ALFRED HITCHCOCK'S
VERTIGO

sereenplay by
Alec Coppel and Samuel Taylor
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FROM AMONG THE DEAD ' 1. f

EXT, SAN FRANCISCO ROOF TOPS -~ (DUSK) - CLOSE SHOT

Wo gee a close view of a roof parapet snd the curved
rall of a fire escape. In the b,g., are large sky=-
gerapers with all thelir windows fully 1it 4in the r
late winter afternocon, This background is used for
~the CREDIT TITLES of the plcture., After the last
card has FADED OUT, we HOLD on to the empty parapetb,
when suddenly & man's hand resches and grips the top
ol the reil, It 1s followed by another hand and,
after & beat, we see the face of & man in his early
30's, He 18 an Italian type, with rough features.
He turns quickly and looks below him and then turnw
ing back, springs up over the empty perapet and is
lost from view, We STAY on the EMPTY SCENE for a

- gecond or two as we HEAR the scraping of boots on
the lron ladder, Someons else is coming up. Pre-
sently, two more hands and the hesd of & uniformed
policeman with cap and badge starts to c¢limb over
the parapet. The CAMERA PULLS BACK s0 that by the
time he has completed his c¢limb, he is in full
flgure, He dashes out of the pilcture drawing his
gun, Immedliately following him over the parapet, a
detective In plein clothes c¢limbs over, This is

- JOHN FERGUSON, known as SCOTTIE. He too pulls a gun

- and dashes out of the plcture,

EXT, SAN FRANCISCO ROOF TOPS -~ (DUSK) « LONG SHOT

A vast panorama of the San Franclsco skyline.

Rearer to us are three tiny figures running and
Jumping over the roof tops. The man on the run, whom
we first saw climb over the parapet, is dresssed in a
white shirt and light tan linen slacks, and wearing
sneakers, The uniformed man is shooting at him,
Scottle is dressed in medium gray clothes. The -
CAMERA SLOWLY PANS the group across the roof tops.,

EXT. SAN FRANCISCO ROOF TOPS - (DUSK) - MED. SHOT

We now see a short gap between rooftops, with a arop
boelow, The pursued man makes the leap guccessfully
followed by the uniformed -policeman, Scottie makes
the same leap, but almost trips in taking off and is
thrown off balance, He tries to recover, lands
awkwardly on the opposite roof, and falls forward,
prone, with a heavy lmpact that hurts and drives the
breath from his body, He tries to rise but raises

“{Contlinuod)
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FROM AMONG THE DEAD 2.
(Cont'dj |

hls head with a look of pain « one lsg is doubled
up undsr the other. The tilss glvs way, and he
slldes backwards, and his legs go over the sdge of
the roof, then his body. In his dazs he grasps &%
ths looss tiles, and as he goss ovsr the sdgs hs
clutchss on to the gutter, which glvss way, and he
swings off into spacs, looking down.

EXT. SAN FRANCISCO ROOF TOPS - (DUSK) - CLOSE SHOT
Scottis looking down. ' '

EXT, SAN FRANCiSCO ROOF TOPS - (IUSK) = LONG SEOT

From Scottis's vlewpoint, the gap bsnsath ths bullding
. and ths ground below., It sssms to trebls its depth.

EXT, SAN FRANCISCO ROOF TQ?S - {DUSK)} - CL(SBEUP.

Scottie looking down with horror. His B8yes close as
a wave of naussa overcomes hilm. '

EXT. SAN FRANCISCO ROOF TOPS - (DUSK) ~ MEDIUM SHOT

In the distancs the flssing criminal, The pollceman,
geclng what has happsned to Scottis, returns to the

glops of thes roof and atrains to reach down to
Scottls, -

. PozICEMAN;\
Givs me your handl .

EXT. SAN FRANCISCO ROOF TOPS - (DUSK) - CLOSE UP

SCOTTIE!S HEAD, Hils hands grip the edgs of the
guttsring. The tips of the fingers of policeman
gstraining to reach Scottls, are at ths top of secrssn.
‘Scottls beginsg to open his grip but stares down, he
gquickly resumes his grip loocking vwp hopelessly towards
ths hslping hand., He looks down agaln.

FROM SCOTTIE'S VIEWPOXHT - thsground bslow still a
long way'away.~- _ . .

EXT. SAN FRANCISCO ROOF TOPS ~ (DUSK) - MEDIUM SHOT

The policeman's hand in foreground, his face beyond,

.9~12;57 _ {Cont inusd)
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. balow.
gtare at the body, look up to whers Scottle is hang-
 Ing.  We see the light on thelr

Vers -

FROM AMONG THE DEAD 3.

(Cont'd)

' POLI CEMAN
What'e the matter with you?
Give me your hand!

Policeman endsavors to streteh out hls hand further,

EXT. SAN FRANCISCO ROCF TOPS - (DUSK)

Ths tiles bemesth the policeman's heel begin to
give., The Policeman starte to elide.’ 'He claws
desperately &t the surface of the roof.

EXT. SAN FRANCISCO ROOF TOPS - (DUSK) - CLOSEUP

Scottle, his eyee closed.

He opens them as he hears
a wild crvy. _ .

EXT, SAN FRANCISCO ROCF TQPS - (DUSK) - LONG SEOT
The ‘policeman falling through space. -

EXT. SAN FRANCISCO RCOF TOPS - (DUSK). - CLOSEUP

Scottie etares down in horror.

-

EXT: SAN FRANCISCO ROOF TOPS - (DUSK) - LONG SEOT

The body of the policemsn sprawled on the ground
People are running into the alleyway; they

upturned facee, And
now we hedr a police whistle blown shrilly, again.
and again. ‘ L _

Up to this moment the background musle hae had an.
aXcitement to mateh the scene, and now 1t cute off
abruptly, leaving only the echo of the police whistle
ae the DISSOLVE begins, Then, In the DISSCLVE, we
hear the gentle insistence of Secarlattl played by

& ¢hamber orchesira.

DISSCLVE TC:

INT. AN APARTMENT ON RUSSIAN HILL - (LATE AFTERNOON)
It 13 fresh, light, and simple, snd crowded with
books, phonograph recerds, plctures. The moet
strilking feature of the apartment ls the vilew:

(Continued)
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16, {Conttd)

FROM AMONG THE DEAD k.

the rieing hills of San Franciseco framed by & large
pleture window. TYo. one side of the window is the

owner of the apartment, MAJCRIE WCOOD, callsed MIDGE,

at &4 commsrolal drawing table concenitrating with
profeasional intenelty on a drawlng of a slim,
slongated young woman wilth few features and fewer
¢lothea, A brassiere ellts on a tabls at Midge's
olbow, and she studles 1t as she drawe., Midge Wood
is sbout thirty-sevsn, attractive, straightforward,

well-but-simply~dressed; she 'wears glaeses but does

not whip them on and off as they do in the movies.
Ths muslc comee from a grawophons. The other oce
cupant of the room is Scobttie, Hs elfts in e hig
ohalr, with his feet dtretched cut on an obttoman -
and his head far back. There i3 a drink on a tadle
nearby. He rouses himself to preach for 1L, and in
doing eo knocits over his walking stlck that has
been propped agsalnst the chair. He reaches out o
catoh 1t, and In ths qulckmnees of trying to keep it
frem falling, he wrenches hls body around.

SCOTTIE
Cwl!

MIDGE
{(Paying little attention)
L thought you saild no more aches
and peins?

x SCOTTIE '
it's this dermed corset. It binds,

He retrieves the etiok.

- “ MTDEE oo
No threé-way stretch? How very
un~chic - ’

TCUoosgoTTRE '

Well, you kmow those police ds-

partment doctors: ne sense of

stylsz o ;
’ Sighs gratefull

Ah, tumoiruw%r X 7

What's tomorrow?

. scorrIE X
Tomorrow... the corset comes off.
And this thing goee out the window.

(He waves the etick)

I shall bé a free man. I shall wiggle
my behind... free and unconfined,

(Continued)
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FROM AMONG THE DEAD

(Conttd)

He raises his eyebrows with a surprised and gratified
Midge looke over at him with a grimace,

smile,

SCOTTIE
Midge, do you suppose many men
woar corgets? -
_ MIDGE
Hore_than you thinlk,
. SCOTTIE
{Interested)

How do you know? Personal
experlience?

MIDGE

‘Plegss!

(Then, impereonally)

"'-' And what happens after tomorrow?

SCOTTIE

. .What do you meen?

- . MIDGE -
What are you going to do? Now

- that youlve qult the police force?

SCOTTIE
{Gently)

. You sound so disapproving, Midgs.

MIDGE

o, it's your 1ife. But you were

the bright young lawyer who dew

~ olded he was going to be chief of

police some dey. '

SCOTTIE
{Gently)

- I pad to gui%, Midge.

Vay MIDGE
? _

SCOTTIE
I wake up at night eseing him fall
from the roof....and $ry 40 resch
out for him,

MIDGE

It wasn't your fsult,

SCOTTIE
I koow. ZEverybody tells me.

{Continued)
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™ 16,  (Conttd)

R :

' Johmny, the doctors sxplainedems
SCOTTIE

" % know, I have Acrophobis. What a
T disesese, A fear of heights. And
what a moment to find out I had it.

MIDGE
Weoll, youlve got it. And therefs no
~losing it. And there's mo one to
blame, So why qu:!.t? .

- SCOTTIR
And s:!.t behind a dealc? Ghai:"aome?

: . ' MIDGE
- It'a where you belong.

SCOTTIE
With 4 grink.
Not with my Acrophobla, Midge, If
I dropped & pencil on the floor and
bent down to pick it up, it could be
disastrousl

(Laughs) -
Ah, Johmny=Ciseave

-. Bhe conslders him for s moment, then goes back to her
work, By now he is up and wandering sbout with the

‘help of Lhe atick,

MIDGE :
: (Finally, as she works)
Well ?-0 «ssWbatt Ll you do?

\ SCOTIIE
Nothing for a waile, You forget,
- I'm & man of independsnt means,
Qr fairly independent,

. 8COTTIE
{Grins) -
To forget? Don't Be so motherly,
Midge. I'm not going to erack up,

MIDGE
Have you had any dizzy spells thia

o week? _
A5y | {Continued)
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FROM AMONG THE DFEAD Te
{Conttd)

SCOTTIE
I'm naving ons now,

She looke up eharply with quick apprehenelon,

SCOTTIE
From that music,
, MIDGE
ont

She goes and turns off the gramophons, Scottle hae
wandered over to ‘c;hs drawing table.

SCOTTIE
What'e this dowhickey here?

Hs turne thé brageiere over with hix e‘ciaﬁ:‘
. MIDGE

It'e a brassiere. You know about
those things, You'rs a dbig boy,

NoOwW, : _

SCOTTIE )
I've never run acroves one like
Lhat,

MIDGE

ItTs brand new, Revoluticonary
uplift, No shoulder straps, no
back etraps, but does everything

& braselers should do, It works
on the principle of the cantilsver

bridge,
SCOTTIE
{Impressed)
Phehiith}

An aircraft sngineer down the
penineula designed it, He warked
it out In his spars tinms,

- What a pleasant hobby.

He wenders back to the chalr amd watchee her work for

a long moment. Then:

. SCOTTIE
How'e your love life, Midge?

(Continmed)




16.

(Gn&b*d)

Gul245T

W 8,

MIDGE
Thatts followling a train of
thmgh’bo

SCOPTIE
Well? .

MIDGE
Kormal,

SCOTTIE
Arentt you ever going to get
married? ‘

T MIDGE
(Lightly)

Ton know there’s only ome man

~ dn the world z_‘ar me, Johnny-O.

SCOTTIE .
Yesh, I'm & brute, We ware
sngaged .cnce though, wemnit

'-_se?

WMINGE

, ﬁrme wheole weeks,

SCOITIE
Ah, sweet oollege days, But
yontre the cne who blew it. I'm
8till aveilable. Avallable
Perguson, Say, Mldgs, do you
remember a guy &bt college nemed
Gavin Elster?

MIDGE
Gavin? Gavin Elster? 'Ir.m.*d
thi.nk b mﬂ& Ne.

scorm '
I got & eall from hinm »ocla'y.
Ppmy. He dropped ont of sight
during the war, and I'd heard held
gons Bast, I guess hels back,
(He fishes out .
a slip of pper)

. IE1s 8 Mizsion nomben,

»

' HMIDCE
Thatts Skid Bow, lan't 147

) _SCOTTIE
Sounld be, i

(Omﬁmd)

e e s, A AR




i - FROM AMONG TEE DEAD 9

| m 16. (Gon‘.:fd.)

F M m&g
_ He's probably on the bum and

' ' wants to touch you for the prioce
I of a drink.

i

\ _ SCOTTIE
: Well, I'm on the bum; I'll duy
ST him o ocouple of drinks and tell
him my troubles, But not tonight,
If you won't drink with me, I'Ll
drink alcone, tonight, .
{Ho rises to go)

: Sorry, old mm. Work.
SCOTTIE
Midge, what did you meen, there's
- . Bo loelng 1t?
©° MIDGE
5 YWhat,

SCOTTIE ,
MYsvess0 the acrophobla.
MIDGE
T asked my dector. He said only
gnother emotionel shock could do
it, and probably wouldnt't, 4And
. . you'lre not going to go diving off
' : another rooftop to find out.

1 | SCOTTIE
- ' T think I cen 1lick i%.

. MIDGE

™
et

« . How?

o ' SCOTTIE

Itve got & theory. Loock. If I

can get used to heights just a
111:;;15- at 2 time,... Dprogressively,
see '

G

L

drags 1t Uo the center of the room as he gpesks,

'SCOTTIE (Contiming)
. : Hore, I'll show you what I mesan,
B Wetll start with ihis,
o S | MIDGE
(\ Thatl?!
’ “/’ f . Fa

9212457 | | (Continued)

'y _ : : He nas been locking sbhoub aé.garly, seee a2 low foobatool,
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16. (Conttd)

- SCQTTIE
What do you went ms to etard
with = ‘.:}:m Golden Gate Bridge"

He has stepped u,p on the footstool. mﬂ. atanda the re
proudly looking up snd down. \

. SCOTRIE
‘Fowe I look wp, T laok: down.
I look up, I look down, See?
Nothing to it,

MIDGE
(Overlapping)
Stop kidding, Walt a mimzte.

She ds.shee to the. kltchem, returns qu.ickly with a
smell aluminum household laddexr,

S0OTTIE
Ab., that's my gi.rlz Here”

He ateps cn the rirst step.

- MIDGE

Step number two.
SCOTTIR :
Okﬂyo X a oL - ’

'He gets up on the second etep and goes through t}zs
routine,

SCOTTIE '
X laak upy, I look down. -+ I look
upy I look down, I'm going to go
right cut and btny me & nioce, tall
stepladder, Here ws go.

- He gets on the top etep.

. MIDGE
Easy, now,.

SCOrTiEs
This is & odnek. I look up,
I look dovm, I look up~- \
And at this moment he melktes the mistake of turning and
looking out thraugh tb,e piecture window,
i7. FROM SCOTTIE'S VIEWPOINT -

We ese the depth down to the street below the window,
The whols pleture begins to weave,




~ M | FROM AMONG TEEDES - ... ... - 1l.
; . ' ' B . . ’. Iv-- .
() ' 18,  IND. MIDGR'S APARTMENT - (LATS APTERNOON) - CLOSEUP
}C‘ ’ - - of IScottie' - expression c;f nauses,

i

| ' ' 19,  FROM SCOTTIZ'S VIEWEOINT - LONG SHOT .
Tre Weaving view changes to the original scene where

b S the aground reoceded in a rush and the hody of the

Ho ~ . policemar fell into spacs, !

- 20, T, MIDGE!'S APARTMENT - (LATE AFTERNOON - MEDIUM
Oy | Scottie's face dlstorted with agony - his eves close

gnd hHe hegins t0 slump, CAMERA PULLS BACK SLIGHETLY
as "Mldge now comese into shot, putting up her hands
to him to hold him, and his waight 43 on her and
hie head 1s slumped, and the Jjoke 1ls over, o

€5 ) o Johmny! * .. ’
| " "SCOTTIE : -
S . {Mattering,.his face
. S B " tlght, nis eyes shubt)
@(’ | _ - Oh, damn 1t! Damm it, damn 1t we
o - | .- |

DISSOLVE: C : _ -~

L T .

21, EXT, A SHIPYARD - (DAY) ~ LONG SHOT

PR - Boats up on ways, men swarming over, orsnes moving,
' At ths gate, Scotile has pansed to " speak to the
getéoman, The gatsman indlcabtee a hullding in tha
distancs,  Scottle nods, goes past him, ebarte
.acrosys the ehipyard toward bthe hollding, -

L - -~ ' DISSOLVE TO: |
# 22, INY. GAVIN ELSTER!'S OFFICE - (DAY)

A wellegppolnted office with a2 largs window looking
out upon a busy shipysrd, Ihers ars a couple of
: - modals of modern Ireightere. in glass cases, hut more
a : : important, on tha walls ars many framsd prints and
'Y, poaters and mape relating to early California hietory;
_ .some’ from ths Mexican days, many from the Gold Rush
daye, many of San Franclsco in the Seventies and
. Elghtles, Behind the desk sits Gavin Elster, a2 man
about Scottle's age, hnskily bullt, slightly halding,
with cool, watehful eyes, Ee I8 heautifully tailored,

. Yo and glves. the gense of a man who relishes money and
el _ knowe how to use it, He oits quietly watching Sootile,
: (\ A .who stands staring out the window at the aotivity of

- ‘the shipyard, After a long =oment:
Gml2aDT _ ' {Continmed)
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22.

Scottle shoots him a small surp
&t hlsg frankmsss, then looks out ths window again.

| Liks all this.

FROM AMONG TEE DEAD

(cont'd)

_ SCOLTIE :
Hew'!d 'you gst into the shipw
bullding busginess, CGavin?

_ ELSTER
I married into it.

SCOTTIRE
Interesting business.

ELSTER

' No, to bs honest, I find it dull,

SCOTTIE -
You dont't havs to do it for a

- living, .

ELSTER
No, But ons assumes obligations,
My wifs's Lamlily 1s all gone;
someons -hag to look after hsr in-
tareets, Hsr father!s partner runa
the company yard in the Egst w=
Baltimore = s0 I declded as long
g8 I had %o work at it, I'd come
baock here, Ifve alwsys liked 1% here,

SCOTTIE

-How long have you been hgok?

: ELSTER
Almost a year,

: SCOTTIE
And you like it.

: ELSTER
San Francisco's changed., The
things that spsll San Prancilsco
S0 me are disappearing fast,

Scottle amiles at ths old prints on the wall,

SCOTTIE

ELBTER
- {Nodding)
I'd like to have lived here thsn,
The color and excitsmeni...the
power,..ths frssdom,

{Continued)

12.
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\ 2z, {Cont 14)

?hough he does mot stress the word, the way he 1inge:w
softly on the word "Freedom™ makes Scottie look over
at him again. Elster looks. up and smlles companionn
ably,
Shouldntt you he sitting down?
o T 3coTTIE "
- Ko, I‘m all :*ight.

I wds sorry to read shout that
thing in the papers,
{¥o answer
And youtlve quit the force,
(Scottie nods)
A psrmanent physical dlsadility?

- SCOTTIE -
No, A¢rophobia. isn't a orippling .
thing. It Jjust mesns I oan't ollmd
steep stalrs or go to high places,w
Blmt the bar at Tthe Topeol-theeMark,

ol et ¥ T
\ {Shrugs and smiles)
==~-thers are plenty of streetlevel

. bars in this town, _

Elster considers the top of nis dssk for a mnt,
than looks up,

_ ELSTER
Would vou like a drink now?

o SCOTTIE ‘
ﬁo..; no, thanks. A bit a&rl"
in the day for splirits,
{(Pauss)
Wsll, .T guess that shout covers
everything, doesn't 1t? I nevsr
married' I don't see much of ths
fold- college gang”; I'm a retired
dotectlve « and youlre In the ship-
bullding dbuelness, .
_ {Pausas) '
Hhat’s en your :aind, Gavin?

A moment, th.en Elster rises i‘z-m the desk oasaally,
wanders across the room, looks out the window, gets
out 8 handkerchief snd blows his nose prossalicslly,
finally turns and regards Scottie ooolly and directly
for a8 cmg moment.

FalZutT (Continued)
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' FROM AMONG THE DEAD s,
(cox:g.t'd)

EISTER
T asked you o come up hare, Soottle,
- kmowing that you had quit detectlve
work, but I wondered whather you would
go back on the job ~ as a specilal
favor to me.

Scottie looks at him quaatianinsly.

* m‘c you to follow my w.tra.

'Scottia does not change expression, and yet one can

ssnse the feeling of anti-climsx within him, and the
slmost iripercsptible small cynical smile deep behind

‘his eyes,

' ELSTER -
Fot whet you think., Welres very
bapplly marrlsd. - :

T .S_GO'.E’?IE
'Than‘z _
R - EI.STER
I'm alfiald some harm may come

- SCOTTIE
Frcm wh.om? -

' RELSTER
Smona dsad. )

‘So ottle walts,

ETLSTER
Soottie s 40 you belleve tha.t somecne
out of the past, someone dead, can
enter and take possession o:' a iving

‘being?

T - SCOITIE
- Ho,

"I T told you I belisve that hes
heppened to my.wife, what would
Jou say? -
- SCOTTIE
- &'d say you'!d better take hepy fo the
naarest paychliatrist, psychologlst,

{Continued)
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9=I25F

o Where'd she go?

FROM_AMONG THE DEAD 15.

 (Conttd)

SCOTTIE {Cont'd)
neurologlat, psychoanalyst, or plain
family doctor, And have him check
you both,

ELSTER
(Defeated)
Then you're of no use to me, I™m
sorry I waeted your time, Thank
vou for ocoming.In, Scottle,

Scottle rises to go, awkwardly, pn#zlad, g bit

" apologetilce,
SCOTTIE
I didntt mean toc be that rough.

No, 1t sounds i1diotlo, I know,.
And you're still the hard«headed

Seot, arentt you? Always wers,
Do you think I'm making 1t up?
¥ . SCOTTIE
- Roe
ZLSTER

Itm not making 1% up. I wouldn't
know how, Shetll be talking to.ms
about somebhing, nothing at all, -
and suddenly tie words fade into
silence and & cloud comee into her
eyes and they go blank.... and she 1is
somewhere else, away Ifrom mo,.. Somew
cne I don't know., I call %o her and
-she dcesn!t hear, And then with a
long elgh she 1s back, and lcoks st
me brightly, and dcesn't know she's
beon &WAT...s can't tell me where...
Qr ﬂty’... . -

SCOTTIE
How often does. thie happen?

' BLITER
. More and more in the past few
woeks, And she wanders. God
k¥nows where she wanders, I
followed her one day.

SCOTTIN

-~

(Continued)
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. Well?

FROM_AMONG THE DEAD 16.

Elster almoet. lgnores the guestion as he looks back
to the day.

BLSTER

Watched her come out of the
apartment, someone I didn't
know...walking ln a different
Wwaye...olding her head In a
way I dldn't know; and get into
her gar, and drive out f£o...

(He smilee grimly)
Golden Gate Park. Five miles.
She szt on e bench at the edge
of the lake end stared acrogs the
water to the old pillars that stand
on the far shore, the Portals of the
Pagt. Sat thers a long time, not
moving...and I had to leave, to
get to the office. That evening,
when I came home, I asked what she'd
done all day. She sald ehe'd driven -
to Golden Gate Park and sat by the
lake., That's all,

SCOPTIE

ELSTER

The speedometer of her car showed

she had driven S4 miles that day.
Where did she go?

{Pause) ’
I have to know, Scottile. Whmre
she goee and what she doee, before

T get involved with doctors.

' 7 SCOTTIE
Have you $alked te the doctore at
all’
ELSTER

Yes, but carefully. I'd want to

know more before committing her

to that kind of care. ,
(&nxiously)

Scottle ww

- SCOTTIE
(Quiokly)
I oan get you e firm of private eyes
to follow her for you. They 78
dependable, good bLoysS =

{Continued)
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FROM AMONG THE DEAD 7.

22, (Gont'd)

EISTER
{(Breaking in)
I want you.

SGOTTIE
It*a not my line.

ELSTER
Soottle, I nsed a friemdl! Somesone
I oan trust! I'm in a panio aboub
this! ’ .

Long pauae.‘

; scorris
Eow can I ges her, to knaw har?

B . ELSTER
Watre golng to an opendng:at the.
dpera ténight, - Welll dinetat Ennia's
Lirgt,’. Wh:!.ch 48 aaaiar"

' scomis
Ernieta.,

T - ELSTER
All right.

’ {Pause)
You won't lkmow what to look for at
fiprst, Soottle. IHyen I, who know
her 3o well, cannot tell, sometimes,
when the ohange has begun. Shs looks
80 lovely and normal...

The last part of thlas speech carriles through the
Dissolve.

DISSOE?E T0:

INTD., ERNIE'S RESTAURANT - {NIGET)

Ws are in the matbalrs room that, in mood and decor,
talktens up baok to Bonanza Days. Thls 1s the way San

. Francisco was. Scobttls ls at the bapr, turned a little

80 that hs faoces Into the dining »oom, and as he
drinks hls eyes search the room slowly, carefully.

The CAMERA SEARCHES with him, pasaing over the many

well-drssaed women, until it oomes to rest on a table

. for %wo against the far wall., Gavin Elster is seated

thers, dining with his wife. Scottle cannot get a

‘¢lear look at her. Shs is turmed slightly away from

him, and whsn she does turn her head in his direction
thers always ssems to be 4 walter paassing to block
the vlew. And during all of this we hear Elatar*a
voiee, eontinuing from the previsus soene.

(Continued)
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23 (Cont'd)

B \ ELSTER!'S VOICE (Continuing)

? \ " Bnt I realize now that the deep

- ohange began on the flrst day I
brought her to San Franecisco, Tou

- know what San Franclsoo does %o

el . people who have never seen it befors,

2 211 of it happened to Madelelne, but

i : ' : with sneh an intensity as to be
almost frightening, She was lilke
s ohild come home, ZEveryibing

| : abont the clty exeited her: she had

?<D to walk all the hills, explore the

e L - edgs of the ocean, see all the old
housee and wasnder the old streets;
and when she came upon something
unochanged, something that was as it
had been, her delight was so strong

: so fiercely possessive] These thinge

> B wore hers. And yet she had never
been here belfore, She had been born -
and raised in the East, I liked it

g " at first, of course, I love this
- ' ) ~ place; I wanted my bride to love 1t.

A - ' But then 1t began to make me uneasy.
O \ Hor delight wasto strong; her excitew

ment was too intense, it never faded;
her langh was too loud, her eyss
gparkled too brightly; there wae some-
thing feverish about the way she
_ - . embraced the c¢ity, She possessed it,
o2 - And then one day she ohanged again,..
A \ and & great elgh settled on her, and
- the aloud came Into her eoyes....

Now Gavin Elster has signed the oheck, and he and
, his wife rise and start for the door, Scottie still
3 ~ eamnot get an unobstructed view of her fage, but
B S - we oan see in flashes that she is young, in her
o ' twentles, with 2 mobile, attractive faoce and gentle
eyes that have warmth and intelligence and humor,
Soottie is Intent on her., At the doorway to the bar,
: ~ only two feet from him, she efops and walts as her
> - husband pauses behind her to spealk to the headwaiter
\ - and thank him and tip him, She looks about oalmly,
with eure, distant repose, Her eyes come to rest on
iiggtie for a moment, then move on with the small
! e‘ .

oy

ok all of the above, Elsterte voice has gone on,'
T _ without pause, and his narration ends as the girl,
. Madeleine, comes to a etop near 3Scottle and waits.

