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CEARACTER LIST

RAMON MIGUEL VARGAS
{Known to Susan as "MIKE")

SUSAN

HANK QUINLAN

Ou

A special investigator, attached to the
Minlster of Justice, in the Mexican Govern~
ment ~=~ in other words a federal official
rather than a policeman. Mike, whose father
was In the diplomatic eervice, was educated
in Switzerland and England, He ls an ideal~
ist; but not at all of the impradtical, . .-
etarry-eyed variely, His life I1s dedicated
to the pressrvatlion of democratic Institu-
tions, He believes In the law; he is con~
cerned with law enforcement, but his dislike
of the abuse8 0 police power 18 every bit
ag intense as his opposition fto crime itself.

3% weeks agc, at a diplomatic party,.Mike
met a young American tourist «-

They fell in love quickly and without any
warning to their parents, were married,

Susie 13 extremely attractive and quick and
bright, Her alert and almost world-wisse

air in no way reduces an essential freshness
and innocente . ln her personaliiy; & pecullar-
ly American combination, this mingling of
cleverness and gimplicity =-- it s$ill some~
times bewilders her Latin husband.

To the extent that a policeman's achlevement
is measured by the number of convictions he
1is responsible for, Quinlan ls something
close te a great man, But he is also a-
bully and a bigot. He regards himself, not
ag a servant of the publie, but as an almost
divinely inspired inatrument of justice., He
is the perfect opposite of everything Mike
stands for, and his personal dedication is
gquite a8 complete as Mikefs own, BPRefore nis
story is over he has become not onldly a crimi-
nal, but a murderer, but this is not because
of any compromlise or defection from his own
rerverted principles ~- 1t develoups logically
from the extension of those principles,
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CHARACTER LIST - CONTINUED

PETE MENZIES. The police sergeant who has been Quinlan's
partner for many years., Pebte has become
in many ways & reflection. of Quinlan, con~
gclously striving to lmitate hils thoughts
and equal his deeds,  Pete is the third
idealist in our story, bubt his idealism
has been channeled into the worshlp of his
chief. There is nothing Pete would rather
be than a detectlve, and in his eyes there
18 no detective on earth more admirable than

- Hank Quinlan, Bub Pete has something vital
which Quinlan lacks; he has a personal con=-
science and when he is ulbimately forced to
face up to the ugly reality that Quinlan is
net a demi~god at all, but a grave menace
to society, Pete finds the guts and dignity
to stand on his own two feet and to defy
the man he has so long adored.

UUNCLE JOBY GRANDI 18 the acting head of a large clan of geng-
L sters who have been ruling the underworld

of Los Robles on both sides of the border
for two generations. But his leadership is
recent. Mike has just put the real boss
{"vic") behind bars and "Uncle Joe" assumes
the direction of the famlly affairs with
great uneasiness -- even somethlng like hys+
teria, He is not bulilt to be a commanding
general, {even in this provincial gang-land)
~~ up until now he had found his niche as
manager of "Grandi's Rancho Grandi™ and
other more "private™ clubs. Pornography and
blackmall have been his extremely profitable
sidelines, He is vain, a cowabdly little man
with a dirty and ingenlous mind. TUnder his
temporary leadership are a group of nephﬁws
and cousins, including'

RPANCHO" This Ls what Susan calls him -- We never
learn hig real name. He is the glamor boy
of the young gang.

RISTO "VIC® Grandits youngest and most loyal son,
o . a definite neurotic; and not, in the ordin-

ary course of things a regular member of the
younger generationts social group,

SAT _ The biggest and toughest.

oW
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CHARACTER LIST - CONTINUED = 2

CHINK

MANOLO SANCHEZ

MARCIA LINNEKAR

ADATR

GOULD

SCHWARTZ

OW

The quickest and cleverest.

There are geveral other actual members of
the family and friends, including some girls,
{LIA, GINNIE and JACKIE) ,

Not a criminal type, but as the story will
show, he is among other things a liar., His
love for Marcla Linnekar, however, is in-
tensely real and deeply passionate,

Spoiled, stupid, vicious and pretty.

The District Attornmey. Fundamentally &

politician, he is a thwarted playboy who
malintaing an adolescent obsession for the
plcturesque myths of the 01d West. Not a
crooked official, but something of a phony. .
He has an Inmpressive manner, considerable
personal charm and a completely second-rate
intellligence,. :

.

The chief of police, and a credit toc his
position. A slow, careful thinker, loyal

to his personal and political friends, in- *
corruptible, but rather hot-tempered.

The D. A.*s Chier Investigator. He hag
quick, wWarm instincts and a bright future,
Some day he will be the beat District
Attorney Los Robles ever had,

o
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BADGE OF BEVIL

(BEFORE MAIN TITIES)
FADE IN |
A TIME BOMB...

A SHADOWY PIGURE

e meking feverish adjustments on thls primitive, but dangerous—

looking MACHINE,..

We HEAR the bresesy thump and blare which asccompsnies the “bumpe
end grinde®™ of & typlcel "blow-off" In & strip-tease.

CAMERA FOLLOWS es the TIME-BOMB is placed very, very glngerly
in the trunk of & pearl-grey open CONVERTIBLE which ie parked
in the alley next to:

"GRANDI‘S RANCHQ GRANDE"

T™is ls = rather pretentious honky«tonk on the main thoroughfare
of LOS ROBLES ~~ The Mexlcan elde of & small town on the Texas

~border.

The ehadowy figure -- CAMERA STILL POLLOWING - moves to g aide
window and looks 1n° :
VIEWPOINT SHOT ~- INT, EONKY-TONK

FOCUS ON A MAN ~- beefy bald- head in an expensive-looking gabar~
dine eult (in the f.g.)} indistriously nuzzling a SEXY BLONDE.

- On the wsll behlnd cesn be seen the frenzied shadow of & strip-

teager in her ultimste gyrstione, The Men 13 trying to persusde
the Blonde to come away wlth him, ehe ls egsally convinced As

;_they rises

-EXT SIDE WINDOW |
'fThe shedowy figure scuttles back to the. parked convertible, opens

the lid of the  trunk .end meking some adjuetment on the bomb,
clearly starts the mechanism in operation.’ We HEAR. a very faint
ticking sound. Thie muted, menacing little noise persists..,
ecarcely gudible.., It continues -- unnoticed by the other char-

_ actere - whenever the convertible is cloee to the camere...

' CONTINUED,

=
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CONTINUED

The Man and the Blonde GOME OUT of the honky-tonk and move to

the car, the shadowy [lgure darting into hiding behind some
garbage pails ...

Heving paused for a kiss, the men In the pgabardine sult now
starts his car ... '

MATN TTTLE
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BADGE OF EVIL

THROUGHOUT ALL CREDITS:

THE CAMERA FOLLOWS the car g8 1f movas through the gaudy straets
of the border town on its wsy to the frontizsr,,.

Ag the LAST TITLE FADES OUT -~ the car comes to & halt at s rad
light and MIKE snd SUSAN are sasn arm in arm, coming round the
cornar snd strolling toward:

BORDER CHECK POINT

TITMMIGRATICON OFFICIAL
{to Susan)
American citizen?

SUSAN
(with & glance at Miksa)
I em, -~ yas,

The convartible pulls up at the barriar snd the Driver starts
drunkenly necking with the Blonds, :

IMMIGRATION OFFICIAL
Whers're wyou born, Mias?

SUSAN
Mrs,
IMMIGRATION QFFICIAL
{slightly deal)
What? '
_ SUSAN
Philadslphis.

Miks has handed over his Mexicen idsntification and now ths
Immigretion Officlisl, recognizing ths nemes and picture, looks

IMMIGRATION OFFICIAL
Oh, -- Vargas, '
{celling ovar his
shoulder to Customs
Official)
Ytgsg whots here?

A CUSTOMS OFFICIAL joins the scsans,

CONTINUED
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| 1 CONTINUED
N ' The man in the convertible (LINNEKAR) honks his HORN.

CUSTOMS OFFICIAL
{to Mike, with a
hearty laugh)
Hot on the trail of another dope-
ring, Vargas?

o MIKE
Hot on the traell of & chocolate
goda for my wlfe,

TMMIGRATION OFFICIAL
Oh...your wife? '

SUSAN
(1ightly)
Barely & bride, Officer ~=- Come on,
Mike. _ _
LINNEKAR

Hey =~ can't I get through?

CUSTOMS OFFICIAL
(over his ehoulder
to Mike 83 he crosses
o - to the oar)
RS | : -~ Therets been a lot of talk up
' here about how you cracked that
grandi business - _

TMMIGRATION OFFICTAL
Nabbed the big boss, I hear.

MIKE
Only one of the bosees -~ the Grandia
are & big family.

CUSTOMS OFFICIAL
{his hand on
the 11d4)
No purohases, Mr. Linnekar?

BLONDE
(tapping her head
like a ewimmer)
Hoy w=

IMMIGRATION OFFICTAL
{on the blondet's side
of the oar)
You born In Americe, Mlse?

ow CONTINUED
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CONTIRUED - 2

THE BLONDE
(Bronx accent) -
ww T got this ticking in my head =

TMMIGRATION OFFICIAL
(with a grin)
Okeay., :

THE BLONDE
(vaguely worrlied)
Some kinda ticking noise..,

Linﬁekmrstartshis car. The Immlgration offioial returns Mike's

passport and smiles at Susan,

: SUSAN
Mike .o

The oconvertible moves past them across the"oorder..° ‘They start

to follow...

SUSAN (Cont'd)}
ese 40 you realize this is the very
first time wetve been together --
in my oountry.

MIKE
(stopping)
Do you realize it's over an hour
- 8ince I kissed you?

Just as their lips meet «-~ there is a deafening EXPLOSION! A
sudden glare of flame lights the darkness ahead,..

QUICK FLASH - THE FLAMING WRECK OF THE CAR o

A great hubebud ag a crowd starts to gather, bistantly the

ghrilliing of police WHISTLES 1s heard...and then the soream of
an appraching STREN,

HEVERSE ANGLE

The following sequence photographed with a hand camera « the
operator following Mike and Susan through the crowd on foot.

Mike, followed by Susan, is rﬁnning forward when aﬁ OLD MAN {(a

fleld-hand type) dashes by, going in the other direction., Mike

stops him and there is a swift exochange in Spanish.

SUSAN
 Mike! -~ what's happened?

The old man dashes OFF SCENE.
CONTINUED
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CONTINUED

Mike continues hurrying toward the scene of the accidént, Busan
tagging slong at his side.

MIKE
It exploded ww

SUBAN

{breathlessly, by now

they are almost running)
Just the car? ~~ How could it do
that?

_ MIKE _

I'd better find out, Busie. Don't
you come any closer... It's bound

to be mesay... We'!'ll have Lo post~
pone the soda, I'm afraid -

SUSAR
. {catching up with him)
Why? ~~ Cantt I come and see, btoo?
MIKE
{turning back with

-a nervous laugh)
Darling, don't be morbid,

N SUSAN
(flaring up a trifle)
Well, what are you being, for golly's

gsake? Anyway, happened over here
on the American side == 50 ==
MIKE

(hie volce hardens)
S0 itis none of my businessg?

SUSAN
{after a moment)
That's sort of what I medn, I guess.

MIXE
(very serious) :
Youlre wrong, love. This could be
very unpleasant for us...

. ' SUSAN
For ue == ¢

CONTINUED
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MIEE
I mean for Mexico.
i {sighs)
There's probably nothing I can 4o -=

SUSAN _ .
S50 == 7 '

MIKE
"So I'1l try not to be too long sboub
it.

He klsses her in haste but very tenderly -- then turns and breaks
into @& run, HAND CAMERA FOLLOWING HIM To THE wrecked car,
Policemen are holding off the gathering crowd.

MIKE
(to Schwartz)
Gan you tell me who'!s in charge

here?

SCHWARTZ
Brother, I can't even tell you whabt
happened,

Mike signals & greeting to & young MAN standing in the group..
{Throughout this sequence there is continuous movement through
the crowd, police, firemen, eto.)

MIKE
Hi, Blgine ~= thought you were in
Washington.

BLAINE

I leave btomorrow. You know Schwertz
of the D.A,'s8 office?

{they shake handa)
Why aren't you back in Msxleo Gity?
When's that trisl come up ?

MIXE

Grendits? Thursdasy., I'd been hoping
to oatch the morning plane, but now ==

3~A FRESH ANGLE
(Change from HAND CAMBRA to FREE HEAD ON BABY CRANE ARM.)
Mike gives Blaine a look.
BLAINE

{quietly)
You mean this business?

oW ' CONTINUED
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CONTINUED
MIXE
{ looking unhappy)
Itm afrald so,
BLATNE
{nolding Mike's eye)
That bomb came from you side of
the border --?
MIEE
The car did,
SCHWARTZ
Wow! ==

¢uT TO

THE BORDER - THE MEXICAN SIDE.

B.G. Susan can be seen coming through the border check. In the
Tege & young handsome MEXICAN TYPE, tall and extremely good-
looking in & rsther sinister way, stands watching her, A4fter
she pesgses him, he throws away his cigarette end starts after
her, CAMERA FOLLOWING.

CAMERA, MOVING AHBAD of the young Mexicen, cetches up with Sus;n
and holds her f.g, as ghe continues up the street on her way to

the hO te.l .

The handsome Mexican 18 close at her heels snd now, as she atops
to . let some traffic paee, he comes up next to her, showing his

white feeth in a dezzling grin., 8he gives him an unmlistakingly
c¢old shoulder and staris briskly across the street, where she is
very nearly run down by a speeding truck, _

FRESH ANGLE TO COVER ACTION

The handsome youth saves her, yanking her back to safety, and
then leughs into her face. A few ldlers gather to view this
scene, The Mexlican says something and Susan tries %o pull away,
but he persists, holding her arm, There has been s good bit of
giggling from the onlookers, end now one of them steps forwerd.

ONIOQOKER
(transleting)
Lady, he saye you don'!'t understand
what he wantsi

SUSAN
- I understand very well what he
wantsi

GIGGIES from the crowd,
CONTINUBD
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CONTINUED .

ANOTHER ONLOOKER

. ~ {leering)
He save you life, lady.

 SUSAN
Tell him I'm a married woman -- and
my hueband i1s & great big offiolial
in the government -- ready and wille-
ing to knoek out all those pretty
front Heeth of his,

-During this, the youth has been MURMURING eomsthing to the Firet

Onloocker.,

FIRS: ONI.OOKER
That'!s 1%, lady = your husband --
That'e what he wants to talk about.

The Mexlcan youth now holda out to her a grubby 8lip of paper,

SUS&N
(taking the note
- and reading 1t
o aloud) .
tFollow this boy at once, We have
eomething very important for
Mr, Vargss,'!

- 3he looks up from the note, The Mexican nodsz, From the greasy

duck-talled hairdo to the sharp-pointed ehoee, 1t's very obvioue
just what type of young character thie is, Caution, however, 'is
not a virtue of Busan's, and curlosity 1e her gulding vice,-

SUSAN
{an. almost in=-

vieible ehrug)
What have I got to loee?

We11 -

The Mexlican etarts to epeak,

JUSAN
Don’t anewer that!

She starts off with the handsome Mexican at her side.

SUBAN
(ncticing the
- direction) . ,
Aoroge the border again” Okay ww
lead on, Pancho.

Thelr departure ie watched with delighted intereet by the small
Mexican crowd, CAMERA CRANING with Suean and "Pancho" "ﬁ'vmz :

CONTINUED
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THE LARGE AMERICAN CROWD on the other side of the border, at the
soene of the explosion, The Fire Department le much in evidence;
also uniformed POLICEMEN and various plainclothes OFFICIALS :

hustle about.,. The police PHOTOGRAPHER is busy with the wrecked
car and the bodies,

CAMERA NOW MOVES toward a car as ADATR, the D.A,, cllmbs oub of it

. and is met by Police Chief GOULD,

_ ADAIR
Where'te Quinlan?

GOULD -
Driving in from that turkey farm of
hig ww-

ADATR
(nervous laugh)

Hank muet be the only man in the

OMITTED

county who didn't hear the explo-
sion,
{then sobering as he
cees Mike and the
others)
Terrible thing, isnft 1t7

(to Sechwartz as he

ENTERS ecene) s
Has the daughter been told? '

GOULD
We 're bringing her right over now,
to identify Limnekar's body --

SCHWARTZ
Or what's left of it,

FRESH ANGLE

- MARCIA LINNEKAR, escorted by Menziee and a uniformed policeman,

stands before one of the two blanket-covered forms. HEveryonefs
eyes are riveted on her as a policeman kneels and 1ifts the cor-
ner of the blanket. Marclie etares at the body for a moment,
expressionlessly.

ﬂED GROUP SHOT - ADAIR, GOULD, SCHWARTZ AND MIKE

_ SCHWARTZ

(to Mike)
An hour ago Linnekar hed this town
in his pocket, Now you can strain
him through a sievel
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8-B  4TGHT GROUP SHOT - MARCTA, MENZIES AND POLICEMAN

MARCIA
{(staring down - rumbly)
That‘s my father,

iEW%IES
Now, Mise Linneker, 1 you can
identify the woman ~-

- MARCIA
(coldly)
I'm not acguainted with my father's
girl friends.

MENZIES :
Okay, Miss Linnekar, Cap'n Quinlan's
driving up now -~ therefll be some
more queastions from him.

He EXITS scene.

9 MED. FULL SHOT
ﬁ‘dusty'aedan-pﬁlla up. Menzles hurries forward and opens the dos

10 CMITTED

11 - GHOUP SHOT - FRESH ANGLE

ADATR
{(breezily to Mike)
Vargas -~ you have met the famous
Hank Quinlan?

MIXE
(bactfully)
I look forward to it.

SCHWARTZ
That's what you think,

Y- CLOSE SHOT ~ SEDAN

Quinlan swings his geme leg out of the car and, etill sitting
there, surveys the smoking wreckage in front of him,

QUINLAN
{to Menzies)
Did they tose it iIn, or was 1t
planted ahead of time?

oW | | CONTINUED



Bh #1851 - Ghanges 2/14/57

~1l2  GONTINUED

MENZIES
Whom=~9
QUINLAN
Whoever dld 1t, y!jackassi
13 . GOULD

Mlke and others in b.g. CAMERA PANS Gould to guinlan.

GOULD
You figger 1t was a bomb then,-
Hank?

Quinlan noves ponderously forward out of the car, -

QUINLAN
well, Chlef, ~~ Rudy Linnekar '
could have bsen struck by lighbtning--
Where!s the daughber?

. MENZIES
(proud of his efficiency)
Marcia® gGot her right here waiting
for you, Hank.

_ QUIRLAN
Let her go.
flu TRAVELLING SHOT
Quinlan starts limping toward the wreck, the others followlng.

GoULD

bontt you even want Lo question

the daughbtere
QUINTAN

Let her go, and put & tail on hevr,
Maybe sherll lead us to the boy

Prl end.o

MENZIES
Kank, who sald there ls a boy
friendy '

QUINLAN

(coming to a halt)
Look at Marcls Linnekar.

