It is”

right on the edge of violence -~ of blowing up. W‘?
R : .. &

- -~

Jobn and Shiriay are in the abatar of the doorwsy,

JOEN
Zon gat scme of this pig cuta the atread}

Haratti glazrea at hinm,

MOBETTI -
Come cul hars a minmbe...

JOAN
Salts In bec k, With She girls,
Tou do anything tcxmzaxn RGeee
Bacmal Becm$

XOERTTI
Z don'y forget abont Sal, Imxanmzm :
Fxshahrxxrasrcantyingn I want Tou %0
66 acmething, Cemse an s L' psh wevi you 0 Jee...

Be atanda well cut in the atrae%, %o reassure Jobn
nobcdéy is geing to &ry %o juxp him. Jobnptazes arcund;

he audgas Shirlsy cut abead of bkim, As they agde
info aigh$ of nawsmen across the atirees:

REWSMER AND Pﬁw/
ént in the light. B Touire
on :?__lagyl Smile, any God damn thing..s
ABGIZS SEOWING GROWDS .
2traijing mgainst polise lines: this is whars we Pegin

%o menae She size of the event, Pacple are eating .
popaiclas and ice craesm. They are diverted and
excited, John snd Shirley begin to emerge: catcalls it

e2d hoota of greeting.,.
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CCNTINUED ; ' ' :gﬁ’

CLOSER -~ JOMN AMD SHIRLEY

As he looks arocund, and the impact of his situztion
really hits him: ne's not only totally surrounded he's
en event. Some of the erowd cheer him. Aw o~ 26 copsr, cunt™

ot b aly Lecalied ow o
MORETTT 5 anl
Don't--c2ll me -5 -pig nC more.

JORY
An, God what a mess.

HMORETTL.
Let Sal come ocut, take a2 look.
What hope you got? Quit while
You'lre zhead. a1l you got is
atvtempted robhery.

| FOHH
ese2tmed robhery...
. MORETTI

Well, armed, then. Iliobady's heen
hurt., Release the hostages, nobody
is gomna worry over kidnapping
charges, the worst you'lre gonna get
is five to fifteen. '

John stares at him, his face ucterly blank.

4 CEY
ﬁss mne. L

dMocrettd stops, stares back.
3
~ ’ ! Ty
HORETT
Whav?

JOHN

{deadpan)
Wen I'm Bein! fucked I like to
be kissed 2 lok, ‘

(bursting out)
You'tre a city cop. Robbing a bank is
a federal oirensa. ¥ho the fuck are
you trying to con me ihnto Some deal?

(:0RE)

(CONTINUED)
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J Q8T

I don'tt myanta talk &

(eonttd)
50 scme flunky

Pig, tryint'! to put one over on me.
Look at that coplBe wants to kill me 20 bad he

can %aste i%2

O,
Indicating %ﬁé’man with é;;/unanering pistol... John
in nis anger steps 211 the way ocut into the street.
Guns are on him from every angle., TV cameras and
newsmen Jjockey for angles as they nou get a clear vieu..
at the same time Jchn gets his first view of just hou

much is lined up against him.

The crowd screams as they

get their virst view, which is of John telling tha cops

off. They don?i need to hear

o CEiR
(sereaming

the words, they can see 3i%.

Attical Attical @GO zhead! Biow
of the Tront of the whole God

damn bank!

Be holds his hands wide offering himself as a target %o

the hulking officer.
J OBN

{to the TV)
If 1t wasn't Tor you guys theyid
kill everybody and say it was me

ard sal!

You tell sem €0 put
T can*t stangd itl

He means it. HWoratti gesture
anay, lover the guns, The cor

to Moretti)

the guns doun. c‘%

s To the cfficers to bhack
oud yells; Jonn has heat

the cops,. He is momentarily their hero.

It's a breaking point. Moret

ti makes a decision:

MORETTL

{cop language ccama
anay)

He has to yell it twice befor
swuffs the gun in%o niz holst

SCUSD: The erowud scrzams.

Ol JoaN

Hearing the crowd applause.
©C them. They sorezm: more.
media. They've bz2en yelling:

nd to put gun

e the cop slouly, angrily,
er,

B2 turns and grins and naves
He turns and wavas to the

{CONTIKUED)
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MEDIA TCOETHER
Hey! Cver neral! Give us a savel
Of VORERTXL
Unhappy , 3.oc5'i_':g arcund at Baker, who shrugs. He digd
what he az2d wo do.
&F JCEN
Saddnnly realizing whatl conirol he has, enjoying it. EHe

wurns mpeckinglr i"'i left and his right profile to
cameras.

INT. TENEMNENT HALLWAY -~ DAY

& fat mompan rums heavily, stumhlinn, a delig:nted grin
on her face up tha stairs past CAVERA, yelling to some-
cne unseen, upsiazirs,
PAT WOMAN
¥il (Ch, Jesus! Vi! Twumn on the
TV, “wra the TV on, you caun see
itts himl

IL. VI'S APARTIM=ZGT -~ DAY

Small, jemmed with 1little things of sentimental value
ang c:-'zea.p :-E‘m'n:..w.:re, elean, but well worn. Vi, a small
woman in her filfties, with a perpetual smile, and the
sueating fat weoman trob in, just as Vi's husband, 2z
dour man in his fifties is exiting.

- PAT WOUAR
enesLl SW2ar to God it Lcoked just
iike himi

He hesitates in the dooruay as the itwo vomen rush to the
TV uhich is alrezdy on, the station shoning live coverage
of the bzank roaaergf. On SCREEL., gonn can be Seen or-

derinz the cops zround. Horetti looks furious.

N TEE TV SET

TV =iSusn
‘«s othe rodbbar, whose identity

iz not known, cane out of the VI
bank, with a nostage, irs. (as she recognizes
Snirley B2ll,.. John)

Oh, ¥y Ged in Heavenl
{ CONTINUED)
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TIAGE OF SHIRIZY
Ch TV

iE:?S::."—.."::‘ {ecnttd)
«sadrs. Ball, is esveryons
all right i_’l a2 bc....’lﬁ...

SEIRiZY
Ch, yeah, the cna girl
Was eryint', but uaire
havint' a hall, 32 far,
i just noccﬁj-h“oous...' -

: NEMaMAYT
that about the man in
the tank? What is he

sid ae
doin

SHEIRL=EY
Sal? Be naver ua_ks, enly
goes: tjohn, you want me
to shcot that cne, thals
one.

NERWSW S
Mrs., Ball, 6o you think
chey mightc shoot, if they
get desperate?

SHIRIZY
Hey, wait, hefs goin?
back in.
{she turns out of
pictura)

CLOSER ANGLE -~ JC=N

He gesturas anzriliy uith
rifle for hzx» ©5 202 Wwith
nir.

ATD BELD SECT

Shakily shouing strtzzlie
tetveen cops a8 Shnirley,
gohn pulling atl her--

(SOUMD MEATHEILE IS
A% ROARS] T2 ORATT

9
thy didn’t he fell me?

F.!’!.T WO EST ':..."
{proud}
Did I %tell you? Ee looks gocd!

VI
tihat'!s he doin' this for? EHe
didn't Cell me he needed money.
He uould of told me.

BUSBAYD
iy rov 2 bank when you got a
sucker £for a mother?

VI

BUSBAED
I just hope he gives the urong
name.

He reaches for TV 10 turn if off.
Vi stops him,

EUSBAND
s thau a1l there is ~-- that °
little bastard dowm there 1n.the
bank?

i
You got money £or the suluay?

HUSBAND
It's a big world. In China theay
they don't knew Brooklyn, in
Calilfornia they don't glve a shit,
and in Brooklyn “omorrou morning
there's gonna be a headlass body
or a sceizlite in a trunk and
nobodyls gonna remember.

FAT WOMAN
Subway! IV's & specizl oceasion
take a cab, for Ged's saketl

CCLrUSED SHOUTS
Y. y



EXT. BANK ~ TWO SHCT - MORETTI AMD SHIRLEY ~ DAY

. SHIRIEY
vnat the hall is it with the hands?

MORETTTL
(%o John)
She'!s out, let her stay ocut, you
got enouzh people in there...
JOHN
Standing in door.
| JORN

Yeah, that's ckay, vrﬁo can stand
her mouth anyway?

NEW ANGLE ON SHIRLEY

SHIRLEY
They're my girls! They need me
in there,. , '

MORETTI.

Youfre out, lady, use your head
and stay outl

J OBEN
et her gol Iet her do what she
wantsl Copsli

A moment of tenseness. Moretti Linally ncds; they let
Shirley go. She mnalks back inte the bank with John.
As the cromwd realizes what has happened they applaud
and seream. At the door: )

AWCLE TN BANK DOOR
As John turns %o grin and 1-:5.‘-:.9 back.

CUT TO:

_.--""---_'__'_—.--
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INT BANE DAY

As Jokm and Shirley re-enter. Barreli la at hias dank,
The girl} end ai% and stand arcun d the hack of the
banic whers Sal can see them =X from whera be

atapds, protected from a front view and poasible
anipaxts shot .by an azngle of partition. Barrett

is switehing on a portable TV, and holds & phone %o hia

AR e e e .
BARSEZT
I%'s the TV, Aacroas the street...

His Hone of volce aaya will wonders of mcdern
axzmxnt medie never ceaszel?

Tha CAMERA ANGLE BOLDS 4he TV set in a corner, Barreil,
and bebind kim, Sal with bis rifle, Jobn moves Iinto
the FRAME, while op the TV acraen we see the image
of the TV MEWSMAN acroas the atreet. Then, n2 hia Zmxm
Director cula we will mee on the xmmaznx TV s6i
— en angle on the hank as seen Lrom scroas the atrset,
.f‘,i\j n%cmmmn ZBCMS and the TY imege zerces in
through the door %o sbow a partially screened
s quita clear image of Jobn talking during She
following acens,. They all watch 1#, including Jobn,
fascinatodene

ZBXR JOBN

{%o Sal)
Thay got everybedy, FBI, the
worka cut there,

OR SAL
Abacrbing thisenen

™7 NEWSMAE *S YOICE 0.8.
We can see the »obbexra inaide
the banic, and we're Lrying now
%0 eatabliish ccnhact, Weltzre
on the telephcne %o the bank mensgaz,
Bob Barretit. Mister Barrati?

BARRETT 'S YOICE Q.S

Yaak, I can hear Yot . C
S
SAL ~——
i%'s okay, d9 o Ao What

Lot S )

JOBN
Sericua, axiding %o Sal.

TV HEWSMAR'S VOICE Q.S
Cen you put the robher en the

pbome? Will he %talk %o ua?
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RARRETT!S FOICE 0.8 . il il S
Zou wanna Salk 4o him, Jobhn?

Jobn Surna, trying %o undaratand,,.
REW ANGIR )

JGEY
Wbat?

BARRETT
Phay wanl fo %elk %o you,

He kolds on’ phone, Jobn tekas ik, Cn the TV ascmsen
we can sea pim doing L%...

JOEN
TaahZ Whots thia?

TY NEWSHM
IEERNER air, youlre on the alir, I wénder
i2 yon'd suymmer a few guesticns.

+OBH
ra=xxuntd Xo, that'a wokay.

TV NEWSMAS ‘
Wiy ars you doing %hia?

JOBN
Doing vhat?

TV HEMSHAN

Robbing a bank.

{dgesn't understand

why the guestion)
Itis whera they got the money. I
mean if you want to steal yow go
where the money is, right?

TV NEHSMAN
But T mean why do you need to steal?
Couldn?t you get a job?

JOEN

' {outraged)

% a Jjob doin! what? You want ta
drive a cab, you gotta Jjoin a union,
dig ditches, run a jJjackhammer, nams

- Lt they gou a union. Bank teller -~
they pay one hundred and five dollars

2 week to start, what do yon make L
a week? 3 _9- DR &
TV NEWSMAN

(sr-;uly evasive)
Walre here to ualﬁ about you, John,
— nOu...

. —— -——, - = - . — - -
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J O

Vinat gave yvou thait idea? Bullshitc.

You got me and Sal on TV, wefrs
hot entartainment, Tight?

T/ NEWSHAN
You'lre nsws, Joon, n0t...

JORN

. How auea you nave Lo pay an

entertainer %o £ill this siot?

TV HEESHAN
NMewsman, Not...

-=3""i/574



CONTINUED: (2)

JOH
Okay, newsman. How much you make
a2 veek?
{ceat)
Youlre not tzlkin'. You payin'
ma? Whet hava you got for me?

TV NEWSMAN
{(indignant)
You wenht to be paid for...?

JOHM _
Itm here with S8al and nine people
apd metre dyint!l Theyire gouna
blow our guts oub, man! Youlire
gonna see our wrains onna sidewalk!
Howls that for all you shut-ins and
housewives to look at? You goona
help, or you just put it on instead
of Vorld Turns? Wefre dying herei

TV MNEWSMAN
You could give up.

J QBN
(eyeing Sal)
You ever been in prison?

TV MEWSMAL
Mo, John, ITaee

JOBN
Then talk about somethin! you
fuckin? know aboub...

_ TV N¥NaWSMAN

Tisten, John, we have 2 large
family audience 'out thare, I don'e
want %o cut off meaningful
eccmmunication but nayde you counld
moderate your languages. you knou?

JOBH
You donit wmant to hear this shiv
anyiay. :

TY¥ NEWSHAN
John, I'm going to have to eut
you off unless you can control
your language.

(CONTINUED)
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The iddiss lo~zin, Tun?
3,72 the rough stuli for prine tine.
Right now wetl. sticx to straight
blond and gutsy Sce tvie DIre:uly
126Fe..

Ee sud:en¥¥ and with great violerce, thougk he

doesn?t actually btouch heér, sticks the muzzle of his
gun againstm Shirley's templea. You might thi

he was going %o kill her right ncwil He watches

the . Shirley gasps, closes her eyes, walts. ThHe

T¥ holds, waiting for the journalistic coup of the year:
murder on livel o o Hil nic beat. ..

TV NEWSMAN
John? JFohn? PRT o e ol O
:E‘ z ?.r{.r'mn sorpe P
JOEN s | LY . a-ﬂ'?"“J‘

He drops the gun. Smiles at TV cemera.

TOEN CONT.
Up your gigl.

The TV screen switches %o another image. John

turng it off, laughs bitterly...pats Shirley s head.

His eyes are on Sala. -
Z AT MRINED

I, _
Jd0BEN COW..
+0 Shirley)
I wouldn?®t shoot, you kneow that, I1'a
more your f£riend than they al€aes
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" CONTINUED: (3) o : €47
d--..__‘_____ . oo
: JOHN _ | =
‘I‘he !-:‘ z2s lookin', huh? Aurichs ' m
;-f_ sava the roush stufld L7 ' %éﬁ%éﬁ?;
img:  right powrTifs up e

® Haon waol

ne IV sciFe=Sizitehas to another piciurss Jamm 2ughs
by 4 ql-ul'-uea,. e aﬂd ta?‘n 2 ~e,p b 2 - - . LN &

t€e ol Q_tna scund. &-8its staring

iy Ll € .::.. Qi SV MY

What now, John.

John ignores him and moves to Sal, who its with his gun
ecovering the women.

JOIE
. {ovar him)
Sal? They might deal. They might
let us come out if we give up.

SAL

{instantly)
That'!s not what we promised,
You were supposed to get your
wife down here -~ it was the first
pact w2 made., Just because Bobby
is gone doesn!t mean it doesntt
still hold: you get her in here
and if anything goes wrong you
Kill her and we kill ourselves.

JOBN
(%o them)
Ton see what wa'rs up agalinal?
Priscn ia & liring death %o Sal,
20 ka's got nothin %o lose,

SAL
Wa geo% cul or ihey kill me.
Bithar wWAY. >
JOBR
Yaah, weall you shoot the first
ecp Shrough the daoor. Jeasna, Thay'll _
ki1l the wholes tunech of ua and say by

mad dog kKillers alay boatagea,ars
ganned down bY pellice,.