9
e

> 9=12+57 | . {Continued)
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23,. {Conttd)

. ELSTER'S VOICE (Cont1d)
I dcm't know what happened that
day: whers she went, what she saw,
what she 4id., But on that day,
the search was sunded, She had found
what she was loolking for, she had
& ' coms home, And something in the
<O _ elty poesesased her,

As Soctils stares at her, thelr ayse meet for a
moment, and he turns to resch for his drink,
When he turme back, she la gone. He looks abeub,
elightly sts.rtlad, then catches a glimpse of her

:@D - : 48 she "twrns' the obtrnar of the upstairs lobby. "Hie
2 : ?’ea grow. thoughtful, and glow with the memory of her
ace, A

DISSOLVE 70!

2l,, = EXT, BROCKLEBANK APARTMENTS - (DAY) - SEMI-CLCSEDP

Scottle, seated in hie car, a light gray sedar, 1a
reading the morning paper. The car radio is going
_ and we hear conventional disc jockey mmusio, Ee
- - .. glances out through his windshleld,

25, m BROGKI:EBANK MS. - ('DAY) - LONG SHO’I FRCE HIS POV

We see a largs bleck ar apartmente with & stons pillared
entrance and a amall oar parked inaslde, Beyond it ie
the door into the apartment building itself, Thers le
ne activity, bnt for one bnsinessman who emsrges on foot
and makes hie way out, _

{3

‘26,  INT, AUTOMOBILE - (DAY) - GLOSEUP SCOTTIE

L3

. : He resumes his reading but does net concentrate., Hie
B , ' a'yaa gc back to the apartmant hcmse._ o

27.  EX". BROCKLEBANK A.?TS. - (DAY) - SEMI-LONG SECT

5 - Asllightly nearer view bnt still cutsids the s‘.:ona
£ - entrance of the apartment house, we see the mein
Ny - entrance beyond., For some time, there i3 nc sativity
et all -~ perhape for a guartsr of a minube or so,
- Suddenly, we see Gavin's wife, MADELEINE, appezr.
She 1o dressed in a smart light gray tailored asult.,
; - She stands for = moment looking abont her,

9=-12-57
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W FROM AMONG THE DEAD | 20.
28, ~ INT. AUTOMOBILE - (DAY) - SEMI~CLOSEUP

Secttie thrusts the psper aside and turns off the
radio, He starts his car. ‘

. - (DAY) - SEMI-LONG SHOT -

. BROCKLEBANK APTS.
frSrrarr ey

¥We see Madeleine crossing the small oourtyard tec a
pale green Jaguar, She stands for a moment, opens
%g: hendbag and takes out her car keys. She gets in

30, BT, Bﬁomm APTS, - (DAY) - MEDIUM SHOT
Secttie begins to turn his car sway gently from th

curbsiens, _ :

1. EXT, BROCKLEBANK APTS, « (DAY) - SEMI-LONG SHOT -
FROM HIS VIEWPOINT

Madeleinet!s car pulls out end turns down the side street.

32,  INT. SCOTTIE'S CAR - SEMI-CLOSEVP
e see himpull aRAY loékiz_zg intently ashead,

33. EXT. STREET, SAW FRANCISCO = (DAY) - SEMI-LONG SHOT

Qhrcugh. the windshield over the hood of hie car, we
sse the pale green Jaguar moving shead of him, but the
speed is quite casual end not too faste.

3.  INT. SCOTTIE!S CAR - (DAY) - SEMI-CLOSEUP
Soottie watching shead, .

35, EXT. STREET, SAN FRANCISCO = (DAY) - SEMI~CLOSEUP
. Through the windahield we see the green Jaguar tura
the corner and ge down another street,
36,  INT, SCOTTIE'S CAR - (DAY) - SEMI~CLOSEUP

- Scottie talking the same cornar as we ses him turn the
wheel, '

"LAP DISSOLVE TO:
9=l2-57
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EXT. STREET

FROM AMONG THE DEAD 21,

OMITTED

INT. SCOTTIE'S CAR - (DAY)  SEMI.CLOSEUP

Scottle anxiously looking ahead, fearing he might
misa her, '

EX?, STHEET, SAN FRANCISCO ~ (DAY) - SEMT.LONG
o1y m— —

The green car slows up and begins to make a lefta-
hand turn (or righthand), The two cars in front of
Scottie's are able to pull out and pass the green
car, We sees the green car turn up an alleyway.

INT, SCOTTIE!'S CAR - SEMI-CLOSEUP

Scottietls exprsasion'changas a little, surprised a¥
the sudden turneoflf, '

EXT, STREET, SAN FRANCISCO - (DAY) - SEMI-LONG SHOT
In the left f.g., we see a large flower shop and

beyond, at the corner of the side alleyway, ancther
store., We see the gray sedan turnm ia, .

5A¥;FHé¥§$$GQ -« {DAY) ~ SEMI.LONG SHOT

Py sl

“he gray sedan ccmsahinto the L.g. on the right,
while further down the street, we see the green
Jaguar coming to a stop outaide a dingy doorway.
INT, SCOTTIE!'S CAR - SEMI.CLOSEUP

We gsee Scottie looking out of his window, looking

. down the street.,

EXT. ALLEYWAY - SEMI.LONG SHOT - FIOM HIS VIEW

We see Madeleine get out of the Jaguar and paes

-through a rather decreplt~looking door,
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FROM AMONG THE DEAD 22,

EXT, ALLEYWAY - (DAY) - SEMI-LONG SHOT

Scottie aslights from his car and we see him make his
way down the alley towards the Jaguar,

EXT, ALTEYWAY - MEDIUM SEOT

The CAMERA PANS Scottle past the Jaguar as he cautiously
anters the doorway. .
INT. DARK PASSAGE - (DAY) - MEDIUM SEOT

We see Séottie making his way down this passage. He
resches a door at the end, _

- INT, DARK PASSAGE -~ {DAY) - SEMI~(LOSEUP - SHOOTING

SHOULDER

He gently puéhas open the door, We see beyond him
the bright lights and back part of the Llowsr ehop.

INT, FLOWER SHOP - (DAY} - CLOSEUP

Sccttiele surprised expression, as he peers through the
partially open door., Suddenly, he catchees sight of:

INT, FLOWER SEOP - (DAY) -~ MEDIUM SHOT

Madelelne ie tallking to ome of the assistants, making
some iInculry, The assistant, who seems to lnow her,
nods with a smile and goes off to the side of ths stere.
Madeleind walts and begins to turn, looking around the
store, £She approaches camers until she is again in

. profile - Just as ehe was in Hrniets Restaurant when

Scottle first eaw her. :

INT, FLOWER SHOP - CLOSEUP -.SCOTTIE
éaixbidizaly narrows the opening of the door.

INT, FLOWER SHOP -~ (DAY) - MEDIUM SHOT

The female assletant returmns, 3She is carrying a small.
nogegay of flowers., Madeleline node her spproval and,
as the assistant redurns, we see Madeleine indicatbe
she will take it as it is., Madeleins begine to open
her purse as the" aselstant starts to write out the bill, .

il
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'FROM AMONG THE DEAD 23.

INT. FLOWER SEOP ~ (DAY} - CLOSEUP SCOTTIE
Cautiously, closes the door. ‘

INT. PASSAGE - (DAY) - SEMI-LONG SHOT

Wo eee Scobbtle retreating from the door and bastening
down the passage towards the CAMERA. FEe goes out left
and as he opens the door into the alleyway, the daye-

- 14 ght streams Iin for a moment.

55.

S6.

EXT, ALLEYWAY - (DAY) - MEDITM SHOT

: ;
Soottle emepges from the doorway, passing the green
Jaguar. We are far enough away to see the sign over
the doorway, which tells wg that 1t 1z the rear '
antrance Ho the flower shop, for customers' parking. .

EXT, ALLEYWAY - (DAY) - LONG SEOT

Boottle comes from the Jagusr across the alleyway to
where hils own car is standing. He gets in, After a
moment or two, we see Madeleins emerge in the dlstance
and get into the Jagusr, carryling the nosegay. There
ia & eound of the starter, and immedlately, she 13 on

" her way. In the f.g., the gray sedan moves off at a

57'

58.
59,
60.
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eantlous dlstance behind. :

LAP DISSOLVE: | ,

TNT. SCOTTTE'S CAR - (DAY) - MEDTUM SHOT
We ave SGott:i.s driving, looking ahea.d'.

 EXT, DOLORES AVENUE ~ (DAY) - LONG SHOT

‘The green Jaguar driving ahead down the wide Dolores
- Avenue, It presently comes to a abop oubside.the '

Mission. We see Madeleine quickly get out., Scottlete
cayr enters the pioture and begina bo slow up. .

INT. SCOTTIES CAR - (DAY) - SEMI-CLOSEUP o
As he wetches shead, he slowly brings hils earﬁ‘co a stop.

EXT, DOLORES AVENUE - (DAY) - MEDIUM SHOT.

rza; the f.z2., is tha'g-ay sedan., Scotbtle emerges and,
slamming bhis car door shubt, makes his way to the doore
way opposite which ithe green Jaguar 1s parked.
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Scottlie half~tuwrns as though to retrace his stepe, then
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FROM AMONG THE DEAD ' . 2k

EXT, DOLORES MISSION - (DAY) - LONG SHOT _

We now ese for the first time the facade of the old
Migalon Dolores. Scobttle enters the pilcture from the
right and makss his way to the small dark, open doorway.
BXP, MISSTON DOLORES - (DAY} - MEDIUM SHOT

Scottle paeses through the amall doorway. On thée wall

nearby, ws get a quick glimpse of ths plaque announcing :

the date of the ezbablisbment of the Mizsion.

INY. MISSTON DOLORES - (DAY) - MEDIUM SEOT )

We e6e Scottlie come through the door and towards the
CAMERA. He comes tc & gtop in GLOSE&EI?.

INT, MISSION DOLORES - (DAY) - LONG SHOT

From his viewpoint, we see the cenbter alsle and, in
the dlstence, the altar of the old Miseion. It is
very dark except for the strong light arcumd the
altar. The church 13 completely empiy.

INT. MISSTON DOLORES - (DAY) - SEMI-CLOSEUP )
he looks back sgain and leans %o one side slighbly.
IND. MIZSTON DOLORES - (DAY]! - LONG SEOT

s.‘nbcting on 4 s.lisﬁtly difrerent_anglé, ‘we see there
i3 a small door at the far end at the righthand side

of the altar. It 1s slowly clcein_g.

INT. MISSION DOLORES - (DAY) - CLOSEUP .

Scottle immedistely comes forward and exite the picture.

- INT. MISSTON DOLORES - (DAY) - LONG SHOT

Scottie enters the f.g., and we see him hasten up the
alele Lowards the altar.,

- IRT, MTSSTON DOLORES - (DAY] - SEMILONG SEOT

We are much nearer to the altar. Soottle enters the
' (Contimed)

-
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69. (Cont'd)
pioture on the right and makee his way quickly to-

wards the little side door., As he opens 1, a shaft
of bright sunlight comes into the church.

We see Scottlie emerge from the church, édming towards
the CAMERA, which DOLLIES BACK with him.

7..  EXT. GRAVEYARD - (DAY) - MEDIUM SHOT .
From his viewpoint, the CAMERA TURNS the cormer and
makes its way toward & small gateway in a wall., The
CAMERA starts to go through.

T2 EXT. GRAVEYARD - (DAY) - CLOSEUF
Scottie coming through the gateway.

73« EXT. GRAVEYARD -~ (DAY} - LONG SHOT

The CAMERA MOVES ACROSS the greveyard, and in the
distance, we see Madeleine gazing down at a headw
stone, the posy still clutched in her hands.

7h. . EXT. GRAVEYARD - (DAY) ~ CLOSEUP

Soottie looking towards Madeleine wilth an expression
of elight eurprise, He etarts off out of the picture
to the right, :

7S. ~ EXT. GRAVEYARD - (DAY) - LONG SEOT

We- see Scottie making hile way down the side of the
graveyard, with the Mission Church behind him. The
CAMERA PANS him'all the way round to & position o
wards Madeleine., He dieappears from view. :

76.  EXT. GRAVEYARD - (DAY) - SEMI-LONG SHOT

The CAMERA PANS Scottie peet Madelelne and he taka$
up & position behind a grotto where he can observe her,

e EXT. GRAVEYARD -~ (DAY) - SEMI~CLOSEUP
_ ‘ Secottie waﬁching Madeleline.
9-22-57 |
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FROM_AMONG THE DEAD : 26.

EXT. GRAVEYARD - (na!) - SEMI-LONG SHOT

Through the follage, from hls viewpoint, we see the
‘back view of Madeleine, her head bent down, still

-docking at thes grave, She starts to turn.

EXT. GRAVEYARD - (DAY) - SEMI-CLOSEUP

 Soottie cautiously steps back a little. -

=T, Gaavsxknn - (DAY) - MEDIUM SHOT

The GANER& wateching the cormer of the grotto for a
moment. Nothing happens, then we hear a few stepe
and Madeleline coames into view still carrying the
posy of flowers. She is walking very slowly. She
comes o a atop oppoelte Scottle - untll she 1s in
full profile., She opens her puree and takee ocut &
amall handkerchief, then she moves on around the
path towards the exit,

- EXT. GRAVEYARD - (DAY) - SEMI-CLOSEUP
Soottle is watching her depart.

BIT., GRAVEYARD m'(ﬁ&!? - SEMI-LORG SEOT

Madeleins approsches & small door et the side of the
Mission Church. She goes in,

EXT. GRAVEVARD - (DAY) - MEDIUM SEOT

We §§¢ Scottls Hasten round from his hiding-place back

‘to the hsadstane, whﬂrs Madeleine had been standing.

EXT. GB&?E!&RD - (nax) - MEDIUM SHOT

'Soottie gqulekly takee an envelope frcim hie pocknt

and alsoc takee ocut a pemeil. He starts to write

down something as he looks at the headstone. :
EXT. GRA?EERRD - (DAY} -~ CLOSEUP .
INSERT - The name on the headstone reads: 'Carlotta
Valdes”, Born Desember 3, 1831. Died March 5, 1857.¢
EXT. GRAVEVARD - (DAY} - MEﬁIUM SHOT

We see Scottle hurry rram the grave towards the
{Gontinuad)
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exit door. The CAMERA PANS with him,

DISSOLVE TOs

INT, SCOTTIE!'S CAR ~ (DAY) - SEMI-CLOSEUP

Once more his ayes are on ths road ahead, as he fol-
lowa Madeleine.

EXT. MARKET STREET - (DAY)

We see the green Jaguar come out of léth Street and
orces Market Street and etart to ascend the hill.

EXT. SAN FRANCISCO STREFT - (nmr) )

We see both cars, one behlind the other, mnving uphill.
TAP DISSOLVE T0O: ;

EXT. ENTRANCE TO LINCOLN PARK - (DAY)

The two cars move along the road through the entrance,
between the trees, and the Jaguar draws up before ths

Palace of the Leglon of Honor., Scottle contlnues past
as Madelsine gets out of her car and walls through the
courtyzrd to the entrance to the art gallery. Scottle
parks his car farther along, and follows her in.

LAP DISSCOLVE TO:

- INT. ART GALTLERY - (&FTERNOON) - LONG SHOT

Shooting ‘chrough the foreground columns, we see the
gallery, soft 1Lit from the top, completely empty, save
for ocne person. It ls Madeleine. She 1s seated on the
small wooden bench at the far end. Her head i3 tilted
in the upward direction, gazing at & large portrait.
Slowly we see Scottle caning to the left f.g. He -
watohes har for 2 moment and then with a carefully gniet
step, moves "into the gallery and starts tc examine the -
plctures,

INT. GALIERY - (AFTERNOON) - SEMI~CLOSEUP

The CAMERA SHOOTING on the back of Scottie, TRAVELS,with
him as he pretends to look at the ploturee on the wall.

‘He barely atopa at each one. Now and again he half furw

tivaly glancee over hias shoulder., Finally the CAMERA
COMES TO A STOP. Scotiie cautiously turns around and
iooks across the room.
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93 INT, GALLERY - (AFTERNOON) - SEMT.LONG SHOT

From his viewpoint, we get a oomplete picture of what
he sses, The back view of Madeleine, seated on the
polished wooden bench, her right hand ie holdling the
noeegay, and beyond her a thres.quarisr length pore
tralit of a beautiful blonde woman, dressed in 19th
pentury costume, She esems to be looking down with
sn enigmatio amile, S

Sl INT, GALIERY - (AFTERNOON) - CLOSETP
Scottiets eye catches sight of:

-

95, INT, GALIERY - (AFTERNOCK) . CLOSEUF

The noesgay resting in Madeleine's hand on the polished
wood eeat, 'The CAMERA SLOWLY PANS UP and MOVES IN to

a part of the pleturs, It comes to rest on a nosegay
beld in the woman's hands,

96, . INT. GALLERY - (APTERNOON) . CIOSEUP

Scottile!s exproeeion doee not change, His syes move
to -somthﬁ_.ng else, :

9T INT, GALLERY - (AFTERNOON) - SEMI-CLOSEUP

SECOTING on the back of Madeleins, we ses her hesd
and shoulders only., The CAMERA MOVES IN until her bun

of blorde halr £ille the ecreen, The CAMERA PANS up
until we see ihe hsad and shoulders of the woman in

the poritrait, She ls wearing a distinetive diamond pen-
dant necklace,. Then the.CAMERA SLOWLY MOVES IN andconcen-
trates 1ts attention at a bun of halir resting on the
nape of her neck, o

96,  INT. GALIERY - (AFTERNCON) - CLOSEUP |

Soottie's eyes turn thoughtfully at the mamory of hils
econversation with Gavin, He looks up again,

99 INT, GALLERY « {(AFPTERROON] « SEMILCLOSEUP

| Again, the enigmatic look of the woman wearing the
dlamond pendant. hecklace. "It seems as bhough she is
almast. looking at Scobttle, :

§e12-57
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- PROM AMONG THE DEAD 29.

INT. GALIERY = (AFTERNOON).. SEMI-CLOSEUP
Scottie turns and makee his way carefully back down

- the gallery.

101.

102,

INT. GALLERY (AFTERNOON) « SEMI.LONG SEHOT

THE CAMERA 13 znow back in 1ts original position, beyond
the columne of the entrance to the room, We see Scoitise
coming down toward the CAMERA, Ae he comes t¢o us in
CLOSER SHOT, we see him beckon to aomsbody ol'f ecreen,

INT, GALLERY = (APTERNOON ) - MEDITUM SEHOT

"A mele attendant ls coming over towards the CAMERA.

103..

10}4-0 )
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HBe goes out of the pioture,

- INT, GALLERY = (AFTERHOON) - MEDIUM SHOT

Beo comes to where Scottie awaits him, Scotitle asks
in 8 low wveioe:

SCOTTIE
{Nodding in the
.directlion of the
gallery)
Wha 1o the woman in the portrait”

The Attsnﬁant*mune his head,

SCOTTIE (Conttd)
The one where the lady l1ls eltting.

: ATTENDANT
Oh, « thatt's Carlotta, sir,
{At Scottle's reaction)
Joutrll find 1t in the cgtalogua.
"Bortrait of Carlotta,”

Soottie nods hie thanks ae the attendant hands him a
eatalogue., Scottie then turms back and looks inte
the room. The CAMERA MOVES IN past him, so that once
more we are left alone with Madelsine sa&ted, still
looking at the portr&it.

LAP DISSOLVE:

EXT, ART GALLERY (APTERNCON) - MEDIUM SHOT

In the f.g., Scottle i3 seated in his grsy sedan., We
{Continuaed)
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FEOM AMONG THE DEAD 30,
(Contid]- |

see bgyond him in the distance, the gresn Jaguar and »
the back-llit columns of the gallery courtyard. Presente
ly, the small figure of Madelelne appears. Ske gats
inte her car and starts to Arive off, Scottie starts

up his englne, His car moves across the “scresn.

DISSQLVE TO:

EXT. A SAN FRANCISCO STREE? - (DKI)

The two cars moving along through a poorer section of
San Franclsco, We see that the houses « nany large -
are all of wood, shabby, runedown, some almost derelict.
The occasional front yard is uncared for; the few

people on the street are cheeply drassed, There is a
meanness of atmosphere.

EXT, MCKITTRICK HOTEL - (DAY) - LONG SHOT

Thé green Jaguar comes to a stop outside a large house,

which has gsen grander days, Obviously an old San
Francisco residence, it i3 now bscoms an apartment
hotsl., A long flight of steps from ths strest, leads
o the front door, which has a semiecircular canopy
supported by'columms, Madeleine gets out and ascends
the stalrs toward the hotel entrancs; she is still
carrying the posy of flowers, .

EXT, MCKTTTRICK HOTEL - (DAY) - SEMI-IONG SHOT

Scottie's car pulls into the éﬁrb. He gsts out and
stands on the sidewalk and looks shead of him, He

walks forward out of the plcturs,

EXT. MORITTRICK HOTEL (DAY) -« SEMI-LONG SHOT

We see Soottie walking along the sidewalk casnally.
The green car is at the curb at the left of the stairs

%o the hotel., He strolls np until he reaches the green

o] %o

BXE. MQKITTRICK HOTEL = (D&Y) « MERIUM SHOT

SHOQTING over the green car, we see Scotiie hovaring
around the bottom of the stepa.,  There is no sign of

' Madeleine, She has obviously gone in by this time.

Sm12-57

Beottls turns and examines the facade of the hotel
(Continued)
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{Cont1d)

and o%ar.his.shpuldsr, the CAMERA PANS up over the
alliding where we see the name, inm worn black
lettering under the top cornice,

EXT, MCXITTRICK HOTEL -~ (DAY} - CLOSEUP

Scottie furns away I'Pom the hotel and glances in the
direotion of the zar, He then turns and ponders what
his next move should be, He looks back at the hotel,
Suddenly, his eye catehes sight of something, Ee
hastens over to conceal himself by the entranoce wall,
the CAMERA PANNIRG him, His syee go up again,

EXT, MCKITTRICE HOTEL - (DAY) -~ LONG SHOT

From his viewpoint, we see Madeleine appear in the

corner saoond storey window, She I3 gluncing out
casually, as she takes off the Jaoket of her sult.
She turms into the room again.

EXT, MCKITTRICX HOTEL - (DAY) - CLOSEUP

Soottle "i2 really puzzled by this appearance, He

thinks for a while and then, mskinz up his mind,
starts to go up the steps, the CAMERA PANNING him, .

ge sée him reach the top step and maks for the front
oor,

ELT, MCRKITTRICK HOTEL - (DAY) ~ MEDIUM SHOT
Scottie waits a siight momens, and then, bracing
bimselfl, opens the door and passes through,.

INT. MCKITTRIGK HOTEL LOBEY ~ (DAY) - SEMT-CLOSEUP

" Scottle oomes throdgh the door closes it behind

him, He looks around, .

INT. MCKITTRICK HOTEL LOBBY - (DAY)

From Scottie'!s viewpoint, we see most of ths lobby,.
There i3 a small reception desk with a Xey rack to
one side, but the strongest and most fmmediate

impact Is one of greenery, of foliage, Scattered

about the lobby in profusion.are: tallestanding
potted rubber plants and philodendron, Scottle
stands and stares, Thers i1s no one to be seen, no
sign of 1ife, Then we see g leaf of a rubber plant

{Continued)
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move , 'a:nd move agaln, and s hand appears, ssemingly
caressing it, and then we hear a woman's volce,

MANAGERESS
Yeas?

Seottis looks in that direstion, and ths woman'

moves out from behind ths plant. She 1s & small,
gentle, eldsrly lady with white halr, motherly and
smiling, with bright, eager eyss,

’ MANAGERESS
Is there something I can do
for you?

© SCOTTIE
Yﬁaoa ws JOU UL this hotel. N
e MANAGERESS
Oh, y‘esz '
ago0TRIE

Would you tell me, who has the
room on the sscond floor in the
cornsr, that cormer?®

0 MANAGERESS
(Brightly)
0B, I'm afraid we counldn?t glvs outb
informatlion of that sert, Our cllsnts
are entitlsd to Thsir privacy, you
Inow. And I'do believe 1t's against
the law! Of course, I donit think any -
of them.would mind, rsally, but still I
would have to know who you are, and askemw

By now Scottle has got out his wallet and has showm
hls badge, and the sight of it makes her stop abruptly,
and for a moment her face hardens and 1s not a bit
motherly, But then she recovere her immocent brightw

- MANAGERESS
Oh, deaz-l Has she done somsthing
wrong? .

- SCOITIE =~ )
Pleass answer my questlon,

MANAGERESS

I canff imagine that swest girl
with that dear facemm-

{Continued)
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SCOTTIE
‘e (Urgently)
L , What is her name?

: MANAGERESS

i Valdes, Miss Valdes.

. ' (Pause. Then,

! - bprightly) :

E"D : ’ : It ts Spanish, you know,
ScoTrIR-

" (Slowly)
Carlotta Valdes?

© | o 3 MANAGERESS
' S ' Yoe, thatts 1t, Sweet name,
: ian't 11:? Forelgn, But sweet.

' SCOTTIE
: , : (Bolding in)
D > - ' How 1ong has she had the room"

T 77 MANAGERESS
_ Gh, 1t must be two weeks, TYes,
. . the rsnt's due tomerrow,

-

" T BCOTRIE
Does she sleep. ham%’ Evsr%‘

n'o... she only comss to sit. Two
or three times a week. And I nsver
) gsk questions, you know, As long
£ 7 -, as they!re well %ehaved, I must say
: that Itve wondorsdeews

BCOTTIE
{Cutting her off)
- . : . When she comes down, dont't say
© - " : ' that I've been hara. -

L
Y
b

Lehww

- And ba tms sway bo go, wandaring.

T MANAGERESS
. - - _{Brightly)
- _ _ 7 Ok, Pbub she nasn’t been here
{ . , today. - -

Scottle whirls baok on her,
' SCOTTIE
L I saw her oome in flive minutes
oo '. agol.

{ ) _ Gul2=87 ) (Continued)
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e CERESS
<o | Oh, no! she hasn't been here at

all! I would have seen her, you
know., I've been right here all
the time, puttlng ollvs oil on my
rubber plant leaves!

FC) . ' Secottie stares at her smiling, innocent face. She
3 locks over at the key rack.

) ' MANAGERESS
- And there! Thers you see? Her
key is on the rackl ‘

IR U SCOTTIE
‘ ' (Heavily)
Would you pleasge... gc and look?
_ MANAGERESS
L. A In her room? Well, yes, of course
o : if you ask., But 1t dces eeem silly...
 She puts down the can of olive oil and the sponge,
- apd gete out her passkey. OShe goes up the stalrs,
_ . Co Scottie watches her go, then stares down at the
. g ' . ean of olive oll, etares at the rubber plant, and
o< . walts, and locks up the etalre,
| MANAGERESS (Her Voice)
(Brightly)
Ch, Mr, Detective! Would you
| ) ( like to come and loock? (
?‘gll : Scotile efarts up the stalrs on the run.
116,  INT. LANDING OF SECOND FLOOR - (DAY) '
L . The Manageress stands near the open door, Scottis
> _ brushes paet her and stands on the threehold.
© 117.  INT. FOTEL BEDROGM - (DAY)
> _ We are locking at the rocm over the shoulders of
{ . Sceottle and the woman. It 1ls empty. Scottle crosses
' to. the window and looks down. From hisz viewpoint
we ses the empty space at the street curb whers
stood Madalsine's Jaguar,

‘ 9-12-5? (Continued)
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 ths ¢ar, then locks insids.

