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LiMNPSE of JARNICE CHQON, pretty, at lezst one of her
pa*e *ts is Chirese. Her dark hair falls as shs
¥DS to adiust the machine.

VOICE OFF (Ray)

CAMEIRA FOLLOWS JANICE to INTSRICR ANGTHIR CFFICE 2

RAY MRRTIN, standing at keyboard of an I8M punchcard

machine, mechanically feeding in entries off of 3x5 ¢
index cards. B
MOVE to HAROLD THOMAS, in the same office. FEe sits &

at a table piled with MYSTIRY NOVEILS, wearing a green
eve-shade, going over a set of galley proolfe with a
marking pen.

RAY
what've we got?

HAROLD
Male Caucasian, mid-40's.
Appears to've been shot.

RAY
Where?

HAROLD
In his room,

JANICE —
Yery funny, Harold.

HARCLD
OK, the wound is just below
the hearc:,

CRIDITS COITTINTI.
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Ee was shot once?

HAROQOLD
Seems to've been, yes.

JANICE
First you said "appears" to've
been shot ... now “seems" to’'ve
been...

HAROLD
Zhat's what th: guy wrote!

JANICE
But the machine won't analyze

speculations.

3 INT SMALLER OFFICE 3.

o

N on one wall which is painted BRIGHT RZID, More
termporary than the others, and perscralized. A
s

PE
y

o
HO

1 0O

O=-BLOWUP of A. Einstein. Some homemace models

£ submarine and aircraft designed by da Vinci.

o

SCUND OF FOOTSTEPS as CREDITS CONTINUE.
Angle to door as Dr. LAPPE appears, carryin
He's fiftyish, dresses British, smoxes & tr:

DR. LAPPE
(holding ocut papers)
Mr. Turner...?

He sees no one in the coffice. Glances, annoyed, at
his watch.

3 EXT BROADWAY IN THE EIGETIES 4

Weaving through traffic on a mini-powered SOLEX is
cCSZIPFH TURNZR. He is in a muth-warn tweed zzciiet z-re- 2
heavy sweater. A long scar? is tied arcurd his

throat and trailes rehind nim. The SCLZX is rattered

ané misses cccasiorallyv. Scmetimes he peciles t2 25
gis. the one cylinder enzine.
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EARQLD'*S vQIcs
Come cn - in five minutes we can
cope it out - Save all tha% tire.
CANICE’'S VOICE
If Joey were here --

EARPJLI'S VOICE
Turner's nost the only min
around.

RAY'S VOICE'
Come on. Wwhat calibre slug?

- CANICE'S VoICE
Cr. vou're missing the point, Ray...

RRY'S VOICE
Huhr?

3 BACX TO THAT OFFICE

JANICE
The machine'll come back with
a: ‘re-phrase' or 'please
exnress it in other wos-ids',..

RAY
So what do ysu want to feed in?

JANICE
Well think, Ray: why does, the
author put it lil‘e that?..,.It—-

'abpears', he 'see~s'. ..
6 EXT THREE STORY TOWNEOUSE EAST 70°'S

It nestles among others of its ilX, =ehind a :=
S .
-

iron fence with 2 gate in i:. SZIFT ANTED
TULIER rourmd the cosner from Madison va=re

- - -
' -!I DY -
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tme2 ZOLIN Up onio the =ifszvalln in Srone 0F tas Loiliisa

2 nas 2 sToaanat tmeszlacied feazrd 2nF moustactae re

S2zins .o chain the SOLIN to 2 pariiing sizn.

ANZLET ATZROSE3S THI STREET 7
LI 1 -~ : : <

A small blue FIAT parked a2t the curb. A ma2a is sitting.

You o NOT SEE his face, just what he SZES ir the rear
view mixrrox. TURNER chaining the bike,

DRO? TO TEE MAN'S LAP., He FLIPS through a little pack
of photos beside a list of names. GLIMPSES of Janice,

Harold, Ray, Dr. Lappe, Phots of TURNER ccmes up. MAN
checks off TURNER'S name.

HARQLD'S VCICE
He always writes like that, he's
a Republican.

JANICE'S VOICE h
No no, it means something. ‘

FROM THEE MAX'S POV g

TURNER under FINAL CREDIT moves toward the gate of the
house anéd pushes it open. Beside the gate is a polished
Lroaze plaque reading:

AMERICAN LITERARY
HISTORICAL SOCIETY

TURNER reacl2s the unlocked gate, puchas it csen. |
INT AIHS HIUST RECIPTION == 9

A red light flashes and a warning buzzer sounds.
Aside froam that, the first floor of this place looks
just like what that plague says it is.

MRS. RUSSELL is at her cluttered Sesk.  Shé has short
grey disheveled hair and smokes incessantly.

JENNINGS, a burly ex-se.jeant, not guite comfor-z-le
in civiliar clothes, is rent over an open drawer load-
ing £ilm into a hifden CAMERA. Thev BOTH look =zwaré
a small TV monitor screen.
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2 sucosnly Turns his Deck to the lens 92X a tv-gcm-
W.alCh 45 Cistrzetly placel

- ctrn mrmeemm e I T X
INT ALXS E2UST %S, TeLSdLiL ALD JINIIINGS

They exchange a glarnce 3f disapproval of Turner's
probably éaily prank. 2As Mrs. Russell cpens her

desk drawer to press a bu“ton releasing the outer

door you glimpse within it a .45,

The door opens. Turner enters,

(1]
'"

n

FLASH CUT of Jennings' desk where the Camera guickly

snaps a photo,

TURNZR CLOSES the daar behing him. FKHe strides towars
the stairs, flipping up the visor. He peints to his

nose. .

TURNER
Turner, Joseph, no-micddle-
i .

MRS. RUSSELL
Seventeen minutes late.

TURKER
I was bucking headwinds, put
down twelve mirutes. -- It's
gonna rain kv 10:20.

CONTINUED
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CONTD 11 CONTD

MRS RUSSELL
Thanks a lot, I left nmy
umbrella on the bus.

L1l without stopping. TURNER moves toward the rear
office, now taking his helmet off. He stops at the
open door at resr. Plants £ill the room, on desk,
along windowsills, radiators and hanging from planters.

And there's that odd ULTRA VIOLET LIGHT that encourages
plant-growth,

TURNER
Dr. Lappe...?

DR LAPPE---gtanding on a chair, watering one of the
hanging plants with a long~snouted watering-can---=
just checks his pocket-watch, says nothing. Turner
ignores the inference, goes cn:

TURNER : 1

Was there anything in the early :

pouch? | z
DR LAPPE

Yes...but nothing in response
to your report.

TURNER
Oh.

(rallying:}
Maybe this afterncon.

DR LAPPE
Please have the book you're
werking ca analyzed and ¢n the
computer by four o'clock.

TURNER
Yes sir.

And he's on his way again. Up the curved staircase.

INT ~ TURNER'S OFTFICE DAY 12

That one with all the models and the red wall. He
enters —-- crosses to his desk, picks up a mystery
novel freom his in-basket, loocks at it a moment, then
puts it aside. Under BRIGHT LIGHT, he arranges scme
IBM-runs. We can SEE they're machine-translations,
side-by-gide, in 3 or 4 languages.
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HAZO2ID'S VOICE
:e“t-y a .38,

"

Ry

15
o

) JRNICE'S VOIC .
it is aga;:!... Aﬂca“e“tlu .ot

]

her

HARQLD'S VOIC=s
Well it made an entry-wound
charactezistic of a .38...5u:
they cculdn't recover the slug
itself,

RAY!
Hey, we'ze gasti

> VCIC=
ng somewhere!l...

13 INT CTEER OFFfIC: 13

JANICE picks.up sczie pzpers and noves towarzd the
cdoor.
JENICSZ
Y¥ou guys £izuce it sue-,
I have Far-Eas: Journals to read.
Carmera follows her dewn hallway to TURNER's office.

RAY'S VOIZE
Was the sl.g smashed against
the wall?
EAPQID'S VOI

No. Matser ¢ Zazze, e*e was
no exit-weund.,

14 INT TURNER'S OFFICE 14

JANICE watches him work a moment. He is very intent
on what he is doing. She moves around-behind hi=m,
puts her hards on his shoulders.
JANICE
...what they've got to so far
is a .38 wound but 0o =e -o

TORNER
(not locking ugz}

~- ~= Ice,
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It's par:t of a work-problem:
using a thick marking-pen. She comes close:

She makes a2 minor change in the character:

JANICE
What?

TURNER
Instead of lezd. The murderer
poured water into a .38 celibre
mold, froze it, kept it solid
until the crime...

JANICE
(beginning to get it)
Great. -9 l

TURNER
He shoots the guy with the ice-
bullet. Cops show up in a
half-hour: a few drops of

water, no bullet, no ballistics.

JANICE
Great!

TURNER
Hey, what's this character?

JANICE
Your calligraphy's getting
beautiful...

JANICE
'‘Den’.
(then in English)
'Heavan',
TURNER

Nothing else?

JANICE
(shrugs; doubtful)

It can mean 'the best'...'Tops'.

Sometimas.
(then)
Why?

TURNER
I'm not sure.

7

14 COXTD

he draws an IDEOGR..M,
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TUENZER
(back at work)
Mm.

JANICE :
Wry don't You talk to Sam about it?
TURNZR
(looks up)
About this.t.?

Sha neas.

"TURMER

-Imdid_..Interesting, e |

ve . - -
sa‘s(t.hen sniles)
But not his department..,
Which means he thinks there's
nothing...like lLappe. Aang
you. '

JANICE
There's not muck , A
Durder mystery that's been
translated..,

TURNER

(ove:riding)
A mystery that didn't gell...
translaced intp an odd
assortoent of languages: .
Tuskish bus nes Trench, trax:is
Lut not German and not fussian.
Dutch!

