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m - (1) DEVIL'S GRAVEYARD - ‘ _EXT./DAY (1)
4 -‘H’_F/M\ :

bird's eye view., The camera glides
ver a vast, ewpty landscape.

OPENING CREDITS SUPER~IMPOSED)
Cl= 15 TRAIS POV
izarre rock formations in red and
ellow colors] No vegetation at all.
inally, a iome man waiking across
his hellish desert. Still seen
rom high above. The camera sinks
eeper, almost to the ground.

¢UT _10:

A redtail -hawk, just sitting down on
3 po nted rock. Very still. lLooking.
¢euUT TO:

4 thin man approaching, still at

guite a distance. He moves
_rﬁeadily toward the camera.

©CL R:

We bBee now that he is a2 man in his
: forties. He wears a sun~bleached
P baskball cap and a cheap Mexican suit
! ' andl tie that show the signa of :severe
exppsure te the desert ~- sweat
- stafins, dirt, torn at the knees, He
wears sandals wrapped in tape and
. ragpg to hold them together. This
..iS'ERﬁVIS. '




 fridge and turns to th

(2}

(2) LONELY GAS STATION

avis arrfves at a gas station on
a jremote highway.

No car in sight.
He goes directly to the water hose, (25:5)

He tries tb turn it on, but it's

dry. Travis enters the adobe
building.

ADGD GaD _

INT./DAY

(24

- Travid comes into the dimly 1it,
incredibly dusty room that serves as -

_péoi hail,
Ioocks around.

a grodery store, bar an
He sqgyints hisd eves and
He dogsn't seg the AIT
sitting in a dorner watil
The only thing that Trap

the fxidge. crogsses the room and
opens [tt. It"s filled
but six-packs of beer,
Mexican brands. Travis

stly

¢loses the
ice box next
to it. He opens the 1id. There's
‘nothing but ice cubes it. Travis
grabs a handful and stairts eating
the ice. Suddenly, he kollapses.

The astendant approaches him .
cautiously, nudges him Wwith his foot.

- No movement from Travis.

i 2

He chuckles. This is his uscal

* introduction of himself.

The attendant approaches him
cautiously, nudges him with his
foot. - :

No movement from Travis.

p with nothing

EXT./DAY

(lookirlg down on Trawis, passed out

on the ifloor)
{pause)
I'm lazy.

ATTENDANT

Hey, man, you drunk

Who aie Zﬁﬁ?

#gain.




REV. 10/1/83

(28) ' INT. /DAY
Travis |is Iying on the pool table in
the badk of the bar, still unconscious.

Bis podsessions are spread cut next to
him on |the green cloth. l

A big nan is étandihg_next tio the
table, jthe DOCTOR. Be examimes Travis'
possesgions. :

There are: fie caps. OSuall stones.
An arrdgwhead. A|watch with ja broken
“erystall. Some M A boy
scout Mnife withia iittle cdmpass on
it. & lweather-bpaten wallet. A black
 and white polarcfid showing Travis with -
‘a young woman, JANE, and a small boy,
"HUNTER,| about. thiee vears ojd. A
Mexican roadmap pf Texas, ajmost falling
. apart. | Not very| detailed. |Somebody
seems o have adfied names of cities and
also raads. ' ' ' '

- The dogtor looks down at Travis with

S - .some cdriosity. He pulis up one of

;ﬁfj? ' Travis'| eyelids. It only shows the
white df the eyeball: Travis is still

out cold. . .




O

REV. lO/lfSS

(2C) AMBULANG

=l

INT, /DUSK

(2C)

Travis is Iyi
the bhack of ¢
are open now,
beside him.

driving, but

he ambulance.

ng on & stretcher in _
EBis eves

The doctor is sitting
There is somebody else.

we only see his back.

The car is spﬁedlng down the empty

o hlghway.

thhing frbﬁf

Pause.

Travis doesn'

marooned bet
in his past EE

his present

gilent and wi

Travis.

Travils just-stares.

L answer.

tuation. .

BOCTOR

Well, boy, looks like you got yer

bell rung pretty good, huh? You got
& name?
You know whith Side a' the border

_yer on?

He seems

en some tragic event

d the helplessness of
He remains

thout any reaction.

If you done somethin' illegal, I'm
gonna kick yer butt right outa' here.
You understand that? You wanna talk
to me, son? I'm a doctor, believe

it or not.

(pause) _
Como te 1llamas? Mavbe vou hablas
espanol? Huh?

(34) CLIR?C

EXT./DUSK  {3A)
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TN e

INT. /NIGHT (3)

is is 1ying on 4 makewshift

The doctor is
up;
i

_Still hothing from Travis.

Bl
The doctor|moves|around §he table
and starts! going|through|Travis'

possessionk, He|finds a|erumpled

business card inithe wailet.

-
The doctor holds ap the Business
card with Wait's name omit. Travis

just stares at it. @

The doctor leaves.
ceiling.
questions called up memoyies and

Travis just stares

'DOCTOR

This ain't no monastery for fugitives.
I don't care what kinda' condition yer
in. I spent too much time in this
place to cultivate any sympathy. All
the sympathy's been burnt right outa’
me, S0 you wanna' talk to me, you

talk to me now or I'm makin' a U~turn
right' outa' this room, and you'll never
see me again,

DOCTOR

Lay down. (forces Travis to lay down
on the tahle} Lay down, stupid.
{continues examination) All right.
Guess somethin’ musta' cut yer tongue
off. Either that or you got somethin’
to hide ‘cause I’ can tell you hear me
plain enough.

ces Hulle.. Waltér A. Henderson. .(to
Travis) Now, I wanna ask you one 1ast
question.  You see this here card?

Is this you? Or a relative a' yours?
Kin? I'm gonna call this here number and
gee if they can tell me who you are. I
ain't got beds enough to be puttin’ up

mutes.

Travis looks at. the
It's as thoughithe doctor’s

associations in his mindithat he finds

impossible to answer.
to Travis. :

/“

Language is useless 3.




seeg Anne gross from . he office

into

the wo kshop.

. kinda caught me up short here. _
heard from my brother in over four years?

AT “REV. 10/27/83
A/_“ SH0™
(4-p
(4) WALT'S BILLRCARD AND SIGN COMPANY EXT./LATE AFTERNOON {(4)
Walt is six to eight years younger
‘than Travis, His business is a
bililbecard and sign painting company
in Burbank. He's supervising the
work of some 'of his painters in the
backyard when he's called to the
phore. The call is from Texas. _
It's a very bad connection; he has
to ouﬁ(fﬁgg\the phone.
) -
R B . | |
ééﬁr £ {into phone) Hello,.. yeah, yeah, that's
wiﬂug ME s s s Yeah. - * What? PR Wait a Second. K
AN Doctor who?...
' (pause) _ _ -
o : That's my brother?... Are you surel...
During the conversatipn, Walt Can I talk to him?... Well, this has

I haven't

««. What? Okay... All right, give ne
the exact location of your hospital
there...

{pause) .

Okay... all right, all right, lzsten,
" thanks for the call, doctor. I'll be
_ right down there. I‘ll get down there
' a as fast as I can. Tell him I'm coming,
Lf ' . okay?... Okay... '

Aftnﬁ the call, he hangs up and
stands there for a moment, thinkin
then| goes into the workshop where
Annel has gone.

Es

oy

P




“'hn-ﬂ"a'\

(44)

TNT 7TATE AFTERNOON

Walt lcomes

into the workshop where

his wife, ANNE, is giving some

graphic wo

>

k to one of the workers.
Cul-walT

MeDd 2-S

oy

WAL

| Sl

Anng, honey..: I just got the strangest
phope call. '

=
B
fa

Some doctor in South Texas. a"plaée"_
called Terlingua. He says he’s found
Travis. S

Ohlno. Is he all right?

I'h not suré. This doctor had such a
thick Gersan accent, I couldn't hardly
unfderstand him.'_

. Well, honey, what else can I do? T

cpn't just leave him down there.

1at about Hunter? What am I supposed

(CONTINUED)




-

(4A) CONTINUED: 1

H-2

WALT|

Well, I don’t know. Tell him I went
on aftrip or something.

ANNE
1 megn about Travis.

WALT/

(paqsa) . Well, honey, 1 guess you :
better just tell him the truth,

L

LT




m./Evmmé- (5)

aitting on mattresses, smoking and
drinking silently. They are

wethacks, obviously, who are given
sbeliter here. -

A NURSE, standing at Travis' bed putting
saive on his skin, sees the uneaten tray

of finod at Travis' bed.

‘Trayis is silent. The nurse takes
~the|tray away and leaves.

The{Mexicans in the corner watch
Travis suspiciously.

above his bed, tben turns bhck to
look at the ceiling.

GRrov

. Trabis turﬁs to look out th¢ window

NURSE

You're not hungry? You oughta' eat
something, you knmow. Can't live on
air. (to the Mexicans, in Spanish).
A little crazy, this one. Tha
doctor called his family, They
thought he was dead., :




| b-1 |
O . {6) AIRHLANE _ . INT. /DUSK__ (6)
Wslt sits in. an airplane by the’
window. | In front of him, soms
psperwork thst hs took with him
- from the office. But he can't
concenttrste on his work. Hs looks
out the window. '
—
(64) WALT'STP.0.V, - - EXT, JDUSK _ (6A)
o Below him, in the last 1light of |
o : the day, the ruggsd landscaps -
- o .of ‘the Rocky Mountains.
¥
- o | | 10.
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(7)_CLINIC . ' - EXTJ:#IG}'{'}: €3]
F-) N PoV

Travis pomes out of the clinilc onto .
the porph and sits do en the floorx,
looking| out at the la dscapg.

The NURBE and three WETBACKS sit at
a table| in the corner drinking beer
and talking.

- One of fhe Mexicans comes over to
Travis pnd offers him a beer. Travis
“takes the can and looks at it.

Then he| shakes his head and returns
it to the Mexican,

r.
(7A) GAS| STATION/SOMEWHERE IN TEXAS ' ' T EXT. /NIGHT (7A)

Walt hasg been driving - He stops in
a gas stiption as the [sun goes down
to get some coffee and check his

map to filod Terlingug.

i1,




REV. 10/4/83

(”W% (8&) RENTAL CARXON THE ROAD TO BZG BEND EXT./DAWN (84}

The land swallows it

up. No other cars are on the road.

! (8) RENTAL CAR/ON THE ROAD TO BIC EEND TNT . /DARR (5)

1‘Ei!]®ﬁ&x«zv¢u7
Walt drivep straight through the

night., He|tries to find some
familiar mpsic on the car radio,
- but all hef can get is Mexican
polka musip from the Rio Grande.
Everything| is in Spamnish, even _ _
the weathef. ' : .

WALT

(talking to the radio) What is thisg?
Mariacchi Polka Cucaracha? What
country is this, anyway? I thought
this was the U.S.A. Where's George
Jones, Bob Wells, Tammy Wynette?

{turns off radioc) Basta with the-
polkal .

(he starts singlng)

“The stars at night are blg and bright,
Deep in the heart of Texas,
Reminds me of the one I love,
Deep in the heart of Texas...

"

e e e & Pt aem omms 2 amt s 1 e rn g
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- {9y CLINIC EXT, /NIGHT (9)

@ MED - TRRIS

Travis is Iying on
porch., He hums a
me .o

fov

Iravis closes his
hamming. He liste

sounds of a great 1
whistling in the nj

In front of Travis
some images appear

very softly

S wethacks an

the floor of the
dtrange Mexican
to himself.

e asleep, one of
is head on the
read out on the

ves and stops
s to the
aijed grackle
ght.

inner eyes
from the time

" when he was living{in Mexico.

e

~
S

13,
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(*w | (10) VISION: ADOBE BUT = - INT,./DAY ___ (10)

do-D

An OLD! INDIAN man Watchlng over
Travisi Travis is in very bad
shape.| His head is smashed in.
His whple body is bruised., The-
0ld map is bandaging Travis with
strips of clothes wra?ped around
some hig leaves.

' o The 01d Indian lays Jeaves and
: herbs on Travis' woupds the next
day to help in healing.

fCMg"i' o L _ - S .
(10A) VISION: A MEXICAN HOUSE A i EXT. /DAY (104)

~ Just alonely house with some
“chickerds in front of it and a
- pilckewy truck with a Mﬁxi¢an

licens plate.

{_“' . @ @@ @@ @ Q

./ . . TIOBY VISION: FACEST T (1R

' ?eople.whc Trévngme 'in Mexico,'just
looking at him openly and.friﬁfﬂ}y.

N L = ~
(nC-1) o S _ - '
) vz-sfi_ox:-: ADOBE HUT _ - _EXT./DAY (10C)

-_The;Oldflndian_who nursed'Travis :
. crosses jinto the adobe hut from
" outside, jwhile a neighbor crosses

. out in tt//?ackground.

@y i

TGAY TATER EXT, /NIGHT

BACK TO:

Txévis‘suddgn_ gets up from the ground
- aand puts his jacket on. He walks
straight out Hack into the desert.

o

\
et

i4.




(11)

(11) OMITTED

(12) CLINIC

=
Walt is exhausgted from driving and

not|sleeping. | He arrives at the
ic, gets dut of his car and
walks over to jthe doctory who is
sitfing in a dhair on” tM front
porth of the d

I don' [ know,

‘kinds a' trouble.

EXT./MORNING (12)

DOCTOR

You must -be the brother of the mute.

. WALY

Mute?

" DOCTOR

Yeah, we couldn't squeeze the time a’
day outa' him, Must be in some kind
of a jam, huh?

WALT

I haven't seen him in
over four years.

DOCTOR

Ts that right? Well,'a lot can happen
to a man in four years I guess. All
Expensive trouble.

WALT

What do you mean?

DOCTOR

Well, down here, z man gets hlmself
into a fix sometimes and it costs a
little to get him back out. We're
kinda' on the edge a' things down her&,

'if you understand what I mean.

(CONTINUED)

15,
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(12) CONTINUED:

1

(12)

D @&

WALT

No, I don't understand what you mean.
I wish you'd just get to the point ’'cause
i'd ﬁw\~_to see my brother.

. :'musta been mixin' with some hard
¥ 'cause that kinda' damage don t
from fallin' outa'’ bed.

ind of damage? =

boks to me like every bome in his

body gbt broken up sometime or other.:
T say.\, maybe four..._five years ago.
Bad enmopigh to kill most men I kmow. 3But
‘he healed up., Looks like he didn't have

profes-'onal medxcal help either.

WALT

1'd like to see my brother now, if

you t.is mind.
DOCTOR
Well, fthat's juét the thing right there.
That's /what I was tryin' to hint at

befored, ya' see. He's disappeared.

"WALT

He's disappeared? You mean he's not

"here?! After T came all this way--

\/ : {CONTINUED)
16~17.
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O (12) CONTINUED: BRI, _. ‘ (12)

(I

DOCTOR

He's been gone since early.this morning.

It was too late to let you know. We

have all his pessessions nevertheless.

Saved them. We'd be glad to turn 'em.

over to you... soon as you take care of

our little reward. Your brother ran

. up one big bill, you know. . I




2 A) of Travis, Jane and little Hunter

REV. 10/4/83

{13) HIGHWAY/RENTAL CAR

INT.-EXT. /DAY (13)

&)
Waltl backs -his car out of the clinie(]
drige onto the road,
" a sHort way. Already at the next
crogsroad he pulls over to the gide.
Should he go on the paved highway or
on -tthe dust road? He hesitates. He
picks up the piastic bag containing

- alljof Travis' possessions and
randomiy pulls out the photograph

D

Walt] stares at it. Then he quickly
putd it back and pulls off down: the

\. dirt road.
/

(3D

But he only goes

EIC1D

s

WALT'S Ppv

L

, (13A) DIRT ROAD/RENEAL CAR

CT

for a while unkil he aeea
- a mgn walkifg crogs—country, apparently
' Walt slows

own and stops. The man crosses the
road behind the car withoup looking
- over at Walt or slowing hip pace.

- Walt gets out of ghe car. | Slowly

he recognizes the man as Travis.

. /1"'
. gtops and looks over at Walt.

' Walt slqwly approaches Travis until

~the two |brothers atand fack to face.
They're [fust standing there for a

- lopg moment, staring at each other,
‘eaph wigh & different kind] of
ampzement. Travis very slowly
repognizes the truth of it] through
a Histant memory. Walt is shocked
by the ghysical change in his
brbther [and his general candition.

WALT

GDIED

Travis? Héy,-Ttavis. Dog't you
recegnize me? It's Walt A It's your
brother. '
e
2
. WALT

o

What in the hell's happened to you
anyway? You look 11ke forty miles
of rough road.

(CONTINUED)
: " 19.




Walt
and Envites Trévis to get in., Travis

(135)

chuckles, tries to|make a joke
. Iravis jjust staxes.

WALT

Well,
and——
okay?

opens tbe|front dogr of the caxy

star
open
back

s at the door for a while, thed
‘the backjdoor andjgets into the

seat. They drive ¢ff. ///f

cot
ie

Co

qn.

on, let's get
's just get in the car,

I3-16)

-

in the car

20,
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S

(347 DRIVING TOWARD MARATHON/RENTAL CAR

TNT -—EXT. /DAY (14)

Wal
"how

Long pause.
 bagy doesn’t open it
~“'seat ‘beside him.

@ @D
Wal drxvmng, glanc s in rear view

, awkward, does
to break the ic
the jplastic bag and
to Travis.

" mirtor at Travis in _ _
Trawis is looking. o§t of the window.

?

‘Travis

es him further .

T speak. ‘He ha
. took. place.- F

is tenses up.

te is no hostilid

back seat.

£ know quite
He picks wp
hands it back

stares at the

Each question
inside himself.
y; he simply
no: words: for

Travis slowly closes his eyes.

~ Your stuff's in there.
‘to me at the clinc.

.'out on 'em.
, sets it on the

WALT

- to her?

. + a while, they =
iye on in silencey - ..

WALT

WALT

They gave it

‘Boy, you sure .
plckeé one helluva spot to land in. ~ |
I can't blame you for running |

Look, wa‘VE“QOtfa little bit .

of traveling to do, so I hope you're
- mot gonna clam up on me for the whole
Ctrip. Might get "kinda lonely.

{pause) .

e Trav, would you mind telllng me where _
- you disappeared to for the last four - years?

(pause)
Have vou seen Jane at all? Or talked

You know, Anne and I
gave up on you. We actually thought '
you were dead.

21.




CUIBE

. REV. 10/5/83 ...

5.
| m (15) MARATHON MOTEL “EXT. /DAY (15)
The cari pulls up in front of ome of
the bupgalows. Walt and Travis get
out. '
MED ﬁss_//ﬁ _
(154) INT, /DAY )
_They come into the room. Wél; looks S é
around, then opens the curtains. " WALT '
Travigs just stand in the middie of .
the rpom. Walt looks at his brotber, This is nice, huh?
sits pn the bed. Trav;s ‘sits-on : '
. ‘his Hed. _ | - . o
Well, what do you think, Trav? You
- want to get cleaned up? Maybe take =
.a shower or something? I think I'1l
_ - go into town and get you some . o
o e - - clothes. You can use a new set of -
CTIGMT 2-5 clothes, can't you? What size shoes
. do you wear? ' :
s 5a-4)
: _(J“% ~ Travis is silpnt, Walt moves to sit
- kaw/. - nextito him oh the beq. _
INSERT - CLOSE ANGLE QN SHQES = Let's sée. {(looking at their feet
' - to measure, then looking at Travis)
' ' So where'd you get that beard? 1it's
- pretty snazzy.
} o {pause)
AED - WALT. _ Okay, I'il 3ust zip into town and |
A . zip back. 1I1'1l be right back, okay?
. rffﬁo answer fram Trav1 . Walt moves
A | ~ to the door. : S
You'll be okay, won‘t vou, Trav?
(pause) o
I'11 be right back
Travis just Looks at |[him, Walt leaves.
. f(’/

22,




O

1lining of
~ .envelope t
- unwarps if]

© pliece of ]

‘suddenliy

- that he i$ busming come to him and
" he sings them loudly. He seems

//’

522 (Ba-)

{(15B) LATER INT. /DAY .

15B-1)
Travis is
bed for a

left aflone. He sits on the
momentl looks arobnd., Tears

come to his eyes. He gets up and moves

the water

- P
the shower. The sound of
makes him start humming.

It's the shme melody that we heard in

the hospit
jacket and| suddenly finds himself .
"looking at

HBe is fri
turns aro

map and a

happy.

al. Travis takes off his

his own face in the umirror.
tened by what he sees and
d. OQut of the sleeve

his coat, he pulls an~
hat was hidden there. He -
. It contairs a strange
photograph of an empty
and. . Travis smiles and
be Spanish words of the song

.. REV. 10/5/83

224,




L REV.- 10/5/83 . .o .

llo-| )

o,

(’W“; (16} MARATHON MAIN STREET/HARDWARE FXT.TDAY  (16)

Walt comes driving up the main
street of the little town of
Marathon. Most shops are closed,
- forever., The only place to buy
clothes {ls the hardware store. :
Walt looEs at the display of cheap _ .