' Midgs i3 at work cm a nightgown ad.
1s playing 30ftly: probably Bach, probably harpsi-
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SCOTTIE
Her car i3 gone.

 MANAGERESS
What car? e :

- Hs turns to look at hsr swesi, smiling face, then turms

baok to stars down cut of ths window in bewildermant.

 DISSOLVE To:

 EX™., BROCKLEBANK APARTMENTS - (DAY)
'fSccttia'a sedan pulls up in tha fcreground, the bhulldw

ing in the dlstancs. He looks across. There, half
concealed arocund ths cormer of the small car park,

is the green Jaguar. Scottie strolls ovsr, inspsots
On ths seat is the amall
ncsegay boughz at Po&eata's and carried to ths ceme. .
Lary.. . ‘ .

IQISSOSVE TO: -

INT, MIDGE'S APARTMENT - (DAY)

The phonograph

ohord, probably Landowslta.
Eidga loaka up, staritled.

- SCOTTIR ' ’
Midge, who do you know that's anm
_anthority on San Francisoo hiatory?

Scottis walks in, and

 He walks ovsr and turns the phqnograph cfr, elther
‘here or a bit latsr.

. MIDGE
Nﬁw, that's the kind orf graating
a girl llkes. Nome of this "helle
You look wendsrful" stuff., Just a
good straight "who.do you know" =

' SCOTTIR )

: "~ (Breéaking in)
- Well, who? Come on, you know

evsrybc&y.

- MIDGE
Prcraaacr Saundsrs, over in Barkalay.

(antinua§3
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S8COTTIE
¥obt that kind of history. The
small stuff! About people you
never hesrd of!
MIDGE
0!l wyon mean Gay 0ld Bohemian
Days of Gay 014 Sapn Francisco!l
The juley atories? ILilke who shot
who in the Embarcadéro’in August,.18797

- SOCTTIE
Yeosh,.

MIDGE
Pop Lelbel,

o SCOTTIE

Who? '

MIDGE
Pop Lelbel. Owns the Argosy Book
Shop. What do you want %o kncw?

' SCOTTIE '
Wha shot who in the Embarcadero in
. Avgust, 1879.

for the door faed.

. CMIDGE
Walt a minnte! Tou're not a detective
eny more, VYWhat's going an”

SCOTTIE
{Pausing) .
Do yon know him,well°

MIDGE
"Pop- Leibel? Sure.
SCGTTIE

AlL right, oome on. Introduce me.
Where's your hat’

He loocks about for it.

. MIDGE
(Speeding to the door) '
"I don't need a hat. Johmmy, what's
1t sbout? o .

{Continued)
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Yy 119, (Conmt'd) ‘_
8 _ Ske speeds right on through the: open door,
- | | SCOTTIE

I'11 tell you later. Walt & minute]
He ra.oaa'ont after her,
© | ' DISSOLVE T0:

120, INT, ARGOSY BOOK SHOP - (DUSK)

it 1s old, 1t 13 musty, 1t is filled with old bocks,
@ ' bnt the lmpordant thing to nobe 13 that 1t 1a Dilled
- C with memorabllla. of Califormla ploneer days: on the
walls are not only the familiar old maps and prints
bnt also, and more striking, snch things as framed
old mining clalims, poeters describing outlaws wanted
. by the law, Welle Fargo Pony Express Posters; and on
O - " the shelves, old whiskey bottlee, gold-mining pans,
4 - . - and such. The proprietor, Pop Leibel, iz staring
a with a nodding smile at the plece of paper Scotitle has

handed him, and Scottls watches him keenly., In the
b.ges Mldge wanders about the shop, inspecting the
prints on the wall, bub always listening,

3 \ '
O L © POP LEIBEL
_ Yo8.... the Besutiful Carlobtta,...
the Sad Carlotis....

3COTTIE
K ‘ What does 2 hig old woodsn honse on
£ - , the oovrmer of Eddy and Gongh Stree*b -
' have to do with her?

POP IEIBEI-
it was hers, It was bullt for
her, Many ysars ago,

b - .+ scorrrE
' By whom?

WJ

POY LEIBEL
BY.es N0.,. the name I do not
: - pemenber, A »rich man, a powerful
{ " man, It 19 not an umusual atory.
She came from somewhere small, %o
the socuth of the city... sons say
- Trom a mission settlement,.,, young,
i ' yos; very young. And she was found
Ao _ _ - singing and dancing Iin a cabaret by
the man,,., walt... wait,.... Ivesy
Els name was Ivesad Yes, And he took

LA

P
£

Ge12w57 | (Contimed)
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POP LRIBEL (Conit'd)
her and built for her ths great house
in the Western Addition,.. and there
was a child, Yee, This was it. The

Scottie hangs on his worde. Pop looks up at him and

amilss,

o : POP LEIBEL
And now, fragments, yon understend,
I camnot tell yonr how mmeh time
paseed, or how nmmch happinese thers
was, Bnt then he threw her away,
Ho nad no other ohildren; his wife
had no ohildren, Hs }mpt the chlld
and threw her away. Men oounld do
thet 4n thoss days. They had ths
. power... and the freedem, And she
© bheoams thse Sad Carlotta, Alone in
. the great house,...walking the streets
. alons, her clothes becoming old and
patohed and dirty.... the Mad Carlotta
Caeee ato;aping reople in ths etreets to
ask, "Whers is my chz.ld..... have yonr
seen my child?®,...

" Phe store has dapiened conaidsrﬁbly and a1l the figuree

raobleally sllhousttee, The CAMERA pleks mp a

ars
- CLOSE SHOT OF MIDGE, listening intently, her head turn-
od away from the wall toward the old mesn, And on the

wall near hexr hesad is & print of Mission San Juan
Bautista as 1t was in the old days,

The poor thing....
SCOTTIR
Aﬁd ahe éiﬂéu PR
*© POP LEIBEL
_She dled.
- ‘SCOTTIR
How?

: - POP IEE,EL
By her own hand.

(Panse. Smiles eadly)
There are many such stories,

SCOTTIE
@hank you, Mr, Leibel., Thank
you very much,

{Continued)
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Fcrgetting Midgs, be ftuwms and walks out of the store
fast, dsep in thought.

¥IDGE
Hey, walt a minnte! So long,
Pop! Thanks a lot!

She dashes out after Scottie.

121,  EXT. SIDEWALK OUTSIDE ARGOSY BOOK SHOP - (DUSK)

Midge catches up with Scottis and stops him by grab-
bing hiis armm,

: MIDGE

How then, Johnmy-0O; pay me,
: SCOTTIE
Por what?
For bringing you here, Come
on, telll

3COTTIE
ﬁcthing to ¢€s1l.

MIDGE
!‘cn'll tell, or you'll be baok
1:3 that ocorset] Come onl

SCOTTIR
Lt1l taks you home,

Ho starts off with long strides, and Midge hu::-riss
after him.

DISSOLVE TO:

-

1214, EXT, STEEET OUISIDE MIDGE!'S APARTMENT . (EARLY EVENING)

'- ‘Seotilets car draws up and comes to a stop.

122,  INT. SCOTTIE'S CAR - (EAKLY EVENING) - MEDIUM TWO SHOT
| Sopttis and Midgs are looking straight ahead,

' scom
Hsre yon are,

MIDGE
Yon havenit told me sverything,

" SCOTTIE
Itve told you enocugh,

R ) MIDGE i )
_ Hho's the guy, who's ths wifev't
9=12«57 ‘ (Continued)
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o . SOOPTIR ' : |
Out. Itlve got things to do. o L

- MIDGR g {

I kmow, The ons who phoned, Tour . i

0id otllege chum, ElsteX. : ;

, SCOTITIE
Cutd -

|
}
MIDGE o
And the idea 13 that the Beautiful o : )
Mad Carlotte has come back from the ' ]
dsad, to tske poesession of Elsterls ;

wife? Ah, Johmnyl Coms ani . i
‘ SCOTTIE o o

(Angrily) ,
Tim not ftelling wyou what I thinkl
I!m telling you wheat z-m ’ch.i.zxkal

, NIDGE
Well, what do Fou th:!.nl{:";

'Soottie is troubled, lost in thought, Psuse,

MIDGE
Is ahe pre*bty?

SGOI’TIE
: Qarlotta? _

. MIDGH
' (Evenly) :
Ho, not Carlotta, IElsterts wife.

SCOPTIE )
Viemn, a'eah, I gueg9cene

Hidge I.oaks up at m Irom the corners af hor syeds

MIDGE
(Wickedly)
T think T'11 go take a look at
that oz-t:'s.it. _
' (\-Iﬁ.th & 'br:i.ght smile)

Byel
She opens tha ca:' door qniokl‘a' and Jamps oute

SCOTTIR -
{ Oatraged)
Midge 3

Bul2aET : ' . (Continued)
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MIDGE
Byo~bys!

She slams the car door and runs into the house,

Soottie glares after her for a momsnt, then his face
relaxes, and hs is lost In thought, He reaches _nto

the glove compartment of the car and draws out tXe
catalogue of the permansnt collegtion of the Palace

of the Legion of Honor, He opens 1t to & page &=d stares

gown. . .
. ..

INSERT - THE R_EPRODUCTIOH OF THE PORTRAIT 0?-.0$P:’_.‘JO'_ETA.

DISSOIVE TO: T

Yt

THT, GAVIN ELSTER'S CLUB - (NIcET)

Elster and Scottis ave seated in the lounge of & San
Francisco Club ~ there are one or two members rezding
newapapers, stc., while a walter moves by in the

background serving drinks. Elster is studying the

reproduc ticon of the portrait of Carlotta in the
catalegue that Scottle procured from the gallery.

The waiter leans in and places two drinks before them.
Scobtle watbtches Eleter, walting for him to speak.
Finally:

BEILSTER
_ {With & wan smils)
Youtve done well, Scottle.
Youtre good at your job.

-

SCOTTIE
Thatls Carlotta Valdes,
- ELSTER
Yas,
: SCORTIE
There are things you didn't tell me.
' | ELSTER )

I dldnit know where she was golng
to lead you.

SCOTTIE
But you knew about this,

ELSTER

Oh, yes. You noticed the way she
dees her nalr.,

(Contirued)
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He pl;.css a finger on the reproductlon of the portralt

0 indlicate the bun at the back of ths nack.

nods,.

. oo oldefashionsd ... until now.

ELSTER

Something else. My wife, }!a&elsins,
hes several pieces of jJswslry that
belonged to Carlotta. She Inherited
them., Nsver wore them, thsy wers -

- How,
when she 1e alons, she gsts them ot
and looks at them ... handles thsm
gently, curiously ... put: them on

gnd stsres at hereelf in the mirrTor ..

and goes into that other world ...

'1s someons else again,

SCOTTIE ’
Carlotta Valdes was what: your wifels
grendmother? .
EI;S'.\?_ER
Greatmgrandmother, Ths child

Wwho was teken from her - whose
losas drove Carlotts mad and 4o
her death ~ was Madeleins'!s grande
mother. -

SCOPTIE

{Confidently)
Well, that explains it. Anyons
could develop an obsession for

the past, with a background like
that,

ELSTER
But she dossn't KnoW... ebout ber
background, -
{Ae Socottie sfzma,
nerrowly)

She nevsr heard of Carlotta Valdeas.

SCOTTIE
Enows nothing of a grave ocubt at
Mission Dolores, or su old honse
on Eddy Street, or a poriraiid at
the Palace of the Lisgion of ﬁonor*

. ELSTER
Nothing.

. SCOTTIE
And when she goss to thoss places...?

ha.

Scottie

{Continued)
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. ' ELSTER
‘ She ls not my wife,

- | ‘ The two men etare at each other directly, honestly.

, SCOTTIE '
N : How do you know all theee thing
4 she doesn't know?

| X
' Her mother told me most of them
belore she dled, I dug out the

- rast for myself, hers,
SCOTTIE
Why did she never tell her
daughter?
0oA ' - ELSTER
- Hatursl fear, Her greandmother
a went Insane and took her own life,
B And the blood is Iin Madeleine.
. : - (Pause) '
- Soottls, I ask you to watoh her
'”*téy_ _ olosely, _ .
Exiar
Scottle ralses his glass and drinks slowly, thoughte
1’1111‘3'. ’ .
DISSOLVE T0: | .
€ 121, EXT, PALACE OF TEE LEGION OF HONOR - (LATE AFTERNOON)
The columms of ths courtyard are back 1it by the sun,
There ls no sign of llfs, Near the steps, etanding
: alone and empty, ls the green Jaguar.
ta ' ‘
B IAP DISSOLVE 70:
125, INT, THE ART GALLERY - (LATE APTERNOON)
:3 y  SHOOTING through the columms in the forsgroumd, our
v : view of" the room ls obscursd momentarily by an slderly
- gouple moving toward the door, They go by to rsvsal
Socttle standing by a Rodin sculpture, looking into
the room, and far beyond him, at the end of the room,
' ‘Madeleline seated on ths bench before the portralt
o o staring at 1t. In her hand, resting at her slde on
25 L:* : ' the bench, is oncs sgaln the nosegsy, Now she rises
- . and approaches the portralt and etands bvefors 15, the
( } nosegay clasped In her two hands befors her, and
Gul2w57 . (Continued)
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' stares up almost as though 1ln votive orfering or In

126,

prayer, Finally shs turns and starts toward the
sntrance, Scottie slips away out of sight. Madelsine
walks slowly toward ths CAMERA,

LAP DISSOLVE T0:

EXT., PALACE OF THE LEGION OF HONOR « (IATE APTERNOON)

Madsleine spproaches the green Jaguar, gets in, and
ths car starts away. Scottliel’s car moves into the
soene, following.

- DISSQLVE T0:

128,

- A30.

L3,

912457

-

EXT. SEA CLIFF DRIVE - (IATE AFTERNOON)

We soe the green Jaguar proceeding, the gray ssdan

8t a careful distence bshind, Beyond, leocking north-
es8t, w8 s8s ths Golden Gate Bridgs ln the lats after
neen sun, and Richmond sné Berkeley lu the distance.

DISSOLVE 70:

INT. SCOTTIE'S CAR - (SUNSET)
Scottie carefully locking ehead,

EXT, PRESIDIO DRIVE - (SUNSET)

‘Madeleine's car approaches slong ths drive to the

gatss of the Presidio, and passes through the gates
and is swallowed by the tress, 3Scottiel!s car follows,
and it, too, disappears. . ~

DISSOLVE TO:

BXT., PRESIDIO = (SUNSET) ,
The two cars driving along the wooded road,

INT, SCOTTIE!S CAR - (SUNSET)
Scottie 1ookiﬁg ashead,
DISSOLVE TO:
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EXT, FORT POINT - (SUNSET)

Scottiets car is traveling down the slopé toward the
Jutting point of old Fort Winfield Scott, It comss

to a stop in the level c¢learing, The green Jaguar

etands there, empty.

EXT, BRIDGE - (SUNSET) - MEDIUM SHOT

Scottie gete out of his car and looks off out of
ploture,

EXT, BRIDGE - (SUNSET) - LONG SHOT

Madeleine walking away roundé the dockside, The vast
bridge towers above her, 3he carries the nosegay.

~ Scottis moves into the f,g,.,, and makes off in the

135.

136,

137..

138,

sams direction, Madeleine dlsappears round the corner
of the old fort wall, Now she is out of sight, we

see Scottle quicken hls pace ze he approaches the
corner of the fort wall.

EXT, BRIDGE - (SUNSET) - MEDIUM SHOT

SEOOTING back, we see Scottie approach the wall and
peer cautiously around, -

EXT, BRIDGE - (SU'I‘ISET)_ - SEMIALONG SEDT |
Prom his viewpoint, we see Madeleine standing at the

waters! edge, She is meohanleally tearing off the

lace~edged paper Crom the nosegay,

EXT. BRIDGE ~ (SUNSET) - CLOSEUP
‘Scottie watching her curiously.

EXT, BRIDGE - (SUNSET) - SEMI~CLOSEUP

Ha&eleine lets the paper drift away down %o the walter.
She proceeds to unwind the wire around the flowers -

- and begins to scatter them on the water.

139,

ko,
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| CLOSE SHOT OF FIOWERS FLOATING ON TEE WATER

EXT. B RIDGE - (SUNSET) - CLOSEUP
Scottie watehing Madeleine,
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EXT. DOCKSIDE - (SUNSET) - SEMI-LONG SHOT

fhe full figure of Madeleine, scattering the rest of
the flowers., Then ohe raises her head and stares

at the sky. A moment in which her body seems
polised, and then she le gone, lost to view in the water.

EXT. DOCKSIDE - (SUNSET) - LONG SHOT

Scottie dashes around the wall and the CAMERA PANS
him ta'the water's edge. KHe le throwing his coat off.

EXT. DOCKSIDE - (SUNSET) - SEMI.LONG SHOT

SHOOTING down into the water, we see Madeleina'e
upturned fage as skhe floabte away. BShe dlisappears

~now end again,

5.

w7,
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EXT. DOCKSIDE - (SUNSET) - MEDITUM SHOT

SCOTTIE, ruming down the few stone steps towards the
water. When the water le up %o his Ilmeea, he awims
out towards her, ‘

EXT, DOCKSIDE = (SUNSET) - CLOSEUP MADELEINE
Her syee staring, sinks beneath the watér. She is

surrotnded by the ecattered flowers., Scottle swime
in and grabs her,

EXT, DOCKSIDE - (SUNSET) - CLOSEUP

Ae he holds her, the two heads &re pressed together.
He turns and starte to gwim back with her. The
soreen is filled with their %o heads, Madeleine's
otaring eyes beglin %o cloes as she i3 moved away..

LAP DISSOLVE:
EXT. DOCESIDE - (SUNSET) - MEDIUM SEOT

We gsee Scottle coming up some stone steps. Ee is
staggering with the weight of Madeleine’s waler-
gsoaked body and clothes. He carries her over towards
the green Jaguar, -
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EXT. DOCKSTDE - (SUNSET) - MEDIUM SEOT

Resting her for a moment, he throws open the door on
the passenger's side, , _

EXT. DOCKSIDE - (SUNSET)

Scottiete head 13 close to hers. She is now breathing
heevily. _—

3001TTIR
(Whiepering)
Ave you all plght?

Her eyes open slowly.

SCOTTIE -
(Calling sof’cly) . :
. H&delein&....a . ’
Em- eyes ahow no sign of reccgni‘cian or reeponse; -
they move past his face and stare out. The CAMERA
SLOWLY MOVES IN mntil her hesd f£ille the ecreen., She
stares ocut as though in a trance,

DISSOLTE T0:

EXT, SCOTTIE'S APARTMENT - (DUSK)

?ﬁe enpty @een daguap is drawn up at the om-b befcz-e
the red door of a small, well-kep‘c house s.

DISSOLVE 10:

INZ, SCOTTIE'S APARTMENT - (NIGED)

We are in the lliving room of a cmrnrtable baghelor
apariment. There ie a pilecture window that looks wp

"to Colt Tower on Telegraph Hill., Thé room 1s softly

llt. A fire 1s 1lit in the fireplace; the logs are

"Plazing well, Scotils, in a palr of gray trousers and

an old eweater, is wandering about the room, trying
$o think things out., Thiough an open door we can soe
Into a small kitchen where Madeleinetle clothes

_all of them - hang on a cord over the electric atove,

g, And through anothar open door we can see
in‘cc the bedroom where Madeleine lles, Iin ths largerw
than.single bed, wmder the covers, asleep. 8he sighs
and turns restlesely, and Scottls glances at her from
the living-room as he wanders, and then she turms -
agaln, and the sigh becomes wopds, apcken in slsep,
and he stops, and listems.,

{Continued)
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MADELEINE
{Faintly, distantly)
Please,..thank yor....
- e ;’lﬂasa L WY

Scottie weits, taunt, but thsre ls no more. ZHe starte
to turn away and suddenly, still distant, but more
e¢lsarly:

MADELEINE
{Appealingly)
¥here 13 my child?....
have you seen my chlld....?

Soottie stiffens with the shock of recognition and
his eyes go wide with apprshenslon staring at the
lost, sye-closed, troubled woman in the bed. And

at that moment the telephone on the bedslde table
‘rings sharply. He makes a dash for i1t. The ring-
ing brings %the woman to with a sharp start, and she
instinetively clutohes the bedclothes te her chin
and ralses up & little and stares wlth wide-eyed
fright at the man rumning towards hsr. Soottle itakee
the phone. : '

: SGdTTIE _
Yoe?.., No, 1t's all right;
I11l oall you btack, Yes., Yes!

He haﬁgs up, and tries to smile down at Madelelne,
who has not movsd, but has followed hls every move
with fright and apprshsasion.

o SCOMIE
... Are you all right?

¥No answer, only the eyes staring at him. A4nd then
he realizes, wilth soms embarrassmsnt, that she camot
move, that ashe 13 paked under the bedclothes, and he
reachss across to the dressing gown he has lald out
for her on the bed, and moves 1t closer to her.

. © SCOTTIE C
Cheeoe. youlll want this....

He gives her a reassuring nod and smile, straightens
up and goes to the door, and goes into the living
roon, cloeing the bedroom déor bshind him, And she
etares after nim as he goes. '

In the living room, he mows to the firsplace, puts
another log on, and watchss 1t cateh. The bedroom
door behind him opens, and he twrns to face Madeleine,

Guwl2mB? {Continmed)
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She hae the dressing gown belted tightly arcund the
middle and holds i1t together with one hand at her
breast. And she stands there staring at him nervously,
frightensed, not wanting to admit that she doee not
know how she came there, but wanting very much to know.
And she cannot help hereelf: knowing her own fears,
she. has to ask, A ‘
MADELEINE
Why am I here? What happened?
SCOTTIE
Youeees ) . -
(Then, not liking the

- gound of the truth)
esee foll Into the Bay.

She puts a hand aiow&y to her halr, understanding
now why Lt 13 wet. -

SCOTTIE
I drled your hair as well se
I could, But you'd better
cdame here by the Cirve,

And now, kmowing that he dried her hainr, shs realizes
that he must have taken her clothes off, too, and

she looks down at her body with deep awareness of

her nakedness, and draws the dresgsing gown more closew
1y to her, and loocks back at him with frightened em-
barraesment, And her head begins to move qulckly, the
eyes darting about the apariment as thongh seeking a
way of eéscape, ami-she gees the clothes hanging in the
kitchen, And she locke back to Scottile appealingly.

o - SCoTTIE
They're almoat dry. Here,
... '¥hy don't you come over hers? ‘
He pulls a low stool over before the fire., Madeleine
crosses elowly, keep ‘her eyee always on him, and

aigka down on the stool, He smiles at her companion-
ab - g :

o SCOTTIE
Would you ligs soma coffee?

She shekee her head.
| SCOTTIE
You'd better have some. Or
would you rather have a drink?

(Continned)
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She shaltes her head again. He pours a cup of coffea
and places 1t on the floor next to her, along with a
bowl of sugar cubes,

MADELEINE
{Wonderingly) o
eese Toll into the bay....’

She looks up at him. He nods.

. MADEILEINE
vess and you fished me out...

He nods. She gives him a small grateful smile,

- MADELEINE
Thank you.. :

Scottlie iz watehing her intantly.

SCOTTIE
!bu don't remamhar‘

MAIELEINE
Rosaso

SCOTTIE
De you remember where you wara”

" MADELEINE °
"{Childisnly surprised)

Oh, of course I renmsmber that!l

But then I must have had a dlzzy

spell, and faintedl

‘ SCOTTIE
(Quickly)
Where weore you? |
Tt MADELEINE
Atoo‘o ;
?or that one alight, imparcaptibla mument, it may
seem that she is caught, but then she goes on.

T MALDRTEINE
{(Trivwmphantly) -
o s OLd Port Point! Out at the
Presidiol Of cotrase I pemembder!
i often go thers! '

(Contimed)
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- ﬁ g - SCOTTIE
“ | | MADELEINE

{Almost naively)
Because I love it so. It's
i peautiful there, ZEspecially
oo at sunset,
J _ {8he leans hac:' head
. back sensually to
"the warmth) ‘
Ahu +s Thank you for the Iire,

L ' SCOTTIE
: Where had you been before?

e

Whe MADELEINE
n?

IS ' , SCOTTIE
< _ : This s.-ftemom '

Cheese wn.ndering about .

) o ‘ SCOTTIE
© C _ VYhere? Where had you bean

J;g ha:‘ore?

There lg & quick moment of blankness in her eyes That
she {rlez to hide, and then:

PR ' ’ _ |7 MADELETINE
' : " {Positively)
~ Downtown, shopping. =~ .

And Scottle sighs irma.rdl:y‘, baving proved somathi.ng

” . T USCOTTIR U T
L3 . - ~ Please drink your coffes.

(Smiling;
. : .+ wild, re terribly direct
V . . in your questions. ‘

' © SCOTTIE
Im éorry., I dldn't mean to be
ruda,

£ W _ - You'rs not., Merely direct. What

. . - ware you doing there? At 014
L) Fort Po

Gul2w5T _ ‘ (Continued)
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) 'SCOTTIE
Wandering aboutb,
MADELEINE

- You like 1%, too,

He nods, She smiles at him happlly, enjoying the
wernmth and the ooffee, enjoying hils pressnce, sSoeme-

Angly almost to have forgotten her nearmess to dsath.

And Soottle 13 fascinated by this Thing curled up
before his fire, o

" MADELEINE
(Then with a
.wicksd smile)
And whez'e had you been’i‘“u

just be fare"

A momen‘b, ae Sca‘b:tie takes a deep breath, and then |
he dscides to chance 1t and sse the peactlion.

’ SCOTTIE
The Palace of the legion of
- Honor, The Art Gallery.

(Enthusiastically)
Ch, that's a lovely épot, isntt
- 1%? "Ifve mever besn Inside. -But
it «lacaks 30 lovely, driving past.

At the words, "Itve never besn inside,” Scottie is
startled. ,Ee stares at her, and she looks at him
with nalve, happy inquisitivenese, and thelxr looks
ars jJoined, Pinally she drops her eyes and smilee
timidly, .

(SGftly)
Tuoky. for me.you were wa.ndering
about. Thank you again, Ifve
besn a terridle bother to you,

o7 . SCOTTIE
No. R

Sha reaches up fo feel her halr,

- MADELEINE

When ycm.....

' {And suddenly conscious
;0L her nakedness again,
and embarrassed)

There ware pinz in my haire...

{Continued)




A3

am
152,

. Yal2#57

N FROM_AMONG TEE DEAD 53.
(Conttd) | |

| SCOTTIE
'Ohl !‘slsl Herel

He croéaéa 'Ehe-z'o.om m.wii“bly, picks up an ash tray

in which he had deposited her =eirplns, takes her

handbag Ifrom a chalr, and brinss them to her,
~ Thank you. *
. . ' ’
She procaesds to do in::p her hair, He waiches her,

held by the movemsnt of her bc-ﬂ.y undsr the dressing

gown as she ralses hsr arms acd deftly sets about
putting her halr in order. At one point, as she
mka, she looks up and flashes him a dirsct smile,

- MADELETINE
Tou shouldn't have bz'oug*‘a nme
Bere, you lmow. '

"~ SCOTTIE :
Teeee didntt know whe::'e Fou
Lived, -

- MADELEINE
meiling)
You could have looked in my car,
Ch, but you didn't know =y car,
did you"‘ .