SAL
The gun makes me Rorny, +obn.
I want Lo nme i%.

The phone is ringing again, Joim reaches £or itess
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JOESN
:. saltﬂt
(into phom )
Tentzra on the pharel

' pmse cramx (40D
Ei1) them all, HAowa

I%%a a heary adbesive voice Shat can he heard
clearly Shroughcut the bhapk. InrralaxaXiimazpioxmT
ExynxirnssraEnrnon

JOEN
Ton fuekin ereepi Donl?s call bers again,

Be hangs it wp, shuddering in berror. Ee leeps up

snd paces, fuill of angunish and despair harely
conbTolled,

BARCETT
Whet now, Joun?

JOEN )
We godta get a Job cuta bara. Wa gotta gol
2 helicopter. Okay, Sali? Wa gat &
belicapter on tha aol, and & jo%, and we _
£y %o the sunny Caribbean. Algeria, We gob
to laok on Lhe brighzh;i§?.£ﬁa ga% :hn:a got
thehells , w8 got & ostages, wWe ¢ e
Egthﬁng o want . I'm £7in to the tropiea, fmek .
- tha spnow. Mouth? Tou rasdy for Algeria?

- EIBEY
Angthing, i%ta bolilling in bara.

It is: %they arz beginning to shed whatever clotines they
can: %he process of waaring them down has begun, and
will continue throuzhout from here. Sal will lose his
natty Mafia look; John strips to T-shirb; Shirley unzips
her blouse, eic. -

_ JOHN
Welre all goint to sunny climesl

He starts for the front door. He stops and turns, serious,
to face Sal.

JO Cc_ awT.D

Itm gonna ask for a helicopter. . -

And a Jet. And L!1l get my-wife, l,on -
r : - 2 : ;mq ‘:.é‘h f-- .‘:'.." a‘— 1 i “Tews T ..‘-._“__
. .'. o _qf"h __;;---.:..”. e 4?“ am | .
A ,3‘.-}‘ L

— e . SAL - LF R )
T IF a—d‘\r M'-"cq"‘t _ﬂ& '-';'E‘"zp“ C“-ﬂ) IJ;A“‘ -

o L TR JOHN .
: -
Anyhody you want to talk to, Sal? . -

Fogs



SAL
Mo. ‘
JOEN .
You unnzstan! something? yen it
Wwe g2t outa nere, watra gonna
have 4o leave the U.S. forever?
Men without countiries. I mean
we!ll naver be able Go come home
wnbil we dia. So if tharzais
anyody..?
The hoztages 1look at them with a new 1evel of feeling.
T John is belng very sandar and protective of Sal.

SAL

Mo, Sherals nabodywm&

s e e s Y
) {CONTL MUED )
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/é% e%its.n.a S2l is lcoseniag his. tie.

EXT. BANK ~ DAY
Much as befora. Jonbn steps out. The guns start So come up.

. JOHN
Put them downi

The cops lower their weapons. Moretii comes out on the
sidewalk. Ha2's cating an ice eream bar, and stands
seemingly at eas2, an island of ealm and contrel in a
storm of passiocn about %o be let lcocse. The cops are
always about tc explode. :

MORETTL
Joan, ya want somethini? . -

John is about to open his mouth when 2 medium size Qarik
haired man who has been standing among people behind the
oarriers puts his head down and runs a2t asionishing
speed right across the street toward John. He eaitehes
evarybody 50 by surprise he is already on John before
anyone can do more than start To yell at him to stop.
John himself cantt belisve i&) He is slammed %o the
ground and the man begins %o punch him and beat him
viciously. Cops charzge in and with great difficulty puil
bim off., Yelling on the radio network; TV reporiers and
the crowd up and sereaming for blood! S

CIQSE ANGLE

as Moretti steps in. dJohm gets up, dazed. The man goes
on kicking and Tighting cops...

) MORETTL
Viho the hell is that?
ANGLE SHOWIXC DOOR QF BANK

Sairley and RBarreti stand in the door...



CONTINUZD;

SHIRIZY
That's Santals boyfriend. Hels
got Latin blood.

MORZZTTT
{to Santa‘s
boyfriend)
Hey! What the fuck you tryint! %o
Go? You don't think Lhe whole
police department can do the job?

SANTA'S BOYFRIEND
I think he's got Santa in there, and
- X see _blood, man! I wanta jam
him UD...

MORETTL

Jesus, tha Spanish! You gotita do
it yourself, right? =Eye for an
eyel Go wan get outa here, welll
take care of her.

- {%orns to John)
You ckay, John? Boy, he hung a
couple good ones on you therel

BARRBIT
(from door -~
elarmed}
Sal wants to see John. He says hel!ll
shoot unless he can see Johnl '

He means Sal. John, dazad a2nd bleeding, reels o the
door and calls R P

JOE
_ I1tls okay., Sal,
He turns back o face Moretti, Shirley, Barrett.
JOHN -
. {hurt, wondering)
He wanted to kill nal
MORETTL

Itis okay, you got a lot of
protaction.

CLOSE ~ JOBM

Looking around, bewildered, the crowd is yelling and now
it sounds unfrisndly. He is really shzken UD...

{CONTIIVED)

q ¥



RSN

TN

118 1%

Did you hear thet phons in there:
kKill them all!

o kill.

Fie shakes himself - stops that line and starts over in 2

business~like %tone.

here!l

big one wit
lounge.

I ecan.

Everybody wants

Thal cogrr.

JORN
| {continuing) :
I want a helicopter to get ocuta
Angd a jet to take us t0...
{cagey) -
» s Wheraver mwe want to go. Ouba
the country, so no lLittle jeis. A

h a bar and 2 pianc

- MORRETTL
I don't know, John. I doantt know
if he can lend in here. %11 have
. %o check 1% out. I got superiors,
nnnerstan? They don't always see
- eye to eye with me. I'1ll 8o whai

John locks him in the eye. Suddeniy he makes kissing
motions and sounds with hHis lips. We know what he'ls

referring to:

John, be reaso

Okay, what do

Nothin?
hostage
and cne
for the
home on

he thinks Moretti'’s trying to fuck him over.

MORETTT
nahlel

JOHN
I want to sea my wife.

MORETTI
you give me?

J O
vthat do you want?

MéRﬁfTI
The girl hostages.

JOEI

doint,

I give you one

when you bring my wife,

for the
jet, and
the jet.

helicopter, one
the rest can cone

(CONTINUED)



CONTINUED: (2) : [

HORETTI 9
Lt1} seze what they'll do.

John smiles and pantomimes kissing.

~_ MORETTEL
Okay, you pick out who youlre gonna
give us, Vhere's your wife?

EXT. ROCKAWAY BEACH -~ DAY

There's Carmen. Her body lies exactly as before, baking
in the sun. The transistor radio plays... she seasms %o
be aslecPeea

RADIC -
eee the leader of the pair, ¥Fiet Nam
veteran John Wojtowiez has demanded
in return for releasing one of the
bostages that police allow his wife
to visit him at the bank. Police
spokesnen. .. .

Carmen sits bolt upright, stares at the radio, which

- eontinues to blather on. Abruptly she begins to gather
vp her things, her children, in a characteristically
scatter brained and hyperactive sort of way. Carmen is

& one woman panic: she husties away across the broiling
sand carrying the radio wadded wp in towels, and lugging
a child, erying helplessiy, by one elbow, as though i%
were a handle, a silhouette a2gainst the late afiernocn
sun, out of Fellini... meanwhile on the SOUMD TRACK WE .
ARE HEARTNG HER VOICE., I% is a breathless, harsh childish
voice that pours out the words in a torrent:

. CARMEN (v.0.)
The transistor goes John what?
i couldnit believe my ears, so I

- shut the transistor, get outtz here,
who needs this? And to this day
I say Johnny didnt't do it. Itfts
not him to rob a bank. It's not
him to hurt anybody, to threaten
anybeody, to steal or do anything
wrong. Cause hels never dons
nothin' wrong from the day I know
him, ’

Sae is stumping off into the sunset as she says these
Words and ve

CUT T06.
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BT BROCEKLYN SEKKET ISR IR R RETMERTY DAY

Ca% of a subway crowd, she stzmgzlaa, pulling she
two kids by the band, a very orindary woman in a moab
erdinary How Tork scondeee.

CAR'EN 'S VOICE OV=ER
...Onlz' bBa tells ma 4his ard be
tella me %that, ka'a with %the mafia,
I say Jokhn, wWhare do you gat the menay,
youire on weifare, bRow can Immk yaoun renb
& oaw Rldorade, rad, Tou don'té Liks
the celor you reant & yollew..

EXT CRAMER'S APABRTMERT EBOUSE DAY

A working elaas black, dirty, ahopa in the Lirat

floor, %three story walinps ahc¥aa... Calmen appears

and truns up the atoop. Twe copa get cubt of

a zgued car whore the7fvye been siaked cut and

move up %0 bear. They nearver »aelly gef in a word

adganiaa, Thay Lfollow her into the balles.

ABow as we cut closer %o har we will aee Carments D
RN I TN R

Thouth 1n stne wish the Wordaa..

CARMER
Sa, night bafore lazi wo'lrs
a% Coney Island, :
hels on Lhe rides with the kids, an' e - -
I have this habit of goint! in glove
compartments ant! all, an! I see...

TNT HACe DAY

Co,.c‘m-u l“f‘ﬂ-ﬁgw why y N -ﬁé‘-\’?‘ J:v:.;s ~
‘h—g_ ‘UJ—(-—- "h'u_ wps &‘Lhuﬂts RPN

CoP I
Lﬁ-ﬁ ot Amdon am  aRaade—
~7 *‘“’I%k_”g
CARIq &l
Me? ¥ huﬂ-. i\-‘-z b
' Al g
—p, Cea &P'*-?
‘E}m, Hg.f S""’ gt —

‘t&‘(‘ﬂ- Y o e s Slm-n. C..ﬁﬂufc-r"n-a-ﬂ-—

this gun. with bullets in these, an' T

I go %o myself,.oh God, Jobhnnyi .,;-;;' -

Thatts 2ll I had ©o see, I didn'% ﬂ.:;
say anything., =~ ~--..- > u_- i



B - 7'

Shata got her dcor unlackaed. Baelow and on the atelirs bebind
the cops curiocus neighbors peex S5Rane .

78T CARMENR'S APARTHENT DAZ

Chace ould orscut-rata furnitare abores. Full of unwashed
glassaa, kid'a cluktax, Phraughout, the children sk
srcund unchacknd. Fédghbors sntar withonb -
cerancnay and liaten, The cops stand, $rying vainly

o corrmnicate.e.s A2 Shoy entera..

CARMEN
(continuing)
And thinzs are adding in oy head,
how erazy ha's been aciing, and in
+h 2 bad crowd, an! I look at hin, 2 s et

he's yellin! ot the kids like 2 LF
madman. Aa! then he vanks me %o P
go on this ~ide with the kids, this ore

caterpillar about {rom here ©oO B
there fulla ong year 0ld kids. ZXGis

ridiculous. Lim not ancul Lo go on

this rids, so he yells right thers,

tYou piz, g2 on =na Ffoekint ridelf

viell, everyiling fell out of me,

ay beart, my liver fell to %he

floor, yow nene it. S0 inna car

T said to hin, Johany, what you

gonne do with the gun? You gonna

shoot m2 and dump ny body inna

river or what? 1 was 590 secared of

him and I naver baen scared of

Johony nevar. You Kooy, his

mother says the cops was always at

cur house, we was always fighting,

22 A U IR

g
-

(CONTINUED} . e
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. CARMEN (contid}
I 'nit him with tha jack in the car
once, but 1 only missed and hit
myseli, you should of ssen ny leg.
And 211 he would ever do 18 put on
his coat z2ad go cut. 80O they say
35ts gJohnay but I don'd beliave 1it.

= (0P &
L-,,...Q-, Xbu sau himg ‘fou saw the gun.

CARMER
Be might of done it, his hody
funchions might of done it, but
not he himself.

IN?. BANK - LATE AFTERNOON

1% should begin getting dark 3n through here. I% is vary
+ and sweaty in the bank. OPEN SCENE O3

CLOSE ~ BARRETZ ON FHONE

He is sueating, worried, Be is listenlng tc a2 convarsa-
 tion we can hear.., as it goes on SROT WIDENS to reveal .
the obthers in various posuures of waiking. Sal more
adishevelled. dJohn's rasuvlessness 35 unabated; he paces
about like a caged animal. Tha voice on the phone is .
hreathy end youbhful: dehw ©has beaa h‘“‘ﬂﬂﬂs o a (a-s Firme.
(v

JESUS FREAKSB.ZOZEE -

Jesus Christ is coming back
He's really pissed. hg bask and S
o '
gant .
m s " Yﬁ!ﬂ} ,_,ced Z
JL,;}- b fme
JESUS FREAK /,.
You know, John, I used to dope a "

lot, and I was into dipping? Ang -
I gid a couple hank jobs, and

the Lord Jesus in his everlasting
mercy saved me, you know haw?

Jobn is desperate teo get off the phanﬁa but do=anlt dara“
r.’i.sk +he wrath of God by hanging up on this guy. He
might have the secrat after all. .

. a;.. JOHN _
o No. ©Look, welre kind of... Tt wT

s O 2 ’ s ¥



J238US FREAK
oo oEat.  Thatls why I
can talk to you, as an equal Jjoon.

- 4: W d i d%T : ; c !
™ ' v oo™ you sa-?_-'
T to marge your whole soul with
God. And than you are Him and
one with the Holy CGhaost.

JOEN
Yean, well... nayha you betier
talk to one of thase others, okay?

He hands the phenz to Sairley who hestily passas it to
somecne elsd...

{CONTINUED)
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JESUS FREAXK
John? Dottt send ma awayl
L can help you szave your soul...

ANGIE HOLDING JOIEI

JOHET
Ttts hot.

SHIRLEY
The air conditionzna is off or
semething. Look at Kathy, shels
sick.

Jgohn locks arcund: noticing for the first time: neo
air condistioning...

JOBN
(o Barrett)
Where's the air ccnditioning?

o BARRETT
I dontt know, John, on the roof
somewhere I guess.

JOIT
Cone Oleas

He gestures %o Barrati, and carrylng his gu, the two ~

nove howard the back of the hank..

HOLD ON SAL

Ba!s got the gun on the girls. i ——

(after a pause)

Tt T never been up in

a plane before.

Shirley laughs, Sanﬁﬁh-laugha. Sal suares au thean,
wondering wnat's funny.

(CONTTNUED)
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INT. BAYK ~ NIGHT ~ AT BACK OF BANX

Barrett and John stop Just by the back door of the
bank, under a trap door in the ceiling. Barrell looks
up-at 1t. ' . -

BARRETT
Ih's gotta be up there.

As John is sharing up 2t the trap deoor thinking abousd
what %o do, he hears a tiny seratching SQUND.
JORN
What's that?
They lishen, John tensing like an animal. He peers

around wildly, trying to locate the source of the tiny
1ithle seratching SOUND: like mice at a steel door.

O JOEN

as he whirls howard the back door. He strigdges to it
and listens near the crack. The SOUND is slighuly

. louger. He locks to:

ANGLE ON BARRET? :

Somebody or something is working on the othzxr sida ef
the door!

NEW ANGLE ON J0mi

as moves back from the door, turns and levels the
rifle on the dodr...

JOBEN
{wnispering)

Theyire trying to come through
the Qooxl

(CONTINUED)
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BARRETT
dJohn, 3f you shoot, shoot high,
Ay car's parked out vhere.

oM JOER

staring at the door. Abrupily he swings the rifle wp
so the dullet coming through ths door will clearly
g0 over the head of any normel man. He FiRESH

EXT. BANK ~ REAR DOOR ~ LATE DAY

A knot of half a dozen police are working at the door.
o were brying to work tubes under it to pump in gas,
others were tying a2 nylen line to the doorknob, the
idea being that if John came oul that way, the moment
he bhegan to open the door the cops would yank it open,
exposing him completly and gun him down. The cops
SCREAM as the SHOT ccmes through the door, showering
them with brick fragments. They seramble over ears,
over each obther, over fences, rumning into oiher cops,
who also, fot knowing what's happening turn and flee,
running into the croud, which paniecs.