.
.

. Spanisn,.,. JANICE

TURNER
(adnits)

(beat)

Yes.
Yes.

JANICE
Hey, where'a You get +ha+ thing
2bout the ice®? Dasaiell Aammett?
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TUPYEIR
Sigk Troazv.
{no pause)
You sura ebhoui this idscgram?
JANICEZ

Look at this fzce...Could I be
wrong a-out an ideogram. ..

TURNER
It is a great face...
(back to work)
but it was nsver in China.

EXT " ALES ECUSE 15

A light van pulis up and stops at the cuxb. As the

DRIVER waits, a2 uniformed MESSENGZIR gets out and goes
in through the gate. Logo on van and oa the unifom |
says..." "AAA-AR0W MISSINGEZR SIRVICE." >

Suddenly it starts tc rain, -

INT HAROLD AND RAY'S OFFICE 16

HAROLD still works over galley pronfs while PAY is
woriing at the terminal of a ccmputer. TURNIR pokes

his hezd in,
TURNER
When can I get scme computer time,
Ray?
EAPOLD

(shaking his head)
Dick Tracy???

TURNER
(serious)
He was a very underrated cetective.

PAY
mhere's free time at o£:45.

=Ha2NGS' voics
(cailinc f£rom balow)
Morming piskuep!

AT staris frem the cemputas terminal towWaris an
enveloze.
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TUENER

vz, c2 aneszd, siay c¢n ssheiule,

ILL 4zie it
VITE TURNZR his
as he heads for the stairs with the envelogzs.
Ix DOWNSTAIRS RECZPTION AREA 18

Tha AAA-Arrow ressenger is sicning for his piclup
on Jennings' clipboard as TURNZIR comes uvp anéd gives

‘him RAY's enveloze.

MESSENGER
Five pieces, right?

JENNINGS
Affirmative. Fiver.

e sk

The envelopa gees into a dispatch bag. As TURER
starts tewarés the staizs, DR LAPFT ecomes out oi his
office carrying a sheet of paper.

DR LAPPZ
Where is Mr. Heidegger?
MRS RUSSELL
He called in sick, Dr. Lappe.
JENNINGS
(rumbling)

schably humgover agaia,

DR LAPPE
This is extraordinary. I was
just checking the files and I
found this carbon copy of an

engquiry he sent to Persian Gulf
Ccrmmand.

TURNER stops on the stairs.

TURNER
Oh...he di2 that for me.

DR LAPPE
It never went throush my cifice.
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TURNER _
Well...I just asked him to de
some rescarch for me. I guess
he thought it wasn't that

important.

DR LAPFE
I wish you people would go through
channels.

Suddenly TURNER's attention is caught by the TV
ronitor. He charges forward and out the doors.

EXT  ALHS HOUSE 19
TURNEZR comes dashing out,

TURNER .
(yelling) *
Hey! Leave that bike alone| -

CAMERA reveals two kids toying with the SOLEX.

ONE KID
What is it?

TURNER
Never mind, just leave it alone.

The kids walk away mumbling. TURNER looks up at the
black sky, heolds his hand ocut tec feel the rain, checks
his watch and nods. As he walks back inside CAMERA
PANS TO TEE BLUE FIAT., PUSHES CLOSER to the man behzrd
the wheel. We still do not see his face. Eis only
move is to trace his finger down a list of names
computer typed on a sheet of paper. Then he pulls
up one photograph of an slderly leaky-eyed man. The
nare under ths photo reads R. EEIDEGGER. The MAN
ch::ks his watch, then gets out of the car into the
ra .

INT TURNER'S OFFICE DAY 20

TURNER's standing at his desk. He compares thoss
machine-translations again, briefly == and shoves
them aside. He sits, pulls the galleys of that novel
out of his "IN box.
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TUTNEIR's hend moving stzaiily Jown o the pagep, sars

- - =d - - - P
oI szme spesdreading tachnhigue,..passes a cariain
S - Y * e . - i
3...._-_39, JL::::S Lol <0 Lot We oot

...The next mocming, at dawn,
they transfarred me to the
Eas+t Wing, 17. I+ was worse
than Lubjanka,

TURVNER picks up a marker, draws a transparent vellow
line through certain key words: "fast Wing, 17...
Worse than Lubjanka.," He picks up the page and heads
out.

INT EALLTAY 22

With TURNER 2s he walks down hall to a Xerox machine
in an alcave, Taped to the top of it is & sign:

OUT OF ORDER. TURNZR trias to fidile with it.
Janice, coming out ©of her cubicle sees him.

JANICE
I+’'s busted. heidegger was
copying scmething., You know
hir with machines.

EXT 77TR AND MADISON 23
A prone stand, The MAN from the BLUE FIAT Is tele-
ghoning., We don't hear anything but the souzd of the
driving rain.

INWT ALES EOUSE ALCOVE _ 24

TURNER works at the Xerox, removing panels, twisting
wires, ete.

DR LAPPE'S VOICE -

This was in the pouch from New— *
York Center.

CAMEZPR WIDENS to reveal IAPPE, whd hands him 2 memorandur.
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Pe-rizas LT3
DR, L&PPZ
Eo &t Langley sz2ys thavre's
nattins from any cther
intell.genz2 sdurca Lo
SUTIoIT your theory.

Turner peuses, then stuffs the memd into

DR. LAPPE (contd)
(referring to
Xerox)
Is this your idea of working
on that book?

TURNER
(busy working)
Oh, I'll have it on the
computer by four.

his poc-et.

(A%}

Lappe watches as Turner continues to work on the Xerox.

DR. LAPPE
Wwe hae peocple to service these
machines.

] TURNER
These things are fairly
simple...they just look
complicated.

DR. LAPPE
Mr. Turner...l wonder if ycu'ra
entirely happy herce.
TURNEZR
(surprised)
Within obvious limits, yes sir.

DR. LAPPE
Obvious limits?

TUTRMNER
I1'@ rather write...and...vell
i* botrhers me that I can':t tell
pecple “nat I dc. ‘

C‘...‘._.-.._,. .o o o

et e s e -
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27

I keliave it's
brirng in lunch.

TURNER
Whnat time is it?

DR. LAPPE
11-=22.

“TURNER
Rain should end by 11:30.

DR. LAPPE
You can wait B minutes.

E¥T, EAST 77T STREET - ANZLE ON BLUE FIAT 25
Brighter blue than ever, polished bty the rain,
INT. BLUE FIAT - DAY 26

Cozy SOUND of rain on roof. The VIEW through the
windsnield distorted by rain rivulets. The MAN
switches on wipers -- just a single stroke back an2
fosth -=- clearing VIEW for a moment. All he reecs:
ne sees that the ALHS entrance is still cuiet...
Delzrz the VITU iz ageln gradually ruined by rain.

DISSOLVE TO:
INT. ALHS HOUSE - RECEPTION AREA 27

Turner descends the stairs. He heads not for the f£r-ont
door, but 2 narrow one near the back.

JENNINGS
Mr. Turner.

Biut he is gona.

GENLNINGS

That is not a
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31

32

14

CCNTD 27 CONTID

MRS RUSSELL
He always gces out that way
when it rains...it saves hinm
a blocck,

JENNINGS
Personnel should enter a2rnd exit
remises by authorized means only.

MRS RUSSELL
(reaching for another
cigarette)
Girme a light, will ya?

EXT REAR OF ALHS DAY 28

TURNER squeezes out of the coal chute, into a narrow
alley. The close, overhanging buildings provide
shelter from the rain. TURNER pushes through a

gate leading to ancther alley that runs at right- i
angles to this one...leading out to East 78th Street. ¥

i
EXT EAST 77TE STREET DAY 29

A MAN - walking AWAY FROM CAMERA -- stops beside the
blue Fiat. He tilts his umbrella to cne side, sees
that the rain has eased up encugh to do without the
umbrella; he collapses it, resumes his walk.

He locks straight ahead; seems uninterested in any of
the street-life. He does cne strange thing, however:
passing a waste-basket, without stopping Le shoves

the umbrella deep into it, almost buries it in old .
newspapers and garbage.

EXT  EAST 78TH STREET DAY 30
TURNER emerges fram the alley, jogs across 78th Street,
turns onto Madison Avenue.

EXT MADISON AVENUE EAST 70's 31

A short.ltocky MAILMAN trudges along in the rain, with
a fat POUCH slung over his shoulder.

EXT MADISON AVENUE 32
TURNER RUNS across it and goes INTO "Jimmy's Cafe®.
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The rain has LET CF crew-liv, but eve~rihing Iis vy
wet anéd shinv.
zX7 ATNMS DAY 3+

From ecross E. 77th Street, CANMERA PANS OFF the RIS
LOW...PAST the blue Fiat...and COMES TO REST CLOSZ
ON the Man with the wnbrella £rom a few moments ago.

His ccncentration, his unblinking eyes and clean,

sharp features make him seem hawklike in this PRCFILZ
VIEW., Eig name is JOURERT.

Then two other figures APPEAR...coming west frerm
Madison is the shor:t stocky mailman, with his fat
pouch.

Simultanecusly, a VERY TALL THIN MAN rounds onto AIHS
street from Fifth, Eis raincoat BULGES oddly.

INT JIVY'S CAFE 35
TORNIR lezns cn the ccld-case watching with z2dmirz+izn
as JIMIY works cn the lunch order with deft hands,

JIVMMY
How's it going, Shakespeare?

TIRNER
Great., I'm building one of
the finest collections of
rejecticn glips in the wools.

CONTINUED
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I ®oow the fgaling: I alwers
vantel tc be Escoifier,

TVAYZIR
It's not tos late.
(points)
No mavo on Dr. Lappe's.
{then)
Van Gogh didn't begin painting
until he was almost 30...

