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BRING ME
THE HEAD OF ALFREDO GARCIA

EXT. A WALLED HACTENDA (DAY}

I8 IT SPAIN -~~ Maybe ITALY -- or possibly MEXICO -- or
BRAZIL -~ or ARGENTINA -~ or...? It is not Mexico.

In any case we are far enocugh away to see the expanse of the
large complex of buildings and stables, far enocugh not to

see too many details. Specifically we see horses, specifically
we do not see automobiles. Specifically it is not yet
understood the time or the place. Specifically it is a

.pastoral scene of great wealth. Running across  the
. eourtyard toward a wing of the Hacienda is

MARIA, A YOUNG INDIAN GIRL, in her arms are two fresh~ironed
gowns. BShe enters a side door.

INT. HACIENDA HALLWAY (DAY}

.

AS MARIA RUNS TOWARD CAMERA DOWN THE LONG SHADOWY HALL.
Her bare feet slapping softly against the tiles.

INT. HACIENDA DRESSING ROOM (DAY}

IT I8 A LARGE ROOM, heavyv and massive furniture pieces sit .
like offerings in an antique shop. At the far end of the room
standing in front of a full length mirror is:

A:GIRL_CEILD, :She 1s motionless and nude to the waist, and
she seems as much a part of the rocm as the ornate cé&iling.

She is possibly fifteen or sixteen years of age. Her black
hair falls lcosely down her back stopping at her waist.
FProm an oval face two green eyes stare into the mirror.

For the first time she moves ~ her hands come up and the palms
lightly touch the richness of her breasts - they are new -
full - ripe ~ the nipples firming ~ sensitive to her ‘touch -
she giggles a little - they have changed - she likes herself.
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'HER HANDS LEAVE HER BREASTS and drop slowly to the growing

roundness of her belly - she is perhaps six months pregnant
and carrying her c¢hild high - again her hands explore her

body, gently touching. Full of complex feelings -~ happy

vet.....terrified.

This is THERESA and she is all that she seems, young, lovely,
sweet, voluptucous, pregnant and in trouble.

THE DOOR BURSTS OPEN AND MARIA ENTERS. She is the same age
as her mistress and utte:ly devoted. '

. MARIA
(putting the clothes on the bed)
-Beniorita Theresa, tu papa te esperal L.

Theresa 1ifts her arms over her head. She sees only a body -
- & ¢hild in her belly and breasts to feed. lt....and she

wants ~only this....and a man....her man.

- THERESA
{flat)

MARIA
{(holding out a gown)
Ahorita, mi reinal!

. THERESA
No guiero ir!

There is a loud kneck on the door.

_ - MARIZ
Qulen es?

P??APDO (O 5.)
Su padre te espera 1mmzﬂ;atemente.

THE TWC COF THD N.LOCK AT EACH QOTHEFR IN SUD ﬁfN AND COMPLETE .

-TERROR. Then Theresa, with Maria' s help, wraps a piece of

cleth around her belly and slips into a gown - it is long
2gad§i§se at the neck and ;ts fullness conceals her maternal
nditicn - gzhe ing on "
_ £lips on & palr of slippers with furbling

fingers o
Yors ... tu;“s, ncds, and marza Dpens the door




SP JUNE 14, 1972
3¢'

ARMANDO AND GUSTAVO ENTER. Both are over 40 and overtly
grim at the moment, both are dressed. in leather, both are

armed with Colt 45's in traditicnal Western fashion, They

stand waiting and while they speak with a degree of politeness
the anger and d;squlet in: thelr faces. is evident to both

girls,

THERESA DRAPES A MANTILLA across. her head and shoulders,
crosses to them and exits. Maria following slowly.

INT. HACIENDA HALLWAY  (DAY) | S

THERESA AND HER GUARDS EXIT HER RDOM AND MOVE ALONG THE
HALLWAY.

The procession has a feeling of a death march - the only
sound « spurred boots, bare feet and her slippers -
Theresa's face reflects her growzng fear. Suddenly she

stops and turns,

4TEERESA
_ {faintly)
- Por favor, un momento.

She turnsg, steps past them - they hesitate a moment -
looking after her -~ then follow - she breaks into a run -
as do they.

- MARIA TRIES TO STOP TEEM but is knocked broken and sprawling
~to the floor.

EXT. HACIENDA COURTYAPD (DAY)

THERESA EXITS AND FLIES ACRGSS THE COURTYARD RRMANDO END

GUSTAVO BURETING OUT CF TRE DOOR BELIND HER, she turns,

twists and fails full lenoth lnto the dirt, finally locks

-up at:

SPURRED BOCTS and two: -

UNFCIGIVING FACLE. She kegins teo weep. They lift her reoughly

.' €o her fect ard half carry half drag hor tcwardé‘the giant
_.aoors of the hac1cnda ‘main- entrance, ' |

b
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A SERIES DF ANGLES/

DN HER FEET, HER FACE, her growing terror,

THE SPURRED BDDTS DF HER'FDLLDWERS,”THE SDUND building
as their heels hit the hard packed clay,

THEIR FACES GRDWING GRIMMER AND MDRE SAVAGE as they near the
doors, their spurs clanging loud against the tiles.
They kick open the doors and enter, As they do she suddenly

straightens and pride « an unforgiving pride 1ifts her
shoulders, _ ' :

INT, HACIENDA; LIVING RDDM (DAY)
THE RDDM IS LARGE, and the ruler sits behind the desk,

EL HACIENDADD -~ EL JEFE « THE DWNER AND ABSDLUTE RULER DF
A RANCH LARGER THAN THE STATE DF RHDDE [SLAND,  He is
dressed in black and has almost snow white hair, an almost

black moustache and a clipped greying beard, His air of
authority is classical and unmistakable, :

SCATTEREb ABDUT.THE'RDDM ARE GRDUPS DF PEDPLE ~ diminutive
in the huge room, ' :

IN A FAR CDRNER THERE ARE WDMEN N BLACK, closely huddled
together, around: . _

CARMEN,-& statuesque,wsomewhat‘ageing.beéﬁty, who stares at
El Jefe, her eves burning with fear and hatred. Among the
others in the room are: . :

MAJDR DDMDS, SYNCDPHANTS AND A DODZEN DR SD HARD FACED MEN
dressed in variations of the uniform of the day -~ black,

the style applicable to contemporary dress or 188D, all
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are armed - the guards at the door catry lever action 30.30.
rifles: in the crook of their arms.

All of them watch impassively as:

THERESA WALXS PROUDLY THROUGH THE GREAT DCUBLE DCCRS AND

- APPROACHING EL JEFE. The guards heold her arms firmly -
but she has pride and style to match her father's - '
and ignores them - they stop in front of him. He looks
at the virl for a long moment, gestures,

. THE GUARDS RIP HER GOWN down to the waist. She doesn't
: filinch. -

| EL JEFE
(finally)
Quien es el padre?

She looks at him and doesn't answer. He nods slighﬁly.

- . THE GUARDS BEGIN TO TWIST HER ARMS, SLOWLY, TWISTING,
SR - burning bending until it appears they will breek. Her
N ~ father looks at her impassively.

EVERYCONE LOCKS AT HER, but-nobody\moves.

EXCEPT CARMEN, SHE STEPS FORWARD AND SCREAMS, while the
others shrink back in horror, but as she does, Theresa's
arm breaks and her daughter's scream rides over hers. The
mother is jerked back by the guards.

~ THERESA
- {sobbing with pain, unable to
_ - stand) -
Alfredo Garcia.

El Jefe gestures ~ Theresa's locket and cross is ripped from
- her throat and placed on the desk. He opens it ~ looks at it:

A PICTURE COF ALFREDC GARCIA.
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EL JEFE GESTURES, and his daughter: is led away. The women

flutter after her mother like black birds followlng theixr

leader, as tha lady runs to her daughter.

EL JEFE after a long moment his face white, turns to the
assembled people. _

EL JEFE.
Por favor...por un milio des Pesos. «.
triga me la cabeza de Alfredo Garcia.

THE MEN TURN, put their hats dn-and exit from various doors -
almogt like strangers, they are strangers. They have been

o brought in to witness this scene and now that its over they
- have a job to do. They leave in groups of two, groups of

three, some talking softly - making plans.

Two of them are of particular ihterest.

- MAX EVANS, HALF GRINGO HALF MEXTICAN INDIAN, a knife Wielding

thild molester of surprising gentleness. And:

FRANK, a double entry book keeper whose two guns are never
too prominent...twice as handsome as a geoitre. Frank takes .
the locket from the desk - leaves with Max. He does not
quastzon El Jefe, does not look at him, nobody does, El
Jafe is left alone. :

EXT. HACTENDA (DAY) A SERIES OF ANGLES.

THE MEN LEAVE. BUT NOT BY HORSE. MERCEDES, FERRARIES,
CORVETTES and even a Limo or two provide transportation.

‘Because it's today, baby, not 1880, and like it or not,

exactly this kind of bullshit: still exists. And the hunt
begins. '

CUT TO:
A SERIES OF ANGLES: a
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JETS PRIVATE AND PUBLIC...racing across the sky.

'TRAINS WHISTLING ﬂﬂDER AND ACROSS BRIDGES.

BﬁSEs BEING SEARCHED

. A MONTAGE OF FACES SEEN in the Haclenda ~ 1nvest1gat1ng '

asking questxons

PEQPLE IN'RSSTAHRANTS bars and hotels, looking up as men
‘in dark suits sit down and begin to talk to them,

'TELEPHONES RINGING AND BEING ANSWERED,
.. BORDER OFFICERS being bought off.
'GANGSTERS BEING RECRUITED.

INFORMANTS 'BEING PAID.

BARTENDERS BEING QUESTIONED, feet moving, wheels moving.

THE SEARCH IS ON - all over. the world -~ where is Alfredo

Garcia?

1972

7.

DISSOLVE TO:

EXT., JUAREZ HOTEL (DAY)

MAX AND FRANK LEAVE THEIR MERCEDES as it pulls up and
stops in front of the best hotel in Juarez, and, being a

“top tourist attraction on the border, the best is very _
good ‘indeed. They are welcomed like royalty by the staff
angd by: - ' S ' _
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JON QUILZ AND SAPPENSLY. Both are big men, ohe, a little

‘shorter, a lot heavier and without an ounce of fat behind
‘the smiling face, is dressed in an old seersucker sult.
“fThis is QUILL.

SAPPENSLY obvicusly from Yale, Harvard, Princeton or
Arizona State Teachers College, is a quiet, well-~dressed
calculating killer, at least 10 years younger.

THEY GREET FRANK AND MAX OBSEQUIOUSLY.
Max is brusque as he gives them orders and a list of names
and addresses and then enters the hotel with Frank.

QUIL AND SAPPENSLY BEGIN EXAMINING THE LIST AS THEY move
to their car. As they reach it, two men step out, they are:

QUETO, A YOUNG LYING MEXICAN BACK-STABBER and his friend
CHALO, AN ALMOST PURE INDIAN, fat, good-natured, a pistolero’

with a great talent for killing, loving and drinking. He

‘ig ved bad news with a gun and a very bad driver when sober.

Which is very seldom indeed.
Sappensly and Quill take their seats in the back.
SAPPENSLY

Mirador first, then La Munica, La
Gollindrina, Bl Torp ===

The car pulls out.

'EXT EL PASO JUAREZ RED LIGHT DISTRICTS {DAY AND NIGHT)

A SERIES OF ANGLES*

VARIOUS WHORES, BARTENDERS AND WAILTRESSES AND ASSORTED

TRAMPS are being guestioned by the four men. Among those
gquestioned, without success is ELITA (who we will get o

'know a lot better a llttle later }

“QUT TO:
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EXT. SIEMPRE VIVA BAR (NIGHT)

QUILI AND SAPPENSLY GET OUT OF THEIR CAR. The Siempre Viva
is the end of the list and a long day, but they're on salary
.and they don't guit - not ever, In their circles this would

‘be frowned upon.

CRALD AND CUETO WAITIIN.THE CAR 'MHIS TIME. Chalo watches
‘them enter the bar then takes c¢ut a half pint and gently
kills it. -There is a bus parked a little distance away.

INT, SIEMPRE VIVA BAR (NIGHT)

A THIRD-RATE JUAREZ CLUB (CRIB’) complete with four gzrls,
(waztresses°] bandstand and a pianc plaver.

THIS IS BENNIE, WHO PLAYS AND HANDLES THE CUSTOMERS. BENNIE
ISN'T BIG, BUT LOOKS LIKE HE 'COULD BE ROUGH. , BUT HE ISN'T-
NOT HALF ROUGH. He's not geing soft ~ he's gone soft. _
Maybe he's always been soft, but in any case he*s learned to.
be friendly enough to talk hlS way out of more fights than
nost men can £find.

He's near the wrong side of 40 and is the only gringo bar-
tender on the Mexican side of the border whe can't speak
- decent Spanish.

Happiness.comes to him easily. He's gone through 40 years

of life with a $1.35 in cone hand and an erection in the other

and now when it's time to find out which is which, he doesn't
want to look. - Hell, he's not sure where to look -~ as a matter
- eof fact, he owns almest half the joint and if he keeps on
going at the rate he's been, he might have a piece of a -

Ventura Boulevard Motel by the time he's BO . _

But now he-plays Guantanamera contxnuously, okay you . name it -
it's still a joint - a second rate tour bus stop -~ and the
tour bus passengers are just beginning to leave., (BENNIE

did the place in Villa decor - so the “qualnt“ ig there =
that's. it except for BENVIE 8 “quaint“ and quiet desperatlon )

As. the tour bus passengers 1eave - two couples. remaln.- You know
_them ~ T know them. Texans. Pure Gringos - Pendajos.
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. 18T TEXAN
{velling}
Four more margueritas,

2ND TREAN
(to Bennie)
Play it again -~ Bennie.
{as Bennie locks at him)
Guantanamera,

and Bennie smiles and does as he is tald.

. 2ND TEXAN
“That's authentic!

QUILL AND SAPPENSLY COME IN AND BUY A DRINK FOR BENNIE AND
Guantanamera and PAULO, the bartender -~ +this bar is a 60/40
deal, between Paulc and Bennie, who always gets the short
end. : -
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BENNIE :
No - the first drink is on the house ~
50 Paulo, take care of those gentlemen.

PAULO
50 okay - your wishes, Genﬁlemen.

SAPPENSLY
50 does anyone know our great buddy -

T our beloved compadre, Alfredo Garc1a° -
Por favor? :

THE BARTENDER, shakes his head, looks. . at Bennief

BENNIE smiles at them. He doesn't know Alfredo Garcia from

Dolores del Rio (or does he?} but his nostrils widen as they

inhale easy money. He drinks thoughtfully. They know Bennie -
they've known & lot of Bennies', He empties his glass.

BENNIE -
{inaybe he's heard the name,
anyway he can find out)

Come on over.
(they cross and szt on the stools that

surround the piano bar)
{maybe the Texans leave. - maybe-not)

BENNIE
(indicating the piano)
What do you want to hear?
He picks up the five spot that slides across the piano,
looks up ~ makes up his mind and slides it into his tip cup.
PAULO ~ THE BARTENDER CROSSES T0 THEM ~

PAULO :
Senores, what would you have?

QUILL
Tequilla.
Two-GiRLs sit down next to them.

SAPPENSLY
Beer. :
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PAULO
Something for the ladies?

SAPPENSLY
Burro piss.

Paulo blinks, laughs and Bennie, sensing a possible loss of
action, calls out with:a smile, :

BENNIE

. Come on, . What 4o you guys want to hear?
SAPPENSLY

Who knows..‘ﬁow about you?

_ BENNIE .

How about "I Remember April?”

- QUILL

What's that?
BENNIE

Just an old song.

PAULO brings the drinks.
o SAPPENSLY
Now, let us buy you one.

‘BENNIE . .
Qulck‘ Double Daniels on the rocks.

Paulo spllts.

BENNTE, WATCHES SAPPENSLY TAKE out a plain envelope from

his coat pocket, he tries to see around the flap as Sappensly B
fznger pinches out a single handred dollary note.



Sp 6/21/72
12.

It is a stiff, virgin bill of what could be an endless

stack. Eennie takes a deep breath but keeps his cool -
wondering.

BENNIE
({playing softly)
Take me to your leader.

SAPPENSLY AND QUILI. GRIN and tha:prcspect of ann all-night
blast widens Bennie's smile as a third GIRL brings him the

well~known, imported, Jack Daniels, two-buck=-a~shot, (watered

down Watermill and Fraser. )  Bennie lifts his glass to force

& salute.

BENNIE
(saylng almost the only thing he
knows in ‘Spanish)
Saludos pesetas y amor.

As they follew his hype, he chug-a~lugs the double - they drink@

BENNIE
(the expert - to Qalll)
That beer is great huh! They
brough German Brewmeisters cver
here a leng time ago. ' .

THE PIRST GIRL, JOAN is wcrking hard on Quill's crotch,
she leans in blowing insistently in his ear.

QUILL REACHES OU? with his right hand, about six inches o
his left, then clenching the fist, pulls back his arm,

_~almcst teo fast to see.

THE POINT OF HIS ELBGW CATCHES LUPE UNDER THE 3aw bone,
driving her off the steol and she bounces flat ass on the
£loor. She is uncenscious. '

The socund of viclence is well known here. .But the room
stops breathing, waiting for the next move.

ALL EYES GO TO BENNIE - it's his moment of truth.
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_ . BENNIE
H{after a long moment)
You guys like baseball?

PAULO AND THE SECOND GIRL, MARIA,-quietly.atteﬁd to
Joan , pulling her to her feet, and half carry her out like
a gored matador.. Sappensly and Quill do not react to any

of this.

_ SAPPENSLY-
-No, not too much, just the series.

BENNIE
(still shaken)
Yeah, me too, but lately I've become
. a basketball nut. Those guys are
fantastic. Did'ya ever see....Bill Russell o
Celtics in '697?

SAPPENSLY
How long have you. been worklng around
here? - :

- BENNIE

About six years, I think, Mexico time
started in the Black Xat in T.J.....
did you ever hear of it?

QUILL AND SAPPENSLY just look at him.

BENNIE
Man, those were the days! A real

¢lass night club. _Everybody came there....

One~night-9aulette-Go dard asked me to....
QUILL
(1nterrupt1ng)

Do you know a lot -of studs around
hexre?

BENNIE -
I know everybody. But.studs ain't
exactly my line, .
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BENNIE laughs. They do not laugh.
BENNIE
{recovering - trying to be

cool)
.« .What are you looking for?

. SAPPENSLY
Like I said, a pal of ours. A
chum you might say, we'd kinda like to join
- up with him.

QUILL - C
He's a great ladies man. His name
- is Alfredo Garcia.

SAPPENSLY takes out the fat envelope and puts it on the bar.

SAPPENSLY :
Mayba you -could help us find hlm?
He's about 25, Sometimes he calls
Himself Al Garcia -~ speaks English,
. Spanish and a little French.

BENNIE'S face winces with the strain of ignoring knowledge.

QUILL
(handlng it over to BENNIE)}
' Here's his picture.

Bennie looks. Does he know him? YOu bet your ass he knows
him. ' : _ : o

. BENNIE
{faking it)
I'11 be a son-of-a-bitch you got
me, :
(squinting at the envelope)
Except the name...I've heard the name.

_ - SAPPENSLY _
You've heard the nzme Garcia before?

BENNIE _
‘Who hasn'’t around here?
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SAPPENSLY PICKS UP THE ENVELOPE, locks at QUILL and jerks his
head toward the door.

QUILL _

We are at the Hotel Perla, if you can

come up with anything, we' é ba glad to
see you. Take this. :

HE HANDS HIM A PLASTIC NUMBER like & meat market ticket =

BENNTE is hanging like a cow on a neat hbok, as Sappensly
“opens the envelope, pinches off another bill drops it on the

bar in front of BENNIE, who'is.afxaid to look at it.

BENNIE :
Dontt worry friend, I'11 £find hzm,
if het s alive, T'll £ind him.

SAPPENSLY
Alive isn't our problem.

BENNTIE
- {laughing)
Dead or alive then -

QUILI
(smiling}
Dead - just dead.