‘work clothes and boots. He sighs
~and enters the hardware store.

: yf.

)

{16A) IMARATHON MOTEL - ' -~ EXT./DAY (16A)

Travi _walks down the lonely
‘highway, leaving the motel behind.
- A police car passes him on the
highway. o

[F-1

{17} VARATHON MOTEL ' — TNT. /0AY (17D

Wall comes back into the motel room
with two paper bags of new clothes

and{a shoe box. But there is no
trape of Travis. : . Ijk,;L
- 473 2>

" Walt sea¥chHés the room; he even looks
in the cloget. The shower is. still WALT
running, but Travzs is gane.

_ ' {looking in closet). Damn it.
Walt gets back into the car with the - | ' S '
bags and drives off, 1eaving the motel

door opan .

()

23,
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fav.
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 REV. 10/7/83. . ... ...

_(18) DIRT ROAD/

RENTAL CAR/RAILROAD TRACKS

_EXT.{AFIERNOON (18)

Tradis walks aldng the railroad tracks

Walt sees him from a distante.

gets out of his
tracks and just

him and stops.

_-_:Tra:iS'&beéﬁ’t hnswer.
. ilooks down the

They move to tﬁe car-on the road..

out into the desert.

He

car, walks fip to the

stands there in

Travis' way. Travis comes up to

He 3ust

railroad tracks. f

Travis stays sjlent.

‘[alz.n.
- (pause) B
" Come on, Trav,

WALT

..Would you mind telling me where you re

headed? What's out there9

_ 'Travis, wculd you mind telling me why
. you want. to walk straight out dnto. -
© ‘the middle of nowhere? There s nothing =
- ‘out therel : S
'(pause) ' ' '
‘Don't you trust me or something? I'm

just trying. to heip you aut. That's

Lét'é'géﬁ in the car, -
huh, S S '

24,




-
I‘. . P
: :

wi

‘pole out front and photds of the

Travyis. Every

- gach other. Th

gﬂa

'..vay.iﬂl?fﬁﬁ\-‘-;

(184) BARBER SHOP IN FORT STGCKTON

INT. /DAY (18A)

LISHING SHOT of Fort Stockton
YBob's Barber Shop" in the
ground. -

ES

fo

“‘H‘E—

Travis sits in a barber c'.ir.witﬁ
a long bib around his ndck. The

Mexican BARBER starts tg give him a

shave, The barber shop |is one of
those remnants from the [twenties
with old fashioned chaixs, barber

reading a magazine and waitlng for

meet, then| they look away from
re is music from a -
cassette recorder, an aria from a

' Bizet opers, "The Pearifishers.”

Q@8D

bnece in a while their

(183) EL RANCHO MOTELKRENT&L CAR

TR ~E%T. DUSK_ (18B)

Seen th:ough the'windshield of the

rental dar., They are driving into
a little western town with lets of
motels 4nd neon signs., The car

~pulls igto the EL. RANCHO and

stops

front of the office.

FADE OUT: -

24A.
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et
I

(19) FL RANCHO MOTEL

INT. /EVENING {19)

stiff

. new clothes. There is

ething ludicrous about the whele

thing. But Travis accepts it all,
He just looks at himself in the

minror.

Walt enters from the

adjoining rcoom,

PRl ——

WALT

‘How does it feel to have fresh

Padse. No answer from Travis,

clothes on? Huh?

" Just stand up. lLet me take & look at you.

Travis do@8h 't say anything. He
stands up jas Walt moves in the room:
to him. .

?ravis_rémqves his hat, and Walt

takes it.

Just stand up.

Let me look at it without your hat for

a second, Just take your hat off for
a second.. : : :

That's 4t. Turn around. {as Travis
turns) Wait a minute, you've got labels.

Walt takéjvthé labels off the seat of

Travis' le

dusty hat f@n the drawer.

Travis 1s gilent.

Walt leavels the room, and Travis

puts his

in the mirror.

~ _(9A

is as he hides Travis' old

Okay. Are the shoes all right?

{pause) o ' :
Well, look we can always get you new stuff
in California when we get there. 1 just
thought that for wight now it would be good
to have something clean. Do they feel okay?

| Okay... Sﬁick your belt on and let's go

get something to eat. I'm starved.

1t on and looke at himself

(1%A) EXT. MOTEL

A rain ning stotgffcrms cutside.
(98 -1 -

(198} P.4

}. V. ~ RAINBOW




»

o 2= . .  wm B M N w kM OB e YR N W T a1 SR T ey e e GO0 T ey v e L

Meb

e
k= 62@

- REV.'10/7/83 ..

(20 RESTAURANT

TNT. /NIGHT (20).

" he von't eat.

Walt and Travis dre sitting

~from each other dn a booth,
. WAITRESS has just brought their

foofl. Travis stdres at his

. Trayis stares'az'his'platé d

i

Long pause. Wal eats.

across
A

plate;

Travis ie just sjtting there. He

starts to cry sijently.

Long pause. Walf doesn't knm
- to handle this situatiom.

ow how

WALT

You're sure you ‘re not hungry?

' {pause)

You oughta' eat somethlng. When was
the last time you had something to eat?

oI talked fo the doctor. At the c¢linic. :
‘He told me that you 'd gotten all busted up.]_
',(pause) _
. You don’t have to tell me anything about
it., I'm just trying to help you out.

' That s all. :

”Travis, do you remember your son ~— Hunter’

Well, he's with us. He's been with me
and Anne ever since you diaappeared. We

' V: didn't know what else to do so we just

kept him with us. He was just standing
at the door.. All he could tell us was

. that somebody, had brought him there in

a car., Herdidn't know anything about

. what. had happened to you or Jane, He was

juat very disturbed. We tried everything

.we could to find out where you were.

We tried to locate Jane. She vanzshed,
too. There wasn't aaything else we-
could do. .

Pamn it, man — Travis -- I don't know
what happened to -you—- I don't know
what kind of trouble you got into butw-
I'm your b:other, you know. You can

'talk to me..

"'(con?rzmmn)

26.
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..

Travis stafs silept.
T WALT

I'm tired of doing ALL the talking.

the table. .

I'm gonna go give Anne a call.

27.




L FRLLr
AT

(-1

Sl REVL10/7/83

HONE BOOTH QUTSIDE THE RESTAURANT

(2L F

Walt domes out of the restaurant

Int
sitti

and ﬁ%ves to a phone booth ocutside.

background we can see Travis
g at the table from behind,

When the call is answered, it is not

Anne
it ta

n the other end, but Hunter.
kes Walt by surprise.

%

m

Al -2

I thought you

I'm watch g T.V.

WALT

Guese who |1 am visiting here in Texas?

HUNTER (V10.)

. Whot

father?

WALT A
'Your fathar., Do you remember your

mmv.)

'No.‘

WALT |
&ot:&t all? o
HUNTER V

I remember he was kinda'
' (laughs) was?
-_HUNTER (V.04)

I think h was.

skinny.

(CONTINUED)

S a8,

EXT./NIGHT  {21)
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(71) CoNTINUED: 1

(21)

' Texas} Yeah, yeah, I'

jguess what? I'm bringing him
out there for a wvisit. Would you like

know... Here's Mom.

What's Aappening, Walt?

WALT 1
Hi, héney. Well you wopldn't... Well,
I'm ik a place called Fbrt Stockton,

I - with ’I‘ravis
and it's not what I expected at all. .
When I first saw him, Ij almost didn't
recoghize him. No— Itl's justw—
He's Very lost and then I can't get
him b eat... No, He wpn't tell me

 'anything.;. No.,. No...| Be won't say

anything.

29,
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(”ﬁ) (22) EL RANGHO MOTEL ROOM ' INT, /NIGHT (223

Travis sits
bed., He wat]
There is no
"striange and

:'i‘ravis, transfized by the flickering
 screen. Lt is as if he wps trying
to see something behind it. And
‘some images are gaining shape:

34y TRAVIS' ViSioN: VIOLENCE . — R TTRTENT T (2

A dark figure of a man, chasing a
_ woman through a narrow and long .
'room. She tries to hide from him,
* but he drags her out of the corner
- she is trying to hide in. BHe beats
- her up badly. ' ' -

These images are only seen as
distorted nightmarish fragments,
" neither of the two figures is
" recognizable.,  The scene is almost
. silent; the only sound is the
gV'desperate crying of a child. -

30.
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(23) EL RANCHO MOTEL ROOM - - INT, /NIGHT (23)

Travis 1

boks at these images from

deep dowp inside him with wide

open eye
a veoicel
he is fi
visions
to the

curtain

E. He starts talking <4n
88, helpless rage, until
nally able to shake his
nff. He gets up and walke
indow., He pulls the

open and lecks out.

- TRAVIS -

Mot one of his bones shall be broken.

v

BN N e — ~ERT./NICHT (25,

TRAVIS'

?.0.Y. The swimming pool

of the moteliin the moomlight.
The highway is right behind it.

- No car and np person in sight.

'

(35A) TRAVLS' VISION . ' - (2549

Travis ¢rossing the Rio Grande at
" night,

arrying his belongings in

s bundlé over his head.

31.
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{26) BEL RANCHO MOTEL PARKING LOT

EXT. /MORNING  (26)

e

is might have] run aw.y.again;
: reets Travis fwith a big smilg.
nods back.

inte & car, looks at
Travis, tHen starts the ¢ngine and
drives of .

@'

o 22?) SEKEET/RENTAL CAR

. The cad pulls out of the. EL RANCHO
MOTEL 1?% goes down the street one -

block go the next gas station.

B ._/,_m-\
£ Y

BXT./DAY (27

32-33.




. ' 7287 GAS GTATION/RENTAL CAR — T INT . -BXT./DAY . (28)

Walt drives into thg gas statidon
and cits the engine} Travis gtays
in the back seat where he seens

quitel comfortable. jHe studied the
mep of Texas. '

The %as station ATTENDANT moves to
Walt'ls window. T G

;) WALT
" (to attendant) Fill it with unleaded,
- ' please.. - S

" The jttendant moves to the pumbs.
‘Waltturns to Travis.

o - You know, I'm getting a little sick of this
. Lo - silence stuff., You can talk. I can be -
silent, too, you know. 1'd just as scon
neither one of us said another word the
whole trip if you want to know the truth.

Traviis has been studying the pap.
. 'He nuns his finger|across the|map
. . of Texas and paused¢ at the tolm
of Haris. : 1

"TRAVIS

Paris.’

Thig is the first word Travis has
‘spoken in Walt's ptresence. it -
turhs to look at him, startled by
‘thel sound: of the wbrd.

WALT

SN S B

What?
“TRAVIS
Paris.

WALT

Paris?

\f\/\jw

. ‘ “TRAVIS

pid you ever go to Paris?

34,
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pul—

sit therg.

”Trévis'énuckies to himself

(28) CONTINDED: 1

‘There is|a pause while they both

iy thoughts.

/

t out of the window.

%
)

',_lost

//’”

W

(28)

1, can we go' there now?

.
Cwr

(Y

Nd

HALT

aughs) Zt?s.& little out. of the way.

, I never got to go to Europe. Anne

- tdlks about it all the time.. She wants

id

go because she's from France, you

t.
b

me because my business keeps me pretty
8Y, you know.

ramémber.- But we never seem to get the

33,
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(29) HIGHWAY/RENTAL CAR

o (A9-20
Walt jand Travis drive down the

ay, the lands¢ape passing.
e background. .

sit silently.




50-1

INT.-EXT./DAY (30)

-{30) RENTAL CAR

Travis s étill in the back seat of
the cax, Walt is driving. Travis
takes dut the assessor's map and

the polaroid of the vacant lot from

the pldstic bag Walt brought from

" the clinic. Travis stares at the

photo dnd then tries to locate

"Paris'l on the map again. Walt is’

watching him the whole tzme thraugh

‘the redr view mirror.

WALT

What's that?

TRAVIS

What?

WALT
That that you've got in your hand.

TRAVIS (leans forward)

_ OH. Two things.

WALT
What are they?
TRAVIS

Up~- Well, oné_is um -- What do
they call~~ 1 forget what they call

this one, but this other one is A Umee

pictur&.

WALT

(frustrated with Travis' slowness)

A pieture of what?

TRAVIS

A picture of-- A picture of Paris.
{CONTINUED) -

3g.
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' ﬁ o (30) CONTINUED: 1 ' o - - - (30)

: . WALT

Paris?
TRAVIS
Yes. A picture of-a piece of Paris.

i | ' o : o
' WALT**&

Where d you get a picture of Paris?
'Can 1 see ig?

.?R&VIS
.'Yeé.

- seat ro Walt. Walt laughs because

Tfaﬁis-hEnds the polaroid ove? the
all he sees 1ls a vacant lot.

WALT

.}\.&m B o o © This is it?  This is Paris? This looks
ﬁ\?{’ o R _ - -just like Texas to.me,

Walt haniis the polaroid back to
Travis.

TRAVIS
It is.

WALT

Parils, Texas?
He laughs.
TRAVIS

It's right here on the map.

WALT

You mean, there's really a place called
~ 'Paris, Texas ?

3 : ' ' (CONTINUED)

40,
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30
I

{30) CONTENUED: 2

Travié hands the picture back to

Walt.

Walt studies it closely.

V

1 (30)

- TRAVIS

Tt's right here.

WALT

Well, how come you've got a picture of
a vacant lot in Paris, Texas?

TRAVIS

" It's mine.

WALT

I know it's yours, but how come you got

- Ae?
| IRAVIS

1 umee Iee pﬁrchased it. 1In the mail.

Long time ago.

TWALT -

' You bought a picture of a vacant lot

through the mail?

'TRAVIS
‘No. I bought the land.

WALT

You bought this lot?

TRAVIS

Yes.

WALT

Ch, lemme see it again.

WALT

There's nothing on it.
{CONTINUED)

&1'
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(/w . (30) CONTINUED: T _ : — —

TRAVIS
(laughs) Empty.

WALT

_ S . _  Why in the hell would you buy 2 vacant
! . ' i : - lot in Paris, Texas for Christ's sake? ;

TRAVIS -

- {trying hard to remember) I uh—— I
forgot. ' ' :

WALT -

(haﬁding;pclarcid back to Travis) Here, Tra€
Travis takps pictuféibagk and stares
“hard at it} as though thoping the

~reason will come back to him.,

o

R

42¢A.




REV. 10/13/83

{31) EL PASO AIRPORT/RENTAL CAR PARKING LOT EXT. /DAY (3L)
WwiDE o

/) !

rental place; Again Travig doesn’t

want to get

; WALT
Pov e
(openlug Travzs' door) Come on, Trav.
: . Let's go. :
r Travis looks around at the| terminzl f

anid airstrip. ' "~ TRAVIS
Where're we going?
HALT

We going to fly to Los Angeles. You're
not afraid of flying, are you?

TRAVIS _' S

We're leaving the ground?

| S | WALT
e, : o ' ' ' Yeah.
- < ) .

TRAVIS

Why?

WALT

Because it would take too long to drive.
it would take an extra two days and I
can't afford the time, Trav.

“TRAVIS
Why?

WALT

It's juste-+It's easier to fly. It's
faster. Come on. There's nothing to ir.
Did you ever fly before?

TRAVIS

A long time ago.
tm ¢ : {CONTINUED)

42.
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A
\Ci-2

(”“j ' (3D) CONTINGED T T - - S

WALT

Well it only takes a couple of hours.
TRAVIS
A couple of hours?

| WALT

- - | : - | Right. . S

"Travis looks down and doesnlt budge.

/

SCENE 32 =~ OMITTED . L o S

43.-45,




(33) EL PASO AIRPORT/RUNWAY

EXT./AFTERNOON  (33)

The plane comes

o a4 stop. A small

trock with aluminham atalrs on its

hed 1s aeen appr
The door of the

paching the plana.
plane opens. Travia

appears and walks down the atairs,

Walt followz him
walk hack to the

Together they
terminal.

.WALT

Travia, look- this is getting

‘pldiculous. - I_mean, I don't even
have to watch RBunter this close..

. (stops himself;. feeis he's aaid

tha wrong thing. R

"_TRAVIS

WALT

_ A:e you'ga;ng td’ieévélﬁ§?=

No; I'm not going to leave yeu.

TRAVIS

It'a all_right if you_léaya.ﬁéf”ﬂ'

WALT

I'm just trying to get you hack home,
See what I mean? I just want to gét’
you hack and gat you aettled and then -
you can do whatever you want. I

-don't care what you do after that.

You can go off hy youraelf if you
want. I'm responaihla for you now..
Understand? I'm trying to— (stopa
himself again) Oh, just come on, .
will ya'., Just stick with me now, -
okay? Do you realize how many paople
we datained on that plane? You can't .
just go around doing things like -~
that.  This isn't the wildérneas. -
You're living with peoplé now.. .

46.
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(34) El, PASO, AZRPORT TERMiNALfAViS CQUNTER INT. /DAY {34)
MED - ' :
LG ¢

- the .
He keeps an eye on Travis who is
seen |at a distjance standing near
the wWater fountains,

WALT

- iy {on phone) Well, it'l}l take & couple

} : o ' : . dayé at least. Look, I better go...

' MO~ ~ No-- He's-- I gotta go now. I'll

TRAVIS FEDAK4 - call you later... Okay.,. No, I love you."
: Yeah, I'm fine. Bye.

- Travis looks it CH -

t : . the wall and fhen ‘lowly meanders

o ~ arournd the corner disappearing from
Walt 8 sight;,w ' -

Walt hangs up ‘and rushes
Travis, He finds him tallfing to
a YOUNG MAN, who is moving an
Indian statue. Walt moved toward
Travis and persuades him o Zeave
now., :

......

47.




CRuL2S  Fudl RLDSER
WALT -CLERKS TRavis TRAIS
35) (353 @

(/ ™ (35) El PASO ATRPORT/CAR RENTAL PARKING LOT EXT. /AFTERNOON (35)

REV: 10/11/83 o i oo

On the}AVIS parking lot. Walk and

the RENTAL CLERK ape followi
Travis, who is goihg from car} to
car, apparently seprching for

" something. He seems to be lo klng
the back door or al half-torn bumper

for a pertain detalll, & scratkh at
: sticker

RENTAL CLERK

(toe Walt) Well, sir, I can't understand
why you need to rent the very same car
you had before. They're 2ll alike.

- Every car we have here is a Ford or an
0lds. I'm not even sure we can locate
the car you had before.

WALT

I know. It's my brother-- Hé uh~- He
lefr something in the car, and he was
hoping he could search through the car
and--— :

RENTAL CLERK

Oh, well, I'11 just contact our lost
and found department in that case.

WALT

No-—- We need to Find that same car.

RENTAL CLERE -

K> Wéll, sir, I can't do thaf. There's

no way I can trace that car for you.

WALT

Why not? TYou've got the license plate
number there on the form,

RENTAL CLERK

Well, ves, but—

- WALT

Give it to me, and we'll find it.

(CONTINUED)
48,
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REV.. 10/1L/83 ... .y

N - £35) CONTINUED: e ' - . (35)

'~ RENTAL CLERK

I'm sorry sir. I can't allow you im the lot.

WALT

Why not? We're already on it.

RENTAL CLERK - - . o

B 5*5 I just have to ask you to come back to
: .the office with me.

ALT

(to Travis)} Travis,

| 1RAVIS

| what?

WALT

I don't think we can get the same cax.

-1 can rent you a model that 8. just like
~ the one you had before.

TRAVIS

We need the same car, Walt. How can
we go in another car?

WALT

(to Clerk) @Give me the license number,
will ya, please.

RENTAL CLERX

Sir, Ie=

WALT

o o . | Just give me the number! Please, please,
o : please, please. o

RENTAL CLERK

\ _} " The Cierk’ shows Walt the number .
S on a shaet of paper. All right, sir. The number is 667-DJP.

(CONTIBUED)
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35

735y GONTINUED: 2

Travis repeats the ﬁﬁmber as-thay
~ leave to look for the car. :

a

WAL

| {repeating the number) 667-DJP,

{to Travis) Remember that, Trav., 667-DJP.
TRAVIS
667~DJP. - It's got a bump on the hood.

RENTAL CLERK-

Yes, it does. That's the license number,
067-DJP. ' :

TRAVIS

667-DJIP ..

49A, .
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CTRAYY WA ET Y TR NERE

(36) RENTAL CAR

INT.~EXT. fLATE AFTERNCON (36)

driving away from the
toward the freeway. T
now gittinpg in fromt.
driving.

They re IE ‘the séme c

again
irport
ravis is
Walt is

TRAVIS

(staxyts a zhought&}nd then~stops) I.
~ remember now, .. > '

WALT

What ?