JIMMY
{(encouraged)
Yeah?

TURNER
On the other hand, Mozart was
playing piano at 3 and corposirng
a .
JIMMY
(nods)
Fast-starter...That's probably

-
Letter.

TURNEIR

(points again)
Mark Ray's no batter.

(then)
I don't know: Van Gogh never
sold a picture in his lifetime
...and Mozart died a pauper.
Hard tc say. )

During this, ANGLE INCLUDES a hali-wrecked CUSTOMEIR,
coffee-cup halfway up to his mouth, staring at Turner.

CUSTOMER
What'm I? In the New York
Public Liberry?

JIMMY
({to Customer,
referring to Turner)
Don't you tate Lim?

ComTTITED
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35

37

39

CIUTITLEID
CUSTONER,
Ig's vary e€fucatioral in here.
Thezzt'e why I come in.
TUPNIR
: (to Jimmy:)
Will y'hurry it up? It's
going to start pouring again...
EXT- ALHS STREZT 35

JOUBERT starts across for the house, The Mailman and
the Tall Thin Man are CONVERGING on the samae spot frem
opposite directions, with the most perfect timing.

25 thev reach the GATZ and go in, the small blue car
ulls out and &rives AWAY.

INT ALZES PICEZPTICH ARIA 37

MRS RUSSZLL is tvping, the irnevitable cigarette
dancling in har lips.

ek

RED LIGHT and BUZZER, She reaches fcr door-opena:s
unéer her desk.

As BELL RINGS, ANGLE to front door. CLICKIIIS SOUNW
and it OPENS. he Mailman starts IN.

)

INT ALES LIBRARY 38

JENNINGS is just coming down library ladder, with
scme books he is rearcanging. He HEARS:
MI§ PUESSTIL'S VYOICE
(zilgasantly sursstsed)
Hellol Don't tell me we're
really setting that afternoon
delivery you're alwvays ==

Her voice stops short. An instant. Then a cuzious
CHEU-CTU-CEU-CED SOUND, followed by a HEAVY THTD.

L
n

WITHE SENNINGS

Perplexed, he steps CUT into hallway. His esyes go
wide. He LEAPS toward 2 closet across the way. Juss
a5 he yanks it CPEN there is that CEU=CEU=CEJ agz2ll,
and a s=ream of bSulle:s send him FLYINS. The siotyun
he vas reaching oz CLATTIRS to the flcor.
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Th: Mzilman oand iz Tall Thin Man 3t2z lnte «ns

gvzrane f.o. of FRAMI, lowaring the2ir silancel stizm-
-

cuns, Thev turn fovers

S ——

SEZT JOUSERT _ a0

He nods: proceed.

'WIDER ANGLE 41

as the two g;nne*s head for the stairs: JOUZZIRT
goas 5 JZNNINGS' desk and pulls GPIN tha Craver
cou.a;n;ﬁg the secret camera device.

DR LAPPE'S VOICZ .
(Eron above)
Mrs. Russell! was the Kirkus —
report in this morning's mail?
(a beat) -

Mrs. Russell?

His FCOTSTEPS at top of stairs. The lailsan 2ims
his gun UP and FIRES. CEU-CHU=CEU-CHU-CHU! 7Tre
qunners hurrv UP as DR LAPPE's body canes TUMBLING
DCWN, the pathetic toupee falling off.

X7 JIMMY'S CAFE 42
TURNER EMERGES with a big brown pager bag and starts
+0 HURRY, while the rzin is still let up.

iNT ALHS TOP OF STAIRS 43
The gunners spiit. The Tall Thin One BOUNDS into
TURNER's office, right across from the landing. He
has almost pulled the trigger before hs realizes tha*
the room is unoccupied.

The ¥Mallzmen stess INTO Earoid and Pay's placa.

RAY'S VOICE
Wait:...Weit:

”“”-qu-’ﬂﬁ-sﬁﬁ is HZARD.

CClmdIlz
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CONTD 43 CONTD
IN SECOND FLOOR MEN'S ROOM

HARCLD is paused, listening as he dries his harnds,
A little mystified, he steps CUT.

e is frozen one mecment, then LEAPS back into the
john, pulling the door shut. CHU~CHU-CHU-CHU. .
The slugs pour through the flimsy door and FIND him.

INT ALHS LOBBY DAY 44

Contrasted with the violent activity upstairs, it's

& serene tableau down here: JOUBERT, waiting for

them to finish the job. Only a single, small movement:
he takes a cigarette from the pack on MRS RUSSELL'Ss
desk. He sits at her desk. Beat. He beccrmes aware
of the sudden SOUND of machinery from upstairs.

INT JANICE'S OFFICE DAY 45i

She's SWITCHED ON the translation machine. She takes}

off her glasses and begins to polish them.

MACHINE IN OPERATION JANICE'S POV 46

It scans those Chinese characters and its phonetic

equivalent in so-~called Romaji (our lettering),

followed by a literal English translation.

Abruptly, the machine is SWITCHED OFF. She HEARS:
JOUBERT 'S VOICE

(very polite)
Would you move from the window,
please?
She turns.
HER POV 47

All BLURRY. Then it comes INTO FOCUS, as she puts
her glasses back on. It is astonishing. A striking
man is holding some kind of weapon, pointed right

at her.

FEATURE JANICE

JANICE
Pardon me?
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Rewvisad 1J/30- 7= ~3
- -~ - - - ey
¥z zi=gly cesituras skhis cimz: eway Srom the winlliv.
- -_— - - ey - T~
S R P S A -
shaking har hzad no:

JANICE

I won't screan.
-

CLOSE CN JOUSERT 43

JOUBERT
I kncw.

Eis eyes remain on her but he reaches down, SWITCEES
ON machine ...nods. CAMEZRA PANS to Mailman who brings
uw STEN GUN.

FLASE CLOSET? JANICE'S EYES . 50;
Opening wide at what's zdou:t to hazpen. E

er .
EITZRS FRAME, tears 0ff Ler glasses -- CLATTIERING .
cf the machkirne.

EXT MADISON AVENUE TRACKING TURNZR 51

He's had the paper back bock open on top of the bag
of lunch, snatching fragments, phrases, as he walks...

He stuffs the paperback into the bag, starts joggin
down to East 77th...zounds the corner.

EXT  ALES DAY 52

Quiet. The rain has stopred; everything in the
street seems washed clean, even the air.

TURNER goes up to> the gate, pushes buzzer. sSOUMD” of
BELL inside, but no answering CLICRS. iHde rpeers U?
a: a -vind=w. Uneasiress prickles Lim. He gets cut
a doc: key.

INT ALES RECEIPTION AREA 53

TUBNER EXTERS anZ snisfs an c£2 aczid olzx. He ZITmes
UP £h2 ins:iZa steps 2ns undarstands its oziszin.

CONTILTSD
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CONTD _ 53 CONTD
MRS RUSSELL and CEZNNINGS LIE where they fell. The
only SCUND is the automatic typewriter up in JANICE's
place, still BANGING away.

He SEES JENNINGS' shotgun. TCGRNER DASHES to it and
SNATCEES it up, WEEELS zround with it. There is no
living target.

Like an automaton, shotgun at hip, he MOVES to the
stairs.

WITH TURNER sS4

‘He goes_UP. adging past MRS RUSSELL's and DR LAPPE'S

remains. Like aveiding a crack in the sidewalk, he
avoids stepping on DR LAPPE's toupee. Be REACEES
the second floor.

SEES things. Ray in his office. Harold half fallen
out of the Men's Room into the hall.

Always the CLATTERING of the machine, LOUDER now as
he approaches: .
INT JANICE'S QOFFICE DAY S5

and JANICE &ead, beneath the window, her glasses
clenched in her fist, propped halfway up.

TURNER 56
The shotgun forgotten in his hand.
JANICE 57

MOVING CLOSER WITH TURNER. He kneels. Her straight
jet hair has fallen over her face; he pulls it back:

CAMERA HOLDS CLOSE ON TURNER as he rises, looks

about. He MOVES to the machine, SWITCHES IT OFF.
The new silence makes it worse; he hurries ocut.

TURNER RUNS downstairs on rubbery legs. He stops 58
at MRS RUSSELL's desk, SNATCEES up the phone. NO
TONE from it. Wires cut. Bolding the dead receliver,
his syes register a detail:
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65
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MRS RUSSELL s5e
The cigarette she was smoking fell on her breast aré
burned dewn nearly the whole way before it went out.
TJUPNER 60
Horrified beyond description. He MOVES toward front
door, stops. He tries to STUFF the shotgun he is still
carrying under his coat, but it won't go. Pulls OPE!
her drawer.
That .357 Magnum in there. He sticks it in side cver~
coat pocket, hand on it like a gangesiter, quickly
DESCENDS to front door.
EXT ALHS HOUSE 61

TURNER OPENS the door a crack, looks out. ANGLE to
the street. It looks normal enough.

-

BACK TO TURNER 62
Re steps OUT quickly, shuts the door behind hin.

MOVE WITE HIM down and into the gate. As he is going
through it SOME UNSEEN THING GRABS HIil and almest
pulls him over backward.

TURNER'S mouth is opening to SCREAM when he realizes
it is just his coat caught on the gate latch. As he
RIPS it free, you are reading again that lying bron:ce
Plagque..."AMERICAN LITSRARY HISTORICAL SOCIZTY".
ClOoSE TURNER'S SOLEX : 63

The drops of rain make it sparkle.