- MENZIES
I sesn hern,

oW - N . | CONTINUED
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il CONTINUED

.~ her.

. QUINLAN
Describe her,

MENZIES
Five feet four; brunette, green ==

QUINLAN
(chuckling)

Pete, you gotta learn to stop talkin!

like a cop =~ 1f you want to be a
detective., Go look at her egain.

MENZIES
(embarraesed)
But, Hank «-
QUINLAN

(barking the order)
Go look at her.

(suddenly mild)
Then come .back and deecribe hsr in
two worde,

Menzies LEAVES. Later b.g. we ses him circling Mercie -~ eoyeing

QUINLAN
{(thought fully)
This 'jane Rudy had with him «-

ADAIR
{self~-Importantly,
- not pleased to
have been snubbed)
Just some strip teaser from ~=

_ QUINLAN
(pratending to notice
him for the first time)

What do you know =-'even the D.A.

oW

ADAIR
Yes, we were all at the banquet

right here at the Caprl Restaurant --

QUINLAN

(cutting him off,

smiling croesly)
G-mon, T-men . . ., guite a little
tea party! All to wateh Rudy
Linnekar's bonfire . . . Pete says
you even Iinvited eome kind of
Mexican -~

CONTINUED
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" Thia causes embarraasment, since Quinlan, perhapa wibhoub re*iﬁ
alizing 1it, haa Just now come to g stop next to Miks.

MIXE
(eaaily)
Nobody invited me -~ On thia side
of the fence I'm afrsid I'm merely
what!s Mmown in the United Nations
sa an "observar."

QUINLAN
(turns to flash him
a quick look)
Is that what they e¢all 1it?...Well,
you dontt talk like one, I1'11 aay
that for you, Maxican, I mean.

MIEE
Yes, thabts what I thought you
meant.

They eye each other carefully, in silence, This is clearly a
casg of hate at firat aight., '

ADAIR
Thia is Captsain Quinlan, Mr. Vargaa -

MIKE
: (calmly)
So I gathsred,

The two men continue to size easch other up. Mike is bound and
determined to ba diplomatic,

MIEE
Captain -~ you won't have any
trouble with ma. I merely --

QUINIAN
(cutting him off)
You bet your sweet 1life I wontt,

ADAIR
(with quick poli~
ticiantg tact) .
I don't think Mr, Vargas claims any
jurisdiction -

QUINLAN
I ahould hope notl Two psopls ==
Americana ~- are blown to haah with
dynamite practically at the front
door of my own polica etation ==

CONTINUED
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CONTINUED - 3

" Quinlsn burns as Menzies comes up to him.

QUINLAN
All right, Pete...,your ﬁascription
of the ILinneker gilrl «-

MENZIES \
In two words? -~ Hot stuff.

QUINTAY
And you're still surprised when I
ask ebout a boy friend?

Menziee 1eughs edmiringly. The others chuckle.

A pause,

GOULD
(to Quinlan)
Hank, of course welrs ell of us go~
ing to cooperete with Mr, Varges,

hang e

_ ADATR -
Gerteinly -~ I'm sure we'tre very
grateful to him for eny help he =~

QUINLAN
Vargee 12 goin' to tell us who 4id
It = or just ask? 

MIXE
(regtreining his
temper; very cor-
rectly)
Just one guestion, Capbalin - 1P

- you don't mind. What makes you so

very certaln 1t was dynamite?

Quinlan turne away.

QUINTAN
My leg.
: MIEKE
Your what?

MENZIES

Hle geme leg...Somstimes he gete &
Xind of a twinge ~« like folks do
for a change of weather, "Intuition®
he calls it -~

CORTINUED
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EXT, STREET - NIGHT
" The smoke of the wrscked ¢sr shows in the 1ivid eearchlights

CONTINUED - L

They stars at him,

SCHWARTZ
(to Quinlan)
Mr, Vargas has & theory that the
murder itself was committed outside
of our jurisdiction; what does your
gsme lsg say sbout that?

ADATR
(the ides dawning
slowly)
-~ You mesn the bomb might heve
been plsnbed in Linnekarts car =~
in Mexico?
"MIKH
Tim afrsid it must have bean,

| ADATR
What do you ssy to that, Hank?

QUINLAN
(looking st Mike
shrewdly) ;
Itd say hetd have Lo prove it. i

MIKE
(with a smile)
I'd rsther Csptain Quinlan did the
proving =~ All I want is %o be
WPONE e«so

QUINLAN
Yash?

cuT TO

of the firs engines and police cars. Bub this is in the dis- )
tance -~ Sussn is being led slong 8 side street to: =

A SHABBY HOTEL

Palpably disreputsble... Hsre, to Susan!s horror, the hsndSomb _
Mexican comes to a halt. She is aboubt to break away. As ehe
starts toward the door with the handsome Mexican, s VOICE cslls
to har:

TEE VOICE
{s woman'e)
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HEVERSE ANGLE =~ SUSAN®S VIEWPOINT

A YOUNG WOMAN -~ rather flashy in e Latin way ~-- holds up &
vary cute baby. :

YOURG WOMAN
Aintt he cuba?

MED, CLOSE SHOT - SUSAN
Rather bewilderad, ehe looks o.8. at the child,
MAN'S VOICE
Smile at the pretty lasdy -~ thatis
it.

Susan, stlll donfused; smilas baok, "Psncho™ moves gulckly INTO
THE SEOT and, wlth & broad grin, takas her arm. Thera 18 &

swlden GIARE of a flsah bulbj}

REVERSE ANGLE
&:man holding a camers with a flash sbtachment has coma up be~

hind tha women and the baby. Now, having got his pleturs, he
lowars the camera with s satisfied lear,

MED, SHOT - DOOR OF THE HOTEL

- GRANDT is weiting neer the door. Middle~aged, he 1la flashily

drassad 1n the worst North Americen tasta, and sports a rather
sticky~looking toupas.

INT, HALIWAY - DIRTY HOTEL

From the other sida of tha wall oomes the wail of a JUKE BOX...

This is a grim, sinitetar 1ittla place -~ vapry down at tha hesl -
and dimly 11t. Susle is juebt gatting her beseringe when she
heara the SOURD of tha door belng closed and bolbtad. Sha tekes

- 8tock of tha situation end dacldes it is not very promising.

Sha is atanding in a tiny, 111-1it hallway at the foot of some
stairs, and keeping her company ara two evil-looking strangars.

The handeoma'Msxicang etanding guard at the door, MUTTERS some-

thing, at which Grandl =- with tha instent suspicion of ths
glow=witted ~~ marrows hls eyem dengerously.

: GRARDT
Ha seya you call him "Pencho",..
Why you call him "Pancho?™

CONTIRUED
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e SUSAN
o L - {gulping down har
B A _ fright)
- R Just for laughs, I guasa. This
g o S nota says you hava somathing for . .
L ' v my husbend, )
‘E Slight pause....
| | GRANDI
My nama 1s Grandi.,
- N SUSAN
Oh. .’
GRANDI
- You heard that nams bafora, huh? --
in _ SUSAN
g Well, aalde from ths casa my
i husbandts baan working on ~~ lsnti
| Grandl the name of that night club?
S | ‘ GRANDI
S Yaah., "Grandi's Rancho Granda® --
P - 2
N kind of a joka, -~ Get 17
P SUSAN
[ ' I can't say itts tha funnlest thing
: I avar hasrd,
’E Yaah?,., The namets Itallan -- The
a Grandl family is llvint hara in Los
. Roblas & long tima, BSoms on this
}n sida; some of ua in Maxleco, and =-
SUSAN
S : (starting toward the
L : door agaln, and again
i B _ atopping)
; Must ba convanlasnt for bualnsas,.
GRANDI
Yeah? What businass?
SUSAN
Grandl businass.
GRANDI

o {a 1la "Little Csasar")
o ~u?f“f”” Yaah? :

w0 CONTINUED
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SUSAN .

{reeponding in. an
imitation of his

voice)
Yash.
GRANDI
Yeauh.
SUSAN
Yeuzh, yeah, zeahi
GRANDI
What?
SUSAN

Youive been eseing too many geng-
gster movies, Mr. Grandl -~ Mike
mey be gpolling some of your -—

- GRANDI
Mike?
SUBAR
My husbend =--
grandi starts to speak, “
| SUSAN

. Yeah; and if youtre trying to scaras
me inbo celling him off, let me btell
you something, Mr. Grandi =- I msy
be scered bubt he won't be., He
ween't even bothered when you blew
up that cer.

GRANDI
. (fiercely)
Stop thats '
| " PANCHO"
Shugh =
: SUSAN
Stop whet?
GRANDI

The Crendi femily®s got nothint' to
do with that bombi

"PANCHO!
Shush ~=-

oW | CONTINUED




21

_:#1851 - Gﬁaﬁgaa 2/1&/57 | | L ' ‘3£5 '

CONTINUED ~ 3

: GRANDI
My brothsr Vieta in jail alraady} =-—-
We don't want no more troublal

SUSAY
Goms to think of it, Mika must be
looking for me just about NOW =
_and that‘a ‘bound to mman trouble ~-
R {bragske off)
' Whatfs gso funny about thaﬁ*

-+ It waa "Pancho" who laughed. Now, ha saya aomething to Grandli
oin SPANISK, and Grandi also amirke.

' ' GRARDI
Ha wants to know if. your husband
is Jaalous, Sanhora.

She ‘looka atThim; takes a daap braath end than apeaks, -=- very
aoftly., ' Y

SUSAN
(quiatly)
Ybu ailly 1littla plg.

_ GRANDI
(eftar s atunnad
silanca)
Who are you talkin? about9

SUSAH
(st11l without
raising har voice}
I'm talking about you =- you ridicw
ulous, old~-fashionad, lop-aided,
jug=-esared Little Caaaar =~ :

GRANDI
(dangarously) '
I didntt get that -- you hava to
talk alow -=

SUSAN
I™m talking slow -~ but in & minuta
Iﬁll atart to yall, . : .

GRANDI
T wouldn't do that, Senhora...
{he brooda cver
the injustica of
: it)
1711 juat a 1ittla whila agoe thia waa
‘& nice peaceful littla btown hare, and
then.vargas comas along anéd --

CONTINUED
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SUSAN
Mr, Grandi! You seid you hsd some-
thing for my husband... Don't you
think itt's tina you gsve it to me? .

GRANDI
T think it'a time he goes back Ho
Mexico City, That's sdvice! Thaits
what I got Tor him}

TPARCEOY
Shush ——

GRANDI
© Good night, Mre. Vergss.
ke has unbolted

the door to the

street)

S SUSAN

?hsn the conference ia over?
GRANDT

Eh?

| . SUSAN

Tim fres toc lesve?

GRANDI

Free? Who said you wesn't free?
Hobody was holding you or kesping
you here, Mra. Varges. Nobody's
even lald s hend on you..,you wers
just payin' e wvisit...

"Pancho™ flashes her his sexy grin snd bows her out of tha door.

SUSAN
Well, good-bye all -~

coT T0

EXT. SCENE OF THE WRECK

CAMERA POLLOWS as Quinlen, Mike and s small group of the other
officials moves from the crowd ringing the smoking csr -~ down
the road and scroas the frontlier lins. _ :

_ GOULD
HBank -~ you can't just march scross
into Mexlco like this --

CORTINUED



Imj"f' #1851 - Changes 2/1h/57 ;éo'

22 CONTINUED
- QUINLAN
Thousands do every day.
GOUID
Tourists, but —- :
QUINTAN

So we'ra tourisis,
They have reached the barrier. Gould stops, the others conbinus.

GOULD
{ealling afber them)
You'tll have to get along wilthoub me.

QUINIAN
We'rll try, Chief. Go on homs to
your wile,

GOULD
{b.gos waving and
turning)
Wall; good nlght all....

There are cslls of "GOOD NIGHTY from the others who continue =--
1sd by Quinlan -~ across the border, CAMERA FOLLOWING, :

MERZIES
(to Adsir)
Captain Quinlan wants to check on
the glrl that wes with Linnekar
in the death car.

ADATR
I know.
(self*importantly
o Quinlan)
She was one of the girls st Grandi'ts
place, I think I told you --

QUINIAN
Pata told me on the phons before T
' home .

MENZIES
{(flattered)
Thatts Pight =

QUINIAR
{giving him a look)
And T told him I wanted to see all
the strilp teasers in the joint,

3g;og_ o ‘ CONTINUED
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N MENZIES

But Hank, in Mexican territory --
what can we do?

' ' _ ADATR
P (cheerfully)
Therets no law egelnst vlsitors
asking quastlons; ls thera,
Vargse ==
(looking eround)
Where did he go?

CUT TO

23 EXT. AND INT, HOTEL

b ' Through the glass window we can see Mike in the lobby, presa-

- ing queetions on & bellhop. The man shrugs; Mike -~ looking
worried -~ opens the door and comes out into the street just
as Susan runs INTQO SCENE straight into hie arms.

2y CAMERA TIGHTENS TO A TWO SHOT

. ' ' MIXE
£ Susjef -~ Where in the world ware
rou? Where did you go? -

SUSAN
; (weakly)
. o : Oh, Mike.,.darling... Just wait
P } till I tell you. This crazy thing
{ ' - that happened to me =~
f
: And she starts to explain,
N - | MIKE | . *
R o Tell me later. . - |
28 OMITTED

'}26 MED, SHOT - QUINIANG®S GROUP - MEXICAN STREET
They exchange looks as thsy come to e halt.

| QUINLAN
Who's the jane?

ADATR
, (under his breath)
His wifa.

':}iawrfzf - CONTINUED
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CONTINUED
. QUINTAN
Wall, whatya know -~}

(elight pause)
Sha_don’t look Mexicen alther,

Quinlan turns and leede the way inbo Grandits Rencho.

REVERSE - TIGHT TWO SHOT ~ MIKE AND SUSAN -~ HOTEL ENTRANCE

MIKE
Darling, let me take you to the
hotel. ,

SUSAN

(ee Miks turns to go)
== You mean you're leeving mae?

MIKE
(breaking in gently)
I'11 be Just acroae the street —-
I hate leeving you like thie, but
after ell, I'm working on @ casg ==

She glares et him; then turne to the.hpnky-tonk.

HER VIEWPOINT - FULL SHOT - "GRANDI'S RANCHO®
with blg chesesaceke blbw-ups.

BACK TO SCENE

- SUSAN
- {reeding the sign)
"Twenty Sizzling Strippers—-" Some
caaa! Whe pirmed the tin badge on
you. Fearless Foedick?

| MIKE
Well, Susie =-

SUSAN
Oh, for heavente sake!

MIKE

(breaking off,
doing & mild
double~teks)
Foadick? Who's he?

CONTINUED
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. CONTINUED

SUSAN
(with a sigh)
A corny detective in s comle gbtrip,

She merches Indlignantly INTO ths hotsl -~ |

MIEE
Susle ==

But she hae gone, He slghs and moves scross ths strsst,

EXT, ALLEY -~ NIGHT

A man 1s dimly seen dashing inbo cover of shadow -- Mlke APPEARS
at ths head of the alley, asks ths STREET VENDOR in Spanish
whers exscetly Linnekar’s csr was parked., The placs 1le pointed
out, and Mike turns into ths sllsy. CAMERA FOLIOWS HIM as he
starts e ceraful tour of Investigation. '

FRESH ANGILE
The man's figure lurking in the shedows. A strsak of light

from the side window of the night club picks up a caubloue
movsment of his hands...he 1s holding & bottle,

VERY CLOSE SHOT - BOTTLE

The hottls 1g vary'oarafully uncorked... Ws notlice that the

hands are protected by puhhsr gloves.
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INT. RANCHO

The same as the prologue, except that another girl is performing
on the stage, Adalr, Schwartz and Quinlan stand at the bar, con=-
fronting a dozen flashy-looking GIRL3, These are the performers
in the show. Adelr is trying to make time with a cute BRUNETTE.

MENZIES
{to the girls)
+++30 not one of you tamales even
knew the murdered dame?

The girls sheke thelr heads and shrug. Quinlan finishes his

"glass of milk, Most of the others have highballs, and the girls
‘hold champagne glasses, In b,g., the vartenders are busy with

various bottles,

' A GIRL
...Zita only Joined the show &
coupla d&ys ago.

- QUINLAN
. (with a grunt)
We're wasting our time herse.

ADATR
(with a giggle)
Oh, I wouldn't say that,

QUINLAN
The key to this whole thing 1s the
dynamite,,, The killer didntt just
want Linnekar dead ~- he wanted . him
degtroyed -~ annihilated,

MENZIES

Like that ax-slaying In 1397

{to the others)
I'11l never forget how Hank dis-
covered the ax -«- after wetd all
glven up searching., I swear, he's
got him & nose for evidence like s
regular old bloodhound -~

QUINLAN
{(breaking in - with
- great sincerity)
-What I've got is a nose for guilt
LI Guilt!
{with contempt)
Evldence ig for the lawyers =~

He rises...

CUT T0O




sg

35
thru
37

38

39

Lo

n

oW

#1851 . . | éB‘--f

EXT., ALLEY ~ NIGHT

Studying the ground Mike moves neersr to the waiting figurs in
the shadows ~ CAMERA PANNING T0 FOLLOW., Suddenly the gloved

" man leaps QUT and dashes the contents of the botile at Miks -

aiming at his face, TLucklly, Mikel!s refllexes are quick: he ducks
half~covering his face with his hand coming in fast under the
man's arm, Taken off valance the man trips and the bottle flies
past Mike - Mike grabs at the scild-thrower, but he darts past !
him and rushes out of thse alley, across the street Mike in pure
sultv,

" QMITTED

QUINLAN

coming out of the Rancho's entranae, Menzies closely behind him,
He looks off-scene. -

QUINLAN'S ANGLE

A truck and a taxleab cross from opposite directions., A bunch of
morry~making SERVICE MEN and a scatiering of INDIAN TYPES all come
between Mike and the man he 1is chasing, A Mexican POLICEMAN hupr~

ries toward Mike as we
oumr 1o

BACK TO SCE&E
Adair and Schwartz goin Quinlan and Menzles in front of the Ranche

 QUINLAN
: (to Schwartz)
Liooks like your friend Vargas got
himsell into some trouble w-

QMITTED
REVERSE ANGLE

Mike and Policeman f.g. Anoither policeman Joins scene as Mike
issues staccato instructions In Spanish. The police EXIT scens,
obviously to search for the gloved man. Schwartz, Adair and then
Menzies hurry INTO scens, all asking questions at once.

MIKE
{turning back to them)
It was nothing lmportant =« cor~
tainly nothing to do wlth this
bombing affair, -

ADATR
But what happened? _ |

CONTINUED
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- CONTINUED
‘Quinlan comes INTO scene, .