Oh y&eh? Way?

4 -

TRAVIS o S
Well,fﬁédause K']‘é'éu Momﬁ “once told
me that was whéngghe_and

were! lovers.

WALT

I figurdd that that
‘ jay
Henderson -- they, famed mgithatt 1

stanted out therf§>

(laughs) You thipk mayd that's
where you were cohcelved?

\f‘ (CoNT

50. -
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(36} CONTINUED:

1

(36)

'Tiaﬁls's,arts laughing hard, then
stops hipself. :

“ You
WALT

well
abou

He al

SN

dhink so?

me th@t one.

“J'\\-/

/that's the |[first
here they met .

 TRAV s j.-({,
(stagyes at Wait)

aboug it.

.WAL'I‘iw |

Oh yéah? What was it7

eé-to1a1way5_introduCe'

he'd met ink?aris.

ile before he said

tbody thcughE”that
Paris, Frazi

ways laughezlreal
{

o

 WALT

you

TRAVES

i dozzt remémber any of that.
it mggt*ve been Hefore my rime.

Vi

She fever looked Fremch anyway.

now  how she ooks.,

you're proHably right, Travis.

I've heard
Mom| never told

g\Daddy haiza 3ok&

as the
he'd-wait
'T s,' after
heegés talking

/
\

haﬁé about that,

Guess

‘I mean,

ngon t know
who Je thought hé was kiddifig.

(CONTI:t?D) -
’ 5L
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EIED 5» @D G

(367 CONTINUED: 2

{36)

; ":nwj loks out of the car. They are

passing a cemetery.

Travis just |looks at him.

Then he

WALT

(aften pause) Travis -

TRAVIB

. TRAVIS iz
What? L B

ra
“

'szI

'_TRAVS /

I might as well tell you now

' Therk7s somethlng%z gotta' tell you ~~_'

4
7

Jpst about
She just

Mom. 3.ed t;hx:ee yehrs ago.
] year after you disappeared
die in her sleepi '

s

~

Could we pull ovéz here.,

"“d*\f“m/“\J’

WAL

r

Yea;? sure.
b

52.
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M/'ALT 5? . [,(}'&L‘{ -
. (') (37) MEXICAN CEMETERY/EL PASO ' ' EXT. /DUSK (37)
Thiey have stopped by an old cemetery

thiat lies right beside an enormous

trance as Travis
cemetery looking

aves and_ngexiqgr\

-adstonefthat”has only one word
con fit: "Nina." - He touches the
heafstone. | o ' '

e grave yard with
hebgo

We see thé enti

- Ehsmﬁzgfw&y'in

{3749
' and Travis walk ou
cemdtery together and drive joff in

- . the [rental car.

53.
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INT./NIGHT (38)

(38) FREEWAY/RENTAL CAR

?hey're driying on a2 New Mexiceo
freeway thrdugh the night, silentliy,
both following their own thoughts.
Walt is vawiing.

TRAVIS

Do you remember Mom's very first name?

WALT

- Mary.

TRAVIS.

No, no, I mean before she found Daddy.
Oh. Her maiden name?

TRAVIS

What was she called? .

"WALT

(can't believe that Travis doesn't .

know). You don't remember her maiden
rame? :

. TRAVIS

.Not

WALT

- It wag Sequine,
"IRAVIS

__Oh, Sequine. Spanish.

WALT

Her father was.
TRAVIS

Teah.

540
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-(/H\ ' {39) DRLVE IN RESTAURANT/RENTAL GAR ' EXT, /NIGHT (3%

The car|is pérked.in a ASTRO BURGER
DRIVE IN restaurant. Travis sits at
-a tablejaione.

A WAIIRESS brings the food and sets
the trays on the table. For the
first time, Travis eats. Walt comes
to the gable to join him,

WALT

I don't believe it. You fimally
decided to eat, huh?
Tra&is-wbds;

Eating and talking.; Before you know
it, you'll be back in the lané of
‘the iiving, Trav. '

TRAVIS

You want me to drive?

WALT
‘Sure. You think you remember how?
TRAVIS

My body remembers. You could sleep -
while I drive, :

e S . WALT

Okay.

(pause) - _
‘They put cheese on this., You can't
trust them. Well I'11l just eat the
bread. I hate cheese.

55




AL RACLL

4p-1) o9y Go-E -
{40)| FREEWAY /RENTAL CAR INT./NIGET (40)
Travis is driving now as they. jeave

the Astro-Burger hdestaurant, very

‘gautfously and sellf-consciously.
Walt watches him flor a while, -

-
WALT
Hey, Trav. Do you think you'reeabout
: ready now to tell me where yot™dere
§ * for the last four years? o
TRAVIS
No. _
(after pause) .
. Not yet. '
Walt nods.  He males. himself éL : o
“comfortable as he jcan in the ; '
passenger seat and closes his gyes.
Travis_é?iﬁes'fasﬁzr and with hore
" confidence as the kexperience returns.
Nl -

56.
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{already shot)

{41) DESERT/JUNK YARD

EXT. PRE~-DAWN/DAWN (41)..

ca wandering through a desolate junk

vaprd he's found in the desert. Walt

is sleeping peacefully in the car in

‘the distance, parked on a dirt road.
wWibe ka&éUAm?

FADE OU'E@J . r'._)

Walt suddenly wakes ug, looks. arouné
-to see where he is andg,
comes out of] the car. i WAED

Hi-4)5%

Walt moves to join Travisl

 Walt lboks around in all idirections.

Nothing but white sand and junk.

it's prewdaﬁn and Travis is out of the

Hl-

-geeing Travis,

WALT

Travis?

TRAVIS

. What?

"WALT

Where are we? . Travis? Where's the -

. highway?

You've gone off the highway! Jesus
Christ, I can't get even five minutes
of sleep without gome crisis. Where'd
you turn off anyway?

TRAVIS

I don't know. It didn't have a name,

WALT

Well, that's great. That's just dandy.
We've out in the middle of the Mojave
Desert in a place that hasn't got a
nane.

TRAVIS

I can find the highway again.

57.




) (already shot}

O- o (A1) CONTINUED: 1 ' ' _ R

Reluctantly, Walt moves to stand
beside Travis, who is sitting onjan - _

o0ld, abandoned truck. They watch MO MU
the vast landscape around them. TRAVIS  WALT
Travis suddenly starts to tell Wait

this story. l{y—£§.

" mother gave we ice cubes wrapped in
 napkins to guck on, I was teething
- then and the ice numbed my gums.

- I yoad in fhe shelf behind the back
" seat of the Plymouth and stared oup
;" atithe starg., The glass of the

- window was " reezing cold if you

- touched it

"7* 3j_Th1t night we crossed the Badlands.

L N _ . N with huge, fhite, plaster dinousaurs
Ner o |~ stpnding ardynd in a circle. There
R L _ S S * wa$ no.town.’/ Just these dinousaurs

' ' o  with light hining up . at them from -
th ground

'We{éibPPEd §: the prairie at a place

My mather;qarzied me around in a
brown Army{blanket humming a slow
the.'jl thipk it was 'Peg a' my

" Reprt.' She hummed it very softly
to herselfa. Like her thoughts were

far away.{:Z _
Thrre were /a0 people around. Just
us and the : ' '

‘ e o ;
CUT’I‘O.. S e
We see the rental car traveling ' '

.~ down the difrt road in the early

" morning ~- Fravis driving. It
turns & corper and disappears in

- a c¢loud of dust. ' '

/'u.
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(42) DIRT ROAD/RAILROAD TRACKS. . 'EXT./ﬁAY _(42)

Travis and Wait ove down a dirt

road {in their remtal car and

come [to a stop at a railroad PACEA
croeging to wait]for a train to TRALS

ass : (Al

pass _ Ha- E)QM@L{

Trav% turas off|the enginel

."r{.‘
] B i }
. - il _
' -”'S\\" CTrév, I'need to talk to you E 1ittle
. // ‘bit about Hunter.
-/ ‘ TRAVIS

Hunter? Is ﬁe_okay?

WALT

Oh, yeéh. Sure. He's fine. He's
a great boy.

TRAVIS

How Qld is he-now?
wss -

He's eight in Japuary.
TRAVIS

He's seven then.

WALT

Yeal,

TRAVIS -

ﬁhat does that make him?
WALT

I don't know what you mean;
TRAVIS -

Well, what grade does that make him in?

TR,
y
ey
e
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MAS o (already shot)

(42)

wALT

Oh. Second.

IRAVIS

Second grade. I can’t remember second

grade. Can you?

_WALT. .

Yeah, a little bit.

(after pause)

But. see, the thing that I wanted to

; talk to you about is -~ well, he's
like part of the family now, I mean,
Anne and me are like his parents now.

TRAVIS
Anne's your wife?

, WALT

Yeab.. You-feme&béﬁ her,_dqﬁ‘fzyoﬁz"
No. Does he think youfre his father?
HALT

Well -- Anne told him that you' re
coming. .

TRAVIS
ﬁeli, who does he think I aﬁ?

WALT

. I told hin.
TRAVIS
What did you tell him?

WALY

-

I told him that you're his real father,
but see -- you've been away so damn long.

60,
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e (42) CONTINUED: 2 _ —ry

TRAVIS

How long was it? Do you know?

WALT

Yeah. Four yea:é.
TRAVIS

Four years!

' ™
/7
o 2
pd
- -/ AT
- A o \ Yeah. And see the thing i's...' it's
a : F %7 just that T don't know exactly how.
: (}_.he s going to react to the whole thxng
. S | ""zaavzs |
o > Is four yeaz:s a long time?
B %fﬁj S N 7 Wel1, it is fof'a little boy. It's
3 ;.' . ‘ by half his life!l RLV ARNGLE
S 1 mavis 42 5D TTRAUS
\ > | "
' ‘x\ C7 Half a boy's life.
; \ { (pause) :
;f I/ .He's a boy.
7 o S
The flrain has passed now. Travis _
startls the engine and drives on : _ lf/
tow_ d the highway. '
' [

6l.
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[

(43) DR'

The des
the win
eyes in

rt landscape seen through
shield of the car; Travis'
the rear view mirror. Walt's

still sitting in the passenger seat.

WALT (Vv.0.)

own,.
TRAVIS
' How come?

© WALT (V.0.)

1mportant to us,
"TRAVIS
Okay.

WALT (V. 0 )

o TRAVIS
. | Okay.
(434) MOJAVE DEJERT (438)

In the middie of the day: the air is
wavering with the desert heat. A

very WIDE SHOT.

‘The car

highway.

change drivers.

pulls up at the side of the
‘Wait Fnd Travis get out to

re

736 -]

{438} MOJAVE DESERT ~ LATER {43B)

We see the reatal car pas# down the

highway.

Desgert Joshua trees are

scattered throughout the fesert. Walt

drives.

’d

{after a pause) Hey, Trav, there's
. something T want you to know..
. - Anmne and me can't have any kids of our

You See, W

Well just == me&ibaily, it didn't work
out. And that's why Hunter's been so

62.

VING THROUGH THE MDJAVE/RENTAL CAR | FXT . /DAY SN

a

Well I just want you to know that 80 you 11
understand Anne's feelings about him.




Gy

un-u-'-"/

The identic

... of freeways

{(44) BIG FREEWAY JUNCTION/RENTAL CAR

through the

shot as Scene 43, seen
indshield of the car

again. In the rear view mirror:

Walt's eyves.

They're in the outskirts of Los

Angeles dow.

denser and more frenzied. Travis
watches with amazement the system.

on three or

four different levels,

The traffic is getting

intertwining one ancther

INT,-EXT, AFTERNOON (44)

TRAVIS (V.0.)

‘You live here?

WALT

Well, we live kind of in the suburbs, but

~I've got my business in town.

TRAVIS (V.0.)

What's your business?

. WALT

Signé. ‘T make billboards. You know ==

for advertising.

TRAVIS (V.0.)

Oh ~- You're the one who makes those. 1
love those. Some of them are beautiful.

WALT |

I'm not the only ome in the world who

-makes them.

TRAVIS (V.0.)
Ch. I think they're beautiful.

WALT

Naturally.
TRAVIS (V.C.)
Who are the other ones?

WALT ' 63.

‘T don't know. Some do~do.




ThES N YRONE 0¥ WALT'S HOUSE

The car stop
a4 middle cl
the hills ab

very low, as

in fromt of a house in
s residential area in
hve the Burbank Airport.

A plane czo:Ees over the atreet,

toward the |

Travis and Walt walk
vae. -

L

r'(:;;§;:I> -f‘: ?

T

"INT./DUSK .

Anne| avaits them at the door. She
hugs|Walt, concerned about Walt's

‘obvipus exhaustion and frayed nervea. .
o e |

Anne [leaves Walt and goes to Travis,
‘very ppen, expdcting Travis to be
juat how she remembared him. She

give:LTravis
~rele
tensa up.

albig bug, but then

ses him when ahe feels bim

Sbe atands back from him, uncertain
of het next move. Travis smiles

abyly

~EXT./DUSK (45)

WALT

Honey, iS-everQ;hing-okaY?

- ANNE

_th-anxé. . We just missed you a lot.

WALT

"} misaad you, too.

ANNE

Travis, my God, we were begimning to

wonder if we'd ever sea you again.
It's been so long.

ANNE

Pid you have a good trip?

{CONTINUED)
' 64 .
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{454) CONTINUEE' B

fie carl't see
eyesd

cama!_ovet_ ax

rav14 just [staras

nter g3
looks

T

ber this face as
ves h

HUNTER
] Hi.
hter, tryling
the fsce pf
im s quick -

away .

at Hul

=

TRAVIS
1t was fine. WALT

ANNE

gide) Hunter.

e

(turas to Hunter\who stands off to one

63.
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~ o AE

( ; (46) WALT'S H(}USEJ’BINZNG ROOM .’“ﬁ,ﬂqb’{é

@D Gy Weh G

loss as to what/is expected of him,
Ee tries to repember how tio use a .
knife and fork, what to dg with his

TNT./NIGET_ (46)

seaa

Hunter watches him from adroas the

‘Travis just no

Toc bad vou
happened?

had to drive. What

_We11- Trapis juat decided he didn t

Travis smiles at\Hunter, Gut Hunter
looka down at his plate.

\P (after. paus Y You used to fly, didn't

you, Travig?
TRAVIS
No.

{“i> Hunter looks upat Travis, then back
\'» e .
i to his plate (CONT )

S | | \V/ \//
| \/.

66.
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@@@@

(éé) CGNTINU]

Travis looks up at her a
mention of Jade's name,

the

hen back

IRAVIS

(after a il g pauae) We did, - But.

only once.-

87.
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' vor: SCENE i7 AND 48 ARE TN REVERSED ORDER Rew.a0/22/83 T

<17/g,/2 _ - | |
] WALT'S HOUSE/HUVTER S ROOM INT. /NIGHT (48)

.. Hunter, alone in his badroom, is
- playing with his Star Wars and E.T.
toy$. He's doing three or four
parts at once and is talklng in
different voices.,

Thepe are posters of current
nce fiction movies on the wall,

Tra is heara Hunter playing and looks towarH his room.

wa_l. Travis doesn t see him.- And

a1

'Tr&v15~loo'a it some framed drawings
. .of|Hunter's sthoolwork and an old.
" photograph shpwing Walt and Travis
Casikids. h . '

4
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'SCENE 47 AND 48 BRE IN REVERSED ORDER_"“'“' e
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(4?) WALT'S HOUSE/LIVING ROOM

INT, /NIGHT

G7)

Anne makss yip s bed for Trsvis in
the living room.

There is 8 jittle pils of under-
wesr snd towels and a toothbrush
on the tshlé near the sofs.

Travis just|comes down the stsirs
£from the second floor.

_Anne pssses him and gives- him s kiss

on both cheeks like French people do.
Travis is rather insecure about this
ceremony.

The two brothers sre left sione.
Just gtand there for s moment, Then

Go ghead if you waﬁt'to.

They

o

VALT - s

" ' Honey, he hasn't slept on a bed since

we. startad out.

\ I don't think it's -
really necesssyy. '

ANNE
Where's he been sleeping then?
WALT |

He doesn't sleep.

 ANNE

Weii, he’ has to sleep somewhare.
WALT

"I.don't
think hg'll use it thougb.

ANNE

He's gotta' get tired sometime.

(to Trsvis) There's a towel for you,

Travis, and some undsrwear and socks
from Wslt. ’

TRAVLS

Tbénk you,

69,

Walt follows Amne snd just pats Trsvis

on the sbou;ders_as he pssses him.

WALT
Everytbing will be okay, Trav.




(’“) {49) WALT'S HOUSE/INSIDE AND BACK PORCH KNT.-EXT.? IGHT (49)

A WIDE ESTABLISHING SHOT: The house \/(/L/ ? 7
- against the dark sky.
(EC{A«'Z? o
(49A) PAMLLY ROOM . GGSE) (LoSE
ON PROTD .

is asleep except Travis, who
lowly around the family room
t all the ohjects: pictures
mily, ceramic fignrinea, and
ccartificate of Walt's.

He picks] up the b-indcularé that ara
lying onl the window cill and walks out
on the b ck.porch;'

GH4B: 4%~ L

- (498) 1 BACK. ?ORC - . (49B) -
Travip comes out pnto the back porch
with he hinoculars._ Ee site—down-on

' He pilcks up the b
throygh them dowm o

(49C) P, 0 V. THROUGH BINOCULARS (490

‘I‘he cars on the freeway. Staring at
them seems to recall other images.

oL

(50) VISION: TRAVIS' CAR CRASH (50)

‘;

A Suhj ective P.O.V., aeen thmugh .

windshield of a pisk up truek: The car .

is driving at an insane-speed on a -—t-
- eurving tcountry road, swaying from one '

side of the road the other as 1f o _ :

the driver werg-drunk. Then, without

70.
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EXT . /NICHT

- (493) .

(499)-W§L?f$ HOUSE /BACK PORCH.

Travis dghakes off thejvisions and
goes badk into the hoyse.

Hqe-D 4

(49E) WALT'S|BEDRGOM . )

- Walt-and Ann
.asieep but
- listening. tofTravis, who is just

~in their bed.  Walt is
ne is not. She is

closing the back porch door, and
hears him rummaging around the family
TOO®m. - - '

G T T T T NCT)

‘Travis is cnllectiné}éﬁetybody‘s shoes.

(496) KI CﬁEN _ ' _f:" ' (49G)

_Travis hgs gathered all the disbes from

dinner after everyone has gone.to bed

and is singing as he washes . the élshes.

He smilep at the nzght.

7.
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e,

. thHe shoes are br ghtly polish

D GE
Travis ig still 1ttiu on the :
ryg watching the imorning rush

hour traffic on he freleway. eFll

Hunter comes out'tha back-door in
A his socks looking for his shoes,
? ~ He sees all the shoes lined up and|
timidly picks up one’ of his pairs,
Travis smiles at him. It's almost
as if Hunter had forgotten his
. father overaight.

HUNTER

[revetwrims i £

(stt’%ng at Travis' after a. long pause;

shyly) Hi.

P
{
4

-

{picking up her shoes) Oh, you polished
them. That's very nice of you, Travis,
Would you like to come in and have

some breakfast?

- Travis smiles and jshakes his head,

Aren t you hungry? ‘We're having
- strawberry waffles, Do you like
B . them? '

Tr4vis nodp yes. ' _

: . Do you want some?

Travis.éhgxes his jhead no again.

Well, there's hot coffee on the stove
if ‘you want some.

‘TRAVIS

ALHJE' 'TQAUS.(POinting to the landscape) Look at

@ that truck.

S Anpe goes back in*ide the thousa.
4 Travise 1ifts his hinoculars to lo
i ouf at the landscape.

(CONTINUED)

72,
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GO

: (51) CONTINUED

shoe

_;-Wﬁlt hands thejboots to T :
- .goes{back in the house.

" in a big hurry.

Walt ?omes out ¢n the pordh to
get hiis shees. :

Zravﬁs smiles. [ Walt look ‘at_the

around to Walit.

Travis puts on the boots
a moment to look at the 1
again. Then he stands up
over|to the wall where th
sboeg are lined up. He picks up
one of Hunter's boots and holds
sole of it up to his own shoe,
comparing sizes.

Anne comes back out to tbe “back

s+ then picks up one 4f his pa;r. o

' Travisjpicksjup his bootsjand turns

WALT

Pecided to rough it, huh?

Boy, what d you do, Splt*polish these?
You know, I could get you a job at the’

airport doing this.

'mvxs

I 11 trade you these new boots for those

old ones,

WALT

| bo:they fit_?ou?

. TRAVIS

. Yeah.

WALYT

Sure, you can_wear them,

{CONTINUED)

73,
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m . (513 CONTINUED: 2 e — - : G0

s, I have to rush off to get Hunter
hool on time. Seems like I'm always
I don't know why that is.

o

anyway, if you need anything, just help
youtrself, We'll be back thig afternoon.