FULL SHOT INCLUDE TURNER 64

He knows it would be too conspicuous -~ also, thare's
ne time. He turns away. : '

IN THE STREET : : 63

TURNER starts FAST along sidewalk Madison, suddenly
HALTS. .
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Ceming towazd nim is a UOMAN puskiing a baby cazriags.
Sha is 2 ¢r¥r govammess trre, reflactions GLINTING
cs7 hzr taick clzszses. She SZIs him. She STUE5 tcoo,
ansd SINTS cwver thez gram like to take scmetling out,

Cevering her with the pistol in his pocket, TURNER
BACES across the strest,

What she takes from the pram is not e machine gun or
hand grenade, of course, but just a BA3Y, She re-
arranges the darling.

TCZNZR breaks into a RO,

ANGLIS WITE TURNZIR 65
Fe rounds the cormer RUNNING onto Madisan Avenue.
Phone booth just around the corner where THAT MAN
made the call eaxlier. It's occupied. TURMZIR
hesitates a mcment. Than dashes dcwn the block -
to another phone. !

FEONZS STAND S ¥

TURNER barely manages to get the dime in. He dials
911 avtematically. A beat.

FILTZPED VOICE
Police Eeadgquarters.

suddenly TURNER doesn't know what to say, he just
breathes.

el gl ol S -
TILIIIED TS

Click. TORNER hangs up. EHe digs for anotber diza.
Dials an easily rexsmbered but totallv impossible
number: 111-222-333.

TURNEZR

- Hallo?
nr A SMALIL RTOM SCUZWEERE &c

Vindewlass. Coulé he snyvhere., iio sense of zlacza,

CONTINUZD
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Tusz a perfact sanse of time:r C(CLOCHS run arsuni ihe
walle, healing fimeg=zznas oo the wall-maps.
TURNER'S V.C.
. s sE2127
Ccning frem 2 massive SPEAXER hung £roa the ceiling.

A lecless man in a wheelchair =- MITCHELL -- is alec=t,
leaning forward. He fine-tunes knch on a bank of
comrmunications equipment before hin... Tepe-reca:zlers
are already turning...then speaks into a talk-box:

MITCHELL
This is the Major.

TUORNSR'S V.0.
-= This is Joe Turner! Listen =--

MITCEELL N
_Identificatien. 3

TURNER'S V.0.

What?? ¥

EXT PEONE & TURVER . 69

We should be sware of how menacing PASSERSBEY seex= to
TUENER. :

' TURNER
I told you, my name's Turner
— I work for you! Scmethic=g's
happened, scnabody came in and -- |

MITCHEELL
identify yourself.

TURNER can oaly hold tight to the phons, his mind blan:.
So, very clear, level:

MITCEELL
tthat is your dasignation?

It's like talking to a goddamn computer: if you éss't
speak its progrzmmed lansuags, it won't resgond.
TURIER makaes an enormots effort:

q—-
db‘:“u .

This is...ch... Condaz!
{:0RE)

c AP oo -

Y o e - i)
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coNTD

TUSSER (Con%)
Sectien 9 Department 17.
The section's been hitl

MITCHELL
What level?

TURNER
What?

MITCHELL

{cool; helping)
Level of dzmnage.

TURNER
Totall...Everybody: Janice,
Dr. Lappe, and Harold was in
the -— |

MITCHELL
~= Are you on a Company line?

TURNER
I'm in the street! 1It's a pay-
phone, near the =--

MITCHELL
-= You're in violatiocn of secure
communicaton-procedures, Condor.

TURNER
(overriding outburst)
You stupid son of a bitchi
I'm telling you I came back
with lunch, i%¢ wes raining and
the whole house was murdered!
Bverybody's deadl

MITCEELL
Right. Has ths...incidant been

discoversd by anyone outside thn.

company?

TURNER
I don't know., I don't think so.

MITCHELL
Are you damaged?

TURNER
Damaged?...No!

24

69 CONTD

- iy



O

e

-
-

S
[

h Y
"
17

pocket)

I've got Mrs,

colenume?

was zfraid of being raped,

-= what's her
Nightingale?...she
she

kept 2 gun...

AITCHELL
Identify your armament.

takes all Turner's control to answer:

TURNZIR
...357 magnum.
{urgent:
whisper:)

Will you get me in!

I'm not

a field-agent, I just read

rooks...

MITCHELL

Leave the area,

TURNER
Shoulé I head downtown now?
MITCHELL
Negative! Find a secure
lzcation.
TURNER
Where??
MITCHELL

Avoid any place you are known.
not go home. Do not go home.

TURN

Then...where?? What's secure?!

MITCHELL

{calming:)

Concdor?

Look up an cold friend. .

- CONTINUED

Do



o
W

70

71

CoANTINYZZ

TURNIR

vy -
MITCHELD

URNER

MITCHELL

it
v

(steady; insistent:)
...80meone you've lost touch with,

haven't been seeing.
phonebook...
(then)

Try the

Surface again and call the Majcr,
in two hours...That'll be...

IRT. THE S:ALL ROOM

Mitchell scans the wall-clocks...STOPS at the one

marked: NEW YORK,

MITCHELL

70

1430 ysur time. D'you have

it, Conder? .

TURNER (V.0.)
(from speaker)

Yes,

MITCEELL

Walk zway from the phone; don't

hang it up.

EXT. PHONE & TURNER

71

He lccks at the phone hand-piece, then, risks shout-

ing into it.

TURNER
Bey! I've been cut
fifteen years!

of school

Absolutely nothing from the other end. Turner places

the hand-piece on the shelf.

He kacks away from phone,
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76
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77

thru
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INT., THZ SMALL ROICM 732

#ltchell's pressing Dutions ond PRI Reys. & RID PARIZL
LIGETS UP: it reszds "TRACING". Tace-records are re-
winding fast as Mitchell spezks into the talheTaox:

MITCHELL
Tris is the Panie Cificer.
Secticn 9/17 may have been
hit. 1Indigo Alert in effect.
Activate following procedures:
NY 1,2,7. DC 4, 6, niner,

Stand by.
INT. GUGGENEEIM MUSEUM - DAY ' _ 73

MOVING WITHE TURNER, through the maze of ramps. His
expression is blank,

EXT. WEST SIDE WAREZEOUSE, . . 74
Big old hulk near the river. Some VEHICLES come out.
Plain cars, some panel trucks with various business .
logos on the side. On cne van: “AUGZIAN CLIANING
SERVICE, IKC." :

EXT. CENTRAL PARK - DAY 75

SZIRIES OF CUTS that bring Turner ocut on Central Park
West near Columbus Circle, VIEY OF THE COLISEUM.

EXT. ALHS HOUSE 75
That "AUSEAN CLEANING SERVICE" panel truck pulls us.

3 MIN in coveralls get out, carrying zug-shampoo
machinery, etc. One of them jabs a key into the front
door.

INT. COLISEUM - DAY 764

Turner wanders through the displays. He continually
checks over his shoulder. He tries to stay close to
walls., Everyone looks suspicious. The most oriinary
behavior seems threatening. He HEARS A MOAN, he WEIRLS.
A woman faints. Turner bolis:

F RN |

oMIT . oMz

mil
W
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C-2 of +=2 wen In esveralls —- NIW3IRRY -- ¢omsz cut
moving a bit tTo fast, gets into the Zrent s=22t ol
the pa=mel truck, brings a redic-microphone up freo-
uniars the cash
MNIW3IRRY
Augie Ona2 to MY Center...
INT CIA OFFICES NYC DRY g5

One of +he +top floors of the World Trade buildines.
A VIZW of Upper NY Bay, Brooklyn Heights, Staten Island
and NaWw Jerseyv.

OPZN ON a man in his 30's named EIGGINS: he's precise
an2 a=hitious, dressed conservatively but not a cut-
out. The faintest trace of Texas in his voice 2s h2
a€justs a talk-box, and:

BEIGGINS
We read you, Augie One. Go ahezd.

Lo

L TEWBIRRY'S V.0,
Who'm I talking to?

.

HIGGINS
Higgins., Deputy Directoz. 1I'm
holding the baby. Go ahead.
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23
IN FANEL TRUCK 66

FZWBERRY

it confirmed, Maximum, as
reported, 6 cold items.

HIGGINS

What was the guality of work?

NEWBERRY

Clean, Fast. TFirst-rate.

RIGGINS
.. Except they overlooked one

item...

NEWBERRY

Nobody's perfect.,

BACK TO CIA HEADQUARTERS NEW YORK 87+

He's been
Then:

HIGGINS
{musing) _
«s.0r Condor is...w=it a minute!
pid you say six?

shuffling through scme papers on his desk.

HIGGINS
Excepting Condor, thers should
be seven.

NEWBERRY

Repeat, six, Here's the rundown
on those items.

(reading from a slip)
Lappe, Chon, Russell, Jennings,
!'!a.:'tin, Mitchell.

HIGGINS cleoses down radio~link, he looks at TURNER's
folder; speaks to a COMMUNICATIONS TECHNICIAN who is
checking tapes nearby, but it's really just thinking

aloud:

HIGGINS
Who's Condor? We've got a research-
type...who likes to read ceamic
strips...
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Turrer wanders, He doesn't know uhich way is

EIG3Il’s (v.0.)
...% rman who wants to write
rurder-mysteries...but joired
The Company.

He's suddenly starved. He risks a heated pretzel.

erams it into his mouth.
BEIGGINS (V.0.) (contd)
1'11 bet we've stuffed his head
with enough to write for 20
years...
Turner suddenly stops; stares.

OMIT

TURNZR'S POV

oMIT 89

He

Seated on 2 bench is a leaky-eyed bum -- who takes a

slug from the typical brown-bag-covered-jug.

HIGGINS (V.0.)
...Now He's loose somewhere...
scared.
(then, flat)
Or maybe not so.
{then)
Let's get him in.

S

CLGSE TURNZIR

His mouth forms a word. We don't know what it is.

He moves away purposefully.