~ BENNIE flinches. They mean it.

BENNTIE
What éo you want to hear?

QUILL
- Guantanamera. -

Bennie flinches again.

"THEY TURN TO LEAVE AS BENNIE PICKS UP ‘the blll, it's a ten

spot.

 BENNIE |
Hey, I didn't get your name.

SAPPENSLY
{tuvrning)-

Dobbs, Presd . Dobbs.

THEY EXiT AS BENNIE does a straight take and then a double...

- have left AN ANGRY KNOT OF PﬂIT&ﬂSS“S.
ENNIE all talking at . once,  We unacrstand they aren t

~punch Joan angd her feaxless protectcr

MOVE IN ON B
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A{standing) ‘
SHUT UP OR IT'S BACK TO THE TACO

- FACTORY !

His tone of voice stops tﬁem cold,

BENNIE TURNS TO PAULO.

BENNIE
How long wasg it when Al was in here?

| PAULO .
One month, maybe two months.

PAULO asks them in Spanish and theéy answer a chorus of

- Salty "No's",

_ BENNIE _
O.K., now get your asseg in gear,
pronto!

They scatter and BENNIE turns thoughtfully to PAULO.

BENKIE
Now pal, think, carefully. Do yvou
know anybody to ask about this guy?

PAULO
{thinking)
BElita, :

This is not good news.
- BENNIE
 {shortly)
Anybody else?

PAULO _
No - he stayed with her,

BENNIE
I didn't know,...shit...

EXT. JUAREY STREET (NZGH?)'
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BENNIE EXITS WALKS QUICKLY THROUGH THE STREET ACTIOHN. The
nightclub barkers, taco stands, chewsng gum pushers. SUDDENLY
A VOICE BARYS "GRINGO". _

BENNIE FPREEZES THEN REIRLS, turng, pulling an imaginary pistol.
It's too late, he's besn had by the fastest finger in Mexico.

SALVATORE THE 'SNAKE’', aged eleven years. Bennie hands over
his poke, A couple of pesos, Salvatore lights up like an Al

“ Jolson still.

. SALVATORE
Gracias, tio. :

BENNTE
{11ght1y kicking him in the butt)

" Por nada.

BENNTE jumps into an awaiting taxi, a purple '60 Chevy w1th the

wide~pointed rear deck., They take off down a ruktted side
“street, heading out of town.

" THE DRIVER IS FITO - long time buddy of Bennie's.

. FITO
El Paso apartment o¥...?

BENNIE
Hilda's.

EXT. HILDA'S RESTAURANT-BAR (Swmnglng high class, sometime

- Semi~Hooker hangout)

THE GATE MAN looks briefly into the taxi, and recognizing Bennie
waves them through.

INT,. HILDA‘Sf(NIGHT}'THE_SAND I5 ON AND IT'S GOOD! A GREAT
MANY HOSTESSES' FRIENDS ARE AROUND. : '

- BENNIE ENTERS, The atmosphere could be that of an erbassy party.

Cool tourists, politiclans, dentzsts, well-heeled men and woman
completely at home and relaxed in the atmosphere of special service.
The best food is here and the best service. :

THE YOUNG LADIES HERE often - graduate to thelr own dress shop. The

‘very special ones become movie actresses, There is the air of

perfume, with a subdued music backing the colourful lighting
effects. Not a bad place! '
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.BENNIE ENTERS LOOKING FOR ELITA. He sees her. She is
‘not the boss lady but close to it. '

SHE SEES HIM AND REACTS HAPPILY. Elita was capable of

. giving herself for money, but you know now you. can 't

buy her, Her life with Bennie is the first happlness. She's
had in years. :

He is all things to her. Not a pimp ~ a trusted friend

.and lover and she is not a working girl any more.  She prays

for him and herself in a c¢lear, hopeful way. Elita is a

. purist. Maybe she is also a little past 30 - maybe not.

ELITA
- Que paso - eés muy temprano para ti;

: BENNIE
Later than you think, Chula.

BENNIE TAXES HER ARM AND STEERS HER INTO A SMALL PRIVATE
SITTING ROOM.

_ BENNIE
{fiercely)
Now how would you llke a black- eye°

ELITA
What have you been drinking?

BENNIE
¥ou are a lying cheat;ng bitch -
how's your cold?

 ELITA
(dumbfounded)
What cold?
BENNIE

The one you had in May, when I couldn't
see you for three days.

‘A walter suddenly appears.

WALITER .
Buenos neches, Beniamino, you are
early.
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BENNIE -
Double bourbon with champagne back,
Julitc and no texano bullshit!

JULITO
{(grinning)
8i mi general.

BLITA
{(taking Bennie's hand)
Alfredo. _

' : : BENNIE
-Si! Alfredo.

BELITA
: : _ (noddlng sadly)
o _ Buenoc - I start at the beglnnlng. He
' ‘was the first man in my life. . There
- ' — have been two. Some more, but I was
! .~ with only you and him. He was also my
' cousin.. . _

— But I don't see him for a long time.
' Then he came to see me, and stayed three
days. We were saying goodbye ~ forever -
{then smiling)}
It took a little time.

BENNIE

{coldly)
Yeah, Three days and three nights!

Where is he now?

ELITR
- 'Dios mio, why is Alfredo so 1mportant°-
Today two men, grlngos, pregunta me la
mismo.

b _ _ _ BENNIE
i _ Who? Two what? What did you tell them?

o . ELITA
; : : - For them I don't know anything. Here
i - we know nothlng. :

_Bennle breathes a 51gh of rellef The drinks are served
- ag Bennie assembles the pieces.
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BENNIE
Were you in love with him?

ELITA :
Mas o menos. He was & ....0an -
he was good to me and -~ the first -
maybe -~ not sincg you - not now -

BENNIE
(interrupting)
~ and if I get my hands on him, I'11
kill him.

ELITA
It's too late, . When he left here
he was wvery drunk muy barache, and
near to Saltillo, his car refused the
road and the. rocks killed nim.

Bennie reacts as if his horse, Alfredo Garcia, has fallen
at the starting gate. :

BENNIE
- {a curse)
Jesus Christ!
. ]
ELITA
{crossing herself)
nmen, -~ 1 hope he was taken home for
burial,

BENNIE finishes his drink, kisses her tenderly.

_ BENNIE
Buenos noches, amor, see you later.

CINT. HOTEL PERLA, RECEPTION DESK (NIGHT)

BENNIE FLASHES THE PLASTIC NUMBER. - The desk man peints

to the elevator and as Bennie enters, he is joined by a

thin Italian Gangster.

INT. HOTEL ?ERLA. CORRIDO (NIGHT)
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AS BENNIE EXITS THE ELEVATOR, THE GUNSEL FOLLOWS, then

overtakes him as they arrive at the door of a suite -~ shakes’

him down - Bennie's clean. The gunsel gives a patterned
knock - the -door opens,

INT. HOTEL SUITE (RIGHT)

THE ROOM IS BUSTLING WITH ACTIVITY, AS BENNIE enters and
stands waliting as four pair of eyes look him over.

BENNIE looks around - scared but dozng his best not to
show it, :

F

There are two large desks in the room with two telephones

- on each desk. Seated behind them are:

MAX AND FRANK, they are the headhunters‘ Top~Dogs. There
is no confus;on here, just deadly concentratzon.

.QUILL AND SAPPENELY are standing togethex checklng some

11sts.

The room becomes silent for a loné moment - then Max

- 8peaks,

| MAX .
Give us your card.

Bennie hands it +o him.

BENNIE
Eleven. -
{smiling)
Lucky.

QUILL STEPS UP WITH A FLASH PGLARQID TAKES A SHOT OF

BENNIE,

MAX
(pozntzng to a chaxr}
8it down!
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BENNIE DOES INSTANTLY. The room waits until Bennie is
thoroughly uncomfortable.

_ BENNIE
(finally.to Quill)
Bet you are surprised to see me, S50
so0n .

QUILL
Don't waste our time, what have you got?

BENNIE _
(trying to smile, only
one side of the mouth works)
You guys don't fool around, huh? You
‘really mean business.

MAX
{gently cutting in, spelling
- it out like a banker to a

prospective investor)
Itt's very simple. If you can give us the .
information we want, as to where we can find
Alfredo Garcia, we will give you one
thousand dollars. If your information
is wrong, you too will be ---wrong. Dead
wrong. . '

BENNTE

: (gives almost his best shot)

- Well you see....he's kind of a friend
of a friend...and 1I'd like to know why
you want him.....

{smiling, & long pause)
No, that's not true...but I....well,...
have to tell somebody something.

‘MAX :
h - .~ You are interested in money, aren't you?
Money you can spend.

BENNIE _
Well, indirectly, sir....there are other
things though....I mean....well....like
I want to stay alive,.
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FRANK
{dismissing him) .
A loser.
BENNIE
{sharp)}

Noboﬁy loses all the time..

i

BE&NIE

Besides it isn't enough . money for what
I have in mind. How much is it worth

if I get him for you.

- MAX
{smoothly)

- We can go five thousand.

BENNIE
{answering guickly before he
can change his mind)
Ten thousand. I go all the way or I pass.

FRANK
I gather by that you mean dead.

BENNIE
Yes sir, T am afraid I do.

MAX
{quietly)
Well, my friend, one must do what

one must do. All we require from you
is physical proof that Garcia is dead.

- - BENNIE
What kind of physical proof?

FRANK _ -
We are well aware of the problem
and we are prepared to settle for his

" head. But, the head must match the

picture.

Bennie decides to go,all the
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BENNIE realizes that he has bluffed the han& thrcugh,
it's ten thousand deollars for a dead man's head

"BEWNIE
Por ten thousand dollars it's a deal.

Bennie smiles at his new partners._ They -don't smile back.

BENNIE :
I'1l need some operating cash.
How about five hundred deollars in

- advance? '

MAX
You don't have to kill him with
kindness. Give him two hundred.

- SAPPINSLY HANDS BENNIE THE FAMILIAR CRISP HUNDRED DOLLAR

BILLS‘

Bennie accepts gingerly and nods to éll and begins to
back out. :
BENNIE
Well, so long, see you later.
MARX

Youlve got two days, and then
we'll come and f£ind you.

BENNIE EXITS thoughtfully.
INT. HOTEL CORRIDOR (NIGHT)

BENNIE WALKS IN A VERY BUSINESS-~LIKE DIRECTION as though
he were really going somewhere and rather than wait for
the elevator:

' BENNIE TAKES THE STAIRWELL, and descends two at a time,

as though someone or something was following him.
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EXT. JUAREZ STRELT {(NIGHT}

BENNIE COMES OUT OF THE HOTLL ENTRANCE STARTS TO GO RIGHT
STOPS, TURNS GOES LEFT, STOPS TURMS GOES RIGHT AGAIN, and
then walks off across the street. '

- EXT. MAIN STREET JUAREZ (NIGHT) .

BENNIE WALKS PAST A SHOPPING MALL, STOPS, COLLAPSES, SLOWLY
PULLS HIMSELF TOGETHER and then turns and walks into the

- mall, He has seen all this junk before a thousand times,

- but this time he is really looking at it.

A MONTAGE OF CHEAP MONKEYS ON STRINGS, pinatas,'zapétas -
in other words everything garish about border town souveniers.
Bennie stops at a shop that features:

KNIVES OF EVERY SIZE, SHAPE AND DESCRIPTION.
HIS EYES SCAN THE SHOWCASE, FINALLY SETTLING ON A:

THREER FOGT?LOEG CURVED MACHETE WITH A JAGGED BONE RIPPER NEXT
TO THE HANDLE. It is razor sharp., A challenge to man's
basic instinct. Bennie keeps glancing at it and looking away
until a: .

PRETTY SALESGIRL STARTLES him and he turns in confusion
buys it and leaves. - _ _

INT. BENNIE'S APARTMENT (NIGHT)

-

BENNIE ENTERS QUICKLY SLAMMING THE DOOR BEHIND HIM. He stands

for a moment then walks over to his bed, pulling off his jacket,

kicking off his shoes, he does a rolling fall on the bed.
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It's been a-big night'and Bennie's face has fallen into the
reality of a world he has always wanted and never known.
He thinks about it as he slowly falls asleep.

DISSOLVE TO:

BENNIE CROANS and kicks his legs vzoiently, forces his
eyes open in a wide stare -~ locks up as:

'ELITA, THROWS HER ARMS AROUND HIM ~ kisses him hungrxly on the

mouth,

l

Bennie comes to life.-

BERNIE
(breaklng away)
0.K. baby, everything is O.K.

ELITA PULLS HIS HEAD to her breast as Bennie helds on to her,

. DISSOLVE TO:

INT. BENNIE'S APARTMENT (EARLY MORNING)

BENNIE AND ELITA ARE SLEEPING SPOON STYLE., ©She is the rear
spoorn.

.HIS EYES OPEN AND SUDDENLY HE IS WIDE AWAKE, With ‘careful
‘movements he untangles himself from her arms, gets up and

goes towards the bathroom.
INT. BATHROCM BENNIE'S APARTMENT (ERRLY.MORNING)

BENNIE RUNS_WATER INTO THE SINK, SPLASHES HIS FACE, SPITS

SPLASHES AGAIN, then looks in the mirror with hard, square

eyes. Holds for a moment and then grabs a towel and goes
back into the bedroom.
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8 APARTMENT BEDROOM (EARLY MORNING) .

BENNIE COMES IN DRYING HIS FACE THEN SPINS THE TOWEL IN
A CIRCLE 2AND SNAPS IT AT ELITA'S BARE BEHIND. The towel
pops and she jumps. ' : .

BElita jerks:

BENNIE
{yelling)
Up and at ‘em.
up as Bennie dives on the bed on top of her.

BENNIE

Come on, you want to sleep ybﬁr life away?

ELITA
{in Spanish)

“Holy Mother of God.

ELITA CURLS
blanker, as

BENNIE
{shaking her) :
Come on let's take off, ZILet's go
for a picnic - three - four days.

ELITA
Manana.

BENNIE :
Manana, my ass -~ Now!....Hey, I saw those
guys, the ones who were looking for....
Alfredo.

ELITA
Did you tell them he was dead?
| BENNIE
No.
_ ELITA
Porgue no?
BENNIE

I told them I would find out -

‘Make sure. I want to see his grave.

UP TRYING to get back under cover bf'the
Bennie pulls her around until they are

face to face.
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T BENNIE
{innocently) |
Tell me, did he give good head?
Elita uncomprehendlng, then growls like a tiger, cursing
in Spanish, as Bennie jumps off the bed pulling the blanket
off, leaving a naked, pissed off lady wide awakse,
BENNIE
Come on, pack a lunch -~ pack my
love. We are going to find the
Golden Fleeae._lt will take-3*4gdays~
Elita jumps out of bed, her mood changing 1nqtantly,
she is ready for anything.
BENNIE
(expan51vely)
A .week or two is too short to be
alone with you. _
- She laughs, kisses him and runs .into the bathroom.
C EXT, MEXICAN HIGHWAY. (DAY)
A _

HELICQPTER-SEowi
A SERIES OF ANGLES:

'THE CAMERA RISES AND WE SEE A VAST BXPBNSE OF MEXICO, WITHE
'ALL THE BEAUTY THAT MAN HASN'T TOUCHED BUT HAS SUNG ABOUT.

A CONVERTIBLE,TOP DOWN, ROARS AROUND A CURVE AND COMES

- THROUGH. 2N ARROYO. It's a 1953 Buick hydromatic with
supercharger holes on the hood and blue smoke coming out

- of the tail pipe. The death rattle of the valve lifters
supports the finger work of:

ELITA'S DRIVING GUITAR, as she reaches the climax of the
song and Bennie throws back hlS head and crles -

BENNIE
Hivaiyaiyaiaiaiyai...

e
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S
f . At the end they both break up laughlna Elita passes him
S : a half empty bottle of tegquilla. Bennie takes a slug,
- hands the bottle back and Elita throws an arm around his
neck. :
ELITA
Dame un besito, cayote.
BENNIE TURNS TO FACE the yellow-eyed lynx, who pulls him
into her mouth. They are locked in as an:
_ONCOﬁING_GREYHOUND.BUS BLASTS THEM INTO REALITY. Bennie
swerves an inch, just missing hamburger time. The wind
from the bus isg like a concussmon and Bennie fmghts to
stay on-the road.
BENNIE
{yelling)
-aanooJﬁsuSo
o _ ELITA
L _ No matter, as long as I am with you
AR _ . I don t give a shit.
BENNIE

Where did you learn that kind
ef language?

ELLITA
From you.

BENNIE
Not from me, never. - That's bullshlt.....

- He reaches into the glove compartment, pulls out a .45,
then looking down the road he bangs away at some:

VULTURES WHO ARE eating the usual roadside carrion. They
don't move. Bennie fires again, they are not frightened
at all. '

‘Elita applauds, as she fallsover laughing.

ELITA.
Brave, bravo, bravo
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BENNIE
{the loser)
I wasn't trying to hit them anyway.
I used to shoot a lot in the army.

ELITA REACHES BACK FOR HER guitar and begins playing,
improvising a song about a great bandit who couldn't
shoot his foot if it was tied on hisg gun.

She is putting him oh,'buf he doesn't give a damn. He
" joins her in his own parody....They laugh together

intimately, as great friends do. Really seeing each other
innocentliy. It's as close as they have ever been. - Then
she begins singing the sad love songs of Mexico. A&n
impossible love {(maybe Rosita who had so much luck that
only one of the three shots fired at her hit-~ 'Que suerte

- tiene Rositalt

EXT. SALTILLO HIGHWAY (DAY)

THE TRIP CONTINUES. A SERIES OF TRAVELLING SHOTS WITH
ELITA SINGING AND BENNIE DRIVING AND DRlNKIWG.

EXT. CUSTOMS CHECKPOINT SHACK (DAY)

BENNIE APPROACHES SLOWS DOWN.

THE CUSTOMS OFFICER CHECKS HIS MEXICAN: PLATES, THEN SMILES

AT ELITA and waves them on. He walks a few steps to the

shack to pick up .a clipboard.

INSERT:

CLIPBOARD WITH LONG LIST OF CARS AND LICENSE NUMBERS.

A pencil writes the most recent passer. BS537 T748. A
pause, then the pencil turns eraser side down pushes the
paper up to reveal the same number underneath. Then the
pencil moves - away to the dial of a telephone, it begins

INSERT:

TO ANOTHER DIAL WITH A FINGER DIALING THE NUMRBERS.
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_INSERT:

TO ANOTHER FINGER DOING THE SAME.

EXT. SALTILLO HIGHWAY (DAY)

%HE BUICK IS MOVING ALONG égs HIGHWAY .
'EXT.-A&OTHER'ngHwaﬁg INT. LIMOUSINE . (DAY)

CAMERA PANS DOWN TO A TELEPHONE CRADLED ON THE CONSOLE.
IT GOES BEEP, BEEP, BEEP. A hand picks it up as we
CUT BACK TO: '

' INT. CUSTOMS CHECKPOINT SHACK (DAY)

PROM THIS ANGLE WL DON'T SEE FACES,_just hands. We recognize
the customs officer with the clipboard. ' ' ~

THEN HIS HAND REACHES UNDER AND BRINGS OUT THE PAPER
with Bennie's license nunmber on 1t, and hands it over,

BEXT., SALTILLO EIGHWAY (DaY)

BENNIE TURNS OFF TO A ROADSIDE GAS STATION AND STOPS.
ELITA gets out. o

BENMIE
'Get some cold beer.  We'll stop up
the way and eat whatever you've got
in the basket.
{to the attendant)
Diez super por favor.

- ELITA
- Will you marry me?

BEN&IE '
{after a long moment -~ possmbly

the longest moment in hls iife)
Yes. o
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ELITA |
{she takes his hand softly)
Un promiso? '

. BENNIE
(the longest moment in his 11fe)
(finally, and he means it, sure
he does)
I promise.

Then Bennie's irony catches up with him and he suddenly
laughs, realx21ng that he is up there on the celluloid
and it's a picnic.’

All it takes is a somewhat used bartender with a bigﬁsmilé,
a pretty girl and a little bit of guts and he's on his way.