. Thank'you.

Anne leaves \the porch. on
- reappear a gecond later

to [

ARNE

Oh 4 I.forgot. The maid will com& in half
an fhour. BShe knows vou're here. Her
‘is Carmelita. Bye. '

Kﬂﬂ/ Anne leaves.” Travis sfares atf
o the remainfing line of shoes a
o moves the rremaining ones over to
fill the gap. He looks out at the
landscape land then rushes around the
house to the driveway. : : 74,

[




(to Anne) I was thinking-—-— ma&be I

~could meet Hunter after school is out .
and we could walk home together 4f e =

wants to.

- ANNE

That sounds like a great idea, Travis,

HUNTER

.fwalk home? I dor't wanna' walk home;

Mom. Nobody walks, Everybody drives.

TRAVIS

That's okay.

~ ARNE

Now come on, Hunter. It won't hurt you

‘to-walk home once in your life.
- TRAVIS

It's okay. I don't want to either.

 HUNTER -

I don't wanna' walk, Mom. Eﬁerybbdy‘ll
see me. '

TRAVIS

I don't want to either if he doesn't.

-want to. - :

ANNE

No, Travis, 1 insist. He'll wait for you
out in front., Walt can tell you how
to get there. It's not far.

{CONTINUED)
75.
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52-l | o |
(52) IN FRONT OF WALT'S HOUSE "EXT. /MORNING  (32) .
Trdvis comes around |the cdrnef to
thd front of the house just as
Buriter and Anme arejzetting'into the
fanily car.
. TRAVIS




52-D (5a-2) (F7-

4/") . - o . : ' -
A (52) CONTINUED: 1 | _ i _ | __ D

HUNTER
Mon -—-

ANNE

Hunter., We're late

Trayis walks out to

" the| street and watchegs them a
theppleave. He turng’to loo
the street the other way and sees
a plane landing. : .

76.




(53

52

/

g e

} INT., ¥RONT OF WALT'S HOUSE/STREET

EX?;/DAY

RcON

Tra
the

yis stands in the street watching

Travis.makes-
boyfriend’s ca

ss&s. a low
streat

compliment about [her
. Carmelita_giggles.

- 77-78.
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LY ROOM

@@ 2

“IWT. /DAY

NEOR

- Trav

one

Boul ard.
" Bvery. now and’

womayf is.

Th

dialdgy the
) 5Y-F)

{54) WALT 3 HOUSE/FAMI
| Travils sits in front d
in one of Walti's bathi
" background, Cdrmelita
‘the family's Naundry,
the ow that [Travis 4
an interview with a wd

f the T.VL
obes. . Iry
1s dlronl
also watching
s watchinps
man polishing

£ the brdss star$ on Holl

y speak

Tyrone's -
were:both
realize t
teacher.
people ti

courée, nobody reali

the ;ime.
few people r
his teaching

that! hisllast
hini

Did you
Many; peopie

stage name t]
his bwn nve
changed his

Jewmsh._ But
Not ilikeg Jes
simillar ities
never a!JeW.
against Jes

d

thén Cafmelita é_
o talk.agout howjc

ood

razy th
over the

e woman|on _trelevision.
M =g :

the

 CARMEI

‘Cause

idence?

Where

!

CARMELITA

That'

{paus
Senor

TRAVES

Hollywood... (comments in Spanlsh)

She iE crazy.
)

o
t know,

LITA

nore

CARMEY

Oh.

TRAVIS

LITA

i
13

Why?

afe.you from? -

Travis, how long are you going to
. be here? o '

if you stay, I don't have to do any
{They both laugh)

I spent quite a bit of time in Mexico.

(Agaln they speak to each other in Spanish.

Then £

hey both watch TV again)

(CONTINUED)
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(\ (34) CONTZNUE’ 1 - - i ; A
ED) @ (545

WOMAN ON T.V.[IN H.G. (Cont'd) - CARMEUITA
s judt a very sad thing that hefs {(watcHing the program on TV) Tyrone was
t her todEF tojcorrget some. of a good actor, lady, but he wasn't Christ.
e dir¢ctions weisee people beingi

persuadéd to [take{ Of [course, he - (Theyjwatch the program a little longer)

uld Have gdone it by force. . o - '
8 very genfle mgn. He CARMELTTA

whuld have mjde a}l greafl Pregident.

" Now is Fhe perfeck time for hHim. | 'TyronL was a much better actor than the
Attors beinglelected td _ - Presigent. He was great in Blood and
pbsitiops of power every day. You Sand.] Did you see that? Great flick.
‘c@n see| that ybody ican see that. Great movi&f ’ :
Tyrone Wwouldjhaveg won By a.landslade. '

I doezg't tpke 4 greaf actor to He

y/’ President. Anybedy cagn see that.  ' _ '

.

ravis is fascinated with the
elevigion gnd the woman who is
olishing tHe star. Hé hasn't
atched a T4V. in a long ti

Wfﬁ RIS QHRMe T CAREVTH
(5444 2@ 51 3 ) (LHaA ] e
(548) HUNTER S BEDROOM INT. /DAY (544)
B . oy o :
Travis‘sits in Himter's room, He
looks! around at the boy's t¢¥s

as 1iffhe was trying te undewrgtand
his wprid,

3

&
i
e}

< .

He plpys with & toy.

4

3

(calling'frdm bottom of steps)
Senor Travis, your jeans are ready.

Vig

*

'11 be right there, Carmelita.

He cdntinues playing with the toy.. - 80-8%,




o HuntEr  TRAVIS TRAe — TRRUS , o DI

; (Tﬁ} - (35)_1IN FRONT OF HUNIFR'S SCHOQL e " EXT. /DAY (55)
Tralvis waite for Huntdr acrossithe
StﬁEEt from his schooll. He se%s
Bunfter come out of school..

- E5-DTEM ¥
Hunter se¢s HIW, too, jbut he gets
intp a friend's car and drives off.

Tragig slpwly walks away,

7567 CUT DE SAC DOWN THE GTRRET FROM WALT'S HOUSE ERT . TDUSE (567 . .

1t is getting dark. There are already
© lights in most of the houses. Travis
. ¢limbs up the ilittle hill at the end
'0f -the dead-end street where Walt
- lives. He has the binoculars with
him and watches the houses down the

Sf%ﬁ o omille

(SR B0,V THROUGH BINOCULARS/SUBURBAN NETGHBORHOOD | ' 564

. He can see different family scenes

played out in the open windowsj
people watching TV, kids being put

_ to bed, people having arguments,

" laughter, babies crying... all the
sounds and voices of people living -
their lives together in homes that
Jook more or less alike.

82.
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(57) [WALT'S HOUSEJFAMILY ROOM _ TNT. JEVENING (573
EXT|; EST. SHo[T~ wehrner. - - |

Walt and Anne are]sitting at the table
by the kitchen. Dinner is ready, but
Hunter is apparenkly missing when
Travis walks intol| the room.

v

ANNE

Travis;_d;&ﬁ‘t Hunter come home witﬁ vou? '
" TRAVIS | | |
Hunter? He's mot here?

No. - Well, what hapﬁéﬁéd?{ I thbugﬁtfyou
were going to walk home"together.

TRAVIS
We were, but he-— he road'ﬁ&ieiin a car.

"ANKE .

(suddenly alarmed, worried about Kunter) 
What car?

"TRAVIS

A friend of his I gﬁeés...-. _~.t ;;%iﬁ
KKEQD"' '-AENE' : o
TRAVIS wmmfném_‘:

WALT

MED Honey, just relax. Just sit down I
ANNE yag probably Mrs, Edwards.. R

ANNE

He's never done that before. . -

 WALT

Just relax, 31t down 1 thlnk I know
where he is. I'1l go and check. 8it '
down. I'll be right back. S

' Walt leaves the dining rodn
‘Travis and Anne are left

(CONTINUED)
83-
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it's okay. He's in here.

eally sorry about this, Travis.
iave a talk with him later,

t easy for him.

Lo

83A.
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iN? /NZGHT (58)

as W4lt speaks to him,

(58) [ WALT'S HOUSE/CARAGE :

Huntér is sitting behind the
steeting wheel of an old W _
parkéd in the back of the garage.

 He'sipretending to drive when

Waltiopens the door leading to

the house.
WALT
Walt [walks tup to the window of e

the d¢ar. He continues to 'drive'

WALT

WALT

WALT

You re

'HUN?ER
No.
| WALT

- Bunter

Whatfre't?u.dbing?
Driving.
Where to

BUNTER

Just dri ing.

/ - therer

dad, doﬁj} you?

" HUNTER .

HUNTER -

sé}e you're nat hlding out in
aty you?

» /fou know Travis is your real

£

Dad, wheh will théy makeISPaceships
like they make cars?

(CONTINUED)

Vv 84.
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~ Pause as Wal
 opens the cgr door.

ey s e REVa BLAR/83 et bo' w3

(58) CONTZNUED 0L{1QALT C : | Co -(58}
el -Q ' . e
2 @ C}) o

p __H@nter?gets _
* go back intd .

'£~thinks about it,

rhen

~ They

Hunter, I'm trying to ask you a question..
Want to give me an answer? = :

"HUNTER .

What?

ouALT -

. Well, Tr&%is'want to ?idk-you hp at
- sehool today and he wanted to walk you
home. :

EUNTER .

_-Kobddy walks,
| WALT

That’s'not'thé'pdint. He's your real
~ dad, and he wanted to talk to you.

HUNTER

‘Why? What about? I don't know him.

WALT -

Okay, come on in to dinner now, It's
all ready.

B5.




' fob"h:e H-u TEe,  ANNE  WALT ";’72&1)’(.&
{") - (5&) WALT'S HOUSE/FAMLEY ROOM (INT, /NIGHT —— (59)

It's after dinmer. _Huzter is now
with them. Hg's the only one whd
is jstilil eating

WAL

Bey/ Trav, do you remember that time me
and“4nne came down to visit you all |
abouyt five years ago?

- TRAVIS

No.

WALT

You/and Jane were down in Texas right on

the oast then. Hunter was about three
- I think. Don't you remember that?

TRAVIS

I remember. We went fishing.
WAL

That's right. Well, I took some Super-8
i _ -stuff on that trip, and I put it all

; together. 1 thought you might want to

- see, some of it..

!
/
| TRAVIS
\\ What is it¢?
. -mwb
\\ : Mﬁv’es. Super—&. You know.
| \ ' :mAgzs
! -—I-—
, h :

<
1y
\
)

/ O *f
\\ !
'ihw) ' . Wa1> maybe Travis doesn’t wante-
. , | \ (CONTINUED)
| | \L /- 86.
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(59) CONTINUEQ

tablé to set

-leaving &nne
" therd.,

Q
I
i

. Hunter and Walt leave th dinner

p the projector
d Travisisitting

|-

TRAVIS
‘Movies’

“WALT

/ HUNTER \

WALT
What?

ANNE

" WALT

- It's up th him,
-1ike to

Great. .

Sufé;

GO -

" Well, maybe he'd iike to wait a while
before bg looks at it.

I just thought maybe he'd -
ee some of it..

here's some great stuff in it.

There's /some great shots. of Hunter in it.

I've alr ady seen-it.

vu'll bave to see it again,
Help me set up the projector.

87.
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(60) LIVING K

Bunter on.

CUT BACK TP:

OY/SUPER~8 FOOTAGE

Travis, Jane and Hunter in fromt of

" their trailey somewhere near the

ocean, Hunter is twe or three years
old. Jane i% in her early twenties,

Walt and Tra_is.with their arms
arcund each pther's shoulders,

Fishing gear is spread all around.

- Walt and Trgvis holding up some
- fish they cgught.

All of themaround a campfiré

. Underexposed. _ o

On a car trip. Asne driving, with
r lap holding the wheel. .

. In the trailler, Anne and Jane cooking.

. Hunter om ?alt's-shoﬁlders;;Jéne:ié

watching them,

T

“INT. /NIGHT . (60)

88'
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Travis staves|at the blank screen a
moment or twoe) longer as Walt moves

next to him ahd sits on the back of
the couch.

' Hunter is now| next to Travis. He
goes to Anne hfter the film ends and
- puts his arms| around her neck.

There's a momknt of silence.

‘Hunter moves {to Walt sitting on the

couch.

Travis just smiles at him., Hunter -
leaves for bed with Anme.

Walt is uneasy.

{508 LIVING ROOM A :’5 t_ws WALT (59A}

R . a 7
| 5944 IR -T

They are all watdhing the Super-8

filts projected o a portable screen. _

Travis is absorbing every second of ‘HUNTER

it &ntensely. 1

- That's me driving.

Bunter sneaks peeks [a -

to compare him to the Travis on the VS )

screen. P ‘ o _ T know. | You're gd6d. (aftep-a while,
" . (322%;:3 S th Anne). Strawberry waffles,. - ..

The film endsSt™ Walt turnus off the T ? -

projector and|goes to turn on the ;<::fﬂft““_
" lights. ' ' P SQA 10

v

@

TRAVIS |
T almost forgot how beautiful she was.

ANNE

{to Huﬁter)-'ﬂuntef._

Time for bed'
HUNTER
Aﬁ, Mom.

ANNE

(gettlng up)’

Come on, don't complaim.
It's past ten. .

BUNTER

(to Walt) Goodnight, Dad.
{(putting arm around Travis) Goodnight,

_ Dad.

89'
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598.) | | | |
(’v ~ (39B) HONTER'S BEDROOM . — T /NEGE (395)

Anne is yndressing Hunter for bed.
HUNTER

Do you think he still loves her?

ANNE

How would I know that, Hunter?
' HUNTER :
'I think he does.

ANNE

“How can you tell?

BUNTER

From the way he looked at her.

ANNE

“You mean when he saw her in the movie?

HUNTER

Yeah.

{pause)

But that's not her.
_ ANNE - What do you mean?
.HURTER

e  That's only her in the movie... a long
/ Pu{”'{’ 3&@' /Ajsa;zy‘ time ago... (a big smile) eow dn &, galaxy

P far, far away. =

Anne doebn't undefstand .

CUT 10 55‘?@6& 52?

TRAVIS sirting of the porch 1 oklng

at the photo of Jane apd- Hunter.,

{59C) KITCHEN T INT. /NIGHT  (59C)

Travig has gatheredfall the dishes -
from dinmer after eyeryone has

S gone to bed and is iwashing the

| J dishes again. Y

s
P
! 3!

89A.
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them fhen he hear

(61) WALT S HOUSE!KITCHEN

from Hinner and ig busy washing
gomething
insidg the house.| He turns to
listeh for & moment and then goes
to innestigate. -

WD @A—%

Travik has géthéf§¢ all the dishes

I

Vis

~(614)

'_(613)

Travig follows Bim through
withoyt trying f#o wake him.
says gomething, just fragments that
don't [make any sense.

He seds Hunter i:%king in his sieep.

At the end of his_walk, he winds up
in the bathroom where he crawls into
_the bathtub and keeps on sleeping.
Travis gets a towel, rolls it up

and places it under Hunter's head

. and lets him sleep in the bathtub.

H

INT. /NIGHT (61) '

_ HUNTER.

{(with long pauses between the lines)
You don't have to come back... You

‘can't comé in the house anymore...

That's a rule... No more... The back

~gdoor is all burned... Dogs burned

it... You can't come in there... It's
black. ..

9G.
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{ h - {62} WALT'S HQUSEXINSiﬁE”AND_G&RDEN s T INT./BEXT. ﬁORNZNG (62)

Annp and Walt jare awakened by the
growing sound f a power mower.
Ev now and [thert the engine
backfires.

Wallt gets up ahd moves to the’
window to lookl out.

F o o : | , {turning to speak to Anne) It's o
' ' ' g ' ' ' Tra~-, Anne? : S S

i' .  - Anme has left the room.

bUAJir - - 
Geany) Grap

Walt looks out and sdes Travis working
on the la mower, tiying to tune the
~ engine. :

G -
~efghbors are coming’ggt to se¢ who's
in errupted their morning sleep
Travis doesn't see the commotign
heis caused.,  He's merely fixing

the lawn mower.

o .(B2A)

WALT

Hey Travis., We don't even have ' our
lawn yet. Will you shut that off?

ANE
Cap:D

(62B)

Anne moves to Hunter's room and doesn't
find him. -

(calliag doﬁn.Staifway)'*Hunter?

{ .E Anne poes Guh¥ly to the batlhiroom
ﬁm”/‘ and discoverd Hunter asleep in the
i bathtib with la towel under hils head.

Things are different since Travis' : ; 91,
arrifyal. She moves to the door. '
Walt!




A

T y o - B
{63) WALT'S BOUSE/FAMILY ROOM . . T INT. /DAY (63)
Travis and Carmelita are left alone
in the House after everyone has left
for work or school. Travis switches
through jall the chamnels on T.V., then
he turng his attention to a pile of
magazine s._ He is looking for something.
Carmelitla is in another room, probably g .
cleaning up. We hear her sing 2 o : .
Mexican {song. . Travis. is singing . T
harmony lalong with her, but almost
absen dedly. He stops when he
suddenlyl realizes that she came
- dnto the room and is watching him.
.CARMELITA
What is it you are looking for?
- TRAVIS
Ianm 1ook3.ng for the ‘Father.'
_CARMBLITA
Your father?
TRAVIS
No. An&body's. What does a father
look 1ike? . _
CARMELITA
“There are many fathers.
TRAVIS
1 just need one.
1
GARMELZTA
{referring to magazines) Will you find
him in there?
TRAVIS
I don't kpnow where to look.
CARMELTTA
You want to look like a father?
. (CONTINUED)
\/ ' ) . . 920 .
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(63)

(63) CONTINUED:

TRAVIS

Yas.

CARMELITA

. Are you a father?

TRAVIS

‘Yes. I guess so. I have a boy.

CARMELITA |
Where is he?

TRAVIS

" (not wanting to reveal Hunter) He'sgww

in Texas.
CARMELITA

Texas. I know Texas. My fether weas
from Texras.

TRAVIS

Where?
CARMELITA
San Antonio.
TRAVIS

Oh.

CARMELITA
He was very large.
TRAVIS

Did you like him?

CARMELITA ,
He was a very fierce man.
(CONTI&UE?)
93.
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-(63)-'_--.'-'__- _
TRAVI

Oh. I don't want to look fierce. ..

CARMELITA
You don't look fierce.

 TRAVIS

“What do T look ltke?
E : | _ | | _ - ' B f : :fi;?aﬁika.a dog;- (she_laughs openly) ” ,-E
cmzm S - S

_ &-ver&jaad_dog. Like a skinny coyoﬁe,

Oh.

S CARMELTTA -
| You waht_g6'15o§ 1iké a smart father?

TRAVI

I don't kpbﬁ,}zﬁaybé.'

. CARMELITA
You mﬁst\put qﬁdé=ha£ then.

TRAVIS

- Oh...
- cmzmm
-Juéi a woménn.
 Garmelita walks up'the.staiféstﬁ' |

s . Walt and e's bedroon. Travis
EHM) follows herl. .

. ' o ' _ 94. -




Carmelxt
on Tr

- .

He adju

puts one of Walt's hats

(6’4&) :i; s HOIISE[ ALT'S BEDROOM

head.

ts the bhat.

She takds him over to a mifror. ~ v
Travis looks at himself seriously.

CARMELLTA

There. You look very much smarter now.
You want td see?

TRAVIS -

Yes.

CARMELITA

Do you feel smart? -

TRAVIS

1 feal a little bit smarter.
CARMELITA

Do you want to be a rich father? .

~ IRAVIS

CARMELITA

_.A.pobr'fathar?

TRAVIS

No. In between.

CARMELITA

There is no in-hetween; You have to
eitber be 2 rich father or a poor
father.