CLOSE NAMEPLATE UNDER BELL

“R. HEIDEGGER - 310". Finger pushes buzzer. CAMERA
PULLS BACK. Turner in the vestibule of a brownstone.
Ten or twelve other name plates and buzzers. o

answer. Turner checks the apartment numbers, ther
He

pushes a buzzer on a floor above Heidegger's.

gets the answering buzz and opens the inner céocr.

290

91

92
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Pacrised 10,3%2.7°7% i
STAIRCASET €3
Hz bounds ur a2nd stgos at apariment 310, Abzut o
Xnock he neiicas the deor NOT QUITE CLOSEID,

VOICE
(frem upstaiss)
wWho is it?

TURNZR pushes quickly into HEIDEZGGER's apari—ent.
INT HZIDEZCGER'S APARTMENT _ 24

The BALDING LITTIZ GUY lies half off the beld in hzs
paliarmas.: Clearly deaéd. )

PUSH TO TURNZR's reaction.
pavcreu- is a sharbles. It hes obviously bean

searched in the most thorough manner. An emsty bexile
of Ixrish Whiskev is tipped over on a night table,
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EXT PRCHWNSTCNE 5
A plain sedan pulls up and doudble parks. 1Iwo "E.F.
HUTTON" types get out while a THIRD remains in the
car., The two nen start toward the door stoop.

iRT BALLWAY OUTSIDE HEIDEGCER'S APARTMENT 96

TURNER comes slowly out and starts toward stairs.
2s he rounds the bannister he sees:

TURNER'S POV 97

Those "E.F. BEUTTON" guvs coming from two flights below.

BACK TO TURNER 98

Ee bolts back onto the landing and rushes up the next
flight to the fourth floor. As he reaches a vantage
point where he can see HEIDEGGER's doorway:

VOICE
Hey!

TURNER whirls, hand going instinctively into his
pocket for the ,357. WIDEN ANGLE TO INCLUDE a large
beefy man holding a coffee cup, standing outside of
a fourth floor apartxent.

MAN
Did you ring my buzzer?

TURNER frantically puts his finger to his lips
imploring the man to be silent.

BEIDEGGER'S DOORWAY 99

Where the E.F. EUTTON" guys have arrived. One looks
up answering what he has just heard.

HUTTON GUY
It was a mistaks, buddy.

TURNER AND THE BEErY MAN 100

TURNER is panicked.

BEEFY MAN
{leaning over stairway)
Not you guys!



101

102

103

104

105

HEIDEGGER'S LOQRWAY 101
But the two men are already iﬂside and the door is
slswly closing.
BACK TO TURNER 102
Ee bolts, taking the stairs three at a tirce,

BEEFY MAN

(shouting)
Hey youl Who the hell are you???

EXT DOWNTOWN WASHINGTON D.C. 103

Busy and'full of traffic but NO SOUND on the track,
Instead we EEAR FILTERED METATLIC CLICKING. Then:

HIGGINS VOICE
. (filterx) ,
Go ahead, x
VOICE

Augie three here, Hit en

Item seven confirmed. Se '
bought it at home after fun

and games,

BEIGGINS VOICE
OK. Button it up, Augie.
I'll send you more Janitors.

A CLICK, then:
HIGGINS VOICE
(no £ilter)

Let's have that Washington

Relay.
INT CIA KQ LANGLEY, VIRGINIA DAY 104 «
MOVING DOWN a long corridor with another cleancut-
type: FOWLER. Rows of cubicles and OFFICE-WORKERS.
This could be a big insurance company .

POWLER STOPS at a door marked: 'O.I.C. DEPT. 19,
He KNOCKS,

INT WICKS' OFFrICE DAY ‘ 105
WICKS is in his 40's,in conspicucusly great shape.
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105 CONTD 165 CONTD
Maybe he'd Leen Regular Army, a line officer.

He looks up at Fewler...and reads his trcuble expressics,
waits for:

FOWLER
Somebody took out one of your
sections.
WICKS
m}at?- *» e
. FOWLER
9/117.
WICKS

{almost laughs)
New York?...0ne of 'em got
mugged maybe, but they =--

FOWLER
(£lat override)
They were hit.

WICKS
They're bookwormsl

FOWLER
Got 7 out of 8. We're on the
shuttle to La Guardia, Jim.
30 minutes.

WICKS nods, seems to be still thinking about the
impossibility of it; then, vaguely:

WICXS
Did you say one of my pecple
is OK?
FOWLER
Condor. D'you know him?
WICKS

(shakes his head neo)
Is he OK encugh to tell us
what happened?

FOWLER ‘
-They didn't touch him: hes wee
ocut to lunch!
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106A

CoxTD (2) ’ izs oo

He's rot in, vet, First call
was a littile wild, scaread,

WICKS
¥ho's bringing him in?

FOWLEIR
Hicgins,

WICES

He's good.

WICKS picks up a pho:ne, punches an interna
we EEAR:

PHCNE VOICE
Transpor-tation.

FOWLER
We're already bookegd on...

WICKS
(into phone)
- "his il WiCkS, O.I-c. 17.
I want a chopper on the roos-
pad.. Fuel for New York. New.

EXT. WEST 20's - pav
OPEZN CLOSE ON TURNER, watching: ANGLE ADJUSTS TO

INCLUDE a red brick building, across and down the
strest,

He decides to risk it: crosses-the street, and is
about to enter the building when he is stopped by:

FULLER ANGLE - INCLUDE LANDLADY

She is dragging garbage cans from under the stairs
ccllection,

LANDLADY
They're waiting for you!

COXTINUED
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Whet??

LANDLADY
Your Lwo friends.

Turner freezes, begins to back away.

LANDLADY

They said you'éd be home early.
{turns to hLir)

They just got h----
(he's gone)

tzr, Turner??

KEW ANGLE - CLOSE ON TURNEIR 10¢8
presseé flat, just arouné the corner: An abrupt =
reaction to: o
EXT. BRICK BUILDING - TOF FLOOR WINDOWS - POV “106C

Shades are being pulled down: .
EXT. WORLD TRADE CENTER - DAY 1062

HOLD. Then 3 HELICOPTER settles into frame, preparints
to land. '

INT. CIA - NEW YORX CENTER - DAY 106

SHOOTING TERU WINDOW DOWM AT BELIPAD as Chogprer settles.
PULL. BACK TO SHOW BEIGGINS moving away from window.

EXT. BROADWAY NEAR COLUMBIA UNIVERSITY 106F

CLOSE ON TURNER'S HAND DIALING. PULL BACK to see him in
a phone booth, campus in b.g. -

INT. THAT SMALL ROOM SOMEWHIRZ 107

The SERIES OF MUSICAL TONES we hear3 earlier, the
STATIC...ané the legless man, MITCHELL.

CONTLJIUED




MITZRELL
~hnls is the Mzjcor,
TURIZR'S V.0,
(from Spezker)
This is Condor,

MITCHELL
Stand by. 'Routing you to
Y Center,

108 INT CIA OFFICE, NY DAY 108

No pause: HKIGGINS activates his talk box and:
HIGGINS
Hello, Condor..,
109 I¥T PHONE BOOTH DAY 109
TURNER
HIGGINS
...I'm Dep Director Higgins,

NY Center, controlling now.
Where are you?

TURNER
How core I need a codenane
arnd you den'e?

HIGGINS
.«.Where are you, Turner?

CONTINUED




—— e —— —

1C¢ CLNTD
TURNZR
Yere,
EISGINS
(beat)
ve.hAr2 you CK7
TURNER
Are you insane??...everybody's
dead!
EIGGINS

Are you ready %o ccze in?

TURNZE
They got Heidegger too! I wert
to his house to sze il --

KIGGINM
-= You're doing this wroag.
Coridor! We know who they've
got. Let's get you in here,

T™e door behind Higgins opens: Wicks and Fowler come
in.

EIGSINS. (contd)
Here's how it'll be done:
d'you know the Ansonia Hotel?

TURNZR
Broadway and 74th?

KIZGINS
" There's:an alley behind it.
Cne hour from now...that's
15:20..-walk into it -- from
4ne 74%h Street enc.

TUENER
You'll be there?

HIGGINS
The head of your department
just got in from DC. He'll
bring you home.

TURNER
T never met him.

HIGGINS
No problem: he's checking our
pictures of you, now.t

(MCRE)

CLNR2INUD

A LW
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EIZGINS {contd)
{then, 2% Turnar's

= —

1.- - ¥ i -
ZWrav's the zaiter?

T
TURMESR

...I don't know you, either.

An exasperated look at Wicks and Fowler,

LIGGINS
(reassuring:}
We'll meet Turner.
(then) .
¥e'll be carrying a Wall Sireet

. gournal, lef+ hand.

TUANZR
There were a couple of guys at
rzy hcouse.

HIGGIN

Wha+ were you doing there?!

TURNZR

I was homesick! Who were they?
KIGGINS

«esCUTS.
TURNZR

Wha< were they deoing in my
house?

(silence; then

an outburst)
Listen, & don't want to Zo
inTo an alley with you cr
anyoody you say and fuck The
Wall Street Journall

HIGGINS
It's been a long, bad day,
Condor, yocu've been under --

TURNER
-- Dann right I've been under!

KIGGINS
All right. Turner? He'll bring
along socmedody you know, a
familiar face.

CONTINGED
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Zigrins refers 1o Cenior files.

RISZINS
Yo. have 2 frisnid dovn here
in Szaztistics...

Sam Earber,

BIGSIN
Will he 227

TURNER
(necre calnly)
Yean. am'll do.

HIGGINS
{to Fowler)
c* him...
(into talk-vox
again)
Cil. Stay well for €0 ninu+tss,
and you're hore, Condor.

(]

Alcner VICTKS 1is chrecking PHELTCS of TURNZR,

HIGGIKS
Y'have 55 minutes.

R L1

.
redwd

b s - eris - Cawe®
De wig dmovi WAyt

HIGGINS
No.