~{pon't laugh, this might'just be enough.iﬁ itself for

anybody =~ what the hell did you do today?)
DISSOLVE TO:
EXT. OUTSKIRTS OF JUAREZ (DAY)

A GREEN STATION WAGON PASSES A SMOKING BUS, almost wipes
out an oncoming tractor and burrc before regaining the
right lane and pushing hard down the open highway.

A SIGN IN THE F.G.: ~ TORREON - 837 Km.
INT. GREEN STATION WAGON (DAY)

CHALO IS DRIVING, DRINKING, LAUGHING AND not giving a shit
that Cueto is angrily shaken by all three. Cueto pulls

himself together, starts to speak, but:

. CHALO
{a grlnning cobra)
No e chingas chingando,....

Chalo laughs again, takes another drlnk, offers the bottle

e N 3 .
his eyes. I an the seat and closes
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EXT. JUAREZ/TORREON HIGHWAY (DAY)

HIGH ANGLE - BPENNTIE'S CONVERTIBLE SLIPS DOWN THE HIGHUAY
far below; he's not pushing it too haxd. The SOUND of their
SINGING VOICES drift up -~ enchanting the bare plateaus

‘above Chihuahua with a few of those great Ranchero songs of
_Maxlcoa

INT. BENNIE'S BUICK (DAY)

 ELITA IS PLAYING THE GUITAR, singing "La Trenta-Trenta De
‘Pancho Villa"; laughing when Bennie jeins in on the verse

or two that ne knows..

Two happy people, sharing each other and a beautiful day.

Maybe Elita doesn't even notice Bennie's eyes occa51onally

flicking up to the rear view mirror.

EXT. JUAREZ/TORREON HIGHWAY *(ﬁAX)

. THE GREEN STATION WAGON SPEED BY - Chews up the road south.

DISSOLVE TO:
EXT. JUAREZ/TORREON HIGHWAY =~ ROADSIDE REST (DAY)

BENNIE AND ELITA SIT CLOSE TOGETHER on a stone bench;
drinking c¢bld beer, tequilla from a bottle and eating

. tortillas, cold beans, chile bravos; talking enthusmastlcally
Wlth their mouths full:- _ ,

BENNIE
+esand after that...Cozumel! You
ever been there? Or Isle de Mujeres?

ELITA
NOO.C )
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BENWIE .
Me either. Hell, I've never been
any place I want to go back to. I
hear it's real pretty thouyh.

BLIT2R
I was at a place once I wouia iike to see
again. You take me. there...?

_ BENNIE _
A{expansively...spitting out
a bean or two:)

Absclutamente! Name it!

~ BLITA . _
vista Hermosa...'cerca' de Cuernaovaca.

It is a Hacienda muy grande....fantastlco...'
“beautiful...

(on his look)

.1 was there...when I was a working girl.

BENNIE
Oh...who with?

ELITA

1 forget - can we go there?

A CAR SPEEDS BY ON THE HIGHWAY.

BENNIE WASHES DOWN THE SUDDENLY DRY BEANS wzth a swig of
- beexr, then:

~ BENNIE |
- Why? Why not f£ind some place new,
| ELITA
Can we?
BENNIR
With Alfredo's help - we can do
-anythlng -
ELITA

We'lre nct doing mavbé too bad - 1if
I have three more TV commerc1als and
.I do - you can buy vour place.
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 BENNIE
Bullshit! It's just a pit stop for a
tour bus. Not "my place” this time we

move up.

y ELITA

A{angry)
Listen to me hijo we are together -
we are moving up - slow, but we are
movxng.

- BENNIE
O. K you have the judgemant, but I have
the instinct - and now we follow my
instinct.

CBLITA
And we marry somedayv in the church?
BENNIE
Yeah ~ in the church we marry someday.
ELITA
Bullshit, Bennic!
 BENNIE
No, I mean it this time.
ELITA
When?
BENNIE

{after a long moment)

‘Sunday.,

ELITA -
Gracias mi vida - can we name our
first baby Alfredo.

. BENNIE

NG =

_ BLITA
I am sorry - I am stupid - our

first baby will be named Benjamin.

BENNIE
We'll call the second A1 -~ if I
collect him,
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As she grabs him and kisses him happily in thanks, another

CAR SPEEDS BY ON THE HIGHWAY. It is the green station
Wagon.

INT. STATION WAGON (DAY)

CHALO SHOOTS A QUICK LOOK QUT THE REAR WINDOW, slépé‘Cueto
awake, E ' _

CUETO
{startled, angry)
‘Asco! Que pincil

CHALO
-y madre! Abross!

CHALO jerks his thumb to the rear, begins slowing the car

- Cueto follows the thumb, his anger becoming replaced with

a thin smile, '

CUETO'S P.O.V. ~ SHOOTING OUT THE REAR WINDOW: BENNIE
and  ELITA, locked in a kiss beside the road - becoming
smaller and smaller, :

CUETO AND CHALO TRADE SMILES. CHALO offers the bottle
again; this time, Cueto takes it.

DISSOLVE TO:

'EXT. ROADSIDE REST - (DAY)

BENNIE GRINS AT ELITA - they are talking. - She is concerned.

He hedges a little - just a little.

BENNIE
Because I figuredl's good for ten thousand.

Wiy " BLITA
v
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O BENNIE

- - He made a mistake. Now some
people want him dead -~ want his
head for proof.

ELITA.
(stanﬁlng)
I can't be part of that,

BENNIE
{flat)
You are!
(then) '
If vou can't do it for me, do it for',
A. Wouldn't he want you to be happy?

_ ELITA
Sio . '

(then)

Pobre Alfredo....He knew women -
loved them, : _

BENNIE : :
He told me he was in trouble over
a young girl ~
, {then almost crying)
) - : The idiot!
- Salud Alfredo.

BENNIE DRINKS from the bottle, hands it to her.

BLITA .
Salud Alfredeo...He would want me to be

happvy. _
She drinks, gives the bottle back to.him. .

| | DISSOLVE TO:
EXT. JUAREZ/TORREON HIGHWAY (DAY)

_ . o
THE BUICK CONTINUES SOUTH. The highway is lined with
poplar trees. BLITA is singing again - her voice traveling
back to us, fading as the car dlsappears around a distant
bené.. .

A MOMENT LATER, THE GREZEN STATION WAGON pulls out from
behind a stand of willows, follows leisurely.

Kot o - | DISSOLVE TO:
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EXT. ROAD AND INT. BENNIE'S BUICK {DAY)} A SERIES OF ANGLES

THEY ARE DRIVING IN SILENCE NOW. ELITA'S HEAD is on BENNIE'S
shoulder as she dreamily enjoys the passing landscape. '
BENNIE. stretches, checks his watch.

BENNIE |
- 8hould make Torreon around ocho,..
crack another cerveca, huh.,, '

SHE REACHES INTO THE BACK SEAT, gets a bottle of beer from
the Ice bucket, opens it and hands it to him. He grunts
hig thanks, drinks, offers her a sip. She just shakes

her head, strangely silent. Then: ' -

. ELITA :
It is warm, Bennie, ILet’'s not sleep
in the city tonight...por favor?

BENNIE
Why not?

ELITA
I packed some food and blankets,
I will make your dinner...and we can -
sleep under the stars.

BENNIE shrugs, says nothing, takes another gulp of beer,
checks the rear view mirror.

ELITA | |
Por favor, mi vida? -~ I will make
you fresh tortillas.

BENNIE
{softly)
We camp tonight.

She is happy again; squeezes his arm,

- | ELITA
Find us some beauty to lie down in,
A{softly serious) :

Te guiére, Bennie...te guiero.

BENNIE
Me too, baby. -
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BENNIF flings the beer hottle away, slips his arm around
her shoulder and pulls her in wclose.  She rests her head on
his shoulder again, smiles as they drive a ways in silence.

EXT. JUAREZ/TORIEON HIGHWAY (LATF AFTERNOONJ

THE BUICK SILOWS OFF OF THE HIGHWAX,-moves up & narrow dlrt
- road into the trees.

SERTES OF ANGLES: THE BUICK:

THREADING ITS WAY THROUGH THE COTTONWOODS, willows; scaring
up a rabbit here, startling bhirds into flight there.

FINALLY STO?PING IN A CGRASSY CLEARING with a sprlng in +the
middle. :

ELITA STANDS IN THE SEAT, happlly embraclng the treatops,
the sky; beautlful...breathlng it all in.

BENNY LOOKS UP, ENJOYS THE SIGHT ABOVE HIM. Then he
wraps his arms around hexr waist and they tumble out of
the convertible, laughing and rolling in the lush grass.

- HIS HAND DISAPPEARS UNDER HER DRESS and their laughter
gradually begins turning to more serious things.

DISS0LVE TO:

EXT. GRASSY CLEARING (EVENING)

BENNY IS SHAPING THE PIRE WHICH has now burnt down to a
- find bed of glowing coals. Out of Elita's baggage has come
a coffee pot, tortillas, enough food for dinner. _
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ELITA TARES A FLAT PIECE OF TIN OUT OF THE BUICK'S OFPEY
trunk {which also contains & shovel, burlap sack and

the machette) and places it over the fire. . Bennie loodks

at her, gmiling with great inner satisfaction as she kneels,
Ingian style in front of the fire and begins preparing

their supper.

_ BENNIE
-Que rico, Mammacita.

- BLITA
Better than a hotel.,..no mi viga?

Bennie nods, grins, playfully pinches her. She. slaps
‘at his hand in mock protest, giggles like a happy housewife.
(If there is such an anlmal}

BENNIE MOVES AWAR,.SITS WITHNHISJBACK AGAINGT A.TREE;
- watching her, feeling very proud, very lucky.

‘BHE LOOCKS OVER AT HIM, smiles.
-BENNIE.WINKS, takes a drink of teqﬁilla, freezesi

ITWO ‘BAD CATS ARE STANDING A SHORT DISTANCE AWAY: Watching,
grinning, both very drunk; one armed northern style...
antomatics sticking ouvt of their back pockets. The older,
heavier of the two, JOHN, a Texas gringo; grlns wider at

Bennie's reaction.

o - JJOHN
Buenos tarées;..

BENNIE AND ELITA TRADE QUICK LOOKS AS THE TWO imtruders
strell rasually inte their lives.

BENRIE & ELITA
(1n guarded unison)
Buenos tardes...
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JOBN SQUATS BY THE FIRE, never taking his grinning face off
of Bennic. 7%he vounger one, PACO, from California, circles
the Buick apprecistively. '

NOTE: - DIALOGUE IN DPARDHTHESIS SHOULD BE IN SPANISIH

_ JOHN _ ,
It was a very hot day...no Es Cierto my
friends? :

ELITA

.~ 8i...mucha calor. _ ,

BENNIE
Ch yea, very calor...very calor...

PACO REACHES INTO THE BUICK, holds up Elita's guitar, inspects

~it, locks over at the girl, grinning.

PACO :
(I will sing you a beautiful song...
I sing very good...)
: {(winks at John)
{Love songs are my specialty)

JOHN LAUGHS, AS PACO moves up to Elita, strums a few chords.
Then he sits and begins to sing and play to the frightened
girl. He does sing well.

WIDER ANMGLE - AS PACO SINGS; It is a pastoral scene, but the
vibrations shattering the evening air are anything but peaceful.

JOHN DIPS INTO THE BEAN POT with a cruddy calloused hand, jams
a handful ofbeans in his mouth nods with approval as the song
continues, grins over at: _

BENNIE, SITTING MOTIONLESS AGAINST'THE TREE. Only his eyes
flick from man to man. Then he returns the smile...weakly.

PACO, SINGING BEAUTIFULLY, the tender words belieing the
thoughts'in his eyes as he sings down to:



5P 6/21/72
42,

ELITA: STILL KNEELING IN FRONT OF TEE FIRE, a forgotten
tortilla in her hand. She sneaks a look in Bennie's '
direction, looks back up at Joéhn, then closes her eyes.

PACO FINISHES THE SONG, lays the guitar on the ground...John
extends his hand down to Elita.

BEKNIE JUMPS TO HIS FEET, Starts toward his woman..

CJOHN'S GUR IS SUDDENLY IN HIS HAND, aimed directly at

Denaia's belt buckle. Hé laughs softly as Bennie tenses,
stops. Finally, Elita puts her hand in John's.

ELITA
(to Bennie...scftly resigned:)
_No, Bennie...,.not even under the stars...
they know. _
BERNIE

{his attention divided:
- gun and girl...helpless)
- Well...they're definitely on my
shit list.

- PACO
Que dise?

ELITA
No dise nadz., . vanonos. ..

JOHN GIVES THE GUN TO PACO, EASES HER TO HER FEET and

~ they move off to the dark beneath the nearby trees.

Paco casually. hclds the gun on Bennie.

BENNIE
I'11 kill that gringo bastard.

ELITA

(stoppzng)
No. you won't - no reason thO -
I've been here before ~

{trying to smile) R
We go and get it over with and get
~out then take a bath - no trouble,
Bennie. Please, por favor.

‘Then she and John move away.
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BENNIE WATCHES THEM GO, LOOXKE back to Paco; to the gun,
then finally shrugs it off and mutters under his breath:

BENNIE
Aw, what the hell...she can handl& it a
lot better! n I Cénees

PACO

Que?
BENNIE
{gquietly)
Fuck you...
PACO

Que dese, Gringo? Eh?
{then noddlng at the

Buicks:)

Eestas tu carro, Grlngo?

The SOUNDS OF LOVE MAKING DRIFTS out from the trees. _
Bennle trles not to hear it.

BENNIE
Yeah...lt $ MY CAYrO...

PACO .
(A fine car. I have always wanted such a
car. But it needs much gasoline...)

BENNIE
(rising crossing to the car)
‘Take a look = hell, take the car, but
give me a drznk fast.

PACOwith the .38 understands this. He rises - gives
Bennie the bottle - looks lnto the car._ Sits in the
driver's seat

BENNIE crosses, sits beside him drinking.

_ - PACO
Mucho gascline, no?

BENNxE"
8i.



Sp 6/21/72

He opens the glove compartment as he hands bottle to
Paco.

PACO laughs and drinks. The .35 now in his hand.

There is the sound of a slap, a cry of "no", then louder
slaps. ‘Then in Spanish "open®, then a slap, then a
painfully murmured *no®. Then silence.

PACC laughs and drinks.

BENNIE looks at PACO, who pantomimes sucking his thumb.
This joke doubles him over and as he comes up, Bennie

eases open the glove compartment, jexks out the .45 and then
knocks Paco wallweyed and jumps out of the car.

BENNIE RUNS TOWARD ELITA AND JOHN as she cries out again.,

BENNIE CRASHES THROUGH SOME BRUSH, stumbles, almost trips
over: _

ELITA AND JOHN. JOHN STILL HAS A FISTFULL OF HER HAIR
AS he rolls off the girl, brings out his knife, then
slams back into the dirt as:

BENNIE SHOOTS HIM TWICE: ONCE IN THE CHEST, once in the
balls. EBlita screams. - :

BENNIE TWISTS, DROPS TO THE GROUND TURNS AND FIRES AS:

PACO BLUNDERS UPON HIM, XNIFE IN HAND. The younqer-maﬁ
jerks back against a tree, looks down at the hole in his gut,
then slumps dying. ' _

BENNIE SILENTLY LIFTS HIS WOMAN TO HER FEET; Then slips his
arm around the softly crying girl's shoulders and they
disappear through the trees without looking back.

DISSOLVE TO:
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EXT, ROAD {NIGHT)

BENKIE checks the rear view mlrror, maklng sure that no ons

is following.

BLITA is sitting as czose as she can, without interfering

with Bennie, If she was in love with him before, now

she worships him. Bennie doesn't feel too bad e;ther. He's'
: begznnxng to change,
b - . BENNIE

: (szghlnq}
How do you like it ~= Charley star, huh°
o  ELITA
: : ' (quickly) o
& _ - No. You did what you had to do.
. - I will tell the Police everything.
L | \ | 'BENNIE -
: : . N¢ chance. Not here. Not anywhere.
ro ' I know one thing, the only way to stay
}rﬁm T _ C cut of jail is not to go in the first
_— place.
g ~ ELITA
~ {understanding)
Ag you say.
BENNIE

0.X, you gbt te take me to find Alfredo ==
he's cur ticket out. _

ELITA
; - {still not believing)
‘How in the. hell can you get nmoney
from Alfredo? -- He's dead.... I
don't trust those peogle and what they say.

e BENNIE

I bring them proof then they pay -
: {then}.
b _ I saw the money.\\

ELITA

{hating it) _
You want me to desecrate a grave. ..?

e e e
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' BENINIE
pon't give me that crap, there is nothing
‘sagred about a hole in the ground, or the
men that's in it...0r you...or me.

As Blita locks at hin.

E o _ BENNIE {cont'd)
' Listen the church is always cutting off
s : . fingers, feet or any other goddamned
; -thing from the Saints aren't they?...
‘ ‘ (continuing) _
Well, Alfredo is our Salnt. The Saint of

F our money.

and I've got to borrow a piece of him
to prove he ig deaﬁ

BLITA
His head -- It is a crime.

f ' BENNIE
{finably) '
He ip dead God damn it!

ol | .
Elita crosses herself and murmurs a Jesus Christus.

H
: ELITA
(meanlng it)
He was a nice boy, ver kind to me...
Who would do this to him?

BENNIE
For mongy.

\ ~ ELITA
;o \ (after a long moment)
' I will take you to him - then I will

) go. Because I think it will be finished
-with us ~ I don't want the money now.

BENNIE
That's up to you, Chunla -

ELITA
- {distant)
They will know in Parras.
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BENNIE
Jesus, what's wrong with y0u° e

ELITA |
~You just killed for me. I want
it to end there - MNo more killing.
" Let's leave Alfredo behind and live -
we have enough - Jesus, Bennie, just
being together is enough.

BENNIE

(slowly)
. No it's not, Baby -~ 1t takes bread -
Pan «w- dinero - and you know 1t as well

as I do - so that's what money's
going to get - then we ll talk about how much
together means ~!

ELITA
I think - we are dead before we are
married.
- BENNIE
Bullishit!

BENNIE LOOKS AT HER, SE®S THE PRIDE IN HER EYES: Feels it

welling up in himself as he shifts, puts his free arm

around her and pulls her in close. She rests her head on
his chest.

BELITA
I will take a bath in Torreon.

. BENNIE
We both will..

Bennie looks down at her, kisses her on the: top of the head

- and suddenly feels good all over.

DISSOLVE TO:

EXT, RIO NAZAS HOTEL -~ TORREON (NIGHT)

BENNIE PULLSxIN OFF OF AVENIDA MORELOS,; finds a parking
place in front of the looming hotel. The town, the streets,

- are -deserted at this late hour,
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EXT. RIC NAZAS HOTCL (NIGHT)

BERNIE GETS OUT, goes arcound the car, gallantl? holds the
door open for her, HOLD as they go up the steps together

“and throuvgh the swinging glass doors.,

_ THE GREEN STATION WAGON PULLS IN TO THE CURB- ACROSS the

street.

INT. RIO NAZAS LOBBY (NIGHT)

"BENNIE AND ELITA CROSS THE DESERTED LOBBY.

TWO GIRLS LOCK UP FROM THEIR NIGHT BILLING CHORES behind
a counter. :

AND THE NIGHT CLERX standing in front of his pidgeon holes,
looks at the approaching shabby -couple with obvious distaste.

BENNIE PUTS THE BAGS DOWN, steps up to the registration
counter: ' \ '

BENNIE
Buencs noches., I'd like a room...
Je«With a double bed.

The night c¢lerk 1ooks past him, to:

ELITA STANDING A LITTLE BEHIND BENNIE; her eyes on the floor.

THE NIGHT CLERK SHAKES HIS HEAD.
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WIGHT CLERK
{(broken Fnglish) _
I am sorry, Sir...but this hotel
does not allew...

BENRIE puts one hand down and leaps across the countern
then thrusts his teguilla-and-beer-smelling-and-about-to
become~-very-violent face an inch from the Clerk's nose.