TRAVES

Rich. _
CﬁRMELIT&
Bueno. Just a moment. You wait.
{CONTINUED)
95.
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?(3 ; ' '{63A)CON'EIE¢UED: }: . o ' : . ' : (63A) ‘
She goea and gets onme of Walt's
vests, bripgs it hack and puts it
on Travis. He looks st himsalf
agsin in mirror with the vest
and hst, likes whset he sees.
CARMEEITA
}
) Now, one thing you must do to he a
: eeo e el father ds alwsys to look at the™
? _ sky and never at the ground
Travis lodks up. |
Highero
Travis lodks higher.
|. C ] _ . _ : . .
: -That's good. Never look at the ground.
And you must wslk very stiff.
TRAVIS
'Stiff?'
) - CARMELITA
. Yes. You muat walk stiff, You try it.
Travis starts walkiﬁg'stiffly around |
g - tha house| in Walt's hat and vest,
F followed blosely hy Carmalita. who
: ‘gives him instructions.
| CARMELITA |
Look up! -Look'upl Walk. very stiff.
Buano. ' :
I: \\\\\ ) . . - |
[%\u_,"’ J
96,
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{_J  '(6AY 1IN FRONI OF HUNTER'S SCHOOL = EXT. /DAY ___ (84)
Travis shows [up at Hunter's school
agajn, dressed in a sgtrange
conglomeration of hig and Walt's
c¢lothes. He [looks tatally
~ridiculous.
Hunter gets out of school, togethey

with a friend
Travis standi]

s, EDWARL., He aeea
hg across the atreet

; ' ‘waving st him and cad't halp but | .
laugh at the costume |Travis has on f
EDWARD
i L : L i
Who fa this guy? You know him? |
(with some embarrassment) Yeah, My . j
; - father and him are brothera. No.. o i
They are both fathera. No... Oh, forgat
:’ht - : ’ )
ED | S
BQtF who's father?
HINTER -
My}fathex..
-EDdARD

f
' How can you have two fathars* S - %

'04 7 Ué cl,;a[;-ﬂwﬂ., '

. ,

Edward walks away saying oodbye Just 1ucky, 1 guesa.
and Hunter walks opposite|from - j
Travis, 1mitahing hﬂs aprions as ; '
they move dowh the streetl EDWARD
Travis walks down the othefr, walking  ‘See you tHomorrow. Take care.
stiffly like Carmelita taught him fo. .
_They take quick glancea adroas the HUNTER
straet at each other but damain onf . ~[Okay. Bye.’
" their respective sidji} : - i///(” - >
Y (64h) STREET LEADING TO WALT'S HOUSE EXT, /DAY (64A)
A . . :
and Travis walk on,. both still on
97.

4 - different sides of the road.
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- {65) WALT'S HOUSE/FAMELY ROOM

Travig sits in a chair in the
family room going through an old
family photo album. He stares at
a picture of his father. Another
shows [Travis and Walt when they
‘were joung.

Hunten lays on the floor doing his

- homewqrk.
to Trgvis, getting curious about
the pHotos. o

(looking at’ photo)

INT./DAY (65)

He gets up.and moves. next. .-

HUNTER

What are those pictures?

TRAVIS

(points to photo) That's my father.
And this was me when I was about the

same age as you.

HUNTER

How ozd'were'youz

TRAVIS

I can't remember. S$ix or seven, I guess,

HUNTER

.  That’s your Dad?-
mva:s o

Yes. And your grandfather.

HUNTER

Wha: wag his name?

 TRAVIS

Travis.,
HUNTER

Same as yours.
{pause)

Where is he now?

(CONTINUED)
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(65)

CONTINUED:

" TRAVIS

8o can ycﬁ feel that he's gone?

TRAVIS

HUNTER

T65)

TRAVIS

Ee died & few years after that picture.
In that car,

- HUNTER
Oh. He's dead. : . l
:}zggzgg : ' ' "}
Yeah. o C o o

Can you feel that he's dead?

TRAVIS

What ‘do you mean?

HUNTER

. You knew him when he was’ walking around
~and talking? Right?

. Yes,

| HUNTER

Yesh. I know he's dead.

I neﬁer felt like you were dead.
I could feel you walking around and
talking someplace.

' TRAVIS

Oh yeah.

" HUNTER

I ¢can feel Mom, too.

(CONTINUED)
99,
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(65) JONTINUED:

GO

Gravip
19

points ouk other p
and they become ve

ctures [to
'y comfdrtable,

=

B

tos.

TRAVIS

You do?

HUNTER

Don't you?

TRAVIS

Yes.

(66)| WALT'S HOUSE/BACK PORCH

Exm./xxsaf (66)

Travis-éitting on hils rug, staring

out finto the night. |

B

=
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{ij} (67} WALT'S HOUSE]BEDROOE' _'f_ — ' . iNT.fNZGHT (675
Walt and Anne are lying in thei
bed;in the.dark. 7
B -3 bT-5,

Anne is TBY¥IGusly ¢oHcerned abou

gsomething 4nd gets oyt of bed

and moves to the window.
i I

ANNE

I don't know. It just seems like everything
has chaQged between us so fast. Ever since
Travis

WALT

afraid.

WALT

Afraid of Travis?

ANNE .
No;

WﬁLT -

Well w at then?

Of whay will happen to us if we lose .
Hunter.,
WALT :

We're ot going to lose Hunter.

Then wity do you keep pushing them together?

most as if vou wanted him to leave.

N * Who?
%.

(CONTINUED)

4 | '“_‘/ | o 101.




| . :_ > . r‘< "_“I‘;'I ‘ { . ( :‘.«I.";n‘_ g e L .;}“s,‘-":_.. . -,:. . .-'“'-.‘f'."-. e = ;__-],,;‘ L »‘I.-':: Ex Ty e ‘ L REV’;},l/zf'&s P ag Xy I,_\ . .. f iy

(ﬂmﬁ : (67) ceNTz&QED: 1 B - _ — SUm— 5Ty 2_.

s (1%:?:}%}

Hunteg! You know what I'm talking about.
You kedp promoting this father-son
busingss between them to the point where--

WALT

It's pot business! Travis is his father, .

- and -Himter is his son. ~That's a fact. - SRR
We've|both known that all along. And !
Travig happens to be my brother! U

ANNE

T know)he is. I know he is!

WALT

Then vyhat's all this "promoting' bullshit?
How l¢ng do you want to go on pretending
that 're the parents of my brother's
son? | - How long do you think Hunter's .
going|to buy that crap?

I was Never pretending! I love him just
like Me was my own flesh and blood.

WALT

8o do|1.

Long pause.
~ thinks,

“ Anne Yooks down and

Walt. ( What's going to happen to us?

Nothidg, honey. Everything's gonna be ﬁm
fine.| Everything will work out for the
best.| - o ' .

Vob

GaaD

() | |
- (67A) HUNTER'S BEDROOM INT. /NIGHET (67A)

Hunter is in hib bed, his eyes open.
He are not sure; if he has overheard

. their coaversation.
102
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Lo (67) CONTINUED: 2

Anne hal gotten dressed and moves
softly down the steps to go find
Travis.; She wants to speak to
him,

Walt isjstill asleep in their
bed andj doesn't notice her leave.

LATER . (67)

1024A.
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and s

_ Anne’

Ets down with Travis.

o itte M Fed bt e RG] o e e S ey o REV AT 830D s et s
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LA LG (bbb L
- {66A)|WALT'S HOUSE/BACK PORCH -~ " EXT. /NIGHT . (66A)
Anne komes odt on the bigck porch

ANNE

You don’'t éleep much, do you?

TRAVIS

Jaughs a little, amazed by his

e PP Veryllittle;_ I hate,to-sleep; T

ARNE

' Why's that?
TRAVIS

‘I'm afraid I might die, And I'd miss it.

frankhess. - There's a pause as she

fishe
what

he has

-around for a way to begin

to say.

ANNE
Travis, thére iz something T hﬁve to iell’_
you. I was not going to, because somehow
it makes things easier.that nobody knows.
1 never even told Walt or Hunter.
"TRAVIS
What is it?

~ ARN
After Hunter came to live with us, Jane
used to call, asking about him.  She was
very concerned for him. And very
confused. GShe made me promise not to
tell anyone she was calling. If Walt
answered the phone, she'd hang up.

" TRAVIS
Tﬁen;.. Walt doesn't know about it?

. AMNE

Xo.

{CONTINUED)
103.
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to

landscape]
LM,

to

join h

/

MED 25
| CbA-2)! .
TravisTsugdenly sSTHRGS up and moves
the wail to loo '

Anne

Ay CONTINGED: 1

out over the

(IRAVIS .

TRAVIS
Did she asﬁ about me?

ANNE

Yeah, .. at the beginning.

- b

Where did she call from?

ANNE

" Places in Texas.

TRAVIS

What places?

ANNE

Please, Travis., Let me finish. (she

- carefully chooses her words) After
~what happened between you and Jane, she

decided Hunter should be with us., 8he -
said she couldn’t be a mother to him
anymore. '

TRAVIS

(suddenly angry) She stopped being a

mother & long time before that.

ANNE

(steadily) Travis, I don't know about
that. All she told me was she knew how
much we cared for him, knew how we wanted
a child but couldn't make one. She knew
I loved him,

"TRAVIS .

She took my son and then gave him away.
(CONTINUED)
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! . ANNE

! Travis, please. I'm just trying Lo

| explain., I don't want to feel I'm hiding

‘ gsomething from you anymore.

j TRAVIS

% - She's the one-wﬁo’s biding."_” o i-.:_fu:

: ANNKE . S . _ ]

]  What do you expect? You beat her up. I

! And haven't you been hiding, too? - |

f S Travis stdps cold. | The anger -Jeaves _ ' ' E
him, . He'dg remembering. We ar¢ not : |

i certain wHat he remembers, buy his @

I pain shocks hum intlo silence/ A long

3 pause. ' 1

_ TRAVIS

(softly, almost to himself) Yeah. She
was so young. She wanted something and
I couldn't figure out what it Was. But
whatever it was, I stopped being able

to give it to her., ' She quit belleving
in me. She didn't believe in me anymore.

keeps shaling his Bead in

‘I just couldn't stand to see her moving

- away from me. I wouldn't .see it, but

- then I saw it. -
(pause) .

I started getting crazier every day. I
couldn't stand it when she wasn't looking
at me, even if she was reading a
magazine. If she went into another room,
I thought she was leaving me, I'd get up
and follow her. If she went to sleep
before me, I'd wake-her up. I even

got so drunk one time that I took my

* belt and tied our wrists together so she
couldn't leave me.
P {pause)
: ) . She had to leave me.

{CONTINUED)
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(66A) CONT TN

He just stjres for a pmoment.

Travis tur

‘Anne. Bot
_saying not]

s to stand next to
stand there for z mombnt
ing.

(6653

IRAVIS

i just never realized how much rage I had,

ANNE

A lirtle more than a year age, she _
stopped calling, I haven't heard from
har since. .

TRAVIS

Nothing?

ANRE

Not a word. But the last call, she asked
me to open & bank account for Hunter.

TRAVIS

A bank account?

ANNE

Yeah., And on the fifth of every month
she wires money to that account...
sometimes a hundred dollars, sometimes
fifty, or five, For Hunter's future.

I had the bank trace the wire. It comes

" from a bank in Houston.

 TRAVIS

What bank?

ANNE

I wrote it down 1f you want ir. All

I know about Jane now is she goes to
this bank on the fifth of each month and
wires money for Hunter.

{CONTINUED)
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(66A) *EONTZNUED-

Travis is silent ggain, counting in

hislhead if he
time left,

Anne takes off

it arouid Travis'
er light

at the
the binoculars
yard.

ha got enoggh

her\ jacket and drapes
houlderd., Travis
on both |cheeks.

8

Travis E;:nds for a moment looking

¥, then be turns, takes

and ‘leaves the back

LD

TRAVIS

T

(to himself) She still sends him money.

She still sends him money.

(after pause, to Anne)

Do you think she'd like to see me again?

ANNE L NTER'S
. v
I don t know really. <Z£fii:::7
LA-5,
" TRAVIS _

What's the date today? '’

. ANNE

The first of November.

TRAVIS
Thank you, Anne. -

ANNE

Goodnight, Travis..
TRAVIS

Goodnight.

(663) INSERT

Hunter lies 14

noises in the

He sees Anne
in the back ¥y

hed awake., "He hears

back yard and moves to
icok out the window.

néd Travis talking together

rd.

L

o
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(68) VAR NUYS BLYD.

| Travis walks dloné déwn the Boulevard.

EXT. /NIGHT (68 s

EXT. /DAWN (68A)

(68A) TRAVIS' WALK: FREEWAY OVERPASS

Travis wplks on a freeway overpass
as a foggy dawn rises. In the
distance on the bridge, velling

he traffic is a SCREAMING
ing about man's salvation.

s draws nearer, the screaming
ces him and turns to address
to Travis. Travis listens a
ui doesn't know quite what

. He cauticusly passes him
ridge, the screaming man

to his back until he
disappedrs around the corner at the

man not

_end of fhe bridge.

BT, )

(68B) TRAVIS' WALK: RAILROAD TRACKS
N )
Travis walks along the railroad
tracks on San Fernande Road.
,;(69) VISLON: JANE'S FACE i

Very, vgry CLOSE, a voung woman's
face. Jane. It appears out of
darknesd and gains shape, then
disappedgrs agaln, as if Travis
wasn't gble to hold it.

@
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0 (7Q) BILLBOARD ON MARENGO”S?REET .

A Hillboard high above a l2-lane
eway.
£ changzng a biilboard.

Travis slowly walks

feels very

above the ground.

@

is is L
fr the p
st am of
se

Walt tries
thinking.

ingecur

poking o
tiorm.

toward hi

There is

o follow Travis'

ht ovVer thz

Two of Walt's men are
Wal: is

He

on the platform

freeway
i endless

rg as far as the eye can

line of

_EXT.)D&Y

© WALT

80 you're not afraid to leave the gxound

after all, huh?

TRAVIS

No. (looking down at the street below)
I'm afraid of falling.

WALT

Weil, dontt look doén,

TRAVIS

Too bad we can 't see like this when '
we're on the ground. '

WALT

What do you mean?
TRAVIS

Might clear things up.

WALT

I guess you're pretty confused right now.
We all are, you know.

(CONTINUED)
' 108.
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_TRA\%’IS ' |

Especially Hunter.

WALT

(after pause) You know, I had a talk
with Anne last night about Hunter. '

| TRAVIS
Yeah,
WALT
Yeah... and she's pretty upset.

TRAVIS '
_Wﬁat's the.matter?.

'EWALT

She's afraid you might want him back._

No answer |from Travis.

I told her I didn’t really know how
yvou felt about that. :

Travis still offers ho answer. | There
is 2 long |pause. ' -

. : 1 think if that happened, it might
o e o break her heart.

- Another ﬁause. Walf'finaliy speaks
again. '

You remember what I told you about us
not having kids. That's me. I can't
have kids. Anne can - but it would
have to be another man. What I'm trying
to say is that Hunter is our only chance.
He's the closest we're going to get

to a son of our own and-- We've just
grown very attached to him in the last
four years.

(CONTINUED)
108,
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TmavIs
I know. I'm going to leave.
WALT
What?
" I'm leaving.

WALT

I'm not saying this in order to get
you to leave. I'm not trying to get
rid of you, Travis. :

. TRAVIS
I khow that,:Walt.

WALT

Then why go? That's not going to solve
anything.

TRAVIS

I'm going to find Jane. I think I
know where she is. '

Walﬁ-stops-him_ailzuf the sudden.

WALT
"How do you know that? Travis, it's
been four years: She's vanished., I

mean, I've tried everything to humt
her down,

TRAVIS

Well T haven't. And I can find her.

WALT
s _ What makes you so sure?
EKM#> | é - (CONTINUED)
A
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- TRAVIS

1 can do it, I just know. Can we go
down now? . '

Travis is gtarting to be botherad by
" the height. '

WALT _
Hol
(pause) ' T
You're going to tell me what happened!
I'm tired of this mystery shit!l I've
been treating you like a spoiled baby
. ever since I picked you up in the -

B! . - fucking déserti- Now you tell me what
B " happened between you and Janel

: . ' . g -
There is a ipause. Travis doesn’t -
. B I '
answer., - ! '

(long pausge)

-i _ : - All right... It's none of 1wy business.
1 - I'm sorry, Travis. I.justw— _

% 1 TRAVIS
! o T It's 2ll righ;.'

WALT

TRAVIS

. . 1 just want to help you. That's all.
L . . . : .

| : . . ..

t

Good. I'm going to need to take some
‘money and cards.

; c o WALT
: . ‘ _ All right. 1'11 get it for you.
TRAVIS

You know you'll get it back.

WALT

';\m;) ' g . 1'm not worried about that.

g ' _ B | . {CONTINUED)
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(70) CONTINUED:

70

e , :
Travis climbs down the ladder, leaving
Walt alone in his thoughts. He
gathers his jacket and binoculars
and starts off across the fielid.

1
. I

TRAVLS

I'm going to find her.

112-113.
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¢ W) (71) IN FRONT OF HﬁN?ER'S SCHOOL ' ' BXT./DAY {71

\
(W

Travis pulis

schoeol with a

he's just bought, He waiks for

(EigZ?untﬁi Eo comg out on the| playgroumd.
i The kids are outside playfing at

their lunch recess '

| Travis|sees Hunt&pmnd calls lis pame.
Hunterruns across fthe phavground to
the femce.

HUNTER

Igs that ybur car?

TRAVIS - S .
Yeah. |

HUNTER

: ' Ry You're crazy.
He runs a2¥0@Ad the fencqk ' fY(’{§Z)

the gal
Travis ’ . _
as he ¢ 141 '7/"/51
P
Hunter .
the El{Rancherc over.
past Travis, kicking the tires. _ :
o e . _ 4 -y

.Whéré‘d yog.get this_frdﬁ, a junk
yard or sohething? '

TRAVIS
Junk yard?| Yeah,la one-person owner.

(pause)
It's got a lazer, itoo.

~ HUNTER
: . Oh ?eah. A lazer.
( ______ ,} ' . ‘ \ / \ / (CONTINUED)
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TRAVIS.
It's got a2 g gine. .
. (long pausaxfi:fzzs : . '
- Hey look, I'@ Hgngry, and I gotta get
L//‘ something to eaf. TLet's go for lunch.
I
HUNTER |
" "How about McDorald's?
TRAVIS
. Okay.- But what! about school? Won't ;

they f£lip ocut?

- HUNTER

No. 1'11l do homgwork.
,’,1§; TRAVIS

Okay,zlet?s g0

They |both get in the car and i¢

off.
N 7 - ;
| r

tm ;; ) . ]:.1.5 .



(72) 108 ANGELES FREEWAY - OVERPASS

Travis and Hunter stretch out in
the back of the truck eating
hamburgers and french cheese.

They're parked under a giant freeway -

overpass, the cars humming ahove
them.

~EXT. DAY (72) -

TRAVIS

"(te:“éheééeﬁ-’Rot‘bédfét?ff;

HUNTER

‘Anne puts it in'lﬁﬁéh'every day}

(pro French) La Vache Qui Rit.
Scummy. ST

. TRAVIS

(bad French) Lay Vass Qweé?? What ?

Rrrrit. -R;r-r-Q.' Rwrrriif.*il'
TRAVIS - B
Yeh., Not bhad.

HUNTER =

Where did you go all that time?

(TRAVIS

Mexico.

HUNTER

How come?

TRAVIS | |
(after a long Péusé)..zjdidﬁ’£-§n0w~.
where_elge to go. - : g ;
But why did you ﬁ#ve ﬁo go away?
(CONTINUED)
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Travis thinks.

.
Y
L/

(’j (72) CONTINUED::

L

Be looks at Hunter.

(72),

TR&VIS

(pause) T was very, very sad. I
wanted to be alone.

HUNTER

Was Mom sad, too; she Want&d £o be

alone? o

TRAVIS

Yes.

-HUNTER

‘You still want to be alope?

TRAVIS

No.

. HUNTER

Where'd Mom go?

TRAVIS
I don't know, but now she's in Houston.

HUNTER

':(exgited) That's where the Space

Center is.

TRAVIS

That's what I wanted to tell you; I'm
going away now.

HUNTER

Why?

- FRAVES

T'm going to find her,
(CONTINUED)
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(fﬁ> - (77 _CONTINUED: 2

There's a pause.

There's a long pause while Bunter
thinks about it,

SCENES 73, 74, 75, 76 HAVE BEEN OMITTED

=
e I\\v__‘/.

HUNTER

What about me? You just found me. Can
I cone with you?

TRAVIS

Vhat about Valt and Amne? They'll f1tp

HUNTER
Ybu mean ﬁe‘d never come back here?
TRAVIS

Yeh, but I'mm not sure when.

HﬁNTER

:I want_t&'éome.
TRAVIS

You're sure?
HUNTER

Yes, I want to find her, too. When
do we go?

TRAVIS
Right now.
HUNTER

’(excited)_ Radical)

118125,
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(7?)

EAR SAN BERNARDZNO/EL RANCHERO -

They'lre driving on the freeway,
approaching San Bernardino. Hunter
is looking at a roadmap, reading

named
chant

of towns off the map like a

-

Travis shakEs his head. Hunter can't

believe i;.1~

TRAVIS

EXT./ZN?. LATE AFTERNOON (7/7)

"BEUNTER

Cucamunga, Azusa, Duarte, Pomona, La’

-Verne, San Dimas, Fadua Hills, Mt. Baidy Ve
~ Where will we be tomorrow? ?

TRAVIS

In Arizona. Gila Bend. ﬁaybe even
Tucson. '

HUNTER

(looks at the map) Wow! That's where
the space shuttle landed.

TRAVIS

What's a space shuttle?

HUNTER

You don't know what the space shuttle is?

You really don't know what a space shuttle is?

TRAVIS

No. Honest,

HUNTER

You didn't hear about that in Mexico?

No.