: WICKS
Somebody getiting even? The firm
just hit a place in...Prague, was
it? The universi<y.

KISGIXS
Bucharest.
(rejecting icea) _
They were codebreakers. No, this
is...cdd: these people didn't
kmow much.

wWickz hac been scanrning Turner's folder:

CONTINT=Z

[
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WICE )
+»+.21s psych-profile shows a
Peax at Intellectval Curiosity
-..Cips at Conformity.

2. GI

: : BEIGGINS

They missed plenty: he's meedy,
and excitable as helll He'll
be shooting at shadcws if we .
don't get him in here.

WICKS
Be's armed?
_ EIGGINS
.45
{then)
You didn't <ravel with anything,
did you? .
WICRS
No.,
BIGGINS
You kaow where Ordi.ance is...
] WICRS
I'm just going to walk hi=m
hm‘. LR
HIGGINS

Somebody went to some troubla
to get the other 4,

SPEAREIR VCICE
(soft, female)
Scrambler One, Mr, Higgias...

WICKS & HIGGINS both are impressed with the desigration:

HIGGINS
Deputy Director Higgins...
Yes sir, 1I'll be glad to.
+++That'll be no problem, sir.
I'1ll leave Wicks with the baby

++.Thank you.
Ee rsplaces phone gently; then:
BIGGINS

54/12 Group is meeting. .
Ha wants me to briaf them oa is.

CONTINUED
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conT
WICKS
He'll ke there, himself?
{Eiggirns nods)
Nigce break, '
OMIT ) - OMIT

INT. CIA, NY - ORDNANCE ROOM

Wicks and Turner's friend, SAM BARBER, 2 nice guy,
and fearless, far beyond his physical strength.

Barber is in a flak~jacket, arms held stiffly.

BARBEIR
This is ridiculous.

WICKS
You're not a field-agent; it's
standard procedure.

BARBER
-= To pick up a friend?

ORDNANCE MAN drops another £lak-jacket on'the counter,

ang:

ORDNANCE MAN
What about you, Mr. Wicks?

When Wicks shakes his head no to the jacket:

ORDNANCEZ MAN
Sidearm?

WICKS
I don't knew...D'you have a .45?

As Ordnance Man turns to fill the order, Wicks checks
Barber:

WICKS (contd)
Let me button that up for you.
(Beat) .
How long'‘ve you known Condor?

CONTINVED
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CONTD 112

BAREEZR
I *new him hbefore he was a
Lird, even. We went to CCNY.
wife, tod.

WICKS
She ever Condor's girl?

BARBER
(You son of a
bitch, but:)
Before she saw the light.
{then)
Hey will tell me what went
on today?

WICKS
When.
BARBER
This morning. Those murders, ;
:
WICKS {
what murders? v
He's buttoning Barber's jacket to the neck.
OMIT OMIT 113
EXT. ANSONIA HOTEL T 114

OPEN CLOSE ON some ornate stonework; WIDEN TO INCLUDE
an oddly-shaped window. This could be anywhere, 2
marvelous chateau in the Loire Valley...PULL BACK TO
INCLUDE A BLUE NEON SIGN: 'AL ROON'S GYM'.

EXT. ALLEY 115

Between the hotel and neglected brownstones: garbage
cans and expty crates and boxec. MOVE IN to discover
Wicks anéd Barber. Papers blow against their legs.
Barber stamps his feet., Wicks' adjustment to the cold
is to remain notionless. Only one move: he opens his
overcaat.

Barber sees the move. JIt's alien bchaéior...but he
lets it pass: in a few moments, his friend will be
here.

CONTINUED
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CONTD
WICKS
Move over against the wall...
wWny?
WICKS
(like to a Sumb child)
S5 he will see ysu. The idea is

he recognizes you.

Barber starts towaréd the opposite wall,
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122

44
SHOT TURNER ' 116
standing against fire-exit at the side cf the hctel,
under a BARE RED LIGHTBULB, staring at his watch.
SEOT WICKS 117

studying his watch, too...He looks down the alley.

TURKER 118
Ke takes a breath, MOVES away from fire~-exit. He
STOPS in shadows, PEERS around corner into the alley:
TCRNER'S POV 119

There's Sam Barber, standing against the wall.

SHOT TURNER 120

Relief!,..he STARYS around the corner...

ALLEY VARIOUS ANGLES 121

TURNER, MOVING, BARBER SEES him now, too: a smile
«+«WICKS shifts position slightly: WE SEE him but
TURNER doesn't. Then SUDDENLY WICKS DELIBERATELY
RICKS the bottom crate out from under an unsteady
stack...the crates CRASH across the alley.

TURNER 122

Jumps to one side...reaches toward his gun. WICKS
steps quickly out of the SHADOWS now == brings up
the silenced Magnum and == incredibly! =-- FIRES!

An inch ocver TURNER's head a brick is SEATTERED,
sprays down on him...and the RICOCHET SCREAMS...

BARBER
(screams)
Hey! 1It's him! What're y'doing??!

TURNER dives forward and o one side, CRASHING against
garbage cans...

WICKS is unbelievably FIRING AT TURNER again!...



122

123

124

125

126

127

128

129

4S
CONTD 122 CONTD
TURNER rolls over the garbage~cans, pulls the gun
free, Thrusts it forward in both hands anéd pulls
the trigger! The ECEO hammers at the walls ¢ the
alley! RE-ECHO! WICKS' leg is knocked from under
him, ¥e falls, his thigh shattered.
TURNER 123

scravbles up, can't believe it:

WICKS 124

trying to get into position to FIRE again!

TURNER . 125

TURNER
Sam??11}

Another round slams past his ear, He RONS.

WICKS o | 126
on his face, manages to FIRE again, Then =- he swings

his pistol through a quick 90-degree arc, AIMS it
across the alley =-

BARBER 127

rooted, hypnotized! The stifled SOUND of the silenced
Magnum! A SLUG RIPS THROUGH BARBER's throat, just
above the flak-jacket.

EXT WEST 74TH STREET & BROADWAY 128
MOVING with TURNER, terrified! -- as he bolts ocut of
the alley, through a GROUP OF KITCHEN-WORKERS who've
come out of the back-door of a restaurant at the
sounds of shooting.

g;xggunblos. keeps running ~~ pursued by their SPAXISH

EXT BROADWAY SERIES OF CUTS 129
TURNER darts THROUGH TRAFFIC, vaults the fenced-in
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139

131

132

46
CONTD 129 conTD

center-islend on Broadway, 3jams the gun out of sight
as he 1uns...

SIRENS. A PROWL~CAR heazding the other way, down
Brozdway -- thc SCHEAM of its brakes.

TURKER turns off Eroadway --

NEARBY STREETS & ALLEYS 130

TURNER z2ig-zagging between cars, trying to lose
himself! SIRENS from other Qirections, now...

He tutns into Columbus Avenue == and is net by the
FLASHING LIGHTS of a prowl car SCREAMING PAST the
intersection,

He flattens against a store window...watches as the
prowl car STOPS at the next intersection and TVC COPS
leap out, guns drawn...! :

As easily as he can, TURNER ENTERS the store...

INT SPORTING~GOUDS STORE 131

Sudden QUIET: C(Clothing piled on tables, hung on the
walls., An unkempt mess of army-surplus, camping-
egquipment and stuff for winter-sports...

DISTORTED REFLE&TIONS of all of it in anti-shoplifting
MIRRORS...

TURNER tries to melt into e narrew aisle of old
fisld-jackets. He tries one on, just to give himself
time to stop trembling, catch his breath,...Than, he
notices...

NEAR CASE-REGISTER - 132

A GIRL, lete 20s, with her purchases: cross=country
skiing stuff, lightweight boots, beckpack, jeckei,
ete. CLERR is checking her Master Charge credit,
reading info intc phone:

CLERK
Katherine Hale...H,a,l,s.
08 1156 172 208...08/75.
Amount: 51.86.
{to Kethy, covering phone)
Where's there enough snow this
early?



132

133

CONTD

KATEY
Vermont...I hope.

CLERK
What's open? Sugarbush?

KATHY
I den't do downhill; this is for
cross=-country.

CLERX
Don't like the lift-lines, uh?

RATRY
It's the IRT subway, with frost-
bite! I can use 2 weeks away
from that,

Interrupted by:

CLERK
(into phone:; writing)
474...Thank you.

47

132 centd

Durin. this, ANGLE ADJUSTS TO INCLUDE back of store:
TURNER'S gene, - ‘

EXT

SHOOTING PAST sporting-goods store:

ABRUPT CUT TO:

COLUMBUS AVENUE

B T

133

a VW parked at

a4 meter and a METER-MAID about to write a citation.

KATHY emerges with her packages, hurries, calls:

KATHY
Don't do it] Here I aml...
METER MAID
Cuttin' it close, sister...
KATHY
som. .o
TURNER'S VOICE
-- Xathy?!

AsS she turns:



peme meime T
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ns if he'd kesn GalninT. BY. stoz-ses 2pIIoEIniTg
her DOWI

TURKER
How've you besn Ka2tn?
nize him of course. but in RYC you

sn't reco
so briefly...

= -
- =2
o many peopie,

KATHEY
Do I...?

rces Turnel o maxe Tis move faster

soUND of siren f£o
he steps closer:

t-an he intendjed:
TURNER
Kere, I'll give you a hand with --
KATHY
Hey'!-=- 1 dor't know you.

he's taken 2 knapsack from ner, uses it
_357 Magrum from anyone on the sidewalk...
jt's suddenly there, huge, close to

-= Too late:
to conceal the
nut noat from Ter:

her throat:

TURNER
Be quiet and nice,
1 need help.

we're friends.

_ KATHY
—(referring to her
things)

Here: Take the stuff!