QUINLAN
(to the others)
Somebody fthrew acld at Vargas --
misged him »- _
{to Mike)
You were lucky.

MIKE
I guees I wag at that,..

QUINLAN
Whytd you lei him get away?

MZKE _
Well, the local police will do what
they can, I suppoee,..but I have no
offlclal commection with them.

QUINLAN
Then who are you connected with?
MIKE -
{coldly)
The Federal Government, Captain.

Tell me «=- how did you happen to
know about the acide?

QUZNLAﬁ.
.Intuitiona' '

Having enjoyed thie little mystification, he now holds out the
bottle which he obviously picked up from where it fell.

QUINLAN
, {(continuing)

voeAls0, I looked around -~

(to the others;

with a smug grin) .
~» that was while Vargas and his
Keystone Cops. were holding thelr
1little conference ww-

His tone'iélﬁpenly'insultingw Mike glaree at him for a momént |

before speaking.
o MIKE

Does your famous intuition also
tell you about my wife, Captain?

. ADAIR
Your wife? :

CORTIRUED
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MTKE
She was accosted in the street and
led across to some dive on your
side of the border,

QUINLAN
(looks shrewdly at
him before speaking)
Describe this man,

MIKE _
The first one seems to have been
young, good-looking =~

_ QUINLAN
The first one? «- Then there were
two men., Was she brought to this
tdive! by force? '

. MIKE _
Not exactly == itis called the
'Hotel Houston,' ande-«

ADATR
The 'Houston??

SCHWARTZ
- {gquickly to Mike)
Tt belongs to the Grandis,

ADATR

(ooming forward)
It sure isn't a place I'd like my
wife to go to, _
MTIKE
One of the Grandis was there waltw
ing for her. Short, fat, with a
mistache, That's Susan's descripe.
tion -~ T haven't run into him my«

sell, . ‘
QUINLAN
~ (munbling)
tincle Joe,!
MIXKE

{turning to him)
What?

QUINLAN
{with a growl)
They call him "Uncle Joe.?®
{a pause)
» » 230 On,
oW - . - CONTINUED
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MIRKE .
What do you mean, "go on?"_w- Ttve
told you what happened -~ aren't
you going to do something about 17

QUINLAN
Do what ~-- about what? If you're
making a charge I've got to ask you
the complaint. Or isn't that
police procedure in Mexico?

MIKHE
[fighting to keep
control)
I'm cglling on you sgerlously -~ yes,

and offlcially ~- Lo take action.

QUINLAN
Your wife was atitacked?
o MIKR
o, but ==
QUINLAN

You sald she wag molegted -- in
what way?

MIKE
She wasn't physically molested.,

QUINLAN
Was obscene language used?

' MIKE
I dontt think so.

QUZNLAN
You don't think so. You say your
wife was accosted in the street.
You say she went with this "good-
looking young man' across the border
to the "Hotel Houston" -- Why do

“you think she allowed herself to be

pilcked up like that -« by a total

stranger* _
MIKE -

She was no%_“picked up® -~

QUINLAN
But this "good-locking young man®
who "accosted" her -- he was a
stranger? T

CONTINUED

26
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MIKE
Yes, although w=

QUINLAN
(cutting in)
And you wouldn't call that getiing
picked up In the street?

ADAIR

(coming forward with

nervous diplomacy}
Execuge me, Hank -~ but I think maybe
you're twlsting Mr, Vargas's words
slightly.

{to the others with

a self-consclously

"breezy" laugh)
Hank's a born lawyer, you Know --

_ QUINLAN
Lawyer?

ADATR
You'd be a great prosecuter, Hank,
but  --

QUINLAN :
Not me. «- All a lawyer cares about
ig the law == '

MIKE
Isn't the law what you're supposed
to enforce? You are a policemsan,
aren't you? Well, that doesn't
make you & Jjudge. Policemen don'st
write the laws. They're just supposed
to keep the peace -~ to protect. ,
Quinlen, if this is your idea of pro-

tection -- I'm not golng to leave my
wife out of my sight for a minute.
QUINLAN

Not- a bad ldea at bhat, Vargas -
with a pretty young wife.

Mike is pale with rage., Quinlan turns away.

QUINLAN
{to the others)
I've got work to do. {ome on, Gus =
let's get back to civilization.

On a CLOSEUP of Mike's reaction,

oW

DISSOLVE TO

27
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INT. HOTEL -~ 3UBAN AND MIKE*S BEDROOM

Flashing neon~sign effects and hsctic offwstage mixture of dance
musio.

A nerrow street == no more than an alley =~ ﬁeparatss the bedroor
window from the window of another building, A MAN stands at this
opposite window. He holde an electric torch and plays it into
Susan's bedroom -~ following her as she moves, arms full of
clothes, from the closet to her bed., She is packing ~- trying

" hard not to pay any attention to the teasing flashlight. Bub

her temper zets the better of her; she awitches on the 1ight,

- and then marches to the window.

SUSAN
{calling fur*ously
across)
See any better this way?

She lares &% the window opposite, The roon where The Man stands
ig a%so dark and from Susants viewpoint the man is just a Ligure
holding & flashlight. She suspects who it is, "Pancho,” but she
cantt be sure, '

- SUSAN
Hey, buster. 7You can dturn it off
NoOWe s
{a pause) .

Youtre wasting your batteries.

The flashlight switches off,..but The Flgure opposiie remains
motlonless -~ obviously trying to.sgtare her down. Abruptly she
turns back inbto the room, seizes the hanging light bulb, unscrews
it and then suddenly whirls -~ pitching it experily across the
dlley at the other window, There is a gratifying noise as the
bulb bursis in the dsrkened room opposlite, but this is lmmediatel
gpoiled for Susan by a low derisive laugh ... 'Panchots® laugh...

A slight pause.., then

MIKE'S VOICE
Hi Susgisg «- -

She turns back from the window.

REVERSE ANGLE

Mike has just opened The door.

MIKE
What are you doing -~ in the dark
1ike this?

SUSAX
There isntt any shade on The window =-

CONTINUED
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_ MIKE
Qh...but you aren't undressed.
SUSAN
T was.,
' MIKE
(mystified)
Can I turn the light on now?
. SUSAN
No, you can't. :
MIKE
(slightly irritated)
Why not?
SUSAN

Because there lsn't any bulb -~

ANY MOre.

She ewings her bags off the bed.

MIKE

(exaeperated)}
It looke like yo

wWall =

utre packing;

She marches QUT of the room.

INT. HOTEL CORRIDOR - PAN

. as Susan COMES OUT of the

SHOT
bedroom followed by Mike:

MIKB

P If this mesn
thé plans back t
T can sEY I8 ~-

8
tmarching

g you are taking
0 beico City, all
Itm very glad.

USAR
down

.the etalre)

I'm very glad yo

Susie, ~-= be fal
here wasn't.gg 1

utre very glad.

MIEE

r. Your coming
deg =~

THE HOTEL LOBBY 4 LOCATION

Small and ehabby at best, but at this time of the morning -- al-

most unendurably dreary.

A phone is RINGING...
CONTINUED
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CONTINUED
: MIEB
{looking around the
sordlid little lobby)
sest can Just Imagine your mother's
face 1if she could see our honeymoon
hotel w=

The phone ig being snswered by the night clerk who turns now to
tell Mike in Spanish that he's wanted, Suean rsgisters her

disappolintment as Mike goee to the phone. Meanwhlle, = SEEDY¥LOGQ
ING STREET LOAFER TYPE hae APPEARED at the door. |

. SUSAN
Go away., I don't want any postcarde.

The seedy type tip~toee hastily up to her and deposits an envelope
in Susan's hand.

' T™PE
Youtll want thie, Senhora -~

He scuttles OUT again. Meanwhile Mike hangs up the phons and
starts back to Suesn.

SUSAN
{calling after the
type)
Here, ~~- what'e this ~-%
TYPE

{turning at the door)
A men in the street pald me to make
sure this was put into your handsg...

He melte away as Mike returns to Suean,
o MIEE
: {preccceupied)
eesGuinlen thinke he'e on to t he man

who set that bomb,..somebody named
Senchez ~~ Manalo Sanchez - a Mexican.

SUSAN
{flatly)
Does this mean you're leaving me
again?.

Slrie opene‘-‘thé envelope.

' MIK®
Tt'a pretty important, Susan,

Suséh looks at what hae come out ol the envelope. A note is _
¢lippred to the race of a photograph. BShe reads the note aloud %to

Mike.
CONTIKUED

~
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CONTINUED - 2
SUSAN :
It says, "A souvenii ~~-with a
milllon kisses ~=
Pancho

Furious, she yanks the paper off the photo.

INSERT - THE PICTURE

It shows a smiling Susan with the wyoung, handsoms Mexican on

' her arm at the point of stepping into the "Hotel Houston."

BACK TO RCERE
She hande 1t to Mike.

SUSAN
Mike ~= I'm coming with you.
o MIKE
To the American Police Station «-?
SUSAN
(she picke up her
bags)
To the American motsl ==
' MIKE
What motal?
SUSAN

Thers must be one on the sosther
side of the horder. '

MIKE
The other side of the bordeyr -=-

SUSAN
1711 ve safe there, and you won't
have t0 worry ~-
(breaks off, seeing
the changed look in
his eye)

Hike-MOVES OUT the door, Susan hurrying after him.

SUSAN
D1id I say the wrong thing agsein?

CONTINUED
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CONTINUED
' MIKE
(trying hard not
to sound etulfly
sbout 1i%)
No, I euppoee it would be pleaeant
for a man in my position to be
able to think he could lock after
his own wife...in his own country.
EXT. STREET

The honky+-tonks loock extra dlsmal in the dirty, grey light of

dawn. The sleepy~eyed NIGHT CLERK hase brought Mike's car _
around in front and during this last he takee the bags from him.

SUSAN
. (with loving firmnees)
Mike -- if I move across the border
now, it's juet for comfort «=-

MIKE
Sure IS
SUSAN
=~ not gafety.
MIKE
(pretending he's
convineced}

Whatever you say, ==
(he holde the
car door open)

| She gives him a quick kiss and jumps in. As he moves around to

his eide of the car =
CUT TO
EXT. STREET - ANGLING TOWARD HOTEL

GRANDI in 8 phone booth watching the car go and barking Spanish
intc phone.

FRESH ANGLE - DAWN

We HEAR o.s. Mike'e car starting, driving away. Grandl catches
a sight of RISTO peering through the glass window at him. Grandl
slame down the recelver and rushes cub...
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EXT. BACK STREET AND PARKING LOT - DAWN

Risto triee to get away but Grandi is eurprisingly quick; he
catchee the young boy and drags him by the front of his leather
jacket to the gstreset corner. - _

There le something familiar about Risto. The more observant may
remember his silhouette from the acld Incident in the alley.

GRANDI .

(calling over hie .
ehoulder)

Sall -~ : ' f

The aide who hastens to his call i1s not -~ surprisingly enough,

"Pancho" ~=- but yet another member of the large Grandl clan.
SAL 41e an aging Juvenile delinguent, not by any means the most
attractive of the younger generation of Grandis. _

CONTINUED

arman - § e e e e - il AR L
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52 CONTINUED

SAL
(in a whisper)
Not so loud, Uncle Joe,

GRANDI
(whispering)
Take him, 3al,

Obedlently 3al gets a wrestler'!s hold of some palnful nature on
his cousin while Uncle Joe seizes a fistful of Ristot!s hair and
beats hls head savagely against the wall,

The following scene is played in hearse whispers,

GRANDI
Who!s boss of this family? -~ Whots
boss?

RISTO
My old man =--

GRANDI

Vic? Het's in the pen., 'Til he
gets out -~
{giving Risto's hair
another sharp twist
and banging his head
again)
Wheot's running this outflt?

| RISTO
Stop it, will ya?
GRANDI

(out of breath)
Whots In charge?

RISTO
S You,

Grandi pushes him violently away,

GRANDI

What a setup to work with'

{(groans in

self=pity)
One brother in jall, the others dead
=~ and nobody left to carry on the
business but a bunch of nephews, halfl
of you too wet behlnd the ears even
to go to reform sSchool! VWho told
you to start that fummy stuff with
the acid? Who told you?

oW ' - | ~ CONTINUED
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CONTINUED - 2
RISTO
I just wanted to give that

wife of his aomething to
think about on the honeymoon.

GRANDI
Shetll hsve plenty, dontt
worry! She!ge~

SAL
Tha rTUg, ==

GRANDIX
What?

The exartion of chastieing his nepheﬁ haa dislodged Grandits
toupea.

RISTO
{with a snarl}
You lost the rug.

Grandl checks and sees that this is indeed so, He searchea
for it; finds it, and by tha reflaction in tha glsaa of tha
window hurrledly rearranges the hair-plece during the following:

- RISTO

(sulking) :
My ¢old ments in no shape for
tha pan~~ 1f they glve him
tan, ha dias.

GRARDI

{turning back

from the window -

and speaking

with paseionate

aincerity}
.And 1f Vargas gets hurt, what
 heppansg?-« Vic 18 as good aa
convicted! Just leave Vargas
to me., We're gonna get hime-
but good~- and without layin:
a hand on him. Hetla got a
reputation and a young bride~-
well, == he won'it have elther
when we'tre through with him]
He's gonha leave thia town
wiahing he and that wifa of
‘his had never baen bhorn...

DISSOLVE TO:
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 BXT, HIGHWAY ~ DAWN

Mike, speeding elong in his cer, Susen beside him,

INT, CAR
CAMERA sterte with en INSERT of cer redioc.

VOICE ON RADIC
-=8n o8rly arrest, eeys (Ceptain
Henk Quinlen, c¢sn be expected,
The explosion**

The hend turns to another ‘redio stetlon, which 1s PLAYING o soft
end sentimsntel Mexican tune.,

CA%ERA ?@I&S BACK to show Mike end Susen eeeted in th& ceyr, which
hes juat stopped in f?ont of the bue stetion. - ‘

MIERE
Don't you ese, darling, 1 the
murder weepon wee ¢ bomb plented
in Mexico, snd the ecocused is Mexi-
can=~- whet s ecendel this could-
turn into-- internetionelly,

SUSAN
{beginning-- but just
baginning to see it
his wey) -
Might be- kind of roug ~ on thﬁ
tourist tredea f _

He stops the oar, . '
: - MIEE
{very eoberly) .
Busie-~ oneo of the 10ngeet bordere
on eerth is right here batwsen your
country end mine ... en open border--
"not 'a single mechina~gun emplacemant
for 1, uDO mileso _

Susen yewns.
- MIRE

{suddenly bitter egein

es he sees her -

expression}

But I suppoes thet ell aounde prstty

-corny to YOoU soo.

SUBAKR
{e gort of gad, but
effectionate twinkle
' in her eye)
o s0e I just figure maybe the den~
ger of wer iz a little exeggereted,

CONTINUED
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CONTINUED
He looke at her for e mlnute .. then, ss they staert to kiss--

: A VOICE
Vargas &

They breel.

MIXE
{recognizing the
ownar of the volce)
Hi, there, Schwartz!

Sueen turne end seser

REVERSE AWGLE - HER VIEWPOINT

Schwertz is stending by the elde of the cer-- b,g. WE SEE & Bus
Stetlion, Quinlan LIMPS INTO SCENE,

_ SCHWARTZ
Captaln Quinlan seems to be on to
eomething new; you coming with us?-

MIK®
Yes-~ T have first to take my (X)
wife to the motelw~ :

 INTERCUT - SUSAN'S REACTIONS

QUINLAN
Pesterll teke her-- thet's the
direction hets going. Come on,

Varges=-~ -
{yelling)
Pate} _
FRESH ANGLE

‘Menzies comee INTO soene.

SUSAN
Oh, no, really, T

: MENZIES
No trouble at all, Matam-~

QUINTAN
{to Pete)
You drive this car; Vargestll
come with ua, _

CONTINUED
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57 CONTIRUED

SUSAN
Aren't you going to drive me?

QUINIAN
I got my orders to cooperste, snd
this is 1%,

Ha sterts toward his car,

- MIKE
(quickly)
Susie, derling, Itll phone you--
{to Quinlan)
Whetts the name of thsat motsl?

QUINIAN
"Mirador", )
. SUSAXN QUINIAN

Dontt bothsr : {opens the door of hils

to phone. gar, with s chuckls) _

_ Aintt thst & woman for you-—

every tims,
58 GLOSE TWO SHOT - SUSAN AND MENZIES - IN MIKE'S CAR

MENZIES

{in the drivenr'!s sest)
That "Miradorta"™ a mits hard to
find, with the new highway branchint
off tha way it does--

{(reslizing he still

hes Quinlsnts csns)
Heyl ==

- Quinlan's car has bean HEARD to start up, end now i% can ba
seen racing down tha road, b.g. o

SUSAN
That's sl11 right, I can find the
wsy by mysell~w-

MENZIES
Ges, his cans. I forgot to glve
him his cene snd hs really needs
1t with thst gams Jeg ...

¥e astarts the csr ...

oW

37
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59 TIGHT TWO SHOT - PROCESS

MENZIES
They ever tell you how he got
it? =-=-- eh?

SUSAN
Cane =-

MENZIES
No; his bad leg -- }

SUSAN | '
Who're you talking about? *

MENZIES t
Cap'n Quinlan, he got it In a gun !
fight, Mre. Vargas ...that's how =-
{giving her an
earnest look)
He was wounded stoppint' a bullet
that was meant for me,

Cigarstte and candy bar biz.

SUSAN
{almost, but not
gqulte interested
e ' and already haif-
- asleep)

Brave ...

MENZIES
Brave? ... Y'know somethin! --
I reckon the bravest thing Hank
ever did was givin' up drink. He
uged to be a terrible lush, y'know
- == gnd now look at him. No sleep
-- g£ill ab it --

.She looks aboub sleeplly.

MENZTES
Mrs. Vargas =-- Hank Quinlan's the
number one detective In this state.
Take a look at these. They're
some of his newspaper clippings ...

He starts the car. As it drives off PAN DOWN highway to show:?

Grandi's car which has been parked up the road In the extreme
distance., It starts up and follows Menzies in Mike's car.

cuUT TO
59«4  EXPLOSION

and OMITTED
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SIDE OF HIILL - UP ANGIE

39

The alde of the hill, pertly covered with heevy stasl netting,
suddenly trembles undar thas 3impact of & BLAST of dynsmite, PAN
DOWNWARD with the spill of dirt and rock to the BLASTING CHEW,

The men who has pressed the plungar, ERNTE FARHUM, 8 thin, tsnaa

man, turns to signal 6ll clear.

Quinlisnts car has stopped for the blasting

and Quinlan, thwertz

snd Mike get out leaving Cesey and ths police drivar.

OMITTED

EXT., SUPERINTENDENT'S SHED

Bquipment markad PTinneksr Gonatructian COmpany PAN them paat

Farnum to thﬂ SUPERINTENDENT ,

QUINTAN
You paople made e compleint eboun
soma stolan dynemlita. Anybody
fired racantly? : S

- SUPERINTEﬁDENT
I figured you!d ke asking that -

‘QUINLAN
A boy callad Sandhaz?

i

SUPERIHTERDENT

t

Sure =-- the ona thet wes playing

around with Einnakar'e daughter.