BENNIE
Mister and Misus Benjamin....
from El Paso...and we are very, very

tired!
{as the man backs off,

, swallows:) _
Now...you round up a key...while I
sign the register. Comprende? '

ELITA LOOKS AT HER MAN, AS HE JUMPS BACK ON HER SIDE.
She hands Bennle the pen, then tiorns to the clerk and, in

- English bettexr than his, rises a thousand points in class.

ELITA .
The best room in the house.

The clerk”nads,-sa?s nothing, starts checking his pidgeon
holes.

BENNIE SIGNS THE REGISTER, MR. COOL WITH HIS WIFE:

THE TWO VIRGINS WATCH THEM, Qisgusted.

THE CLERK puts the key on the counter in defeat., Waits as:
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BEMMIE AND BLITA JUST STAND THEIRZ, oblivious to the
looks they are receiving; smiling into each other's faces...
into the faces they love.: :

BENNIE
Take the bags.

_ _ CLERK _
I am sorry, Sir. But the bell boy
is gone for the night.

BENNTE
{trying out his new stvle)
Then you take them.

CLERK
That is impossible. I must stay here
behind the desk -

BENNIE
(playfully) -
You stay behind that desk any
- longer and I'm going to stay
behind it with you.

The clerk looks at him - thinks - buys it ~ this
Gringo looks like he will kill anythzng that staﬁdu
in his way.
CLERX
{crossing)
As you wish, Senor.

INT. RIO NAZAS HOTEL ROOM {(NIGHT)

BENNIE ARRANGES THEIR CIGARETTES.and a bottle of teguilla
on the night stand beside the bed, turns as:

CELITA COMES OUT OF THE BATHROOM., She's lovely, wet, naked

and infinitely desireable. She stand there, in front of
her man, basking in the approval she sees in his eyes.

"ELITA
I am ¢lean now, mi vida...
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BENNIE
(reaching out to touch hur-
softly)
Reina...vou were always clean.'

AND THEY SINK ONTO THE BED, begin making gentle love;
as if it never happned before...two children finding

'_'thems@lves...softly whlsperlng "Mi vida...my life...
my life" again and again,

. SLOW DISSOLVE TO:
EXT. TORREON/SALTILLO HIGEWAY (DAY)
SERIES OF SHOTS:

HIGH AWGLE ~ THE DESOLATION REIGNS'SUPREME:--HarSh,_
brutal,unforgiving land. The other side of Mexico's
geographical coin, Far below, the highway; a thin

shimmering ribbon to seemingly nowhere. The dot

creeping along it is:

BENNIE'S BUICK. The top is down again and the heat and
glare attackes them from all sides.

ELITA POURS SOME COLD BEER into the stolen Rio Nazes

towel wrapped around Bennie's neck.

VULTURES: LERPING OFF A MASHED RABBIT ON the highway,

screachlng their protest from the shoulder as the Buick
minces their meal further on its way by. Then they hop
back into the bubbling road, fight each other for gach
morsel, _

THE BUICK IS STOPPED: BENNIE "waters" into an anthill
Elita “"waters" near a flower.

ON THE ROAD AGAIN; the sun laughing at them from above.

DISSOLVE TO:
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EYT. PAILA (DAY)

THE BUICK PULLS IN OFF OF TUE HIGHWAY and up to one of
the Pemex pumps in front of the baked adobe bu1¢dlng
Bennie hits the horn. On the third blas

AN OLD MAN EXITS, =lowly comes over t them. His face
looks like it had also been chisled out of adobe. As
does a sleeping dog and two CHILDREN peer out the dcor
at Bennle.

BENNIE .
Fill 'er up...tanko complete,

The cid man nods, ‘steps to the rear of the car. Bennie

place.

BENNIE
Makes Jurrez look like paradise.
What's the name of this place, anyway?

Elita checks the map, finally pinpoints. some very fine
print.

BLITA
Paila....LaCienco de Qarmen 47 kilometers
further.

And théy go.

Bennie pumps the gas pedal, turns on the ignition -
the ‘starter motor grinds away.

BENNIE
{(furiously)
Come on you scn~of-a-bitch.

At his order the engine starts and they chug around and .
- pull back onto the highway.

EXT, SALTILLO HIGHWAY (DAY)

THE BULCK MOVES ALONG at a safer speed.

looks around, somehdw awed by 80 much nothing all in one



8p 6/26/72
53,

—
INT. ROADSIDE CAFE {DAY}

THE DOOR OPENS.AND BENNIE.AND-ELITA.WALK IN. They
go to a booth and sgit.

INT. BOOTH ROADSIDE CAFE (DAY)

Bennie reading the menu as the waltress approaches..

BENNIE.
I'1ll have a couple of eggs, sunny side
up. Rare. Crude, you know -~ con slolsa.
' {looking at Elita who drops
. hHer eyes) .
‘What will you have?

ELITA
{gquietly)
Just coffea,_

_ " BENNIE
tunk ' o Coffee, pronto?

{turnlng to Ellta}
Where in the hell are we now!

=1

ELITA
Not far from Parras. We can ask
here. He had a job there in the
- bank. He worked in the bodego, there.
{as Bennie looks at her)
The winery.

‘BENNIE
{(grinning a little } :
Why do. I always get . a jealous feelln‘
when you talk about him?

. BLITA

Maybe because of what you must do.

Not because of us. There is no need
‘to. be jealous, mi Vida. - Alfredo and I
~were & boy and a girl together. We...
are something else. :

- {touching him}
.+»sare something else.

He pulls off the road.
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: BEN\IZCL
T don' t sce the difference,

ELITA
{easily)

Nor I - but last night changed my
life and yours, cayote.

Bennie really doesn't know what to say; he feels the

same way. She touches his lips.

BENNTIE
- Where now?

ELITA
Here are Alfredo's people -~ they are
farmers - lzke mxne.

BEnnie locks around at the land; at the rocks growing out
of rocks; at the brown, shriveled cactus, struggling
for another days' survival,

: BENNIE
What the hell grows here?!

' ELITA
Apointing)
Wine...brandy...grapes.

Bennie locks off, at:

A BILLBOARD ACROSS THE HIGHWAY: Advertising a Winery with
an arrow pointing up the smaller paved road, which
intersects ‘the highway here, toward the distant mountains.
ELITA'S VOICE continues. OVER this SHOT:

~ BLITA'S VCICE
At that place, they will know of
Alfredo. _

EXT. PARRAS BODEGA (DAY)

'HERNANDEZ, is the manager of the W1nery He is slowly

shaklng his head,

*

II"'“‘RNAN DLz
(I am sorry, Miss...but I don't
remember anyone like him...and I

was born'here;-.Muchachos?)
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A DOZEN WORKERS standlng in front of the Bodeaa. They

shaﬁe their heads also.,.

ELITA TURHS TO:

- BENNIE, WO LEANS AGAINST THL BUICh ‘Bome dlstance away {rom

the group, taking in the startling beauty of this small
mountain valley: The dripping wllloqs, stately poplars
and the lush green vineyards surrounding the sparkling

‘white, obviously successful Winery. Bennie has been

noticing beauty lately. For the first time.

ELITA COMES BACK UP TO HIM, her face long in defeat,
In the b.g., the workers begin to disperse, after
lingering long enough to sample her walk. Bennie
grins: ' '

BENNIE
“Eat your hearts out.
- {then:} :

Any luck?

' ELITA
No...no suerte. They don't
know of him either.

BENNIE
Damn !

BLITA
(getting into the car:l
La vida, Bennie. We cawe a long
way por nada.

Bennie c¢limbs in behlnd the wheel doesn't start the
engine. Blita gets in.

BENNIE
We came a long way to get a head...
and we're gonna get it. _

He looks at her, at the beauty. Then, softer:

BENNIE
I couldfve died in Juarez...or T.J...
««oand never known what it's all about.
Now I got a ticket...an' we're not going
to miss the train., ©Not this time. I
just know it's the last one...

He lapses into silence, trying to make his wheels turn,

trying to make it right for them. Pinally: Elita turns to him.
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N
' ELITA
. _ {(softly)
b ' Moreno. ..
: BENNIE
Huh?
.ELITA _
{already climbing back
out ©f the carn)
If it must be sc¢ - his name was Alfredo
Garcma Herrera Moreno!
BENNIE WATCHES AS ELITA RUNS BACK QVER T0O THE WHITE ARCHWAY
- where the manager is inspecting a newly arrived horse~drawn
cart full of grapes. Watches as she interrupts, watches as:
‘ ELITA turns, calls back:
. %aﬁ
et

s ELITA ,
Ven, Bennie! Ven? He knows of Alfredo:!

BENNIE SCRAMBLES QUT O THE BUICK, half runs over t¢ them
and the group of workers which is curiously regrouping.

BENNIE JOINS ELITA,

: BERNANDEZ
L ' ' ~ (looks Bennie over, then,
to Elita)
(Are you friends of Alfredc Moreno's?)
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: ELITA |
(Oh yes. Very good friends. VWe
have come a long way to see him.)

HETNANDEZ
{Then 1 am sorry to be the one who
must tell you...but your friend is
dead, An auvtomobile accident.)

For a moment,; Elita's expreqsion doagn! t\change.- Then
it does as she sees the genuine sadriess . in the faces.
surroundlng them. _

BENWIE
What‘d he say?

‘ELITA -
. (eyes brimming)
Alfredo...is dead, an accident...

BENNIE
{holds her tlghtly,
"plays it.") '
Dead? Alfredo...oh my God!

'%(]/

HERNANDEZ
A{An unfortunate tragedy. He was
50 young.)

BENNIE
Ask him where Alfredo is buried.
We'll get flowers...

Elita starts to speak, but Hernandez cuts her short and
- speaks to Bennie. His English is good, but smacks. of
- & German  accent: ' :

HERNANDEZ
His family works for another winery...
{points off)
.+.La Cienaga De Carmen...2l kilometers
.in that direction. The road is not so
;- good any more. Since their wine turned
- bitter.... S
(looks at his Bodoga, then,
- with poorly veiled pride:)
e s o@0d ours remained sweet.
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BENNIE
Is Alfredo buried there?

HERNZNDEZ
' 0f course., Where else would he be
 buried? A man should be buried
where he is born.

ELITA _
Graci as, Senor Hernandez, Muchasg
gracias. : -
+ HERNANDEZ

Por nada, Senorita.

. BENNIE
. ~{a lightly sarcastic edge:)
Yeah., Gracias. We'll give his
fanily your deepest respects.

AS BENNIE AND ELITA START BACK TOWARD-TEE BUICK.

EXT. HIGH DESERT TERRAIN (DAY}

ANGLED UP AT THE 8KY. THE DISTANT SOUND OF AN APPROACHING
CAR, 'TILT SLOVWLY DOWN to the startling contrast of this
strange land. The coin has flipped again., A rooster
tail of dust approaches, winding through the twisted
black fingers of Ocatillo which seem to beg for mercy.
OVER THIS:

ELITA'S VOICE
Sometimes I wonder if God 1is really

N here,

BENNIE 8§ VOICE
M'be he's savin' this place for later.

-~ PAN WITH the plume of dust to reveal it is heading for a

large, compact group of crumbling adobe structures out
in the middle of the baked expanse. OVER THIS:
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| ELITA'S VOICE

Sometinmes, when Alfredo laughed...

it was so sad...s50 despairing...now...
maybe I understand vwhy.

HOLD as the Buick slows, enters the distant compound.

EXT. LA CIENAGA DE CARMEN (DaY)
PAN THE BUCK PAST THE WALLED, almost deserted Bodego...

PAST THE SCATTERED. ADOBE HUTS, STONES AND ONE BAR WHICH
NOW only hints of a once thriving community. The few

VILLAGERS to be seen stop what ever they are doing and
watch the Buick slowly move through the sguare. Except

for an ancient pick-up truck, a crushed Valiant and a

few five gallon cans for hauling water, it could be a
hundred years ago. Or a thousand. Only the inevitable
church reflects any recent care. — OVER THIS:

: BENNIE'S VOICE
I think their wines turned bitter.

THE BUICK TURNS THE CORNER at the end of the church,
bounces down a narrov rutted road past what used to be
the stable area. Finally stops beside:

THE GRAVE YARD. IT IS BLEAK. VERY, VERY BLEAK. A
lot of people who were never missed by civilization
have died here, And they are you and me ~ tomorrow.
{Or maybe late this afternoon - or even sooner.)

BENNIE LOOKS INCREDULOUSLY AROUND, looks at Elita. 8She
takes the now very wilted flowers off of the front seat,
gets out of the Buick, wordlessly follows Bennie into the
grave yard, ‘

BENNIE AND ELITA: THREADING THEIR WAY THROUGH THE GRAVES,

‘the crosses, the head stones, finally stopping as they
come up to: ' _
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A WRINKLED WOMAN IN HER BSIXTIES, carefully arranglng
fresh cut flowers from God knows where O a new grave.

-The headstone is also new: "ALFREDO AOR&NO? With the

old woman are:

ESTABAN - - A BENT, HARD FACED PEON IN HIS FIFTIES,
a machete stuck in his belt, one of Alfredo's uncles.
He watches the woman, silently reverent. Beside him:

AN IMPATIENT, VOLUPTUOUS SIXTEEN YEAR OLD GIRL AND ANGEL A
YOUNG BOY of about fourtean, his face already noticeably

hard.

BENNIE AND ELITA LOOK AT THE GRAVE, at each other, at
those who now lock at them with guarded curzosxty.
Finally: _

BLITA
Buencs dias...

Evervbody "Buenos dias's” her back. " The Uncle and the

Boy politely remove thelr hats. Silence as they

curiously wait for her to speak, but

ELITA ENEELS IN THE DIRT OPPOSITE ALFREDO'S GRANDMOTHER,
crosses herself - then gently places her flowers on the
grave. A moment more, then she looks across the mound
to the.old lady.

BLITA |
(I am Elita Gonzales Herrera...I
knew Alfredo.)}

THE FACES AROUND THE GRAVE DARKEN. The old woman stands.
The Uncle and the boy put their hats back on.

GRANDMOTHER
(He spoke of you,  Unfortunately. He _
had no money when he died. He was poor...
like us. What 80 YOU...) '

(Looks past her to Bennme,
then back}
(.,.and_the gringo want here?)
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L BLITA
' {Only tec honor ihe memory of a good
o ' : . friend...that is all.)
'  GRANDMCTHER
{Alfredo was young and foolish...always
wanting to leave the land. ‘Now he has.
He did not learn how to live his life...
or choose his friends.)
Elita looks down at the grave. Then, softly:
. - BLITA
| ' ~{I loved him. He 1oved_me.)
S ) GRANDNOTEER
oo ' : {Please, There is nothing here for
' vou. We have nothing...and want nothing
from you. Please...leave us our peace.
It is all we have. Do not cheapen our
memories of him.) '
lﬁ%? BENNIE SEES THAT LOOK COME OVER ELITA'S face, and
'\.,.

feels the weight of the other darkly suspicious eyes.

BENNIE
What'd she say...?

ELITA
They want us to go,

BENNIE
Tell 'em welve come a long way to
.-.pay our last respects. It's gettlng
late. We'll go. in the morning.

Elita translates this to the oid wcmanf'
with a cold silence.

is answered
) "BENNIE -
Ask her if there’s a place around
- “here where we can stay tonight,

Elita speaks again. -Again, the answer is the same.

- BENNIE
Tell 'er we'll pay. Pesos
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‘Elita adds this in ﬂ?dni sh and it seems to do. the trick.
~The old woman doesn't speak but.she does point off to
the massive .stone arches in the distence.

ELITA
Gracias.

BEKNNIE
Yeah...muy, muy graczas....

BUT THEIR THANKS PALL OX GRANDMA'S'TURNED BACK. Bennie
takes Elita's hand, waits as she casts a last look down
at the grave, then leads her out of the grave yard.

£

GRANDMCTHER MORENO LOOKS APTER THEM, then kneels beside
the grave, picks up Elita's flowers and tosses them agide,

_ GRA%DNOT TER MORENO
{under her breath:)
Puta del diablo...

DISSOLVE TO:
INT. CANTINA (DAY)

A GNARLED, ONE ARMED MA& PUTS PIRST A BOPTLE OF TEQUILLA
then ‘a bottle of the "house" brandy on the counter,

BENNIE. He digs out a few bills, gives them to the out-
stretched hand. Elita stand close to him, as uncomforitable
as he is, because:

THE OTHEF PATRONS SQUATTING HERE ™ AND™ THIRE, all with
machettes in their belts,_are watching them in absolute
unwavering silence. zurnt leather faces, cold eyes -
watching strangcrs - anﬁ walting,

THE BAFTENDER COUNTS TLi MGADY TWICE, puts it in his
‘pocket, then calls out:
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BARTLNDER
{a rasping comwand:)
angell  Ven!

- ANGEL COMES out of some corner.

ANGEL
Si, mi general.

.~ BARTENDER
{(Take them to the room.)

ANGEL
£i, mi General...
{to Bennie and Elitas)
Siga me...

BENNIE PICKS UP THE BOTTLES and he and Elita follow the
boy to théir room. Which is about four steps from

where they were standing. ' The boy bows low, gestures
them toward the door...that is, toward a filthy, rotting
blanket hanging over an opening con the wall.

: '
INT. "ROOM" (DAY)

BENNIE PUTS THE TWO BOTTLES ON THE RICKETY TAEBLE in the
middle of the dirt floorad room., The wooden bench beside
the table is the only otherpiece of furniture. But

don't think the room doesn't have other charms o compensate
for this lack.

BENNIE AND ELITA STAND THERE, uncensciously joining hands
as they take those charms ins:

COCKRCACHES: Disappearing everywhere. Some big enough
to stand flat footed and fuck a turkey.

TWO MATING RATS:  Who don't even bother t6 look up.

'IN OWE CORNER, a stained hunk of canvas thrown over a

pile of corn husks...the bed,
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THEY LOOK AT EACH OTHER, smile thinly or else they'd
cryy., Bennie cracks open the toguills, holds the bottle
oul to her. '

BENNIE
Here. Listen you ocught to be drunk in
Fresno, California - this is a palace.
{then)
It softens things a. little.

- Blita drinks deeply from the bottle ~ twice ~ then

hands it rack te Bennie and sits on the bench. &he

. looks at her hands for a long monment, then softly:

ELITA
Alfredo's people doen't like me....
co.0r wWhat I am <~ was =--

BENNTIE .
{as he tilts the bottle)
80 what.
ELITA

They are good people. Simple
Bennie,..we are going to &o a bad
thing.

BENNIE
They'll never miss him. I promise.
We'll leave the grave just like we
£find it...
(sits down beside her:)
Hey...he's our Patron Saint...remember?

BLITA
- {very unconvinced)
Si‘”‘ - "

Bennie brushes a hair away from her saddened face,
looks into her big, questioning eyes.

BENNI®
Hey baby...Alfrede's been tryin' to...
{looks around the damkness)
.o .beat this rap all of his 1life. . You
an' me are just like him. He loved you
toc. Do you really.think he’'d give a
shit if hig hesd could buy you what he was

always lookin' for? A way oul?
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BLITA .

{after o long romant)
Mo. I think he'd want it that way.

BENNIE

tenderly sgucezing hexy hand)
well...we will, mi awor...with his

nelp.

CELIRL

Your other promiszso, Bennie? We'll
bring it...his...him back here?
When you get the money? Like vou said?

BENNIE

On the way to Vista Hermosa,..to make a
baby...as Mister an’' Missus...

She locks at him, smiles through the veil of fears,

‘squeezes his hand back.
‘And...he does,

She knows he means it...this tire.

ELITA

I _Jove you more than life, Bennie.
~But T am afraid. This place. Those sad
people with their hearts so full of grief

and anger, .,

She cuts hersslf short as a corn husk flutters down from

o

above. Bennie's head snaps uvp to see:

ANGEL'S LEFRING FACE.
of the cracks in the dr

BENNIF CUREES UNDER KIS
looks at that husk bed

It quickly disappesars from one
ied corn stalk ceiling/recf.

BREATH. Elita drinks again,
in the corner.