TURNER
pPut it in the car. Get in?!

toward the POLICE CARS, still converging
He knows she's thinking °< screaming.
muzzle of the gun WF close to ner neck.

Her eyes dart
on the area.
He brings the
TURNER (contd)
pon't be dumb. Get in anc¢ open
the other 4oor £or me.
cpens Passengel dozr.

Kate gets in, lears over an?
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ESUING WITE TURNER FATEY'S rov i3

n

Kis fixed smile -- as if they were a fun-couple efs
on a trip.

INT ! 138

Ee slips in beside her. she grips the steering-whzel
but doesn't start the engine. Looking straight anead:

RATHY

Listen. Please., Dox't hurs ne,
TURNZR

{overlap)

Where d'you live?
RATHY

Breoklyn Eeights.
T NER

Alone?

.

ghe fusbles with the ignition key, her hands shaking
adly.

KATEY
{continuing)
I...I live with a guy.

CONTINUED
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[

...5%9ck krcker.

TURNER
...Where?

KATHY
wall Street,

_ TURNER
what nuster Wall Street?

KATHY
1030.

TURNER
(briefest laugh)
You live alene.

EXT . CIA, LANGLEY, VIRGINIA RCOF 137

Eelicopter on roofiop pas. MEN waiting. HIGGINS
climbs out. A few worcs INAUDISLE under rotcs. MAR
hands EIGGINS a TELZX SEEET. Ee's moving away frem
pad reading it -- it FREEZZS HIM.

2c0M CLOSE on his reac=ion: shock. Consternationl!

EXT BROOXLYN BRI2GE 138

The stone Gothic towers and the spiderwab of woven
steel cables. CAMERA TILTS DOWN to FKATHY's VW:
she's staring straight ahead. TORNER with his owa
thoughts, toG...At a certain point he turas to look
at her. Both remain silent.

'gy®  OLD CAGZ ELEVATOR 139

BEICSINS ASCENDS through a big elé building. Top~
floor landing COMES INTO VIEW through the mesh.

CONTINUED
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An incongruity: polished MARINE GUARDS and automatic
weapons: '

TOP-FLOOR LANDING 140

2s he steps out of elevator, flips open his ID:
HIGGINS
From NY Center. Here to brief
54/12 Group.

MARINE checks ID against a list, and:

MARINE
Right, sir.

FOLLOW HIGGINS to closed douwle~-doors. Faded gilt
lettering on the dark wood: 'FIVE CONTINENTS IMPORTS,
INC.' He STOPS, pauses like an actor about to
audition, then TAPS and slides the doors APART.

INT OLD, ORNATE ROOM 141

SHCOTING OVER EIGGINS' SHOULDER: WE SEE IMPORTANT-
LOOKING MEN, some in uniform, most civilian...sitting

around a magnificent antigue table, before a wall
of leaded-windows.

An OLD MAN with the manner of a RKindly uncle, rises
to greet HIGGINS. As he comes TOWARD CAMERA, hand
extended, the MARINE ENTERS f.g. OF FRAME, CLOSES
DOUBLE-DOORS on our VIEW of the room.

EX?T UNION STATION, WASHINGTON D.C. 142

Metroliner, SLOWING into station; CAMERA MOVING with
a particular window, and the man there: it is
JOUBERT.

EXT BROOKLYN BEIGHTS HEIGH ANGLE  DUSK 143

Tree~-lined naryow streets; wall-kept old houses.
A stone promenade sbove the Plers and railhead. The
towers of lower Manhattan ABLAZE across Uprar New

York Bay. Conspicucus: the twin-skyscrapers of the
Trade Center.

KATHY's VW backs into a tight parking-space.
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CLOSE ON VW 144

(a4

rurner SeLTing ~-t. when Kathy gets out, moves towarc

e TTREER
Lezve the stufs.

ee Suicenly KATHY DISAPFEARS, ducks down on far side

of cey. Turner moves fast -- stops in reliel:s she'd
azopped her keys, stooped to pick thew uD. She starts
along sicewalk...

FOLLOWING THEM 145

Just REZAD: an oldish MAN and his leashed DOG. we SEE

him recognize Kathy, start to greet her == ar.d his

puzzled -eacticn as she averts her gaze. walks right
ast. The man's dog begins BARKING.

£XT. KATHY'S BUILDING DUSK 146

ot ek}

as they entel vestibule and she fits key into lock:

TURNER -
You should've said hello.

' '
The door is opel. Suddenly she knows she can't go in.
BEe sees her stiffen, valk!...and fosces her inside.
The door sSwings SEUT. -

INT. OLD, ORNATE ROCM 147

BIGGINS is on his feet: he's been vriefing this ¢Idup
of top-level men, the 54/12 Group. READING fzom the
Telex, NOW3

HIGGINS
‘condor fired at us voth.'
{puts down Telex)
That weas the only statement
=hey could get from Wicks
=efare he went into the
sperating room.

CIVILIAN .
And the other man == parber?
He's dead?

‘CONTINUED
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CCNTD i
H1CGINS
Before he hit the ground.
OLD MAN (WABASH)
T Tou should add that it was a
.~ . : :-remarkable shot: a balf-inch
DR above his ﬂ.ak-jacket.-_ - o Lot
i‘ . -_ .._.f..} ....-‘ e RS
B T e . CIVILIAN
R . Was Corxdar qual:.fzed wa.t.h a
e _,‘ » handgun? e : .
Tt : nissms
LT (scanning folder:)
« " " Two years military service.

N s:.g-xal Corps, Fort Monmouth:
. pvt, basic training; pfe,
telephone~-lineman, long lines: ._
tec 5, switchboard maintenance... .
. 8ix months overseas...sepsrated 9/60
. =e -c°11.g. Q-n th. GI Bill..-

LI PR T .- - *
P ". . 1]

S , A y 'l i !‘IR. m

. -~ The qucstion was, Mr. niggins,
"'-' - was hc quali!:.ed w;th a handgun?

RS B . D . |
’ _', o nmc:ms :

o ‘ 7w o Sir...M-l rifle and carbine. ‘.

D ~ No handgun. It was sheer-luck...
3 .'__-",:,', .. (cloaos £Olﬂl:) N
R 0: c.‘uc..,. .

T

— A phone nn:cs sornx " Mr. Wabash, answers it very -

quintly. :I..tltm Out of deference to the ol3 man,

. ',-‘B.i.ggm {3 s{ilent.” But another m at the ta:b:l.c, a
U MRS m. p:'cnu quictly: ': C

.-

s .o; all. whnt, Mz. Bigqinl...?
4.’..' "MR. WABASH .

'...Condo: isn't the man his
tapes s$3y he is...

CIVILIAN
Then vhere did he learn evasive
moves?

VT : CONTINUED
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137 caxTs (2)
Almost afraid to =ay it:

- PO - EI INS
"'"Ee...reads. o

T e o _-4:'53":' CIVILIAH #2 : s ST
S S ORI E -What in hell 5 that mean? el ’
o L . ‘_‘,,-'., 5 :‘_ '::.r_..' rary \ A _;_" \ - “.':'.;_:: e : .

e AN BIGGIRS

Looel .iEIHo;L You don t understand.' He
"-l? s reads...evayﬁhlng.._ .

- Civilzan is about to protest aga;n-—'-but Mr,. Wabash
aborts it with a gesture...and apprec;at;vely. to

Bxggxna- S . - _ .
. i BEECLSMC T AL U SR ?'." }

- P . - * . e :
we 4 et - - W -

LT Yes. V-ry good oL
et s 0 (then)
ﬂaﬂ";““j!as the Bureau tried to gat
'-1¢#};n_yet? “wl ) R
LSk I

. - - st i e -|r.-_ 1.. - ..-' "::.'.— N
e e AIGGINS
S L R 1 had = call from Third Avenue,
Lh.ff‘”ﬁfﬁ;'f’" ‘yes sir.. I helicvc I bought us
_ R ‘some time. . . .-
T ' -.'::.".""*'. _.-._:--_' B ." -_-.-: m Y ..-.--_°--- -
R AN T R . CIVILIAN - - -
-__-_‘. u. Ce . ) ﬂ- “i-fe‘:nu ﬂ‘ey knw 1tl' a dm.'tic. .- . e .
: . _i-n” __“:gzntalligencc uattc:?
Tmen v -',“f'...‘. WABASE
B Qhey ‘maw...but “they won't b_e
e e e “ ‘s problem. ks, _,_,:__a_,“. o o e
e "-“'""lr.'a PR

- B
* --*b P';:o f "~Ml mwﬁ-‘-dt:.-"-bhcﬂ o-..u-mvi ix.-t mllﬁ ..|.. -' T ols -‘do..\.' .

"""‘lh’ --‘-.., "

SRELEAEA Hndcratl-luuslncnt £:an tho nther'; tu:ning to a’
| WX CIVIDIANE  SARRFRTC R A -

- '.;.:-'_._'}"'_'d'-w;;.‘:‘. * L. .':‘-'_.T‘..':‘_'., Lo m. m!nsn (:ﬂl‘ltd)

ff{*g-': ¥hat does cguntu: Intelliq-nc- _

LR ST mhavel ST -

" ATWOOD
Absolutely nothing, sir.

CONTINUED
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147 CoNTD (3)

MR. WABRASH
(beat, Zefore:)
: ...Extraordinary.'