BUNTER

A space shuttle is 1like a space yepair
ship. It goes up to space to the space
station, repairs it and then comes bhack
down. .
(CONTINUED)
126,
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TRAVIS
Woulé you like to go up in space?

HUNTER

Yeah. But they don't make them for
kids yet.

“TRAVIS -
What?

" HUNTER
The. Spaceships. My Dad, my other Bad,-
‘says that they'll make them when I'm
older... 1ike cars.

"TRAVIS

I'll be darned.

" "HUNTER -

I'11 be hot. : L

127,
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(78)] TRUCK STOP |

frout of a coffee shop., Travis
pulls out a dime and hands 'if to
Hunter.

It‘% gatting d:gz. They stop in

He points to a phone booth. -

BRT . /DUSK. (78]

HUNTER

(taking dime) What's this for?

Do you know how to make a collect call?

You dial the operator and when she comes
On, YOouw= .

HUNTER

1 know ﬁaw to make a collect call.

TRAVIS -

Good, You should call Walt and Anne.

- HUNTER

Why?
TRAVIS

Because-~ So they know where iou are.
So they don't worry about you.

HUNTER

‘What am I going to say to them?

TRAVIS

You just tell them the truth., Tell
them you're with me, and we're on our
way to Texas,

HUNTER

They're going to flip out.

TRAVIS
Go ahead.
(CONTINUED)
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{”“\ - | (78) CONTINUED: : R : A D)
Hupter and Iravis get out of the car
an§ walk over t¢ the phone beooth.
Hu

mter stops before he enters and
tutns to Travis :

Can't you do it?
- - TRAVIS
E S T T ' " No. I can't do it. - O
HUNTER
Why not?
TRAVIS
. 1t has to be you.
Huhter enters the booth reinctantly.
e Travis walks away a little bit and
(“Tﬁ o dikcovers two glant figures of
diposaurs standing behind the
parking lot as pourist attractions .

cur To:

Hugter in the ppone Booth. Walt
answers and accepts ithe call from

" Hunter. : ‘lililla’

WALT

Hello.
HUNTER
(Hi, dad.

- WALT

(into phone) HBunter, where in the hell
are you? Do you know what time it is?

' ' i : I've been looking for you everywhere.
HUNTER
H} e - We've got a radical car. TIt's a real

family car.

{CONTINUED)
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(78)

(78) CONTINUED: 2

Hunter is getiing very n
sensing the emotion of t

WALT

Hunter, now you iisten to_me.' Where
are you exactly? You tell me éxactly
where you are.

HUNTER

Near San Beinardin§‘

WALT

San Bernardino? Hunter, what're you
doing way out there? :

ANNE

(interrupting Walt, taking the phone

frow his hand) Let me talk to him. -

egvous,
¥ situation
for the first time. Ee doesn't quite

know how to handle it. \E _
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Walt passes the phone to An

{79) .WALT'S HOUSE/FAMILY RO

-

e N

VT, JPUSE 95y

ANNE

Hunter? Are you all right?
HUNTER
Ye&ha_ o

ANNE

What 're yﬁu doing?
HUNTER

We;re on # trip, Mom.
ANNE

With Travias?

HUNTER

Yeah. We're having a great time. We
got this carwm :

ANNE

Where are you going?
HUNTER
We're bn-our-way to Texas.

ANNE

You tell me exactly where you are, Hunter.
Tell me exactly where you are.

HUNTER
We're in a gas station.

ANNE

What's the name of it?

HUNTER
Chevron.
(CONTINUED)
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' (79) CONTINUED: 1

. .. (79)

ANNE

Oh,.myIGod._ Well, what route are you
- taking? )
HUNTER

I don't know. But we're going through

- some grest towns.

ANNE -

Like what?
HUNTER
Tuma. Gila Bend, Tucson.

ANNE

Across the desert?
HUNTER.
Yeah. It's gonna be great.,

ANNE

Hunter, you tell Travis to turn around
and come back here right now. He has
no right to do this. Do you understand
me? Let me talk to him... Let me talk

" £o him.

132~133.
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| Hunter looks around for Travis' belp
desperately. He suddenl discovers
. thit Travis is stsading Adght next
to Him on the other side of the phone
bogth., Travia makes af sign that it
is joksy to hang up now.

(on ppéne atill) . Mom, T gotta' go-mow. . -

© ANNE V.0.)

'Hunté%} Hunter! .

o

Hunter hanga up aoftly, pauses, then $> : _ |
o _ leayes phone bootb and followa Travia, : ' o O
. o whd bas walked away a (little, toward ' : I ' :
"the dinosauxs.

B . Travis and Hunter just gtsnd there O : ' : -
for a while, looking a¥ thoae concrete : -
dinosaurs, \)

CUT TO:

Anne looks 4t Walt who|has moved to
the patic ddor to lookjout at the
landscape, '
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Walt and |Anne are racing down the
freeway 4n the middle of the night.

" INT,-EXT./NiGHT €0) _‘i_ |

ANNE

He'a not in his right mind, Walt, I don't
esre if he is your brother, There's
something wrong with a man who ju

S disappears with a seven-year-old boy. ‘

| HALT

He told me he was going.,
ANNE

" But not with Hunter! He's not entitled

to juat run off with him like that. Be
knew it was wrong; otherwiae he would

hava talked to us about it,

WALT

You can't blame him for taking hia own aon!

ANNE

‘Yes I can! I can blame him. If he wanted

him ao bad, why didn't he show up four
vears ago! Why didn't he at least aend
him a postcard? He absndoned Hunter!
That s what he did.

WALT

" He didn't know what he was doing.

- ANNE

And he still deesn't. He's out there
wandering around with a child that we
rsised. He's dangerous.

WALT

Don't be crazy.

ANNE

We'll never find them.

. WALT

We can track them. We know their route
and the car they're driving.
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{82

-{82)’SAN BERNARDIND MOTEL

Another pause. E
E?

E

Hunter is lying 1
and Travis sits ©
fromihim.

the bed acrogs

A

¢

bed ready toisleep

INT . 7N1GHT

TRAVIS
You're not sorry you came, are you?

HUNTER

| p———ssa

{pause) No.
TRAVIS

You can go back to them any time you
want. You just tell me, all right?

HUNTER

I don't want to go back.

TRAVIS

I know. But just in case you change
vour mind.

HUNTER

I'm so used to calling her "mom."

TRAVIS

Anne?

HUNTER

(nods) Yeah. 8he sounded so sad.
TRAVIS
I know.

HUNTER

What do you think Mom will look like

- now?

(CONTINUED)
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. (82) G

_(32)'_-'

Travig pulls outy

he little blatk and

white photograph »f Hunter, Jang and
himself. He hands it to Hunter}
Hunten starts to give the photd back
 to Tydvis. ' ' : : :
Travig turns off] the light and Hﬁnter
turns ite go to gsleep as Travisimoves
into f S .o

'(1ooking'ét'ﬁh§£5)

TRAVIS

HUNTER

1 don't know. Do you remember hex?

No, not really. Just from the little

movie we sayw - not

; TRAVIS '
Q*ﬂ,Hér héir?

;Yeah.

TRAVE 5

She*siéér? beautiful

HUNTER

i remember that..

TRAVIS

for real. : |

. {a thought) - Oh vezh, I do. Yeah, I :
< remember her hair.. e e

We look happy then,

(shakes his,heaé). You keep that.

137.



® | B3) SAN BENNARDING MOTEL T mmmome B . .

e

The Rancherg is the only car in the
parking lot joutside the motel.

The San Bernardinc freeway looms in
in the background. Travis and
Hunter comeiout of the hotel room
and get in the Rahchero to resume

r their gourn Ve _ ' ' " [

SCENES 84 AND 85 OMITTED

138.-143.




© (86) MONTAGE - TRIP TO-HOUSTOﬁ

Travis and Hunter drive straight
through, from Arizona to Houston.
They only stop for gas and food.
This should be told ia little
vigunettes only. The size of this
montage and the complexity will
totally depend on how much time
we have.

" Travis has &' deadllne to meét. " He
has to be in Houston on the morning
of the fifth, and when they leave,
it is already midday on the third.
He can't.lose any more time.

Fvis aﬁd Bunter drive down the
deway while Hunter explains
1 Travis the origin of the.

B) Huontei sleeps on Travis'

C) §ter looks out the window at the

vanfamiliar landscape thelr passing,

glpncing once in a whible to Travis.

NOTE TO EDITOR: MORE SHOTS THAN THIS
WEREZ DONE, BUT NO SCRIPT NOTES WERE
GIVEN T0 ME -~- CHECK WITH WIM,

86y
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& o (8?) EHDUST{}N—'{'HE R&NCHERO ' | o - INT.~EXT. /DAY (87)

!

i

?rav%s and Hupker drive into Houston
as the sun riges over the c¢ity. .
- Theyive been driving all night.
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(WM> : (88} HGUSTON DRIVE»IN BANK—THE RAXCHERO' ’ ___EXT./DAWN (88) -

The first light of day. Travis
drives along looking from the

addrgss on his paper up at the

glass skyscrapers. Then he realizes
that the address matches the Drive-In
RBank |on that street. It's a huge
set-y4yp: 15 lanes with banking booths
at the front of each.

" Pravis drives around the block to
look lat all the lanes. He's exhausted
and nerve-wracked from the non-stop
driving. '

Finally, he pulls to a stop and Hunter -
gets jout of the Ranchero taking one

"of the Walkie~Talkies with him. He
runs jup the entrance a few feet then
turng around to Travis,

- HUNTER

(into Walkie~Talkie) Dad, can you read.
me? Qver.

TRAVIS .

{into Walkie-Talkie) Loud and Clear.

Travie smiles and waves at Hunter,
then drives off around the corner
to p on the other side of the bank

podition.

{seeing the Ranchero; into Walkie-Talkie)
Hunter in position one. Over.

TRAVIS

Travis in position two. We got it
covered.

HUNTER

Yeah. I told you these weren't toys,
Dad. :

(CONTINUED) _ . i
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wd . {88) CONTINUED: _ €1

Wg' | TRAVIS

cg/“\

Ten—four.‘ Over and out.

HquEPS
¢CF |- »
ter sets the|Walkie~Talkié down

beside him, theh looks at the empty

; lapes and at the construction site ;
where early morping werk has eady
) ‘”QA:'S “begun. -After ajmomenty~he pdlls out. s
J the photo of Travis, himself and Jane |
i 'ﬂ‘ from his pocket] to.look at it. Then .
| %fg {;LLpe puts it back] in his pocket and l

settles to wait.

1/” The first customers of the morning
have already bdgun to arrive,
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T EXT, /DAY (SS&j_; o

Hubfer is sound asleep on the wall W INTERS
he|{was sitting on earlier, the

Walkie~Talkie by his side. The /’

sun has f£inally reached his eyeg_i{* g?gA-% @7@
and he slowly wakes up. As he
site up, he looks over to see if _ .
Travis is still across the parking CA~!

lot in his Ranchero. Then he looks
" .. over to the-driyeﬁinltellerg.

Jane is at the window in a small red}
Chevette, just completing her
trapsaction. She pulls forward in
. line to leave and stops for the car
inﬂixggt of her. o 4
HunFer looks. directly at - her and
recpgnition suddenly hits him. He
reathes guickly into his pocket for
. thel pieture of his mother to compare
it with the woman in o '

CRTE0) %”QA %) .
JéEE“szaffs to pull-awdiy, Hunter, .
Fhes hdr eyve and sHE glances

him anj smiles before pulling out

the drive.

. er stands and turns around. to

watbh her leave, as though mot 3 ?A -5 SVQA'
‘bellieving his eyes. Suddenly, he _ _ -
turpe and runs down the wall shoutng

intp his Walkie~Talkie to Travis.

(trying to b discreet) Dad, she'’s
'leaving the Bank: Get over here. Dad,
can you hear fme? Can you hear me? She's
leaving the Bank! She's over here!

She'? leaving the bank, dad, wake up!

Hunter IGns back
time to 3

{ i} what the fuck or what. He sits up,
o locking for Hunter.

Y _;/’ (CONTINUED)
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{ ) s cowtmum: 1 _ R CETVI

G h-14
Travis snaps .  He sees
running on the wall, pointing back.
Travig starts t
and burns tire laround the cdrner.
(§8as ) .

pulls up to the drive where

% ,“scoq?sIhiﬂ.up_and_Sgeeds N P o S T
down the street. . o ' o : |
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N - %-2) ( §9-4 ?%) 5’9 G . o
W ) | (89) H{}U BTON. ?REEWAY;’THE RA&E*H:&:RO N __EXT./DAY (89) ..
The Red (hevette s¢oots up onto a
freeway.{ The Ranchero follovws,
several cars behind. Travis|jockey
and weaves, but cah't get ¢lose eaoagh
to the Chevette to]be sure it's Jand.
t . . F
o N R e I @@ .
f(SQA) RANCHERO N o L . INT; /DAY (89A) Co
i _:ﬁravis is twisting around, trying to i
see the ¢ar. . _
E - | - TRAVIS _
g i _ o ' Are you/sure it was her, Hunter? DPid |
; : | she look like the picture? ;
? - 0/ mmm i;
_ -/ Prettier than the picture,
g P ¢
: TRAVIS
| - . That way your hom, B
; ' : (pause)’ Therefs ten thousand cars hsare,
i Hunter.,y How are we going toNfind her?
§ - Which gqne is it?
1 HUNTER
|
'i

: : Go fas er dad, “go faster.
? ' the... whit color was %7
| - ‘ right

The car
littlienred Chevy
\ ) '. ] .
Do you gee anyphing? I don’t koow what
T, _ : it lookz like Bunter. You' have to
(u /j : . help més, Can you see? Do you see
ST j : anything?
A - - - v (CONTINUED)

4 \I/ | A 6/ 150.
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S (894 comzfman- - - L . o : (89A)

I can't see Her yet.

Gofl, we're going fo get a ticket.

t

NAVANE Y Ve Ve

éﬁunter looks, /

151.



) (8913) ﬂoz:szow ?REEWAUTHE%NCHER@ | Erz_.fzm' '(8-9_13_)' '
In the ﬁix of freeway traffzc, a
second red (Chevette gets agaad of the
Ranchero. {The two Chevettds are
identical, | As the tyaffic [shifts
and changeg, the Ranphero gets
confused wHich is which. (Aad so )
. do we.) L :
; . ) _ - F
}. / - |
| | TB9C) RANCHERO _ - . - “IRT. /DAY (B9C)
E - : . : e
Travisg moves back an forth between|.
: the two cans ghead, both of them
3 driven by girls that|look similar _ _ _ . R
. to each other. Be gets jumpler. ' ' s _ L
: ' ' ' : ' _ P : TRAVES . o o
| Wait am ute, oW th&re s two cars. |
‘Which one/is it? |-
They come tio a fork in the freeway,
one Chevettie is takiag the right
1 fork and ome is taking the left
fork. '
BUNTER
. ‘Take the|left! T/ e the left!
fRAVIS
You sure
BUNTER
Yeah.
TRAVIS
Okay. Ygu're suré this is the one now?" 
 HUNTER ]
. Yeah. i
Y .
Travis pursges the red Chevette which g
turned off left. \/ -
™ L /o :
/ N, \/ o \/ (CONTINUED) . ;
A : \( i52.
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G0 f

TRAVIS

Did she/see you?

HUNTER
Let's go closer, we
TRAVIS

No, no,/we don't wa

wreck gomething. | Okay?

HUNTER

Okay, guess'sq.

TRAVIS

I hope you're right,|Hunter. If we're
following the wrong car, we'll have to
wait a ‘

ther whole mt:th.

éight themn.

You'll Be what?

i

(CONTINUED)
| 1524.
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r”(89(3} CONT[[NUED :

. (89C)

An ambulanée on the f3

I'11 b

eeway blows

it giren ih the dista

. , . ..“ ,~.~--.-~'~—-~~~~~f\/"“\\/—?.-~~~——~~'~~*~v*~~-/_”‘xw
t:"“"ﬂuf\,/“\w/”"““'"““J‘J“~ | |

Are we

HUNTER|

eight thend

TRAVIS

getting a kicket?

b

3

émbulance huh?

someone.

it's gettin

be vou

Ceuld.?e,

HﬂﬂTﬁg?

he's going jo work.

know where £he works?

TRAVIS

Well we're going to find out, I guess.

152B.




(”‘\ - .. (907 PDRT ARTHUR STREETS - _ " EXT./DAY  (80y

The Ranchero trails the Chevelte on

the rogghly vacant streets of Port

Arthur The Chevette drives fast,

familiar with the streets. Travis

still dan't_get close. ’

The Chevetls into an alley.

t Travis iloses [sight of it for a : )
S moment. ' . : :

: 'When he sees it again, fthe Chevette

j : ' is parKed behind a stoge-front o S R
building. It's empty..| The Ranchero : '

parks --b’leh:%.nci‘- ite

d |
f f
i i
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(j - {90A] ALLEY . . e N . _EXT./DAY (S0A)
Travis jumps out, looks around, Hunter
behidd him, and Hunter examine
the Ghevette, ~HTER! TRA
it*s|locked, ©
around inside: |
vinyl hot-pants
s | | - - © - HUNTER - ‘ | o
M“Iﬁ;éTé éirl*s-ﬁéf:'-ﬁd.foﬁffhiﬁk‘i£QS'"‘m
- my Mom's. : -
TRAVIS
Could be.
Re moves to Hunter who's standing on
" the back of the cax.
o Bt Come on, let's get in ‘the truck and _
y _ : _ . ' I'11 tell you my plan. S .
C";% o Hunt ¢limbg in the truck and Travis |
oy g leans| on the door to talk to him.
| TRAVIS
Tell you what I'm going to do. A
be as quick as I can.  I'm gomna
go inside and see 1if she's there.
'Stay in the car, roll up the windows
and lock the doors. If anybody comesn
and talks to you, tell them your Dad's
inside and 1'1l be right back out.
Okay. . . v
HUNTER -
Okay.
TRAVIS
You all right?
HUNTER
. Yeah.
' ) Travis goes to the door and enters
ot - the building.
L 154-155.
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{91) REYHOLE CLUB/STAIRS AND KTTCHEN

‘Travig goes up narrow stairs and finds

himself coming into the hack of a !

kitchen., The place is stainless~steel,

seems juntouched like something from a
time capsule of the "50s. An OLD MAN
ig at ithe other end of the kitchen
sitting at a desk.

Travid doesn’'t notice the 01ld Man at
£irst, then sees him and crosses the

- kitchegn. .. . -

The 0}¢ Man keééps talking, Travis

INT./DAY (91)

TRAVIS

Sir? Excuse me, did a young blonde
woman just go through here a couple
of minutes ago?

OLB MAN

Oh, they comé and they go..; all the
time. ' )

TRAVIS

What sort of a pl&ce.is this?

OLD 3AN

I uséd to run this place, you knoﬁ.

It was nice. You lmow, Curry was a
good cop. They had everything here

. when he was chief. When they changed
' police chiefs, that's when it all

started to go to hell in a hasket,
Values changed, and we didn't know
which way was which. We didn't know
what to do. But we stuck it out.
We just stuck it out., We stuck it
o155 RPN

moves out of 2 kitchen as the 01d Man

continues talking to his bhack., Travis
moves up a smalll stairway leading to
the upstairsg,

o
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(92)" KEYHOLE CLUB/NIGH‘I‘CLUB-BAR - S ' _INT,/DAY (92)

1nto another odd

Travn_s comes| L _
nge-nightciub. Itis too

place: a loi
- early in the
running: chal
few work-lip

acr
costumed, [some h
in street iclothe
are putting make- d )
others arja'just drinking coffee
T It a place thdt seems to be
preparing. 7/ . -

Travis movies mock—casually, trying fdaRbg TRAVIS

' not o be seen and at the same time
try ok for Jane among tgern.( ) Q;u
gy He gets. halfway along the room, not

t“ ﬁ . finding her, when he hearg an
' announcement.

’ S OUNCER (over speaker) g _
- jime Bifs, call for you, Bodsth 19.

eating lunch gets up to leave the
in full costume. @ -~
Cugrorers LEAVING
“around the room and '
notices a few girls in the bar, a %big.
smaller room off the lounge. Travis

toward.th AVE a0§ L~
Qo'- 4%} Pov -
is at the bar: T back tur =d to

ig, talking to the nightclub
runher, a kind of MAITRE D' slicko.
(We| recognize Jane from the baakgz
but} Travis can't reélly see her face.)
Ag Travis moves intd the bar entrjance,
theiMaitre D' spots [him. He leavies
Jang¢ and turns to Travis.

i\%) \ 7 (CONTINUED)
. V4
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| (Gaa) Gaqg) | .
:<““\ o (927 LONTINUED] 1 o o o - - (92) .
e N EE T Y T A RO

ST

MAITRE D'

Sir, you're in the wrong place.
(stepping toward Travis) It's too
early, all the girls dre downstairs.

e
Travig backs up, looking for a way ) .
| out. |Travis keeps fading back, 1ooking _ . l
o arouné. =5
T C?g_;@ e
o o The M&itre eps aiffer him. Travis
moves back optt through lthe nightelub
and into the! lobby, thdn down some ) .
- . stairz. He pumps into lanother COSTUMED | o
X GIRL goming : : i

" The Mditre D

. _ : p I _ . _ R . |
é. o 1 ' _ o B S f
: (924) HALLWAY - INT. /DAY _ ‘ i

s footsteps thudding bebind him.
urns the corner and sees a sort of
ier's booth with clients lined up
the window and a long bar.

urns and showeg through a side

.