ELITA

I am tifeé...mﬁy consado. ..
{then lazughing shyly)
Let's gt to bed ~

Bennie warmly puts hig.
goes over to the "bed".
on it:

hand on'-tep of hers, nods, then
As he's spreading his coat out

= T ML W LT - e
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C e BRNNID
Thig iz definitely s koautifal
place Lo make habies,

He holps her onto the lump, bends down and kisses her
forchead, thenn

BENKID
I'11 wake you when I'm finished.

_ ELITA
No! I go with you!l

- BENNIE
Why? '

But she doesn't answer - she just nods, closes her eves and
: tries to get comfortable with as much of her on his coat
: as possible. Then she opens her eyes again, pathetically
reaches ovt for him and they embrace; huddled pitifully
tegether in the dankness for the longest moment, then:

SHE SMILES UP AT HIM, thankfully, even happily, then closes
her eves. '

BENNIE LOOKS DOWN AT HER, then goes back to the table, arranges
the bench 5o he can sit facing the blanketed door, He puts
the .45 on the table, uncorks the teguilla and drinks. Aand
waits. ' : ' '

DISSOLVE 7T0:
INT. THE "ROOWM" (NIGHT)

CLCSE CN ELITA ~ SLEEPING: The picture of soft purity;
innocently at peace. Then Bennie's face enters FRAME and
he gently: :
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KISBES HER AWAKE, FHor eves open, the smile remains as

she leoks wup inte his face. I1 could be their wedding

night in Vista Hermessz. Qr Cozumel. Or paradiszsz. She
tenderly kisses him bhack, then suddenly remembers:

THIS RCOM: Coldly illuminated by a candle Bennie managed
to scrateh up. The teguills is gone. So iz half of the
hrendy. ' :

THE REALITY RIPS THE SMILE OFF OF HER FACE. Bennie
gently lifts her to hexr feet., KHis eyes are red. But
he's not as drunk as he wants to be. No way.

BELITA
(in a tiny little voice:)
Now...? _ _

BENNTIE
{slurring it a little; softly)
Now - :

ELTEA
Promise me again - :
{as Bennie looks at her) .
You return with Alfredo.

BENNIE

{after a long moment)
I promise,.

HE SLIPS INTO HIS COAT as they cross to the table.
Pennie hands her the bottle. She drinks, hands it back.
He takes a final blast, holds it out to her:

S ~ BENNIE
Finish it...

She does, Bennie parts the'blankét, nods. Then they
guietly steal out to do their head thing.

‘DLSSOLVE TO:

EXT, GRAVE YARD (NIGHT)
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THIRD I8 A BIT OF A HMOOK, BUT IT IS8 ENOUGH FOR BENNTE
TO WORE BY. Be shovels the last romaining dirt off of
the casket, throws the shovel out of the hole, then
opans it. Hé sitrikes a watch, loocks up to:

BELITA BTDANDING DESIDD THE THEESH MOUND NEXT TQ THE GRAVI,

She looks down into the bow at the bettom of the hole.

HER P.0O.V.: THE FACE LOOKING BACK AT HER is curiously
well preserved, almost 1ifs like, almost handscwme in

death., The resemblance to the photograph is unmislakeable

and:

Fl

ELITAS NOD CONFIRMS IT: It is Alfredo Garcia.
Moreno) . She shudderxs, turns away. '

BENNIE CLIMBS UP OUT OF THE GRAVE, slips an arm around.
her shoulders and wordlessly gu1ﬁes hex aack through the

tomb stones to:

THE BUICK (TOP NOW UP) PARKED AT THBE GRAVE YARD'S EDGE.
Bennie ¢pens the door for her; she gets in, sits there
hugging herself against the cold wind, 1Is it blowing
inside or out side of her skin? -

BENNIE OPERS THE TRUNK, takes out the burlap sack and
the machete, then walks kack ocut into the grave yard.

BENNIE: WALRING THROUGH THE HEADSTONES, sack over hig
shoulder, saw in his hand. Deeper and de&per into the

- grave yard. Finally stopping at:

ALFREDO'S EXCAVATED GRAVE. He tosses the sack intos the
yawning hole, He Iooks at the machete - hating what he
is about to do with it. He shakes out a clgarette,
nerveusly fumbles for his matches, finds them. Then,
sxlhcuetted by the shakily strnck match '

A SHOVEL SWINGS IN FROM GRAVE SIDE, hitting him solidly,

brutally across the head and the SCREEN PLASHES WHITE, RED,

BLACK then:
DISSOLVE TO:

{Herrera

L e e

-
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EXT. GRAVE YARD (NIGUT)

ﬁGLED DOWE - THD GRAVE IS BEING PILLFD AND BENNIE,
face bleeding, is in it. More dirt flies in, Bennie's

- face disappears buncath it.  Finally, the last shovel
i+ - 5

full is thrown into the grave. Then the shovel is
driven into the dirt.

IR?. GRAVE {NIGHT) {RENEATH THE DIRT)

ONLY THE SOUNDS OF LABORED BREATHING accompany the
BLACKKESS of the SCREEN. Then, a hand claws its way
through the dirt; up past CAMERA. A bit of light appears,
perhaps a chip of the cold moon. ;

BEXT. GRAVE (NIGHT)

HANDS MOVE UP THROUGH THE SURFACE, tearing at the dirt.
And the nuffled sound from beneath suddenly becomes

‘Bennie's panicked scream as he emerges frem the grave;

blood and dirt covering his head and wide-eyved terrorx,
filled face. Gasping for air, he pulls himself out,
slumps beside the grave and desperately tries to get
it back tegether. It isn’t all that easy, but when he
ig finally able to look around: -

THE GRAVE YARD IS EMPTY. (On top anyway.) A rooster
CROWS somewhere in the distance.

BENNIE COUGHS THE DIRT OUT OF-HKS MOUTH, tries to wipe
-the blood and larger chunks of soil out of his eyes.,
Then he rolls himself over, locks back down:

INTO THE DEPRESSION PROM WHICH HE'S EMERGED: Part of
a woman's bloody hand is visible.

BENNIE FRANTICALLY BEGINS SCOOPING, tearing the dirt
away, cxposing her arm., He grabs it, pulls. The
broken head which follows the shoulder up out of the
dirt is Blita's - '
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BE E\'i '\'!'
. {2 horrid qup~)
.. .0H JESUS...

He closes his eves against the sight, grits his teeth
turns his hcoad. '

THEN HE LITTS HER OUT OF. THE DIRT, holds her to him;

his loss incomprehensible. After a long moment, he

puts her gently beside the grave, then grabs the shovel
and starts dlgging..'The dirt is loose and easier to dig
now...anything is easier than looking at the broken

body of his Woman.

‘HE HITS THE CAQKET Throws the shovel out, rips open’
the 1id:

THE HEAD OF ALFREDO GARCIA is gone.

BENNIE CLIMBS OUT, SITS ON THE MOUND with his back to the
grave, his back to Elita. The rocoster crows again. A
dog barks somewhere. Then, Bennie slowly moves cver

to his girl, lifts her, takes her back down into the

hole in the ground. :

HE LOOKS AT HER FACE, KISSES IT FOR THE LAST TIME,

then arranged her body on top of Alfredo's: Her head

on his chest s0 she won't have to "see" the incompleteness
. of her first lover,

TEARS RI& HIS EYES as he. clzmbs back out and begins £illing
their grave.

DISSOLVE TO:
EXT. GRAVE YARD (NIGHT)

.THE GRAVE HAS BEEN FILLED AND BENNIE STANDS EE%IDE IT,
“breathing hard., 7The blow on the head and the exertion

of what followed has left him barely able to stand. He

drops to his knees besmde the neat new round, thon
reachaes over and:
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PICKS UP FLITA'S DARLIER DISCARDED FLOWERS, and places
them at the base of the headstone.

THEN HE STANDS ARD WALKS OUT OF THE GRAVD YARD LIKE
& man risen from hell. To put it lightly - somebody
is going to pay.

QUICK DISSOLVE TO:
EXT LA CIENAGE DE CARMEN (NIGHT)

BENNIE EASES THE BUICK INTO THE PLAZA, stops at the
"fountain" and stumbles out. Dried blood and dirt
completely cake the left side of his face, his left
shoulder and arm,

THE CHEST HIGH CONCRETE TUB ('fogntain") is about twenty
feet across and the water is covered with a green scum.

Bennie parts the muck, wipes away as much of the dirt

and blood as he can.

HE LOOKS AROUND, sees:.

. THE BATTERED VALIANT PARKED NEXT TO A CRUMBLING adobe
‘house. 1t has obviously beecih rolled a number of times.
It is/was obviously Alfredo's.

' BENNIE STARTS FOR IT, FREEZES IN MID-STAGGER as he hears

soft laughter very close to him,

" IT IS ANGEL. He's grinning at Bennie from Lhe eld

bandstand next to the fountain.
BENNIE LOOKS AT THE BOY, walks up to him.

BENWIE
- Hey kid...anyone besides me been askln

for Alfrcdo Garcia? About him. Moreno, I
moAan. ' :
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The boy just continues grinning. HZennie ﬁPaIChG’
his buuzing head for the worxds in Spanish.

RENNIE
Have any otra hombros been praguntan
about...por Alfredo doreno? )

The boy shrugs, grins, holds out his hand. Bennie
jams a peso into it, the impatience {(among other things)
eating him alive. Finally:

| ANGEL
NO‘

BENNIE
Basgtard! ' '

He grabs the boy, vanks him up clbse. ‘Angel is used
to that kind of thing and just lauvghs in his face.

BENNIE
Has there been any...nuevo hombres -
agqui teoday? Hoy? Otra nuevo hombres
agui hoy? Diga me!!

But it takes another bill. 'Then:

- ANGEL
(in rapid fire Spanish)
(Yes. There were two men in a green
station wagon here this afternocon. But
they spoke with no one and...)

BENNIE
Huh? Blower damn it! Uh...despacio!

ANGEL
{holds up twe fingers:)
Pog hombres nuevo... :
{makes a sguare thh his hands)
<. carre verde...
(puts finger to his lips)
«+ o710 preguntar nada...
BENNIE
(gets the gist, thlnks, then.}
Gringos?
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ANGELL
Mas a manoes

- BEHNIE ,
Where are.,..uh...donde esta?

The hand comes out again, closes around another peso.

. ANGEL _
Se fue...para vente minutos.

"BENNIE RELEASES THEM, STUMBLES BACK INTO THE pyurcyg. He

starts the engine, then looks back at the grinning boy.

: BENNIE -
Give up, Kid. You're never gonna make
it‘ N
. ANGEL.

{in perfect English)
Yes I am - just watch.

Bennie reacts then drives away.

WHEN BENNIE IS GONE, the boy runs over to the fountain,

removes a loose stone at its base and drops the newly
acguired pesos into:

" A HOLE: ALMOST FILLED WITH COINS, a few paper bills,

broken watches and assorted pieces of jewelry. The
entire stash is probably only worth a couple hundred

- bucks. But it is all his. BAnd, he just might make it.

ANGEL REPLACES THE STONE, then runs across the plaza to:

THE CRUMBLING HUT WITH THE VALIANT parked outside. As
he knocks on the door, “the rooster c¢rows again: for the

third time.

EXT. ROAD TO PARRAS {DAWN)

THE THO ROUNCING DOTS IN THE DISTANCE BECOME THE BUICK'S
HE%DL%GH?S. Bennie 1s pushing it hard down the narvow,
twisting dirt road; having a hard time staying on it
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INT. BUICK (DAUN)

- BEHNIE GRIPS THE WHEEDL, FIGHTING TO KEEP THE PROAD IN
FOCUS, trving to clear his head, datermined not to orash:

Unless it is into a green station wagon at a hundred
miles an hour. That would suit him fine right now,

EXT. DIRT ROAD TO PARRA (DAWN)

THE GREDN STATION WAGON 1§ PARKED AT THE SIDE OF THE ROAD.

CUETO AND A VERY DRUNX CHALO are trving to change a flat
tire, The car's radio is one, LOUD, filling the black
desolation with RANCHERO MUSIC. '

INT. BULCK (NIGHT)

BENNIE PIGHTS THE WHERLL, GIVES THEE CAR EVEN MORE THROTTLE.

Rocks and gravel fly up against the bottom of the car,
£illing it with a clanging din that matches the one in
Bennie's head. ' He curses through clenched testh ag:

EXT. DIRT ROAD TO PARRAS (NIGHT)

THROUGH THE WINDSHIELD -~ BENNIE'S P.O.V. - THE ROAD
MARES A sharp bend, dips, then makes another bend up

an abrupt rise: “This is almost a blur, one side of the
road seeming to swap sides with the other. Then, as
the car tops the rise: Nothing. Blackness. No sounds
of rocks or churning gravel. And then the Buick lands
again...its lights again picking up the road...and the
green station wagon a hundred yards ahead.

INT., BUICK (NIGHT)

THE .45 LEAPS INTO BENNIE'S HAND. He looks like he's
suddenly smiling.. But he isn‘t. Not really.

EXT DIRT ROAD TO PARRAS (NIGHT)

CUOLTO TURNS, IS BLINDED BY THE LIGHTS OF 7Tug ONCOMING
CAR. He takes a tentative step out into the middle of
the read, wailts as the unknown vohicle approaches, ’
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INT. BUICK (NIGHT)

BOMANIE WAITS UNTIL THE LAST MOMENT, crams the car in

low, yvanks ou the emergency brake and, as the sound of
flying gravel seems to be cominy from everywhere, he
slides across the front seat and opensg the opposite
doorx.

EXT. DIRT ROAD TO PARRAS (NIGHT)

THE BUICK SLIDES DOWN THE ROAD TOWARD CUSTO. As it turns
broadside, Cueto recognizes it and manages to pull his
gun out before the Buick slams into him, crunches over

~him and slides to a stop iust a few feet from: .

CHALO: STILL POISED AT THE FLAT TIRE; stunned, mouth

agape. He cautiously climbs to his feet, looks at

- Cueto's mangeled body...at the Buick with no driver, . He

fumbles for his automatic. The last thing he ever sees
is a flash of fire from thirty feet outside the surrounding
dark curtain.

CHALO PALLS FACE FORWARD IN THE DIRT. . Twitches. Dies.
The MUBIC blaring from the radio is the only SOUND for
miles. _

BENNIE STEPS IN QuT OF THE DARX, locks down at the bodies...
and kills them both again. Reason?:

BENNIE
Let's say just because it feels so
Goddamn good!

He sticks the .43 in his_belt, goes to the station wagorn,

‘rummages around, comes up with the burlap sack. It is
no longer empty. He opens it, looks in:

IT I8 ALFREDO'S HEAD.

'BENNIE CLOSES THE SACK, CLICKS OFF ‘THE TADIO, and starts

for the_Bnick. It 18 very, vory quiet now. He hesitates,
then goes back to the station vagon, turns the radio
back on again. Louder. Much louder. '
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HE CLIMBS INTO THE BUICK, puts the sack on the seat
beside him and drives off into the approaching dawn -

leaving the green station wagon, the two dead men and the

MUSIC behind him,
BENNIE
Let's get it on, AlL.

DISSOLVE -TO:
EXT. DIRT ROAD TO PARRAS (EARLY MORNING)

THE SUN HAS-JUST COME UP AND THE DESOLATION BRACES
itself for another blistering day. A plume of dust

- follows the '53 Buick.

INT. BUICK (BEARLY MORNING)

" BENNLIE DRiVES'A LITTLE MORE LEISURELY NOW. His eyes

are red, unblinking, his head crusted with drying blood.
He aches all over, physically,and mentally. ' He fumbles
with the radio - can only find a sad love song; sung

by a woman that sounds just too much like Elita. He
elicks the radio off, looks down at the burlap sack
beside him, then curses abruptly and hits the brakes.

EXT. ROAD TO JUAREZ (EARLY MORNING)

- THE BUICK IS SWERVING, SLIDING TOWARD:

A COW: that has wandered intd the road.
INT, BUOICK (EARLY MORNING)

SHOOTING PAST BENNIE -PAST THE WINDSHIELD: THE CAR
slides to a halt just two feet from the cow, which only

now looks up. The THUMPING SQUND is:
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THE BURLAP SACK: Rolling off the froot sest and landing
on the floor, : ' :

BENNIE HOMKS THC HORN, curses at the cow,

EXT, ROﬂD TO JUAREZ (EARLY MORNING)

THE GRUNT CREATURE LOOKS AT THE GRILL, bawls its protest
. then teakes its own sweet time. ambl:ng out of the way.

Vhen it s clear, the Buick moves on - picking up
speed agaln, : - -

INT, BUICK (EARLY MORNING)

BENNIE SETTLES BACK IN THE SEAT AGAIN, then remembers:

THE HEAD, IN THE SACK, ON THE FLOOR,

HE PICKS IT UP, puts it on the seat aggainst the oppos:te
door,

BENNIE
Sorry, Al,

He drives in silence a ways, then looks back over at the
sack; now stickily blotched with the head's latest

oozings and fiies,

BENNIE -

What the hell's so spec:a? about you .
anyway? Huh?

(it doesn't answer:)
What the hell'd anyone want with you?

{an after thought:)
Maybe you got scmeth:rq valuable inside
ity C'mon Al.., cop it out...you hide
diamonds in your gars or something?

(Al is not inclined to answer)
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BENMIE LGSKS BACK TQ THE ROAD - drives in silence a
vinite more « thinking, remem“~:?rr'~ hurting., OVER
THIS: Thw SCUND OF ELITA'S LAUGHTER: Like thsz tinkling
of an exquisitc Vittle silver Lel).  Yhen Bennie looks
back at the hasd agnin, It is with a knot in his out,

a lump in H|< throot and eyes that are nat completely
ary: : '

BENKIE .
_ {(softly, choked up:)
Alfredo Garcia,..you son-~ oF -8 brtch
Five pecple have bought the Farm bacause
of you,..an! shit if it wasn't me who
killed four of 'em.

The sack dossn't seem to care.

| BENNIE
ft wasn't worth It, baby...none of
it's worth,..her, An' she's keepin'!
the hest part of you company. . .you
fucky Bastard, _

BENHIE LODKS AWAY, GRITS HIS TEETH at the nightmare
playing inside his head - it's a rerun. The only thing
he can really take it out on, Tor now, is his car, He
9035 into a corner & little faster than he really had to
and:

THE HEAD IN THE BACK rolls slowly across the front seat -
bumps to a stop against his thigh,

BENNIE LOOKS DOWN AT, curses under his breath. Then:

BENNIE
bon't'sweat it, Al,..! can handle
this heap a damn sight better'n you
did that Valiant,.

He rolls the head back to thz other side; it leaves .
tracks, DBennie wipes his hand on his pants, startis to
say something else, then just shakes his head and ignores

the other,
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EXT. ROAD (EARLY MORNING)

CTHE UNCLE SFEN YESTERDAY AT TIIE GRAVE YARD, ESTABAN,

~is scarching the green station wagon. He finds nothing -
tries to start it -~ the battery is desd. As he climbs
out: ' ' :

ESTABAN
Naéa.- Vamlnos.

He picks up the rifle leaning against the statlon wagon,
hurries back to* _

THE BATTERED VALIANT: It is full of people but due
to the spider-webbed windshield, we can only make out
Grandmother Moreno., Uncle Estaban jumps in and:

THE VALIANT TARES OFF, as fast as it will go. Before
it is around the first bend, the Vultures are already
landing on Chalo's and Cuetc's unfeeling backs.

- DISSOLVE TO:
EXT. PARRAS (MORNING)
SERIES OF ANGLES ~ THE BUICK SLOWLY MOVING THROUGH TOWN:
PAST THE PLAZA - still quiet at this early hour.

DOWN A NARROW STRFET - g1v1ng the rxght of way to an
old man leading a huge pile of cut wood which has a
very small burro beneath it. _

PAST THE POLICE STATION - with its 'S5l Chevy panel truck/
paddy wagon parked in front. And some uniformed men
with toothpicks sticking out beétween their teeth. They
stop their conversation, watch the Bulch pull by...resumﬂ
talking.
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PAST THE TEXTILE TFAUTORY ~ Pecple alresdy gueusd at the
entrance, woiting for the dey'ls work to begin.