' SCOTTIE
- Tes, T knsw which ons 1t was.
Itts ot thers, now. Bu* I
didntt think you'd want <o be
brought homs that way,

" MADELEINE
No, youlre right,
-7 {Pause, as she worlks)
I'm glad you didntt take me
home,.. I wonldn't have ‘:-.;'ncwn
you, to tm TolUaes

. (Snddenly appalled}

Ch, but T don't kmow youl! And
you dontt Xnow me! My name is
‘Madelelne Elster, -

SCOTTIE
© My nams ls John Ferguson.

That!s a good, strong na=we., Do
your.irlends call you .Tc:m? Or
J&Gko ‘

{Continuad)
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G ) SCOTTIE |
’ : . gohn, 014 friends, Acgualintances
call me Scottle. '
MADELEINE
: | {smiling)
o | : I shall call you Mr, Ferguson.
' SCOTTIE
{Grinning) '
Vo, I wouldntt like that. 4And
.. after what happened today I should
e . think you could call me Scotile,
CT2 Or even John.
. I prefer John, There, thaite
: : MQ ) - -
: {The halr is in order)
Oy | © And what do you do, John?
SCOTTIE
Yander about,
O T ' :  Thatts a good occcupation, And
, : live.here,,..alone? :
He neds, A cloud comes cver her eyee., She looks
' BWAY . '
PRI S | MADELEINE
' , {Softly)
One shouldn't live alone,
© SCOTTIE
. ~ Some peopls prefer it,
’ I Nosaadtts WECHE . . ’
Then she 1ooks-up with e small smile, and the c¢loud
- - ~4is gone from her eyes, and she speake completely
I , matter-of-lactly,.
£ : : '
_MADELEINE
CSimp'l ) '
. Imm marrled, you lmouw,
3 : Soo-&ﬁie nods almost imperdcepiibly with his evee,
o (- ' He loocke at her for a long moment, Then:

(v D17
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SCOTTIR
Will you tell me szomething?
Has thls ever happensd to you

bafora?
MADELEINE
(3tartled)
¥hat? . }
SCOTTIE

ses Falli s Into San
Prancisco gay?

She laughs with relief, for it seemed to her, for
a quick Jioment, that he was golng to say ”falling
in lWQ »
- MADELEINE
Ko, never before, Il've fallen
into lakes, out of rowboats, when
I was & little girl, And I fell -
into a river, once, trying to leap
from one stone to another, Bnt
live never fallen into San Francisco
"Baye. Have you? Ever befors?

SCOTTIE
(Grinning)
NQusss this 15 the first tima
for me, too,

And they laugh together, with genmuine warmth and
friendliness in their eyes, and it le obvious they
are very mich taken with each othsr, And as they

- langh, simulbaneously, she reaches for the cup of

coffee, t0o take another sip, and he reaches for it,

_maaning to taka it and refill it.

. SCOTTIE : '
Here, let me give you g lifiws

And hie hand falls on her autstretched arm and stays.

thers, and with the contact made, the laughter dies
guddenly, and ke 1s loocklng down at her intently,
and thelr eyes have met, and here are anxious and
wonderings And at that moment, the telephones rings
sharply, Scottle racee into the bedroom, closing

. the door behind him, and gete to the phone,

SCOTTIE

Hello.
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O L S ELSTER 'S VOICE,

| . Scottia, what happened? Sb.e'a
= , ' - not hama, veti, _ : l

' SCOTTIE C
No, she's all right, Shets still ,

o . - here, But I'll get her home soon,.

: ELSTER!'S VOICE ‘ A
What happened? o

| . SCOTTIE . - |
She...went into the Bay: .

There ie 2 long silence,

' : SCOTIIE
.Hello?

O3 o : ELSTER!S VOICE
{Dully) )
*Did she hurt hereelf?

SCOTTIE
B Ho, Shefe in fine shape, :
oy , : Hothing to0 worry abous, But
' ghe dossn't know, You under-
.~ stand that, GShe doesntt know
what she did, . :

Another long silence,

Lo N .
T , - ' ELSTER'S VOICE
_' ' , Scottie,.. Madeleine 1e
twenty~six, Carlotta Valdes
conmnlitted suicide when she
was twenty~siz,

i® . . And now 1t is Scottie's turn to be silent, He
: : "~ hange up elowly and moves acroese the room to the
door,

- 152. ANT, THE LIVING ROOM -~ (NIGHT)
Scottie snters from the bedroom, and’ etops, mpr:!.sad..

The room is empty. The cloihee are gona from the
1ine in the kltchen,.

o (o | 153 -~ EXT, STREET OUTSIDE SCOTTIE!S APARTMENT - (NIGHT)
A car is moving down the hill on the oppoeite side
Gul2w57
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of the street. It begins to turn in toward ths side-
walk and then comes to a sudden stop.

EXE SCOTTIE!S APARTMENT - (NIGEY) - CIOSEUP

Midge ie behind the wheel. She is staring out of the
aide of ths window and we see what has made her oome

+t0 a andden stop.

EXT. SCOTTIE!S APARTMENT - (NIGHT)

From,Hidga's.point of view; Madeleine, outsids
Scottie!s door, hurries to the green Jaguar.

IHT HIDGE'S CAR -~ (NIGHT)

Midge watahea Madelelne almost wistruliy, and there
is a small look of hurt in her syee. Bui even to
heraell she has to cover, and she smiles lronically.

EXT, SCOTTIE!S APARTMENT - (NIGHT)
The Jagﬁar g&llﬁ away and passes out of view.

IND. MIDGE!'S AR - (NIGHT)

Midge is still staring aorces at Soottie'!s house,
and the soft smlle on her llps covers the hurt
well, But there is still a shedow of it in her eyes,

MIDGE
. {Softly) _
Well, now, Johnmy-C.ee.e
Was 1t a ghost?... And wase
I?fm?....an?nannnn

Then she suddanly ohanges expreassion.
.~ MIDGE
Qopsl

She ﬁakea'hér foot off the brake, and turning hard on
the wheel, straightens the car up and drives on.

EXT. SCOTTIE'S APARTMENT . (NIGHT)

The door to écottie'a apartment hes opened, and
Scottle stands in tha doorwsy looking up and down

(Continued)
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159 [ 2

tha street for the Jagusr, his tall frame silhouetted
in the light sireaming from the room.

DISSOLVE TOs

EXT. BROCKLEBANE APTS. - (DAY) - LONG SHOT

The CAMERA is SHOOTING through the stone gateway
acrese the small courtyard toward the froat door of
the apartments. We see Madeleine emerge, She is
drogged completely different from the night bafore.
She malkes her way down to the Jagusr In the f.zZ.
She gets In, starts up and swings thse car round

toward the CAMERA., She passes out of the ploturs.

160,

161,

162,

163,

BXT, BROCKTEBANK APTS, - (DAY) - LONG SHOT

Aoross the gstrset, wo gee Scottis's sedan pull out
and alsc approach the CAMERA. It-too, passes out
of the pleture, '

INT, SCOTTIE’'S CAR ~ (DAY) - CLOSEUP

Soottis sittin.s. at the wheel griving ahesd, His
eyoa are satisried. They hold Madeleine's car In
Tieﬂo .

EXT. SAN FRANCI SCO STREET « (DA.E) - LONG SHOT

Wa eee the Jaguar ahead, It tums 1t down another
street, It goes for a bloeck and turns right, Then
it turns left agaln, then it turms right, then 1%
turng left again.

INT. SCOTTIE!S CAR - (DAY) - CLOSEUP

Scottie 1ook=-a a little diﬁzy with the oonstant turns

ing. We stay with bim a little while and we can see

" fvom the scens behind him, that we are still turning

L6k,

9=12457

left and right,

EXT, SAN FRANCISCO STREET - (DAY) - LONG SHOT

The Jaguar epeeds up., It's going down a street,
net furnling any more., A few Dlocks~off, we can
see the Colt Tower coming into view,
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165, INT. SCOTTIZ'S CAR - {DAY) ~ CLOSEUP

59.

Seottie seems & little mystifisd now, as the direc-
tion in which she le going.

166, EXT. SAY FRANCISCO STREET - (DAY) - LONG SEOT

The Jaguar turne right into & narrow curving strest
and finally comes to a gudden stop ahead. _

167. INE, SCOTTIR'S CAR - (DAY) - CLOSEUP

Ssotiles Bow wears & look of great astonishment, as
he pulls up rrledly in the middle of the strest,

“163. EXT, SAN FRANCISCO STREET - (DAY) - SEMI.LONG SEOT

From Hls viewpoint, we zes the reason for his a3tonm
lehment., Madelelne has alighted and 1s spproaching,
ef all places, toward his own red front door,

169, EXT: SAN FRANCISCO STREET ~ (DAY) ~ MEDIUM SHOT

Scottie pulls his car over to the curb and gete out.
The CAMERA PANS him down. He stops short just belfors
ha reachss Madelelne, to ses her take a letter from
hsrthsgéhag end put it inte his letter box, He moves
up to her,

SCGTTIE
Is that for me?

Madeleline turns qnickly, st&rtlad, and tban Seay
who it 13, and smiles,

- _ MADELEINE
Ohi TYes. EHelle.

SCOTTIE
Gocd moruing, I worried about
you, leet night, TYou shounldn’i
have un like that,

_ MADELETNR
{Bmbarragsed)
Teeen auddenly falt such & fool.‘

SCOTTIE

I wanted to drive you home, Are
7ou‘ali_r§3ht?

GulZwST7 {Continned)
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MADELREINE

{(Flashing a smile)
0h, yes. Fine., No after effocts,

{Thens, rvefally)
But a3 I remember now, that water
was cold, waanft it?

(Kﬁ nods, . Sha .

looks away)

¥Yhat a terrible thiﬂg 0 d0eeese
and you were o0 Xinde...e

{With a gesture)
It's a formal thankeyou letter.
And a grest big apology.

. SCOTTIE
Toulve nothing to apologlze for.
' MADELEINE
Oh, yes! The whole thing must have
- been so-embarrassing for youl

SCOTTIE
Not st £11, I enjoyedewww

And he stops short, now truly embarrassed, and she
looks at him wlth wide eyes, wait:!.ng for him to go on.

: SCOTTIE
- talk:i.ng; tﬂ TOleeene

MATET RTINS
{With small, contained
amusement)

I enjoyed talking to you,

An awkward psuse, Scottle turns abruptly to the door,
ga'bting out his key.
' 3COTTIE
' I’ll sﬂtmy' mailocee '
He cpena'the door and bende down to pick up the letter.

As e 1o reachling for it, ke iurns his head and speaks
almoet without thinking,

SCOTTIE =
Would you like sonme coffee?

MADELEINE

(Quickly)
KXol ©No, thank youl

-~

(Continued)
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3he aa.ys it so mulsivoly, and with such ymg
vehemence, that they both start to laugh. He
straightsns up and opens the lstter.

MADELEINE
I couldntt mail it; I didntt
kmow your sddress, But I had
& landmark, 1 remembered Coit
Tower and it led me straight Yo

: SCOTTIE
The first time Ll've been gratefnl
for Colt Tower.

Hs ;_-e-ads the lebtiter as she wabches him, He looks up.

\ SCOTTIE
I b.ope we will, too.
'MADELEINE
What?
" scorTIE
Meot again, sometlime,
MADELEINE
Yo have,

‘They smile at one smmothsr, and thers is a nlce memend
- of eilent rappar‘h Thens -

MADELETNE
Goodbye. ‘

\ . SCOITIE
Gaadbys.

She turns and goea to her car as he sbands watching
her, and gets in behind the wheel,

© - SCOUITIE
(Snddex;iy waking)
Whers are yoti golng?

" And he races to ths oap and leens in ths window. She
mme hinm, epenmmmthed, as ha eroeses the sidewall,
ns

MADELETNE
- X don' t oW,

-

9ul2eET | (Continued)
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SCOTTIE
Shopping?

MADELETNE
Ho,.

\ SCOTTIE
¥Wollesone mwmra in paz‘timlm

MADELEINE
Ko, I Jjust thought Itd wander.,
_ SCOTTIE
Ah. . ’
(Then)
mat'a what I was going to do.

- MADELETNE
Oh., ;g'es, I forgot: 1tts your
oceupation, isntt i$? .

And she walts, with & small smile,

. SCOTTIE
Dontt you thilnk 1tts sort of
a waste for the two of U8 TO0eees

Wm
Wander separately? Ah, out only
one is a wanderer, Two, together,
are always going somewhere,

SCOTTIE
. ) {- PAPRPRPRPRE . T R o dmtt think that'ﬂ
~ neoesserily true. .

And now he waits, héparu:t-.w.

(With a smiling nod)
You left your door open,

He turns his bead, sbartlsd and mo‘yred, then makes
s dash for the door., As he goes, he turns his head
to call back to .her,

SCOTTIE
Dontt moved

-~

And he hurries on to the door, She watches him
go, and we are close on her facse to see her

{Continued)
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EXT. ALONG SKYLINE DRIVE - (DAY) - LONG SHOT

FROM AMONG THE DEAD 63.

mz.ne amugemeont, and thed the laughta:- fades
a. 1little, and a trcnblad lock comes inte her
eyes, a touch of concern.

DISSOLVE TO:

The greem Jagusr moving eouth.

INT, THE JAGUAR -~ (DAY)

Madeleine 1s st the wheel, her syes intent on the
road, a sof't, happy smile on bhar lipe. Sdottle
is at her side, relaxed, He keseps lodking at her
as often as he can withant seemf.ng obvious.

m: yon lmow where yon're going"

mnmm ‘
Of course not! I'm a wendereor!
(Pause. .Then brightly)
I'd like to go somewhere I'vs
never beent

_ SCOTTIE
How can you be sure?

MADELEINE
If Itve been there? That'ts slliiy!
Bither you've been ta a plaae or
you haventty,
She flashes a quick smile of innocencse at him, thm
rebirns her eyes to the raad. He looke at her

profile, wmzdaring.

i72.

EXT. SKYLINE DRIVE - (DAY) - EIGH SHOT

The car fuarns a ‘bend and appraachea dark woods
and moves imbo the blacknese and is awallcmed up.

 DISSOLVE 70:

- 173.

X, BIG BASIN REDWOODS STATE FARK - {DAY)

The empiy Jaguar in the foregroumd. The CAMERA
MOVES %o a long view of the grove of redwoodse.

(Continned)
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FROM AMONG THE DEAD - Gh..

in the distance we see the ﬁgt:rea of Had.eleine
and Scottle wandering among the ftowaring treee.

DISSOLVE T0:

BT, THE REDWOODS - (DAY)

Madeleine and Scottie near the massive trumk of
2 tree, Beyond them, the small stream, bridged by
& wide flattemed redwood log.

MADELETNE

How old?

SCOTTIR
Oh... some, two thousand ye&ra,
or more.,

. MADELEINE
The cldest living things?

Scottie nods and watchee her, woﬁdering, &s she
locks sbout thoughtfully.

j
SCOMIE
You!ve never been here before.

‘She shakes ner head, lost in thought as she lets

“her gaze wander among the trees.

. ) SCOTTIE
. What are you thinking?

' MADELEINE
) {Searching)
of all the people who have been
POPR. 4. and have died.... while
the trees went on livins

e scom
_ (Agreeing) .
Thelr true nsme
Senpervirene:
gver-living,

is SQquoia.
always green,

_ '(Flatly}. '
I don't like. them,

- SCoTTIE
Why? : B .

{Contimed)
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JB o FROM AMONG THE DEAD 65.
. 17h. {Centtd)
& -
A MADELINE
(Simply)
Knowing 1 have %o dles.... o -
She looks up at him with & shy, embarraesed smile.

Then, sesing the wondering lock 1in his eyes, she
brightens quickly.
. MADELEINE
But I like the st:-eaml
2 lovely stream!

She leavee him and moves quickly out onto the ‘
brldge and leans on the railing fo watch the waler
rippling below. And then, &s he approachee hepr,
she torns and looks st him, wide-eyed.

MADELEINS
But 1t makes no sommndl

pRAF-

ms’cm‘

She listens intensely for & 1a:ng znoman’c » and looks
at hlm anxiously.
| MADELEINE
Do you hear anything?
SCOTTTE
{Shaking his head)

Only silence, xtfs always like
this.

MADELEINE
{Wondering)
Aréd no birds eing.

SCOTTIE
No birds live hepa,

- 3°: — e
She twrme sway with gantle, somber, sell-contained
wonder, end they crose back to the path in silencs,
and wander on along the path in eilence., We watoh

them move away in the distance, dlsappear bebind
2 tree, then come info view aganin, and now there

" somes inbto vliew the opose~esction of a redwood

tree that fe on exhibit, with certalin of 1ts rings
merked to show what 1t fas lived through, and they

'- approa.ch it.

 {Continued)
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FROM AMONG TER DEAD 66,
(Conttd) '

SCOTTIE
Would you like a drink of water?

MADELEINE
No, thank you.

Soottie moves to the =mall upright drinking fountain
se Madelsins approaches the tree sectlon and evands
before 1t and etudies 1t., Bcoltle gets a drink of
water, then oomes up behind Madelelne and stande,
and she ie eeemingly unawers of his presence. Thelr
backs are to the CAMERA, '

INSERT OF RINGS on the tree, marked with dates,
beginning near the center with the date 909 A.D.
and snding with 1930 - treée cut ddwm.- .

14

- EXD, BED WOODS {DAY} - CLOSE 3HOT
We see the two profiles: Madeleine staring at the

tree, Soottle staring at Madeleins, 3he ralses
ene gloved hand and almost 1idly begins to ftrace

- 8 finger up along the white line that ls marked:

1776 DECLARATION OF INDEPENDENCE, And as the hand

‘moves & little to the left, Madeleine begins to

speak, almost vacantly, oblivious of all but ihis

‘plece of tres, and hereslf,

L MADELEINE "
Somewhere in here I was borfe...
;’.00-. md here I diedQQQQO a.nd
it was only a moment Tor Folseee
esenss yOu took no notice.....

SCOTTIE
" {flmost sharply)
Madeleine] - . .

She turns her bhead to him, only now aware of his
¥rasense, and stares at him without expreselen,
hen slowly she fTurms and walks away, and the

' CAMERA, PANNING EER SLIGHTLY, brings the head and
‘shouldere of Scottie into ths foreground, and he

watohes her, wondering anxiously, trying to put
things Together in hils mind, Madeleine walks on
untill ehe disappears behind one of the distant
redwoods, o
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FROM AMONG THE DEAD 67

EXT. RED WQODS - (DAY) - MEDIUM SHOT

Scottie moves over, watohing her,

EXT, RED WoODS - (DAY) - LONG SHOT

The CAMERA MOVES CVER as though 1t 1s Scottle
looking., It MOVES far enough to reveal that
Madeleine le no longer there, She Seems to hsave
dlssppeared,

EXE HED . WooDS - (DAY) - HEDIUM SEOT

Scottie comes forward, tha CAMERA PANNING him, to
get e better view of where Madeleine went,

- EXT, RED WOODS - (DAY) - SEMI-LONG SEOT

The CAMERA in Scottlefs position, moving around,
shows that there ie no sign of Madelelne whatsoever,

EXT, RED WOODS - {DAY) - MEDIUM SHOT
The CAMERA DOLLIES Scottile down toward the trees.

“EXE, RED WQODS - (DAY) - SEMI-LONG SHCT

CAMERA i3 now among the trees where Madelelne was

- last esen, As 1t TRAVELS aoross them, it finmally.

brings her Iinto view. Shets lsaning agalnet a
tree with her head bent baok,

EXT. RED WOODS - (DAY) - CLOSEUP

_ Sobttia'ocNQS'to éiatap a3 he seee her,

| EXT, HED WOODS - (DAY) - SEMI-CLOSEUP

Madsleine lsaning againat the tree, Hor eyas
are closed and she 13 breathing heavily. In
the background we sse Scottle approachling her,
As he comes up to her, the CAMERA EASES BACK
and MOVES AROBRD until 1t faces her and Soottie.

: SCGTTIE
- (Gently)
Hadele iﬁe .' o.o-a .

(Continned)
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v FROM AMONG THE DEAD | 68.
18L, (Contt'd)
She opens her eyes slowly, and looks st him,

recognizing him, and yet not quite, as though she
were slightly hypnotized. Scobtie speska gently.

‘ SCOTTIE
Where are you uow?
- MADELEINE
, (Softly, distanily)
t Hers with you. ;
SCOTTIR
Where?
' MADELEINE
The tall trees....
8COTTIR
Bave you been here before?
| MADELEINE
Yea. . ._
SCOTTIE
~ When?
She shakes ﬁar héad.
 SCOTTIE
- When wers you boprn?
. MADELEINE
Long agl.eee
SCOTTIE
Whare?
She shakes her hHead, ‘
SCOTTIR
- ¥When? -

Hepr hsad continues to move back and forth, genitly
denying, His voice i1s more positive, now, more
urgently demandlng,

SCOTTIE

"The head moves more rapidly, now, as though denying
some inner complusion,

L

9«12«57
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184, (Conttd)

BOO0TTIE
Madeleine! Tall mel

The repidly moving head stops short, and her eyes
open wide, and she criee out:

-MADELEINE
RolesesossNo}

SC0TTIE
{Low and urgent)
Tell me what 1t is. Where do
you go? What itakes you away?

MADELETYNE
Yo, dan't ask mel

They ars both apeaking quickly, now, the words
oascading without peuse,

SCOTTIR
When you jumped in the bay, you
dldn't know whers you were., 7You
. guessed but you didn‘t know,

' HADELEINE :
I diéntt jump, I relll you told
me I felll

" SCOTTIH
Why dld you jump?

: MADELETNE
Fol ,

SCOTTIR
What wae 1t ineide that told you

to. jump?
She 1s fightiﬁg it strongly, yet pathetically.

- MADELEINE
No, I oantf fell youl .

" scoTTIE
What?] |
(Strongly).

ol Please] please, pleass,
pleass, please, dontt zsk mel

9-12-57
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FROM_AMONG THE DEAD 70.

(Cont'd)

And her head drops, and ehe sags, and Scottie stands
quietly watching her, knowing he can push it no fuxr~
ther. :

. MADELEINE
(8oftly, tired)
Take me away from here...?

Home? SCOTTIE
ome

e MADEL EINE B
ssse amwmm inthﬂ 1i8h-t~o

He takes her arm. She looks up at him with a tired

smile,

'  MADELEINE :
And promiss you won't ask me
again. FPlease promise me that.

-Be looksz down &t her sombsrly, p'z"amising. and rew

fusing nothing. They start walking, holding to-
gether, and the two figures become small in the
distance, moving away through the tall trees.

DISSOLVE T0: B |

EXT. CYPRESS POINT OR POINT LOBOS - (DAY) Same day.

Below the polnt of land, the sea pounds agalnet the
rocks. Madelelne stands alone, eilhouetted against
the sky. Scottie sits In the car, watching her.
She does not move. Then slowly she starts to walk
toward the sea; and ag he watches he senses, withw.
out being sure, that her pace iz inoreaelng, and
suddenly he opens the car door and jumpe out and |
slams the door and begins to run. Butl {then he seee
samathing, and slows down guickly and welks, for
Madeleins has etopped and turned and 1s walting for
hHim,  There is a' gentle, apologetlc smile in her
;‘gaé. She waits, and he comes 0 & stop before
. ' ' -

_ ‘Why d41d you run?
Hs looks down at her searchingly.
. SCOTTIE .
{(Finally, quietly)
I'm vespansible for you now, you

(Continued)
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FROM AMONG THE DEAD 1.

SCOTTIR
know. The Chinese say that ones
you have saved somsons's life, you
are responsibles for it forever.
And so I'm committed., And I have
to know.

| MADELEINE
4nd you'll go on saving me? Again
and agein?

He waits. She looks down.

MADETLETRE -
There is so little I know., It
i3 as though I were walking dowm

& long corridor that once was

mirrored, and fragmente of mirror
still heng there, dark end shadowy,
reflecting a dark image of me....
and yet not me.... someone else,
in othsr clothes, of another time,
doing things 1 have never dons....
but still me.... And I can't stop
to ask why, I muet keep on walking.
At the end of the corridor there is
nothing but darkness, dnd I know
gggn I walk into the darkmess, I'll

€.

{Pause; she looke up)

But I've never come to the end; I've
glways come back, bafors then. Ex-
capt once.

- SCOTTIE
~ Yesterday. -

Shs noda.

o SCOTTIE - ' '
And 'yon didn't know. ¥You didn't
know what happened. Until yéu
found yourself there with ms.

She‘ahakas her head.

SCOTTIE
Zbu don't know where you were,

She ahakas b.ar mad,

91257

. SCOTTIE
But ths small scenes, the fragmmnts
in the mirror: you remember tham.

{Continned)
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 Vaguely....

'Y etand by the -

ﬂhat elass?

FROM AMONG THE DEAD

MADELEINE

- SCOTTIE
What do you remember?

MADELEINE
{Ssarching)
A room.... there 1is & room, and
I alt thﬁrﬁ alona.... always alone....

SCOTTIE
Would you know the room?

_ MATDELEINE
Noseoe 1t's in shadow.

: SCOTTIE
What else?

MADELEINE

A grave....

SCOTTIR
Where?

' . MATELEINE _
I don't know. An open grave.
ravestone looking

down into 1t, d it's my grave.

o SCOTTIE
Eow do you kmow?

o MADELEIRE
I Imow. '

| SCOTTIE
There's a rame on the sravestona.

" ADEIETHE
No, It's new and clsan, &nd
waiting.

BCOTTIE
(Beginning to feel 1ost)

HanELEIHE

(Searching) ‘ ’ -
This part 14 dream, I think, Thsre
is a tower.., and a bell,... and-:

‘a garden below... but 1t seems to

be In Spain..,. & village in Spaln.’
And then 1t elicks off, and 1s gons.

{Continued)
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- FROM AMDHG THE DEAD _ T3
(Gon‘b'd)

SC0TIIE
A portralt? Do you ever eee &
portralit?

MADELEINE
Ro. '

SCOITIE '
O0f the woman in the mirror, Would
you Jnow her 1f you saw her?

: MADELEINE
But IT'm the woman 1n the mirrori

SCOTTIE

{Desperately)
Koz

Shs looks up &t him, rebuffed, desperately loat, and

" her eyes well with tears, Scottle is looking awey,

9+12-87

lost in thought.

SQOTTIE
- {To himself)
I I oould find the kﬂy.oc s

find the beginning.... put it
togetheTesvee

MATDELEINE
{(Quietly, lost)
And so explain it away? But
there ig a way to explain 1%,
you eee, If I'm mad? That
would explain 1it, wauldn“c 157

Secotbtie looks at her, and hs::- ayes m big with rright

" and despeir and a plea for denlal, and suddenly she

breaks, and the tears flow, and she tumms her head

away sharply and turns and runs towerd the edge of the

leavd,

‘ SCOTTIE
ﬁadeleinex i

Be races aftex hs::- and catchee her and holds her, and

she la egainst him, clinging tightly, daep in his
embrace » and sobbing flerce :

' MADELEINE -
{(Muffled, sgainst hi‘q
: breast)
. Im no'b mad, I'm vot mad. And
7 I.don't went to.dle, upui therels

- -

(Continued)
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FROM AMONG THE DEAD 4.