VARTOUS ANGLES

on meﬁ, women, ehildren, cops, detectives, dogs, cats,
- reporters all in the area of the rear of the bank
fleeing in waves aver fences, cars, etc. A fTlood of
pecple 1ike lemmings.

ARGLE QN BARBER SHOR

Moretiti, Baker, cthers come charging out, wondering
what the hell, puliing guns out.

rd
BACK OF BANK

The cops safely distanced and kaeck in cover peek out at:

BANK DOOR
t is okay.
{ COMZINUED)
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RADIO VEWIORX
Wnatts haposning?
He shot tarough the door,.
Is he couipng out?
Can you g2z in..
{ztc., atc.)

ON MORETIXEX

reaches out his nang for z bullhorn thed is thruss
into it immediately.
- - MORETTT
{cn bullhorn)
o 0nn?

A few louts in the crowd yell oul in initatbion:

LOUWS
John?
MORETRT E :
‘gohn? ' ¥ )
CROWD |
R {echoing)
CrAY

Moretti shrugs off his irritation ang reises the bull-
horn one more tima: <he crowd is ready and SCREAMS in
unision a8 Moratiti says:

MORETRT. & CROVWD
gonnli

Tou eculd neay it £for a nz2ld a milel

ANGLE QN RANK

as John gomes ehzrging cuc: ne starts to YELL at
Moretti, but their speach is lost in the yells of the
erond. ‘Trey have 4o walk close to each other.

OF MORETTI AND JCH

JON
Kaap away frem that back doorl

(CONTINUED) -
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CONTINUED ;
#OREIY T
(angry) .
You dentt have to shoot -- uwhad
. was tvhat shot?

JOHI
What axre they doin' back there?

_JMORETTT

ﬁ they'll stay avay
rom ehe door. :

They raach the niddia of the street -~ John loocks
aroung, restlgss.

JOET

Boy ~- T don's 1ike thab shit. .
What ahcut the air condibioning? \l v....!ug“ -
‘*'l
MORETTT .

{suddenly innccent)
I don't knwz, Joan. What happened

w0 1u? _

John paptomimes with his llps: kias, kiss. P o
e e’ [H 2T
( - Lra 'h""':s

3 - _ Eﬂﬂ LA .
£ QE—I?L'L PR -c?.,.S-';H

rf'ﬁ@}%gmm

a A -
iy 4 AW 20 50,
; YT A

..-, CAPILe) i /. 77 "‘e
LR
Jomn pantomimes kiss, kiss.

MORETET. :

{centinuing}
Tnan sand ouy the girls. They
shouldn’t have teo suffer in the
heat.

John pantomimes kiss, kKiss.

HORETTL
{centinuing)
Winy den't quit now, John.
b _ e

(CONTINUED)



JOEN
It'd he a real fLeather in your
Qap, right? If you hagged me,
Picturea in %he Raily Hows aend

averything,
0 1 'm rein b Heepn Y n!i'u-l)
mgoba: . I liks you.
JOEN
(adpcastic)
Z want %o %talk %o the PBI, ;
. T
MORETTI fmir T ha - Mi,za "
. e E [
Yaou see aver thape, the man U pivar O 3 he
Awoat? Thatis Sha FBI, SReEWG _

Ho don'é
give a shit. They abool% a loi,
the FBI. Think about ik,

JOE8
¥hat 2hout vhe Jee?

MORETTE
They're vworking' on it, Jobhn. Buv .
the helicopter, they can't land im .
here vzcause of the wires. YWe _ e
gonna getcha a big limcusine or a
bus, okay?

JCTN

Vinat abous my wife?
MORZTTT

Wa sant Tor har. What elss you
wani, achn? 2 =

O N oy Nac WS
A SN ENGN,
CRE TFE G ST
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4 (i

zzlamenu
éqm_aziﬁ*gggﬁh—ieokzg%*sumathin
cas-wrong: and s oeF-gets
ghot~the word 'gegg—cm:a

€0, 1iq§:aenz
axbr-th rel,  Pizza, a hals
dozen? Cokes? TYou want straws?

John and Moretti chatting as shown on the T¥ set on
the balecony where the old lady is bheginning %o get
her puzzle going. She is a whiz. A Cop is wakching
her do the puzzle with Interest, helps her find a

plece, but shets annoyed and pantomimes him to mind
his own business.

INZ, BANK ~ DAY

Sal gits straining to see out where John and Moretti
talk. BRBarrett talks om fthe phone, Maureen on the
other. RKethy is lying down, looking 1ill. The others
are sitting about in various postures and meods.
Shirley looks at Sal.

SHIRLEY T
What's he talkin' about?

SAL
I wish T knew.,

SHIRLEY
Anybody got a clgaret?

SAL
(Looks a%t her
for the first
time)
Whatta you want %o peison your-
self for. Witk that stulf?

SEIRLEY
I never smoked in my iife; T
gat*a right to smoke now if I
Wanu.

SAL
What do you want {o smoke now foz?

(CONTINUED)
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SHIRLEY

Because I'm scared shitless, if
yor want to know. Look zt then:
they get some relief from tension,
smoking, why shculdn't 1I? Look

av you, youlre like a piano string,
rRayone you cughita smoke, let off
Some tension.

SALL
I den®t want cancer.

SEIRLEY
Ch; Jdesus! You'lre about to getcha
head blown off, yvoutre worried
about cancer., Gimme a cigared
2omeDOdy .

SAL
{to gizl; offer-
ing cigaret)
No. Don't give her one.
{tc Shirley)
Itm not kidding. You never
smoked beforea?

SHIRLEY
Ho, don't I deserve something for
that?
SAL
Tou shovldn't sZart now.
. SHIRLEY

For Godfs sakel As soon as I'm
cuta this bank robhery I won'h
nead to smoke, I*1l stop.

. SAL
X hate to see you breax a perfect
record. TYou oughta take care of
your bedy.

SHIRLEY
My body? What for?

SAL
Tour body is the temple of the
Lorg.

SHIRLEY
{staring at }
You'ire serious.

(CONTINUED )
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SAL
You'lre really pure, you know? You
got a perfact record. You never
did anything with tobacco %o ruin
your body, why start now?

SHIRLEY
Bow 0ld are you?

SAL
Ninateen, ’

SHEIRLEY

Just like my senl Toeytre all
the seme: ¥%ho can undersiand theni
Mine walks around with hair down
“e his knees, lockin? like some-~
thing that should eat berries ang
. roots outa the ground, aznd he
goes: "Mom, I love that you
pever smoked." But God forbig
I say, "Listen, if you're smoking
narijuana, will you remember iLis
illegal®, he goes: "Mzh-zmmi®
Se rob the god damn bank, but keep
¥our body purel : '

. SAL,
Are you gonna smoke the eigaret
or not? :
SEIRLEY

¥Tea. ZI£ I die of cancer i%'s half
your fauls.

SAL
- Ne. Iu's ‘becap.se youlre weak.

SHEIRLEY
I'm weak.
: (accepting ecigaret)
Bow do you smoke this thing?

Yney langh. Barratt inshrucks her in how 4o light ang
smoke: iImprovise a silent roukine. They 211 watch
intensely as she takes her first drag. She inhalas,
cougng, Gears UP...

— JOEN'S VOICE (o.s5.)
VWhmt's that -in your-—mouth?



B ANGLE ' .

Hefs re-entered and is looking ab her critically:
?girley, eoughing slightly, but by and larze, liking

BARARETT
Are you getiing us oula here?
Letis get the hall rolling!

- e (¥ 7% 1V]
oraered us all pizzas -*:""\"ﬁ:&. 7

roddce tha
renlize

T M
0 e

zdewerd
e e T e =

2 .

' JOBT '
I'm workin®! an itl I'm ftrying to
keep the ceops cgoled out, I'm tryint
4o keep you 21l happy, i'm tryin?
+0 keep us alive, and nobody is -
helping. I got to have all the
ideas, I got to do it alll

He's been rummaging In the casn drawers and looks up
impaviently.

Jeriad ((éuf‘)

-
»
- b 9 N et 0

'Whera are the marked f£ives?

But hefs focund them as:? .

L got to pay for the pizZa...*

moves to tha &oor with the wed of fives in his hang,
earing the bands off zs he goas.

Ea
-

4..
ta

EXT. BANK DCOR -JfB¥ .~

as John appears in it.



MORETTYT

looks up from 2 cup of eoffee -~ what now?

ON JOHN
He checks the crswd, waves to them cheerily.

JOIET
Bay! Zere's for the pizzal

He hurls the wad of fives acroas the sireel of Morethi:
whe wind picks the bundle apart-and five dollar bills
startc peeling off and fluthering away in the wing deown
the straet Gowvards thz crowd.

VARTOUS ANGLES

as ceops move forwvard and try to catch the hills. Some
blow into the erowd. Fights break ocul 3n the crowd as
they seramble for the maney. The arowd breaks the
barriers and swarms afier the cash. Cops try to re-
trieve Billsy <figh fights, arrests.

HORETEL

staring alt the mess.

JOBY

also watehing the people. There is in both of them the
same reacticn of faint disgust at the graed unleashed.
John angrily hurls ancther bundle afier the first...
then laughs as he watches the people fighting.

We are CLOSE QN JOHN as he is startled by somzone be-~
king him:

HEYW ANCGLE TO REVTAL THE DELIVERY BOY
guardad by a couple of copsa.

IELIVERY BOY
You uhe guy wanted the pizza?

. JORN
Pick up whzt you need of tha
streec. HKeep the change.

Takes pizza..-

{CONTIITUED }



COMNTINUED:

DELIVERY BOY
Already paid for -~ the guy with
“be hat and the cigar...

Jonn looks across: Morestti neds ironicaily at him.
J00N Gurns and eniers the bank with the food. fThe
Yighting goes on in the strees.

as John enters carrying food.

JOHEN
Choz!

He puts 1% dowm in front of Barredi, on Barrettis gesk.
Barrets looks at 1%, siekly. As Barrett looks up ab
Jcohn:

JOEN
Tou eav it Dirst., I Qon't knor
what dope they put in ik.

EXT. SIDEWALK NEAR BANK ~ DAY

Moreuvl, Baker, other top copns mareh fast~bime toward
whe barrier whare uniform eops stand arcund a limon-
sina that has drawn up %o the barrier. Ih is fuil of
white-baired officials, one of them the Commissionaz.
He has a voice broken by whiskey, eigars, goed food
and yelling at foothall games. :

DOLLY AT A T.OW DRAMATIC ANGLE WInm MORETTI AND ETC.

Tc looks like they may be geing into actiocn. Morehiits

attitude is not that subiley differant now he’s talk-
ing to brass. Commissicner doessn't get out: he talks
through window.
The Commissioner!s hand, pudgy and freckled with age
covers Morettits where it rests on the door: he
nassages Morettits hand fondly.

G ene, —  COMMISSIONER

~PeTEY you smilint?

° . - MORETET LR

: ¥o. I never smile apymora. g
COMMISSTONER e

Whnattaya think: we gomma Kill any
eivilians ftenizht, Johnny?
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MORETXT o
T never make bets or guesses, thawu
way I'm never wrong and I never
have to pay out.

COMMTISSIONER
Johnny. Jesus, what 2 bull he is!

A lot of ecaforiashle CHEICKXLES inside the limo. Tha
Comnissioner's hang liagars on Morethifs -~ wASY are
fong of each othsr, these men, linkad in a relation- .
shlp of a lifetiza of sharad experience, of attitudes,
of maleress -~ z2n aceu~nlation of Years of Jjokas aboud
weirg late Tor dinver, of women waiting and woman pant-
ing with dssire, man secura in the bastion of their
reles. Uhat is being passed on hers is a purzly enp-
ticnal foxce of szpproval and accephance from top to
botuen of a social institution thah is the lass woLally
masculine ‘sociaty: police., The homosexual eontens of
this should not Be lest: it lies in the comforiabie
Ti% of Ttheir feelinzs, in the fack, sizply, that they
tove each othezr, Jor whai they share. -

HORETEL
So whatsa deal?
) COMMISSIONER : .
Tha jetfs comin? ous. % don’th
let 'ex off the ground.
MORETTL

What 1T we gotbta ®ill 2 vhole lob
of pzople?

COMMISSIONER
Bonis let ‘em off the ground.

MORET L
Liscen,

Ee leans down to 3
canse he's not o0
sense of security.

% close to his Coxmissioner, be-
ed by the comaraderis into a false

=
LN

TIGHIER THO-SZOT ~ MORETEI AMD CCIEGISSIONER

COLMISSIONER
{anticigating) _
I youlre right I'm gonna back
you a hundraed per cent, vou kacw
cthaty o -7 -
HORETTT
(plaasantly)
Fuck you, sir, 42 I'm rignc, T
den't nsa2d you. What T want is,
i? I naka an honest misbake, T

i >
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Tne Commissioner nods -- presses a dulton and the L é?
window goes up %o Xe=2p the air-conditioning in angd -

the heat owt.

MATY BANK AREA

as John emerges Ire= the back. The TV set is playing -~
source of Lrack zbove. Barrehtt is just enswering a
RMCING phone. Zathy is talking irzritably on Like phone
%o her hushand. The othars are scabhered sbout in
varions moods and positions, under Sal's vigilanc eye.

RATEY
ceo Welld, Just pick him up and held
him, No, hels not spoiled, he's
just gov fto settle his stomacn after
eatinz. &Qe!s used to me feeding
him thatls 21l,..

BARREXT

{overlagping Kathy
Barrett into phone)
e .

(31istens)

(CONTTNUED)
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CONTINUED:

KATHY
(into pncna
I gonttv ¥now.

BARRETY
(to Jorn)
Itis Tor you. orevti.

Jobn waves the phone away... Barzrest turns back %o it

BARRETY
{a% phene)
de szays ne's busy -~ you want to
leave- a message?

Barrett listens for 2 second... Shirley s sithing
with her head dcwa in that posture that indicates a
tension~stili neck. John 2lmosht i4ly stops Beside
her, in a thoughtful mood and is beginning to massage
her neck when Barrett speaks:

BARBETT
Be says "ahe:r'z'e bringing in your
wife.

ON JOEN

He comes alert, looks around at Sal, nods, and starts
for the doop of the bank.

EX%. FRONT OF APARTMENTY HOUSE ~ DAY

The “ire escape with wvhe 0ld lady and her Jjigsaw puz-~
2le, the flak vested snipars, ete. Beloy in the shreet
a polica car plougas Sarousgh the crowd with red lights
flashing but no sirens -+ ¢r perhaps just a low growli
to help move the human sea aside. Paople are lsaning
over Yrying o seae inszide.

BARBER SEQ?

Moretti and Baker 2nd staff move out into the stirzet.

The cop car is moving through police lines, copa 1Lifg-~
ing warricades &szae to let i% pass.

MOVING SEQT

Wiich Moretii and others as they move to intercept the

pgliee ear where it will stop in front of whs barber
shop. : :

( CONTINUED)
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CONTINUED ;

As they stop, we can see Joan step into the door of
The bank, in the distance. Be is greeted with cheera
from the ecroud, v 1s incent on the car.

VE ARE NOW SHOOTING ACROSS THE CAR, OVER MORETRI!S
BACK TOWARD WHE BANK AMD JOHM, .

¥ne DRIVER of the police ecar gehs out, with a huge

grin on his face and neods %o Morebti. The back Goor

apens and another cop gets ouwb, alse grinning. Shey

ook argund toward john, as his wife gets out of the

police .car, on this side. She is spectacularly geod

éook;::ng in a-litcka eruel sort of way, iike Lauren
acal.