Quinlsen Looks towerd Mike wiﬁh maening. s
ceught by something o.a. He turns to Quin

SCHWARTZ
{indicating’
T just racognized somaone. Over
thare -

As QGuinisn and Hika look Oulat

VIEWPOINT SHOT - FEATURING FARNUM

SCHWARTZ 'S VQICE
==in tha blue shirt. At the bls

Farnum, who heg been watching tham, sbrupt
his sttentlon conspicuoualy on his work.

chwartzts attantion 1s
Lan. .

ster,

1y turns sway, cantaring

Too eonspicuously.
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| CONTINUED

CASEY
He turned up et Msrcis Linnekar's
epertment. Bleck and Casey sare
there now, holding him. for you,

During this the Blaating Crew Ohief has signaled and Farnum now
hits the plungar,

THE HILLSIDE -« MED, UPWARD ANGLE

. The dynamite explodes, ceuaing the steel net to shudder, Dirt

end rock slide' down...Then, when everything subsides to normel ==

: BLASTING CREW CHIRF
{gheking his hesad)
Oharge mnat have been 1ighto

Clearly the blaet has fellen short of technicel axpectationeo
Quinlen meets Fernum*a eye.

QUINLAN
{with a2 quizzicel,
Taintly Sthreaten~
ing smile) e
whet's wrong, Farnum? -- You e
1ittle short of dynsmite?

DISSOIVE 70

CLOSE UP - SUSAN'S FACE

Curled up uncomfortebly, she is sleeping asnd as the CAMERA PULLS
BACK, we ase that Menzles is trying to weke her, The cer hes -
stopped in & peculiarly dreery streteh of flatland, '

ME&ZIES
[ shaking her
briakly)
Hey, Mrs, Vargss ~- wake up. Mrs,
Vargas - wa'rs here, Thisa is 1t,

She blinks and looks oute

FULL SHOT - SUSAH’S VIEWPOINT

The prospect la dismsl, indeed, Bypassed by the new highway, tha
"Mirador Motel” euggests the besched wreck of some disreputable
pleesure ship, =« the Hudson Night Perry, for instance -~ caat up
on & strand from which the szea ltself hegs long since receded ==~

~abendoned by everything but e fitful scettering of litter,
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- 66 GROUP SROT - MIKE, QUINLAN AND SCHWARTZ
SCHWARTZ.

Qur office proescuted thet guy for

voluntary menslaughter.

QGINL&N :
Emie Femnm?' Got five to ten.

They atért” moving towerd Fernum.

67 NEW ANGLE - SHOOTING FROM BEHIND FARNUM

As the three men walk toward him, Fernum "concentretse” on his
work, his movemsants quiclk, slmost febrile, He doean't look up
until Quinlan is etending right in front of him.

_ ' FAHNUM
_ {tightly) -
We're gonne blest egein, ==
| QUINLAN
How long you been out?
- FARNUM
Three monthe,
SCHWARTZ

{commenting)
Quick perols =~ Who got you this

Job?2:
FARNUM
My 1awyer - Howerd Frentz,
' scawAHmz

_ Grandi'e leﬁyer.
‘The DRIVER of Quinlan's car end Cesey desh INTO SCENE,

CASEY
WB juet got e flesh on the redio,
Captein “= SencheZ ...

QQINLAN
" Whet ebout Sanchez? :

Quinlen sterts to go.
FARNUM
- {se & commend) '
Stend still! We*rs gonne bleet.

ow | . '~ CONTINUED
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CONTINUED

MENZIES
Youn can leave 1t here.

GRANDT
Out in the middle of nowhere? --

MENZIES
You're coming with me.

GRARDI
What's the charge?

MENZIES -
I don't know yet. That's for
Captain Quinlan to decide,

SUSAN
(beginning to
wake up,
bewildered)
But what was Grandl doing out here?

‘ _ GRANDI
I was just driving -

MENZIES
Grandl was fcollowing us in his car,—-

GRANDT
(completing
sentence with
a gulp)
I was just driving along...

SUSAN

(vaguely)
Oh... Where sre my bags?

Menzies during this climbs back behind the wheel.

MENZIES
We already put your bags in your
cabin, Mrs. Vargas, There it is,

GRANDI
The 18t one - Number_seven.

_ MENZIES
If you want to change, you can phone
the man at the desk. Off season

1ike this I reckon you're maybe the

only one stayin' out here!

CONTIRUED

h2-4

(X)

(X)



¥e

71

o

#1851  Changea 2/14/57 | b2

CLOSE SHOT - SUSAN AND MILIER

SUSAN
{in numb despalr}
This cenft ba 1t,,..

Susen sighs and starts to peinfully aase heraelf out of the car,

MENZIES
Itts 81l the motel we gobt this
alda of town, ma'em, The others
are on tha naw highway and most
of them sre closed up 'til tha
seaaon startso -

Suaa? climbing out of tha car suddanly'aaes Grandi (his car parkec
bego

--SUSAN

oh no ~=§
GRANDT
{he moves

towerd Manzles)
Yeah{ Now llstan, Sargaant, how
long are you gpin‘ bo hold ma
haras T ==

- , HENZIES‘
Shut up. Mrs, Vargas, csn you
identify this men,. _

GRANDI
{overlap}’
I dldntt do nothin? to you, Mrso
Vargasg '

SHSAN
I oertainly can idantify hiM°
That?s Grand{

S MENZZES
I 1{1’10“9 i

GRANDI
Itm e mamber of the family, sure,
but nobody laid a hand on hep=w.

MENZIES
(to Grandi -
overlep)
Shut up end gat in the car,

GRANDI
What about gz_car?

CONTINUED
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CONTINUED
' SANCHEZ

How do we begin?

{the ironlc note

he 1ls trying to

strike ls belled

by a rambling volce)
Do we play around first with a lew
nasty questions =~ Or does he get
out the rubber hose right away?

FRANTZ
{to Marcia =
pointedly excludw
ing Sanchesz)
Say nothing, my dear. Just leave
sverything to me,

The door opens and Quinlan ENTERS SCENE followed by Mike and

QUINLAN
Marcla Limmekar?

MARCIA
Tasg =
QUINLAN
¥You live here with this man?

FRANTZ
I'm Howard Fronty == Migs Linneksrts
attorney o=

QUINLAN
(interrupting}
I know you, Frantz.

SAN CHEZ
{ suddenly}
Well, I'm Manclo Sanchez, and T
haventt got an attorney «--

QUINIAN
{ignoring him)
Miss Linmekar, you haven't answered
my question: == Do you two share
this apartment?

FRANTZ

{quickly)
I mast sxplain that on my advice
Miss Linnekar 1s moving to Mrs.
Brown's Boarding House, She will
hold herself avallable for your
later questioning ~- I shall be
present, of course,

CONTINUED
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CONTINUED -2~

Grandl commences en abortive laugh =< Susen and Manz*as turn to ’
lcok ‘at him.

A slight pauea, than Menzies turns to 1ook at Sueaﬁ.

; MEHZIES
Oh, Mws. Vargas.o.can T have ths
clippings?

She hands them back to him. Cackling chasrfully he drives off,

laeving Suasn a forlorn flgure in the Texas wildemnsess..

DISSOLVE TO:

BXT, STREET OUTSIDE SANCHEZ® APARTMENT ~ ANGLING FHDM INSIDE
THROUGH TEE WINDOW

Marcia Limmeker etands at the window with the slegantly drasesd -
attorney, Howard Frantz, They are wabching as a police car comesa
to e stop In front of the apartment building and Mike, Quinlan and
Schwartz get out and start toward tha door, _

FHANTZ
That's Hank Quinlan. I was afraid
cf that‘ ' .

Marcia Linnakar flashﬂe him a worried 1ooko

SANGHEZ?S VOIGE
Quinlan?

CUT TO

REVERSE ANGIE - INT, APARTMENT

Manolo Sanchez, a young Latln type, very sensitlive and perhaps e

bit neurotic, stends on the other side of the room. Also present .
ara a couple of detactivea, one of them named Casey. o

SANCHREZ
I've heard about hin,

CAMERA PANS him toward Marcia,
| CONTINUED
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CONTINUED ~ 2

QUINILAN
(with ponderous
irony)
0f course.

(to Marcia)
Where was Sanchez laet night, Miee

Linnekanr?

FRANTZ
Later, Captain, after ehe'!'s rested.

-He starte leading Marcia to the door.

SANCHEZ
(making & helpless
move in the direc-
tion of Marcisa)
Marcia —-—

FRANTZ
Come, my dear -~

He escorts her OUT, closing the door behind them. Quinlan
glaree at the door for a moment, then turnz to the detective.

' QUINLAK
Might see 1f there's any letters
there in that deek, Casey.

o 'CASEY
Checko

QUINLAN
Looked the place over belfore?

CASEY
(with & syco-
phantlic laugh)
We know better than that, Captain -
we were walting for you.

Casey moves.to the”deSk. Sanchez.risee to protest.

. SANCHEZ
No deben de hacer eso.
. . MIKE &
Calmate, '
o SANCHES

Fo tlenen ningun derecho de leer
mls cartasl Tu eres poliecis
Mexlcano,

CONTINUED
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73~ CONTINUED - 3
L T . MIKE

co . . 81,
' SANCHEZ
Y o3 tu deber de proteger a un
ciudadano .Mexicano. ,

MIKE
¥o tengo ningunos derechos agul.

SANGHEZ
Es muy facil deecir eso. Pero si
tuvieras honor de ser Mexicano
harias por defender 'al Mexicano.
Eres cobarde y tienes.miedo de
resietir 8 estos gringos.

: : MIKE
Un. momento muchacho.

| o . QUINLAN
* ' (cuttlng him off)
' Let's keep 1t in. English, Vargas.

MIKE
_ (turning away)
All right with me; . I'm sure hetes
just as.unpleasant. in any lenguage.

. SANCHEZ ..

(trying to. cover

his extreme nervoug~ -

nees. with. heavy sar-

casm) .-
Unplaaeant? Strange* I've been
told I have a very .winning person-
ality.  The best’ shoe. clerk.the -
store ever had: -- -

_ QUINLAN
You weren't selling shoes on that
road.gang.
o (he turns .to Mike
who 1is hovering .
near the door) .
Stlck. around,. Vargas..

: . {MIKE
A -intend to. Puedo usgar el
telefono? -
- QUINLAN

(coldly raging)
English, I saidl I don't like to
Topeet myself ~-

o - - comrmm
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CONTINUED - L

. NIXE
{keeping hisg voice
steady with an
ef fort)
I was asking- him.if I could use
his phone -«

QUINLAN SANCHEZ
Asking him? -- El telefono esta en las
recamar, senor,

Quinlan slaps the boy. A short, heavy silence...

¢LCSEUP ~ MIKE
pale with anger.

MIEE
(quietly)
Translation -~ "the telephone 1is
in the bedrgom, Senhor." . That's
8ll he btold me. .

MED., BSHOT - GROUP

QUINLAN -
* {the sarcasm is
only in the words;
" this tone is guleb
and pleasant)} - .
o with him, Casey. Maybe he don'y
know how to work .an American tel-
ephonea _

Mike turns on his heels and- strides INTO the bedroom. Quinlﬁn
LAUGHS genially, then gestures to Casey to. follow Mike.

: CASEY
{in an undertone)
I think I'm onto something here,
Captain -~ love.letters...

He showsg a packat of letters which he has taken out of the
desk he has been searching. Sanchez mskes an angry move .
toward Casey; Quinlan pushes him roughly back inta hig chair.

QUINLAN
(agide to Casey)
You can read 'em in the bedroom;
I donft like leavin' that Vargas
guy’ alone s

CONTINUED
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CONTINUED
‘ CASEY
Okay .
Casey'starts,away,.

QUINLAN
(calling after him)
Save the spicy stuff for me.

The other detective jolns in the L&UGHu Schwartz registering

that hets fed up. As C&sey goes INTO the bsdroom, Quinlan

© turns back to Sanchezo-

THE BEDROOM

Thrdugh the bpeh door b.g., we can partly see Quinlan and
Senchez. ~- and heer the guestioning as it goes remorsslessly

T 0one .

QUINLAN

Now - in Englis _—

_ SANCHEZ
What do you want to know?

- . QUINILAX
Everything, boy. - The works,

: : SANGHEZ
You were asking about my‘job -

CASEY
(at phone - to Mlke)
You want- "The Mirador?!
o MIKE
Latero _

He turns back to. the door where Quinlan can be seen hammering
away at Sanchez,

SANCHEZ
Well, I was four years in the shoe
store -~ :

QUINLAN
That?s how you met Linnekar'
daughter?

_ SANCHEZ
Selling her shoes ~-

CONTINUED
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'CONTINUED

L8

SANCHEZ (Cont'd)
{short, almost
hysterioal laugh)
-- and Itve == Ilve been at her
feel ever slncel

QUINLAN
{bearing down on
_ him}
Then the. constructipn Job -- You
stayed Just long enough on' that
one: to get .your: hands, on some
dynamite ~- dida't you, boy?

' SANCHEZ
Why should I &nswer that?

As Quinlan seems about to strikp him again, Hike - sighzng

with disgust -~ turns away and ‘moves through the bedroom. into*

. THE BATEROOM

The .SOUNDS of the bratal grilling can be HEARD Taintly even

here,
the basin.

Mike tries: to drown it out by running water loudly in

He 'scrubs. his face. briskly to. wake himself up ~~

then reaches down to the .shelf .next. to.the side of the basin
for one of the feolded towels which are there. .In. doing. this,
Mike's groping hand knocks over a shoe box..

FRESH ANGIE -

Schmartz comes to the door..oas anothsr {RY. from Sanchez ia

HEARD.

Eé'picks up the.fallen shoe box ~~ which is plalnly empty.

SCHWARTZ
That game: leg must. be hurting
prétty bad..s -

‘ MZKE
(drying his. face) .

Ye&h.;.

SCHWARTZ.

'That boy's géﬁting a rough‘éeal -

MIKE

" He could even be innocent, you @&

know.

CONTINUED
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78 CONTINUED

_ SCHEWARTZ
(with a smile)
"Tntultion?”
MIKE

Why not? Quinlan isn't the only
one. We all haveHhunchessoecasion-
ally.

- Mike pieks up the 1lid which has fallen and replaces it on the
shoe box. _ :

SCKW&RTZ
Wall, who do. you like for the real
killenr?

 Mike puts the shoe box back in place on the shelf..

MIKE.
Too sarly to say. There's that ex-.
convict -- .
. SCHWARTZ

On that highway job. Parnumi Wait
a . minute.... Thare W8S . 30me. dynamitey
‘stolen. .

. szg . o
End that crew’s working for
Linnekara

SCHWARTZ
(g?innins)
Amigo -- 1 think vou're on to somew

thing.

 They move back into:

.79 INT. LIVING ROOM
The grilling of Sanchez tontinues.-
| | QUINLAN
L {looking around)
Quite an apurtment for a shoe

clerk... Miss Linnekar pays the
rent I suppose?

 SANCHEZ
What 1 Bhe does?

oW - o CONTINUED
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CONTINUED
o QUINLAN
(coming in for the
kill)
Pays your rent, eh? And how 1ong
has that been going on?. N
SANCHEZ

S8ince her father had me Tired from
the last Job, if you want to know -

. QUINLAN
Naturally. He objected to having
a Mexican shoe clerk for a son-in-
law; so natuyrally, you had to put
him out of the way ww,

SARCHEZ
(shouting)

Natur allg ;
) ie bluff has broken

down; his nerves. gone;

. suddenly. he. collapses

in hysteria). . .
Naturally -w NATURALLY!

He hides his head, sobbing to himself in Spanisho

QUINLAN
_ (to.Mike} L
Juet because he -talks a little
gullty -~ that don't . make him
innocent, you-know....

Mike, feeling himeelf powerlesss, has moved to the door....
. MIXE
You can show motive, all right;

but won't you need a little more
than that?

L QUINLAN
Wetll get it, '

CONTINUED
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CONTINUED

MIEE
Youtlve got te put him on the scene
of the crime -~ thers'ls got to be
some evidence -

| QUINLAN
There will bse,

S1ilence., 'Then Milke turns to the door.

QUIRLAN (Cont'ad)
Where you goln'?

MIKE
-~ Thls 1s your case,

QUINLAN
Well, whaet finally convinced you
of that?

MIXK®E _
This isntt my country, thatts all...
Itm not convinced.

Mike Ltuwrns and ILEAVES,

GUINLAN
{to Sanchez)
Now, let's talk about last night «~

EXT, APARTMENT BUILDING - DAY

Mike comes OUT, looks around and seeing a small magazine store
next dooyr, hurrles INTQ 1t. Meanwhlls, Mike's csar, driven by
Menzles, 1s seen approaching b.g.

INT, MAGAZINE SmORE ~ ANGLIKG THROUGH SHOP WINDOW TO SHDW STREET
OUTSIDE

MIKE
(as he snters)
You have s telephone?

- PROPRIETOR
Right beside you.

Outside in the street we see Mike's car drive up and gtop. .
Menzles gets out, dragglng a reluctant Joe Grandl with him and
goes INTO the apartment bullding. Mike does not notice this,

~ CONTINUED
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CONTINUED

MIKE
_{to proprietor)
Phone book?

_ PROPRIETOR
Somebody copped it., Get 'Informa-
tion.?

Mike calls Information asking for the number of the "Mirador."
We play as much of this as is necessary to carry the action in
the sbtreet, As soon as Menzies drags Grandil out of sceng -~

cuT TO

INT. APARTMENT - DAY

Sanchez sits in the same chalr, Casey and the pollceman staring .
silently at him., The door opens and Menzles comes IN with Grandi.

MENZIES
{to the cops)
Wnere's Captain Quinlan?

CASEY
{indicating the
other rooms)
In there -« making a sgearch,

MENZIES
{calling)
Hank, I forgot to give you your
cane,

Quinian APPEARS st this in the bedroonm door,

QUINLAN
Thanks, Pete, You delivered Mrs,
Vargas?

MENZIES

Yes, and look who I picked up on
the way =~- he was talling me iIn
. his car, Itis one of the Grandi‘s.

QUINLAN
Sure, 'Uncle Joe! Grandl --

_ GRANDT
{sulkily)

Now why would I be tailint' & cop?
{pointing to Menzies)

He's an. idiot!

CONTINUED
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79-C. . .CONTINUED

QUINIAN
{looking at. him
shrewdly)
Maybe bscauee you thought hs wae
a Mexican cop,-- because you
thowght hs wae Vargae. .. He was .
driving: Vargas'a eazu. '

It'as enay to gee from. {iz'amii?s raan‘z:ian that: Guinlan haq hit
it on th& nose. . .