MADELETNE (Conttd)
someone ingide me, there's some-
body else, and she says I must.
Qloseees 'scottiﬂ, dontt let me 80‘

SCOTTIEZ
I'm here, I've got yoll.veee
‘ ' MADELZEINE
Itm o0 afraideseve.

{She looks up)
eseee yOu wonlt let it heppem....

. Her face ia.. glose to‘his and they are é.linging

tightly together. EHe shakes his head, and then
suddenly bhis mouth is on here, and they are deep
in a4 kisa, Their lips pars, but remain closs =
together. i . S

| (Whispering)
Dontt leave Me,... stay
ﬂth .’sllﬂ. e . - :

‘ - SCOTTIE
m the timao, )

. Mhey kiss again, gasei_ona.tely. ind the wind blows,

and the waves dash against the rocks, throwing up
& curtaln of spray. : : : -

DISSOLVE TO:

INT. MIDGE'S APARTUENT - (NIGET)

‘Outside the terrace darkwess 13" raniﬁga and ths .

lights of the city have come o, In gels
apartment the lights are on and eoft mmsic, oomes
from the radio (possibly "progressive jazz® of

the gentle George sSheayring lkind)., Midge 1s

painting at a standing easel; she has a palette;
obviounsly she is painting in olls. We canmot

see what she 1s painting; the canvas on stretchers

has ite back to us. Its size is about thirty by
forty inches., Whatever 1t is, 1t seems to pleass
hert shy pauses in har work, picks up a highball

fvom a table nearby, drinks and stares at the
painting and glggles a little o herself, then :
. applies a few more daubs, Now ahs hears the oub-

side gate slam. She pubs down the brush and the
derink, moves the eassl a blt so that the canvas -
sannot be seen from the f{ront door, picks up a

(Continued)
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(Gantl‘dJ

water tumbler that copbtains a small nosegay, and
hurries out to the Ritchen with it. The door to
the apartment slams, _
SCOTTIE
. (Calling) |
Midge?
Midge hurpies out of the kitchen.
| MIDGE -
Hi, Jolmnyt Did yon get my
maasage? . "
She imediately gbes to the small sideboard op
#able on which are bottles, glrasee, and ice,
and mixes him e highball, BScottie is at ease.

He drops his hat on a cb.air neas the door and
wanders Smso the room. : _

_ SCOTIIE

T d1d, Since when do you go
about slipping notes umder
ment!s doors?

!{EDGE o
Sinoe I stopped being sble to
got them on the phome. Tor a
- men who has nothing to do, youtre
. eértainly a busy little bee.
VWhere do you go, these days?

) sgoTiE
Just. wsz_ider.t
Whero?

. SCOTTTE
Around. :
Oh?

85 1t as she watches hinm,

She hands him the drink. He bakes a long pull

_ " SCOTIIE
¥Mmn, Betbter.
Did you need 1t7

{Continued)
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) 186. {Cent , d)
e - SCOTTTE
L ~ . . !’eah. :
| | ny
| | - She crosses the room to ge‘c ber own drink, giving
) a flick of a glance at the canvas as ahe goes.

« Socottie watches her, slightly amsed, knowing
© that her ouriogity is working like mad.
SCOTTIE |
What wae this deaperzte urge
to see me?

' MIDGE '
A1l I sald in the note was: "Where
gre you?®™ That doasn"b sound
desperate to me.

o0 ' . SCOTTIE
Wall, 1T detected an undercurrent.

MIDGE
. I Just thought if I gave you a
LT ' : drink and fed you some dimmer,
O T _ _ youtd be so grateful yau*d take
o : . me to a movie, :

(W

. 8COTTIE
' _ Pair emough. What'll we talk
. - about at dinmer?

LR MIDGE
0B, ... this and that.

SCOTTIE
Tdha‘c I‘ve been d.cins?

. MIDEE -
- If you wa:z'b ‘to, . Naturally, we
won!t talk about anything you
dontt want to talk aboub.
s 3COTTIE
Naturally.

.

7
S

PAUSHE

S | ' MIDGE
¢« {Innocently)

' What have you been doing?

I - _. : ' (Continued)
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. SCOTTIE
"{With & emall g'in)
- Wandering. _

He takea ‘another long pull and. wanders owver.and’
sweetens the drink, Midge moves a litile to block
his view of the easal and eanva.a.

© T 7T SCOTTIE
ﬁhat have e heen d.oing*

He wandaz-a hack inta +the room.

Oh, I'm having a- wanc‘zem‘uI
time !. ITve gone back to my
- first love,..palnting, :

o . “SCOTTIE '
“@ood, ‘Itve always said you wers
wasting your time in the undere
wear dspartment,

——, S . m@ - ) v
- wall, 3tte a.living, But I'm
cxnitad abaut thle, ; -

’ | SCOTTIE
‘ _Hha.t e it, a still Me‘t

}.IIDGE _ .
© {Brightly) ’
.. _Bo, not a:z:aat:z.y. Want teo eea?
Scottle moves toward the easel and }!:.dge he.cks away,
o that as he comes sround to face the canvas ehe las
beyond him, in hack of hi:n. Ads he moves tm;m the

. saeely

' As a’'matter of faot, I thought
I might give it ®o you.

) - 8SCOTTIE
{Sm.ung mprﬁ.sed)
.- Qh?.’ '-': -

And now ha aoﬁwe around to face the saesl and stops.
to look, Beyondé him Midgete face has a great smile
of antioipation, And now we ses what he sees, The
CAMERA RESTS on the lower halfl of the canvas snd we
see the folds of the hlue and gold gown, and tha two
hands, one tmlding the naeegay.

‘9azaa5? , _ | B {CQn%inued)'
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Tha CAMERA PANS UP to ravesl that it iz = hasty but
quite orsditable copy of the "Portrait or Carlotta®,
" half size, Bnt there is one differance, The face

187.

-

1z Mldgete face,

-

FROM _AMONG TEE DEAD | 78,

INT, MIDGE'S APARTMENT - (NIGET)

Scottle staring at the portrait, Beyond him, Midge
ginliing . with anticipation,
and sxprsseionlees, and a dsep look.of eadnass and

regret comge into

his eyee,

7 SCOTTIE
" (Beftly) ...
_Not funny, ML

Midge's emile fads

5, She i3

Soottlets fans i3 drainsd
PAUSE.

puzzled and surprised,

Scottie pute down his drink gently ahd without lookw
ing at hexr, starts for the door,

vohnny !

. MIDGE

Scottls takes his hat from the chair and moves on Lo
the door, Midge, completely taken eback, etarts for

Rim,

_But Johuny,

MED@E

I thought you wculd

Sha ‘breais ofr as ha forne his head to look st her,
Hets not dt all angry, but disturbed ineide and

sorry it happaned¢

{Nisely)

SCOTTIE

Woetll malke that movie soms
other night, huh?

- Apd he’ gﬁas ount the dcar and cloaaa it behind nim,

MIDGE

{Degperately &pologatio)

But Johmny,

esdll

- o

' And@ ehs ‘staree at the door with a "Wall-I'}.l-ba-

darmed™ sxpreseion,

ang®y at hersgelf,

ih, nol}

e

yipes

And now, ahruptly, she gete

{Continued)
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187. (Cent'd)
oo ~ She turns away and moves btoward the canvas.

_ MIDGE _
Oh! Marjcrie Wcodzl Tou fealll

She stops before the canvas and atares at her face
in the portrait, And all her anger at hereslf comes
O~ a out in one grsat blast of scornm.

- | MIDGE

b . {At the portralt)

, ‘ o : (P RRR Y _

L - And she pleke up = brueh and with thres vicicua daube
BT o - painte a moustacbs and a beard on her imags. Thsn
S . - she throws the brush ocut the window,

DISSOLVE TO:

wd

188, - EXT. UNION SGUARE - (NIGET)

It is abeut 3 a.m.. The Sguare is deeerted -~ perhape an
odd taxi or car drives by. We ees Scettle, a sollitary
_ . o - figure, walking. By his attitude, head down, hande
I T © .. threast inte his pccketa, we eee that he ie lost In
;c}t:} S thought == wraatling with his problem.

DISSQL?E T0:

oo

189,  INT. SCOTTIR'S APARTMENT - (EARLY DAWN)

1 . Scobtie is in the easy chair facing the fire asleep.
- His tle i3 loosemed, bis shirt le open at the nsck.

It is clear that he fsll aelesp while sitting there

thinking of Madeleine, and slept Uthrough the night.

The firs is almost out. Througb the windew we can

= o o bharely diaﬁingniah Coit Tewar in the beginnins of

Ibe _ ‘s gray. dawn, -1

The doorbell begina to vins insistanxly. Thsra is
_ a knocling on the deor. "Sceottle awakens shavply, .
o gathere himself together, hurrise to the doer and
> ' opanx.it. Madeleine stands.there, looking shaken
\ - and white and frightened. She i3 wearing a black
suede jacket and black alacks, Behind bher, fingers
of mist swirl in the lightening day. She stands
thera staring at him pleadingly. -

g o _ SCOTTIE '
(w ' : .~ What's the matter?...What time
. is 1%7...Madeleilns, what's
R _ N ' happenpd0 \ \
L 9-12-57 (Continued)
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FROM AMONG THE DEAD | 80.

(Gcnt'd.)

He drawe her in and closes the door and leads her
inte ths room,

MADELEINE
 {Barely)
I should have phoned.... but‘- I
wanted to eee FoU... D8 wWith Fou...

© SCOTTIE
th? What'e happened?

: MADELEINE
I had the drsam. The dream came
bﬂ.ﬂk ﬂ.gm-ooc : .

- She is tz'ambling, and he hclda har clceely‘. '

SCOTEIE
B I’c‘s all right, '!ou'ra_all.righ_t.. '
1111 gst you eome brandy.

“Ee breaks away %o g-s_m'all' cupboa.rﬁ nearby.

(Skarply) -
Ho, don't go awayl

SCOTTIE
Only this far.

He geta out a bottle of brandy and a small glaas and
uncorks the bottle ami pours the bra.ndy as he oomes
ba.ok o her, - _

' SCOTTIE
Here, Straight dcwn. Itis
ﬁﬁdi@iﬂﬁc . . _
She takaa a eip and pute the glass away..

- SCOTTIE
Where 8 your husband? |
I didntt waka him, I dontt want
m.ta-mwoooocc ’ - .

 She is still shaking,

- . 8eoTTI® - -
Here, now, lt's going to .be
- all right, Here.,

{Cénti:mad)
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FROM AMONG THE DEAD 81.
(Cant'd}

He gently pushes her down in the easy chair, turns
swiftly and kieks up the fire and throwa some wood
on, EHe pulls the low.atool up before her, sits on
it, and takes her hands,

SCOTTIR
It was a dream, youirs awake,
youfrs gll right, now., Can you
tell me?

It was the towsr agsin... and ths
bsll, and the old Spanish villago..eee

SCOTTIE

Yeswmmw o

MADELEINE
. But cleer,... 20 very cleal....
for the firat time... 8ll of 1Ceeee

SCGTTIE
Tell ne, )

- MADELEINE -
Thare was e village square, a green
with trsss.... and an old uwhltewashed
Spanish chureh with 4 clolater, Across
“ths green: & blg, grsy, wooden house
with a poreh and shutters and a balcony
above,.,. & small garden, and next to
it, a livsry stabls.... with old
ocarriages lined up inside,

Scottis has been listening intently wiﬁh growing ‘
awarensss, and now as she mentions the livery stable,
his eyes glow with the exeltement of recognition.

SCoTTIR
3o on.
: MADELEINE
At the and of the green thers
was a whitswashed stone nouse

with a lovely pepper tree at
the cornsrees

- BSCOTIIE
{Pinishing i%) '

wmw gnd an 0ld wooden hotel of

the 0ld California days, and a

BalOOn. LN ] da.rko L 1W~G$mn38&. LR R

with hanging oll lamps,
(CGntinued)
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FROM AMONG THEE DEAD 82z,
(Cont1d) |

' MADELEINE
Yas?! Bub-we

SCOETIE
{Gently)
Itte all thers, It's no dream,.

?auaé, as she stares at him, puzzled, anxious,

- SCOTTIE _
Youtvs heen there hefore, Youtve
“seen 1t. _
' MADELETNE

¥o, neverl

- SCOTTIE
Madeleine, a hundred miles souih
of San Frenoisco there's an old
Spanieh Mission, Miseion San Jusn
Bautieta. Itts been preserved
exactly as 1t was a bundred ysars
age, as a museum, Now, think hard,
darling, Youlve been there belors.
Ybu'va seen 1%l

: MADELEINE
{Frightanad) . o
‘He, neveri I've never baen thsre&
Scottle, what is it” I've never .
been tnere; .

Long pauaa as they stare at sach othar, he daeparately
%o think it through, she moved and frightened,
He rises and moves away, anxious and shaken,

SCOTTIE
_(To himself)
Gaz-z.otta. ceuw -

,Hb shaltee hia head angrily, fighting the. idea.
Msdeleins watchee him anxiously. - :

: SCDTTEB
What was it he #81d?,... "She
came from eomeswhere soubh of .
‘the ¢iltTe.us some say a miseion
aattlemant.....

"He turns on Madeleine almoet desperately.

' SCOTTIE
. Madslsinses, think herdll

{Centinued)
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gratefully,

FROM AMONG THEE DEAD | 83.

(cant ' d)

. She ehakes her head frantically, hopaleaaly, clasa
to teare. PAUSE.

: SCOTTIE
(Quietly) . |

Go om. with your d:v:eam. What

was it that frightened you?

MADELEIRE
- {Hemembering)

I efood slons on ths green,

searching for somsthing, send I

started To walk to the church.
But then the darkmeee closed In, o
I wes alone in the dark, belng .
pulled Into darimess, and I . b

. tough‘h t’a walke CPeese ) s

She “looks at him, frightened a.ga.ﬁn b:r the memory. .
Ee goee to her reassuringly. -

‘ SCoMmIE
X’m!ra golng €o be all right now, _ -
Kadelaine. Itve got something €o : . ' !
work on now. -I'm to ftake you '
theré - to the Hiseion - thie alfer-
noon. And when you ese it, youlll
- premember when you saw it before, and
thét will finish your dresm and destroy
it. I promise, Toullil be Irse,

L s : ' .
She looks mp &t him end trles %o smlile.
- SCOTTIE

1

AL right?

SCOTTIE - S
i) i:alm you homs. If your
husband is awake, eay you couldn's
.« aleeb and went out for some alr,
And come back to me about noom, ¥
Cume along.

He ralses Ber to her feeb. She smilss up at him

_ ﬂa, I"ll g0 alome. I'm 33.1 righ‘h‘.
m;r etm& thsm for & mement, loaking 8t esach other,
BISSOLVT& TO
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FROM AMONG THE DEAD 8.

EXT. A HIGHWAY SOUTH OF SAN FRANCTISCO - (DAY)

mall trees line the roasd on both sides and arch
aorose to meet high above, forming a long, eexls,
shadowy tunnel shot through with streamers of
sunlight. We are as though in the front seat of

a oar, travelling fast, looking up and ahsad To.
the disteant end of the tunnel, and the trees flash

by

EXT, THEE BIGHWAY - (DAY)

Ancther angle to show the green Jaguar 'bz'avellins
along the road thmgh tb.e tunnel of ‘cmsa. '

CTNT, w: JAGUAR -, (DAY} .

Hadeleine and Seottie; he is at the wheel, staring
strelght shead, lost In thooght, Madelelns, now

smartly-dreseed in her grey sult, is staring up at
the fummel of treee., Soottie glances &t her, She
gmilae at h:!.m-‘t:izﬁ.dly. '

-m i) a:eam:r - (DAT)
SHOOTING down the. road 'bm-ra.x'd. the end ar 'che tumnel

of trees, and the Jaguar moving away fast. It gete
clear of the trees and into daylight. o

'DISSOLVE T0:

'EXT. THE EIGHWAY: A ROAD JUNCTION - (DAY) -

Slde angle SHOT of the Jaguar as it turns off the -
hlghway ento a side road, The CAMERA PANS ths car,
than loses it as it goes out of ‘bhe SHO?, end ECLDS
on & z'aa.d. olign that reads:

I{ISSION SAN JUAN m:zsm _
: 3}1::133

EXT. MISSTON SAN JUAN mgnsm - (DAY)

'We ‘sre locking along the cloieters, down the long

gorridor of arches. In the foreground a small eign
on a standard readas - R

EL CAMINO REAL .
MISSION SAN JUAN BAUTISTA .
FOUNDED JUNE 2, 1797

{(Contimued)
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(Conttd) |

. "s music of the Mission theme, mingled with Car-

lottats theme, begins to drift in, an evocation of
the past; a sighing that grows and seems to have
behind 1t the echo of lost voices calling. The

CAMERA MOVES AND EASES AROUND A BIT to look through

the arches scross the gresn toward the open eide

and the valley and the hills beyond, & lone nun

ig orossing the green to the church, 4 olock striies
the. half hour. The CAMERA PANS to look at the large
wooden tWo«story house on the far side of the green,
then the little garden, then the Plaza Livery Stable,
and the road dlongside, The Jagnar stands there '
empty. The CAMERA CONTINUES TO PAN along the white
washed stone (agtro Eouse, sees the pepper tres,

© MOVES along the Plaza Hotel, end comes to Rasl

SEQOTING at the saloon ihat forms the far oorner of

the hotel. Three tourists exlit from the mein entrance

of the hotel, get into thelr car. The car moves

- toward the CAMEPRA, snd goes paet, aod out of the SZCOT.

The CAMERA DCLLIES IN to the front door of the ealoon.
Over the door is & sign: PLAZA HOTEL BAR ROOM. On
slther eide of the door are posters proclaliming
rewards for. the apprehension of bandits who have held
up Wells Fargo Express Wagons., The CAMERA SHOOQIS
THROUGE the open door. L : '

INT, PLAZA HOTHT BAR ROOM - (DAY)
Empty, silent; old pool tébles in the foreground,

the ber in the background, As the CAMERA SCANS the

rocms:

DISSOLVE TO:

INT, PLAZA EOTEL FRONT PARLOR - (DAY)

It too is silent mmd deesrted, In the far wall,
& fireplace, with an old clock on the mentel, 'In
épe corner, a small old organ, with a hymmal open
on the rack; in the other comer, a Viotorian eafla,
The flowered rug 1s faded, ths furniture ie shabby.

- DISSOLVE T0:

EXT, PLAZA FOTEL - (DAY)

i;ooking'_toward the lovely pepper tree and the

whitewashad etone Castro House, and the tall
eucalyptus tree beyond. The CAMERA PANS SLOWLY

{Continued)
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{Cont 'd)

past the empty Jaguar and comes to REST on 'the dark
opening of the Livery Stable and MOVES SLOVLY toward it,

DISSOLVE To:

INT, LIVERY STABLE - (DAY)

The dark intericr of the Livery Stable, The figures
of Scottle and Madeleine are seen a little way in.
Madeleine 1s seated in g surrey, whiles Scottie atanda
by her, _

INT, LIVERY STABIE - (DAY) "

Madeleine's eyes are closéd; Scottie, leaning against
the surrey, looks up at hs:- intantly. Ar‘bar e mcmant
he oalle to her aoftly.

- 8CoTTIE
Medeleine.....?

She cpens her eyes and looks down at him.

SCOTTIE | ot
. Where are you now? _ '

She smiles at him gently.
INE
(Sortlw) o

' Hhra uiﬁh You.

YT TTTSCOTTIR
And. it 's all. .ranl,

. 2'9'50 '

" Not merely as. it wae a hundrad
yoars ago. ‘As it was a year
ago, or six monthe ago, whensver
vou ware here to see it.

© {Pressing)
Madeleine, think of when yon
were here |

Sha looks dawn at him with a warried, rsgretrul smila,

wiehing ehe could help him. Then she looks away into
the distance, and apesalks almnat irrelevantly.

MADELRINE
(Draamily)
Thara were not g0 many carriagas,
then. And there were horses in

{Continued)
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FROM AMONG THE DEAD - 87.

{Conttd)

- . MADELEINE (Cont'd)

the stalla; a bay, twe black, and

& grey. It was our favorits place,
but we were forblidden to play here,
and Sister Teresa would 3cold N8....e

Beottle looks up at her in desperation, then looks
aboni the etable for help,  His look eoane ths '
carrliages and wagons lined sgainst the wall, goee
paet the old fire truck on which thers ie a placard
proclaiming the world'e championship of 188L, and
Lineglly atops at a amall buggy -~ a Blke Wagon - %0

- which ie hitehed a fulleailzo modsl of & handsome
gray horse, ' -

: SCOTTIR
Wsll, now, harel

Ho races to the horss. On it hange a sign:
Repeyhound World's Greatcet Trotier."

o SCOTTIE :
Eerets your grey horse] Counrse
" he'd.heve a tough time getiing
- in-and out of a stall withont
. boing pushed, but stil...... '
" Yon som? There's an answer for

everythingl | \ .
He locks across to Madeleino eagerly, She is

. ataring shsad, loot in “the paet.

L - SCOTTIR
Madeleinal _5‘.‘:‘3‘1

¥o answer, The music is more ineistent, pow, 2
pulling wind, snd the faint volcos call more clcerly.
Madelelne slowly »iess to her feet as though esnsing
ths ocall, Scottle movec back to her and etands there,

- looking up. Es paiees hic arms, she pute her hends

en hizs shoulders and slips to the ground with his

help, and he iz holding her. Thelr heads are close

together, . . - .
' SCOTTIE .

malﬂm’ T2Fesee LTor muou

With & small movement, thelr lipe come together,
‘and they kiles; not Impulsively, as befors, bnt
with deep, surs love and hunger for essh other.

Thelr lipe pari, bnt he still holds her tightly,

his head presecd down against herc, and she i3 looke
ing past him, her oyes wide with anxioty., 4nd a
¢lock strikes the three-gquarter hour, - :

(Continued)
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_ S8COTTIE
My love... becauss I love ¥OUesue

MADELEINE

(Whiepsring)
I love you, too,... too late
[N NS mo lateowa :

~  BCOTTIE
Ho.. coWelpe togsbher. ces

MADELEINE
Too lste.... there's something
I muet dowaes

Be holds her gently, now; bmahea his lips a.long her

{Conttd)

_hair,, to her eyss, down to her mouth.

. SCOTTIE
- {Murmaring ) '
Nothing you nmust do...no one poasassas
TOUeeee YD’CZ’N ¢afe with me,.. my lovesees

And they kiss s.gaii:. Ag they part:

- Hmm
Too 3.a.t:a....

She looks up st him with deep regret and wonder in her
eyes, then suddenly brssks from him and runs oub ths
door, He stands still, -stsrtled for s moment:, then
rans after her, .

o LIVERY STABLE = (DAY)

Madelelne is rxmning acress the grasy toward the clmroh._

S8cottle catches up with her,

. EXT. LZVE’HI S'IABI.E ~ (DAY} - REVERSE ANGIE
'Smttie suings her az-ound to face hd.m.

' | SCOTTIE _

. (Fi.rmly) o
ﬁhers are things I hevs to t:all. you, -
about how we melt, and why we sre¢ tow '
gether, But they can wait, The only
important thing now iz that I love you
angd I'm goling to keep you safe, :

MADELEINE

. ('.Eremblﬁns)
Erm ca.n't:.

{Continmed)
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. FROM AMONG THE DEAD 89,
(Conttd) '
SCOTTIE
Why?
- MADELEINE
L SCOTTIR
thrs? o
MADELEINE -
To the church, I must go there,
L SCOTTIE '
MADELEINE

Pleaee lot me go.

Spe pulis eway and turms and walks swiftly toward
the chureh, her head bowed, CAMERA DOLIIES with bhepr.
She is frightened, and close %o teéars, Scotsie

. Pollows her a halfwstep behind, The livery stable

| 2008,

 drope away out of the SHOT, and the two hesds {11l the

ecreen with only the eky as background,

. - - . SCOTTIE - S

- Madelelne, don't Iight me off
don't put me away. You've been
fighting alone, and youlre loes,
but no more., Hold on to me, Be
sure of me, alwaye, And whatever
it 1s, we'll lick it., I promise,

'No answer, They keep:ﬁalkﬁng, and then suddenly with

head bowed, she beglins to run sgaln, and runs out of

the SHOT. A moment, then he rune afier her,

_EXE. THE MISSION AND CLOISTERS - {DAY) - SEMI IONG SEOT
- We see thélainb.runaing toward the Cloieters, Scottie

after her, Flnally he stope her once agsin.

201,

EXT, TEE CIOISTERS . (DAY) - MEDIUM SEOT

‘Soottie grabs her by the arm, .

.- MADELEINE

- (Head low, brokenly)
It's not falr, L4's too late,
It.waan't suppoeed to happen
this way, it shouldn't have
happenadn ool : '

{Continued
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1

SCOTTIE
It had to, We'fre in love, That's
all that counts. Madeleine mmm
MADELEINE o
{Frantie, stiuggling)
Let me gol.... Let me goil

SCOTTIE
. (Holding her; sharply)’
M&deleinm!!

The struggle ceases. She remaina limp in his
grasp for a long moment, then slowly raisss her
head to look at him, Her ayes study kis faae

saarchingly.

- MADELRINE
_ !ba belisvs that I lova you?
| SCOTTIE
Yes. '
KADELEIHE

And if you lose me, yuu'll know'

~that I loved you and wanted ta
- goont loving yuu

PAUSE,

SGOTTIE
I won't lose you.

MADETL ETNE

Let me go into the ohurch alome.
: ‘SCOTTIE E
Why?
MAHELE%KE a

'Please. Because 1 love you.

He ataree &t her, sees the pleading look in her

syes, and lets go. She turns and walks away
toward the church, slowly, her head bowed. He
watches her go and starts to move after her.
Thsn slowly, as she goes, her head begins %o
go up untll £irally, as shs walks, she is staring
high abovs her. And then, suddenly, she breaks

in&o a

brakan ™un.

90.
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é,oz.. EXT. CLOISTERS - (DAY)

Scottle jsrks his head up to ses what shs was
1aoking at,

- ,. 203.  EXT. CLOISTERS - (DAY) =
From Scottie's viswpoint: ths high church tower.

©
204,  EXT. CLOISTERS - (DAY) -
Scottis, S.mnadiately glarmsd; brings hls eyse down
@ - and 1aaka toward ths church sntrancs.
205,  EXT. CLOISTERS - (DA'!!) |
From Scottis's viswpoint: Msdeleine runs through
_ - the open Iront door of ths church, and vanishes.
D 2 _ . -
206,  EXT, CLOISTERS - (DAY) |
| ‘Soottis starts to run toward ths chureh.
o o o - Madsleinefl!. |
| L Ee runs to the church door anﬁ runs in.
-:1__ 5 207, _;NTCE’G’RCH SAN JUAN BAUTISTA - (DAY)

Seottlis rung Iin’'and looks apround frantlcally. The
dh't':z‘ch i1s empty.: A moment, thsn he hears the
séund of footsteps rumming up wooden stepe. He
o - turns in the direction of the sound, sees a door
: . S _' ' etanding open at ths side of the church, and through
i - the door the beginning of a flight of stsps. He :
o T rune to the apen door and goes: tkmough. '

{s

208, LN, CHURCH TOﬁﬁ - (IZA.'.T)

- : - Scottie runs in, stops a¥’ ths foot of the’ steps,
A - hears ths running footstsps, and looks up. From
' : : - his viewpolnt we see Madsleine rumn up the open
stalrway that spirals up along ths walls of the
© high tower, She is alrsaady wsll on hsyr way.