This is ERNIE AARON, nse LIZ EDEN, or MRS. ERWIE (.32}
WORIQWICZ LITTLEJOHN, depending on your point of viau.
We expect the audience to be momentarily ecnfused,
shoeked, and hopefully pigued with curiosity at the
appearance of a wifle completely gifferent %o Carmen,,
introduced earlier. Ernie is salacicus s Suggestive,
gross in the style of old-fashioned 2 ayem Las Vegas
burlesque -~ line xeadings somewhere heinveeen Bank
Henry and Mariiyn Monroa. He seems constantly o

‘barody angd mock his role as a transvestite homosaxzual,

while at the same %ime he is sexual and atiractive as

"2 woman. Ancther facet: although Ernie looks iike a

voman, walks and talks like a woman, has breasts (via
Silicone inserts and hormone treatmenis}, 2hc., there
is some indefinable element of appearance and manner

that betrays the performence: she is cbviously a nan,
<hough you couldn!t put your finger on what makes you

know it. This is vhat makes Ernie so faseinating... She
entendres are doubled and redoubled in evarything he/she
says. And undarneathk it all is tragedy and agony barely

concealed. TI¢ is this pain, unending and deep as +the
stars, ©hat fatally sttracts John, the molhering in-
stinet in him drawn to Erniats suffering. They are
allied in their shared sense of loneliness and pain.

And in Jobn There™s a desperate need %o try Lo alliviate

it, %o scothe it away.

Now Ernie looks arocuné as whough nearsighted, trying
to get her bearings. The erowd grows gquist, already
sensing something wrong.

JOHN
Ernie? Over here, Doll?

Ernie turns, sees John, and. very pretfily, fainis.
The crowd CHEERS|

{CONTINUED)

7e.
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CONTINUED:

HORETTT
{to Cop driver)
Whatts that?

' COP DRIVER
We went to the hospiiel, where he
told us and asked for nis wife.

Beawe

' . {indicating Ernie)
»es S8YS they got married in a
church. e

- - MORETTT
Jesus. o ) _
He laooks at Jabn reproacninily, as though John had

_ MOREETL
: {continuing)
3= that true?

JOBN -
¥hy don't you help her?

. MORETTT
Paggots, -

JOBN
(weaXly)
Bey, Morettl.

Morettl leans over Ernle, staris %o gei her up...-RGARS
from the crowd...

O JOEN

staripg around: the'fifét cries ofa.s

. CROVD
Faggot!

ring out. The mocd of the crowd has instantly changed

irom rebellious encouragement to derision. dJohn stares
arsund wildly...

FULL, SHOT

The crowd yelling in increasing waves of SOUND: Moretti
trying to revive Eranie...

John, 2 banty,qprQud defiant 1little figure, contemplating
the disaster of his life,.. He moves *o Ernie apd Moretti...



CLOSEUP -~ MORETTI, JCHN AMD ERNIE

JOEN
Is she alright?

MORRTTIL
{to Ernie)
Youlre all doped up, they give
you a shot down the hospital or

what?
ERNIE
{vweakly)
Oh, Gcd, they shot me with like
unreall -
JOEN

Brnie? Ernle?

The crowd i4s SCREAMING so loudly he ecan hardly make
himself heerd.

- JOBN
{continuing}
Brpie, come on in the bank.
Come on with me.

ERNIE
€o to hell, John.

ON J0HN
| JOmN
. What do you mean, go to hell?
‘ ERNIE
I'm sick of you trying to kill
mel I don't want to g0 near
you! UWhy do you think I ¥ried
~ fo kill myself, 7To get esvway
from youl

John stands up, staring et Ernie.

CLOSE ~ LOW ANCLE ON JOHNM
2s he hears Ernie... the crowd is screaming now 2 solid

wall of derisive N0OISE: FAGCOT TFAGGOT FAGGOT. He
looks around at:

CORPS

laughing at him.



EIS POV - VARIOUS ‘ 727

Everyone is laughing and jeering at him.

RACK 7O JOEM

Suddenly breaks for the bank, on & dead TUless

INT. BANK

John comes piiing in. The peaple inside don't know
what's going ogf but they can hear the waves of SOUND
ard theyl!re sghred... John grahs the first person be
- can find, WA ard slams her inte a steno chair and
rolls ber rougnly toward the ACOT e a

. JOEN .
Oh, God damn, Sal, you hold
. tight, you hear anything go off
you let ‘em 211 have 3Caas

Befare they can ask what's happening, Jokn has pushed
in the chair cut the front door of the banka...

Debeacmn )
" BEXT, BANE ~ DAY Qeloormin
as John shoves sn the rolling chair into the sireet,

he steps up to bher and puts his gun right to her head.

ANGIE ON COPS

Guns come up, trained on John.

. MORELTT

moving closer te Jotin, Worried...

JOHM
{screaming at
erowd )
Shut up! Shot up, you xR Creap s
TG

The ecrowd roaré iouder: FAGGOT!

ON MORETITI

{ CONTINUED)



CONTINUED : . : ;?r

He grabs a bullhorn and staris yelling at the crowd to
guiet doun.

oN CROWD

Thousands of jeering facsS... FAGGOTI

' : - B s
JOEN T - . Q)‘h

#11d with fury, brandishing the gun. is almost
unecnseious with fear. -4

INT. BANK |

The hostages and S21 with his machlne pistol at the
ready, listening to the waves of SOUWND breasking over
the street, the bullhoran orders almost lost in the
total volume.

BEXT, BANK

Moretts gives a signal and officers turn on the crowd.
They form into riot control formations. The crovwd ROARS
1ouder at heing balked. Their fury changes from faggots
to pigsl :

VARILOUS ANGLES

as eops try to get the message across. Some uvuse thelr
hatons. The crowd Tights back. A few irdividuals are
elubbed and dragged away. The crowd begins fo throw
things. Itfs a total nightemarel

ANGIE ON TV CREW .

as they are swallowed by the crowd, beaten down,‘kicked.
A fiying sguad of cops charges in and rescues thema.s.

ANGIE BY BARBER S0P

Baker and the FBI stard coolly by, waibing their turn.



 Fa
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MOZETTET

"eon bullhora. A vock has grazed his cheek 2nd he's bleed-.

ing. He steps out into 2 moment of relative calm, an

_~signals for silence. Ee just puts his arm upright ang

waits., Thera has been enough violence s© the erowd ig
monentarily sated Some want to hear what hefll say,
Slouwly the crowd quiets dovn.

VARIOUS CUZS
as tne HOLISE LZVZL drops.

ERMIE BEING REVIVD

GO

standing in the mciddie of the streeg, bis gun at Ka‘hy's

head.

THE OLD LADY ON THE -RALCONY

adding another piece %o the Jig savw.

LOUTS IN TEE CROWD

drinking beer,

TMEATURE WEAR LOCXENG GuY
yells:

VEAR LOOKING -GUY
Paggotl PAG~~-CUETI

BACK TO SCENE

as it gets almestu totally guiet. will Morettil Goesntt
speak., A final lone dexrisive BOVL from the back of the
crowd is stifled by Cthe erowd itself. Someone throws a
teer can, expty, 2nf 1t rolls TIN?;EY dovin the street
in the new and eeri2 silence. Moretti hasn’i moved.
Zinally:

MORBTETT
{to crowd)
Thank you.

End Turns ard wa

aixs hack to John., The crowd LAUGHS, the
tension is brokea.



NEW ANGLE - MORSTTT AND JOHN - 77

JOBN
They crazy?

: HORETTY
Ah, Jesus, who are you to call
them crazy? it

s

— :
He kneels before m—% Deborain ¢ ..

MORETTIL
v {continuing)
ou-oray? . o

JOEN

{to her, alse) _
&h, I'm sorry. Listen, you want -
to stay out here? I got plenty
inside, Go ahead. Itfs reald
hoet in there, they cul off the
asir conditioning.

ANGLE ON CROUD

DEGarAR
fi €ﬂ~ q,“ £~ shhl -n

to ESTABLISE they!re still yelling and talking and
ezting hot dogs, waitlng for the next sensation. Into
FRAME pops CLOSEUP: Moretti. HOLD

Be stares around. Crazy. On his look:

AMGLE ON ERNIE

#
as he is gotten conto his feet by Dekectives. Jels
aisoriented z2nd confused. Morette steps ita..

. ¥OREITI
Missus Liittlejohn, you wania
come with Pe...?

JOHN
{yelling)
Beyl :
¥OVING SHOT VITH MORETITI AND ERNIE
as Moretti guides ner toward the barber shop. The cops

wno brought Brrnie are grinning like hell, but if Moretil
notices he doesn't make anything of it.

(CONTINUED)



CONTPIMUED:
YORETTL
JUSt lean cn me.
ERULE
I1té love to.
And daes.
' }ORETTT

Did you know he was going o
pull this job?

o " BRMIE
Onh, he talked 2bout it all the
time, he was going to rob this
bank, that bank, buc he was '
always walking. I didn’t believe
that shit. _

IK?. BPARBER SEOP - DAY

as Morettl geté Ernie into a place vhere he can Galk,
convoying her through the press of cops, Detectives,
Newsmen, etc., all staring at them...

_ MORELTL
He never 4id anything like this
. before?
BERNIE

Not to my koowledge.
(Locking around}
e are 21l these people?

NMORETTL
¥hat line of work was he in?

ERNIE
Nobedy knows: he was on weliare.

MORETTL

You want 4o try to talk him
outa there?

ERNIE
I den't want to go near him.

MOREZTL
No? Vhy?.

" (CONTINUED)
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CONTLRUED:

_ ERIIE :
BEvar since June he's bsen wrying
to kill mel He stabbed me. Ee
waved this gun in ny face,
nokody would come near me because
hat's snooting 211 arcund me. Ee
beat up all my friends. He
wrote threatening letiers o my
family. My boss says i he's
gonna kill you, he's not gonna
do it in my place of business
and fires me from my Jjok. My
landlady made me move out. Ee
drags ma out bo the Holiday Inn,
and holds the gun to my head and
he goes *go Lo sleep, BErnle, and
then youlll never feel a thing
when I pull the trigger.!

i " MORETTX
¥hat happened?

ERNIE
I said, Jdohn, no amount of
Sominex is going to work under
these ecnditions,

- MOBRETTE ~ -
Dig yon c21l the police?

ERMIE ;
Mo, why? And make him nad a&
me? T tried 4o kill him cnce.

v . MORETTL
eah?

. ERWIE
In the Hyatt House shover. I
could see his shadow on the
shower curtain, and I aimed at
him and cocked the gun. He just
froze. I couldntt do it.

MORETTL
Wnat hagpenad then?

ERMIE
Then? Oh he towelled off, and
we had sex, and he drove me back
4n town and said Ernie, I love
you, I'1l see you Friday, I g0t
2 surprise for your birthday.
God, what a surprisel

{CONTINUED)
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CONTIRUED: (2)

MORETZL
This is your birthday?

ERNIE
Uh hubh, I thought, when I hear
he’s io the bank, I go %o
mysell, twhat is this, a2 change
of heart, or what?' because
that's why he was trying %o kili
me, 1 wancted %0 have a sex
change operation, and I needed
seven thousand dollars.

Moretti takes a deep breath, regroups and resumes.
MORETTL

He's doing this %o get you money
for a2 sex change cperation? For

you?
ERVIE
Zuh, I guess so.
YORETTTL

You lock terrific, you could get
all the guys you want the way
you are.

BRNIE
That's what John said. Be said,
'L married you as a man.' But I
" was gonna leave him if I couldntt
have the cperation and thatis
when he started up. Cne time we
were both in the elinic with me
with a hroken thumb and him with
a bite on the arm. The doctor
goes, 'My Gad, 1 don't know how
you two stay together.t? I
figured the hell with it, he's
going to Kill me before I can
have the operation anyvway, 1
might as well doc it myself. So
I just made my friends empty out
thelir pockets, until I had about
2 hall pound of pills, blues,
reds, yellows, uppers, dowaers,
screamers, you name it., But a
friend of mine came by, and when
I aidn’t wake up, they took me
to the hospital,

MORETLTI
You put him up %o this.

{ CONTINUED)



COWTINUED: (3)

. ERNIB
Me? o, God, nol

) MORETTT
Well, hets apparently doing it
for you. :

ERNIE
T never asked him to.

- MORETTL
You ‘bether geb your ass over .
there and talk him cuta the bhaok.

ERNLIE
I canft do that.

MOBEZTL
YWelre Ltrying Lo save some lives
here, t00. _

; ERNIE :

Well, I'm sorxry, but Iin no
responsible.

MORETTL
I think youfre in 1it.

ERNIE
Ne.

MORELTL
Those people could die.

ERNIE
So could . -

Moretti regerds Ernie for a very long time. Ernie
doesn’t care. He's feeling faint. After a beau: B

ERNIE
{continuing)
God, it was aviul, did you see
pis face? It was like looking
3pto the face of a dead man. X
wooder ~- would they have a glass
of weter here?

Moretii turns away, full of contempt. HOLD on Brnie
alona:l .

ERNIE
{continuings O
2 Detective)
Honay, would you get @@ some

8



E¥2. BANK ~ (TURNIGG DARK FOW)

Jonn still stands in the door. More:ii appears...

. MORETTL
She won't coma talk to you.
JOHN ‘
Make her,
MORETTL

i ean't force her to 4o anything
she doesn't want to do.

John stands for.a 1oﬁg momen © then supmons what dignity
he can fake in the face of uhe derisive erowd and con~
temptuous grins of the cops. He turns and walks ianside,
limping with pain. -

esonpe
THO SHOT S—*ﬂm/moaz.m

She has been almost forgetien: now vbre tl remembers,
as she automatically starts to follow John back into
the bank.

- MOPE".‘:.’TI
Hey! Vhere you goin'?

mxT Do BarAb
(hewilﬁered)
Back inside...

MORETTL
{grabbing her)
HEII, no, we gotcha out, stay
QIZ«-.

Mt?ee.aam

I don'%t Xnow ~- theyire all in
there, I donft feel right...

MORETTL
Forget 'feel rishtia..

Hets hustling her avway...

| D 0E 2ok AH

But my purse is still in there...
INT. BANK -~ (DARKER STILL NOW)

as John is just sitiing down, warily. They are all watch-
ing him. The TV set is talking as he takes his last few
StePSeea
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TV NEWSTRACK

-« Ernast farons, who is reported
to hava bean married in a church
ceremony last Movember toc one of
the robbers is being questioned
by police,..

(and ete., UNDER

THE SCEMR)

JOEN
{sitting)
How _about that Exnie? He wouldn's
even.come in hercas.. .

SAT,
You premised, Johnie.. -

JOEN  ,, =5F s
(OVER him)~ ™
i know what I promised! I can't
make hexr come if...

SAT,
Ve can shoot one of thenml
Vhere's the cone you took ouk
with you?

Jobn 1001:5 around, remembers mO.b-m

. JOEY
L'11l bhe god demnedl
- {lavghs)
i forgot all about hexl
SA&L.

Sal stares back utierly humorlessly.

T don't thiok it's fuony. Why
are you 1augh;ng?

JOHN
What the hell is there to do,
Sal? ZTF-you—dontt laugh you go
erazy.

uncoqtrollably.

NEW ANGLE

Barzrett has been answering the phone, and now holds the
recelver out to John, who takes it, still laughing

JOHN
Hi, therel

Jonn lauzhs almost

LR N 3

{ COVPPTITTIY



CORNTINUED:

TELEPHONE VOICE (MAN’S)
Is this Littlejohn?

JOMHN
Teah, who's this?

SOUMDS of gother voices, a party going onX in the hack-

g~cund of the telephone conversation...

TELEPEONE VOICE
Hey, everybody, I got the bank
vhere theytre robbing iti I'm.
talking %0 the robheri .

' ANOTHER TELEPHONE VOICE
Hey, robber? I think youlre
terrificl I saw you on the TV,
ard...

FIRST TELEPEONE VOICE
»~» he wanits to kiss your assl -

SOUNDS of hysterical giggles ang ywrestling. .. voices

yelling "Paggot,” ete..:. John has stopped laughing and
drops the telephone on the hook as his answer. He
tares alt Barreti... - . -

JOHN . .