{}R&}IDI
8o what: if T 414 think I was
following Vargdae-- ,
QUINIAK
8it down and shut up.
{turning to ’!Esnziea)
Now you're hers;: ?ete, you might
ae well look around, - caeeyfa
goin' through the’ deﬂka - You take
the bedmma---

HEKZIES
Okay; 3&:3}-:8

: QUIKZAH
And ﬁae bathroom, Pete-~ I ddn't
have time-to be very thorcugh '
myself. -

ﬁenzies BXTTS *%:hz'zm.gh bsdmom éoar going on th,rngh to the
bathroom. Quinlan tuz*ne beck to Grandi. '

: GR&!@DI L

What's all this got to do witn zae?
I wasn®t breakin® no laws., . I.ws
Juet~- "

(makes driving gestum and

eits down at & heavy 1001{

from Quinlan}:
I don't evsn know th,eae people.

_ QUINLAN
Grandi. o
: . GRANDT
Yeahe
QUINLAN

vergae got one of your brothers
on & mreotics rap.

oW _ | CONTINUED
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79-C  CONTINUED - 2

GRANDI

Yesa, Vic «.s

(pause)
see but Vie was arrested In
Mexico Clty. = Vargas 1s testifyint
down there at hisg trlal, Thursday--
Itts got nothin' to do with this.
town, or even this country,-»

QUINIAN
Try any rough stuff, Grandl, and

you'll see who 1f's got to do
Wit D

CONTINUED
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79-¢  CONTINUED - 2

...... N GRANDI

L T ain't no sucker, Csapbtaln., He's

a blg shot’ in the Mexlcan Government;
listen, anybody lays a hand on Vargas

between now and Thursday -- and my |
brother Viec's just as good as con- ’
victed,

MENZIES' VOICE
(calling from
the bathroom)
Hank! ==

QUINLAN
{calling back)
What 1z it, Pete?

- MENZIES! VOICE
T found 1t}

QUINLAN
Found what?

MBNZIES! VOICE
Come here and look ww

- CUT TQ

80 INT, SUSAN'S ROOM IN THE MOTEL - DAY

The C&MERA STARTS on a radlo loudspeaksr.,. A whole family of '
especially corny hill-billies are WHINING and HQOLLERING away, '
Now the PHONE starts ringing, Susan moves to 1t, and we PULL

BACK for a: g |

81 MED, SHOT

Susan's clothes are scattered about the room. She has finished
most of her unpackling and changed 1nto negligee, ready for

# Sleep. Now she plcks up the phone with one hand and with the

" other pulls down the shade against the glare of the eariy morn-
ing sun.

SUSAN
' (into phone)
Hello,

CONTINUED

ow
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81 CORTINUED

e MIKE'S VOICE
L Darling -~ the news 1s bed. Quinlan
" is aboubt to errest theit boy Senchesz.

SUSAN
{(with a groan)
Oh, Mike -~ is thet why you celled?
To tell me somebody'a been errested?

MIEE 'S VOICE
HO ww

cUT TO

82 CLOSEUP - MIKE

MIKE

(into phone)
No, that!'s not really why I called;

{lowering his voice;

slowly, tenderly)
It's to tell you how sorry I am
about all this, Susie -~ and how
very, very much I love you...

{elight peuse)
[ Suele?

cUT TO

83 CLOSEUP - SUSAN

SUSAN
(into phone)
I'm gtill here, my own derling.
Miguel -~ I was just liebtening to
you breathe. Itfs a lovely sound.

- MIKE'S VOICE
good~bye for now, mil vida,.. Itll
be celling you beck later.

{hangs up)

SUSAN
No you won't., - I'm btired, I want
to alesep - hey, Mike —w
(ahe reelizee the
phone is dead ww-
Jiggling the hook)
Hello,..

oW | CONTINUED
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CLOSEUP - SUSAN

_Her mind at case, she climbs happily into bedo

CUT ™0
CMITTED

BXT. STHEET - BﬁY

AS Mike COMES OUT of the magazine store, casey, at the door
of the apartment building, calle to him. . .

CASEY
Vargasi -- Captain Quinlan wants
to see you -~ hetg got ecmething
to show you =

Mike astarts toward Sanohez! apartment.
cUT TO

OMITTED

INT. APARTMENT
QUINIAN
(lLoudly, angrily)
Now, in English -~ how much
dynamite 4id you steal?
- SANCHEZ
What good would it be .to tell you
that Ifve never seen any dynamite?

QUINIAN
(change of tone} .
Poor Rudy Linnekar -- he did all
he could to keep you away from hia
daughter; but you Jjuat moved in here --

SANGHEZ
{weakly) .~
Marcia and: I were married -

MENZIES
Yeah?t

SANC HEZ
Secretly -=- _

QUINIAN
She atands to.inherit a milliion :
ucks. Ainft no secret about that.

MENZIES
And you got scared he'd change his
will ww=

CONTINUED
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GCONTIRUED

SANCHEZ
- (ubterly defeated)

57

5

Why don't you let up for a minute -~

QUINLAN
(going on)
S0 you got yourself this highway
Job «-

MENZIES
Ybu -~ broke into the explosivee
bin ané stole -

SANCHEZ
{guddenly, very loud)
That's a lie!

MENZIES
(shouting him down)
~w abole ten eblcke of dynamite!l

SANCHEZ

Nol No!

Mike ENTERS scene with Caeey.

MERZIES
(bo Mike as
he comes in)
Wbll, Hank has done it again «-
he's nalled his man!

QUINLAN
(complacantly)
Thanks bto you, partner -«

MENZIES
{modestly, making
a joke of 1it)

Me? Say, if that dynamite haé been

a sneke there in the bathrocm it
would have bit me.

. CI.OSEUP -~ MIKE
reacfing to thie,

MIKES %
(half to himself) )
. sothe bathroom?

(X}
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90~-B °  GROUP SHOT

: QUINLAXY
: li've got my ordera, Vargas, Chlef
Gould says I've got to keep you
informed, so I'm doing 1t. We've
broken the case.

oW
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CONTINUED

QUINLAR {(cont'd)

{(very quletly, almost gently)
Rudy's car was blown up wlth elght’
sticks of dynamite. Sanchez etols
ten, he still had two, end we found
'em both.

{to Sanchesz)
Hear that, boy’ -~ we found the
dynamite.

Sudden silaaca..,

SANCHEZ
(vary slmply
and quietly)
That's lmpossible..

QUINLAN _
Two sitlcks of 1t -~ the right
number.

MENZIES .

 "plack Fox" - the ldenticael brand.

SANCHEZ

Where did you find this?
QUINLKN

Right here, boy -- 1n the love nest.
SANCHEZ

Where w- 7
MENZIES

Just where you hed 1t stashed, of
course.

SﬁNCHEZ
(almost a whisper)
What are you trying to do?

QUINLAN
{cheerfully)

'Tryin' to ebtrap you to that

electric chelr, boy.

MENZIES
{fiercely)
We don't llke 1t when Iinnocént
people are blown to Jelly in our
town -~

CONTINUED
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20-B  CONTINUED

n QUINLAN

T &n 0ld lady picked up a shoa in

I Maln Street last night. The shoe
had a foobt in 1%. We're gonna
make you pay for that mses -~

SANCHEZ
(overlapping thls
last to Mike with
great sincerity)
They re trying to rallroad me. I
don 't know why... I never stole
any dynamite...
{starts to speak to ,
Mike “in Spanish) !

MIKE
(warningly)
Better not -- _ ) !

Sanchez continuee a passionate gtream of Spanish, epeaking
with great sincerity. Mike turns with a shrug to Quinlan,

MIXE
You'll have to stop him yourself.

P | QUINIAN

- (complacently) |
From now on he can talk Hindoo for
all the good it'll do him.

Sanchez finiehes with a few more passionately spoken words.

_ MIKE _
(aft3r a momentte.
hush _ -
He swears on his mother's grave
that there has never been any
dynamite in thils apartment.

'QUI&LAN
Sura, SUre. :
{to Casey) \
Take him in and book him,
SANCEEZ
{to Mike)

Cant't you do sometbing to help me?
A DETECTIVE wrenohee Sanchez! arm, forcing him to go along.

Mike stares after them, without moving. At the door Sanchez
looks back appealing, btoward Mlke. Then he 1s led outside.

ow ' | . - CONT IRUED
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90~B  CONTINUED ~ 2

NIKE
You say you found that dynamite
in the bathroom?®

QUINLAN
Pete found 1t. Show It to Vargas,
Pate, _

MENZ IES

(peinting proudly)
Hight here...

CAMERA PANS to the desk to show: the shoe box.

91

GUT TO
and OMITTED
92
93 CLOSEUP - MIKE
Hls astounded reaction.
CUT BACK TO
94 MED. GROUP SHOT
Menzles plcks up the box and carrlee it Heo Mike.
QUINLAN
Basy . does 1t, Pete, -~ that stuff's
tricky.
95 CLOSEUP - MIRE
MIKE
(slowly}
The dynamite was found - e in that
box9 - _ .
95-A  TWO SHOT |
. QUINIARK
Pete found it. We told you that,
MIKE
(quietly)

I looked in that shoe box., Just
now there wasn't anything thers.

ow CONTINUED
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CONTINUED
A long sillence,

QUINLAN
I un&erstand how you feel.

; MIEK®
Do yow?

QUINLAN
(benevolently)
Sure I do...You people are touchy
+e«l guaes it's only human you
should want to protect your
fellow countrymans..

After a moment ﬁike turns and walks in silence QUT of the

OO

CLOSE SHOT = GRANDI

Watching him go, then turning to Quinlgn.

EXT. APARTMENT - DAY

Mike -~ dazed, almost frightened by the enormity of his
discovery -- comes slowly down the steps. After a moment
Quinlan APPFEARS at the door. :

FRESH ANGLE
Menzles with Grandi coming up to the door behlind Quinlan.

- QUINLAN
{calling down)
Vargag w=-'

Mike turns.

_ QUINIAN (Cont'd)
-~ Don't worry.

' MIKE
Why should I worry?

QUINIAN
N¥o matter what you go around
tryin' to say -- I'm sure that
folks'1l]l bear your natural
prejudice In mind...

CONTINTED
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CONT INUED

MIKE
I saw that shoe box ten minutes
ago, Capiain ~- I held 1t Iin my

hande...
QUINLAN
Maybe you didn't notlice -~
. MIKE

(speaking slowly

and carefully)
I knocked 1t over on the bathroom
floor-« I couldn't very well have
failed o 'notice'! Two eticke of

Short silence;

OMITTED

INTERCUT

dynamite,
'QUINLAN

Tell any story you like, Vargase o~
MIRE

The shoe box was empbty.

~ GRANDI LISTENING WITH IKTEREST T0 THIS EXCHANGE
QUINLAN

. Sure,,. Sure 1t wae..., You go right

on eaylng it was empty... Folkstil
understand,

MIKE
I'm saying more than that, Capt&in.
You framed that boy! Framed himl

FRESH ANGLE

Quinian seizing his cane 1like a cudgel, starts toward Mike...
FPor a moment 1% really looks 2s though he might kill him right
here in the street wlth that heavy stick... But something in
Mike's eye freezes him...

CLOSEUP -~ QUINLAN

MIKE

He turns and starte toward hie car,
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100 QUINTAN

63

watehing Mike go... CAMERA PULLS BACK SLIGHTLY as Menzies comes
forward with Grandil,

MENZIES
(shekily - clearly
‘worried
What'!s wrong with him, Hank? Is he
crazy?

QUINLAN
That must be 1t,.. c¢razy,

101 FRESH ANGLE

Mike climbs in hils car,

101-A MED, SHOT

He turns and GOES across the straet to Mike'e car,

. MIKE
{calling)

_Coming, Schwartz?

~ QUINLAN, MENZIES AND GRANDI

MENZIES
(inﬁicating Grendi)
Hank, what do we do with this Grandi
guy? -~ Take him in?

SCHWARTZ
(turning back to
Quinian, stiffly)
I think you ought to realize,’
Quinlan, 17 a man of Vargae! posie-
tlon is ready to testify -~

QUINLAN
Yeah, and who are you working for?e-
The Mexican Government? _

_ SCHWRRTZ
{etanding up to
him with an effort)
Itm working for thﬁ District
Attorney. :

- QUINLAN
{calling after him)

- Listen -« Itve got a position in

oW,

this town «- a reputation... Whole
Vargas?

CONT INUED
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101l«A CONTINUED
MENZIES

Vargas ls kinda Important, too, .
Hank...Somebody's golng to have to
glve in on thils thing.

QUINLAN

{grimly)
Either that or somebody!s going to .
e ruined,

GRANDI

{edging up to
Quinlan)
Captain Quinlan =--
o QUINLAN
What do you want?
CUT TO
101-B
they OMITTED -
104 .

10h~A EXT, STREET NEAR THE BORDER CHECK - LOGATION

Mike turns to hin,

_ MIKE
(in warm,
- worried tones)
Look, Schwartz --

SCHWARTZ
Al,

MIKE
Al, if youtre really with me on
this, wetlve still bto prove 1t,

~ SCHWARTZ
Wetve got your word,.

Wetve gobt to show where Quinlan
himself got the dynamite,

SCHWARTZ
But how?

MIKE
When explosives are purchased, there
must be some record kept -~ no?

CONTINUED
oW
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10L-A CONTINUED
SCHWARTZ

Sure there is -~ and also there's
Quinlan's ranch. He might be using

dynamite out there,

, MIKE
Theret!sa one thing that worries me?
SCHWARTZ
‘What's that?
MIEE

I could be wrong about this, Al -~
and that would be very bad for you.

SCHWARTZ

Lett's see if you're wrong first,

amigo.

Mike answers with a grateful smile,
Schwartz's car -- -

10L,-B GRANDI AND QUINLAN

GRANDI
{in an undertone)

and as they start into

CUT BACK TOC

We'lre both of us after the same
exact thing, Captain... If Vargas
goes on like this ~=- shooting his
face off like he was now --

QUINLAN
{cutting him off)

Run along, Grandi, don't make any

trouble ~=-

GRANDI

Trouble? Who's the one makin' the
ftroubler Vargas, -~ For my brother
Vie in Mexleo City ~~ for you here--

QUINLAN
Beat it, Grandl--

GRANDI

You said yourself just now: Some-
body's reputation has got to be
ruined -~ well, why shouldn't it

be Vargasg'?
oW

CONTINUED
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104,-B  CONTINUED

Quinlan looks at him for & moment In sllence, then, sensing
ﬂenzie's hovering behind him, Ye turne on him -~

- QUINLAN
What are you walting for?

MENZTES
Nothing -~ I just eh ==

QUINLAN
We got work to do.

MENZIES
Okay, Hanl ==
(offering 1%)
Herets your cane,

He GOES BACK Into the police station. Quinlan turne to Gragdi.

QUINLAN
Well <« what do you want, Grandi?

GRANDI
I dontt want nothint' that you
don't want too, Captain,

QUINLAN
Come on. Spit it out.

GRANDI

{with what he hopee

1a an Ingratiating
. smile)
Captaln... We can't etand out here
in the street... Why don't we
meet somewhere nice and private...
where we can ait down and have a
drink. :

QUINLAN
I dontt drini.

He breaks off as Mike's car, turning, paeses them and GOES OFF
down the street.

DISSOLVE 70

oW
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INT, SUSAN'S ROOM IN THE MIRADOR MOTEL - DAY

WG atart on a VERY CIOSE SHOT of Susan stretched out on the top

of her bed ... sbaring at the ceiling. The thin wallboard which

separates her from the nexit room does 1little or nothing to pro=-
tect her from the RADIO BLASTS of rock 'n! roll ... from the

-.-hoarse SHOUTS, GIGGLES and SCREAMS of the wild kids ...

A paﬁse cao Then, with one of her sudden flares of rage, Susan
jumps out of bed, She crosses to the phone, picks up the phone

‘book and begina furiously leafing the pages,

CONTINUED
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INT. SWITCHBOARD AND RECEPTION DESK
"Pancho® 1s talking to Sal and Chink Grandi.

WPANCHOM
- You got the stuff?

SATL
(showing a small
bundle of marijuana
cigarettes)
I brought thie. "TWo of the kids
have some more. ;

B "PANCHO"
And ths'hypo'nw ?

The ewitchboard stsrts to BUZZ.

CHINK.
(nerveusly)
Who could that be?

"PANCHO™.
Take it easy, Chink, Whataya in
guch =& sWsat about?

CHINK
It's a tough rap if you're caught
with this atuff -= -

The BUZZER has nagged on throughout all this and now "Pancho"
lolls over to the ewitchboard.

. "PANCHO"

{(to the othsrs)

This hasg got to be her --
(8lipping open the
switeh, he mesumes
his polite ”managerial"
tone?

Yos, Matam -» ¢

- SUBAN'S VOICE
(filter) - '
Get me State 1212, please --

"PANCEO"
Very good, Ma'ém -- '~
~ {turning to pub
i’ the call)
State 1212,

SAL
Hey! That'e ths police dspartment‘

GONTINUED

88
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111 CONTINUED
‘"pancho" instantly claps his hand over the speaker,

C"paNCcHOM
You suref?

CHINK
Thatts the police all righte~
What do we do now?

WpANCHO"
- We do nothing, We relax and have
oureelves a ball,
(into phone)
I'm very sorry, Mre, Vargas, but the
telephone 1s temporarily out of
service, 1I'll call you jusit as
soon as it!'s repalred.

112 INT. SUSAN'S ROOM
She hangs up ... and turns back toward the NOISES which now seem
. to be nudging her to the wall ... Suean Is no longer angry ...
she 1s beginning to be a little frightened ...
113 INT., SWITCHBOARD AND RECEPTION DESK - DAY

"Pancho" 1s putting through a call,
' ' cuT T0

12 INT. "RANCHO" BAR - DAY

«es Except for a eleepy bartender, Grandi and Quinlan have the
place to themselvee, The phone sStarts to RING, @&randl goes on
talking, as the bartender answers,

GRANDI
eoe 80 thaitts our little arrange-
ment, ee6?7 A real sweet setup; and
all the help we need frpm the law-
Is justie=-

QUINILAN
(cutting him off}
Knock somebody off-= I dontt care
who== and there wontt be any "little

arrangement, " Nobt with Quinlan,
BARTENDER
(calling)

Joe, ittg for you.

oW | | - CONTINUED
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114  CONTINUED !
: - QUINIAK
Vargas oan't hurt me.

 Grandl moves to phone end ploks it up.

GRANDI
{(oontinulng to Quinlan}
~- Maybe not. Bub maybe~- wilth
our.little deal-~ we can hurt him.
{into phoney

Yeah”'..p
QUINIAN
T don?t malte deale.
GRANDI

{into phone)
- Sure, I'm all right. Just go
ahead like I sald-- don'it worry
no matter what she does.

QUINIAN
Scmething go wrong out there?