L ‘. 9-12-57 o | (Continued)
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~ Scottie is lmmediately stricken by vertigo, and
the tall tower seems 1o elide away from him, He makse
an attempt to start up the eteirs, flattene himeelf

: egeinst the wall and etruggles up. He clews his way

' - ' ~ up, croeees over to the handeralling and uses it to

i - pull hie body up the eteps, one by one, struggling

'O _ for breath, unable to oall, thnugh he trias. And

Madsleine ksaps mnning, _ '

[

I

*_:- : Madsleine reaches ths top, goes thraugh. a small wooden
i door, We sees it alam, hear it looked,
t : ' '

Spottie, etmgglmg up, reaches & landing next to a
AR small open arch that looks out on the beck gs.z-dan,
and hae to stop to fight hle nauesa.

W

There 13 a soream from above, ?hrcugh fhe aréh h.e
sees o body fall, He calls ”Kadelaim I, and looks
doewn through the arch,

209,  EXT. ROOF - (DAY) - IONG SHOT .
| e of the deed Madeleine, Her body is 1lying on
the ool ar_'tha cloiater, _
.zlo,  INT. CHURCE TOWER - (DAY)
'fha vertigo hite Scotitle egain and the body and ths
“roof of the c¢lodister move and fall away into specse,
and this DIS&OLVES THROUGH 10:

The body of the policeman falling from the . mortop, '
tumbling through epaoe to the sireet below,

: Scottie hae to 1aak.&way in desperate ham'or. Ee
; ' heare volcee, looks through the arch again, and eses .
1 , _ - two nung hurrying ecrces the garden from the dormitory
- . et the back, looking up at tha rool of the clolster,
- He turns _a.nd. gazes down' the greet helight he now has
to deecend, fletfens himself agalnat the wall, and
_ "with trancelike dssperatian triaa to atart mvins.
4 PADE OUT:
| ' PADE IN:
211, EXT, MISSIOH SAN JUAN BAU‘!ISTA - (DA“I)
‘ v ) ~ Oncs again we see the whole of the equare, but

L o $=12-57 P {Continued)
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211, (Gont'd}

2114,

now, in sharp contras$, 1t 1s f£llled with ears parked

alang the roadway that ancircles the green,

EXT MESSIGH SAN JUAN BAUTISTA - (DAY) - LONG SHQT

Bafore Plaze Hell, the large grey wooden building
next to ths Livery Stable, and on its front poreh,

groups of clilzens ere gethered, talking, Some peopla

glance up to the second floor, whare the windows are
open, and fram which & droning volce can felntly be

‘heand,

The CAMERA 200MS UP to the open- windaw, and es if does,

the volce of the spesker becomes louder and the worda

. more intalligible.

212. .

*

INT, PLAZA HALL ROGM, SAN JUAN BAUTISTA - (DKI)

The Corcner's Inquest is in session. mhe Jury of
twelve locel people iz at one side, Among the people
aaggembled we see: the Ywo nuns, escorted by a priest;
Gavin Elster with hils attorney; some Stete Petrolmen;.
and, of course, Scottle, Next to nim is a burly man

4n his fiftcles in olvilian clothes, almost obviously

& detective snd obviously Scottle!s one friend there,

91257

He le Detective Captein Fred Haensen of the San Fran-
cleco Police,

At the front of the »oom is the Official who is spaak-
ing, a rather testy old man., Bebind him on the wall
are an old, ecrudely handemade American Flasg from the
last oentury, and a California Beer Flag.

(NOTE: THE FIRST PARACRAPE OF THE FOLLOWING SPEECH
COVERS THE RISE AND ENTRANCE OF THEE CAMERA AND :
BECQMES ZHTELLIGIBLE ORIXY AE iTs END )

OFFICIAL '
© Mre, Elater, suspecting that all
-was not well with hls wife's msntal
gstaté, took the preliminary pres -
ceutlon of heving her weitched by
Mr., Ferguson lest any herm befall.
her, and you have heard that Mr.
Elster wes prepered to take his -
wifs to an institution where her
mental hsalth would have been In
the hands. of guslified specialists.
And Mr., Ferguson, being an ex-detecs
tive, would have seemed the proper
cholcs for the role of watchdog

{Continued)
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) ‘212,  (Cont'd)
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rCJ - | : OFFICIAL (Cont'd) |

L : ' . and protector., Ae you have learned,
it waz an unfortunate cholce,

Howsver, I think you will sgrse that

- : - no blame can be attached to the _
O : ‘husband, His delay in putting his
: _ : - wife under medical care was due :

.

; only to the nsed for Ilnformation

o : ae to her behavior that he expected -
i : . ' to get from Mr, Ferguson, He had -
o o ' taken very precaution to protect
P _ : hia wife. He could not have antici-
D ‘ pated that Mr, Ferguson’s "weakneas"

. hie "fear of heights", called

Tacrophobial, would make him POWST =
lese when he was most needed,

R L 4a to Mr, Pergueon: you have heard
O 5 : hie former superior, Deteotive
. - Captaln Eaneen; from that great
city to the north, teetifly as to
hie character and abllity. Captain
o : . Bansen was most enthuelastic, Ths
N ‘ ' . faet that Mr, Ferguson once before,
o L - undar simllar oircumstances, allowed
L ' . & police colleague to fall to his
death, Captain Hansen dismisaad as
an "anfortunate inciden'c,

Ceptain Eaneen's ayos narrow and his fade reddens,

ﬁi} 5 . :  Soottle stares.at the floor dully, oblivioua to
: what ie being eald, _
OFFICIAL

- Of gourse Mr, Ferguson is to be
. ' oongratulated for having once
0y saved the woman's life when, in =z
2 - o preovious Lif of aberration, she
' o S - ' threw herself into the Bay., It is
a pity that knowing her suicidal
tendencies he d4d not make a greater
- ' affort the escond time. But we are
o not here to paes judgement on Mr,
. . S Farguson's lack of inltiatlve., He
B ' 8id nothing, and the law haa little
_ - ' 1o say on the subject of thinss '
left undone,

- . : Nor doee hia etranse behaviour aftar
LT - _he saw the body fall have sny bearing
~' : ' - on your vsrdict., He did not remsin at

: _ ths acene of the death, ' He ran aWAY .
o : He clalms he eufferad z mental blackout

5 | 9;&2,57 - (Continued)
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OFFICIAL {(Conttd}
and knaw.nnthing-mﬁre until he found
himgell back in hle owm apartment in
San Franclaco several hours later, You
may aocept that or net, Or, you may
belleve thet, having once again allowed
somsone to dle, he could not face the
traglc result of hils own weakness, and
ran away. That has nothing to do with
your verdict, It 1s a matter between
him and his consclence,

Row. ¥rom the evidence of the mind of
Madeleine Elster prior to her death,
from the manner of her death, and from
the postemortem exsminstion of the body
showing the actusl cauee of her death,
you should have no difficulty in reach.
ing your verdict. Gentlemen, you may
retire,
i : ’
The Foreman of the Jury leans-acrvee to his collesagueas,
and they go Into a huddle, After a short whilepered '
consuldation there ls a general nodding of haada,
then the Foreman stands,

FOREMAN
We’ve resched the verdlcst,

OFFICIAL

’ And ﬁhat is your verdict,

) FOREMAN. ‘
We find that Madelsine Elster
oommitted sulolide whils being
out Ofwweswhile baing of Uller
sound mind,

OFFICIAL
Tour verdiet will be =0 racordea. :
Dismissed,

- People start to rise, Thgrs-ie-a general exodue

toward the doorway and tha stalre leading down %o
tha. ground floor, Scottle remainas impassive, still
staring at the floor, Peopls stare at him curiounsly
as they move past him and away, Detective Haneen
rless, takae_ by the erm, and helps him %o ‘nis

Lest,

- BANSEN
Let's go, Scottle,

{Continued)
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HANSEN (Cont'd)
{Glapres over at .
the 0fficial grimly)

The son of & o=w-

He purges his 1ips and starts Scottile toward the door.
Gavin Elster moves toward them, and they meet, and.-have
to stop, Hansen looks at Elster impassively.

, ELSTER
Do yon mind 1f I speak to him
Tfor a nminnte?

Receiving no answer, he takes Scottie by the elbow.

ELSTER
Soottle=ww
. He leads Scottie away toward the window. They stop.
~ ELSTER ‘ '
Scottle, I'm sorry. That was
‘ rough. . .
Scottle finally looks up at him.
. ELSTER

He had no right to say that. It
was my responsibility. You didn't
know her. I shouldn't have got you
involved, ' . :

SCoTrIin
(Struggling)

No, there's nothing you have to

say to me. I'm getting out, Soottile,
- For good. I cantt stay here.. -
IMm winding up her affairs, - and
mine, I'm going to .get as fap’

awey as I can, Probably Europe,

And I'll probably never come back.

. dbw(.m‘bgnd: i:.:!.s hand)

00 @, Scottle., I therets any-
thing I can do for you befope I
SOQQQQQ -

. Boottle looks at the outstmetched hand, them looks

up at the man's face, wanting very muoh to tell
him how he felt ahout the dead woman. Bnt the woprds

é*la~57 {Continued)
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L won't oome, Eleter drops his band with a2 sympathetic

C half-amila, and touches Scottle comfortingly on the amm.
"‘ ELSTER

Therse was no way for them to
undarstand. But you and I know
who killed Madalaine,

“y He and Scottie look at each other for s moment., Then

' Elster nods somberly and twms swey and goss down the
stalirs with his attormey. Tha room is empty, now, but
for Hansen and Scottie. Hsnsen, waiting near the door-
way, looks mercee to Scottle standing aslome by ths
windoew. Beyond Scottle, through the window, we can
see the cloleter across the green,

DISSOLVE TO:

213.  EXT. A CEMETERY SOUTH OF SAN FRANCISCO - (DAY)

It is grey and dassrited. In the distance a Figure comes
éntgtziaw, walking slowly, approaching a grave, It 1=
cottis, ,

N

2134. [EXT. A CEMETERY SOUTH OF SAN FRANCISCO - (DAY) -
REDTUR-SEOT -

A closer viaw brings him to a etop before the grave, and
he etarse down at it impassively. The gravestons tells -
ue 1t 1s Madeleine'e grave, \ '
: DISSOLVE T0: |
7 |
: 21, EXT, SAN FRANCISCO - (NIGHT)
A foggy night, the city hidden in mist. The flash
of beacons; fingers of fog; the spasmodic growls and
_ orles of fog horns.
{2 _ - ‘
215, INT. SCOTTIR'!'S EEDROOM - (NIGET)
‘Soottia in bed, sleeping restlesely. His head fills
S _ the screen, rolls from elde to eide., In a SLOW
P -~ DISSOLVE, while his head remaine on the screen, there
o oomes Iinto foeus and I1s superimpoeed as it gats closer
' the head and shoulders of the portrait of Carlotta.
The CAMERA PANS DOWN untll it reveale the nosegay.
The portralt is clsarad from tha ecreen, &id & new
o imsge le superimposed; the final scens at the in-
- quest batwean Scottie and Gavin Elster., Eut this

\; o 9=12w57 : : - ' (Continued)
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time, though it is not distinct, a woman's head
oan be dleoerned on Elsbsrte ehoulder. Elster
turns to the woman and eays: "Tell him he!s nob
to blame; +ell him." The woman turms her head %0
amile at Scobttlie. It is Carlotia Valdes agailn, '
dregseed aa in the poritraili, with the necklace ab
her throat, and she 1s alive., The plcture fades
away. Scobbliete restlese head 1s alone ¢n the
sereen agaln. :

Another scene diusolves onbto the screen: the grave.
yard at Mlission Dolores. The CAMERA IS APPROACHING
the grave of Carlobta Valdes., Now we see Scottle
. approaching the grave, Now the CAMERA REVERSES,
»  MOVING closer to the grave. It 1s open; there ls
. 2 great black dbyss, with ths headetone bo mark 1%,
A CLOSEUP OF SCOTTIE ooming to a stop ae he stares
down., The black depths of the grave i1l the
gsoreen, and now, suddenly we start to fall., A RIG
~— HEAD CLOSEUP OF SCOTTIE, hie hair windswepth, staring
: down in horror as he falls. REVERSE ANGLE: bhe 1s
gtill falling, bubt now from the tower of the Misalon
at San Juan onto the roof whers Madelelnse fell, ard
at the moment of impaot the plotmre clears, and
Scottle 18 sitting up in bed, staring ahead in horoor,
awakened by the SOUND of hls own ecresm. The scream
18 echosd by =2 fog horn in the diebtance. _

DISSOIVE TO:

216,  INT. SANTTARTUM BEDROOM - (DAY)

We see a poriable phonograph wilth & record on, and
we hear Mozart at his gayeed, moet incleive, most -
sparkling, And then we find Mldge etanding nearby,
smliling across at Scottls, who 13 eeated in a whezlw
chalr wearing & drezsing gown over pajamas, Ele
face 18 gaunt and expressionless., We are in a
1ight and pleasant bed~eibting room., Through the
window we oan ese a lavely garden, and a few
ps.:é:nte acoompanisd by nurses ebrolling along the
pa - . . .

\ MIDGE
- {Brightly) '
Itte Mozart, Wolfgang Amadeus, I
had s long talk with the lady in.
masloal therapy, and she salgd
Mozartts the boy for you, Johnny.
The broom Lthat sweeps the cobweba
away. Thatts what the lady sald,
‘You know, itte wonderful how they!ve

§ul2=57 [Conitinued)
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S MIDGE (Cont'é)
got 1t all taped uow, John, They'vs
got musio for mslancholisos, and
meic for dipsomsniaocs, and music
for uymphomaniaoce..... I woudsy what
would happen if somebody mixed up
thelir f1lee?

There ls no reaoction ou Soottle's faoé, and Mldge
malkkee a grimsce of diseatlizfaotlon at ths wsakness
of her joks, 3She looks across at him mmoertainly.

NIOGE
But I brought you & lot of other
things, You oan see what you like,
And the thiug shuts off automatloally.

' She oroeses to him swiftly and kmeels beside him,

MIDGE .
Ak, Johnny, plsase try. Jobmny,
! You'lre not loet, Mother's
e, t .

Xo reactliou. Loug panees, Theu we hear the door
opeu, Sootble does not gsesm to hear, but Mldge
turns her head. A nurse 18 looking iu, with a
glgnificant look at Midge.

Time? Okazy.
Ths nurse goes out., Midgs risee,

MIDGE
L'1ll be iu agsin, John, Do you
want me Yo shut thet off? It
shuts of'f automatioally.

Her eyes cpinkls with anxisty., She mda and goee

to the phouograph and shuts 1t off, She comes

- baok to him slowly, and stands behind him, s.nd

puts her hands on his shouldeps,

MIDGCE )
{Sortly)
Ah, Jomy“ooo-o YOTI dou"b kzlw
I'm hers, do you?

She lema down and k:.ases him lightly ou the *bop
of the head, and smiles gantly.

Gm12a57 {Coutinued)
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MIDGE
But I!m here.

She moves te¢ the deer, goin% cut of the SHOT, and
we bhear the door open and clcse. Scottle has not
moved, his face does not change expreesion. His
head bends down, and hls gaze le fixed on the floor.

INT. CORRIDOR OUTSIDE SCOPTIE!'S ROOM - (DAY)

Midge, wallting down the corridor, meets the nurse
near the open door of an offlce.

ST MInee
Could I see the doctor for
o a'mamant? |
Ths nurse bvacks up a step and leooks in the open door-
WY «

DcQthntq )

Eha Deootor looka up and edes Midge in the doorway.

. DOCTOR

... Ch. Tee, Miss Wood?
The nuree continues on up the corrldor. Midge remaing
in the dccrwsy.

‘ T MIDGE ‘
Dcctcr, how long 1s 1t gcing
to take you to pull him out
of this?
T DOCTQB
Iﬁ is hard 4o eay. 8ix menths,
at least., Perhaps a yvear. It
dqpenda tc a cartaln extent on

MITCE
. Ko won't talk.

DOCTOR

Ro. We have ways of digging

out knowledge. Bubt 1t takes
longer, He is suffering from
acnte melanmohelis, together with

- a gullt complex., He blamee hime-

. 8elf for what happened to the
‘woman., And we know little of the
background,

{Continued)
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MIDGE
I oan give you one thing: he was
in love with her,

: » DOCTOR :
An? That oomplioatee the problem,

MIDGE ‘
I3 glvs you another complication:
he atlll is,

The Dootor studies her cmm:l.y.'
MIDGE
And you know eomething, Doctop?
I dontt think Mozart's going to
help et all.

She attempts & bright, gay smils bnt it comes out

wrong, She twrns and walks sway down ths oorridor.

FADE OUT.

- FADE IN: .
EXT. SCOTTIR'S APARTMENT . (NIGHT)

ﬁnca again a.rosgy night, The atreet lights
Pinged Iin the miat, and Colt Tower barely dise
esrnibls in the distance, The fog horns sound,

DISSOLVE T0:

INT. SCOTTIE'S APARTMENT ~ (NIGHT)

The living room 1s mostly in shadow. Ons light inm
& far oormer de lit, There le & Pfire in “the five-
place, but it le almost burnt ont, and caste onmly

& faint glow, An easy chalir has besn drawp up
- before the fire, and next to 1t 13 a small +able

on whioh i3 a bottls of whiskey, the remsins of a
highball, and an ashtray full of cigareite bnbis.
Thers 1s no elgn of life in the spartment. The

' telephone rings in thes bedroom. It continues to

DISSOLVE T0:

L

INT, ERNIE'S BESTAURANT, UPSTATRS ROOM - (NIGET)

Seottie is'asa.tad' at the bar, axactly as he was
the first time he eaw Madelsins, The dining room

Gl 257 {Continnad)
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CQ o ) ia‘drowﬁsd, Scotilets glance wandsre about the room

as he drinks, but he.does not ssem to be so mch
gearching as walting, And then he stiffens, From
somewhers across the room & man snd a woman are making
thelr way among the tables toward the exit, and thelr
relative positions es they move recall exactly bha
: way Madelelne and Gavin Elster moved toward bim on
O ' _ that night, And as the woman moves Soward him,
difficult to gsee clearly because of the movements of
the walltere orcesing bher path, he could ewsar that
1% le Madelelne, and eo could we, Although she dose
- not waar an evenlng dress, Scottls ebarss, fesring
and hoping as the woman gsts cleeer and cloeer, And

I

W

) : " then she L3 there, and peuses near him to walt for
3. o the man, exactly as Madelelne did - but it 1s not
_ _ . Madeleine,

DISSOLVE TO:

D5 . 221,  EXT, BROCKLEBANK APARTMENTS ~ (DAY)

Séottls In the foreground, and across the eatrest ths
- apartment bullding from which Madsleins used teo
smerga, with the forecourt for cars, A long moment,
SR - then a man emerges and crossse the street and walks
By . _ toward the Falrmont Hotel, Ancther walt, and then a
o woman comes.ocut of the apartment house, She has
Madelelne'e figurse and Madelelne's etyle, Scottle
freezes, .The women crosses the férdcourt toward a
car out of ocur elght, Scottls movee S0 follow the
- - dotires of the woman, and we MOVE WITE EIM, and now
{0 ‘ the car comée into elght, It 1e the green Jaguar,
T : The woman opens the car door, Scottls races aoroces
bhe atreet and into the forescourt, By the tims he
- gats to the Jaguar, the woman 1s in behind the wheel
and bas the motor started., Socottle racee wp to her,
then etops short, The women i1s not like Madeleine
L. _ : in features, and 1s a good deal older, She looks up
o : ' .:fggtlﬁd as Scottle comes to a stop by the open oar
) QW . o

o SCOTTIE -
Where did you get this oari!

iy - | ; THE WOMAN
(Startled by his
.vehemance}

I beg your pardon?

. ) SCOTTIE
SR ' : This“oar...if C

I Gml2=57 ' o - (Continued)
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223,

f

X .-f >

. . THE WOMAXN
Ohi Wh‘S’.uI hausht it from a
man who used to llve here, in
this spartment bullding, Mleter
. Gayin Elster, 1 bought 1t from
_bim when he moved away.

- -

As Soottle etares at her, ehe graaﬁa the connection,

T ‘ “THE WOMAN _ '
0l Tou knew him! And his wife?
The poor thing, I didntt know
her, Tell ms - 13 it true that
ebe really balleved -

-

. But By this time Scottle has turned and walked dway,
" apd she steres after him, a bilt taken shack,

DISSOLVE T0:

- Lo

EXT. PALACE OF THE LEGION OF HONOR - (DAY)

F?&ﬁﬁd'in‘thd'céiumhe of the forecourt, Scottle
wanders up the front walk end pasaes through the
doore into the Art Gallery.

. INT, PATACE OF TEE IEGTON OF HONOR - (DAY)

Soottie wandere to the entrance of the poom in which
hangs the Portralt of Carlotta, and etops and looks

‘toward the far cormer, Socme people pass before him,
- but then ae the vieta cleare he sees walking toward
-bim from Carlottals ocorner a woman who mmat surely

be Madelelne, He.ataree, rigid, as shs comes closer,
and then she passes out of view ae she heads for the
exit, Scottle turns to keep her in eight, and as ehe

-.pasess through the doors to go cut to the courtyard

she turne just a bit so that she is silhouetted .
slightly in profile agsinst the outer light, and once
again surely 1t 1s Madeleine, BSocottie heads for the

" deor fast, pushes through the sourdyard, BHe breaks

into & run and catches up with her and puts out his
hand to take her arm, and ag he does ehe turns,
startled by his sudden appearance at her side « and
they both stop and stare at eaoch other, It is not
Madeleine. A moment, as the woman etaree at him,

. frightened,

acomTr®e
. 1'm sorry.

- “{Continued)
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~ He turns away.

He stops short.

‘& trollsy coach passss, heading w&st. The
't cross the strest In the middls of the block, walts

Ths woman walks on.

DISSOLVE TO: .
oMIT.

EXT. PODESTA, g.&mécca; ~ (LATE APTERNOON}
Scotiie stands bslore the #indow lookingat the
flopral display. In the forsground is agroup of

madeup nogegays and one of them is exactly liks
the nosegay Madeleins carried to the grave, to

" the portrait, to the momsnt she threw herself into

the Bay. 4 porter closes the shop door and locks
it. 4 moment, then Scottis fturns awsy te movs
down Grant Avemze .

Cming up Grant Avenue, headed for
Snttar Strest, is a g roup of shopglirls who have
Just come out of work, and among them is one who -
agaln -~ must surely be Madelsine, Scottie watches
them come closer, trying toget a clear visw through
the crowd of passersby, catching sight of the girl
only in glimpses, and a3 the girls coms abreast of

 bim - they stop to maks thelr farewslls.

The one nearsst to Scottie, sesn in profils, might
have the seme fsatures as Madslsine., Hs cannot be
sure., This girl's balr is dark, whare Madeleine's
was light; her fsaturss on clossr inspsection seen
heavier, and shs wears much more makeup, And yet
thers is something about ths way she carries herssell,
The other girls cross the strset whils ths ons
nearest to Scottie goes on alomes. He instinectively
turns and follows, _

QDISBGLH '1'0 :

EXT. SUTTIER STREE‘I‘ NEAR LEAVENWORTH - (LATE ﬁF’I‘ERNOGK)

girl starts

for another trollsy coach to pass, continues ho the
opposite sids, and goes into the Empire Hotel, ons of
the typleal inexpensive residential hotels of that
neighborhood. Scottie remains on the opposits side of

- the stwrest, watching, wondering what to do next. He
. walts, and then, in meh the same way it bappsnad to

him long ago at ths McEKittrick Hotel, his attentlion
is attracted to 2 window on the second floor.

{Contimed)
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A
‘The glrl appears and opens the window about eight

inches, then pulls down the blind.

Scottle stares at the window, caleulates in hls mind
the geographical positlon of the room, then starte
aoro2s the street.

DISSOLVE 70:

INT. UPSTAIRS BALL, JUDY'S HOTEL - (DUSK)

Soottle moves down the hall oounting doors snd comes
to a stop. He knoecks., The door opens, and the glrl
stands and looks &t him, and walts. Scottle stares
at her, searohing for a sign of recognlition, but
there ls nons, ,

JUDY
Well? What 1s 12

Her voioce is flat and slightly nasal, in shafp LON-
trast to Madeleine's low, husky volce. Scottls

winces slightly at the sound of it. He kesps staring

at her for a moment. Then:

- SCOTTIE -
' Gould L ask you a couple of
queationa?

: JUDY
What for? Who are you?

SCOTTIE
My name ls John Ferguson, and --

, JUDY
Is this some kind of Gallup
Poll, or aomething?

SCOTTIE
No, there are just afew things
I want to ask you, and w=

. JUDY

Do you live here in the hotel?

SCOTTIE -
No, % happaned t0 see you coms
in, and 1 thought ===

{Continued)
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L JUDY

O Ok, I thought so! A picke-up!
S Woll, you've got a nerve,

| : followlng me right into the
- hotel and up to my room! Iou
- » beat 1t! Go on! Beat it!

And she starta to close the door on him hard.

3 - Scottle holds 1t open agalnst her,
: _ SCOTTIE
No, please! I Jjust went to talk
- to yon!i '
© 5 L
| {Pushing on the door)
‘Lieten, I'm going to yell in a
mimutel .
o | " SCOTTIE
D I'm not going to murt you! I
_ o promise! Please! .
She haai}tates,'impra_sse& by the u:*gar_zoy in his yoioce.
O - : _SCOTTIE
o Juat let me talk to you.
| JUDY
(Hesitating)
| What about?

LD . SCOTTIE
t You. .

JUDY

_ Way? L
3 - She 1s etlll boldlng on to the door, ready to slam it.
> ' ' - '
- S - SCOTTIH
. Because you remind ms of
T aomeone. )

D She laughs a short, ironis, skeptiocal laugh.
- - gy .

itve heard that one befors, too.

I'remind you of scmeone you used

_ te be madly in love with, but ahe

5 : ditehed you for another guy, and

Qel2-57 : ! Contirmed)
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; JUDY {Cont'd)
you'lve been carrylng the torch
ever elnoe, and then you saw me
and eomsthing clicked,
{Scornfully)
Buh!

SCOTTIE
(With a rueful smile)
You're not far wrong.
JUDY :
Well, it's not going to work. So
you'td better go.

_ S00TTIE
.Let me come in.

Her mouth drope open with shock at his effrontery.

SCOTTIE
You van leave the door open.
Please, I want %o talk {to you.

A moment, then she backs Into the room & litile,
axzd he follows.

v - JUDY
I warn you, I can yell awfully
lond. :
SCOTTIE

You won't have to,

-

. JUDY
(Donbtfully)
Wall, e You dont't look very much
. 1lke Jmok the Ripper.eee .

' Put still she moves until she ie pext to the phone,
her hand almoet touching it. She eyes hlm careflily.

- Jupy

What do you want to know?
| SCOTTIR

Your name., And e~

. JUDY
Judy Barton..