Viherets the damn jet? Chrisi, -
Cheylre always sereamin! overhead

goin' somewhere,.. )

EXT. KENNEDY AIRPORT - DUSK (MAGIC HOUR)

A jet is touching down in the distance. We are ia an

area remote from normal ‘operations. In forezround a .
caravan of police cars draws up and heavily armed men

g2t out and begin operations of setting ug saniper points,
laying angles of fire, ete. They move with ominous

silence and efficieney. It is cleax they are laying 2

trap. (MOTE: This area exists at Bennedy but we will

not be allowed to shoot it: we will have 4o set ug our

oun simulation of it elsewhera,)

fl. % . l, . W : ‘ i )
he;\rv"set' continues "on..". The old iady is t;-lo—t_ e
hrouch hgr;pulee. She now is armested, ingihe;act

| putiiing igce of th%e into pﬁj-ce&by Ae TF:
o We FirsU tigs shelloo¥s at /it

( CONTINUED)
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CONTINUED:
Tu ) ;
w ! TV HEWSHAN

aseo found a videotape of the
wedding... Ernie Aarons, the

- admitted homosexual bride is
here with me...

Ernie is revealed on the screen...

_ TV REVSMAR
Brnie...

, BRNIE
Call = Liz. e

_ TV NEVSMAN
Liz, whac 4id you like bhest
about the wedding?

-ON TV THE WEDDING MOVIE BECINS TO UNREEL. THLS IS A
RECREATION BASED ON AN ACTUAL YVIDEOTAPE OF THE WEDDING
OF JOHN AND ERNMIE. ZINTERCUT WITH PEOPLE LOOKING (THE
OLD LADY ON THE FLiF® EOCADE; THE HOSPAGES AND JORN IN
THE BANZ, EPC.)}. FPROPLE THROW RICE. KISSES. GIGGLES,
CAXR IS CUT. J0EN AND ERNIE DANCE ALONE, BLEGANTLY. A
FEW ODD NOTES: A SADO-MASQOCHIST IN BLACK LEATHER; A

" FAGGY LOOK ARBOUT CERTAIN YOUNG MEN; PERBAPS AN ARM
AROTMD A PATR OF SEOULDERS ~~ BUT REALLY A SUBLIMINAL
ELEMENT; IF YOU DIDN'T KNOW THE SCENE THESE WOULD BB
OMLY SLIGHT DISCORDANT NOTES IN WHAT LOOKS VERY DOWN-
POYN WICHITA. OBVIOUSLY THE IMACES SHOULD BE ORCHES-
TRATED ACAINST THE QUESTIONING OF ERVIE.

Tae SCUND IS A SOUNMD MONTACGE OF VOICES FROM THE VIDEQ-~
TAPE, COMMENTS FROM WATCHERS, AND ERNIE AXND THE NEWSMHAN
TALKING OVER THZ TRACK. ODD NOTES: JOmN IS A FOOT
SHORTER THAN ERNKIE, AND IS DRESSED IN EIS ARMY UNIFORM
WITH MEDALS AND BRAID. .ERMIE IS GORGECQUS IN WHITE SATIN
AND THE BRIDAL WORXS, ! '

LIZ (7.0.}
There it went *With my hody T
will,' no, wait: fWith .oy heart
I will love you and with my body
I will serve you,! thatfs the
part that was beantifuli...

JOHN STANDS BEFORE THE PRIEST, WHOSE FACE WE CAN'T SEE,
MERVOUSLY LOOXING BACK FOR LIZ, MUSIC PLAYS: TSCHAIROVSKY.

- ERNIE'S m%{,{o,\\ SHIRLEY BALL
There's Jonn's nmothar, / Izzat a real priest?

she was a doll, she
gave me something old.
(1<ORE) .

(CONTINUED}



CONTIWUED: {2) v
. ERNIE'S ¥OICE"
{conttd) :
My mother, forget it.
Shels enough %o make
me sick. She just
wanted to get out of

there, until the food

and liquor showed up

JOEN
{depressed)
Yeah, this bomosexual
priest.

BARRETT
Beumenism is gone €00
farl

then she wanted to be
bothered.

IIZ APPEARS, SHMILING, WALKING DOWN TEE AISLE TO TBE
BLTAR. SHE LOOXKS FANTASTIC.

TV NEWSMAN
Vheretd you g0 on your .
honeymcon? .

V.2

ERNIE!'S ¥OzCE
What honeymoon? dJohn
was very disturbed

SHIRLEY BALL
Eey, he's really
beantifuli Be'’s pretiyt

hecause he paid 3500 Nol! Thatts a girlt
for my dress. FPeople :

were 1like wuliures at : JOEN

the last supper. The No. Itts a2 mao.

haooze went llike water
and the food went like
unreal,. Ve only tock
in 146 dollars at the
reception, so alter
paying of what we
coulsd we went baek to
my apartment...

THR CEREMONY IS ALMOST FINLSHED NCW: ¥E BAVE CUT TO
JOEN WATCHING MOROSELY, O WHICH CUTS WE HEARD SHIRLEY'S
DIALOGUE. ALWAYS WE HRAR ERNIE!'S DIALOGUE OVER, PLUS
THE FILM TRACK, THE CEREMONY AWD THE MUSIC, ETC. FLASHES
OF THE OLD LADY; AND:

AN OID MAN IN TE= CROYWD is shsorbed in his porcable TV
set, with hattery pack. When he tries fo look at it,
the pieture turns into rolling zigzags. He turns it
around to work on the back controls and We see thaf the
picture instantly clsars, The 014 lan do2sa't realize
it, and when he turns the set back to face nim it
instantly turns ©o zigzags again.

MEANWEILE:

( CONTINUED)
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AN A
ERNIELE VOiln

«ns OD Tenth Street.
Ve viere so disturved
ve didntt evan have
sex. 1t was... & very
normal event for that
type of thins.

-~ SHIRLEY BALL
Vhat do you guys do?
I mean you hug and
kiss?

BARRETT

Shirley, for God's
sake?!

OF THE FIiM: THR PRIEST SIGNALS; JOHN REACHES UFP AND

KiSSES LI1Z...

Vi .-
: ERNIBYS VOICE -

- Everybody held their -
breath and fthese
spotliznts hit us as
we kissed, and when we
stopped everybody

steod up and 2pplauded.

it was really
beautiiul.

SHIRLEY BALL

Mol It maey be the only

chance I can find outl

JO5N
{staring at TV;
with Qignity)

¥ia do whatever people

who love each other dg.

SHIRLEY BALL
. {as they kiss on
Tv -

On the mouth?

WE AR® BY N0W BACK INSIDE THE BANK VHERE THEY ARE WATCH-

ING AS THE WEDDING FOOTAGE COMES TQ AY END.

Jonn is wabtehing in an agony of embarrassment and self-
castigation: 211 his mistakes, the ridiculous aspects
of his nature well up in his soul like vomit ~- ki
anger and disgust with himselfl. )
: JOEN

Oh, Carist, we'd kiss

passionately,. and then held give
. me a tonzue bath, and...

Shirley listens avidly: 4it is Barrett whe rises,
TuriousS...

BARRETT
Shut up! Xeep your £ilth to
yoursalii...
NEW ANGLE - J05E
He grins savagely at Barreti: knowing...
JOHN

¥hatis the matter? She asked
me.



COMTTNUED:

BARRETTY
She dontt want %o hear ii.

SOHN ‘
Yes, she does. You don'i want
to hear iz,

MEANWEILE: ZERNIE HAS BEEY SAYING IN THE SILENCES:

: ERNIE
It was just 2 bezutiful,
beautiul ceremony. dJohnfs
-~ mother eried,.we all cried...

Barrett stands over Jonn, angry, sStymied, unable %o
express his own fe2lipgs. .John smiles up at him. In
the silence, the naows image changesS...

TV NEWS
Vie're glving a2 complete coverage
“0 the robbery of the Brookiyn
bapk whare two homosexuals are
 holding.a. ' .
{etc., UNDER TEER
FOLLOWING)

. SAL
Bey! 7You hear that? They go
ftwe homosexualstl

e JOEN
Well, what's wrong? Itts what's
happening, isatt it?

SAL
I'm not a homosexual!

. JOHEM .
{still looking at
| Barreti)
You got some funny friends if
youlre not.

SAL
You alvways do that, you always
try to laugh 2bout things.
Donft cry 0 make me lauvgh, I
got no sense of humor.

JOEN
That's right, Sal, you don't. I
don't see nhow you hold together,

(CONTINUED)



SAL
You got to make them stop.

JOHN.
Stop what?

SAL
You t21% o them and make thenm
stop 2bout two homosexuals in
the kank.

As John is a2bout Lo itry Lo reason, Sal almost goes
berserk: he screams and brings the gun uvp, an Joant
rme e - > m‘ -
{continuing})
You ston thenmi

ON J0HEN

noth frightened and compassionate for Sal: bhe knows
why Sal fears this. :

JOEN
(softly)
Okay,. Sal. I'1ll €T¥.

He gets up and starts for the front of the baok, Sal
vells at his back...

: SATL

I dontt bellieve you any more,

Jonn. I dontt believe you'll

k311 yourself; I think you?!ll

wait until I shoot myself and

then you'll just walk out. So
7t11 do it for,you. Okay?

John stops at the front door. Silence except for the TV
blatherins on... BOLD THLIS FULL SHOZ. John's back €0
S21, at the door, Sal talked out nav. Tha othars star-
ing. .. Waiting...

TV NEUS
... Meanwhile, protests from the
gay ccomunity began coming into
cur switchboard...

John decides thera's nothing to say: as he is about <o
opan the door ard step into the street -- THE LICGETS GO
o1 First the inside lignhts, bank by bank -~ John
turns, startled. Then floodlights outside come on -~
blinding theal

(CONTINUED)
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Jono moves back inside furiner, crouching like an animal
seeking cover. The IV SET stops. The PHONE ringing sucps
in mid-ring. It is silent and dark. They sit, alert,
waiting for what may happen. '

EXT. KENNEDY ATIRPORT ~ NIGHY

FSI spipers are at positions, waiting. A small group of
man make 2 last chack. A signal is given. They get ia
their car and drive a%uay. Ap FBI sniper lights a cigaret
and setiles down to wailt, moving his rifle to & comfori-
able position. )

=%, APARTMENWE . HOUSE FIRE ESCARE - NIGHT

The old lady dozes over her puzzle., The police agenis
are being relieved, Tight £lqods +he front of the bank.

EXT. BANK -~ NEGER |

as the deor opens and John peeks out, hlinking in the
glare of the floodlights.

JOEN
Morethi? What the fuek is goin?
on? :

There!s no answer. dJohn steps out into the street. BHe
cen 't see anything any mores just glare of lights and
black in betireen. The atmosphere is suddenly chillingly
dangerous: ‘the crowd SHOUTS come out of the dark, and
we can't ses from where. The sireet seems empty except
for a few threatening ailhoueties of heavily armed copsS.
John responds with bluster.

JOHN
(continuing)
Get the lights back onl

HBe steps out further into the street. From behind the
glare of lights comes Baker, the FEL man. Be x8 alone.
Unsmiling. He walks up +o John. Jobn Keeps telking to
himﬂ.ﬂ

JOrN
{continuing)
wWnat is this, the FBI? Jesus,
now welre talkin!, maybe we can
get this thing noving.

As Raker reaches him.

JOBN

{continuing)
Pirst off, get the lights hack on
and the 2ir conditioning.

PAKER
i {showing ID)
No more favors. Thatfs all over,
John.
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CONTINUED:

JOHN
{sarcastically

Aw Jesus, you been doin' us favors et

21l nighul

BAK®ER
Ifye got 2 jet. I'1l have an
airporv limousine here in a half
hour. I want the hostages.

JOBEN |
BullShit . . = - *

BARER .
Itd 1like to work with you on this,
nes against you.
gJQ!,..“ T T Y M' (a.i!.'n-s Jv- m-rs'ﬂﬂ = (B le Sce himn
' JOEN :

Viell, Jdesus, those hostages are
keeping me alive,

BAKER
Okay, when do I geht them?

; JOHEN
At the airport. Ve get on the
plane, check it out, apd if it's
all. oxay wetll send them ouk.
Except one.

BARER
I want them 211l..

: JOMNY
I want BErpie,.

Pause, while Baker thinks this over.

BAKER
I want to come in, and see if
everybody's okay.

JORK
Zou got guts, Tou think 1 Sal
and me have cut their throats
welre gonna let you ocul?

BAXER
I have to see.

John grins, grabs Baker and executes a very professionai-
looking pat-down search.

. {CONTINUED)
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He Temoves Baker!s .38 from a shoulder holster, producing
it for the crowd with a flourish like a magician: some
of the old playfulness returns for 2 moment. He care-
fvlly and with showbiz flourishes searches Bzker's thighs
ang groin. The crowd EOWLS. Baker bears it with stoice
calm.

CONRIWUED: (2)

CLOSE TWO S3OT

as John stands uwp from the search and finds Baker's eyes
locked to nis with flat calm.’

S - - JOHN
Jesus, you?d like fc kill me,
too.
BAKER

I wouldantt like to, but I will.
They start walking to the bank...

JOEN
Ittg your job, right?

i BAKER
Thatts all it 48, JdJohn, just a
job. tlothing perscnal.

They -are at the bank door. dJohn stops and turns 4o him
intensely: '

JOBN
The man that kills me, I want
him to do it because he hates
ny guts. Tot because it's a
Job,

The moment passes: dJohn opens the door and they go in.

INT. BANK - NICGEY

Itts dark, very hot, sweaty, the hostages are looking the
worse for wear. Sal sits with his gun right on Shirley's
head. Be stares at Baker with a2 feverish intensity.
Baker suvavely takes over: he and John are in ¢constant
batile for command:

JOHN
Nobody give their right name,
it's the rBII .

. BARKZR
L just want to see all you younsg
ladies are all 211 right in here.



LYY

TWO SHOT - SHIRLEY AND SAL -
Shets pissed.

SHIRIEY
Tisten, we asked for the jet hours
ago, what are you doin' out there?

Baker is watching Sal, trying to gauge him,

BAKER
It%s all being set up, wetll have
you all out of here in a couple
of hours.

SHIRIEY .
Just give them what they want.

BAKER
They!re gething what they want.
We just want to be sure we gev
what we want, which is to get you
all out safe. Including you two

hoy¥Sa
. JORN
Yeah? What are you offeriog?
) BAKER
That’s for Lhe courts te decide.
JOBN

You know the law: whatts the
sentence for armed bank robbery?

BAKER ,
Twenty-five years Lo life. You
cen get parcle...

JOEY
For helping you I get twenty~five
years?
BAKER

For helping, you get consideration
when you come up for parcle.

BARRETT
Take it.

SBEIRLEY
why not? Itts better than heing
dead.ee

(CONTINUED)
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S 0575 -
On, no, waa. You think prison
would ne like a sexual paradise
. for a couple Ffaggobs! But Sal®s
right, hefs not really gay. Batls
a guy has never had a mother or 2
father, and the only people oo
ever took him in and gave him
anyshing or cared if he felt a2ll
right were some gays. When be go%
out of reformebory. Bubt in prison
b.e got.o.‘ I
. . SAL
JohNees . . .
J081
Tall feml! ZIL4's no shame o youl -
You fouzht hravelya... .
{to them)
In prison they geng~banged him:
elght guys up the tuchus! To this
day hels screamin! in his sleep.
Se Sa1 isn't goia! back to prison,
m WanYn . ’ -

SHIRLEY |
Por Gocls sake, get them the jetese

Baker nods, and John and he start out 2gain...

BY THE DOOR |
as John is letiing Baker out.

BAKER
Ouitside, for a second?

EXT. BANK - NIGHD

. 7 -
as they exit and stand in the doorway oub of earshob of
the others. 3Baker is patier-of~fact, bub insinuating and
conspiratorial.