Grandi flashes him a look. He understands from Quinlan's
note of concern thet he's already well hooked. A pause ..
Yervously, unthinkingly, Quinlan empties the glase of liquor
in front of him.

GRANDI
{to Quinlan)
-- Hothing we can’t fix.

_ QUINLAN
B CRETS Whers diyou get that "we"
etuff-- I didn't glve you an
anewer yet~~

GRANDI

. {Into phone)

Itll check with you.
(hangs up end walks .
. back to Quinlan)

Captaln, you keep talkin® as fthough
thls was some kind of a deal where
‘I ask you bo get me out of a rap.
That aln't 1t at all. Tn thie

- thing wefre %artnere cos Shall we
drinit to that--?
He raisés his glass.

o QUINLAN
T don!t=-- : |

He breaks off-- seee the empty glass in front of him.

B ;uf¢w. | co o CORTINUED
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GEANDI
Just for today, huh?
(to bartender)
Paete. Two more double bourbons.

DISSOLVE TO

INSERT - DYNAMITE SURVEY
"6/18 - Hillts Hardware - 20 Sticks - Black Fox Brand - to

" H. Quinlan, Los Robles,"

"Adgir's VOICE - incredulous =~ reads thé text o.8. As he comes to

the last words, the CAMERA PULILS BACK to SHOW:

INT. ADAIR'S OFFICE ~ LATE AFTERNOON

Mlke and Schwartz confront the flabbergaested D. A. Chlef Gould
elts near the cormer of the desk -~ ae though preelding. The
dynamite survey 1ls spresad out between the two factlons.

ADATIR
-~ That doesn't mean snythlngl ~-

He looke anxlously at Chief Gould who alta motionless - but
clearly boiling.

ADAIR
(slightly on the
defenelve }
«= Quinlan needed dynamlte for work
on his ranch ~- a eimple colncldence.

SOHWARTZ
Doesn't it atrike you as kind of 8
strange serles of oolncldences?

“he phone RINGS.

ADAIR
{(turning angrily
. on Schwartz)
Al ~- you've been in this office
four years .- and you talk of
colncldenoés as a form of evidencs!
(he picks uwp
the phone;
into phone)
Tell him just a minute -~

CONTINUED
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GOULD
{to Adalr)
uinlan?

ADAIR
(st111 holding phone;
worrled)
Hs's Jjust outside.
(be hange up
and turns to
Schwartz)
Al, Y111 be frank with you -=-
you might be wieer to get off
thie partlicunlar case --
(putting a friendly
hand on Schwartz!
. shoulder)
Take a rest. Go away for awhlle --
I'm just glving you advice --
{turning to Milks)
Ae for you, Vargas =-

MIKE
(with a tight
smlle)
Your advice to ms, I suppose, 1s
to go back where I came from.

ADAIR

It've done everything possible to
make thinga easy for you; and what
do you do 1In return, Vargas? Yon
bring these lnsane, wlld charges --
agalnst a man like Captaln Quinlan --
the 1ldol of ths whole department,
whoee rscord of convlictlons hae
even been cltsd In Washington -«

SCHWARTZ
(sharply)
I guess 1t comee down Lo this* do
ws bellevs Vargas or Qulnlan?

ADATIR
{appsaling to
his reaeon)
Al -~ don't make thie any harder
for me bthan 1t is.

SCHEWARTZ
You euggssted a vacatlon.

CONTINUED
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 ADAIR.
(guickly)
That's right --

SCHEWARTZ
Consider me on it -- as of now.

Schwartz turns and goes 0UT. The phone RINGS agaln; Adalr picks

GOULD
{(to Mike)
You're basing your whole case on
this empty shoe box?

MIKE
Quinlan's whole case 1s based on
the twé aticks of dynemite ~-

ADATH
{looking up from the
-~ .phone -~ to Gould)
Wo'lve Just got to let him in.

_ . MIEKE
It's all right with me.

ADAIR
.{into phone)
Tell him okay,

GOULD
{(to Mike) _
And you say Qulhlan planted the
dynemite? Any theorgas'ﬁﬁy he'd
want to do euch & thing?

MIEKE _
Pgrhaps he honestly thinks Sanchez
is gullty. '
| ADAIR
Yos, but =~
MIKE -

There ére all kinds of policemen -~
I don't have to tell you that. A
fow take bribves -~ most are honest,

" but even some of the honest men

abuse thelr powsr in other ways...
Of course, I fully appreclate that
I have no right --

CONTINUED
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He etarte
scene.

GOULD
(jumping on him)

No right? Vargas, 1f you weren's
& guest in thie country, I'd toss

“you right out of this offlce,

MIKE
(mlldly, ae he gets
to his feet)
You won't need to do that, Chief --

toward the door, but 1t opens flrst and Quinlan ENTERS

_ GOULD
Hank, I want you to hear thie,
o QUINLAN
I've heard it already.
MIKE
{burning to
Quinldn)

You bought twenty sticks of
dynamlte, dldn't you?

QUINLAN
Tell your story, Vargas. I
don't have to answer your questions,

MIKE .
The hired hand at your ranch says
he ueed about ten stlcke of
dynamlte --

QUINLAN
(quiekly) |
You been epylng out atv wmy ranch? -
A foreigner? =-- '

ADATR
{quickly)
Without my knowledge, Hank --
Without my permissionl

MIKE
You now have ten eticks of dynamlite
in your exploglves bln, Quinlan.
That leaves five mlsslng, -- .
Flve -~ That's the number of eticks
you "found" in the shoe box,

CONTINUED
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8ilences

Quinlan, reaching in his pocket, takss out his wallet, and ex~-

GOULD -
(on the defensive)
He's just asking, Hank.

tracts hls badge. Gould looks startled.

Quinlan drops his badge with a clattsr on the glass top of the

desk.

. GOULD
What's that for, Hank?

QUINLAN
For lettlng him ask,

QUINLAN
After thirpy years, walking beats,
riding cars ~- thlirty years of dirt
and crummy PaVess

GOULD
{trying to placate)
Hank =~- _

QUINLAN
(going right on)
Thirty years I gavs my life %o

. this deparitment -~ and you let

this lousy forelgner accuse mee..

GOULD
Bank, we were just giving you a
chance to answer this crazy --

QUINLAN
(cutting in)
Why did I have to answerl -- No, I

won!T take back that Dadge until the

people of this county vote It backl

This has an electric effect upon the two politiclans he 1is
&ddreSSiﬁgc " . ) .

- GOULD
Hank! Will you listen a minutel

CONTINUED
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o _ Gould turns on Adair, who Jooks as though he wouldn't mind being
L in Antarctica.

GOULD
. (indicating Mike) o
I dori't want to ever see this man
in Headguarters for any reason at
any timel TYou've backed nhim UD...

' ADAIR
Malcoim, Imerely...

GOULD
You stood by while he impugned the
integrity of Captain Quinlan and
Sergeant Menzies -

ADAIR
I tried to .stop him ~-

GOULD
Don't you reallze what Vargas
has donel

ADATR
Melcolm, I -~

N GOULD

' He's smearing hundreds of fine
men ~- men ready to give their
fives to proteet thﬂ psople of
this cityl

Adair tums from Gould, %o vent his frustration on Mike, who is
- watching this scene with an expression of bltter contempt,

ADATR
(his fury bullding
toward hysteris)
. Batisflied now? Tou caused enocugh
trouble -~ are you satlsfled?
{tekThg a Step
toward Mike -~ his
face purple
with excitement)
I want you to apologizo...

CONTINUED
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MIKE
{incredulouely) .
Apologize!
ADATR

And to Chief Gould!

MIKE
{(cutting in; herd)
Went me to get down on my knees?

ADAIR

{nitting veck)
If you went to stey here in this
country, you wiII"g- youtll crswli

MIRE
(efter s silence)}
Mr, Adsir -- I wontt glve you the
chsnce bto prove your authority in
the metter,

Mike turns end EXITS., There 1is e moment of immobillty., Adair
is a besten men, but tries to concesl it. Then Quinlsn takes
s atep toward the door,

GOULD
Eenk! '

Quinlen turns. Gould holds out hils badge to him,

GOULD
You're not going wilthout this,

Quinlan eeems to heaitate, Then he moves to Gould, accspts the
badge with e forgiving smile from which he cannot quite e liminate
a look of absolute victory.

QUINTLAY
{s8lowly)
Well, =- now I guess I csn tslk...

Silence.

GOULD
Whst do you mean, Hsnk?

- QUINLAN .
(as though thie wes
very hard. to ssy)
I couldn't heve seid what I'm going
to tell you now.,.., I couldn't heve
seid it in my own defense .es

ytunderetand?
CONTINUED




1bm

116

oW

#1851
GORTIN?ED -7

_ ADATR
Go on, Hank.

QUINLAN
what do you really know about this
guy Vargae? '
(pauee}

The others exchange glances.

ADATR
Jen’t he in charge of some kind of
clean-up on their side of the Rorder?
Narcotics mainly =~

Quinlan BARKS out a hareh laugh.

QUINLAN
That's right: narcotics...hete a
drug addict. '

ADATIR
No -~ §

QUINLAN
Heis got that young wife of hile
hooked too -~ but good, Even 1f I
hadn't seen the hypodermic myeelf -~

ADATR
Hypodermle -~ you eaw 1it?

QUINTAY -
(curtl )
I Juwt suld so,- didntt. 17
(turming hie btk on
Adair, addressing Gould)
Thatés how he came to imagine all
- theée orazy thinge. It'e typlesl,
Thatte what his wife was doing in
that dive on ekld~row...Theyire just
‘a couple of junkiee.

"Tey etare at him in eilence.

QUINLAN
0f couree;, he'e using his job as a
cover --

ADATR

You don't mean he'e mixed up Iin the
dope racket himsell?.

CONTINUED
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: GOULD
Hank, if it'e Jjust your huncheg--

QUINLAN
You don't have to belleve me...I'll
prove 1t; it'e not my department,
but I'd sure like to show you I'm
not talking out of the back of my
neck.

Quinlan, without comment, starts to limp away.

GOULD
-~ Just be careful, huh?

_ QUINLAN
(tuwrning back at
the door) :

Chief, -~ I'll be yery carefu1¢

He goee OUT,
DISSOLVE T0

117 EXT. CRIHINAL COURTS BUILDING

?ike COMES OUT of bullding, joinlng Schwartz who has heen waitiag
or him. _

118 'MED. CLOSE fRAVELING “TWO SHOT °
Mike and Schwartz-start -across the plazs, “through the traffic,

That took gute, Al -~ etanding up
to your boss like that.

SCHWARTZ
After today, amigo, you can do me a
favor --
' (with a wry grin}
Help me look for an office,

MIKR
(a little absently
as he dodges passing
_ traffic}
How'e that?

CONTINUED
oW
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SCHWARTZ
Quinlants famous intultion might
st1ill turn out Lo be betber than -
yours, If so; my inbuition telle
me that I711 be going back to
private practice--

MIKE
(stopping and looking
concerned)
ook Al==I can finish this along...

SCHWARTZ
Yes; and maybe you can't,

MIXE
Let me ftry, anyway. I've no right
to dreg you into this any further.
The Hall of Records is open to the
public, isn't 1it?

SCHWARTZ
Yes,~~bubtk call on me if you have to,
AlY youtve got %o do is solve a
amurder and aleo prove that the idol
of the police force is a fraud~-
Amigo--~you'tve got your work really
eut out for youl

DISSCLVE TO

CAMERA STARTS ON:
SUSANtS CLENCHED FIST POUNDING HARD ON THE WALLS
Then PULL BACK to ehowt |

LINT, SUSAN'S ROOM IN THE MOTEL =~ DUSK

Shslpounde again-~atill harder on the flimsy, oompositionwboard
walilsoo

Sudden allence. Then aomebody on the other eide of the well bangs
back in derisive rhythm, Rer enger returna to Suean withoubt die=
placing her nervouenees, It is growing dark., She goes to the
well switeh == c¢clicks it == nothing happens, Now she almost RUNS
baeck to the phone,
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INT. SUSAN'S ROOM IN THE MOTEL

SUSAN
(jigglee phone)
Hello! -- Hello!

Clesarly the phone is dead. She bangs the recelver back on the
eradle. The MUSIC HAS STOPPED next door, and eince the mocking
"pang-bang!" on the wall - there has been perfect ellence...but

now suddenly there Is a SHARP RATTLING SOUND at the lock of
Suean's door. _

' SUSAN -
(eharply)
What is 1it?

-The NOISE et the door lock STOPS. A pause.

SUSAN
Is there somebody out there?

3he hears a low SOUND of MEN GIGGLING, Then eilence égain.

SUSAN
{loudly - by now
she's really scared)
The door's locked. Go away...

Another silence. Then e GIRL!S VOICE IS HEARD from the room
next door.

" GIRL'S VOICE
(calling in a
low tone)
Honey...You -~ in the next room...

SUSAXN
What 1s it?

: GIRL'S VOICE
Come over +to wall eo I can whileper.

Susan rune to the wall, putting her face near to it.

SUSAN
Yes?

GIRL'S VOICE
You know what the boys are trylnt
to do, don't you?

Susan doesn't answer; she waits for the girl to go on.

GIRL!'S VOICE
{still whispering)
They're tryln' to get in there.
They've gone to get the master key.

CONTINUED
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. SUSAN
{whispering)
What for? What do they want?

A pauge...

GIRLE'S VOICE
You know what merijusns is, don't
you? _ .
SUSAN
- {shakily)
Yes...

GIRL'S VOICE
You know what Mery Jane le?

‘Sugan starte to say aomething.

' GIRL’S VOICE (cont'd)
C - Know what & "main-liner® ie?

SUBAXY
(still whispering)
Somebody who takes heroin by needle, |
isn't it? :
(breathlessly) _ '
But what'e that got to do with me?

GIRL'S VOICE -
Not the muscle honey, you take 1t
in the veln.

SUSAN
Ybu're trying to tell me these men
are drugged? -- Is that why --?

GIRL!'S VOICE
Shhh!

Silence... Susan stands with her face pressed to wall...walting...

: SECOND GIRL'S VQICE
(not whiepering like
the other but in low,
- thick-sounding tones)
They brought us here to have a party.

FIRST GIRL
{(in her whieper) -
; A real wild party -- you know the
!/ kind, honey -~ where anything goes.

oW S o |  CONTINUED
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SECOND GIRL'S VOICE
(words blurred)
They want you to joln ue.

FIHST GIRL'S VOICE
{(3t11l whispering,
byt sharply
They‘re comin' back!

Susan turns to the door. There i1s the SOUND of a KEY TURNING

in the lock...

PIR3T GIRL'S VOICE
The window! : )

Susan runs wlldly to the window and pulls up the blind. A blg,
hulking figure in a lesther coat and & trick halrcut stands -
directly in the front of the window leerlng into Susan's facel
She whirls away as the door opens. Two more young monsters =--
typical delinquents ENTER the room. In the horrified sllence,
the WHISPERED VOICE next door 1ls very clear.

" GIRL'S VOICE
(derisively)
Youlre gonna get it, honey!

SHRTLL GIRIS! LAUGHTER greets this -~ the laughter bulldlng up
to an almost hysterlcal crescendo. Susan screams! At this
the MUSIC suddenly BLARES OUT ~~ louder than even Susan can
yell...

PRESE ANGLE - SUSAN

guprounded by the young male gangeters who stand looklng at
her -~ enjoying the situation. Suddenly the PHONE RINGS.
Stgan -almost groans wlth relief. One of the hoodlums (SALJ

calls to & girl In the door.

SAL
Teke 1t, Ginnle.

Ginnle, the owner of the whilsperlng voice?COHES INTO the roon
and picks up the telephone. '

GINNIE
3 {Into phone)
Hello.

SAL ,
(to another girl)
Lia «« turn down the muslc a 1little.
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FRESH ANGLE

Lia who has been etanding with still another girl (Jackle) GOES
INTO*

wﬂg NEXT ROOM

Lia turns down the volume on the radio, then éhﬂ turns to the
dresgser, plicking up & hypodermic syringe.

LIA
{to Jackle who
etands in the
deor leooking in)
Think we're ready for this?

JACKIE
Not yet, kid. The fun's Jjust

beginning -~

CUT TO

EXT, VERY FULL SHOT - THE MOTEL ~ DUSK

Thie shot features the desclute expanse etretching out on every
side of the little notel. Thére le no disbant house; not a
Tlicker af'light. ' : :

From iriside the dark building come low, throbbing notes of
ﬁz]'sICono

CUT TO

INT, SUSAN'S ROOM IN THE MOTEL

In the half—darkness the boye can be sesn holding Susan, who is
fighting them dssparately, and in’ uvtter silence...

SAL
Chink, =~ Blackie -~ take her legs.
(calling to
the girl)
Ginnie, = '

T GINNIE
_ (with a giggle)
What do I do?

CONTINUED
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SAL .
‘Get Smokie to hold her down.

\ GINNIE
Lemme stay, 8al --Tt!'1ll do it w=
I wanta watch,

At this the other glrlis laugh with sudden, drunken shriliness -
the boys grin, Susan continues to kick wildly - to squlrm and
jerk in thelr arms.

DISSOLVE TO

CLOSEUP — SUSAN
Her face by the dying light in the sky...the music THROBS ON...
DISSOLVE TO

INT, HALL OF RECORDS - DUSK

ANGLING DOWNWARD, Mike, a small figure in the dim well of the
hall, On the table at which he sits are piled volumes of homi~
clde trial trangeripis, from which he 1s making extracts,

" Except. for the gréen shaded desk lamp, the hall is dark ~ and

except for Mike, it is empty. So intense is his concentration
that he doesn't hear FOOTSTEPS, as someone COMES UP slowly be-
hind him. Not until the last second - and then Mike swivels
around in his chair, looking up, startled.

MED. CLOSE UPWARD ANGLE ~ MENZIES

is standing just behind Mike's chair, his jacket open, the
holster of his gun showingo He is looking down at the pilse

 of notes.,

- MENZIES

So this is where youl've been all
afternoon -- How did they let you
in here ~-- a foreigner?

MIK®
The Hall of Records is open %o
the public, Sergeant.

. MENZIES
What are you doint?

MIKE
Youtlli find oub Lomorrow.

CONTINUED
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| ' MENZIES
I want to know now.

They scuffle and Menzies grabs the papere, backing away.

MENZIBES
What 1s this?

MIKHE
Records of every case where you
and Quinlan uncovered the principal
evidence. In each case, as you
will notice, the defense denied
the existence of that evidence...,

MENZIES
(collapsing)
What are you tryin! to do? -
Wreck him? :
MIKE

Him? What about you? Are you
Telling me you never planted any
evidence, Sergeent?

MENZTIES

Of course not! -- Neither did Hank.
Never | '
MIKR

It!'s all there. The axe in the
Berger killing, the dentures in
the Bwell case, the lead pipe w-

Menzies starts to tear the papers.

: MIKE {Cont'd)
Go on ~- tear them. TIt's all
there in the records,

He indicates f{ile cabinets.