SCOTTIE
mew WHO JOU ATE ww-

9=12«57 (Continusd}
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: - JuDy
- Just a girl, I work at Magnin'lg, ===

SCOTTIE

www 874 how you happen ic be llving
3 ‘here.
5 JUDY
| It's a place to live, that’a atll.
E_ : : SCOTTIE
' 'But you hawn‘t lived here long,
t .
Oy S : Abcrirb three years.

| v SCOTTIE

lia, & year ago! Where did you live
A year ago?ll?-

Foll S I . JuDY
' : (Puzzlsd)
I told ycu. Right here'
_ _ . SGOT’.I‘IE
P | “ Pl bészrcnglgg did 1
O o3 | _ | . .“gcmfgﬁ:s. oo you . lve .
" ooy

Sa.lins., Xansas! .
And that etope him dead, and he stares at hen, denying.

JuryY
Matea, what ds th.:!.a" What do you
mt?

: . “ SCOTTIE ‘
s - ' I warit tc know who you are,

| ' JuDY
I thld you! My name's J’u T Barton!
T - I come from Salins, Ransasl I work
- Lo at Magnin's!. I live here! My gosh,
o ' _ do I havs.te prove 1t? -

w4

She moves swlftly to the dresser and rummages in her bag.
| JUDY '
. You've got to prove you're alive
e thesgse days! All right, Mister,

9~12-57 - . (Comtinuved)
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JUDY (Comttd) ,
My Kansss driver'!s license, Judy
Barton. Number Z29679L. Four-
Twenty~Five Maple Avenue, Sallna,
Bansas. _
She pulls out snother card: & Californla license,
She hands 1t to him,

' JuUpDY
Therel! See the address on this one?
This place herel Cellfornla Llcense
ismsusd May 25, 195L] Want to chesck
my thumb print? Satisfled. i
(Pulls the card sway)
And whether youtre eatisfled or mt,
you can Jjust beat it}

AT

. A 1ong mément a5 He etands befors’ hsr, sagging & li‘htlﬁ,
-defeatad.

She becomes remorseful.and sympathetic,
- JuDY

{Gently) _ |
Geo, you have gob Lt bad, haven't -

ol yw.? Do I really look liks her?

Ea s*hma at‘. hep with an intensity that makee her
orinkle 'naz- eyes in smbarrassment,

© JUDY
She's dsad., isn't she.

An almost impercepitible nod.

. JUDY '
I'z sorry. And I'm sorry I yelled
at you.

Ho furns awsy slowly toward the doar. Hls eyes £all cm

' . soms fremsd ‘photographs on the dreeser and he peuses,

then moves ecloser to see them clesrliy. One ia of a girl

. about sitteen etanding with & woman in her late thirties;

they have their arms about each other; they both have -
Sgottie stares at 1t, thsn glances at Judy.

L - JUDT
o ‘!.‘aa, thatis me. Wiﬁh ny zno"ahez'.

Soot‘hiefa eyes move to snother photogreph, of a man in
hlis early fortles stending before s store., Above the
store & slgn says: A.M. BARTON, HARDWARES.,

' {Continned)
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227, {Gonttd)
’ Juny -

Thet!s my father. He's dead.
My mother got married agsin....
I dldn't 1like the guy.
*{Smiles, wistfully)
S0ee.. I doclded o see what 1t was
Like in Sumny Celificrnia.
' {Panss) ‘
It've been hers three ysare,
" {She grins).
Honasitl

He mmiles back 2t her, liking hex as.z-scmga;

SCOTTIE s
‘8’5.3.1 you have d:!.mzer with- m?

SUDY
(“l:he %elgami
-]
D

’ SCOTTIE ‘
Well, I feel T owe you emethmg
for all thiSeees

¥No, you doni't owe me snything.

Tt SOOTITR
Then will you for me?

s

T {(Wayily)
Divner.... and what eles?

e - 8COTTIE
Just’ dizmer. \ | !

' JUDY
Baama I remind you of her?

‘ SGOT?I‘E ‘
Beame I'd 1llke %o have d:t.nmr

| 110,

Sha smﬁ.lea, plee.aed with the gmantry of his mmr,

. and regards him thaughmz.y.

" {8lowly)
Wellesees I've boon on blind dates
DOLOTS bevecse Mabber of fact, o be
honest, Itve been plcked up before,

9~12-57 | * (Continued)
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2270 (COﬁt! d)

JUOY {(Conttd)
(Grins)
Okay .

SCOTTIE.
It1ll get =ty car and be back in

v half an hour.

, JUDY _
Oh, no! Give me time to change
and get fixed up!

B SCOTTIE
An bhour? _
) JUDY
Yo,
SCOrTIR

He rlashes her a smile and goes, closing the door.
She stares after him for a long moment, then moves
Slowly and sits down on the edge of the bed. She
stares siraight ahead, thinking, her faoe an impas-
olve mask.,

The CAMERA MCVES IN untill her head f£ills the soreen,
and her eyes are deep wlth dark memory. We DISSCLVE
TERQUGH to what she seea:; THE MOMENT IN THE TOWER

OF THE MISSICN. MADELEINE IS RUNNING UP THE STAIRS

OF %EE TOWER: SCOTTIE STRUGGLING DESPERATELY. AFTER

HER, SHE REACHES THEE TOP, CFENS THE DOOR, DARTS
IRTO THE BELL TOWER, SLAME THE DOCR BEEIND HER AND
LOCKS . TT,. SEE TURKS. GAVIN BLSTER STANDS NEAR TEE
OFPEN. ARCH, HOLDING HIS WIFE FAST; SHEE IS DRESSED IN
A GREY SUIT EXACTIY LIXE THE ONE MADELEINE WEARS. EHER
BODY IS LIMP. SHE IS OBVIOUSLY DEAD ALREADY. ELSTER
LOOES AT MADELEINE, THEN PUSHES HIS WIFE OUT THROUGH
THE. ARCH. MADELETNE MAKES A FUTILE GRSTURE 70 STOP

- EIM, AND SCREAMS. ELSTER COMES TO BEER QUICELY, PUTS

9-12-57

HIS EAND ACHROSS HER MOUTH, AND DHAWS HER BACK INTO -
%WWAMOM ABTJ’I‘M‘I‘ TEEY ARE LOST

_msox,w THEIOUGE to Judy, seated on the adge of her

bed, staring with the wmemory of the horror of the
moment. She slts very still. Then slowly she rises
and moves to the window. She looks out, watching
Scottle go down the street, She turms away and goes
to the closet and opens the door. She pushes some
clothes along the rack. We see the grey auit. She
reaches Into the closet and brings out & sultecase,

(Continued)
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Added - INT, BELL TOWER « MEDIUM CLOSE SHOT - (DAY)

Gavin Elster locking down thraugh ening, mtch:!.
his wife falling to thes Mission mgf'. Madeleine.
mms into soene and screams., Elster quickly puta
his hand over her mouth., The CAMERA PANS with them
as he draws her into hiding behind a mssonry

- abutment., .
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FROM AMONG THE DEAD

_ itm; \ lete 1t lle there, just cutslide the closet, and
o ’ etarses down et it. .

Then ehe twme dback, goes to the

T wrlting desk, sits down, and takee a sheet of paper.
- She picks up a ball polint wen, clioks out the polnt,

staree ahead for a moment, then begins to write.

she wrlfes, we heer her volce.

i}

JUDY'S VOICE
Dearest Soottle....and go you've
found me. This 1s the moment I
dreaded and hoped for, - wondering

-what I would sey and do iIf ever I
. 88w you agaln., I wanbted eo to see

you again, Just onoe. Yow I'1l go
and you can glive up your esarch.

I want you to have peace of mind.,
You've nothing to bleme yoursels
for. You were the victim. I wae
the Lool, you were the victim of

a man'e plan to murder his wife.

He ohoee me to play the part he~
oause I looked like her; he dreesed
me up like her. He wae gulte eafe
because ehe llved in the country and

- rarély came to town. He choss you

%o be the witmess. The Carlotbta
story was part real, part invented
to make you testify that Madeleine
wanted to lklll herself, He lkmew
of your illness; he knew you would
never get up the stelre of the
tower.. He plammed 1t so well; he .
made no mliatekes,

I made the mistake, I fell in love.

That wasn't part of the plan. I'm

etill in love with you, snd I want

cyou so o love me. IIf I had the

nerve, I would stey and lie, hoping’
that I could make you love me egein,
g&s I am, for myself...and eo forget
the .other and forget the past. But
I haven't the nerve to try...

i3

s

She peuses and looks up and thinks, and wonders,
and triee to see Into the future, and as she doee,
the fear iIn her eyee dlseolve into amxious hope,
and then reéesclve. She puts the pen down, risse
slowly, takes up the letter and tears it into small
- pleces and drops the pleces into the waetsbasket.
She turme to the closet, pushee the eultcase baclk
in with the toe of her foot, pushes the grey sult
far back Into darlmees, and closee the closset door.
She walles to the dreseer, and stares et hereelf

in the mirror.

She opene e cendy box in which we
(Cohtimed)



LW W

Q/h

v

aw

FROM_AMONG THE DEAD 113,

227, (Cont'd)

228.

see trinkets and pleces of junk jewslry, and takss
out two plain hoop earrings, She puts them on and
looks to see how much change they make, She takee
up an eyebrow pencil and silghtly exaggerates the
sreh of her bBrowa., She starss at herself impasslve-
1y for a long time. :

DISSOLVE T0:

INT. ERNIE'S RESTAURANT, UPSTAIRS ROCM - (NIGHT)

The room 1s £illed with diners; walters come and

go. There 1s a sound of chatter and a elight olatter
of dishes at a side table, We sre looking from the
bar, and at a table against the far wall we see Judy
and Soottie, dining. They are talking amilably;
Scottle 1s being genial and companionable, tut there .
3s no particular sense of intimacy. Judy looks about

"quite a bit, obviously admiring the room, and the

tood and the clothss of the people about her. She

is dressed neatly, but more simply and more chsaply
than are the other women in thes room, and she ie
coneclous of it, and keeps fiddling with the ahoulders'

-of hax' dreas. :

During thia, a ‘party of diners enters, is graa'bed

by the captain, and is led across ths room toward

229%.

9-12-57

an empty table near Judy and Scottle. We go with
them windlng among ths tables. As we gel very
close to Scottle, he looks up and becomes rigld,
and stares. A woman has just gons by him to take
a seat - at the nelghboring table. Her halr le
blonde, and ls done exactly as was Madelelne's;
from the rear ehe could easily be Madeleine, But
then she twms and slte down, glancing at Scottle
as she does, and we sse that it is not Madeleins,

A moment, then Scottle looks away. dJudy is staring -

at him anxiously. It is her first defeat, and her
first victory: defeat, In that although he 1ls with
her he 1s still searching; victory, in that she is
sure, now, that he doss not think she is Madeleine,

DISSOLVE TOt

EXT. JUDY'S HOTEL - (NIGHT)

Scottle's oar drives up and comes to & stop. He
gets out, comee around and opsns the other door
and helps Judy out. They stand there for a moment,
then start: for the fz'cnt; door.

DISSCLVE TO:
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FROM AMONG THE DEAD 11,

INT. JUDY'S HOTEL, UPSTAIRS CORRIDOR - (NIGHT)

Judy opens her door, flicis the light awlteh, and
turns to Scottle In the doorway.

Thenk you again, CGoodnizht.

SCOTTIR
Can I ses you tomorrow?

JUDY
Tamorrow night? Well we-

: SCOTTIE
Tomoprow morning, .

_ Juny :
Toemorrow mw=w tut I have to0 go
o woerk, XI'ves got 2 job.

SOOTTIZ

{Smiling) y
And whet will I live on? "My
0l) wells in Texas?

S00TTIE
111l take vare of you.

. JUDY
- {Flatly) '
Ok, Wsll, thanks very mush. But
no, thanks,

‘ SCOTTIE
Jo, Judy, you don't understand,

Ok, I understand, all right, Itve
beent underatanding eines I wae
seventeen, A4And the next step le,
&3 long as you'rs goilng- to see
me tomorrow mornling, why don't
you etay the night, T

SCOTTIE
Yo, ’

) JOOY
No? Thsn what

{Continued)
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SCOTTIE
I just want to see yna as much

as I cani

JUDY
As friends? We'd just see a lot
of each other as fz-isnds, and
you'd "take care of me™?

SCOTTIE
5 Yoo, -

JUY
p Why?
L ' (No answer)

o Because I remind you of scmecne?

{No anewer) :
Thatis not very complimentary.
{Pause)

And pothing would..., happen....

SCOTTIE
NHo.

JUDY

That's not very cemplimentary,
sitber.

She turnms away and wandere Into the room toward the
window, 3he sits down In the chalr to think it over,
looking straight ahead, in profile %o Scottle and to
the window. Scottis etares at her, then suddenl’y
reaehas out and snaps off the llght.

JUoY
(Frightsned)
Listen, what'd you do that for?l?l

Sh.e atarty to rise. _
SCOTTIE S

{Quickly)

Nol! Judy, I'm not geing to movel
Pleaee! 3Stay in the chair!

Whyt!

a SCOTTIE '
Please! And dont't look at me.

9-12-57 -  (Continued)
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Ty 230, (Comt'd) |
o She subsides in the chair, and obeys, looking
T ' etraight ahsad agsin, holding wvery atill,
‘ spprehsnsivse, The only light in the reom is
from the street lamp outside, and it silhouettes
Judy in profile, rcbbing hsr of halr-color, robbling
| hsr of makeup, and Scobtie atares across at her,
5 unsture, wiszhing he sould persuads himself,
’ SCOTTIE
3 : ' (Sortly)
: ' Will you, Judy?
JUDY _
© 5 : (Slowly, anxlounsly)
5 I suppoes I could phone the stors
in the morning, and say I'm slclk.
ANOTHER PAUSE. -
-~ ’ | ' SCOTTIE
o> ' {Gently)
Good night, Judy.
B ] He gose oul, closlng ths door., Judy slts stlll,
o : ebaring streight ahsad, She ralses & hand alowly
o ' and rubs the aide of har faoce.
o : ' :
DISSOLVE TO:
231, [EXT. GOLDEN GATE PARK - (DAY) \
§: -2 It is e hright, sunny day., On a lovely green
_ slops, young couplss are stretched out making
love., We sze¢ a pretty young girl sitting, aand
her young man lying on the grass at right sngles
with his head on her lap. Shs is playing with
A his hair., She bends down and klsses him, The

L CAZMERA MOVES (N, searching for Scottle and Judy,
= and comss upen snother ocoupls in & close embrace,
s The CAMERA MOVES ON and discovers Soottls and
. Judy strolling along the path at the foot of the
slope, Judy i3 looking at the loving couples :
with wiatfnl envy, Soobtle la admiring the scenery
\ in the other direction. Ee holds a bag of popoorn.
i Judy looks up at him with gentls longing, He
' glances down at her and smliles oompanionably, and
offers her the popcorn. She fakes gome and smiles
.back as well &3 ehe can, '

fe - DISSOLVE TO:

[

LN

h 9«~12-57
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FROM AMONG THE DEAD  10~30«57 117.

INT. DANCE FLOOR, PAIRMONT HOTEL - (NIGET)

The lighting in the room is low, ‘the crchestra is
playing “Ianft It Romentic", thers are many couples
on the floor, dancing romanticalliy. Itts all
remantic as hell. We find Scottie and Judy daneing,
nloely, but rather sedately. Judy looks up at him
once in a while, wishing she sould get a blt closer,

although he is not by any means keeplng hexr at a
distance,

DISSOLVE TC:

BEX%. POST STREET, OUTSIDE GUMPS = {mAY)

There is a flower stand - kihown to all San Franciacans
-~ at the cwrd oppesite the main entrance to Gumps,;

and Seotile and Judy have stopped there to plek &
flower for her to wear., It is a bright, fresh
morning,  There is a dlsplay of corsages, made up,
ready to wear. The Vendor stands beside them as they

.plok and choocee. They seem quibte happy.

o JUTY
I 1like that one.
SCoTTIE

Ho, thers, Therals a good cme,
- Do you like that?.

JUDY
!ba-—--

The one Scottia Has pointad out 1s ramark&bly liks
the nosegay in the poriralt, though smaller and not
an exact copY.

T N \.SCOETEE
Velll take thal ona.

e YENDOR N T
Very nlos, And rraeh. I juat
omade 1t up.

3a'pina the nosegay on Judy.

‘ T MR VENDOR
ibat'll be a dellar fouwr.

Soottle pays hlm, ;

T JUDY
Itts beaubiful.

-

-

{Continued)
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am 2nd Change ¥ROM AMONG THE DEAD 10=30=57 117A.
. 233. (Conttd) ' - '
T © SCOTIIE

Qitay. How welre. going to buy
you some slothes,

wUDY
Emst? .

- He ha.s s’aarta& her zeross the middle of th.e su'ea’a
In the midst of traffic, and theoy have to run,

{Continmed)
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FROM AMONG THE DEAD - us,

' SCOTTIE
There!s Ransohoff's, Hothing
but the best, Come on,
JUDY
{Hanpy and breathless)
Ent Soottie, you don't have %ol

© SCOTTIE
¥ want to] Come onl

They go dodging across the strast.
DISSOLVE TO:

INT, BANSOHOFF'S - (DAY)

A §Ppdéloiis room 6n the seddind floor. Judy and
S&ottle are being walted on by a middle~aged salesw
fomaii, " A gi¥l Assistabht stands nmearby, Draped about

- g néighboring ohalrs are geversal sults, Soottle

looki ténse, EHis jaw 1s set, Judy looks at him wone

deringly. "A model enters wearing & grey tweed sait,
and parades before them,

T T 8COTTIE
Ro, thatt!s not it, Nothing

T BALESWOMAN
. But you said grey, sir,

) T "SCOTTIE
NSt tuwded =~ 1t's a smoother -
fdter¥ial, with a larger
collar #nd belted,
(Indicataa with handa)

LR R

Hs pgta his hands to his walst,

- 4y -
- . » £

But I Iike that one, Soottie.

B T SCOTTIE
Ko, itis not right.

SALESWOMAN
(Cheerrully)
The gentlemsn seems to know
what he wants,
{To the model)
AL rignt, Well, we!ll find ist,

I(conzinned)
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FROM AMONG THE DEAD 119. \
|
H
E

Sne goes and whispere to the Assistant, durdng the
following,; and the Assistant follows tha model out,

JUDY |
. {Slightly apprehensive)
Scottie, what are you doing?

“ ' SCOTTIE
I'm trying to buy you a sult,

- - -

JUDY
Biat"l loVed the sé&oond one she
Wm. And tHis oD@ w—w
(Sha touches & suit
“ori"d chair)
=== 1¢ beautiful,

**'SCOTTIE - -
m;r're none of them right.

_ m
But wiy?,

The saleswoman has a sudden thouglrb A

e ~~ SALESWORAN™ "~ ;
UATT" I thime I know the sult you
Hédn! "We had 1tw-- 8h, 1t must be
sometime 'agol™ Let mé go 'ses, We
_may stlll have the model,

Lok om e W masrgees e -

| Add éhé murriés auay " 4nté- the back room. Judy looks

9-12-57

at Socottle with wondering, understanding eyss,

Yo m e e
TouTre looking for the suit ahe
wore! For me?l?

- v e me

SeattTe " looks at her miously, not wam:ing an

srgwmaent,
AT 174
‘(‘.ﬂepe"lled)
Tou want me to dress lika har‘?
"“SGGTTIE

Judy, I Inst want you to 3.ook
fAlve, "And I know what kind of
sult would look well on you.

{Continned)
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Ay

JUDY
Ah, nott! I don't want to ve
drpased like someone dead!

' . SCOTTIE

Itts a horrible ideal! Is that
what I'm here for? To make you
fsel that you're with someone
that's dead?

She 'has ‘risen from her cb.air, appallad, and
to Sears. The Saleswomsn sanbers briskly.

. " BALESWOMAN
8hetll be out in = moment. .

e T "+ SCOTTIE
Now, Judy, it isnt't anything to

- " JuDY
No, I won*t do ii:!!

She walks away. Scottle follows b.er.

o ~ SCOTTIE .
Judyll

. 120.

close

The Saleewomsn watches the altercation with interest.
THé tdo” are out of esrshot, now, but what theytre
Baying sedéms pretity-evident, Scotitle is beling
firgently pereuasive, Judy is etaring at the floor,
“her Head, :‘ighting the tears; The follcwing

is d.ieta:ﬂ: and blurred.

ToTe T TUSCOTTIE
Jody, 1t oan?!t malte that mnch
dirfarence to you., I just want
¥6 sée how youtd look. and I know
it won't be the eame, bBub~~-w

Ho, I don't want any clothes!
I don't want anythingt I want
fo get out of heret!

SCOTTLE
- - (Strongly)
Judy, youtve got to do this
for me!. Please!

{Contimnued)
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She looks up at him, Crightened, and at that
moment he sees the model enter, wearing ths

grey eult,

: SCOTTIE ¢
Yos] MThatts it}

'SALESWOMAN
T thought so!

[

. JuoY”
I dontt like 1t}

' -7 SGOTTIE
Ha'll take 1%l Will it £i57

e ' SALESWOMAN .
, y8s! It mey need some slight

ﬁ terationa, but 1t le madamte size.
_ {Te the model)
o2 All right, ‘dear.
. (T8 Judy)

Wetll Rave it for you teo tvy in a

noment: ,

= ' o SCOTTIR
0T How eoon can 1t be altered?

SALESWOMAN

LJ

Heup e
. T TSGOWETE
2 Can we have it by tonmdght?

TN T U "SALESWOMAN T ¢ o
Well, if 1t's absolutely necessarfe...

N = " ‘SCOTIIE
o~ _ _ _ !ba, 1%°I8,.  "Now, I want to 1aok
o ; &Y an- eveding ‘dress, a dimmer
. 3 : frted, "bldek -~ short -- long
- _ §ledyes -- with & nack cut like
ﬁhie.,. Lo
/ : s 'TIndicataa aguare neck)
»es BN the skirt oub.
o {Indlioates full skirt
a with hie hands)

L

{A aﬁﬂé
: -
Soottieggnw

oo : Gul2-57 (Continued)
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PROM AMONG THE DEAD 122.

He whirls on her with blazing eyee and stares at her
commandingly, and Judy shrinks & 1litile,

SALESWOMAN
: (Iaa.ugha emharzasaed)
¥y, you oert:ainly do kmow what
¥ou want, sir, I'1ll eee what we
have, :

She” goed out” :Int:o the back room., Judy and Scoittle

 vémiain as they wepe, thelr eves fixed on each other,

But Judy is cowed.

DISSOLVE 10+

 INT. RANSOHOFF'S, SEOE SATON - (DAY)

03 & oh“a 330’3.' of 311&3"3 legs, standing in new,

gh-heeled browh shoeé. On the floor around her
are other shoee and shoe boxes scatisred haphazardly.

west  SOOTTIE!S VOICE
A1l right, Walk.

s e - % e

THe " lezs stm to wallk, and the eoene opens up as

»

- Jady walkd away from the’ CAMERA, and we find
‘Scot¥ie’ sa&bad, watching, and & shoe sslesman in

sttendanoce, ' Judy sways a blit on the high heels

4n" a way that could be reminlecent of Madelsine,
Sheé étops and tuims, and ebande stwing &% Scottie,
without expression.

m - gh © SCOTTIE
KXl "rdght, That'e it, Do you
have them in black, too?

’Igs, we hava.

nT sccm
L - T X . a

Ee locks at Judy and maata her gaze staadrastly.
::zsssz.m T0:

ZNT, SCOTTIE'S A?Aﬂﬁm - (NIGHT)

I the living room, There is a fire in -'Bhae rire-

place, Judy 1s sested on the floor befors the fire,

beni forward with her head and arms buried in the
o {Continued)
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sast of the essy ohslir, Sha's been orylng. Scottle
énters from the kitchen carrying s bottle of cognac
and two glasees., He looks down at Judy, then pours
oognac into the two glasses and ssats ths bottls down.

' - " 3COTITE
Hare, Judy. Take it’ straight
d.ow;;. Ttis medioine,

- o -

:fudy raigses har tear-streaked face,

‘‘‘‘‘

”'f??.sading)
Why ave you dolng this? What
. goed will 1t do? -

She ta.kea th.e glass z'rom hls autatmto}:ed hand,

T T UTUBCOTIIR
T aoa't X¥now, 'Nd goad I guaaa.
. %g‘b“I ..fi?.?‘it. kmow,
Sﬁa takes g ldrge 8ip of cognao, ‘makes & raoe, and
pute the glass away., As shaldoes' '

o

- JUDY
~{Teaffullyy c
I Wigh yould lesvée me alm.
T want to go away.

3C0TTIER
You cam.

- ety SHNEIE
Ka, you wouldntt let nme,
. {Thed, almost to

hersali‘) T

_And T doa t went o goes..

Scottie comee down Yo her and puts his hends on her
arms and holds her end looks into her syss intently.

e SCOTTIE
Judy, X 'want to tell you: thses
past few days bave bean the fipst
happy days Ifve had in a year,

- -~

1’3&.&17)
I"m. Hedanse T remind you of
hédr, 'The one’ that's desd. And
not even that, very much.

9-12-57 . (Continued)
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W FROM AMONG THE DEAD 12k,
.23.6., {(Conttd)
SCOTTIE
Hon.(};g?ﬁguiﬁo, Judy., Somew
thing in you,

She looks at him with a new spark of hope, and her
oyee areé almost willing him to kiss her, But then
he "drope his hends from her arms, and the glow fades
from her eyea, and she looks away.

(Dully)
You don't sven want to touoch
me, :

" (Grimly)
Yes, Tse, I do,

He rlees and walks awsy toward the window., She looks
after him, them rises and almost runs to him,

- we LN

Couldni't you like me, Just me,
the way I am?! When we fivet
étarted out it was eo good! We
Bad fun] And then you started
ofi the clothes] I'1l wear the
darhed colothes if you want me tol
If you'll Just like me!
They ars’'face to face, and Scottle le etudying her
3omberly. “Béyond them, through the window, we ocan
- eee that magnificent eymbol, the Coit Towsr,

TT "SCOTYIE

. (ﬁ'budmg)
The color of your halr,...

y ‘ JUDY
'&hy m‘ .

: . SCOTTIE .
Judy, plsass! It oan't matter
50 Fou...

T A

She shrinks s little, and is dafeated.

The trdudble le, I'm gone, now,
For you, ' And I osn't do anything
about 1%, I want you to love me.

.9-12-57 S (Contimmd)
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- AW o FROM AMONG THE DEAD 123,
236, (Cont'd)
JUDY (Cont'd)
If I let you change me, will thab
do 1t? If I do what yon tell me,
will you love me?

SCOTTIE

i

»

Yes,

AlL"Fight, 'Then I*il do 1%,
Bedduse ‘I don't oare about me
anymore, I just want you to
love me., o

LONG PATSE.

wd

' 'SCOTTIE
(%?ently}
I’J.l take you home,

DISSOLVE T0:

237. INT, ELIZABETE ARDEN SATOX - {DAY)

( THS £irst impact is of SO‘G‘RD, of the buzz of halr
R dryers and the skrill cacophony of female veices

O balking and lsughing, Scottle is leaning at the

doorway leading into the inner salon, The CAMERA
PANS AWAY from him fhrough anothed door and comes
0 REST on & big head of Judy, coversd with soap

s0da, bent over s basin.: One of the Beaut-y Uperatore

looks cut toward Scottle, then walks out %o him.