" BAXER
John, you handled yourselfl real
well. A ot of men would have
choked, anc we'd have a 1ot of
chaos 2nd panic and maybe a death
or a multiple death on our hands,
but you handled it. I respect thav. |
(340RE)

~ (CONTINUED)
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BAKER (cont'd)
Dontt you try to take Sal., Welll
handle him. You just sit tight
and youk wontt get hurt.

Be starts to go. dJohn grads him...

JOEN
¥ait 2 minude, what the fuck do
you mean by that?

(quiet) _ ke Vs
What T said. You jush sit guiet
and we'll hancéle Sal,

JOMT
¥hat kind of a deal 4is this?: You : e
+hink I'd sell hirx ocut? You son P
of 2 biteh! e

But he has protested too long and too loud. Bakexr stares
at bim quietly and only smiles a 1ittle. John deoesnlé
pove. BOLD on John as Baker wallks away across the street.
John tuxrns back into the bank. e

THT BaRBER SEOP WIGHET CrE L
_ - Ag Bakef steDs spto the docar. The place is ja.meéa';ﬁ‘: & =
-+, Monet:i stands inside the door whers Jopn cculd pobe . e

:«}},

13

?

~% " have 'passibly seen bim. Bake® ouietly turns and stands A
*% 'beside bim, both men locking back across %he streets Te

4 e <

e ‘The 1ittle bastxd misse R P A
Bger smiles that supercikious ‘Eriichiian smile of his.

e ‘. : -
.- ._".‘_-‘.‘!_.-,’_..n'
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INT. BANK -~ NLGEHRL

as John re-enters. He'!s restless, hyperactive, constantly

moving during this scens, a man with a potentially gulliy
conscience. : _ -

!

- JOHN
{to 821 -~ over-
agvressively)
He just wanted to talk abouu how
we let them go.

SAL
{relentless)
¥hy couldntt he say that here?

JOEN

I dontt koow, Sal. Why won!t Ernie
ecome ovar? The limousine is coming
in a khelf hour,

{noticing Barrett)
Bey, you okay? Those bastards -~
they doped the pizzal Sal - you
asdnlt eah any, aid you?

(co-;\."zmtran)
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CONTINUED: -

BARRETIT
I didntt eat any plzza -

SEIRLEY
He's got disbetes, he's not a well
person.

JOMN
FTouire supposed to balance your
sugar diet, right?

Bayrett nods blearily.

~ - JOBN
{continuing}
Lhaya need? A doctor?

Bels alxready at the G00Teae

EXZ. BANK -~ NICHR

JOE .
Hey! ZIs there a doctor over there?
Get him over here! Come on, O
the doublel

Baker an@ a young DOCTOR appear, concexped...

BAKER
Vhatis wrong?

JOBN
The manager, he’s dizbetic, he's
lookin® bad.
{0 Doctor)
Yot g0 o0 iNses

The Doctor hustles past. HOLD on Baker.

. - HER
Be says he!ll talk <o you.

Ernie moves up beside Baker, John is standing in the door.
The invisible crowd ROARS! -

JOBN
Happy Birthday. Thatis all X
wanted to say.

ERNIE
oh, no, you don't do that ©o met
{(r0R=)

{CONTINUED)
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ERNIE (cont*d).
You didnit want me to have the sex
chapge! You married me as a man.
vou didn!t know if you could love
me as & %WOmaRa

JOEN
T don’t went you to have the
operation, Ernie, bub you do, and
I want you Lo have what you want.

. : _ ERNIE .
Then c2ll me Liz. :
' JOER

Mayhe L7111 learn tc love you as a -
. woman, when L7111 call you Liz.

ERNLE VALY, >
You don't know how to love, Jobn. N ,
L'm lying 4n the hospital haif dead I

becanse I tried to take my 1life in 72
fear of you,.and I wake ug with s
kuhes acming out every which way {
and yoaire standing over the bed, ~
and do you know what you said?

John is rigidé with embarrassment: he knows what he said
but he shakes his head no like a kid taking punishment
he knows he deserves ... _
ERVIE
(continuing)
You said, 'Why? dJust when everything
was going so goodt?

. JOBEN
T %014 you I was goling to get you
. the money, for your birthday...

. ERHIE

vou Gidn's tell me how. Theyire
going to kill yow, or Stick you in
Jail the rest of your life. 1I'11
pever get my operation.

JOBN
Come in the bank. Come OR... With
821 and ma. Weill fly away te
Algeria and live there.

. BRNIE
T don't know anybody in Algeria.

(CONTINUED }
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OB
You wontt come?

ERNIE
Will you tell them, John? They
think T knew. They think I'm part

Of ita'ao
ON JOHEN
JOEN
- {as to Morelil
before)
Kiss me.

Baker and Ernie are unawére of the significance: 4% must
net be lest on the avudiencet Brnie sieps forward toward
John in the dooX. ' ‘

Phe erowd ROARS, Baker reaches oul, and 28 John and Ernie

kiss, he grasps Ernie firmly by the belt of her dress (if

ggé gas one) and holds on tight so she can't be pulled into
e bank. :

They hold the kiss for a beab, then Erpie is pulled back by

" Baker.

THO SHOR - ERNIE AMD BARER

Ernie waits for the word that will prevent prosecutlon.

CILSE ~ JOEN

He smiles at Ernie.
' ERNIE ‘

Tell them -~ You did it on your CUiTia o »

o JOHN
3 aid it for you.

And turns back indto the bank... She ecrowd ROARS. He dis-
appears throwing & fuck-~you finger ©o them as he goes...
INT, BANK ~ NIGHT

as John re-enters. He moves past the Doctor who is finish-
ing giving Barrett insulian or whatever. :

(CONTINUED) -
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JORN
Zou feelint! ckay?
BARRETT

. Okay, thanks...
thg‘has picked vp the phone...

JOEN
{(in%o phone)
. our cub off Lfncoming, simme a line
%o call my wife... I want to talk
- .- %0 my kids... ) -

He dials.
' SAT,
Jaobn? I saw Brnie...
' JOEH

She wonldn'®t come. I couldntd
grak her, because the FBI had her
by the belt,.. '
S SAL

JObDe s e '
JOEN

{angnished; %o

the air)
Bere I am, I could call, and theytd
put anyhody on the phone, the Pope,
an astronaut, the wisest of the
wise and who do I have to call?

. (%o phone) : e
Carmen? l
i

CAgrEn ACT 2 MTE ™
_qgf . {on phone; excited)

Hey, Johnny! I'm watchin' it on
TV

7 et
4 ;/J;' ~ JORN l nets beer —
< What sbout the kids? e L0
| et .
CARMEN LG &
They don't know, I sent them %o
the neighbors. Johnny, Jesus, itfs .

not like you. I can't believe,
because you never hurt anybody
since the day I knew you.

{CONTINUED) .
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_ JORN
Carmen, I'm dying.

CARMEN
{oblivious)

I blame myself, Joanny. I notice
you been tense, like something is
bhappenings the night before last
youire yellint! a2t the kids like a
madman, believe me. Because you
never talked like that, I was
scared of you and I never been
scared of you, never. 1 think:

. ha’s gonna shoot me and duvmp my.
hody 1D the river.

: JOHE

Carmen, for Christ szke, shut upl
Will you shus your fucking mouth
and listen?l

’ CARVIEN
{afraid}
- See? Youtre screaming with the
- langnage and 2lll! A person can't
communicate with you. You become
& -strenger in your owWn hOmCa..

John sits, dispiritedly listening Lo this rap: seeing
her in a clear and unambiguous light as before he saw
Ernie: what a2 waste to live in the company of people
like thisl! _

CARMEN

{continuing)
es~ DECause you hurt me, God how
you hurt me. Can you imagine,
narrying anouher man? Did I do
something to make you do thai?
Did I evar turn you down, o
anything? The only thing I couldn?t
da, youire gonna laugh, is go on
top -—- I got this fear o; high
placest

(ziggles)
And I let myself get fat...

JOBN
Ponit call yourself fat...

CARMEN
I know yon canlt stand me to say

I*m fak.
{MORE)
(CONTINHED)
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CARMEN (cont®d}

ILike I cantt stand you being &’
- bank rodber. I guess that's what

- love is.

JOEN

(weakly) .

Carmen -~ why didnte you come
down here?

_ CARMEN
Jesus, .., what -~ I'm afraid. I'm
gonna get shot, or whatever... you
oughta see it on the TV, the guns.
The coss, they got cannon, machine
. guns, theyire lcaded with bear.

JOBN
They?*re not after you, theytre
after me.

”w

CARMEN
Iisten, it?!s late awready when I
reslize itis not just a_couple of ju;%-
ordinary fTaggots, i*‘sA?cu and

Sal. %M—%Mf"
‘: s‘ﬁ'a‘ul .

Camtlw® ﬁ" A
Carmen goes on and on, bua dohn ausz érops the phone on

the hook.

The Doctor is through examining Barretu.

S DOCTOR
Listen, I think I better take him
back for a cardiac...

John., agitateﬁ, waves him avway: anything, anytblng...

BARRETT
1tm- okay, L'm staying here.

. DCCTOR
Bute..

John deliberately misinterprets the Doctor's objecticns
and plays, as usual, the fool...

9005
Ya ecantt send- the bill in the
morning? Hare...

He stuffs money into the Doctor's pockets and pushes him
to the door.

{CONTINUED)
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uhat to do with it... he keeps

The Doctor deesn't know
ef 5%, and John keeps giving him more...

trying to get rid ¢

JOI
(cantinuing)
Mo, keep it Jeaus, itts a

privmleae to pay for a ton man, ©O
get the best! 3y God, my doector
doesntt vaecation in the C: C&uSklllS,
I want him o g0 to Paris in the
springtinmel Here...

EXT, BA?KIDOOR

as thn hustles the. Doctor outside. A ot of noises he
is ahout to plunge hack info the ban&,'when he stops ta
see whabtls goinsg on ROY.

§ 4y
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sy ﬂff&ﬁf&ﬁeﬁz_f@@ﬂ BAMNER . | /02

Hastily made, huge, about forty feet long, being raised
( Sabove the heads of erowd to waere John can see it. e
v A can't read it until itts all the way up. Ther it readss

{7 ' WE LOVE YOU LOVE YOU, LITTLEJOHN!

oo

S

As the crowd reads it, fist fights break out and it tobters
and staggers, buit the defenders fight bravely... ey oce. arinary
lo-&:ﬁ_—s pesde —~ no¥r dremls ¢ o s f? . _ ’

N JO
Jcoieing ab itgﬂfith mixed feelings.
ON BAKER . :
sﬁanding across the street looking at him. Baker ipdicates
“-his wateh., Holds up fen fingers: tern minutes... )
O JOEN
He turns into the bank.

“INT. BANK - WIGHT

Jdohn turps back into the bank, his face magd with pain...
he walks dovn to Barrett and from his walles produces two
pletures be puls down in front of him. Barrett ang
Shirley laok at then.
‘ JOEN
Dawm. Shawm.

‘ SHIRLEY
Theyire beautifull

He looks up at Sal. Sal is only a silhouebte in &he dark.

. JOY
How you doin?!, Sal?
SAL

_I'm okay,
JOHN

Sal’s not goint? to jail.

A (referring %o
picture of Dawm
and Shawn)

: I'1ll never see them again.
A Mister Barrets? :

{CONTINUED)
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Barrett is surprised.

JOEN

{continuing)
i had bank training.- I had a goed
job, with Chase. I'm a Vietnam
veteran, honorable discharge. I
support oy wife and children...
wives and children..., would you hire
me if I asked you for a job?

BARRETLT
No.
JOBN
Why?
BARRETLT

Becanse ... youizre like a fifieen
year old, John. You come up and sSay
any God damn thing to get in a
conversation, but all you do is
snterrupt. It's all you, you, JGu.

. JOBN _
Thatls not truel My life is a wess
nobody gives a shit about me. T
gusﬁ»my gut and nuthint! do I get
ack.

Barreti hands him back his kid pietures, gently.

BARRELT
You got good kids.

Jjohn makes a gesture or movement of ubter hopelessSnesS...

BARRETT
{continuing)
I1'm gonna assume everything you say
13 might, because what gifference
does it make? We'lre all pissed off,

ds runnipg off with.yoursWife
as SEt-sick, die, the z-gof’-ig.ks
he dog- runs-ont in the-street and
g squasheds JopmyTlife is doe
ong tale of ruwin and gisaster,
etrayal and the beadlineS from
broad~7 you~got your bombing raids
& hunger and earthquakes, so

i et ui a4 2 TR

{MORE)

(CONTINUED)
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BARRETT (conttd)
A1) your anger is jJustified. 1Is it
gonnz halp if youlre dead, welre
all deal? What good does that do, .
to Just add to it? We got to solve
this.

John is locking off 2t Sal.

CLOSEUR - SAL

locking a% him. Implacable, This tension between them

alive with cuts and looks, over GialogtC...

SHIRIEY®S VOICE (o.s.)}
Sonebody give me another cigaretie.

Sal turns %o leok at her raproachfully.'

ON SHIRLZEY
SEIRLEY ]
I wish somebody wouléd tell me I'm
gonna live.long enough for it to
be a habdif%.

As she is lighted up they speak in hushed tones...

SANTA
How come Kathy gobt out?

SAIRILEY
Sheis got a baby to take care of,
she should of gone first. My
hushand, hetll be okay. My parents
will be okay...'they'll all get
along okay.

A brief silence to absord the implications of this.

SHIRLEY
{continuing)
I even snow who the bum 1s gonna
mazrry. Tezrific. Shefll take
good care of him. Wnotls that?

. over the*guestion of Johnls loyaliy must be kept ccnstanily

She has seen something in the middle of the sitreet, and

DOWa oo
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NEW ANGLE , ; / os”

as they all turn to look out through ﬁhe door.

THEIR POV

Backlighted by the floodlights in the middle of Street,
escorved by Baker, stands a figure, dumpy and gray,
tentatively waving, a figure that bends over baby carriages
in the park, picks ceans ane by one out of supermarke:
bins, lip reads geb-well eards in pharmacies.

0N JOHN
L ey |
itts my nmother. Who needs %his
shit?

But he gets up as a dutiful son and starts for the fioa&
of the bank. ) '

SAL
(after him)
-Stay where I can see you, John.

John Surns briefly a2nd smiles at him as he goes out the
door.

EXT. BANK - NIGER

as John walks to his MOTHER. Baker tactfully moves away,
leaving the two of them in the center of the floodiighted
street. Again the crowd ecan be heard bus nos seens armed-
police fringe the lights and shadows, in b.g.

JOEN :
What are you dein! dowm here, Ma?
You could of watched it on TV.

She deesn’t say anythings somebhing iike a frozen smile,
desperabe and almost brave is on her face, and tears gently
begin %o run down. The ecrowd loves 1€; John instantly tries
©o hide i from view and %alk her ocut of it...

J O
(continuing)
I don't need you dowm here.
. VI B
You didntt tell me you needed any

money.

{CONTINUED)
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. JOHN
Where the hell are you gonna get
two thousand, five hundred dollars?

. Vi
L got two hundred and twenty-five
dollers in the savings. I EOt,..a

. JOEN
Two hundred is only goona pay for
the castration. Then they got %o
do the rest of the operation.

c— s

" Whatts wiong vilth Ernie the way

he is, you married him, isn!t that
enough? ‘ :

" JOEN ,
Dontt fight with Brnie, Mom?
Please? 1'm gonna have $o leave
on a plane for a long time. T ’
don't want to think of you Righting:
I want to think of my family liviog -

. together and taking care of each

other and loving each other,.. why
can't we love each other? .

{she breaks down)
Momi

I told them you were a wonderful boy,
you were never any trouble.

JOHN
You £01d who?

YI .
The FBL. They!re very pice, John.
They are understanding... I told
them you were with Goldwabter at
the 8% convention, Vietnam, you
always had good jobs, a gocd son.
They say if you just come. oubt, iL'1l
be fine,

JOMY
Az, Tor Christ sake, mokther.