FINALLY PULLING TO A STOP M FROMNT GF A LEAN-TO TYPE
eating plecas Two white tin Pepsi tubles, four folding
steel chairs and about & hundred bcez signs, _

INT, BUICK ~ (MDRNING)

BENNIE TAKES THE KEY 0UT OF THE IGNITICON, reaches for the
door, then looks back at ths sack, '

BENNIE
Hang tough, Sport...!!m starvin',
Be right back,

He c¢limbs out,

EXT, LEAN-TO EATING SPOT {MORNiNG)

BENNIE WALKS OVER, drops into one of the steel chairs,

A HUGE WOMAN in a faded grease~spotted dress madd!e

up to him, smiles,

. WOMAN
Buenos dias, senor. A sus ordenes,

BENNIE
(to hsmse?f) '
| don't know what's so buenos about it...
(then:)
Gimme some huevos revueltos an! a
muy frio cerveca por favor., An'
make it rapido, huh? .

WOMAN
§$i senor, Ahorita,

She trudges back to her skillet., Bennie looks around,
his eyebrows raise as he sces:
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A TER YEAR OLD BOY ST;TDZNG BRTVCSEN HIM 2ND THE "BUICK.
He smiles at Bennie, holds up & ragged piece of Chanois
and nods to the car. ' :

BOY
(I clean yvour windshield, senor?
I do it very good for you...and 1t
is very. dlxty )

EENNIE GETS THE MESSAGE: THAT biﬁ is as international
‘as Chicklettes., It is also as harmless. Bennic nods.
The boy happily goes to work on the windshield.

SHOOTING OUT THE WINDSHIELD AT THE BOY - whistling,
singing happily wiping away. Then, the strokes get
slower and slower, the whistling and singing stops,
his eyes go wide as he sees:

THE SACR.. NOW ALMOST BLACK WITH FLIES - new arrzvals
all the time.

THE BOY LOOKS AT IT CURIOUSLY, shrugs, walks back over
to Bennie. _

BENNIE
Senor...tienes muchas moscos en
SU Carro.
BENNIE
- Huh?
: : : BOY
Moscos.,

- When he sees Bennie still doesn't aﬁderstand, he makes
an airplane gesture with his hands and adds a buzzing
sound, then points to the car. .

o . BOY -
Moscos., Moscos.,.Michas moscos.

BENNIE
. {dully}
L - Flies...



BoY
- Si,,.moscos, -
The woman now joins then,
| WOMAN
Que paso, Chavo?
BOY |
Muchas moscos en ¢l automovil,
_ - WOMAN
Moscos?
BOY
Si...moscos, :
BENNIE

Yeah.,,yeah, .,moscos, Look,.,uh,.,.
do you have any dry ice and a plastic
bag? ,,.0on't want my turkey goin?

_ bad, '
;(jj. o They look at him, at gach . other, don! t'understénd,
e ' Bennac really doesn't need this right now.
- BENNIE |
lce,,.uh,..yellow,
BOY
-~ Yellow? -
: WOMAN
Yeilow? Oh...hze?o‘
o BENNIE

- Yesh.,.yellow, Hay yellow and a
plastic bag?

. WOMAN
St senor, Tehgo hielo, No
eien tiendo plastic bag.

- | BENNIE
Forget it,. _
- WOMAN
{to the boy)
. El senor quares hielo.
o, _ ' 50Y
_ : - Si mama,,,ahorita,

SpP 7/8/72
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The boy starts to scurry off, bub:

' : © BENNID
Hey! Nol! Uh...por favor...

The boy stops, looks at Bennie confused. S0 does the
wonan. Bennie nusters a smile, stauds,

BENNIE
Apeointing to himself:)
Yo...90 get the ysllow. Donde
esta?

The woman, Stlll confused points to the back of the
lean~to. - ' o ;

. WOMAN
Aya,..atross mi restaurante, senor.

Pero...?

BENNIE SMILES THIHNLY, HOLBS UP HIS HAND, goes to the .
Buick and gets the sack A million disappointed flies
higs thelr protest as he walks back up to them. He
touches the boy's chamois, points to the car:

BENNIE -
Muchacho...cleanin' that w1ndsh1el§
~ is mas importante than yellow...
hechale.
' (tc the woman)
An' sc are mi hueveos an' cerveca.
I'll...gc get the yellow...ckay?

| BOY
Okayes.mi- jefe.

WOMAN - . ’
{suddcnly remembering:)
AYEL Sus huevos!

She quickly turns, waddles back to hex Smoking'skillet.

Bennie pats the boy on the head. The boy smiles up
¢ him, goes back to dc his windshield thing.

PENNIE DISAPPEARS AROUND THE CORNER OF THE LEAN-TO and:

g? 6/26/32
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PUTHE THE SACK DOWH BESIDE A CALVANIZED T’%, remwoves the
cloth cover: Two fifty pound blockes of ice and a machete.
Bennie beoins chipping away, swearing at the sack under
his breatl.

THE WOMAN PUTS BEMNIE'S EGGS ON A PLATE. She adds a
couple of hot peppers on the side, admires her work,
She can cock eggs)

THE BOY WIPES "HE €1NDSHIELD CLFAN, whistling and singing
again. _

s

AND THE BATTERED VALIANT, R&DIATOR STEA&ING, slows as it
passes Bennie's Buick,

INT, VALIANT.‘

GRANDMOTHER.MORENO POINTS. Uncle Estaban nods. The
Valiant keeps moving - on by and out of town. -

THE WOMAN PUTS THE PLATE AND THE BEER on the table,
stands there waiting for the gringo to return.

THE BCY FINISHES 7THE WINDSHzELD, stands beside his
mother and walits too.

BENNIE LUGS THE SACK FULL OF HEAD AND ICE around the
corner, back.over to the car.

: BENNIE
Gracias. Muy gracias,

THE WOMAN AND BOY WATCH HIM CURIOUSLY.

_ WOMANY
Por nada, senor. :

BENNIE PUTS THE SACE on ﬁhc'fluorboardq - rolls up the
windows. Then hs goes back to the table, sits down, looks

_back up at the hovhrlng mothﬁr and -son.
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: _ BENNIE
Well,..?

- 0f course, they don't understand. But they saile,

WHE SIGHT. OF A GRIUGD WITH A SACK HAS DRAWN A COUPLE

MORE CURLOUS BY=-STANDIRS over to the Lean-to: Peons,
a couple of kids. A dog, sniffing at the car. Bennie

trieg to eat, It isn't easy. Finally:

BENKIE
Come on muchacho,..get with the otra
windows.
- {points at Buick, makes
a circling motion)
All of *‘em. All around. Today.

BOY
(gets it, beams)
8i mi jefe. Ahoritai

He runs.off Bennie drlnks the beer 1n one tll looks
up at the mama,

BENNIE
Otra cerveca por favor,

She nods, hurries off. Bennie tries a few bites of egygs,
hig eyes flicking over to see:

MORE PEOPLE JOIN THEE CURIOUS BY-STANDERS -~ the earlier
arrivals £illing them in on-the details: TWo eggs...
ordered second beer,..flies...sack...ice...etc.

THE WOMAN HURRIES BACK UP WITH THE BEER, puts it on the

table, doesn't leave.

BENNIE
Can I buy a bottle of tequllla°

' WOMZ&N
Tegquilla? No senor...no hay tequllla.
Solamente cognac y vino. Paro muy Bien.
Queres? :
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No tequilla?

' (thon)
C.K. Un bottilla of cegnac,
por favor., _

WOMAN
Si senor.

She leaves, comes back with the brandy. Bennie pushes
the plate away, rcaches for his wallet., The woman is
a little dissppointed he didn't eat it all. :

: BENNIE o
Gracias. Quanto? .

_ WOMAN
Trenta. cinco guince, senor.

BENRNIE
{as he pays hcr)
American rates, huh? Gracias.

BENNIE CLIMBS TO HIS FEET, crosses to the Buick. - The

boy holds the door open for him with one hand, gestures
him inside with the other:; up. Bennie drops him a couple
of pesos into it, anxious to get away from here. But:

BOY
Jefe?

" BENNTE
Yeah?

The boy loocks around, grins a little. sheeplshly..'The.
mama edges in bes;de him, _ :

AND THE BY~STANDERS EDGE CLOSER-TOO.._OVER THIS:

_ BOY'S VOICE
Que es en el saco°

BENNIE UNDERSTAND PERFECTLY, prctends he doesn't:
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. . - BENNIL.

- Uh...I don't intendiendo raucho
Spanish. Sorxy. Well...gotta
be goin', Adiosz, '

As he climbs in the Buick, one farmer steps out in front
of the rest, proudly ready to impress them all.

FARMER
Et&ube...l Splk a leetle englacia...

' . BENNIE
What's happening with Lhe buggers?.
: Pan mei que?.

The others-crowd-forward, impressed.curious.

" FPARMER. :
8i. The boy...she want to come
se dese...? . ...8%now what chu have
en thee sack. o

_ . - BENNIE
Oh. - It's a turkey. TI'm takin' it
to my mother. BShe's wild about turkey.
I better. get on the road though...she 5
very sxck _

_ : FARMER
How tragedy...

BENNIE
Yep. Well...adios - and thank you
budﬂy boy.

 EVERYBODY "ADIOS'S" HTH BACK and, as he drives out of
town, they press in around the English speaking farmer

and the talk turns to guacolotes, sick mothers and thL lﬂlotq

S gringos are in general.

EXT, PARRAS PODEGA (MORNING)

_FULL SHOT - THE BUICK MOVES OUT OF TOJN, uhider the
- cotton woods, ‘poplars and weeping willows - past the
-bodega with its lush sufroundings and boganvilla covered

walls.,  OVER THIS! the B0UND OF BLITA's merry LAUGHTER

and:
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_ _ PE”RIF'S VoICE
Holy shee-it! It looks like an'
‘pasis for Christ's sakel

 ELIWA'S VOICE
Money can even mhke beauty, no
es cuerto.

BENNITL'S VOICE
Cuerto...as. long ag the beauty makes
MONEY » . \

' THEIR LAUGHTER follows the Buick away from the bodega,
past the vineyards andback out into the desert.

DISSOLVE TO:
" EXT. PAILA/PARRA INTERSECTION (DAY)

THE BUICK SLOYS, TURNS THE CORNER, picks up speed down
the highway back toward Torreon; getting smaller and
smaller in the merciless shimmering expanse. OVER THIS:

_ ELITA'S VOICE
Alfréedo and I were a boy and a girl
together. We...are a man and a woman.

- BENNIE'S VOICE
Is there a difference?

BELITAYS VOICE
Yes - last night I know. Now, mi ANOr...
I don't love you because I am afraid of
living with myself. I love you...becatse
you are you.

BENNIE
{the anger and sadness coming
up again}
8hit = '

INT. BENNIE'S BUICK (DAY)
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AS DERNIE DRIVES, BLITA'S VOICH CONTIRLES OVER: Almost
as mercilesg as the heat itselll.

ELITA'S VOICk
That is a big difference.
Bennie shakes his head to clear the siinging memory -

it doesn't help much. Neothing does.

THE SACK ON THE FLOOR. The ice has melted and a couple
thousand.buzzing hiteh hikers feast there. _

. 'BENNIE ROLLS DOWN THE WINDOW, turns' the wznd wing so’
T the air hits hlm in the face.

BENNIE
Al, Baby...you give bad breath...

He c¢licks on the radio, fumbles with the dial, finally
finds some distant U.S8. station. The static dossn't
guite drown out the droning flies; the ANNOURCER'S VOICE

‘doesn't guite arase the sweet young voice in Bengie's

head. But it helps, a little.

ANROUNCER'S VOICE
_...and the Protestors. charged that the
Establishment 1s secretly constructing
concentration camps in many remote areas
to eliminate dissident factions of cur
society. The Vice President's only
comment to these charges was...
"Ridiculous™,
_ (beat) :
Elsewhere in the news...

Bennie takes the cork out of the brandy bottle with his
teeth, drinks deeply, then pours some on the sack.

. BENNTE
Have a drink, AL -

ANNOUNCERS VOICE
~ {continuing)

-~ -The "Fags Are People Too" movement
gained added strength early vesterday
morning as a group of over four hundred
5tiffly sober men marched...peacefully
up -8th street...to the City Hall. %Thay
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ANNOUNCERS VOICE (Cont'd)
wers 4oined Ly certaln bachers
of the womon's 1ib now movemant.
Three policenan were indicted in
ChicCatt.. vs

Bennie digs a fiy out of his ear, takes another blast
of brandy. : :

: ANNOUNCERS VOICE,

: {econtinuing)}
‘A spokesman for the Mayor said: "If
you don't like them, then stay cut of
them.," The leader of the WAPT movement,
Stunbles Flannigan, replied that the money
now spent on the rehabilitation of drug
addicts should rightfully be spent on
then, "After all," he added, "society
allows alcohol®. fThe rally broke up
shortly befeore 10 a.m. without violence.
by four p.m., Stumbles was back in the
tank. The charge: Vagrancy and
‘extreme drunkeness. .
. _ {beat} _
N - PTurning to the world of sports...

EXT, SALTILLO/TORREON HIGHWAY (DAY)

THE BUICK IS AN APPRORCHING SPECR IN THE OTSTANCE. PAN
- OVER to Estaban, looking up the highway from behind &
clump of tunbleveeds. He sees it, signals to:

- ALFREDO'S GRANDMOTHER, who stands a little further back
on a seldom used dirt road.  ¥With her are most of the rest
of the Moreno family: Another Uncle who happens to be
the one armed bartender, three kids, including the
Angel, Grandrmother Moreno relayvs the signal to:

A COUSIN, JULIO, IN HIS THIRTIES PEHIND THE WHERL OF THE
- VALIMANT, which is concealed behind a jagged rock outcropping
& little farther back on the narrow dirt road, engine
running. :
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ALL QF THE MEN ARE ARMLO WITH RIFLES: Grandmother
rene has mors de dIQLL?UJ ard purpose, '

e

BEMNIETS BUIFK DRAWS (L0 SV?

ESTABAN RAISES HIS HAND,

CINT. BUICK (DAY)

ACiD ROCK HAS REPLACED THE NEWS DN THE RADID, Bennie
raises the bottle, drinks, blinks, then his eyes pop open
wide, He jams the brake pedal to "the floor as:

EXT, PARRAS/TDRREDN HIGHWAY (bay)

THL VALI&&T STE&MS DUT DNTD THE HEGHWAY biockzng the
road, _

AND THE BUICK SLIDES TOWARD ET SMDKE POURIMG DUT from

all four locked wheels, tires screechzrg as it broadsides,
hangs on two wheels like It is about to f?aa then spins
completely around and skis backwards to a stop at the side
of the road pozntzng the other way,

INT. BUICK‘(DﬂYJ

 BENMIE CLDSES HIS EYES, EXPELS HIS HELD BREATH, damns

the world, the sack and himeself to hell. Then he
turns in the seat, looks: back out the wzndaw T

EXT. PARRAS/TDRREON HICGHWAY (DAY)

._JUAN THE CDUSIN, ‘A BURLY. HDT}ER STEPS QUT DF THE V&LlAwT
Caims his rzfiw at the . buzck over the homd '

e o
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GRANDHMOTIT MORENO LEADS THE RESY OF THI FAMILY out of -
the brush and onto the hlght»v. Al voapons and heor dey
glare pointed at Bennle S CAr.

- THE COUSIN JOINS THEN AND they stop in a so0lid line of

Morenc's {ifteen fcet away; wait there in silence.

- BENNIE CLINM3& OUT OF THE BUILCK, still visibly shaken.

‘He closes the door, takes a couple of steps toward them,
stops, _

THE MORTHNO'S STAND THERE, FANNED QUT ACROSS THE ROAD,’
bristling with desire ana the weapons to fulfill it..

Only Angsl grins. Silerice. B?oken only by some. rl&lculous
muted cowme;c;al from the Buick ra&xo.

-,BENNIE LOOKS AT THEM, AT ANGEL, knows the answvers but

doesn*t have the questlons. Finally, he breaks the

lsxivnce,

E - BENNIE
Buenos dias...

Silence and hostil:black eyes are his only answer.

BENNIE
Lotk una T thxn? I know why
youtre here.
- {remembers, then:)
Oh...uh...l 1ntlendo porque you are aqul.

ESTABAN LEANS OVER, qoftly translates a reasonable version
of this to the grandmother., (Moreno's always speak
softly). The old women savs nothing, doesn't take her
eyes off of Bennie. More silence. Bennie fidgets, then:

BF&?IE :

I know you are rallgzous people...~
- and. you're. prob‘hly not too happy
that the grave was...well, that I
took Alfredo's...uh..,woll I can
sure understand ho& vou must feel.

Estaban translates again: lore silence. Then:

L .
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DEMNILE
Looi, ., ub.,.vhntts done §s dona,
richt? Finito?r | went to a Tot
of trouble to yat that,..to do what
[ odid, Hed to kill people.., ;

{zofily)
Ant worse,  Huech worse,

- {thep mustering up his balls)
['m not about to give it back, :
Sorry. But thet'!'s just the way it
goes, -

The Uncle translates again, then turns back o Bepnie

and speaks to him in broken English; softly of course:

ESTABAN
You have what is ours. We must have
it back.
"BENNIE
Sorry...but Tike | said,..
 [STABAN

"Why you want cabeza? Did you know
- ALFREDU? He do something bad to you?

' ~ BENNIE
Nope, Never even laid eyes on him,
But he stays with me - [} bring him
back though.

ESTABAN TRANSLATES THIS, GRAIDMDTF&R MORENO SAYS SOMETHING
back to him out of the corner of her wrinkled mouth.
Then: ' -

ESTAB&P
 Her say...how can her live,.,how
cecan any of us continue our lives
when our beloved Alfredo lies without
head in his graverr.?

- BENNTE LOOKS AT THE GROUhD nudg s a stone around with
" the toe of his &hoe looks half) way back up at:

THE SIG EYED LiT?LE BOY, PﬁTHETiCﬁLLY'HDLDzP ON1D
ESTABAN'S Teg and starlnq at him with frlghuﬁned vionder,
Next to him, smiling s1z91t}y is ANCEL, _
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of them, thon bteqks v staHaq in Spanish again, Then:
_ ESTARAN
fow can even 2 c;:ugc'remove the

head of a good man and lezve the
bedy of a whore in his grave?
(Pgnﬂre remains silent)

She say,..how can her pray for the
soul of her beloved grandson when -
all her can see In her memory is body
- with no head?  How? How can you do

this thing to such poor pecpie who
never do anything to you or you never

taid eyes on? How, Senor gringo?
How? . _

EMNTE FEELS ROUGHLY: AS ROTTCN AS HE'S EVER FELT but
thai won't buy tra|n tzckets S0t

 BENNIE
{(finally) '
Look, I said 1 was sorry, didn't |2}

I mean. . you think it's besn easy for
me?) And | didnit cut off his head
Enyway, you know,..But | hawe it ant
with all due respect to Gran'ma there,,.
l‘m gonna keep '1t. Comprendo?

ESTABAN RAIQES HIS RIFLE, TRANSLATES as he takes careful
aim on the bridge of Bennie's nose, The other rifles come
up too as he finishes, Grandmother Moreno looks from
Bennie to the rifles, says somuthzng soft?y in Spanish,
The rifles ]ower, slzghziy. Then" _

ESTABAN
This woman is of great mercy or you
- be die now, Porque you reasons must.
- be great to do this horrible thing,
“Give us the head and vyou live.
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BORNMLE
{weighs it, thens)
“Pell het {hanks ouy, but... o
21 and I have got 4 trip to make.

Bennie cuts himself short as Grandmother Moreno says

something e€lge to Estaban.

_ ESTABAN
Her say...are you do this
for monies?

- - BENNIE
No. . Yes. 8$i -~ No.

As Bennie continues, he digs what's left of the hundred
dollars out of his pocket, holds it out to them:

BENNIH

{continuing:) :
Look...this is all I have...take it.
Por favor. 1 only need Alfredo's head
for a few days...then I'll bring it
bhack, Always meant to anywayv. Deal?
"1 mean.,.Goddamn youl I'm gozng-ta '
finish this with Al. :

- ESTABAN TRANSLATES. The family remzins motionless,

silent, coldly glaring at the man in the hichway. holdlng
ﬁae money out to them. _

BB&&IELLOO&S AT THEM, AT THE MONEY, THEN DROPE IT ON the
highway. 2As he turns +o move toward the Buicks: '

BENNIE
{eweating out his bluff:) .
"Well...nice talkin' to you. But
1'd best be gettin' on the road...
gotta long ways to go. Adios.