MENZIES
(his head in hands)
Varges, have you got any ldea
what a -~ hero Captain Quinlan is
to the whole department--7 ALl
these years he's spent bullding
up & reputation, now you ==

CONTINUED
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MIKE
{breaking in)
All these years you and Quinlan
have been planting evidence, ==
framing suspects =~

MENZTES
That's a lies}
MIKE
I think I can prove it ~=-
MENZTES

Sure, you can smear him -~ ruln
his whole life's work =«

. {desperately)
Vargas -~ I don't even know whers
he is! That!'s what you've done

to him.
MIKE
ITtve done bo him «-
MENZIES

He's on an imporband case, and hets
disappeared ~-! Drunk, probably w=
After twelve years on the wagon --
thaet's what youlve done to him.

MIKE _
What about Quinlan, Sergeant?
What's he done? What about all
thoge people in the death house?
S8ave your tears for them.

He brushes past Menzles and strides OUT QF SCENE,
CAMERA PULLS SLOWLY BACK to show Menzies, a desolate flgure

in the shadow of the great filing cabinets.

FULL SHOT - THE MOTEL - NIGHT

Mike's car drives up and he gets out.

CAMERA PANS him as he hurries to the door marked "Manager*

0ffice."

OMITTED

DISSOLVE TO

87
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INT, SWITCHBOARD AND RECEPTION DESK

A VERY OLD MAN sits behind the desk. The only llght comes from

e cendlse,

_ MITEKS
" {bursting into scene)
Whet's heppened in here --

OLD MAN _
Somebody's been monkeylng with the
fuses, Aln't my job to fix tom ~-
even if I knew how -=

MIES
Cen you show me to my wifets room?

QLD MAX
Aint't nobody here, Mister.

MIKE
Eon‘t be ridiculous, My wife's
been hare since this morning.
Vergee 1s the neme, TLTook 1t up.

OLD MAN
Thet mugt be Cebin 8ix == or
meybe Saven.

MIKB
Will you show me where 1t 1s?

OLD MAN
Ain't nothing to see, but coma on -~

Picking up the cendle, he leeds the wey out, Mike following.

EXT ROW OF MOTEIL, ROOMS - FULL SHOT

The very old men titters elong, nholding his cendle end casting

weird shedows on the scebrouns wells.,.

_ 0LD MAN
They musttve had some kind of
brewl in here, The pleca iz a
mess, but if thsy think I'm going
to ¢lean it -~

MIKS
{quickly)
A brewl? You meen a fight -~-

CONTINUED
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OLD MAN
{with a leer as he
unloecke the door
to Susen's room)
Not that kind of brawl, Mister.
Take & look for yourself. You'll
gsee what I mesan --

He opene the door and Mike hurries INTO the room.

. INT. SUSAN'S MOTEIL ROOM

Thé old man follbws Mike IN with his candle.

CLD MAN
‘What they had in here wae ore of
thoee "perties" -- lmow the kind?

MIKE
This can't be my wifels room...

OLD MAX
Ain't those her clothes?

Mike turns and eees Susan's bage and a recognizaeble dress.

MIKE
{slowly, terribly
shocked)
I don't understand...

OLD MAN
Look at them things on the floor.
Youlve got a noes, ainit you?

Mike stoops and picks up a couple of etube of merijuans -
clgarettiees.

OLD MAN
It really stinke in here! Resfers...
Thet's & prison offenee, Mister; but
I wasn't here -~ I'm the pnight men --
when I came to work half sn hour
880, they was all on their way out ==

8o

Mike has picked up and opened the brief cese, the same ons he

toseed Into the car in the morning with Suaan'a things. Now he

wheels on the o0ld man.
CONTIRUED
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_ MIKE
You haven't been hers -- you haven'y
been in this room?

: OLD MAN
I Just looked in =~

MIKE

You dldn't touch anything?
0LD MAW

No, sir ~w
MIXE

I had a gun in this case. You
didn't take that gun?

OLD MAN
(suddenly terrified)
A gun? What would I do with &
gun? :

MIKE
(half to himself)
Somebody wanted it ... He didnf't
Just want a gun. He wanted mine ~--
but what for ~-%

QLD MAN :
I dunno, but 1f they hadn't put
thet Grandil boy on the desk today,
none of this couldtive happened. -~

MIKE

- (quickly)
Grandi?
QLD MAN

Sure; who d'ye think thig place
helongs to?

MIKE
(in a tight voice)
Where are they?

OLD MAN

The kids? How should I know? They

roam around in them hot rods ...

MIKE
Where do they usually heng out?

CONTINUED
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135  CONTINUED - 2

e | CAB DRIVER
L About this time they're mostly at
o "E1l Rancho” in the bar.

MIKE
(his eyes glowing
' ' fiercely in the candlew
| light)
| _ The Rancho...that'e on my side of
| the bordsr!

: | ' As he DASHES OUT of the room.
DISSOLVE TO

135-A EXT. "HOTEL RITZ" - NIGHT

' Except for the bar downstairs { the same one where Grandi and
b . Quinlen had their first meeting) the shabby little building 1s
S ' - dark. Bubt now -- in a grimy window on the second floor -~ a
light is tumed on. -

135~ DOQOR TO DIRTY HOTEL ROOM

- A=l

— In scrubby letters there ie marked "Room 18" on the door. Grandi
. is KNOCKING softly. -

. GRANDI
{in 8 half-whieper)
You ready in there -~ 7

He opens the door, OCAMERA MOVES with him inbto:

135-B INT. DIRTY HOTEL ROOM

Ginhie, Lia and Bobbie are grouped around Suean who lies un~-
conscious on the bed. They hastlly cover her with a eheet as
Grandl COMES INTC the room.

GRANDI
You got her undressed? .

GINNIE
Yesh, and more reefer etubs
scattered around ...

' GRANDI
{quickly)
You kids didn't uee none of that
stuff yourselvee? Eh?

oW | - CONTINUED
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135-B CONTINUED

135~
B-1
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LTA
Think we're crazy?

GRANDI
{2t1ll in a half~-
whisper with severity)
Nobody in the Grandi family gets
hooked, understand ~« that's the
I’.u:le .

GINNIE o
We blew the smoke into her clothes,
thatts all ==

LTIA
Like you told us, we just put on
a good show to scare her ==~

GRANDI
Let's hope 1t waes good enocugh ...
When she wakes up, she's gotta
think maybe somethin' really dld
heppen ~- all right, now, beat 1t.

LIA
We weren't doing this for fun,
Uncle Joe «-

GRANDI
You'!ll get your dough tomorrow.
Beat 1t.

Exchanging sulky looks the girls LEAVE the voom. Grandi
them to the door and as soon asg he's satisfled they have left,
turns and calls softly in the opposite direction.

GRANDI '
{in a half-whisper)
Okay.e . ’

92

Follows

The SOUND of Quinlan's limping tread is heard before he moves
out of the shadows. He says nothing to Grendi, but goes

him into:

FRESH ANGLE - INT. DIRTY HOTEL ROOM

QUINLAN

- Turn out the light.

GRANDI
But why? Nobody can see you up
here... .

CONTINUED

past
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CONTINUED

Quinlan givas him a look and Grandi with a nervous shrug clicks
off the light switeh. A bright sign flashas from the straat
outside, alternately glaring into the little room and plunging
it Into darkness. Quinlan moves forward toward the bed. On

the wall next to 1t 1s a phone. Quinlan has clearly baan drink-
ing heavily and moves and talks almost like a sleepwalker,

QUINLAN
You'lre sure? ..

GRANDI
Of coursa not ~--

He backs 6ff, looking nervously at Quinlan who now brings out a
palr of glovee and starts carefully putting them on.

GRANDI (Cont'd)
What ara you doing ~-%

QUINLAN -
Don't want to leave any prints ..
GRANDI
I don't get it ... I don't aven
gsee why you wanted us to bring her (Xy
all tha way into town here ...
5 QUINLAN |
I'd be sgeen driving out to the (X
motel ~- my car le known =-- _
. GRANDI
What of it? ~~ You're a cop makint
an arragt =-- (X):
QUINLAN

Tha Vice Squad!ll do that ...
Ha brings out 8 gun.

GRANDI
L (sharply)
What'te that for?

QUINIAN
Keep your voice down! I wanted
you hera for a reason -- :

Quickly and with gresat profeasional competenca he pats Grandite
clothes, locatas a small pistol and brings it out, tossing it on
the floor baside tha bad. Then, still covaring Grandi with his

own gun, he picks up the racelver of the phone, calling a number.

CONTINUED
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135=  CONTINUED = 2
B=1 |

GRANDT
(his jitters growi
worse by the minutg%
That'!s the police atation ==

QUINLAN
(into phone)
Sergeant Menzles ...

GRANDI
Youfre drunk, Quinlan ... just
stop and think for a minute =--
if you turn me in, I'll have quite
a story to tell --

QUINIAY
You sure would ... you're the expertd
on filth «- I know about you, Uncle
Joe.

GRANDI
(terrified by now,
but still trying to
bluff)
What do you mean?

QUINLAN
(into phone)
Pete ~-7 Of course lt's me. What's
the news? .o

CUT TO
135-C OMITTED

135-D INT. SQUAD ROOM

Only a corner of ﬁhe room shows. Sanchez is seen in b.g. with
Caseye. '

MENZIES
(into phone)
Sanchez still hasn't broken ...
What? Vergas's wife? --a
narcotics rap? ...

CUT BACK TO

oW
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135-E INT. HOTEL ROOM

QUINLAN

seo One of the men that was on this
wild psrty gave me & buzz} you Just
relay it to the Vice boys ss snonymousft
"Hotel Houston -- Room 18" .., The

way I hear it, things reslly got out
of control -« Don't be gurprised

what they find ~- _

MENZIES' VOICE

(filter)
What about me, Hank? What do I do?
QUIRLAN
You keep after Sanchez -« Bresk

himi ~-- Break himl
He hsengs up.

. GRANDI
Well, now it's set up ... We'ld
better blow =-
{suddenly he breaks
off - sharply)
- Whetaya doin! with thet?

Quinlan has pilcked up one of Susan's stockings from the bed.

QUINLAN
I told you I had a resson for
getting you here slone, Grandi --

GRANDI
Weit a minute, I ==}

CONTINUED

oW
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135~E CONTINUED

Quinlan, pocketing his gun, in the same movement, has seized

/‘1 the other end of the stocking. Now, before Grandl can get out
of the door, the stocking 1s looped around his neck., Very
quickly, expertly and in absolute silence, Quinlan chokes him
to death.

SUSAN'S VOICE
Mikei o=
135-F OMITTED
135- . CLOSEUP — SUSAN IN BED
Pl
Stirring into troubled half-consclousness.
SUSAN
Is that you, Mike -- ?
135m UP ANGLE - QUINLAN AND GRANDI
Quinlants eyes have gone to the bed. He continues the operatlon
of garroting Grandi, but holds his look on Susan, .

135~ (CLOSEUP ~ SUSAY IN BED
el
She subsides.

135» QEINLAN AND GRANDI
o
- Quinlan, satisfied that Susan is still unconsoious, whilspers
into Grandi's ear. '

QUINLAN
T'm & man with important work to
"do, Youtd interfere with that
work... Who do you think's more
important to the world -~- & dirty
little blackmaller like you = or
me? --

He stops, reallzing that he 1s talking to & oorpse.... He
~lets him go and Grandits body slumps down into the chair,
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CLOSEUP « SUSAN IN BED

Her eyes flicker oyan a8, off scens, we hear the SOURD of the
DOOR CLOSING.

SUSAN
(in a small whisper)
Mikenoabo

With great effort she struggles to sit up....to look around.

FRESH ANGLE

Suddenly the flashing street light shows her the face of Grandl,
fixed in a hideous grimace of strengulation. ©Susan SCEEAMS!

oUT TO

EXT. GRANDI'S RARCHO GRANDI - BARLY EVENIXNG

Mike's cab pulls up In front he JUMPS OUT and DASHES IﬂTO the
J+1:% o

INT, GRANDI'S RANCHO

The bar next to the big cabaret room, "The Gang" is here in
force, and algo two or three others not involved at the motel -
including Risto, the acid-thrower. _

Suddenly Mike ( a new Mike, completely transfigured with rage)
BURSTS IN, SLAMMING the DOOR bahind him,

The room is frozen in silence for & moment, Then Mike seizes
Risto, practically 1lifting him from the ground.

MIEE -
(streams of Spanish)

. RISTO _
Palk English, can’t you?

' MIKR
Where' s my wife? What have you done
with my wifael

WLSTO
Why ask me? :

Mike literally throws him scross the room, where he knocks down
a tables in s CRASH of BOTTLES and glesses. The girls have backed
ag far away as posgible and the boys are grouping for battle.

CONTINUED
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CONTINUED

_ MIKE _
Listen to me -~ all of youl -- this
isn't a cop talking -- this 18 a
hugband, I want my wifst{ Not one
of you leaves till I find out whsre
She is.

During this Sal hag been edging around behind Miks and now _
ewings a bottls at him, Mlke duoks just in time, grabbing Sal
and throwing him on his baok, The othsrs close In and there
follows a battle royal, Mikse does not escaps unscathsd. He 1s

" prstty badly hurt by ths gang who ars sxperts In dirty fighting,

but thsy are dealing with a man possesgssd with an anger which
almost amounts to exultatlon, a literally Ilrrssgistible forcs.
By the time Mlke 1s finished, the room 1s & ghambles and the -
gang broksn and cowering before him, He has Chink in a bone-
breaking grip and is just about to force the truth out of hlm,

when w--

FﬁESH ANGLE

Schwartz, FOLLOWED by TWC or THREE MEXICAN PCI&CE, HURRIES INTO
SCENE .

: SCHWARTZ.
Vargas -
MIKE
Don't try to stop meb
SCHWARTZ

Itts your wife, Vargas we Thay
picksd her up ==

Mlke drops Chink to the floor and turns on Schwartz.

MIKE
What do you mean -- picked her up?

SCHWARTZ
The Vies Squad.

Miks stares at him almost in a'stats of shocek.

MIKE
{1n dull, stricken
tones -~ speaking
to himself?
Quinlan...

CONTINUED
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) SCHWARTZ
- A{very quietly).
You'd better come oubtside, emigo -

MIKE
{(beside himgelf with
distrection - elmost
choking Schwartz) :
No...tell me..,tell me whet heppened?

SCHWARTZ
: {(helf~whispering) '
They found her in the "Hotel Houston'
.. .halfwneked on one of the beds -~
drugged., There were reefer stubs...
And a heroin fix. Grandl wes lying
on the floor - )
(this next is herd
for him %o sey)
But Varges -
%really whisper- .
ing now). \ \
The cherge lsn't just possesslon
of narcotlcs -~

MIiKE
{(scercely able
to spesk)
Whet 1s it then?

SCHWARTZ
(very quietly)
Murder.

On Mike's reectlon we:

- DISSOLVE TO

REVERSE ANGLE - DOWN SHOT.FAVORING_SUSAH

She sits up on the edge of the bunk, the blenket draped eround
her shoulders, covering her, Mike is beslde her., The Pollce
Surgeon sténds back, egeinst the bers of the cell. Menzles
ENTERS scene b.g., o9 Mike puts his erms around Susen's shoulders
She begins to cry, very softly, leaning egeinst him, demanding
his protection, Mike tenderly rubs ewey some of. Susen's teers
with his forefinger. He glences up o3 Menzies eppeers In the
corridor. S ' '

POLICE SURGEON
{(to Menzies)
Itts ell down in the reporit, They
found signs of a mixed party...
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Sha dossn't seem bo comprehend. She iz still trying bo under-

stend what she is doing in this place,..

INTERCUT - EXTREME UP-ANGLE - HER VIEWPOINT

| MIKE
(repseting the worde

. with difficulty)
A "mixed party" =~ ?

"POLICE STRGEON
(grimly)
Articles of clothing: half-smoked
reefers, ==

FRESH ANGLE

_g;Susan twiéta spessmodically, groaning a 1ittie.

MENZIES
{to the Police
Surgeon)
Needle marks?
MIKE .
{turning to them)
Something elsa could preoducs ths

sema affact -- dsmarol, for iaetenca,'
or sodium -~

POLICE SURGEON
You can smell the marijusna on her --
it stinks In herel _

Mike risea from Susan's cot.

. MIKE '
This whole satup etinks! How the
'hall doee Quinlen think he can hang
e murder rap on my wife? Shs was
with me when the bomb went off,
She didn't even know Linneker --

MENZTES
(patiently)
Thera's no gueation of that murder
ees An hour asgo Joe Grandl was found
deed! Strangled -- with her stocklng --

Miks looks off scgne -- heering Susan's ory...
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143  CLOSE SHOT

S “\‘ SUSAN .
L Mike!

He goes back to her and she buries her face in his arms, sobbing.

SUSAN
Mike, take me home!l

MIKE :
Tle down now, Susie... pleass...

1hly REVERSE ANGLE - MENZIES

Reacting..,

145  MIKE AND SUSAN

MIKE
(very low)
And Susie...forglve me...

With a genflé pressure, Mlke eases Susan back on the bunk.

- 16 INT, JAIL CORRIDOR - NIGHT
As Mike comes oub of the cell, Menzles draws him aside.

MENZIES
{(half-whispering)
I got to show you somethlng ~-

. MIKB
(diagusted)
What now?

: MENZIES
Something I found in that hotel
room -

- MIKE
More of your famous "evidence"?

147  FRESH ANGIE

Without comment, Menzles shows Mike the thing he has bheen holding
behlind his back. It is Quinlant's canel

ow - |  CONTINUED
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MIEE
(after a moment)
His cane... Doea that mean w- 7

MENZIES
{cutting him off
. angrily)
How do I know wnat it meansg -~ 7

MIKE
Shall I tell you?

MENZIES
No, you wouldn't be right.
{in anguish)
You couldn't bel

MIKE
(Indicating
the cane)
Isn't this preof enough for you?

MENZTES
It coulda been planted there...¥ou
say the reefers were planted, —=
even the dynamite. Why not his
cane? -- Hank iz no killler,..

- MIKE
. {gquietly)
Nelther's my wife.

Menziea triea to answer bub can't...

MIEE (Cont'd)
(earneatly)
- If you still believe in that 1ittle
tin god of yours, you'll have the
guts to go after the truth wmw

MENZIES
{meeting his eye
The truth... '

DISSOLVE TO
MOVING ROLLER OF A PLAYER PTANO

The pianc 1z grinding out "AVALON", The CAMERA PULLS BACK to
ahow:

102
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INT. "MOTHER LUPE'3"

A tetby little "perlor" with dusty peinted velvet hangings on the
wells, rlckety wicker-work furnlture end a profusion of tattered
silkw~covered lamp shades., These lemps are still 1it, but the
dewn sky shows in the windows, the color of dirty dish-weler.