%B-) . - |
(92BY CORRIDOR INT.IQAY i 1¢g¢f5*§£%»f

3i3'3

Trawvis bustles down a long, narrow
corridor, He pauses briefly to loock
out| the window and check on Hunter, then
‘movies down the hall to enter a door

ight rturned on above it.

" enters the same corridor,
following Travis. He stops. to look out
the window and sees the boy waiting with

The Maitde D’ moves on down the hall to
enter thg room that Travis entered.

1574,
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ALLEY

- (33F) KEYHOLE CLUB/?

Trayis has been gone a few

mintites when Hunter
explore the alley a
walks down the alle
over the naxghborho
tha{pime.

He comes Lo One O
buildings that have
on them and -stops t
Someone has painted
“word, "Pussy,” in p
mural. He pauses t©
‘heads back for the

decides to .
littie. He
y looking
od and passing

“the many
murals palnted

p - look.

a dirty
pint on the -
b look then
Ranchero.

L

BXT, /DAY (92C)
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(53} KEVROLE czuslseo'm FOOM '

. INT,/DAY

NCON o

Travis has stepped into the middle of
rge, bluish dark ballroom. There

two rows of black velvet draped

hes set up in the room, twelve against

- oneiwall and twelve against the opposite

+ The black booths form. a long
jidor_ hetween then.

‘ﬂlkwﬁﬁvv.

ed closed.

is moves toward the lit-up booths
-llstening. He can hear only: muffled,
broken conversations., He glances

_'aromnd at the small placards that tag

eac&-boqt, with a number and place-name.
RoA/1S POV -

Travis ducks into one of the unused
boo%&g, pui ¢ the curtain shut.

‘The Mait?e€ TV enters the room just as
Travis moves {into the first booth., He
stands quietiy, just watching Travis.

hs.from.under the black curtain doors

158.




@D

(93A) K?YHGLE CLUB/BOOTH ONE ..INT.YDAY
When Travis shuts the curtain a
little table lamp is on revealing
z chair|at a small table with a
-telephoge on if. Draped black
curtaing soundproof the otherwise
empty, dark booth.
Travis gits at the table. He's
. Jumpy.  {He notices. something like a. . N
" ¢ast-ligt taped to the. table: a list
of.the girl's names opposite role
catagories. : '
Travis geans the list; he31tates-
‘picks up the phone. A MAN'S VOICE
answers the phone. '
MAN'S VOICE (Phone Filter)
TRAVIS
I'm looking for a girl...
- MAN'S VOICE
e
TRAVIS
. ~She's blonde... and...
MAN'S VOICE
TRAVIS
Yeh, maybe she's a little wild...
The man om the phone cuts him off.
Right. I got the girl for you. Stay
right on the line. -
Abruptly,la small room lights up on
the other! side of the froat wall of

the booth| (obviously this wall is

glass).

stylized %et that suggests a kitchen.

?hié little room is a

(CONTINUED)
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(’i} ... "{93Ay GONTINUED: 1 R N X %

At the jsame moment, & time~clock meter
lights tup in Travis' booth and starts
clicking down the minutes. :

Suddenly a tall blonde woman, STRETCH,
in black leather jacket and fish-net
stockings comes into the kitchen.set. . :
b She's ﬂn her mid-20s, striking with a [
no-shit] attitude, BShe plops a tape~deck . ) '
-insthe sink, blasting loud funk-rock -~ .-
music. | . She leans down te the microphone.

STRETCH
Hi, honey.

She yanks off her jacket to reveal

& black|zippered leotard under it.
She's straight-om unblinking about
‘what she's doing. This is her business
and she|means business.

Travis i{s so thrown, he starts smiling
and sort of stuttering into the phone.

{'I 2
‘:.__\\ g

- IRAVIS
Um... hello... hello...
STRETCH

Bello. VYeah?

TRAVIS
Could you turn it down? Off!?
STRETCH -

All right. Okay. I'11 tura it off,
{she punches the button) Off.

TRAVIS -

I'm looking for a different girl.

STRETCH
™, | : What's the matter. You don't like me?'
(CONTINUED)
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() 193 cqurinuEp: | — 7y — -

TRAVIS

Yes, I like you, but... I have to see
21l the girls. Thanks.

Travis jmmediately hangs up the phone
and exifis the booth. Stretch keeps
talking jover his action.

: . ' S o ”Okay... I don't blame you. ' o |

- TRAVES g | | o |
E @28y G384 ) A _ ' : E
? B € i-) REYHOLE [LUB/BOOTHROOM CORRIDOR _ INT. /DAY (938) g

Travis pulls oit, crosses into
andgther booth. -

The Maitre D' has been wiitching _

cautiously from another booth in the ‘ o e . o
row., He peeks out and whtches Travis : : ' .

as he moves into the nexk booth. N

o | | 161,



{/T> {930 KEYHOLE”CLUB/BOOTH TWO. - - L __TNT./DAY (93C)

Travis| sits down in the booth. He's .
beginning to understand how this
works how and is a little more sure
of himgelf., He glances at the iist
of girls, then scootsg his chair to
sit nexXt to the phone and picks it

Up. ‘
MAN'S VOICE (Phone Filter) . -

| 'rmvzs

I want to see a hlonde girl. <Xinda
: : _ short, straight halr..% -about 23 5
: _ ' : o years old. - R o

MAN'S VOICE

The lights go on in the booth to. show
z poolgide set. NURSE BIBS hurries in
a little out of breath and disoriented.
She_stéps to the window/mirror and
checks ther lipstick (right opposite
Travis] face). Then she sits and
directg herself to the other end of
the miéror where the customer
normally sits. She tries to play a
nurselT attitude.

] ' NURSE BIBS
1 - . gi, honey. And how are you today?
i . i : '_ .

_ Travis ‘watches silently, trying to
figure:why she's not looking at him.

You know, out of the twenty—four hooths
in this place, this is the one I hdven't
worked 'yet. What can I do for you9 L

'
|
1
|
'
i
K

B
Travis doesn't answer.

! ' " How-'bout some water polo? -

wa/ , | She_lobks around aﬁd picks up the

% rubber horse toy. She struggles
~to pull the toy on. . '
Y ' . . (CONTINUED)
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Q
Mot L. o

Travis mpves his hand around where

P

.(930).GOQTINUED:‘ 1

she's looking. She obviously doesn't

see I1t.
his siles

She's uncomfortable from
RO .

Travis hdngs up the phone and leaves

the boqt?

Nurse Bilb
trying td

8 sits there for a moment,
figure out what happened.

*TRAVIS

- (93C)

NURSE BIBS

Well, if you could tell me where the
pain is, maybe I could find a cure.

Why'aren't.ﬁoﬁ"loéﬁing at me.
NURSE BIBS | |
I.am-looking at you.

TRAVIS -

I'm over here. .Can*t you see me?
NURSE BIBS

Listen sweetheart, if I could see you,

T wouldn't be here, pal.

. TRAVIS

What do vou see?
NUREE BIBS

I see what you see. Nurse Bibs...
Nurse Bibs with a rubber horse.

TRAVIS

Oh, I see. Thank you, Nurse Bihs,

NURSE BIBS

(to herself) Shoulda' brought my sandwich.

162A.
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(93D) IKEYHOLE CLUB/BOOTHROOM CORRIDOR - ' INT, /DAY (933)'I e

Travig ilooks up and down the corridor
like He's in a maze. Frustrated and
humiliiated. More and more, he's
refuging to believe that Jane's in
here. | He picks another booth.

o . o 1628.
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KEYHOLE CLUB/ BOGTH TH_W

L '
Travis fumbies up the phone, determined.
5 . ‘He's|forced into almost playing the
. client, gettzng speclflc. '

)

“INT. /DAY ,: (938

' : Cz - o . MAN'S VOICE (Phone Filter) :
:; . / . _ = G \- .,"I. .-_‘. BT h . - -I - - 1 .. --‘ R

- TRAVIS

i _ P : o S A Yeah, because I'm looking for a T i

P : particular girl. I talked to her _ ' i
. L . . : . before. She'a got short, straight, s
' S ' L S blonde hair, and the last time I ' y
_ SRR - _ ‘talked to her, she had on a fluffly, -
o ' ' s ghort pink dress, sorta like a _ ]
' I : : : - ‘sweater. ' '

MAN S VOICE

(- Mer-TRAVIS

The [Lights gb up to sbow a hotel
rooﬂ set. - Travis cloaea his eyes

id to’ 1o'k. '
Alfﬁaii_blon?e comédg In. It'E Jane, -

. Travis' heart is ‘pounding in [nis -

JANE

Hi. {on the other side of the mirror)
Are you out there.

 Prax i.’gs' _-:Z.'s‘z; Hlent fot a while lafter

B thé-iﬁitgalllhbck of hearing fher voice.

I aeé your light's still om, ao I guess
you must be out there.

{"’W\) a - ‘She Z.au'.ghs, "fZ.'r‘avis dls
\ silént, . o

{CONTINUED)
- ' ' 162C.
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~ slightly awk

Long pause.

NN

Trayisg stays
agadn,

Trapis slowl
looks at her

(93?) CON?IN{

ilent .

‘ﬁ-.h/"\‘/

'-She emiles

cr&ises her

one/way mir;ﬁ

she Jits in

T,

¥ opensgihis evps and
for th firsﬁgtime.

a chair,

ge anfd starTs ocut the

JANE

—EE -

It’'s all right if you don’t want to

talk. I don't like to talk either
sometimes., 1 just iike to be silent
sometimes,

Do you mind if I sit down?

Do you mind if I sit down?

Thanks. My

gtanding a

Is this yo

L1 the time,

TRAVIS -
Yes.
JANE

Ohwe Well,

iy £irst time here?

<r\\-

legs hurt a little from

this whole thing must seem

kind of strange to you then.

(she

~laughs) T mean, you realize that I

can't see jyou even though you can see

me‘
to.

\Q/

(CONTINUED)

It takes a little getting used
Am T ilooking at your face now?

- 182D,




| 2e-11) (G2E-3
7N e I S T {93E)
\_J —
JANE
Oh well, it don't matter. If there's
anythifgg you want to| talk about, I'il
just listen. I'm a real good listener.
Travis is silepft. Long| pause.] / -
t w8 e s § pav @55“? . | N
S : : Would you like me top~. do something
e e e b e L foryo? e L ey
| ' . Another pause. /- | |
i _ Do you|mind if I take my sweater of£? |
E Travis is silegt. - : - ' B E
! o : . : ;
§ I'1l jpst take my sweater off, |
l She stands as fhough tq take Her . |
{ sweater off. Travis ydlls atiher, : : |
- suddenly violefit. : o |
%{:ﬁ ) mmavis)
F i / _ : _ - |
: No! ﬁ?! Please!  Leave it on! ;
E :Jane'ieaves he sweateE?on anfl sits 4 . : | E
. back down. Theéye's the sense about : :
her now that sWe has tp handle this f
stranger with kid gloves. Her voice
is gentler now :
é I'm éorry;  I juéﬁ d¢n't know exactly f
: what 1t is you want. ' |

I was Jlooking for somgone.

)

i

(CONTINUED)

B
L..
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(935} CONTINUED: 3 1

JANE

(935)' R

ﬁ:;
"y
(\ S .

Anothér ginl?
Travils is siflent.
' Maybe if ydu told me who she was, I

could try go find her|for you. I
e girls hepe. Do you

JANE -
Did ydg mept her somelhere else?

TRAVLS

__.{' .
No. . _Z,. : | *

JARE

Oh, I thodght vou said this was the |
first timg you'd beerl bere. i

TRAVIS

It is. > .

JANE

Well -~ cadn yéu desé ibe her for me?

TRAVIS

NSNS ‘WWM '

ﬁo.

JANE

I'd like to help you|find her if I

" could. Iimean, there's not much point
in you ta king to me if you'd rather

- +0 gomeong else.

o _ TRAVIS
&?w/% i I want to/talk to yo ‘
i N : - - (CONTINUED) |
| | v \J/ v 162F.
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Q3c-4(93e-9) (43€- £-ia)

ra
e

JANE

Is there something you want £0 tell me?

TRAVI

. ) : ) . . . /
: ' £ .
_ . JAN _
. B C'mon, you can telll me. I can keep
a secret. , _
éi o a11 y0u.do s talk?

\

[

/ _

;3
Traxvig gets up t.
PR

\/L

w4
O

Another pau €.

wJE\

Well~- yes—— mostly. And listen.

Jarne laug
) £
- T o 0« ‘
' ; ; | e are not allowed to
) > _ ea the customers (here. : '
O $ _ em then? Do you

N E ,

J | ' s

(s pé laugh'ing) I'm gorry.

1
[

TRAVES

(CONTINUED)

SN N
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{/) .
H
3
\"" " . .

CONTIH?EQ'

R

- /'“\_M/

~ I
\“f“x;fm“a/f”
B AR A

N

\\./ - /\\J

AN
ANV

She - starts %2 g0,
- B¢ ; |
Sh stops, looks at]the mirrgr
Paygses.
. i? ', ) _ .;?

Jag e pauses; stares at the mirror,

then site again, slowly.

SN

vl
| N |

JANE

¥o, we donlt, sir. Weé're not allowed
any outside relationships with the
Customers. '

TRAVIS

Yeah, but (you can go me with them

Lif you wi £o,. can'ty ou? Bow-much
extra mnf do you ma E How much!
n

_ ow much ‘H\ey do yoy make on the side?
93£- . -

mayhe you pught to talk with one of our
other girls. 171l see if I can find

(stands) ['m sorry,zgir, but T think
gsomeone fop you.

TRAVIS \\

(yells at(?er) No! /No! No! Please!

pon't go!
N
S

JANE

T just dof't think Ifm the one you're
looking fqr, ' '

IRAVIS

Don't go,{please.

1628,




......

(93!8) CONTIN?UED : 6- (932}

mbarrassed and awkwairdly
es the Bpoth. Janel continueﬁ
know that he's gone.

JANE]

Thati's all right. I know Kow

difflicult it id to talk tola stranger

sometimes. Jugt try to relax and tell
Y me &hat s-on your mind. IfIL-listen. -~ |

T don't mind 1 stening. [ do it all
| | | - s i ' |
R G (30 (63ed ¥ 1 | |
l (93F) KHYHOLE CLIIB/BOOTHW CORRIDOR INT./DAY (93F) l

Travis leaves Jare's booth and passés
_ _ by one 4f the boyncer's sténding in _ :
b o the deogway. He's obviously upset. = ' l

th curiosity,
if thete's a pro

P }Cffz _ The bou;;?r 1ook%f?t him

altre slowly walks down the

MAITRE D'

{(to bouncer) Hey, it's okay, Showboat.

Hel goes into |the booth where Jane was. : : ;
speaking to Yravis.

s ~

(93@)‘2’%1.2 G5/ BOOTH TRREE - INT. /DAY (93G)

Jane sitls in the booth alone, silent
now, counfused and upset. Suddenly
she heans the music of a blues
harmonidga coming over the speaker.

JANE

s . | Slater?

He soctles her with the music, Finally,
Jane leaves the booth while Slater
finishes his song.

162I.




SCENE 94 OMITTED

i

R R ‘r “ g Re'?‘; . 12/ 7} 83 -

_ _(95) RANCHERO

o GsD 59\

Late afternoon,

- Travis dyives fiercely dpwm a flatland
highwa He's drinking hard from a .
Teguild. bottie, not 1ook£ng right or
left.

S

} ' . Long pafise.

E ' Travis firinks again. Hupter looks at

GN

Hunter fatches him silently, but
mostly eeps his face turned to the

"HENTER

NN C I

e e T

You did see her, didn t you?

TRAVIS

We'll talk about it later, okay?

HUNTER

- You saw her didn't you? She was

there, wasn't she?

TRAVIS

Yep.

(pause)

Don't worry about me dr;nking, son.
I can handle it. ‘

162J.




 796) NORDHEDM/THE RANCHERD T T T T Ty T L JPAY (96 -

Travis drives fast through a little
town inithe middle of nowhere. Then
he abruptly stops, backs up and
swerves back into the town. It's
just & highway junction with a gas
station, a washateria, a couple of
bars and a few scattered houses.

Travis screeches up to one bar, R ) '_“ T iiﬂ_u .
! Lot rHe YBrgadway Bar Y oo B I T S R

He getgout of the truck without further
explanagion. Hunter follows him,
wanting*to do something but not

knowing iwhat.

163.




LT NI LT T PRRY R TR YT

..........

@G7-D

- ($7) BROADWAY BAR -

The place is like an old western

saloomk. Almost empty except for a
few OLD PEQPLE in a corner playing
cards

Travig and Hunter stand alone at the

ilong brass
and. ajshot of Tequila i
Huntet has a koke. Tr

front of

of lagd in Paris,

Closeiup of ;;ﬁaroid i
Hemtex's hand;

~INT./AT (97 -

Hu coke. Travis is L”C?g-# S
starimg at the poldroid of Kis Prege—" "~ - -

HUNTER

(re: Polaroid) What's that?
TRAVIS

A vacant ;ot.

HUNTER

Why did you take a picture of a
vacant lot? '

TRAVIS

1 didn't take the picture. Somebody
sent it.

HUNTER

Who?

TRAVIS

People I bought it from. - I bought that,
lot when we were all together with
your Mom. I thought we might live
there some day.

HUNTER

Where?

TRAVIS -

Paris... Texas.

(CONTINUED)
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\’\) k?z) ﬁ

cH)

"ONTINﬁED

Pausel as Hunter

Travils nods.

?r&vﬁ: loocks at ¢
on him that his H
righti are over.
it as a joke.

N S A N A N

SV

tares at the picture.

)

he polarsid,

He tries ‘o deal with

]

Travis takes a big swig of Teqaila

fini

ing the glass.

v

It dawms
opes ofﬁg?tting things

wag gone.

' (9?}’ fff"

HUNTER
Where's that?
TRAVIS

Close to the Red River. How do you

like it%?

R
o ¥ou.meaﬁ we'd just live on tbe dirt?
0 rRavis |
"iN&; 1'd build a bouse.

’QUNTER

Do you know how to?
TRAVIS |

Iit's easy.]

. BUNTER

You own tﬁis ﬁ;ace, hey?

Is that where we 're going?
TRAVIS | |

Nope._-WelI*,"maybe we ought to.

Maybe they found oil there while I
 ﬁ§ybejwa're-millionaires.

© (CONTINUED)
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k??) Q;’» %) (Fj

.'-(97) JGNTINUED . .- —— i (9?)

HUNTER

Y, . Why do you drink that stuff? It stinks.

#

Hunter grabs hié}coke as hel gets down
from fthe bar rajling to walk out. .

: - TRAVIS
o
- _ _
i e o ‘ﬁ‘(cvar his shoulder to Hunter)- Where Fe o o
' 'you gcing9 : ! |
| / HUN’I.‘ER !

(disgusted) To the tzuck.

.Travis takes a E;ig of the beer sittiag
in front of him and heavily lays it on
_ the bar. :

TRAVIS

i

1

| o

?/ (after a pause) Can I have another
' : : : one... . .Please.

A9 - | | 1654,




© - (98) NORDHEIM-BROADWAY BAR (LATER) N T T kT JOUSK (98)

Hunter is in the Ranchere, th
settting quickly. [The little
he imet earlier, Brandy, is ackoss
thé street at the Coke machi
gets a Coke and ldoks curiou y at
Huiter inwthewpanchero.
| ‘ . Qe |
: Humter pické up his binoculars and
} L jloaks thrcugh ?h?. at Brandy jas she e S D .
' o gets on her bzcyc nd rided off B A
do?n the stleet. p/’g : :

,. 7 - | |

'SCENE 99 OMITTED

1le538.



(T008)

* Travis sifting in 4 primitive bar'
in a Mexikan village, getting loaded.

e

TNT . 7NIGHT (100A) -

EXT. /DAY (100B)

- [0DB-
(100B) VISION: LCAN VILLAGE

Travis, drunk out f his mind,
stumbling along a idire road in

. & mountain villagg., .. . ...

CZDOCfl7

£100C) VISTON: SHOWER

EXT./DUSK (100C)

Travis runs water over his head .
with his clothes on in a primitive
shoyer outside, then puts his hat
back on, picks up his bottle of
Tequila and heads into a bar.