Vi
I said you were never a fagsob.

(CONTINUED)

I
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JOHN
{sarcastic)
Just sc~de. An adventurer of Lhe
heart, .

, YL
{oblivious)

¥natever, you would never do anything
wrong. L6ill be fine. I talked %o
them, They said because of the way
you'lve protected the hostages they
would lat you come out.

T - TJOHEM
Mom. "e

. VI .
I told them, you got a lot on your ‘
mind. They said you 8id it because
Fou got problems. :

. JOEN _
A, for God's sake, MOom...

- {fire) . -
Yon sayint I don’'t know what the man
said to me? What have I got tc do,
implore you? Come out, Johnny,
everyvody knows 4% isanlt really you
that dig is. .

JOFN
Please dontt get on Carmen again.

: vI
Dié I say a thing against her? God
Torblid T should say anything against
<that fav cunb. - -

: JOHN
Mom. Moo, There are some things
a mother shouldnt't say in front
ef her son.

L2
Lf she comes down here, so help me
I'n gonna mash her braipns in.
Everyching in your 1ife was sunlight
end roses until you met her. Since
then, forget i%.

{COWTINUED)
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NT

JO5 _
She do=sn’t nave anything %o do
with i%! You undarstand that?
dother? iel

Vi
I know you wouldn't need Ernpie if
Carman wes treating you right. %Zhe
thing T don't understand is why you
cocne outb and sleep with Carmen

enyway? You got two kids on welfare .

novw. whaklre you goin?! to hed with
her, you dontt have enough with one
wife and two kids on weliare, you

went & wife and three kids on welfare?

JOHN
{this is old stuff)
Mot nos, Mom, please.

YI
Thatill you d0? Come ocull.

JOEN
{patient -~ I told
you 2 hundred times)
I cantt, Mom. If£ I come oub Sal
will kill them.

i
oh.
{(she thinks for
2 moment )
Run.
JOER

that the hell for? Twenty-five
years in the pen? Or a shot in the
back? 8Sal's goed, he really is.

VI -
i'ia:‘ibe eve

JOHN
Maybe! Aw Christ, what dreams you
live onl Maybe whait?

/<3

She stares at him. He talks slowly and carefully 4o her.

JOHN
I'm a2 fuckup and an outecast. There
isn't one single person in my life
I haven't aurt throush my love.
(MORE)

(CONTINUED)
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glistens with 2 mother!s tears. After a long bheab:

. JOHN {conitd}
. You undzrstand that? I'm the most
© dangerous ge'son in the worid,
becausa if I love you, watech out,
Joulrs gZonnz get fucked, fucked over
and fuckad out

VL
gt

JORN
Did Pop come doun?

Vi
No. This razlly pissed him off,
dobn., E2 says he deesn’t have & -

son.

JOHR
Hels rigbt: you all just preteaﬁ
I dled,

—— Pl

ON VI
Her desperaée smile, épologeﬁic and false at the same time,

— _
T remember how beautiful you were [A" “ h""‘"’7 s were

% had such hopes. écuhiﬁﬁfL

OF JOHN | o S
staring hard at her. He panbomimes ~ kisg kiss?, turps
and walks azray. . .

INT. BANK - CIOSE O¥ DOOR - NIGHT

as Joha enters and stops, controlling his emotions.

g JOEN
. Mister Barrett?
BARRETT
Yeah?
' JOBN

Are you 2 1aryer9



I

CONTINUED: N | . 1o
| BARRETT -

No. I had some legal training,
buk..,
JOEN

i want to dictate my will. Ybu‘ _ -
£0% a2 notary? _ : )

: SHIRIEY
I'm & notary.

fets reached them by now, His ursent mood reaches them.
Shirley gets potepad. Takes the dictation...

JOBEN .
I want %o dictate... we don't have
- much time. Being of sound mind and
body, and all that shit...
- (Shirley nods:
got it -
To my darling wife Ernie whom I love
as no other has loved another man in
all eternity, I leave $2,700 from my
$10,000 1ife insurance policy, %o be
used for your sex change operation.
If there is money left over it is %o
g0 to you on the first anniversary of
my death, at my grave. I expect you
to be a real woman then, and .your
1ife full of happiness and joy.

To my sweet wife Carmen, five thousand
from the same peolicy, You are the

enly woman I have .ever loved, and I
re-pledge oy love to you in this sad
moment, and to little Dawn and Shawn.

i hope you remember me, Shawn. You

are the 1ittle men of the family now,
and will have t6 look after them for me.

To my mother I ask forgivemess. You
.don't understand the things T did and
saild, but I'm me, and I'm different.

i leave you the rest of the poliey
and my stamp ccllection. I want a
military funeral and am eatitled to

ong free of charze. ’

Iife and love are not easy and we
have to bend a lot. I hope you find
the places and the people to make you
&ll happy as I could not. God biess
you and wateh over you, as 1 shall,
until we are joined in the hereafter,
sweet Ernie, my Carmen, dearest Dawn
and Shawn, and my Mother:

(MORR) (CONTINUED )
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JOHN (conf!d)
John,.. here It'11l spell the last
NaMme ... ’

He sits and writes i% for Shirley. MNobody says anything
about this deocument. Vhat is there to say? Shirlay starts

t“yping it up...

EXT. BANK -~ VARIOUS ANGLES -~ NLICGHT

The restless crowd stirs, sensing something happening.
Turning %o see something coming. '

- APARTMENT FIRE ESCAPE -~

. The cops gear up thelir weapons; radiocs crackie. Sewething,
a vetnicle, is moving through the crowd, cops shoving people
aside to let it through. The 014 Lady pays no atiention,
She is down %o one of the very last pleces of the puzzle and
is searching for the spot for ii. :

LOW ANGLIE IV CLEAR FLA&CE IN FRONT OF BANK

as the vehicle clears the erowd and slowly draws vp in
front. It is a long airport limousine of the typa wiih many
doors, caxrying. -garish-edvertising: BATES OF VENUS., 24
GIRIS 2% BRS, MASSAGER GREEK FRENCH ROMAN -~ MAJOR CREDIT CARDS.

It stops. Everyone's atitention is on it. A black driver
gets out, a goy Afro knit on his head, ccke dealeri's
shades, and for the cognoscanti, one very long 1itile
finger nail. .He looks around, holding a sheet of papexr.
Baker, others, approach. They are leoking inte the vehiecle,
ocpening doors, checking tires, etc. : -

DOOR QF BANK
John appears. He strides to the limo,

_ JOEN
Qkay. Get away Zrom i%t.

Afver 8 moment the cops all move back. dJohn opens the
front door and begins to check it out. The driver is
impatient.

DRIVER
You the relief?
{nobody replies)
Nobody explain nothin' to me -~
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TUO SHOD -~ :o;m LND DRIVER

John's intent on searching the -front part of
The Driver is trying to get his attention.

DRIVER
Hey, somebedy got te sign me ocus?

JOEN
busy)
You stick with me., Thase seais
come cut?

IET LIMO -~ CLOSM ~- dQ"Y‘&ﬂD DRI?ER

Tognﬁher they remove the seat so John ean eheek for guns

the limo._

/12

eoncaaled below, ete,. Improvise te £i% conditions of “he

ear. _ _
DRIVER
(helping)
Whatis 211 this pig dain’ out
after dark?
- JOHN
{(working)

They?ire afier some guys holdin"
up this bank.

DRIVER

No shit?
(grins)
That'’s tough. They in there°
JOHN -
Guns. ZHostages. Smile, you're
on TV. _
DRIVER
{pleased)

I'1l be Goddammed. What ars you
lookin® for?

J O
Guns.

DRIVER
Yeah? Hey?l Fou doin? 1t?

Jdohn stops, satisfied there are no hidden weapons in the

limo.
JOHN
Yeah.

(CONTINUED)
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DRIVER o /!3

{delighted)
An shis.

JOHN
Went me to sign for it?

DRIVER
{hands over paper
and pen)
¥eah. ¥ell, by God I'm gonna.
rememdexr youl _

JOHN .
{hending it back)
I hope- somehody does.

Detarer | .
The cops move in and h&stl%ﬂ%?rﬁﬁéyu John is signal-
ing to Baker. With Baker is young ,falsely smilingl
unperspiring version of himseif, Murphy.

BAXKER
{to Driver)
Okay, you, 50 on with then,
{to John) - :
Murpby here is driving you ous.

John looks at Murphy. Ee has a sudden gualm.

NEW ANGLE

As John turns %o see the biack Driver being hustied of?,
arguing with the FBI men in protest... '
JOEN

Beyi .
(to Baker)

1 want him to drive us ouk.
(indicates
Driver)

DRIVER

(hearing it%)

Oh, hey, no. ¥No, no.
I ean't allow that, John.

(CONTINUED)
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CLOSE ANGLES AS HE SEARCHES

- IL is temse.- The Driver seems up tight. John finds

JORN ;
You cantt allowl I'm running this
thingl what gives you the idea - ‘
Jaou ean say snplt? You get his ass
ovef here., And get this bhastard
ocut

He has 1llustrated his point by beginning to search
Murphy and turping up 2 gun in 2n ankle holster right
from the start. He throws the gun into the ercud,
The Driver stands staring a% him: they 211 do: he
means business.

JOHN
= {to Driver) -
A1) you do is drive us to the

- alrport.
. . DRIVER
Whyn't you drive yourself?
JOEW

I'm gonna bhe busy. Come on, therels
gonna be a whole bunch of us,
ncbedyis goona shootl If they

were gonna shoot they'd shook me

- mew. _ Leczeratel ) . .
. The Dpiver lockKs arouniiedamc .o L2e 33L, to get N
aim cut_of this, -
. ::-::"-, i
roit,

et

e {91 - ; aﬁ‘ﬂ - e =

. JOEN COW o . : . T

. DOBLE Look e bii e, S
-;fgéﬂn"r&ﬁ&ing-this.' “ _
—

Pause. BEeker £inally reluctantly nods. The Driver steps
forward. BREefore he can get in the car, John stops hinm.
Signals to him €0 get ready. Gives him 2 thorough pat
search. Thighs, the whole bit. '

nothing until he touches a breast pocket. The Driver
is very uptight. John reaches in, pulls cut a -~ tiny
bottle, wilh a coke spoon chained to the 11d. Before
Baker can see 1L, but the audience has, Joan shoves it
back, grins, slaps the Driver on the buns. The Driver
laughs delightedly. He was afraid he!d get busted for
the dope: the adrive will he a cakewalk.

: o ORI
You'll be okay,

{ CONTINUED)
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He loves the jokel They act as though they hadn't heard.

CONTINUED : } 11y
| DRIVER '
(to FBI) -

You men shoot, aim for the white
neatl ‘

JOHN

as he examines the situation. The limo is positicned in
“he center of the empty street in front of %Lhe hank door.
It can be seen from inside. The FBI men stand well back
£frem 3%, The Driver stands by the door. He also ean be
seen, - - . . o

BAXER
Okay, John.

DRIVER
Where do I g0?

BAKER

You foliow my car.
Driver nods. John is satisfied and turns to the bank.

INT. BABE ~ NICGHT .

Shirley Is flnishing her iyping. The girls and Barret: are
Slowly getting ready. 821 shtands with his gun ready.

As John enters and takes up his gun, Sal carefully and
methodieally begins 40 redress himself, comb his rumplagd
hair, knotting his tie carefully...

ANGLES FAVORING SAL

As he rebuilds his sartorial image before the various
reflecting surfaces of the bank, knotiing his tie in a
glass partition, checking his sult for wrinkles in =
glass door, ‘etic. Meanwhile we are seeing the following,
which Sal ignores:

JOEY ENTERING
. FOERN
Hey, letis get readyl
- SHIRLEY

John? Here's your... docuvment.
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looking at the will, taking up pen.

ON SHIRLEY, BARRETT

watchiﬁg him with compassion.

TNSERT
John signs fast and firmlFan.

INSERT

Shirley!s notary seal clamps 228 imprints the papeTa..

LOW CLOSE ANGLE - JORE _
JOBN - ,
Okay, ckay, okayl What & bunch of
eold £ish: i%'s an advenbturet

Everybaody's gonna remember you the

rest of your lives, the day you
got stuck up and kidnapped... heyl

His eye has siruck some reminder. They handle this.

- JOBN
{continuing)
Tou got Bankfimeriecard?
. Ll
- {tired)
What now, John?
| JOBR

{opening wallet)
Listen, I owe a' couple hundred
dollarsl I don't wanta leave
cuing anybody enything! A clean
slate, 2 new leaf... .

He plunks his card down before Shirley.

. JOHN
I paying off.
{money from
attache case)
Eere. Two bundred should do it.

{CONTINUED)
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BARRETT
%0 Shirley)

Take it}

They go through the action of £iling the form and
acecepting the monsy...

JOEN ) '
I want a receipt, Hey, Sal, ¥

oxay?

SATL
{deep in his
' hair or tie or?
Okay, Jobn, ) .

JoEN
821 right, |
(accepts receipt) s

-_ .

Toey ara ready. A moment in the dark. John holds out
“he will 4o Barresh. . .

JOBEN
Bold it for me?

Barrett takes i%.. John shakes his hand. Suddenly,
emctionally, he embhraces Shirley. Suddenly they are -
211 saying silent goadbyes. Shaking hands all arcund,
formally. Only Sal is left untouched, standing apart,
watching them, in the dark. ‘ '

EXT. BANE ~ NIGHT

Everyone waibts in silence. The iights. The limo. The
Driver waiting in the Qriver's seat, After a beat the
door begins Lo open. .

VARIQUS ANGLES

As cops? ‘guns are brought %o bear. On Lhe apartment fire
escape the 0ld lady is aslesp, her puzzle compleke. The
spipers ralse their rifles.

FRONT OF BARBER SHOP ~ NIGHT

Baker stands there. The pelice radic network erackles:
they'’re coming oui, Perpetrators and hostages together,
Only authorized personnei nay fire. Repeat, nobody is to
use a weapon unless Previously aubthorized, and ete.
Baker's eyes go to:
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- through a telescopic sight ab:

RS 2OV - SNIPER - - [ X

A middle-aged man who looks like an overveight accountant,
in £lak vest and helmet that seems %oo small, aiming

DOOR OF BANK cod Sal t.
/L\—"""J

Something thet looks like 2 multi-legged animal emerges.
it 1s Jobn/in the center of a tight group of the giris, cad Bameed

soc ‘hélﬁ‘comple’cely protgeted on 21l sides hy hostages.
Over their heads M that further prevents
the police from érawing a clear beed on Jobn (FIEHOGE —— v ar S ad
hitting a2 girl. In facttheycen?t be seen at 21l. This

welrd apparition appears, hesitates. The eramd yells:

SHOOTI CHOREQGRAPHE THE ACTION so the group hesitates,

takes a step formard, then 1%t7s clear John can't see well

encugn €0 go direct to the car, and the girls are uncer-

vain which direction %o ge in, not having been briefed.

S0 they stumble aboubt, make fa2lse sharis, and finaliy

arrive at the car, where one girl geis into the second row

- ef seats behind the driver., Then John sliides aereoss,

Then Shirley slips in beside him.

VARTOUS ANGLES TC COVER

The police have ®@ no chance %o shocs. Fow-the 865

[} O
[}

- m hath Do p O O O L T et s @
- S ap by re it A e O Sy S e e At e X 1 2
; Tartmr—t o Sad-neEToup akwe looks lLike a -

bewlldered centipede £inding iks way. Now—-es~Shey-reasch
threwenmy Barrett -detaches himself from the group and slips
%o the Tirst row, and a girl slips in next to him. Santa

gets in the rear-most row of seats. 8al next to her in
the middle and then a2ncther girl. One woman » Delores, a
plain middle-aged woman whe has not said a word until now
is left over. 8She stands by the side of the limc as the
doors elose and this phase of the operation ends, withous
mishap.