T e

BUT HE LOSES: THE CCUSIN REACHSS HIM IN four swift
strides, sends him to the blistering pavement with a

rifle butt to the kidneys.
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BEHNIE ROLLS OVER. his lips draun Lig,'l'i'l:}y over his teeth
" ?

loohs up at:

 THE CIRCLE OF FACES AHD RIFLE HUiZLES.ABOhE HIM,

: E“TAP“{
(&xtreme]y softs} : :
A?Frcdg‘s head for vyour Iife senor, ..
you cannot have both_ggg_wa;can.

BENNIE CLIMBS TO HIS KNEES, br&athes deeply a few t!ﬂvs,
then struggles to his feet, He looks. at them, nods in .
defeat and they follow him very closely over to the
Buick, He reaches inside, pulls out the sack, hands it
to the cousin along with about a trillion flies. From
the RADIO: _

: AﬁNOUNCERS VOICE
Friends? Do you suffer from irregularity?
 Does that stuffed up feeling leave you...

GRANDMOTHER MORENG SHOOS ANGEL AWAY from the moncy on
- the ground, orders all the Kids back to wait by the
Valiant, Then she- picks up the money., The men join

her,.disp?ayzna the sack. She looks past them, to:

BENNIE AT THE BUICK

 THE OLD WOMAN SPEAKS TO ESTABAN IN SPANISH Asﬂzm;'but

there is something dif{erent about her tone now; quite

- different, Vhen shc finishes, the men take a couple

steps toward the Buick, stop, rzfles crad!ed toosely in

their arms,

y O ESTABAN :
: ...how much is A]frado s hcaé worﬂ
- to you?_ ’ _
BEN\HE

(dLITed with defeat) -
Noihlng Not to me wnywaw  But
there'ls people whe want nt
and will pay
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Estacban translates this back over his shoulder, The

old woman si2ps up baside hin, neasures Bennic a moment,
thhn speaiks te Estabon in that tone aguin, Thent

ESTABAN
She savy, .. how much nionies these
mans pay y tambliern her say,..
“where can her find such mans?

WE 'ty - BENMIE
. 'atcci .

He looks at the Morenos increéuious}y; shakes his head
and begins laughing...at them... at himself,

. ESTABAN
No comprende? She say,..
how much monies.,,

BENNIE
{suddenly very pissed’)
I know what she say! Shit! Tell
'e¥ to take the head and bury it or
maybe she can sell it to a2 dog food
factory for a few pesos more. than
her grief is worth! You rctten...

ESTABAN SHIFTS: HIS REFLE'SLiGHTLY, FIRES,

BENNIE IS THROWN BACK AGAINST THE BUICK: Shot through the

- fleshy part of his Teft shoulder,

“BENNIE
(contanuzng,..zt is a gasg )
.. .desus,

THEY START TO MOVE [N ON HIt, but Gréndmother Moreno
reises a qu:cx hand of warnang At turn, ook off at:

A DOUBLE DECKER BUS FULL OF 7OUR15TS ROARS DOWN ON THEM:
Hitting the air horn and braies at the same tim - then

grtndzng to a ﬁait

ANGEL HOPS INTO THE VALIANT mnd moves it -out of the. way.
{411 the voung kids are now in or around the car)
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CTHE MORENOS MOVE ASIDE AS;

THE BUS BEGIKS THCHING PAST the two cars which still
practicaliy black S Haghl 1Y,

[NT, BUS (DAY)

THE DCCUPANTS DF THE BUS (middle aged school teachers

from Des Moines, a deozen hippies with short halrcuts -

- theyive besen kicked out of Mexico, assorted Kiwanis

Club members,'D,A.R.'Founders.and three large Mexican

: _famlltfb)

ALL MDVE DVER 1D that side and peer curzous}y out . the
windows,

EXT, SALTILLD/TORREON HIGHWAY (DAY)

_ MOV!NG SHOT -~ TDURISTS PDV - THE MOREND FAMILY STAND
beside the road, hats off, rifles at their sides, smiling
~and waving the -bus on by, o _

THE COUJZN HELPS THE BUQ DRIVER by giving the bus the

old “slam-slam', slam~slam' routine on the side with

the palm of his hand

BENNIE SLUMPS AGAINST THE BU%Ch c!utchtng at his b!eeézng
shouldur, He turns sideways, s?ips the .45 out from

~under his shirt, covers it with his coat and waits for

the bus to leave,

AS 1T FIHALLY IS PULL!HG AWAY, GRA“D&OTHER MDREND gets -

 Estaban back on Benniels- case,

: ESTABAN
.oihow do we find man who will pay
for cabeza de Alfredo Mereno?
She say,,.tell us ahorita or we are
to kill vyou, ' ’
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BECHIE JUST CGRINS, E';Q Tiguras hzts bfufzh it and will be
dopined BT netll do that dearh Sit ol by himseif, He
starts essing his htnd out from bonegeih his coat,

ur AN ADRUPT BLAST OF A HORN AND

\E

2 T
(RES i ‘ns their 51qatied atiention Lo:

AN GNCGHE&C {EW COMVERTIBLE WITH THE 7T0P DOWN SWERVES
INTO VIEW AT HiGH SPLED: Just clearing the front oF the
~ bus, Hhesls Tocked, it takes to the q%ou?dmr in an
eruptian_o? rocks, gravel and dirt, siides past the
Valiant, barely missing it and: - '

ALMOST SKIDS PAST THE GROUP before it finally grinds-t&_'
a halt in @ cloud of tts own dust., From which emerge:

 SAPPENSLY AND JON QUILL)

"BENNIE SEES ?HEM Tooks at Estaban and Grandmother Moreno
with a thin smzie '
»

BENKIE
You don't have to find
them, ,.they found you,

THE OLD WOMAN TAKES THE SACK FRCM THE COUSIN, asks -
Estaban how to say something ‘‘en Englacia’, -

THEN AS OKE ?HE MORENO FAMILY wa!k toward the aporoach:ng
men, They stog a few feet apart; Quill gets out -

stands behind S*pﬂﬁnsEy, partially covered as Grandmother
Moreno teokes an additional step out in front of her

brood, displays the sack, :
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GRANDliO'ZimR MORREMNO
Wa have head pay us monies pleuse.

AS THEY WAIT WITO DEXPECTANT GRINS and dreanq of sudden

riches:

' QUILL, ncw appzaring, .45 in hand, ¢lears Sappensly and .

fires a shot which:

DAMN NEAR RIPS OFF ESTABAN'S HEAD.
NOW SAPPENSLY OPENS FIRE:

GRANDMOTHER MORENO 18 DEAD before she hits the ground.

THE CHILDREN SCATTER INTO THE BRUSH, screaming.

BENNTE HITS THE DECK, rolls in front of the. Buxch, crouches
by the grilil. .

ALFREDO'S COUSiN FIRES AS HE DIES:

KILLING QUILL where he stands.

- THE ONE. ARMED UNCLE,_WOUNﬁﬁﬂ.ANQ-QYING, - tries to crawl

under the Valiant,

SAPPENSLY STEPS UP, SHOOTS HIM THREE TIMES in the back
of -the head. The echos die away. .Silence. Sappensly
locks arocund, jams ° a new ¢lip into his automatic mutters:

' SAPPENSLY
Goddamnea fools...dumb,dumb bastards...
{then remembers, calls ocut:)
Bennie? : _
(silence)
Bennie? You okay?
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BEMMIE RISES CAUTIGUSLY . ~GUN I HAHD; not moving away
freom the cover of the .-k as he looks around at the
dead bodies, Then to Soonenstys o :

BENNTE
Ftve been better most of my life,

: SAPPERSLY
"‘Who the hell wﬂre_ihe/?

BENMIE :
-Just family,..lookin! for a iitt]e
something tangible to ease their
grief,

SAPPENSLY GQUETS moves over to the sack, picks tt up,

' BENNIE
_ft’s-him; :

" The Harvard men opens (t, Tocks in, qulckly Tooks away,

Then Le turns to Bennie and nods; his, pistal half
pointing at the ground in one hand, the sack 'in the
other.

SAPPENSLY
You do have a good nose for shit,
: don‘t you.

BENNIE
(ten51ng) _
Yeah. Smell it a hundred m:les
away... ' _
{then) :
. - ....and cleoser, Do | get paid?

Sapgens?y looks at him & long momant, then down to the
sack, . . '

SA?PTNSLY

(seftiy) o
Yeah,..?wnnre .,you get paid...

SUDDERLY BﬂTH MEMW ARE MOVING:
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BENNIE DROPS BELIND TH HOON.
" ' SAPPTWLLY DIVES w0 THE PAVSM‘“T, rclls, fires past the
. : front of the grill where Hann*p should be.
BENNTE isn't there.
SAPPENSLY3TWISTS,_glancesudasperately around,fiooks up:
N TO BENNIB ‘STANDING ON THE HOOD. Bennie fires once,.
o straight down. ' :
E BND MISSES. BUT THE 240 GRAIN BULLET ploughs into the
f pavenent four inches from Sappensly's startled face
. and the asphalt and the shattering ricochete removes
j a considerable portion of it.
- | BENNIE LOWERS HBIS AUTOMATIC,. crouches on the hoeod and
ANV ealmly watches Sappensly die, 7

HE HOPS DOWN, REPLACES . SAPPENSLV s WALLET WITH HIq OWN,
then moves over and picks up the sack.

BENNIE
C'mon Al...we’ gctta ilong way
tc go.

HE STARTS TO GO, hesistates at Grandmother Moreno's
o : twisted body, then bends down and removes the money
a . from her hand., It's not easy. The old woman doesn't
: “want to let go. : ' ' ' '

BENNIE
(softly )
Fuck you, -Gran'ma.

He looks over at the Buick, fllps it a 11ttle salute,
then climbs into Sappensly’s. convcrtlbla, puts tha sach
- on the floor, starts the englna.
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DENRIE
{to. the saolk)
Try an' koep yowroplf together, Al...
here we ¢0... o

HOLD THS BUICK, THE VALIANT AND THE DIAD BODIES IN THE
F,G. AS: B ' : ' -

BENNIE CHURNS OFF. OF THE SHOULDER AND GUVS UP. THE HIGHWAY
tovard Juarez. When the convertible is small in the
digstance, the Moreno children emaxge from the birush, run
to their parents, _ :

EXCEPT FOR ANGEL who sits and watches.

SLOW DISSOLVE TO.

- EXT JUAREZ (NIGHT} -

BENNIE CLIMBS OUT OF THE CONVERTIBLE, takes the sack .and

starts off down the crowded street; stumbling, jostling
tourists. He looks like hell; unshaven, filthy with grime,
dried sweat and his own caked blood. And of course,

there's that sack, He finally makes it to the corner,
slumps against: ' '

FITO'S TAXI: TIT HAS SEEN BETTER DAYS '59 Chevy with ruby
studded mad-flaps.' .

FITO QEES HIM, DOES A TAKE, then leaves the. group of

‘cats he was’ bullvhxttlng with and comes over, puts hls
~hand on Bennie's shoulaar.

- TEITO
~Benito?! Que pasa°

_ - " BENNIE
Yeah...taka me home,

. FITO .
Ch si! Ahorits Benito. El Paso
we are coming!
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Fito onans thu Toxi deor, end as he's helping Bennica
inside:
BENNGE
Find & piftw to asl a duvtn. Lome

dry fce and o p}hs.pc bag on "the
vay,, ,okay compadra?

The tall thin cab drive:r neds, closes the door, hurries
- around the c¢liubs beh:ru the uheel

o QUICK DISSOLVE TO:
EXT. BORDER (NIGHT)
THE CAB PASSES THROUGH THE MEXICAN SIDE,

" CROSSES OVER THE HIGH ARCHING BRIDGE, slows as it

approaches

EXT. U, S, CUSTOMS STATION (NIGHT)

THE TAXI STOPS, waits as & CUSTOMS OFFICIAL thoroughly
checls cut the car in front, The occupants have long
hair, But much to the disappointmant of the Official,

they are clean,

INTO FITO'S CAB/EXT. U, S, CUSTOMS STATION (NIGHT)

':BENNiﬁ DRAPES HIS COAT OVER HIS SHOULDER; so it covers
~the wound and the sack on the seat beside him. Fito

‘edges the cab forward,,.stops, The Customs Officer
pokes hfq head in the window, : 3

CUSTOMS OFFICER
What nationality are...oh,..hi, Bennie.
Jesuq you look bad,,.and you donit -
mell too good el ther,

BENNIE looks qurck¥y at Aifredo.W_Al is okay. .Maybe itls
aennxe _ A _ o
© BENNIE -

Thanks Ned, 1t's nothin! a good
-month's sleep won't cure,
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: CCUSTUHS OFFICE
Or & bath., :
BENIHE

(¥;ths Viks it dOQSﬁ + hurt:)
Thai‘s what she said, _

The Customs Officer laughs, steps back, then waves

the taxi on Into the United States,

. DISSOLVE TO:

~ BENNIE!S APARTMENT BUILDING = (NIGHT)

FITO PULLS HIS CAB TO A HALT IN front of & building
shabby enough to be on the other side of the river,
Bennie pays him, climbs out, now also carrying a large
paper sack fu:} of dry ice, : Y

_ FITO
Gracias, Benito, Can |
help you,..?

BENNIE
No,..got 1t whipped now, Thanks
anywsy, Fi to. g

FITO
Okey, Chavo,.,como queres,
{then, an aftcerthought)
Hey? Oonde esta Elita?

{grins at him:)
You give her a vacation maybe?
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- DEMNIE

Yeoh,,,a tong once ~ Chow, Fito,
FIvo

Chaony,

-~ The cab puils oway, Bennice ¢limbs the steps tike they

vere Mt, Everest, -enters the dingytive yeliowad hallvay,

INT, BEMRIETS APARTHENT (N%GHT)

BENNIE ENTERS THE BLEAKMESS, SHiTCPES ON THE. OPLY
LIGHT ~ cockroaches scrcmbie for cover., He stumbles
across the threadbare rug, enters. the bathroom

HE PUTS THE SACK OF DRY ICE ON THE TOILLT, then lays the

sack under the shower and turns it on,  Bénnie watches
the water run on {t & moment, his head svimming, He
leans against the sink to support himself,

THEN REACHES UP AKD ODENS THE MEDICIKE CAB!KFT WHICH s
occupicd by one solayed toothbrush, o mwng?@d tube of
teothpaste, an elaciric rezor, a gumny plastic halr

brush and two bottles: one. old smice, .. .the other tequila,
He takes the tequila, drinks, looks at himself in the
cracked mirror, drinks again,

HE TURNS THE SHOWER OFF - FILLS A PLASTIC BAG WITH DRY ICE,

He puts it on the toilet, tzkes the teguila bottle and:

COMES BACK OUT OF THE JOHN AND FLOPS DOWN ON THE B?D He

Ties there a monmgnt with his eyes open, ELITA'S. LAU&rTFR.,,
distant,..far, far awvay from novw...mokes him close his
eyes, squeeze them tightly shut, trying to ditch the
re~run, [t!'s no use,

HE GETS UP, WALKS OVER TO THE DRESSER and pulls out a
handful of loose b5 shells, He reloads the clip, jams
it into his automatic and lcys the plsto1 on top of the
dresser, Then: _ _
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FIE DIGS THRCUGH 1HE SHOES O YHE FLOGR OF TWE CLUSET
comes up with a revdy Acres Hovies #Vient bag, grebs the
bottle @nid gues buul into thu cruddy 1ittie batiiroom

MIE TAKES ANOTHE i DR IHK, LOUKS AT f'” DOTIN‘, It
Iu almost orply, ch menns one guartar full ot a
t!rﬁ Tike this g hv Lz Is it inone tilt, then picks
up the heoad and dunpsn it in the flight bag, Elita "laughs"

again, He Tlincheas, shaltes his head and turns ori the
showar again, And bDegins peeling off Iis funky, funky

clothes,
DISSOLVE TO:
INT, LOBDY - JUAREZ HOTEL (NIGHT)

BENNIE ENTER; FLIGHT BAG IN HAMD, He has shaved and
changaed clothés and his "bartender type' drass makes

- him !osk likke the ¢ld Bennie again., But he'ls not.

And hets not playing humphrey Poga*t now either,  He is
Husphrey Bogart, 1t's the Tourth quarter and ha'ls god
damned well esware of it, ' ‘

HE ENTERS THE ELEVATOR. The doors close on hin.
INT. HOTEL SUITE (NIGHT)

- THE GU SFL OPFNS THE GOOR AMD AD&ITS BEMNIE, ~ He quickly
frisks him, Bennie winces a little as the hands rough¥y
pass over his shoulder. The gunsel looks in the bag -
turns white, then: . :

IAY, AND FRAMK, BOTH SHILE"_MAX STANDS,

MAX
Hello Bennie, - Figured yﬂq'd be
_thU|nq up soon,

' FRﬁNE
Hi, Bennie,
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THIS TIME, 1T 18 BOONIL WHO PORE NOT SMILE. He Ltakes a -

couple of steps into the roow, stand there, I[light bag.

‘bulging conspicucusly in his ha:d., Max indicales it

with a nod and a smile,

' MAX
1 can guess that’'s it, huh?

Bennie just nods.

LAY AND FRANK EXCHANGE SAT:SFIED.LOOKS,_thcn Max Ccrosses
to the desk, pulls out a thick envelope. During this:

_ FRANK |
Hell'uva job, Bennie. Really. Well
done, Just put it over on the table.

MAY
(holding out envelope:)
Here it is, Bennie. Count it if you
want to. It's all there.

BENNIE TAKES TEE ENVELOPE, OPENS IT JUST ENOUGH TO SEE
THE GRETN, puts it in bhis coat pocket. Finally:

BENNIE
(indicates bag with
& nod) o
Don't you want to check it?

: . FRANK
We'll check it. But you're too
smart to stiff us. ' -

Bennie still hasn't made a move to ?ut the bag down.

_ " BENNIE
What's it really worth, anyway?

FRANK.
{growing cold)
Ten grand is all you get, bartender,

' BENNIE
And to who? Can't be you guys. What the
hell'd you want with a...



uThen, pul
i

(S‘f"f i i :
D guesticons, honsin,, The ten Gla
c.ri".?i.fv s thesy a&il, :
: {uuun) y
Put 1t en the teble, Wo'll check it
th-ﬂ adiu, hnu? Gor have yourssil
a party or two, . Lyou earpsd i,

Bennfe Just looks at them, makes no mowe to put the

~Flight bag down,

FRANK
Clmon bartender, You deaf? You'lre
~either that or a bigger schmuck than
you look like,
The “Oid Bcnn:e“ smiles, shrugs.,
- BEMNIE
Okdy But 1 keep my flight bag?
- You know,..a souvenier? _

THE TWO MEN LOOK AT EACH OTHER, look at senﬁnse-_zust. Vike

‘he's the idiot they're sure- he is,  Max shrugs. The

smile s gone,

MAX
Keep it then,

BENNIE hALho OVER TC THE TABEE puts the fllgnt bag on it
and ‘begins tugging at the reluctant zipper; gaining an

'!nch with each jerk, During this:

BENNIE

~ (Just rembling on)
Thanks,,.{ know it sounds stupid but
you see,., this bag.. . well,, . there vas o
picnic lunch in it once..nn‘ me and & very
special person...a girl of course, climbed
way up on-this groovy mountain, .. and ate boloos
sheld made and dronk LLGJi?d...rlgng ourta
this very bag,..