(100D) VISION: POV I MOUNTAINS .

EXT. /DUSK (100D)

Travis' POV of the mountains and
landscape outside the primitive
Mexican Bar. .

166.




{

-
i

adijd
coud
set

hes and a coznwopera T. V
_ | ..g zwb

ter helping him.
is not mudh more than a barn.
ng row of washing machines

"with a couch in one room. In the

ining room] nothing but a few

TR&VIS

(dtunk, half to Hunter and half to

himgelf) ig is notww- This 1ig not -
the place £ take a faney woman. Would
you say? Jf you had a fancy woman,
would you ake her into a place like
this? :

“  BUNTER

What's a fgncy woman?

TRAVIS

My mother ias not a fancy woman. She
never was.\, She never even wanted to
be. She never even pretended to be a
fancy womaﬁf o

 HUNTER

What was she?

~._f _r

- TRAVIS

She was-- She was just-~ plain...

Just a plain good woman. She wasg very

good. She wms very plain and very

good. But Daddy. See—— my Daddy

had this idea in his head 1ike a

sickness. 5
s ;

HUNTER

' What idea?

- _ ~ (CONTINUED)

\V/

NN/ 168.

My mother~-'My mother, ﬁot'zour mother--
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fﬂ

e . (101) NORDHEIMwBROADWAY BAR — ' " INT./NIGHT (101 - =

Travis stanfls at the end of the
bar, still drinking, and very drunk.
GLADYS cleans up behind the bar.

The place 15 obviouslyjclosing.
ﬁZO{ D; |
) enly, ﬁuntar speaks to Travis
bpringing him out of his visions.
E. 7 . S _ - Dad, this place is closing now.

Tfavis looks at the boy and smiles;

| " TRAVIS
E Okay.
Hunt £0 the door and turns to |

wair for Travis. Travis very
drunkenly moves to the door frame.

TRAVIS.

(to Gladys) Where ¢ the closest motel,
Gladys?

'GLADYS
Twenty-seven miles west of here,
HUNTER

{from the sidewalk 6utsi&e) Come on,
Dad. I know a place down the street.

The
Gla

167.




TN
+

S (102)-CONTINUE

Hur
T.
western comes on.
thé couch to sit and tries to get

comfortable., He keeps looking back

at

out on th

i & moment, #hen goes
digs some quarrLers
pogket,. '

iter feeds some quarters intoé the
. and turns it onm, A John Wayne

Hunter moves to

R ' T 0% )

<
Aoxd
S

TRAVY

#e had this idea about her. He'd look
at- Wer and-w he wouldn't see her.
Ee'd\gee this idea. See, he knew-- he
knew he was just as plain as dirt on
the road... He knew that... He knew
he'd/never be anything but plain.

S0 he made this idea up about her.

+ :(lauphg) - He-told people-she.was from. -+

Paris. ' He even started to believe it.

" He i;gﬂally believed it. And she——

she gbt so embarrassed... She was very
ghy... '

Hunter
- Travis

HUNTER

ﬁad? can I watch T.V.?

TRAVIS

(half waking up, mumbles) Sure.

169,




,,,,,,

{031

- (I03A) RANCHERO (LATER) .

Hunter sits in the Ranchero reading
the comids. We see Travis coming
dowmn th&iopposite side of the
street in the distance, carrying
their jadkets.
Travis crosses the street to get in
the Ranchero with Hunter. They
look at ¢ach other a moment without - .. =
sdying &lword, et
- TRAVIS

Vamanos,

and pulld off down Main Street.

‘He closed the door, starts the car
%'/‘"

. e ’
C1038-1)

- _(1038) NORDHEIM CROSSROADS

The -Ranchero stops where the Nordheim
Main (Street meets the highway. '
| | ey (o3B-2)P eV

A sign says: "HOUSTON - 233 MILES {pointing left)

The truck pauses facing the sign.
e ‘

SAN ANTONIO - 318 MILES (pointing right)

EXT./DAY (1.03B)

(103C) RANCHERO

INT. /DAY (103C)

Travig sits blinking at the sign. He
can jbarely think. He doesn't move.

Huntier glances at him, trying to read
him,

Finally, Hunter speaks without looking
up firom his comics.

HUNTER

Left, Dad.

o (loze-2

Travis turns 1eft]down the highway.

171,
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mw) ka,)g o@ 34 |
N ) NORDHEIM MAIN STREET T EXT,/MORNING _ (103)
Hunter comes put of the washateria
and dtands on, the porch looking

down Main Strieet.
ma\till fairly deserted*
g g

RCER

s

@ runsg across the mtreet

locals slowiy walking

Brandy, feign hg offense,
hands with him
the bus stop.

the phone booth

-

numbers.

Annel!

s voice, talking to t
She pounds instantly frant
is akcepting the call, he
mlndfand hangs up.

The streets are

the street,. passing one of the
ﬁom the

ne passes the 3rcadway
s into 2 little girl, BRANDY,
way to wait for the scheol

continues on to
unter runs on to

103-10
He picks up thelffone alg some

[02-

ana down

B&_ir s'E @ B}
R

HUNTER
Ki. <

BRANDY |

(smiling) Hi, toad-head.

NS

HUNIER 'y
: Hi, fly=face.
.~ 7 y;
shakes ’ !

!

L

BUNTER .

Hello, Operator... This is a collect
call from BHunter.

e operator.
Lc. As Anne

changes his

He rung.away from
the Footh amd gets in the Ranchero.

170.




(0 -

’::}\ . - {T04)] HOUSTON HOTEL ROOM{BA’I"HROOM o .' T iNT. [Z)AY (104)

Traviis is in the bathroom. He stands

in front of the mirror and just

hes combing his hair, He is

shaven and has new clofhes on,

ck shirt and black trousers.

oks transformed, like the

8 maybe that Jane first fell N
/'\..\—\

e T @D

x kesi 8- tape: recorder: that he ...
t: for the occasion, sits down on
dge of tbe bathtub and starts
ing into the little machine.

e next room we see the triangle-
d glass botel room in the
own Houston skyscraper. Two
o1 glass windowwwalls meet in a2
-like a spaceship at one end
he room. Hunter bounces around -
oom in a long T-ghirt end
sockE, still wet from a bath.

TRAVIE

(into| tape recorder) Hunter. It's
. me. [ was afraid I'd never be able
‘ to_sav-the_right words to you in
persoh so I'm trying to do it like
this.] When I first saw you this
time +~ at Walt's, I was hoping for
all kinds of things, I was hoping to
. show you I was your father. You showed
“me I was. But the biggest thing I
.hoped| for can't come true, I know
‘that fhow. You belong ‘together with
your mother... '

1%

172,




f”f) o -(105) HOUSTON HO?EL ROOM (LA?ER) T T T L JoAY 105y .-

"Travis comes into the room where
Hunter f¢iplaying with his toys.

 ENTER
Why are yéu dressed like that?
"7”b6“ITlﬁék dimh? - L e
HUNTER
No.

TRAVIS

I have to 'go out for a while, and T
want you to wait here.

HUNTER

Where are you going?.

TRAVIS
ﬁack to tﬁat place again?
- ' To see Mom?

TRAVIS

Yes.

'HUNTER
When am I going to get to see %om?
TRAVIS
Soon és I talk to her. Real soén.

You wait here and don't leave the
room. Okay?

HUNTER
{”;) Okay, dad.
e | S - (CONTINUED)

WV o - o 173.



P T T T T L R oA T TR oL P

/Ny o (I05Y CoNTINGED: T T T T T T NY . /DAY (1053,

Travis kisses him on the head, then
gives him the little cassette
recorder.

TRAVIS

; ) _ I made this tape for yoﬁ. I want you §
i o _ to play it after I go. Okay? S

- R o i HUNTERG o e ;-,...‘_,.-..,_‘,.?:.,.:_.__,,,_‘__:r
‘Okay.
- - Travis ledves. Hunter continues o ' : B oo

playing and reading his comic book
onn £he bed. '

4

. | P | ‘ | : |
i- ObA:L o _ " : .
s {105A) RANCHERO/FREEWAY ' EXT. /DAY (105A)

Travis drives down the freeway
toward the Keyhele Club for his '
- meeting with Jane.

174,




_/f:} . {306) KEYHOLE CLUB - BOOTH FOUR

INT. /DAY (106) .

Eames into the booth and sits.

?ane
is on the other side of the

Travi
irrok.

JANE

Hello.

TRAVIS

SN

C&ﬁ-I’ﬁell'y06isomethiné?“hf=r*~;

JANE

Sure. Anything you like.

AP i N,

TRAVIS_
It's kind of long.
JANE

061 {06-() I bave plenty of time.

TRAVIS

I knew these people —— .

ile sbops. Pauses.

JANE

What people?

TRAVLS

4
. : N These two people. They were in love
: { with each other. The girl was very
j>ycung. Aboutr seventeen or eighteen,
NI guess. And the guy was quite a bit
/" older. He was kind of raggedly and wild.
And she was very beautiful, you know?

S NSNS

JANE

{smiles) Yeah.

(CONTINUED)

175.
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“(1.06) CONTINUED: L1

o
2

;
e

AN

NI TSNS

v\)*\/“x./““““*4*“-\J\E/“\J o fy:ggg{_‘:J'u”‘ - ”f

m([%—ﬁ (Dl

NSNS N NN AN 2O\ NS NS

(106).

TRAVIS

I mean she loved him, because he was
sort.-of crazy, so the age didn't matter,
Not really crazy, but he'd turn
everything into a kind of adventure

and she liked that. .Just an ordinary
trip down to the grocery store was full

- of adventure. They were always
. laughing. about stupid things, He . .=~ .. ..
liked to make her laugh. They didn't

much care about anything else, because
all they wanted to do was be with each
other. They were always together. '

JANE

Sounds like they were very happy.
TRAVIS

Yes., 'They were. They were real happy.
And he-- he loved her more than he

ever felt possible. He couldn't stand
being away from her during the day when
he went to work. S¢ he'd quit. Just
to be home with her. Then he’d get
another job when the money ran out.

Then be'd quit again. But pretty soon,

she started to worry.

JAN

About what?
TRAvIS

Money, I guess. Not having enough. Not
knowing when the next check was coming. -

- in.

JANE
I know that feeling.

TRAVLS . -

ﬁﬁd g0 he started to get kind of torn

- inside.

(CONTINUED)
17e6.




/) - (106) CONTINUED: 2} - R

— 06 -

.

g Howl do you meen?

>

{ TRAVIS

s :

<z W \, he/knew he had to work just to
o ;; sup ott‘her, but he couldn’'t stand
'ﬁ v : beizg awgy from her either.

143 '

11 e;
TRA ;’s' :

And/the (more he was away from her, the
crﬁ?ier e got. Excapt now, he got
1

really Iazy. He started to imagine
all ingg of things. -
< | S
J.
] Like whdt?
TRAVIS

He ftaryéd thinking she was seeing
‘other meq on the sly. He'd come home
frép work and accuse her of spending
th day:zith somebody else. BHe'd

yell at her and braak things in the

| tratlery '

The trafiler?

Exduse @, sir-- but were you in to
vigit e the other dey? I don't mean

j | to [pry.
o ~ \/ (CONTINUED) _
A2
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1(106) QONTINUED:

k _wr

-

TRAVE

r

2 pause) Ne,

thought I recognized your wvoice
minute..

-- he started drinking pretty
And he'd stay out late. just to

do you mean, test her?
if she'd get jealous,

ted hey to get jealous, but she
. She was just worried about him
at. got thim even madder,

é

he fdlt that if she never got
s of h%z, she didn't really
bout him,
(MORE)

\/ (CONTINUED)
178.




: e e o L P
g E o . .

QL2 CO(o 3@@-{6\@%%7@

/";‘f :
{ t} comzzmn. 4 (106)
IS (Cor 'd)
: _ : Jeglousy wds a sign of her love for
: . h And then one night-- one night
she” told him that she was pregnant.
.\ Shéywas abdut three or four montha
/ prégnant, #nd he didn't even know.
: g) \ An then suddenly everytbing changed. .
<“H topped |drinking and got a2 steady '
/j A % He wds convinced .that she loved - ...
>,hi now beqause she was carrying hia
\ chddd. &nd he was going to dedicate
; himbelf to making 2 home for her.
- thing started to happen.

Sie startkd to change, too. After the
‘horn, He didn't even notice
much later.. She began to get

e

counter. ~ e, was mhad at everything. Even the

' ed to be an injustice to her.
ing to make everything all
Buy her things. Take
b dimmer once a week. But
seened to satisfy her. For
% he struggled to pull them .
ther like they were when they
> ‘but finally he knew it was
to work out. So he hit
tt1~ again. But this time it
got mean, This time when he came back
late at night, she wasn't worried about
him or jealous. She was just enraged.
She accused him of holding her captive
by making her have a baby. She told
him she dreamed about escaping. That
was all she dreamed about. Escape..
She saw heraelf at night rumming naked
down a bighway. Runming across fields.
Running down riverbeds. Always running.
And always, when she was just about to
get away-- he'd be there. He'd stop
her somehow. He'd juat appear and stop
ber.
> (MORE)

4 | | (CONTINUED)
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TRAVIS (Cont'd)
And when she told him these dreams,
he believed them. He knew she had
to be stopped or she'd leave him
forever. So he tied a cow bell to
her ankle so he'd hear at night if
she tried to get out of bed. But she
~ learned how to muffle tbe bell by
- onstuffing a gock into it and incbing. .
her way out of bed and into the night.
‘He caught her one night when the
sock fell out, and he heard her trying
to run to the highway. He caught her
and he dragged her back to the trailer
and tied har to the stove with his
belt. He just left her there and
went back to bed and lay there listening
to ber scream. 7Then he listened to
his son scream, and he-was surprised: .
. at himself because he didn't feel ‘
: : snything anymore., All he wanted to
' foéfilo' -+ do wss sleep. And outside, the world
- " seemed very gquiet. All he could hear
was a distant truck. And for the
firet time, he wished he was far away.
Lost in a deep, vast couniry where
nobody knew him., Somewhere without
lsnguage or streets. And he dreamad
about this place without knowing its
name., And when he woke up, he was on
fire. There were blue flames burning

<E§EE§§)'the_gheets of his bed. He ran through
Lo the flames toward the only two people
4 he loved, but they were: gone. His
arms were burning and he threw himself
outside and rolled on the wet ground.

Then he ran. He nevar locked back at
the fire., He just ran. He ran until the

;é sun came up and he couldn't Tun any
; further. When the sun went dowm, he
: ran again., For five days, be ran like
_ this until every sign of man had
f RS . P disappeared.
| . Jane has ¢ome #o tbe mirror, R ' ?
* . tecognizidg by [now that it's Travis ' :
dn the other side. She puts her hand
;T o the glass sqftly. :
) -
o R\ - N (CONTINUED)
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' JANE - |
([§§;;%§§> Travis? E

3 - TRAVLS

If you turn the light off in tbere,
will you be able to see me?

L JANE e e r e s e
% don't'kqow. I never tried.

She walks olt the door, turns off the
light and then comes bagk. '

Travis turnk the lamp op his face.
This reverses the mirrof.

Jane sees hiie face for the first
time. She ktares at hi$ face.

TRAVIS
o A | : "~ Can you see me?

- JANE

Tes.,
TRAVIS
Do you recognize me?

JANE

. Oh, Travig--
Sbe softly touches the |glass.
TRAVIS

I brought Hunter with me.

Jane pulls laway from the glass., There
“is a very long sllence. g

. | | S (CONTINUED)
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- TRAVIS
Don't you want to see him?
JANE

Yes. More than anything in the world.

I wanted to see him so much that 1

couldn't bear imagining him anymore.

Anne - kept. sending me photographa of - .-
him until I asked her to stop. 1

couldn’t stand the pain of aeeing

him grow up and miasing it.

TRAVIS
— : . Why didn't you kee§ him with you?
JANE

1 couldn't, Travis.

(pause)

I didn't have what T lnew he needed.
(pauae)

I didn't want to use him to £il1 all
the emptiness in me.

TRAVIS

He needs you now. He wants to see.
you,

JAN

iIs he with you now?

TRAVIS
He's waiting for you.

JANE

Where?
TRAVIS
He's in the Meridian Hotel. BRoom 1520.

4 (CONTINUED)
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Travis stands.

JANE

You're not going, are you?
Travis just stands there.
TRAVIS

(staring at the mirror) i csﬁiﬁl-rlll‘ -
see you, o

JANE
Don't go yet.

‘Long pauae. She stares at him through
" the glass. Travis just stands phere
e for a while. :

JARE

e~ I uged to make up long speeches
to you. After you left. I used to
talk to you all the time, even
though I was alone. T walked around
for months talking to you, Now I
don't know whst to aay. Ir was
easier when I just imagined you. I
even imagined you talking back to me.
The two of us. We'd have long
e conversations. It was almost like
you were there. I could see you and
- smell you. I ‘could hear your voice.
Sometimes your voice would wske me
up. 1'd hear it in the middle of
the night just like you were there
in the room with me. Then slowly
it faded, I couldn't picture you
. anymore. L tried to talk out loud
to you like I used to, but there
was nothing there. I couldn't hesr
you., Then—— I just.gave up.
Everything stopped. You—— just
disappeared. - Now I'm working here.
I hear your voice all the time,
Every man has your voice.

'ffign
kS }\“

S Long pause. | .
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CrRAVIS 00

I'11l tell Bunter you're coming.
JANE
Travis?

(pause)
I'll be there.

 Good.
JANE
Meridian Hotel? i
 TRAVIS '
Room 1520,
N . There is:no-good:ye. Travis just
C;jj. leaves. ’
- m Jane stands in the corner of her
room and turns the lights again.
‘ She looks at thei place for the
last time. .

i

184.




i ./
.

!

R

@@@

(106&)

HOUSTON B&TEL ROOM ]

Hunter] listens to;Travis' tape.
(Juat from where we left off when
Travis| spoke into| the recorder.)

A P
Hunter looks out! the window at Ithe
skyscrapers around him.

. that tore you apart. t A
" you to bring you back together. But

T TR (1064

TRAVIS (V.0.)

(voice on recorder) ... You belong
together with your mother. It was me
And I owe it to

I can't stay with you. I could never
heal up what happened. That's just
the way it is. I can't even hardly
remember what happened. It'a like a
gap. But it left me alone in a way
that I'11 never get over. And right
now I'm afraid. I'm afraild of walking
away again., I'm afraid of what I
might find. But I'm even more afraid
of not facing this fear. I love you,
Hunter. I love you more than my life.
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ROO¥TOP

EXT./NIGHT (107%)

Jane entering the
key he gave her.

© Travis watche
room iwith the

does
turn
don't move, s
' “They don't 'see

Huntgr ig playing in the corner

her. {Jane and H

Then {Hunter

nd

her at first. Then he

ter

aring at each other.
m £o know what to do.-

ves Lo \Jane and starts

“playdng with her halrn., He emhraces

his "other. Bhe holds him tight
turning him a) 1ittle.

Now Hunter fabes the window/wall
looking over Jane's ghoulder,

L

hotel

(107C) BOBSTOﬂ HOTEL. [ROOM

sold

o
Now-égnter seks Travis and the
the

rking garage.

Vo
SCENY 107D - METTE, -

ry Ranchero on|the roof of)

INT. /NIGHT  (1070)

(1072) HOUSTON HOTEL, ROOM

Runter sees Travis get into the
Ranchero and drive down into the
| parking garage.

INT./NIGHT (107E)

(168) HOUSTON FREEWAY

ST 7SONGET (108) ]

(NOTE ﬁ%zﬂBITOR. THIS SCENE WAS INITIALLY SHOT AS "X™ A8 THERE WAS NO -

Mrs ' Poy. PLACE IN THE SCRIPT FOR IT YET. IT NOW BECOMES S8C. 108)
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(109) PARIS, TEXAS

T /DAY (105

Travis works on the house. He's got
a leng way to go.

INT. /DAY {i10)

(110) PARIS, TEXAS POST OFfick,

- -y

.Travis.Picgs‘ﬁp some equipment he's

ordered for the house., The MAIL
CLERK stops him as he's leaving.

The clerk goes back and Brings out

- & hand-sized box. Travis takes it.

Travis stops in the middle of the

- lobby and inspects the small box.
© It bas spaceships stuck all over it.

He opens theé box and slides ocut a
plastic container of Super-8 f£ilm.
That's all that's in the box.

oD

MAIL CLERX

We got a little-béx;.came in General
Delivery for you last Friday. Mr,

Henderson, wait——

(111)

{111y |SUPER-8 FILM

Imageqg of Hunter and Jane traveling
acrbsg the country. They pass the
camerd back and forth and wave.

Huntey says (without sound), "I love
you, Dad." Jane says (without sound),
"I love you, Travis."

/

L]
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