. JOHM
{elated)
Fuek! We did itl

SHIRLEY
(te Delores)
Goodbye, honey. Wish us lucki

F

Delores pecks oubt dry little kisses to the nearest girls.

ANGLE THROUCH JOEN'S DOOR WINDOW
as Delores pecks... goodoye. ]
(-COB:"J'.’HUED)
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4 DELORES
o {to Jobhn)

I'm a Christian, and ny ears are _ | L

nO¢ garbaze cans.,
John howls with lavghter.

JOEN
Bey, menl Honk The horn, Letis

gol
The Driver honks whe HORN: _“heyire éeady._ The erowg:

sereams., Cops'keep Jockeying far position, but there
is no way o &28% a sho% in. )

ON BAXFER
Mo ematiag. _
BAKER
Fhase two.

He steps into his Gar, a pollice car pulis up behind, ana
-€he procession starts g pull slowly toward the erownd,

. ON DELORES AND BANK

As the limo pulis away, she 1s hewildered by the rush of
police, bank people, FBI men who siream past her, ignor-
ing her, all pouring into the bank. TV orews nove by. and
finally -~ cpe svons fo interview her. _

ON THE CARAVAN :

Being rammed through %She jam of cops and sereaming people
Trying %o get a las% lcox, The hostages looking out, wan,
worried. John and Sai inside, alert, ready with gans.,

THEIR POV

Hoving shots from inside the limo. %The faces of the poor,
the excited, the vicious, the ceurious, apd in cne SEOT

Some of the people from ©he Gay Liberation Movement carry-
inZ hastily lettered signs: one protesting John: ‘

I0U ARE AN INSULT
TO YOUR KIKD

(CONTINUED )



LIw 4 WY g

CONTINJED 3 | &5

And another:

WE LOVE LOVE LOVE
YOU LITTLEJOMS |

Their scared and wan faces swim past in the mob. John's

- mother 1is briefly seen locking out of the barber shep

window, alone and forgotien. The cops siare heavily,
sullen with anger.,

Now the limo is moving faster. Pecple are running along~
side, yelling insults, trying toc see in, asking for
handouts, but they are going fesier.

Inside, they say nothing. Up chead Baker®s car flashes

a red light. Behind, the police car deoes the same.

VARIOUS EXT, AND INT. ANGLES AS THE PROCESSION MOVES & —~-.
THROUGH BROOKLIN -~ NICHT -
MOVIFG VIEW FROM GROUND

A helicopter follows above them.

VIEWS IN STREETS

They move along followed by a honking parade of kibitzing
ears, like a Mexican wedding. ) )

ANGLE AT AIRPORT THRUVAY _
They turn onbte the thruway, trying %o ocub-distance the

.ears tagging along.

INT, LIMO :

Sllence. John and Sal hold their rifles ready between
thelr knees,

ANGLE ON AIRPORT FENCE

As tChey veer off the Thruuay, & barely seen guard swings
open 2 galte and they roar through. The CGuard pushes %he
gate %o, and the following caravan of cars brakes, skids
and a2 gile-~up of fender hender accidents begins, cars
going into the fence and each other.
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Rdals DONVE = LBRUNAY a- -. ¢ ..f r..-{

Cars aré strewn 21l arouné; Doors open and drivers leap
out ready to yell and do battle. The cops guard the now
elosed gate. ) .

KENNEDY ATRPORT ~ NICGHT

Distant lights, some moving. Total darkneés. The FBI car,‘"
©he limo, the follouing police car move across the dark-
neSS ane ‘ '

INT. LIMO ~ NICET

They sit qulel, following the FBI car. The FRI car sStops.
They stop. Silence. ;

PRIVER S
- What nou, bhabe? _ : -
J08N
Zou just sit guiet.
DRIVER

I 2in?'t gonna do nothint.

'’
'
JOHEN
Barrett -~ can you see what theytlre
doing?
BARRETT
Just sitting, talking on their
radios. ‘
DRIVER

I'm tryin' to tell you all I want
is to get homes end...

{ CONTTNUED)
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4 JOHN o
Okay. We got it...

Baker is getting out of %the car up ahead. John ang
Sal and a2ll of them come alert. -

DRIVER
Okay, I'm sociavle,
As Baker and the other FBI men get out of their car, a

pair of aircrafé landing lights becomes visikle, taxiing
towards the iimo, . _ -

. . JOEN e
There it is, Sal. S8al?
‘SAL
I'm here.
‘ JOEN a

Oh, Jesusl! Hey. How ahoub food?
I forgot %o ask to have foocd on
board.

Baker has been walking down %o the 2Limo. He stops heside

John's row of seats apnd knoeks en the window. Jobn rolils
-_it dovn. : :

That's the jek. You give us one
inore, now., Thatls the deal,..

JOBN
Okay. ¥Whieh one goes?

There is silence inside the limao.

RBARRETT
Shirley? %You go.

SHIRLEY
No. Santa. G0 on, honey. .

They open the door. They urge her out, and Santa goess
with a2 show of reluctance. .

ON SANTA

As she stands up cubtside she is revealed to have a rosary
she's counting. TImprovise goodbyes, tearful and fearful
2ll around. Then:

( CONTTINUED)
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SANTA
I pray for your safetVa..
(meaning John
and Sal)
nae S21? Because I know it's
your firsté plane trip. Don't be
scared, you knou?

And Santa walks away. Now the plane has taxied into
position, where it can be seen in £leoodlighis. Ik looks
big 2nd impressive. We know the FBI has snipers ringing

. J90nN
I 2in!t eaten 21l day. I jJust
realized ii. .

BAXER
¥e?ll have hamburgers on the
plane. You ready?
CLOSE ~ JOBN

looking a2t the plane, grasping his money and his gzun.
The riflle stands straight wp betuween his legs. Baker

.leans doun, peering in at hinm.

JOBN
Ready.
ANGLE -~ SAL _
In front of John, behind Barrett. For the £irst 4ime he
smiles. FHe realizes that escape is within their grasp.

The smile {ransforms him from a2 formidable Mafia imitation
into an utterly sueet a2nd defenseless youth. '

" SAL
¥ou 4id it, John.
CLOSE -~ JOBN
JOEN
Let's move i%, Goddamn ik.
BARER
{(toc Driver)

You ready to get out first?

DRIVER
Yes.

( CONTINUED)



Tl d

Driver starts %o turn in the driver!s seatl / 2 7

Baker brings up his hands %o reach through the open win~
acy to grah Jonn's rifle barrel.

Berrett sees then beginning the:.r move a.nd starts to duck.

Sal begins %o see movement oul of the ecrner of his eyes
and is barely beginning to react.

(ﬁr? 5 Driver turning, has 2 gun over the back of the seatl

. / John sees it, and Baker's hand grab‘binn the Barrel of his
iy gun a% the same moment.

Bakez" drives hard into the sid.a of the limo, rea.ehing in.

Baz'ret" grahs the girl next to him and pulls her by the
halir doun towa.rd the flcor.

Sel., cpen~-mouthed with amazement, is a splifLi-second late
‘bringing his gun up.

Driver completes his turn a.nd has his gun leveled at Sal,
rast Barrett. ’ :

Baker grabs his rifle barrel a.nd pulls haxrd. dJdohn lets-
4% go

Sal stares a% the gun 'barrel_, trying o ge‘ahis gan up.;.:
Driver FIRES, | '

Barrett hits the flocor.

Baker ﬁclde._ dohnls gun.

John, CLOSE, watches. |

Sal, bit,. slams back inth the seats the gun flies upward.
Another SHOT hits him, £linging his bead back, almost
into John's lap. :

Driver holds his third shot » which was for Johon.

dohn lLocks down so he can see fully as:

Salfs head spaps back for a split second and stares
directly into John's eyes, upside down.

He stares sadly, into John's eyes. As though he knew it
21l along ~-- betrayed.

And dies.
(COHTII‘IEED }



CONTINUED: - (2) - - | S /25"'

The shot is echoing. Now screams, yells, slamming doors
~+s Panic... John's volce: "Shockt mel For Godls sake,
shoot mei®

FULL SHOT
They come pouring out of the limo, serambling frantically T
ey from it. The limo ~- the people fleelng it.

Driver and Baker and cops peer into the back. Sal's =~ 4] ﬁ‘f/
body lies slumped. :

- . i'd
Driver, Baker, other cops stand azbout, recovering. No _.- @
one makes the slightest sort of congratulatery mave:-——*”“'-}‘jw
it was just ancther job. Driver elears his weapon, hands

it to Baker to be £iled in case of investigabtion.

O SEIRLEY, BARRETT, BOSTAGES _
They hug,‘ ery, laugh, jump up and down: +hey're alivel

(to Barrebtt}-
I been dying to do this Lor yearst

An2 she kisses him hard in the mouth. He laughs and

Risses BacKeae

BAKER, JOH

John is being searched snd handeuffed, firmly. Buk nod
vnduly raughly. Driver is there, dJonn ealches his eye.
Echaing the Driveris earlier words:

. JOBEN
L'm not gonna forget youl

DRIVER
Yeah, well, T'm SOrXTeae

JOBN
Jtt's okay. Betiter him than me.

CLOSE - JOEN
Tears are beginning to flood past his defenses:; that
last statement is not true, or at least, he doesn’t

mean it.

{ CONTINUED)
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BAKER'S VOICE QVER
You are under arrest, Tou have
the riznt to remain silent. You
have the right £o counsel %0 he
Dresent, during your...
fetc.)

His voice is dry, as though he were reeiting from memory
scmething he learned in a language he dcesn't understand.,

IAP DISSOLVE TO:

CLOSE - ERVIR. . : TV «
o, -

. . -
%ead;an shot, like a Warhol intervieﬁ(’ Segue volece
TaQR, : "

ERNIR .
wWall, X don't aes haow John
csn aurviva in prisecn, e Nas very
icud, very bolastercms, he waa
otnaxicus,

CIOSE: BRADSEON : JOBN

Being manipulated 1liks 30 mmehk keef by imperscnal
FBX agan‘.'zs nee -

kel owenoxn
BRRIR!S VOIUE G7ER
Be was wery hard %o 1ive with...

CARMEN '3 VOICE OYER
Eo made mo langh.

LY



126 A

SXT BARBER SHOP NIGER

Remnants of the crowd of sightseers, beinz interviewed
by TV nexn avid for more more mOre NEWS...bhese are
people among the group that held uwp the big bhanrer
earlier: now we see them up close. They*re £0lding up
their bannem. A very ordinary leooking young guy:

V’" PROUD YOUNG MaN
(L He put an end %0 all that pansy
limp wristed shiti

ANOTHER ANGLE: DIGNIFIED BUSINESSHAN

- BUSINZESSMAN
Hig wedding disgraced us. 1t was a
cheap jokas,.

FBL AND J0OBN
Thay!re getting off his belt, his shoe laces...f

C..BHEN
Because he always had a way of
getting out, elways in the army
he was AWOL.ae
VOICRH
' 'Ifhe Lesbian community is in
8n uproar over thiSa.s.

ANGLE ON I»ESM WOM&N BEING INT=RVIEWED

Fatima -

I.ESBJ.&N CONT
Why is 1%, just becanss you'tre
a homosexual, youlre net supnosed to
be president of the PTA or
£ly an eirplane or rob a bank?

TRANSVESTITR
He was a tacky little creepy

ANQTHER MAN

Hatsset homosexuality back ahou$
five years.



of a meating, W
>3 aﬂdnonth. nap

eV,
T wiah betd of abot 4% out wilth
the caps and beve Laken one with 2ime

BCAX 7O JOHH

Manaclad and helpless ke ia twiated in%o acme |
yai more uneamfortable position by the uncaring agentse

e otj‘ 43 is.2
oy should the ¥
3"

CARMER.S Wo'c@E-
I csn?% belp thinking how
ke -iqht ring the hell cne of thesas daya.
Thet's why 1'm nervous, hecanie I'm
. alwaya Shinkcing scme day he s gonna came
- . #long end »ing the belises”

- Serough -Lhe shot Sal's body iz carried, Jobhn zeeing

1% gut of the cormer of his oys. Ea t2fas Lo lockeee

FBI M8
Keap Four ayes fronk,

rd



oS ;%E‘Té fro/a'ﬁ' 7, |
| ts’ sexvind geVen §£0 t}f nuy-f:.ve‘ yea.r dara.l
ﬁﬁ%gﬂm&n ‘and hez' ch#1d drealive on tzelﬂa“zfg- /Z ‘;, :
PAULINE I‘E&TURILE : BE‘:MG- INTE R U EN 60
A faded, rattled woman, perhaps a liitle drunk

REHSMAN A[O%" sor
How did you know
involved?

PAULINE.
I was on the T?.

: HEWSM&E
When was uhe last time you sau S;-\fl.?

m‘

?E.UI.IHE
Oh, a long time. Because I kept
asking my husband vhere the heeck
. eoculd Junior be? He wasntt
arcund here. I thought maybe he
was Iln prison or someplace.

HEVSMAN
Did you know he was a homasemmal‘?
' PAULINE
No, not umtil after they killed
nim.
. NEWSMAN
Did you always call him Junior?

PAULINE
Yeaha

. NEMSMAN

Do you remember anything else
a'boui: Sa17?

PAULINE

No, thatis 211,

BACK TQ JOEN - AT AIRPORT
John isn't even listening... he sees something 0.s.:

JOEDN
Heyl



- The hostages moving toward a car to take them home are
passing nearbky and twrn to look a% him...

J OHEN
Goedhyel You wuere terrific!
Houth! Fou're beautifull

THEIR REACTIONS

They stare at him3 theylve already begun to forget hims
the moment in the ‘bank vhen they said {helr goadhyes is
already receding from thelr comseciousness. Their smiles
are forced, and they don't really kncw what %o say.

. SEIRLEY -
Ak, Johnt Good luck, you know?
. : BARRETT
- Tou were terrific, tool
SEIRIEY

Hey. ZIt's rainingi ' ot

r'f' s

And as the first welccme drcps of cooling rain fa.ll, thes'
‘begin 4o move fasta... .

" ON J0BN

Looking after them. The rain hitting his face... Ghe
advenbture is ever. But the everlasting smile overtakes

himaea
BRRIE
I'm glad, Life is aasier s:!.t;h bim
in pAsicn,
- CARMER
I% wonld be like always, %the bell
wepld ri:ﬁ wo'ld have a ball,
TV NEWS SHOW ‘ '
-The same TV Newsman we have used as our anchoman (though . -‘5 =
" we should have used several) has coviously finished the T oaaE
‘nevs and looks o. S. %oz ° S s e 5
DA C _ LT .-r-&‘g';;»as'
o - - - YIE
T § WEATEERMAN el - : e T

YA

The swea.‘y-pal.ed a.sshole vwe have ccme to know and tole- a
raté, Wwith 2 suit %oo ‘big and-fenner that suggests he

married the stalion owner's mongoloid daughter... he pm.nus
'z:a undecinherable mans...

- o e —



TV NEVSMAN (over )o)

sns ending thelr thirteen tgcur ) /g

. ordeal. Thau was the day in the
And frcm the veatherman we

neus.,
understand welve got relief.
‘ Rain. IR B
As the Weatherman opens his smiling mouth %o speak,‘weo
| BLACK OUT,’
J\:

EEGIN TIVLE AND CREDITS;

~="""SDICE TEERR WIL. BE §O BEGTNING TTILZ CR CEEDIFS
TEE PICTURR LOGO WILL FLASE OF SCREER NOW, ARD
ERD MUSIC UP:

- AS PACING?'S CREDIT IR SEER, OVER A STILL'OF HIX ?ROH
m PICTURE: TEE FOLLOWIRG IS SUPERIMPOSED:

,7 JOER IS SERVING 25 YRARS IN FEDRRAL PRISON.

AS ERXIE IS SERN: |
ERNIE IS NOW A WOMAN RECED LIZ

mc?&mmxmsm:
CARMEN LIVES WITH EER CHILDRER ON WELFARE

-
"
. -~

dis
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