{almost has It open)
Elita wes really special and that's why,.,

(reaches inro it)
I want the bag @s a souvenier and vity |

want to know what, ., L

ling out Alfrcdo ha tosses. fﬂe head to hax who
catches it au%uarcly...
_ BENHIE ,

Check if, you son-gf-a-bitch,
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DERHLE COMTIIUNS AS HE CiH:: OUT QF THE BAG WFTJ IS L5
and loevels Tu ot thors ' -

BEHE]
{continull )
Than tell mn what e head of Alfredo
Goraia fs. worth,..and to vhom!
Comprendo?! ' T

THIS CATCHES MAY AND FRANK COMPLETELY UMAWARE: But they
are more surpg:ned than frightaned, _ : :

FRANK
(startzng to staﬂd)
Ch for Ch;!ﬂt’s sale, ., .

THE GUNSEL BEHIND BENKIE digs for his gun but never
reaches if as:

BENN!E:WHiRLS,'F}RES, drops the man in front of the door.

MAX 1S HAND STARS IHTO HIS COAT, Bennie nails him high
inthe chest, the impact sending him slamming back into
the couch, He looks up ot Bennie and his hand falls out
of his coat, holding his wallet,

BENNITE STANDQ ALERT, docqn t fire again. Max slowly pulls
a cardg out of his wai?et ho]ds it out to Bennie,

- HMAX

{dying) |
This,..is the man vho pays,..and
he will, baby,,.double..,

BENNIE
(tak?nq the cgrd)
No sensc bein® in the game if you
cantt go for all the marbles, right?

But his words fall on cars that have heard their last,
Bennie crosces quickly to the desk, checlis the drawer
for wore monsy,  But all he finds is; _
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a INSERT: GOLD LOCKEY. DENNTE'S IAND PICRS IT UP, £1ips
it open. -  Alfredo smiles out at him. ' '
 BENNIE JAMS THE LOCRET TN ETS POCKED, grabs his £light
- . bag, kicks the gunsel ovt from in front of the door and
c . splits, :
EXT. JUAREZ HOTEL (NIGHT)
- ' SIRENS CAN BE HEARD APPROACHING IN THE DISTANCE. BENNIE.
B o : hurries down the steps, shifts the bag to the other hand
: ' - and blends into the flow of tourists.
s | EXT. JUAREZ RED LIGHT DISTRICT (NIGHT)
j“ \ FI?O THE CAB DRIVER exits a liguor store with 2 bottles
o of tequilla under his arm, clinbs into his cab.

INT. FITO'S TAXI (NIGHT)

BENNIE IS IN THE FRONT SEAT. He takes the bottles from
Fito, tucks two down by the f£flight bag at his feet, crack
open and drinks sigeable. Steadied, he handsthe bottle
to Pito, who drlnks, puts the bottle on the seat between
them,

FITO
Where nov, Ben1to°

Bennie blows his mind by handing him two one hundred
dolliar bills.

- BERNIE
- Just drive south, Fito...

FITO
(staring wide-eyed at
the two billsg)
. To the moon?!
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REWNWLE,
We'l: stop shortly this side.

_ FITO
My Chevy...it 1s not so...

-BENNIE .
It'1ll make it fine. How can it miss...
' Andele hombre...just follow the ralnbaw.
You want to drive me in Spain? :

. FITO
Como no?

EXT. JUAREZ RED LIGHT DISTRICT (NIGHT)

_THE TAXI PULLS OUT into the stream of traffic and disappears

into the Juarez night.

- INT. AIRPORT (ﬁIGﬂT)

They move to boaré a 3et - Fito zs ;ull of dlalogue.
Bennie is. talkind to Al

EXT. MADRID ATIRPORT

TO JET LANDING.

BENNIE AND FITO EXITING - .

EXT. AREA ROUND (SAN MIGUEL ALLENDE? VBRA CRUZ? |
SAN BLAS? .= GUANAJUATO?} (DAY) (Some place that
looks like Spain}) _ a

BENNIFE IS NOT TALKING - Pito is ~ Finally

BENNIEG
-Barcelona.

-FITO'S CAR MOVES THROUGH some speCtacalér Spanish scenery.

The morning is péaceful, warm.
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" BENNIE PULLS TO THE SIDE OF THE ROAD, slides over into
- the passengers seat, Fito climbs out, stretches, slips

[~

“
!
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TP, FITO'S CAR (DAY}

BENNIE IS AT THE WHEEL ~ alone in the front scat. He

appears at oase: Much like a matador watching an underling
cape his bull before he steps into the ring to face 1t

. ig at ease.

AND SHAKES FITO AWAKE.

N _ BENNIE
- Grab your socks, hombre...

,
1 .

in behind the wheel. As he pulls back out onto the
highway, his nostrils flare. He sniffs a couple of times,
wighes he hadn'i. : '

THE SKINNY CAB DRIVER drives in silence for a while -

. finally looks over at Bennie who is trying to get

comfortable enough to grab a little snooze.

FITO

(finally)
‘Benito?
.BENNIE
Yeah...?
PIT0

I smell that smell again.
~ BENNIE
(without operning his eves)
Maybe it's inside your nose.
Silence a ways more. Then:
o _ PITO
Bennie...amnigo?

BENNIE
YEAH...?
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Fiv :
Why am | driving M:QP in - | am
Hexican ~

BEMIIE

ft's the rules - this s where it -
all started - 2 tot of people
dead, : :

- CFITO
- And the sack?

. BENMIE
- (opening one evye)
Al -~ Alils head,,.

~ Bennie closas the eve, Fito explodes into uproariaus

laughter; laughs and laughs and laughs. Then each
outburst becomes less convincing than tha one before,

“breaks dows into half hearted guffaws, wheezing Iltt1e

gasps, He sneaks a8 look at Bennie, then tightly grips
the wheel and stares starkly at the road ahead ~ not

'iahghing gnymore,

DISSOLVE TO:
EXT. RICH LANDSCAPE (DAY)

RICH IN CATTLE ~ WHEAT ~ SUGAR CANE ~ CORN -~ HORSES,

(And, if you could see into the distant valleys away

from the main highway - gras; Fields and fields of
gr&ss) . . .

FITO'S NEW RENTAL CAR loolks pcrfect}y in keepzng hﬂre

~among the gleaming naw machinery which can be seen hﬂre

and there along the road,

The latest in hmFVGSilng combines; produce and 1:vestock

'truchs

Cadillacs and Mercedes, Even those working the fields Took
good,

INT, FITO'S TAXI (DAY)
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PO 1S J.h”Nf‘Y VATCHING 1S ALL GO BY, Fite is
constantly stting ot {lies,  Lonniels wyes nairou,

I (.
than:  chec P'ng his nep and caed,

E:L!\f\% £

Teke a right,..at those arches,

- EXT, HACIENDA ENTRANCE (DAY) | |
"~ THE CAR SLOVWS OFF THE HIG Jﬂ& TURNS onto the even better

aved road vhich leads undcr Besui:fu| stone arches and
p

up through pastiures ‘of grazing througzsrcds and registerad.

Santa Gertrudis cattle and du«ﬁppedrs into a distant clump

of huge trees and lush greenery., As the car . paqses under
' the arches: _

ARMANDO STEPS [N FRONT OF [T, HOLDS UP HIS HAND, (He's one

of the two who likes to break pregnant young girlis arms)

FITQ HITS THE BRAKES, STOPS INChES FROM HIM, Only now
dneﬂ Armando move, H“_Sieps up to the side of-the'cab.

_ ARMA?
What do you want? .

_ BENNIE
To see E1 Jefe,. Miquel Escomiila,

Armando looks in at Bennze obviously doesntt feel richer
for the experience., - :

ARMANDO
: {(good English; cold)
'Why do you want to see Senor Escomilia?

Brhikt
He wants to. See me.

ARMANDO
Who are you? '

BENNIE

Just tell your boss Alfredo is
"here. Alfredo Garcia,

. HE OPENS THE SACK, ARMANDO LOOKS = PALES THEN Qﬁ{LES



. f_m\\
5 i

SP 6/26/77
116.

AFMANDO
Wait, )

HE STEPS OVER TO AN ALCOVE IN THE STONE ARCH, LIFTS A
TERLEPHONE RRCEIVER, - '

BINNIE WAITS} HIS FACE COOLY IMPASSIVE. Fito definitely
wishes he was back in safe old Juarez., Armande turns.

ARMANDO
‘He will see you.

He gestures them on. Fito puts the Ch&vy in gear and:

THE CAR MOVES UP THE ROAD TOWARD:

EXT. HACIENDA (DAY)

THE IMMENSE FRONT DOORS OPEN AND THE OIIER ARM BREARER, -
GUSTAVO, steps out, waits for them to arrive.

THE CAR PULLS IN THROUGH THE TREES, comes around the
cireular drive, stops near the door. Bennie clinbs out,
£light bag in hand, looks back in to Fito:

BENNIE

: {quietly)
Wait for me, bab¥...
BITO
111 wait.
. BENNIE
You healed,
FITO

{showxng a .38}
You want me to come with you.
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FENTF! I_.
(QTIHUian
ot now,
BENIIE STEPS r}fv FROM_ THE CAR, UP TO GUSTAVO; his own
eyes equally as ITmpassivo, Altlr a woment of just Iconzng
at each other, hc raises his arms, Gustavo shakes him down,
' : BENNIE
wWell? '
. GUSTAVO
(finally)

This way please,

AND THE MASSIVE DOORS CLOSE BEHIND THEM w?tﬁ a finality

that makes Fito cross himself and leave the engine running.

INT, HACIENDA DEN {DAY)

EL JEFE STANDS AT THE HEAD OF A LONG TABLE, his dek to

the door and CAMERA,

ANOTHER BODYGUARD IS I[N THE RODM, SO IS THERESA, her arm
healed but stiffly twisted fron the breaking., The bodyguard
moves aside as:

THE DOOR OPEMS: BENNIE ARND GUSTAVO ENTER, Bennie grins,
waits, Then crosses to the table, looks at the f;cure at

the_othe; end then back at the rest.

GUSTAVO SDFTIY CLOSES THE DOOR BEHINJ HiM, leans against it

next to tha other guard,

BENNIL UNZIPS THE FLIuhT BAG AS SMOOTHLY as he can brlng
;t off, He 1ifts out the head,
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THERESA WATCHES - looks at her father; her eyes undiluted
in their hate.

‘BEKNTE NOW HAS ALFREDD GARCIA'S HEAD IN HIS HANDS. (It's

not looking too spilfy about now,)
HE ROLLS IT THE LENCGTH OF THE TABLE and:

IT BUMP, BUMPS TO A STOP A FOOT FROM EL JEFE - facing
Uup.. : o

BENNIE STAND THERE, waiting.

EL JOFE TURNS LOOKS AT BENNIE. HE I8 HOLDING A RECENTLY
BORN POY CHILD IN HIS ARMS. Then he looks down at the
head - turns away from it in disgust...looks at his
daughter. : :

THERESA CROSSES TO HOR FATHER, takes the baby - backs
away; her eyes, flat and cold with hatred, never leave
him. ' :

BENNIE AND BL JEFE MEASURE EACI?_. QTHER ACROSS THE LONG
TABLE: Just who is on +the stick's short end 1s obvious.
Bennie knows it - couldn't care less. Silence. TFinally:

EL JEFR
What do you want?

That,he wasn't ready for! AaAnd it damned near takes the
wind out of him:

BENNIE
What do I want?! What kind of a
guestion is thatl!i? =

EL JEFE -
A very simple one, senor.
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: BEHENLIE

" Well shit, man! Just take anothex
peak at who'c lookin' up at you,
for Chrisi's sake! That's the
valuable morchandise you ordered
deTivercd, "siz".

‘EL JEFE
Senor...when I value something, I
always pay_well.-.Very_well.

' BENNZE :
Well now...that's a little better.
For a minute there, I thought....

: ‘ElL JEFE
But that head has no value to me

any longer...

' {looks at Theresa)

.+.it is as worthless as last Sun&ay s.
bull,

© BENNIE SLUMBS AGAINST THE TABLE = let's the slack out of

his jaw - gapes at the man at the other end.

- ~ BENNIE
Huh? No value.,.? No...?

EL JEFE
You heard correctly, senor. Now,
please leave, immediately. And take...
that with.you. '

THE GUARDS STIFFEN AS BFNNIE SN&TCHES UP HIS FLIGHT BAG,
SPINS 70 FACE EL JEFE,

BENNIE
Fourteen people are dead because
of tha prlce you put on “on that...

He emphaqzzes his point by staba&ng at Alfredo 8 head
with his: flnger as he continues:
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. DBENNIE
(continuing} ’ :
.« headl! An' one ol them was

worth more'n vou or all the rest put
together! What do I want??! Mister...
you are responsible! You wanted it...
you got it...an' now you're gonna pay
for itt - : ‘

EIL, JEFE

(cowplataly unruffled)
Is it s0 hard to understand, Senor?
The vengeance I once felt for that
man i5 gone. S0 his head has no value
+o me now.

" (Looks contamptuously

over at hig daughter)
I only - had one child...unfortunately,

it was a girl., Now I have a beautiful
grandson. Which is your misfortune,

Senor. For had it have been born a
Gir}-ob-? B

.- - BERNIE
Butn e

. EL JEFE
There is no room left in my heart
for vengeancs, Senor, It is too full
of love for this child...he is now
the heir of all that is mine, My life
is complete. _

BENNIE
Love?! Let me tell you about lo...

BL JEFE

' TAke the head, Senor. And leave

while you are still alive.

BENNILE LOOKS AT EL JEFE LIRE AMAN WHO'S MISSED the last
train out of hell. He shakes his head with the utter
utterness of it all, then slowly puts the head back in
the flight bag. Then he raises his eyes, looks at

El Jefe again. - o

'BENNIE
(quietly)
And...the noney...?
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El JEFE LOOKS AT DERNIE ASAZED at such foolish persistance.
Back by the door, Gustavo laughs sofitly.

BENN ZL .
{the "0l1ld Bennie®)
Mister...you just don't know what
I went throudgh. _

EL JEPFE
Hor do I care.

BENNIE
{the new Bennie) : .
No. ' I know you don't, It's _ .
just that,...well ...can I just see it?

EL JEFE
Why?

BENNIE
This is as close as I've evenbeen to the
end of the rainbow. 2and...I'd kind of
like to know...just for myself...
that'the pot was really there.

El Jefe shakes his head at such 1&10cy, even laughs

a little for the first time. Then he crosses to a huge
oak desk, unlocks a drawer - counts out ten packets of
bills. . :

BENNIE WATCHES AS HE RETURNS TO THE TABLE ~ stacks the
money there for Bennie's inspection.

EL JEFE |
Look at it, then, Senor, But like
the rainbow...it is not yours to touch,

AND BINNIP LOORS:

IN THE MIRROR AS EL JEFE SIGNALS TO THE GUARDS with an

-almost imperceptible nod of his head. Gustavo eases

his pistol out of its holster. But:
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NEVER GDTS A CHANCE TO AT AS. BEJ*¢E 53 .45 OPENS UP,

blasting. And the sccond guard iz dead on his feet

before Gustavoe cven hits the floor. RBennie whirls bachk to:

EL JEFE « WIO STaARES AT HIM INCRL?ULOUSLY - freezes with
a small hdﬁ& gun ¢of his own half raiszed.

BENNIE
~{suddenly transfixed with
rage)
- You Goddamned-chickenshit~-son~of~
2 bitch! :

EL JEFE
(hoarsely)
Take the monay...piea*e Senoxr... perhaps
my life is not so complete after
all.es

: THERESH
{soft with wvenom)
¥ill him.

AND BENWIE DOES - ONE SHOT: BELT HIGH. Then, cursing
under his byreath, he begins jamming the money into his
pockets, into the flight bag.

. THERESA
Senor!!
Bennig spins around Jjust as:

THE DOOR FLIES OPEN. HE KILLS the first two guards
through. The last one fires from the hip, catching

. B=nnie in the leg and sendlng him sprawllng over the

table.

-

THE GUARD ﬁDVANCBS GLOWLY - hzs carbine leveled and
raady.

BENNIE WIGGLES BVDER THE TABLE pops up on the other
side and: -

-
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k BLOWS A HUGE HOLE IN THE MAN.
: THERESA RUNS TO A SIDE DOOR, beckons to Bennie:
: : . THFRESA
S Andulc, Senor.  Others are coming!
f BENNIE GRABS THE FLIGHT BAG, llmps toward the door,
' tramllng the wounded 1eg.
EXT. HACIENDA (aAY) }
A HORDE OF VERY ARMED MEN RACE PAST THE FITOS CAR AND
into the hacienda.
_ . FITC WATCHES THEIS, eyes widexr than his mouth. He puts
T the car in geax, _
S THERESA LETS BENNIE OUT A SIDE DOOR,

THERESA
Thank voOuU...

‘Bennie digs out the locket, hands it to her.

BENNIE
Here. Guess this is yours.,
Take care of the kid. His ol'.
“man couldn't've been all bad.

‘ THERESA
Adios. -
She closes the door behind him. He limpg down a

- manicured garden path, starts around the edgs of the
bulldlng, flattens against the wail

THREE MORE hRMfD GUARDS SPRINT INTO.TKE HACIENDA., ¥PFito

: decides the time to split was five mlnutes ago -~ eases
L out the clutch and starts moving away.
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BENNIL SEES THIS - starts limping as fast as he can after
~ the departing car. But it is already almost to the drive

leading out.

FITO SHOOTS A QUICK GLANCE back across the circular drive,
Seess )

.BENNIE_HANG:NG'HELPLESSLY-NEAR_THE.FROﬂT'aoors;

. HE JAMS THE CAR IN SECOND, continues back around the
‘eircle, picks Bennie up. .

INT, szo's CAR - (DAY)

FITO JUST LOOKS AT BENNIE, at the money stzcklng out of
him everywhare.

BENNIE
- Now NOW., . .vamonos..

EXT. HACIENRDA (DAY)

THE TAXI BURNS RUBBER AROUND THE CIRCULAR DRIVE. {(Fito
damn near rolls it.) He swerves, disappears down the
road through the trees.

INT, FITO'S TAXI (DAY)

BENNIE IOOKS BACK OVER HIS SHOULDER ~ begins %o breath
a little easier ~ maybe even grin, when:

FITO
Benitol!l!l

Bénnie's haaagsnaps-around}

EXT. HACIENDA ENTRANCE (DAY)
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ARMANDO STEPRS AWAY FROM THE TELEPHOHE, draws his Colt

and steps into the roed, He faces the oncoming car,

spreads his lcge and aims with dead certainty,

JINT, FITO'S TAXI (DAY)

BENNIE LEANS OUT THE WIHDOW, steadies his gun with his
other hand, aims. carefui]y.. fires, . Misses., He aims

again, pu%Ts the trigger. nada, . Enpty. e swears,
ducks back inside, shoots a look at Flto, then up at:

SHOOTING THROUGH WINDSHfELD - ARMANDO LOOMS CLOSER ~ FIRES:
he windshield explodes between them, _

FITO HANGS ONTO THE WHECL FIRM ‘MAD - BENNIE OUCKS, TRYING

- TO RELOAD

BENNIE GLANCES QUICKLY UP OVER THE DASHBOARD.

THROUGH THE. SHATTERED WINDSHIELO: ARMANOO 15 AIMING

AGAIN - from about ten yards out - five, He leaps to tHe

s:de

FITO YANKS THE WHEEL, THE CHEVY SWERVES - hits somethlng

very hard -« bumps over it; front and back wheels, - Fito
laughs,

F1T0 LOOKS AT BEKN{E, BENNIE GRINS AT HIM SOFTLY, THEN
turns in the seat - 100ks out the rear wandow.

EXT. HACIENDA ENTRANCE (DAY)

THE CAR SLIDES ONTO THE MAIN HIGHWAY -~ finally regains
control and speeds away‘

ARMANDO UNDER THE ARCHES ON THL PAVEMENT - Like a méshed

' _rabbit - only bigger,
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INT, FITO!S TAXI (Day)

RENNIE SINKS DACK ‘INTO THE'SEAT - looks down at the
bulging flight bag - pats it, '

_ BENNIE
Relax Al,..we're goin! home,

CEXT. HIGHWAY (DAY)

AND THE CAR CARRIES HIM OFF DOWN THE HiGHWAY WITH ALL OF
THE MARBLES BUT ONE - The only one that really mattered
As. the car gets smaller and smd11er

FADE OUT

-m finito --