"MOTHER LUPE" herself, & venereble figure, snoozea neer the ,
player pleno. Quinlen is slumped et e teble fecing the door. ‘
His whisky bottle is almost empty. Suddenly the MUSIC STOPS.

"Mother Lupe” stirs.

QUINILAN
Mx 1t. _

- MOTHER LUPE
{rising with
e weery grunt)
It's getting tired, It's old.
ILike ua,

With a dry chortle of leughter she sﬁerts edjustihg the mechanisn

QUINLAN
T need another boittle.

MOTHER LUPE
Liquor's ell put ewey, deerle. It's
daylight. ¥You oughta gzo to bed.

. : QUINLAN
Another bottle.

' The MUSIC STARTS egeln, end the old woman, shrugging, leaves the

room. CAMERA TIGHTERS on Quinlen, whose bleery eyes focus on
something off-scene.

VIEWPOINT SHOT - THE DOOR

It 1s open end Vergas is stending on the porech -~ not directly
in the doorwey, but well beck.

CLOSEUP -~ QUINLAN

He squints end fumbles for hils glesses, then puts them on and -
looks egeiln.

VIEWPCINT SHOT - THE DOOR

Vergee is gone,
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CLOSEUP ~ QUINLAN

shekes his head, Obviously he thinks Vargss may have been &
drunken hallucination.

EXT._"MOTHER LUPE'S" — VERY FULL SHOT — EARLY DAWN

{Locsation ~- Second Unit) _ r
Bven st fthis distance ws can HE&R the clatter of the player
PIANO., Mike has gone down off the porch and is moving toward
CAMERA which PAKS him to the phone booth.

REVERSE ANGLE (VENICE LOCATION)

Menzlies i1s on the phone., He puts his hand on the recsiver and
turns: to Mike. '

MENZIES
Does it look like he's ready %o
lesve? :

MIRE

He's just sitting there,

MENZTES
He could stay there the rest of
the week, That's what he used
to do when he'!'d go on those
benders -«
- {into phone)
Okay, I'1l check with you lsater.

He hangs up, and moves out of the phone booth.

MENZIES
Risto...that Grandi boy you got us
to bring in -~ he's started to talk.
He says the kids were all fakin! -~
and they didn't give your wife any
dope. As fapr sz the doc can tell, it
wag only that truth stuffl w-

MIXE
Sodium Pentathol?
| ‘MENZIES
Yeah; no hearm in it. We're letting

her go --

CONTINUED
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155 CONTINUED
MIKE

{with bitter sarcasm)
Thanksg =« |
MENZIES

Listen, Schwartz is driving your \
wife back here to the hotel. Dontt .
you want to meet her?

MIKE
{grimly)
No., I'we got to finish this thing
now -- for her sake.
MENZIES

"For her sake?" -~ Vargas, your wife's
fine =~ all she wanis is to catch

that early plane to Mexico City.

There never was any formal charge
agalingt her, Hven the vlce boys
arentt pressing anything ==

MIKE
How nice of them!
{turning on
him fliercely)
CMT The fact that Susan won't actually
""" : serve time In the women's peni-
tontiary makes everything perfectly
- all right, I supposel Her good
name, her family ~~ nothing's been
touched by all this £ilth] ==
Menzles, I'm not leaving here until
my wife ia clean -~ clean! That's
why you're carrying that microphone.
I want the facts from Quinlan =-

on tape --
Menzies adjusts the poéket microphone with an angry sigh,

MENZIES
Itll have to get him out of there
first -~ As long as that music goes
on you'll never pick anything up ==

oW
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156 -REVERSE ARGLE

Menzles moves forward toward the house; Mlke, in the f.g.,
adjusts the machine,

Whan Menzies has almost reached the poreh, we suddenly hear his
volce coming through the earphones Mlke is holding.

MENZIES' VOICE
{(filter)
I'm testing, Vargas -=- testing.
Wave 1f you hear me,

Milke waves,
MENZIES' VOICE
{filter) -
I'1]1 get him out -~ away from that

miele, Just be sure he doesnt'i
eee you,

Mike waves agailn,

157  CLOSEUP - QUINLAN
He is almost asleep, but now, sensing 30mﬁthing, he- opene his
Caves,
158 VIEWPOINT SHOT - MENZIES IN DOORWAY
. MENZIES
{shouting over the
banging PIANO)
Come on out, Hank -~ *
159  QUINLAN
A pauee whlle the old man focuees; thens
' QUINLAN
I must be drunk, A minute ago I
thougﬁt you were Vargae,
160 REVERSE ANGLE

MENZIES
You are drunk, Coms on, Hank -~

oW
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161  QUINLAN

QUINLAN
Not drunk enough., Where's Mother
Lupe with that botitle?
{calling)
Mother Lupe =~ !

162 - THE DOORWAY

- MENZIES

She's fallen asleep somewhere.

{there 1s a new

note of etrained

but real authority

in his voilce)
I''m tlred myselfl, Hank, I'm not
golng to wait any longer. Come
on =

163 QUINLAN

The new tohe arrests hie drunken attentlon eomewhat and he riees,
crossing to the door, : _

16  EXT, STREET NEAR HOUSE - DAWN

Mike, who hae been gebtting nothing but the player plano through.
hie earphonee, ducks into hiding as Quinlan and Menziee (CCME out
of Mother Lupe's. They move forward and presently their voicee
can be made out: : :

MENZIES’ VCICE
: (filter)
‘What's been goin' on, Hank?

QUINLAN'S VCICE
(filter)
You mean tonight?

- MENZIES' VOICH
(£ilter)

Tonight... yesterday... the last
elghteen years... Eighteen years
is how long I!'ve been with you...

165 VERY CLOSE SHOT -~ MIKE
1ietening.. A pause...then:

- CONTINUED
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165 GONTINUED
MENZIES' VOICE

(elight rilter)
T gotta know, Hank,

166 = BEVERSE ANGLE

Mike hlding in extreme f.g. In extreme b.g. CAN BE SEEN the
figures of Quinlan and Menzies, their volcee HEARD (FILTER) as
they come througb Miket!'s earphones,

-+

167 BXT, STREET NEAR HOUSE

Quinlan turne back toward the house., Quinlan stope ~~ doesn't
- anewer for about two or bthree seconds, WMike etraine forward,..
walting for the next worde, '

QUINLAN'S VOICE
Bvery time in court I have to swear
to tell the truth., Am I supposed
to take another oath in front of ' 3
you? "

MENZIES' VOICE
Answer my question, Hank -~ itte
eaey -~ L00 easy te duck any longer.

168 CLOSE SHOT - QUINLAN AND MENZIES

' QUINLAN '
You slresdy know the anawer, dontt
you, Pete?

MENZIES!®
{31ck to his
soul)
Therets & lot I don*t know, Hanmk,
Iett's gtart with tonight:~«Why
dtyou' teke that pistol”

Quinlan lurches and starts forward, moving agsin toward "Mother
Lupe's..
169 TRAVELING SHOT

At this moment, Quinlen has gone mentally "out of Pocue™ as
drunks do,

. QUINLAN
Pistol?,..noisy,
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Mike is having some trouble following the words, the player pilanc

however, is now only heard VERY FAINTLY in the distance,

QUINLAN'S VOICE.-
) know the best wey Lo kill,
Pete?

MENZIES ! VOICE
Strangling.

QUINLAN'S VOICE
That'!'s the smartest way -- clean -~
silent,

MENZIES'! VOICE
You told me often, Hank,

QUINLAN'S VOICE
That!'s how my wife got 1it, you
knGWc *

MENZIES' VOICE
I know, .

EXT., ALLEY NEAR HONKY-TONK STREET

Qninlan has come to a halt in & sort of aleocholic trance...lost

in his memories-

QUINLAN
Bindin' cord... She worked up at
the packint' plant, so the killer
h&d it right to h&nd... Smaﬁt b
you don't leave no fingerprints on
& plece o'gtring...

. MENZIES

(anguished)
Why’é ya& do it Hank?

FHESH ANGLE MIKE

He moves closer to them, trying to stay hidden and still in range

. QUINLAN'S VOIGE

(after a moment - his

brein clearing slightly)
You must be gettint' =silly in the
head., I didn't kill my wife. That
half~breed done it: We all knew he
was gullty, but bthere wesn't n oV~
idence. S0 what did T do?
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- EXT. ALLEY

{ QUINLAN
Nothint,., I followed around after
~him and ate out my heart tryin! to
cateh him up and then the army got
him; and out in some mudhole in
Belgium the Lord done the Job for
me,,,1917...He was the last killer
ever got out of my hands...

Quinlan starts to walk agaln...CAMERA DOES NOT FOLLOW, but PANS

a8 Menzies follows him, -

FRESH ANGLE - MIRE

- Mike eases forward slightly.

MENZIES! VQICE
You must have been thinking of that
string, T guess -« tonight ~-

QUINLAN'S VOICE
I'm always Thinkin' of it, Pete -~
BSay, you remember the Burger Case?

Agaln, in the exbtreme distance, Quinlan CAN BE SEEN lurching
forward -- in long unevenstrides -~

FRESH ANGLE - MIKE
Again Mike moves forward to keep within range.

. MENZIES' VOICE
Remember it! I was the sucker that
found the axe, Even after he con-
fessed, Burger alweys swore he never
left it there in the cellar,

QUINLAN'S;VOICE
He would've gotten away with mmrderw
ing his wife, Pete ~-

MENZIES!' VOICE
You planted that axe «-

QUINLAN'S VOICE
Pete, he wsed that axe to chop his
wife into that mess we found ww
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EXT, HONKY TONK STREET
It 1is utterly deserted as the two men COME into 1t.
. MENZIES
- ﬁbt that axe,
QUINLAN
Burger oonfessed -~ what difference
does it make?
MENZIES

What difference? Hank, you don't
have the right to set yoursell-w=-

QUINLAN \
Right! -~ Dld Burger have the right
to cut his wife to a bloody pulp?
You saw that corpse, Pete,,, We
Just made sure he pald for 1t,.

MENZIES
Hank, 1 believed in you, ~- You were
a kind of hero -~ but all the time,
all these years,..

. QUINLAN
All the time we were doihg our job,
that 's all: makin' sure that killers
didntt get away with it,

REVERSE ANGLE - MIKE - AT THE HEAD OF THE ALLEY

: MENZIES® VOICE
But fakin' evidence, lyin! ww

QUINLAN 'S VOICE
Aiding justice, Pete =~ they were
gullty == guilty! Every last one

of tem! CGuilty!
{after a silence)
We never framed an innccent man,

MENZIESY VOICE
But what about Vargas! wife?
(silence)
She's an innccent woman., -- Grandils
dead -~ strangled... Who else willl
you frame for i1t?

Silencs,

111
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EXT. STRERT

MENZIES
(bitberly) '
You were gonna use Vargae'! pletol,
weren't you? You hed some crazy
drunken plan to use thet Pletolw-

QUINLAX
{a new note in his
voice; he is sober-
Ing up}
How do you happen to know about
that plstol? _

MENZIES
Vargas told me.

_ QUINLAN
{(after a moment)
That explains quite s lot -« why
you'tre here now--and that thing
you're wearing, What!'s it called?

EXT., ALLEY - CLOSEUP - MIKE
He etrains forward anxiously.

MENZIES' VOICE
{misunderstanding~-
scared)

What Itm wearing?

QUINLAN!S VOICE
That halo~~you're working for Vargae
tow,

'EXT. STREET

- MENZIES
I'm working for the départmeént, ﬁank.
I'm a cop~~I ain't judgin' you...
But I'm takin' you in,..

QUINIAN
Youlre what?
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EXT, ALLEY

MENZTESt VOICE
First you can give me Vargas'
pistol, .

. QUINLAN'S VOICE
If that's the way you want 1t,

Pete, I've got it right here -~
. MENZIES' VOICE
(filter; suddenly
sharp) .
Hank! ¥No, Hank «=

The gunshots EXPLODE in Mike's earphones like thunderbolts!

EXT. STREET

Menzles stands teetering in front of Quinlan, a look of palned
surprise in his face -~ then topples to the ground, Quinlan
stares down at the blood spreading on the concrete -~ the gun
is dangling from his hand,.. . :

FRESH ANGLE -~ MIKE

QUINLAN'S VOICE
(slight filter)
1 didn't want to, Pete.., Whytd
you make me do it?... Pete...

- A Short sllence,

QUINLAN'S VOICE
(glight filter)
What the...l

- The earphones'go dead,

FRESH ANGLE

Quinlan'is stoopling over Menziee! body, holding the wires and
the smell mike, He straightens up, looking at the setup which
‘Instantly he understands, Quinlan throws asway

the mlke and wire and, tightening his grip on. the gun, STARTS

- MIKE

Mike, reallzes that Quinlan has ripped the wires,
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EXT. STREET ~ DAWN
Seeing Mike, Quinlan wheels, the plstol still in his hand,

QUINLAN
e (shouting)
Vargas!
(the plstol comes up)
Pete Menzles 1s dead! Ya' hear that?
Petets dead «~ you killed him!
You're under arrest!

'REVERSE ANGLE

Mike doeg not wailt to reply. He starts forward, directly into
Quinlan’s line of fire.

- MIKE
Thiz 1s my country, Quinlan, .

MED. CLOSE SHOT ~ QUINLAN

QUINLAN
You shot Pete, Now I'1ll shoot you...
Self-dafense...thay'll believe me...
they always belleve me, - t

REVERSE ANGLE-

Mike continues to move slowly forward toward the gun,

QUINLAN
They gotta believe me |

MIKE
(fiercely, but
very quletly)
Making your own laws, you head to end
up breaking the real ones w-

QUINLAN
What kind of a cop are-e-

MIKE
(breaking in)
A oop doesn’t work like a dog catcher,
just putting the crooks behind bars:
he enforceg the law -« and the law
protects the gullty as well as the
innocent --

QUINLAN _
This job 1s tough enough --

CONT INUED

11y
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GCONTINUED

MIKE _
It's supposed to be tough, It's
only easy in a police state, That's
the whole point, Quinlan =~ who's
boss? The cop -~ or the law?

CLOSE SHOT

Quinlan points the gun almost directly into the camera lene.
We feel that it im etraight into Mike'e face and that now there

. REVERSE ANGLE - CLOSEUP - MIXKE

There ie.ﬁo golng back now. Or going forward, He does the only
thing he ecan do -~ he waits for the shot, :

QUINLAN -~ CLOSER ANGLE

Quinlan sights down his gun.., The CRACK of a gun sounds o.S,
and Quinlan's face guddenly crumples., CAMERA SWEEPS from
Quinlian to:

REVERSE ANGLE

Menzies holding the gun with which he has just shot Quinlan.
Plainly thie 1s a supreme effort in his last gasping moments of
life, " ¥

MENZIES
You ... made me do it ... Hanmee

He does not finish; the last word chokes off as the gun slips
from his hand, | T
QLOSE%P - QUINLAN - FROM MENZIES' VIEWPOINT
He sinks to his knees.,.then to his hands...
| QUINLAN |

Pete.,.,that 's the second bullet Itve

stopped for you...
TIGHT TWO=-SHOT - FAVORING MIKE

He turns and Quinlan looks up groggily as the lights of a car
sweep across the scene,
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REVERSE ANGLE — SCHWARTZ'S CAR -~ HOTEL B.G.

Schwartz driving, Susan sits beside him. The car comes to a
helt and Schwartz jumps out., Mike runs INTO 3CENE,

MIKE
Susan~- }

SUSAN
I'm all right, derling -- come ond
Wetve atill got time to catch that
plane. -~ Letis get ocut of here,

MIKE
{to Schwertz)
It*s gll here ~e

FRESH ANGLE - FULL SHOT ~ THE STREET ~ DAWN

A Mexican Policeman APPEARS B.G., running forwerd, Mike calls
g8 few guick orders in Spanish. A few hesads &PPEAR ab windows
end in the distance & small scabtering of people starts to ¥
gather during the following: =~ "

Schwartz f.g. has taken the recording machine from Mike and has
started to adjust it for the play-back.

QUINLAN'S VOICE
Pete. .. '
MED. GROUP SHOT
Schwartz moves toward Quinlan holding the recording machine.

, SCHEWARTZ
Pete Menzies?... ‘What about him?

'FRESE ANGLE -~ MEXICAN POLICEMAN AND MIKE

MIKE .
{turning from policeman) (X)
He says Menzles 1s dead.

- MED. GROUP SHOT

QUINLAN
Vargasooo he killed him...

Suédenly_a strange sound comes to the dying menis esr: the
SOUND of hisg own volces _

CONTINUED
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CONTTINUED

QUINLAN'S VOICE

(filter)
+ve L Tollowed after him and ate oub

my heart tryint! Lo cateh him uUp....

Quinlan's eyes go out of focus at this bewildering mockery «-
at first he cannot manage to comprehend lts mesning -~ Then the
swish and jabber of the tape explains itasslf.

_ MENZIES' VOICE
.es ver frame anybody?

QUINLAN'S iromag
Nobody that wasn't gullbyi....so
Guilt i z 9 & %9 !

MENZIES' VOICE 4%

All these years ...
{whoosh-whoosah)

SCHWARTZ .
Twenty years of frame-ups~- Wi

Sohwartz continues o0 race through the tape.

. QUINLAN'S VOICE
eao 8lding justice ...

MENZIES! VOICE
«.. you were kind of & hero ...

CLOSEUP -~ QUINLAW
Hig cheek against the earth, he gasps oub the wordss

QUINLAN
Kind of & hero== 1

. QUINLAN'S VOICE
Gullityl Guilty! Pebe -«

The SOUND CUTS OFF abruptly. Schwartz has silenced the machine.

MIRKE '
{with a sort of quieb
impersonal aseverity)
Well ... now you'lve gobt a better
hero... you have Pete Menzles.

MED, SHOT - MIKE AND SCHWARTZ

- They are beside the car (Susan at the window).

- CONTINUED
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CONTINUED

SCHWARTZ
{to Mike}
Quinlan was right, you know ~-- we
got & confesglon -~ just an hour
Ago -~

Mike has started into the car; he turns bdek at this.

_ { MIEE
What do you mean?

SCHWARTZ
The dynamite..,. the boy signed a
full statement.

- MIKE
Sanches!
SCEWARTZ
3anchez. He put the bomb in the
QAP =

Silence.
Quinlen {s very still. He ig dead.

SCHWARTZ (Cont'd)
30 Quiniant!s Intulition -=

MIRE
{breaking in)
He wag a great detective all right...
{half to himgelf)
+++ but a vad cop.

Mike gets in behind the whesl next to Susan, The CAMERA CRANES
. BACK aa the car gstarts up the honky-tonk street,

-1

andi
1.8

(x)

()|

{X)

(X}

CAMERA CONTINUES TO CRANE BACK AND UP, showing the dead bodies

of Quinlan and Menzies and finally, in the I.g., the street sign,

"pienvenido Amigosi™
The car can be HEARD racing toward the airport as we--

PADE OUT

THE BND