Uttt OPERATOR
Itm afraid 1tis going to be
_8gvardl hours, The young lady
hotght- parhaps you'd like to
_ g0 home, and she‘ll come there
i as aoon a3 she's finished,

T T "SCUTTIE
. 3 Oﬁ._’ Welle.o no. Tell her 1111
g6 to her hotel, and walt for
her tbﬁ:‘e. o

-

She starts to turn away. Scottle stope her,

" SCOTTIE
Ohi Toulre sure about ths
oolor of the halr,

: < 91257 ' (Contimued)
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238,

239,

FEOM AMONG THE DEAD 126,
{Cont'd)

CPERATOR :
Oh, yes, It'z an easy color,

SCOTTIE
And the reat of wwe

Be waves a hand over his face,

OPERATOR
Yos, sir., We know what you
wanv,

SCOTTIE

A1l right, Thanks, ‘
He tumas away after a last glance toward Judy.

The laet we see of the salon is Judy's head, ae

she tums to tiy to see through soap euds to whers
Seottle has been standing,

DISSOLVE TO:

INT. JUDY'S BEDROOM, THE EOTEL - (DAY)

Scottle 1s wandering impatiently, smoking, Some of
the Ransohoff boxes are piled in a corner., Then,
abruptly be strides to the window, Xe loocks, and
becqmaa tense., '

EXT, THE STEEET - (DAY)

From Scottiet!s viewpolnt, Judy is walking up the
street, She wears the gray suit from Hemsohoff's
the highwhpeled black shoes, and her hair is now
blende, But 1t bangs about her faoe in the usual
way. She does not look up, She tumms into the

entrance of the hotel,

21;0;

INT. BEDROOM - (DAY)

Soottie watches her until he loses sight of her
directly below as she goes in the front door.

He turns and looks toward the bedroom door and
walts., Then, impatiently, he stridee to the door
and goes out intc the corridor,

INT. EOTEL CORRIIOR = {DAY)
Soottie looks along the corridor.
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PROM AMONG THE DEAD 127.

FROM HIS VIEWPOINT
The corridor is empty.

SCOTTIE

tensel? walting.

FHOM HIS VIEWPOINT

Judy turne the cormer, moving towards him.

AS SCOTTIE WATCHES CRITICALLY

Judy comes up to him, He backs;iﬁtb the room, Judy
following, | : e R

INT, BOTET BEDROOM  (DAY)

© As Jndy comes intc the room, Scottlie closes the door

without taking his eyes from her. She looks at bim
gravely - and holde out her hand, as though hoping
for praise for the transformation., Her eyebrows
havs been plucked, her makeup lightensd, her lipe
stlick changed and she now bears much more of g rew
gsemblance to Madelelne,

' Sy

We11? S

' SCOTTIE

it should be back from your
face - with a bun at the neck.
I.told them, I told you,

We tried it. t dldntt ‘sult
ne - - '

'Scottia abruptly goes to her, takes hep henging halr,

with with both hands pulls 4%t %o the bsok so that
her ears show, _

Judy looks at him, halfweangry, half-acared.l

'-Scottieéh:eaing the lock in her eyes, takes his hands

9=12-57

s8Way. hair falls forward again.,

. SCOTTIE
I'm sorry.

{Continued)
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128,

FHROM AMONG THE DEAD
(Cont1d) :
They look at one another for a moment. Then Scottle

guke, almoet humbly:

- SCOTTIE
Judy e please «ww

Indy doesn?t answer for s moment, then she drawe a
deep breath, and turns resignedly away, She crosses
to the mirror over s chest of drawers, Scottis
watches as she pilcks np a couple of pins from a

- glass tray, and socops up & handful of halr.

Scottie stands watching in silence, His eyes follow
every move, We hear the tinide of pins of the glass

FROM SCOTTIE'S VIEWPOINT

Judy slowly turms from the mivrror to face him, She
looks exactly like Madeleine « her hair pulled back
and done in a bun at the back of the neck, She
stands thers looking at him.

SCOTTIE looks st her 1ln wonder, his syes shining.

JUDY takes a step towards hilm, rewarded by his
expresaslon, '

SCOTTIE moves over and takes Judy in his arms,

BIG FEADS

of the two of them, together, The CAMERA MOVES
ARCUND the bilg heads. Scottie holds her tighter
and tighter, He loocks past her shoulder and we
sae thst his eyes are closed, because at last he

- holds Madeleine in his arms oncs more,

He opens his eyes - the CAMERA SWIMS AROUND the room.

WE_ARE NOW IN THE LIVERY STABLE AT SAN JUAN BAUTISTA

with Soottis holding Madeleine tight in hile srms,
klssing her, We gee this for only the briefest
moment hefore it '

DISSOLVES AWAY TO:




FROM AMONG THE DEAD 129.

BACK IN THE HOTEL ROOM

Scottie kisees her as he did in the livery atables,
Ae he kisses her, and she tumms his kiss, the.
CAMERA PULLS BACK SIOWLY and thelr two figures are
held in the center of the room.

DISSOLVE T0:

INT, JUDY'S BEDROCM - (EARLY EVENING)

The winﬁow shades are drawn, the lighte in the room
have been lit. Scotbie is aititing, relaxed, thumbing
through & magazine idly. Ths jacket of his suit is
hung over the back ¢f s chair, The bathroom door ls
open., There 1a a full length mirror on the back of
the bathroom door, snd we catch occaslonsl glimpses
of Judy se she moves aboub Iinslde, Scotile looks up

- a8 she calls to him, Her volcs le light and happy.

» . JupY |
Where ahall we go for dinner?
. SCOTTIE
Wherever you'd liks,:
L . JUDY
Ernle'a?
o SCOTTTE

You've got a thing about Ernia'e,
'haven‘t you? -

JUDY
- Well, dfter all, it'e "our place,"

She comes ont of the baﬁh@éum, happy.andfoantanted.

- She wears the black cockitall dress, her blionde hair

- rw
b 250,
) | AR
C .
b
]
i as1.
B
P
b
O o
5D
. 3
ey,
N
q
D 2
i -
B \ ’. 9""12"'5 7

is dopne up in the Madeleine way. ~She stops to poee

" and show off the drese, and smiles acroes at him
lovinsly. _

JUDY '
Hello, my love, Like mn?

Hbi;agarda har admiringly with a small, contented
grin,

: SCOTTIE
- Mpmm, _ .

' JUpY '
Is that the best you can do?

(Continued)
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o FROM _AMONG THE DEAD 130.
251, (Cont:1d)
She turns to the mirror over the dreeser.

* SCOTTIR
Coms hers.
JUDY
Chy no, You'll muss ms,
SCOTTIE -
That's what I had in mind,
) JUDY

Too la.i':a. Itvs got my faoce on,

She has opensd the candy box, rummages amund in the
Jouslry, comes up with some earrings, holds ons up to
her sar to see what 1t looke like, dscifes agsinst it,

finds some other sarrings, small and neat, and pzzts
them on., During this:

' JUDY
Itm suddsnly bungry. Would you
rathar go sc:mawbars slas?

- SCOTTIE
Hﬁ, Emﬁ.e‘s is fine,

Itm going to have oms of those
big, bsautiful steaks, And,..
,l‘&‘b'a 333000"&0 at&r’k..;..

During thi.a she has taken a necklace out of the bax

and is trying to fastsm it around her meck, But the

olasp won't work,

-

JUoY
{ﬁhi Holp me with this, will you"

" She backs up a step, still holding the necilace in

place, and Scottls rises from hie chair and comes up
in back of her, He taiss ths snds of iks neckiace

Lrom har,

SCOPTIR
ItVQ g@t‘ 1%, :

x'e-bend_s_ down and bitss the back of her neck,

Oul- E‘cu’ra suppossd to fasten it!

-

. §el2.57 ' o (Continued)
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FROM AMONG THE DEAD 131,

SCOTTIE
All in good time.

Heo Ybltes her agaln,

Soottie!

' SCOTTIE
How doeg it work?
Can't you ese?.

.- SCOTTIR
Oh, yeah. There.,

Ad " he 18 fastenihg it he glancée inbo the midrror and
gegs the necklave olearly for the first time, His
FyesTare inmediately startled with the shock of
repogiittion, "and "he "dtaree, wondering why. The CAMERA
ZOOMS 1IN to" e’cldseup of the necklace in the mirror;
then,” with a'"éliclk, the oloseup changes to a closeup
0f the nécklace painted on canvae, The CAMERA DRAWS
BACK to show the necklace around the neck of Carlotta
in the portralt, the same necklaces. Now the CAMERA

'DRAWS™ BACK' to show the Art Gallery, with the Portrait

of Carlotta on'the far wall., The scene click-changes
¥c"e BIG HEAD of SCOTTLE, staring, asnd during this we
hear Judy chattering away. '

o © JUDY'S VOICE :

- Thank you, dariing., Now I'm Jjust
about ready; I Just have to find
my lipatick, Where did I put it?
I had it a minute ago. .

" {Bex voice fading) ' g
Did I leavé it in hHere? Oh, yes,
here it ist - : '

T “{Her-voice fadisg in)

All right, I'm ready,

nggféyeg:ﬁové"m the direction of the voice, and now
we ‘@ge her, standing a fow feet Ifrom him, smiling at

him. She wallts to him with 2 loving smile,

Bn'h fix's"hoono _3 me a 1i'h'hlao

She pute her arms around him and presses against him,
and lays her head egainst his chest with a happy sigh.

{Continued}
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FROM AMONG THE DEAD 132,

251, (Gont'd)

_ Ah’- Scottle..., I dﬂ.ha'?@.m, nmi'ao_o

He raises his aryms ag though to embrace her, moves his

hands to her shoulders, and one eenses r'or a moment
that he le going Yo prees her too hard, or that he

‘miay méVe hie hands to her throat., Bubt then he lays

113 hsnde gently onm he back, and oloses his eyee
wearily, and rests his head on the top of hers,

- SCOTTIE.
-~ "{Softiy) :
How would you like $o go some~-
whede out of town for dinner?
...Drive down the peninsula, eomewhere?

She moves her head, and he raises his and opens his
eyes, and she smiles up at him, )
- . ALl right, if you'd like,

She reasches up snd kisses him briefly on the moubh.
He smilee a small, enigmatic smile,

. DISSOLVE 0%

252,

253,

EXT, BIGEVAY 101 - (NIGHT) - LONG SHOT
Scottle's car headed south, in br_iz.-ld.m :&apnligh:b.

INT, SCOTITE'S CAR ~ (MOONLIGHT)

Scottie 4t 'the whéel, Judy alongside. She glances
&‘b m, wondﬁmso . ’ ’

. L v . .‘>v> »inm.. .\ . v

. We're going awfully far,
- I feel Iike driving, Are
 terribly hungry? o

- . -

No, 1t's all righs,

- DISSOLVE TO:

9-12-57




vp 1st Chamge  FROM AMONG THE DEAD 10-29-57 133.

25k . EXT, BICHWAY 101 - {NIcET)
' Scotﬁie's'car enters the avenue of tall treae we saw

onice before along this rcad. They lock sinister in
the moonlight,

D 2544, INT. SCOTTIE'S CAR - (MOONLIGHT)

Shooting forward, we are as though in the front seat
of Scottlet!s car, travelling faet, looking up and
shead to the dletant end of the tunmel, and the tall

. trees flaShing by.

255, INT. SCOPTIEIS CAR - (MOOKLIGET)

Soottlie 13 staring etraight shead, concentrabting on
nds driving., Judy Ls etaring up at the tall trees,
; : wondering, her brow furrowsed., Her memory is stirred,
O3 but she can't think wh.y. -

2554, INT. SCOTTIE!'S CAR - (MOONLIGHT)

N o _ Shooting forward and up through the windehield. The
~A tops of the tall trees flashing past.  Judy's face,
: ' : highlighted from the daah lights below, falntly

'reflected‘

2558, INT. SCOTTTE'S CAR - (MOONLIGHT) - CLOSE SHOT

Judy turns her gsze Irom the flashing tree tops and |
" looks off at Secottie.

25%¢. w.-scofr?rgzvs CAR - (MOONLIGHT) - CLOSE SEOT

e ~ . Scottie, st411 cencentrating on his driving, and
\ = loocking stralight ahead.

' . 256o T
ﬁ & OMITTED.
S 257.. :
L
- 258, INT scwwmrs CAR - (MOONLIGHT)
' Judy 1ooking at Scottie, ‘puzzled and alightly appre~
hensive. .

_\." . \\\ k:\h\ . . ) m
'?’ﬂﬂ{’ \ Where are you going?.

A '

{Continued)
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vp 1lst Change FROM AMONG THE DEAD 10-2%«57 1334,
258. (Cont'd) |
_  SCOTTIE
{Wryly)
To complete my cure,
- He glances at her and smiles nicely,
SCOTTIE
One final thing I have to do,
and then IT1ll be rid of the
past, « lorever,
He looks ahead thoughitfully.
DISSOLVE TO: "~




3  ph FROM AMONG TEE DEAD 134

259. BXT, MISSIQN SAN JUAN BAUTISTA - (NIGHT) - LONG HIGE SHOT

i

- Quiet, empiy, siniater, bathed in moonlight. Far
DI : " below we see Scobttle's car crawl into the sguare
~ and paee along the road around the gresn and come
to & stop near the entrance tothe church, 4
diatant cl'mz'ch glock chimes the half—hcur.

WS

260. INT. sccmw:z*s CAR - (MOONLIGHT) - CLOSE SHOT -

Jndy's face, rigid, frightened, her eyss filled
with-apprshansicn, Then, with an effert, ehe
compoees herself and glances at Scottle with
ecalm gqueetioning, Dut he is turned aws.y' from

TN

hsr, ‘opening his door to get out,

261,  EXT. SAN JUAN, Bavwzswa - (NIGHET)
- -Sccttie come s az-ound th.e car and opens J"ndy’e dcor.
SoREN - Jupy -
: ' Seottie, why are we here? - ..
:  SCOTTIE
I i told\you. ‘1 have to go back
A - into the paet. Once more., For
o the last time. -
- | JUDY
But why? Why here?
. ~ ScoTTIE
.é'"‘ b __ Madeleine dled hers,
- Panse; He holds cut his hand, She ehrinks,
frightened, _ _ .
3 Mo, I dén't want o go. I want
B te s't:ay' bere, .
‘ _ SCGTTIE
i need you.
. B JUDY

o Why? \

: ~ SCOTTIE )

< can't do 1t alone. I need you,

« te be Madeleine for a while,
_ Then, when i‘b's done, we'fll both be
S free, :
(SR
s Gwl2 «57 (Con‘hinuad
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FROM AMONG THE DEAD ' _ 135. \

Ho draws her out of the car.

JUDY
Itm acared.
SCOTTIE
So am L, But it has to be done,

I havs to tsll you aboust Madeleine,
now.. .

He closss the car door and leads her. slightly away,
and they stop and look across the green toward the
Livary st&blﬂ »

. SCOTTIE
Therte.eses ' '

He polints to ths Livery Stablé, vathed in moonlight.
 SCOTTIB

e ves W8 8t06d thepe and I kiased

her, for the laat time. And she
. said, "If you lose me, youlll
- lmow that I loved you we= .

(?laading)
S00ttliomen
© U SCOTTIR
(Going right on)
--wand wantad to go on loving R
you." And I sald, “I won't e R

lose. " . .
' ?auaa}
But T aid.

Camwe e ow

He turns alowly, and Judy with nun, and he 1ooka
up. Har eyes follow his. =

| - FROM THETR ANGLE

Tha high ohurceh towsr in the moonlight.

SCOTTIE'S VOICE
She turmed and ran.... into
" ths churohiecss
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FROM AMONG THE [EAD | 136,

. SCOTTIE AND JUDY

He puts hils arm around her protsciively but flrmly,
and begins to impel her gsntly to the church.
EXT. CHURCE, SAN JUAN BAUTISTA - (MCONLIGHT)

SEOOTING from tﬁa-door.' Soottie.im@els Judy to
the door, . ' :

' SCOTTIE
essednd when I followed her, it
wao P00 1at0..ues

The CAMERA PULLS AROUND &s his free nand goes to
try the door.
JUDY _
(Frightansd) S
I don't wanz to go in tbers!
Secottle - puahss the door open.

SCOTTIE
saew -':00 Z_i.a.t‘s...-.

He pushee hbr into the church with gsntle firmness,

INT, CHURCH, SAN JUAN mwxsm - (NIGHT)

The darkness is relleved by'shafts of mecnlight.
Seotble 1mpale Judy toward the foot of the tower.

_ SCOTTIE
I couldn't find her, Then I
heard hsr footsteps on the stairs,
She was running up the %Lower.

INT. CHURCH rowm - (msm*)

It 43 11t by shafts. of mnonlighz through the slit
windows. BSoottie comes lnto tba area holding Judy.
He looks up. _

FROM SGOTTIE'S ANGLE:
the open stairway spirallins upward.,

_ SCOTTIE'S VOICE
She ran up those etalrs... and
through the door at the top of
‘the tower, and locked it behind
her. Then she Jumped.
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268, BACK TC SCOTTIE AND JUDY

Ee is etill etaring up. Judy is »igid with fright
and the memory of that moment, :

SCOTTIE
And I oouldn't follow her,
- (He closes his eyes in
the agony of remembering)
God kmows I tried,
] _ o (He glanoss down) '
» ' ' One doesn't often get a sacond
. chance, I want to stop being

» _ hamnted, TYou're my seocond
§@p;> » chancs, Judy,- \ -

: Jooy -
., . (A frightensd whisper)
Take me BWEY eo
SCOTTIE

0 - - You look 1ike Madeleins, now,
_ : - Go up the stalrs,
JuDY
No}
O SCOTTIE

- @o up the staire, Judy.
: - {Pushing her to
the step)
I111 follow,

She starts up slowly, unwillingly. Scottie follows
behind her, fighting to keep the impending vsrtigo
under control, trying to keep his eyes fixed on her
back to avold looking up into epace., They movs up
in eilence, and in shedow, their faces occasicnally
1it by shaftas of moonlight that etream through the
L opsn arches of the tower. Judy's eyes are wide and
le ' : -~ staring; her face and body are stiff with the etruggle
- ' to keep from bresking under the strain of remembering
the last.time she went up these stairs. And Sootiie
fights his way up behind her, : :

LA

[

D : . - Judy slows down and oomes to a halt at the landing
O that Scottis barely reached the last time, at the
- : moment of death, She leans her back against the
~wall for support, Scottie struggles up and comes
0 a halt near her, PAUSE, as he gathers himself
for the last assault,

;{:;'(u, o 9=l2-57 - - (Continued)
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FROM AMONG THE DEAD

SCOTTIE
{(Quistly)
This wae ag far as I could got.
But you... went on, Remember?

She stiffans » 8nd etaree at him,

SCOTTI'E
'I.‘he necklace, Madeleine. That was
the slip, I remmbaz'ed the necklaose,

138,

A moment, then suddenly ehe ducka and tries to mn.

past him down the stairs,

holds on.
' 'SCOTTIE
’n‘a'z-a go-ing up the tower, Madeleine,
JUDY
‘ﬂaz Le‘a me gol
SCQTTIE
Wa'm going up the tower,
JUDY
You aan't. Youtre ai’raid'
" SCOTTIE -

He starts to d:.'ag hey up 'ahe stalrs and she fighte :L'c,

Itm goling to, It'a my esoond

chanose,

closs to hystsria.

JunyY
cht‘aia » Plenee...}

SCOTTIE

- But you knew, that day, that

I wouldntt be able %o follow

- you, dida't: ‘7ou, Who was at

the top when you got there?

: Elatsr Wi*hh his wifa"

JUDY
Iaa‘l '

' - SCoTELE
Apnd she wae the one who died.

- Not you,  The real wife, You

were the copy, you were Gthe
countsrfeolt, Was shs dead or
allve when you got there?

{Continued)
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FROM AMONG THE DEAD 139,
(Conttd)

‘ JUDY
Dead, He'd broken her neck,

SCOTTIE -
Took no chances, did he? And when
you got there, he pushed her off
the tower, was that it? But you
were the one who -screamed, Why
did you soream?

SJUDY .
I wanted to stop it, I ran
ny to 8top it wew

SCOTTIE
: (Overlapping) o
Why? Since you!d tricked me eo
o well up to then?ll You played

~his wife so well,.dudy! He made
you over, dldn't he? just as

Itve done, But better! Not _
Just the halr and the clotheslew
the look! the manner! the wordel
Thoee beautlful phony tranceel
That jump into the Bay! Itll.

bet youlre really a strong.
awimmer, arentt youl Apen't youiz

Tha blind, frantic nodding of hsr head as she struggles
against him is his affirmation,

Did he train yon? Reheares yon?
Teaoh you what to say and what to do?
szl o
' And SCOTTIE : '
you wers such an apt pupill -
What fun you two must have had,

ying gamaa with ms{ Why ms? -
did he pick on mm?ii

JUDY
Tour accidaat;...

SCOTTIE
Ah, yeel T wasg a set«up. I wae
the made=to-order witness. Where
- X hs nuw?

{Continued)
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268. (Combtd) |

I dontt kmow,... Switzerland?®....
- - SCOTTIE
. Wetll find him, ,
Thay have reached the door to the tower arnd he stope,
with 2 grim, almost triumphant amile. ‘
| . 1T T ' SCOTTIE
I made 1%, _
o TTUgmRY
T (Appreétensive)
t are you going to do?

T T T T SCOTTIRS ‘
Look at the ecene of the cz'ima.
So.80 em dm,
‘He pushes the dooy open. Sh_e shrinks be.ck:;
' | v SCOTIIE
Go on! '

- - L PP - - . -

4

- He pushes h.er through and rollows her in.

269.  INT. BEECL TOWER - (nxsnm)

Tha ‘Black shadéws are cut by shalts of mccnlight.
Heavy beams Support the great bell hemging at the

océnter, Théie are addlitional temporary stpport beams,

Jady backs up against the stunework as Sccittie looks
about.

Tt.t 7 SCOTTIE :
Ion both hid behind there, rmm?...
T£1Y everything was cleéear... then -
aﬁaﬁ:ed down and drove back to the
olty. -
(G.Ia.noes at her)
And ‘then? Tou were his girl,
-Hhai: happenad to m?

o

She stares at him, wide~syed with apprehension,

T S USCOTTTR
Did. he diteh you?

AR’ axmoat imperceptible nod from her. Scottie almost

. . 18.128115 . )
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- .8COTTIR
Oh, J‘nd'yzl When he h.s.d all her
money, and the freedom and the
power,..he dltched you? What a
ahame] Bnt he knéw he wae safe,
You couldn't talk, Didn't he

- give you anything?

_ - JUDY
T {REintly)
Sm. MONOT e e s

U SCOTTIE
'Ahd f:he necklace._ ‘Carlottals neckw
lade, "That was your misteke, Judy.
One ‘shédldn't keep scuvenirs of a
. You dHouldntt have been
L Ehat aentimental. o
ioment, "as he etaree at har, then he advances on
her alowly.

- - -

JUDY
'(Appreham’iva)
mt m you going to do?

scom
‘(Sorﬂ Yo o
I loved you, Hadeleine.

-

JuDY

"~ (Deésperately) -
‘I Wwas s4feé whén you round mé, there
a3 nothlng you could provel Bub
When' T saw you again'l couldn't
™in" ewdy, I Ioved you'sol I wallked
Thto 'danged and lat you change me
#gdin beceuse I loved you and
wanted youl _

(She ™ throws’ heraelt

ST TAnES hie amms) '
Sbottle,; + pltasel Tou lova me nawl
Love me{ Xeep me safel

- - amw -

Atid B8 13 in his arms, pressing tightlyﬁmst him

in deeperation, and he holds her tight, d they

kiee, ddeply, passionstely. The kiss ends but they

.~ remain togethsr, holding together, and Scottiele
oyes are tight with pain and the emobtion of hating
her and hating hiznself for loving Ber,

(Continued)
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JUDY
' : (Softly, pleading)
b _ s Love me,..keep me safe.,.

. SCOTTIE
{(Whispering)
Moo late,..boo lata,,.theret!s no
_bringing her back.. . :

Suddenly Judy's eyes, looking past him, go wide with
horror,

‘270,  FROM JUDY'S POINT OF VIEW

Tﬁé"figura of a womsn draped in black atands motion=-
less in the shadows by the door.

270,  JUDY, IN SCOTTIE!S ARMS, TRANSFIXED
a72. FROM .TUI:‘I'S POINT OF VIEW -
THE Black' figure moves roward, seems to merge wi‘bh '

L the shadows and become part of them,
pulls mrb of Scottlie's arms and backs away, terrified.
s : X . . . "JODY

45 - _ _ - Cmspering)

. e e ﬁo.“m.“ L o
Shé" i bac};:ing perilousl'y cloae to the edge of the
dyop below, ~Seottie stares st her for a moment,

Ly then swings mnnd to see what she is looking at.
| 27h,  FROM scomvs Pom GF VIEW _
. The Black figure advances into a shaft of moonlight.
N It is & mmn, _
B ™
T bha az‘d woloes,.,,.
o o ‘There is a terrible soream.
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Scottie swings arcund again, steps quickly to the
édges and looks down, He backs awsay, his face tignt
with horror, and holds the stonework for suppori,
The Wun comes inte the SHOT, She steels hersell o
She ¢rosses herself.,

THE NUN
B .‘@Qii have mMETCTs v »

Sha reaches out for ths bell oord,
T, THE BELL TOWER - (NIGHT)
THS éhureld bell 1§ tdlling, "It swlngs in snd ouf of

the pleture, " Through the archway we can eece the Misw
Bion gardsn bslow, »

Figures are Imrrying scrose to=
ward the chureh, ' : . '

| DISSOLYE 10 :

INT, MIDGE!S APARTMENT - (NIGHT)

M1335 is huddled in s ¢hair, Iistening fo the radio.

Beyond her, San Franclaece at night,

e WHs lEdt-heard of living in
Swiltzerlend, but is now thought to
be resldlng somewhere In the eouth

- O Pranice, Captaln Hansen states
¥t He anticipates no trouble in
heving Elster exiradited once he i1s
found, Other news on the local
fronty In Berkeley, three Univsrsity
of Cellifornia sophomores found themw
8élves in a rather embarrassing
ggg‘i-tibn' tonight when they were -

covered by Pollioe Offlcer William
. .. Fogarty leading a cow up ths steps of -~

BY now Mldgs has heard the NOISE outside, has un-

. . 001X8d" 'réin the ehalr and shut off the radio, She

- 375«'-’

05 s
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| Shestarts to mix a strong highbell

1Tsténs bgain for a moment, then moves guickly %o
the table on which are bottle, glasses and ice,

® star and dees not
thim ds 'she hsars the front door open., Sccttile
enritere and closes the door behind him, Hix face
is a mask, He movee slowly across the roem

{Continned)
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e and stands by the window, with the view of San Fran-

16 T _ ~eiso0 beyond him, and looks stralght ahead, thinking,

| A _ Midge plcks up the highball, glances over at him,

picks up the bottle and pours in another slug, Then
she moves across the room and holds out the drink,
-Scottie vakss it. Midge moves away, plcks up her
oun drink, sits down and looks across the room,
Soottie standsz quietly, immoblle, then ralses the

0 . " glass and takes a long pull at the drink., He stares
ocut at tha city.
FADE OUT.,
THE END