Helpless cesture froq Atwood. . . oo -
) S » d‘.:,'."... L . -‘.‘;. .: ,.."'-_..:' . . ‘.' '-'b\
R Rl nn =t ATwWOOD L . N
T L - ;- It was very well exXecuted. - ' ' -

o T maaes
o I ~ {not bBuying it) .~
: o == Which reguires Planning. ..
.communication...tracks. Idon't . o
- éXpect footprints...but a blage -+ ‘-
- of grasg, a broken twig..'._

Something disturbed! e
R . ATWOOD : *
. Xes, gir, Lo '
_ Gl (A beat; thep) .
e DG Wik Seems to be all we've
Ll e e MR. WABASER . ' -
ST -, Wicks {s alive...but won't be '
... able to chat senaibly wneil
P _-.r -‘i.‘;'.:._"'f- L CIVILIAN '
. CL e . - Where do w have him?
- .. .--- . ;4— . .'-.~ HIGGINS‘ . | |
IR '_ He ddn't, pge was rushed to
ey e L3, FOOsevelt Emergency before we -
SRR got word; ..l USRS e |
PRI Srien el TR e . e
el RIALT S WABASH . :
. T tesdowliich leaves Condar. '
- R R A

' ATWOOD
Th Il Wherever ‘he ia.. R

'MR. WABASE
Wherever he lse, indeed.

D | CONTINUED
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INT KATEY
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ATWOOD
Perr:ps we should publ‘czze
the roszltal Try to get
Condor to...

S e ¥R. WABASH
...Lét's not. expect too many

. mictrkes from this mans he
*i'gounds more interesting than
JiSust snother of our reacer/

reseurchers. R
'S Apaamr_m s

QPEN CLOSE ON xathy,.sxthzng motzonless. Turnexr's

hold;ng the gun.

. business for himself? Was he -
. turned around? Does someone

_ MR. WABASE'S (V.0.)
For example: has he gone into

operate him?. Is he 2 homosexual?

| Broke? Vulnerable? Could~he be ~~ — —ve

& e sﬂ’iaztﬁ. O‘f‘ W'“mm"’ L

: ' arrange the hit?...Is that why he's
‘seill ia £.'L:.ght" : s ,_

' Turner rs tosud a PLASTIC CARD on the cuffee table.

P -, -
i e e g s tat, s M TR A R
e T o+ e
-
. L=
. -— - -
S - s . -
. SRS S N Y SO - - . L. -..:' w .-"’J g - F— .
: . ™ PERT S e g - X
Sl R IV A AR S A LD e
- . LI, ¥ N - .

.__‘.'..'_'._.“ N

148
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KATIEY

They 25X vou to g2 out and

widrz~ a ciril?

£e -oss383 the zmhomz-LeoX on the colfce-table.

TUFNER

Look it up: Tenitrex.
RATHdY

Ccma on.
TURNER

H
rh
o
1
o
o
o

ES Rt
Than lozk up the nurber
CIA in Naw Yook.

RATHY
Y'rean they're listed? Like nmy
Aunt Glacdys?

But sha's been doing it...and finds:

KATEY
0.X., it's the sane number.
(then

You know, you could've =

TURNER _
-= Made the ecard in a machine!
But I didn't...

TURNER is now up, MOVING around the apartment. Ee
locks o%f toward one wall,

SLGH Pan STILL PHOTOS TURNZR'S PCV 151
The PEOTOS are pinned, to a corkboard-

wall. Good pictures: no tricks in developing, nothing
stagey in composition. But there is a disturbing
mocd. A bit like those remarkazble photos of Diana
m - '

TCRNER'S VOICE
{refezzing to> phostos)
You aren't exactly carefres, are
yowu?

WIDZR ANG ' 152

KATEY
Ty saostcld I be?
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(-=: zheches)
Is this vhat vou Zo fer 2 liying?
RaI4T
. . 3 cmieo
I shcicsrenhn hoets! =3 shirzs,
~ rE e - e - o= -- L.
ang ligstami-style panzs! Sex a2
meil-csler house on 4zh aveale.
Ze's besn checking Lhiceyh Srawers, clcsars. ..

You su~e do get into it, don't
You? DMastar-spy for the CIA...

He pulls a couple of men's shir+es out ¢ a closat
KATEY
‘Sometines...scnebody stays cvar.

TURNER
Same size.

RAT®EY
I dig 15-1/2, 34s.
(then)
What size ace you?

TUPRNER
fey, what'ra you?? A elewn!?

KATEY
I'm scared!

TLPNER
So am IL_

vaTrgv

L T4
What the hell are you scarea for?
You've got the gun®

TURNER
That's the point!

She stares at hinm. Then beging %5 lauch at «he
insongruity of i+, =a 3ans2s3 it ©=o, wipes =i;

brow witn his arm,

TURNZR
You're funny...a=né vyou take
Pictures of empty strases...
and no leaves on the trpes.

RAT=Y
It's win=ar.
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wa ==wsaz ks sisl. Runs wates In 2 5133, 2-ins,
tmes raizss the glzss to his fcorenead. Quiesly:
TURNEIR

Tiszen., I work Zoz thz CIR.

I'm ot a spy. I read mysien

novals, adventuzas, journals,

wverything published 2Ll uvver

the vorld., Ve feed the plots-=

dirty tricks, colss, anything --

into a computer, tc check against
actual CIA Plans and Operations.
tle look for leaks. Or new ideas.

(nc respense)

Who'd invent a job like that?

(he reads her exzression)
vou're right: a lunatic: One
probably did invent it...but it
wasn't me...

Then, an out>urst:

TURNER

Zey! People are trying t2

kill me! Peaople I know.
RATEY

Wno?
TURNZR

1 den't knowe

(then)

But there's a reason.

There is a reason...and I
need some guiet...safe tine
to reason it ocut...put things
tcgethers

KATHY
...Because they're after you
.syou're after me.
{shrugs)
That's only fair.

LOUD #STALLIC CLANK-CLANK! <rom behind him. BHa
whirls abruptlyv. Tha rzadiater . He's shakaa,
slumps wsarily.

FAVOR KATEY 153
KATEY

1'm sure you are ti-ed.
...all that runiing.
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CAMERA MOVES wirh TURNE
looks into her bedroox:

3

- -y
L

)

| -

TURIER
foena - A IS R
A R L Rk L So.Taly
wnz's the gui? wirh Rz ehivps®
KaThvY
(alivays socthing)
Do you zean who is ha? Or do
You want to know his nase?
TURNIER
(small smile)
0.K.
KATHY

Anyuzy, he's at a ski plece...
in the Green Mountains.

TURNER
(longiaglv)
Green Mountains,

K& dY
(a gentle plea)
...We just want to g9 cross-
countIy...a couple of weeks
away from everytihing...
(Turner just nods)
Do you have a name?

TURMNER
Joe Turner. .
(gharts waseh)

What tize's the news go on?

KATHY
Seven.

TURNER
There's an early one at six.
{check's tims)
40 minutes...

TURER
Ccme here.
BEDRCD:
does; bu: &z zha g2is closer, 2 »laa:

R te a door, whish ne opens,



......

TUToER
I.ie C"O‘.-w'.‘. .
L3
FATAY
Please.
TURNZR

Lie down.
ma sits on the bed. He gastures:

TUER
Against the wall.

LE P-ESSES L-u qﬂ-et outc bHe bed.
TLRﬂ—“

You listen to me! 1 amp tired.
I nzed to close my eyes. 1 can't

rnink straight! If yo. try to move

or clizb off the bed... 1 pronise
I'11 nurt you. ‘

He relzases her;

RATAY
Can't you let me stay in the

living room...?

He barely shakes his head no.

KATHY
_..1 believe what you told me...

TURNER
(shakes his head no)
Doesn'tc zatter.

RATHY
I'1l let you rest.
(no response; then)
Don't you have any friends?...to
help you?

(no response)
(MORE)

stretches out beside her. Reat.



(R 13- O L

-

Shat up.

VATHY
"

.. Turnex?
CAMERA PUSHES CLOSER ON KATHY. She stares a: Turner
whose eyes are clecsed. It is a strange kind of
violence.
CUT T0:

EXT BESIDE THE POTAMIC RIVER 155

Bare cherry trees; GLO3ED LAPS LIGHT the mist...
and two figures strolling this esplanade. JOUDEZRT
is checking the contents of an envelope handed to
him by the cther man...There are bills in evidence...
As they PASS BEXTAITHE A 1AMP we recognize the other
man-~ ATWOOD! He waiches JOUBZRT counting the money
and:
ATWICD
(a dig)
That includes Condor, of cou:sse,

JOUBERT
Yes-- 1 owe you Condor.

ATWOOD
Othevwtse, it was...

JOUBERT
'Otherwise' doesn't exist.

ATWOOD
Will Condor take long?

JOUBERT
You want an estimate?

ATWOOD
There is a time-factor.

- JOUSERT
Alwazws.
(then)

Ceondor is an anata2ur:  1o0sT,
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ToLTELLITID 3,, .22 ST IL-
menzil, "z ozruld Sl 2 zos-
£ozginnnl we rmon deliiterzzzly,
but precicsly Lecavge he is lost

- - H 1 -
and &nesn Yasw what +o de.
- o, M - Dad -
-= Unlite Vicxs. Vho was
ST il .
entirely prefictacle.
{(bea=)
The ran...Condcr killed in the
2llew?
0D
. :
Scra Efxizand of his.

JOUIZRT
A close frienc?

ATUCOD
I suprose so. Way?

JCUBIRT

T+ inta2zasts ne. hat was his
nase? '

ATIOCD
I éon't kngw. Ee was ncbedy...
E2 wWas...

y &qarz of a YOUNG MAMN §& CMAN who
— quite close -- out of the =zives
ly switches to French:

JOUSERT is sudd

- -
have materialized
mists; he instans

1

-1

JCUZZ2AT
{in Pranck)
-= =23 wyag scracne to Ceniss.

Finéd ou*: his naze...and whece
he lived, EHavs it for me when
I telephone.

. ATWOOD

(in French)
Yes. 21l right.

{>a=% %2 Eaclish)
Taa: alout lizks?
JOIBIRT
Do you reallv want the firm to
Toastien Vieh

{ax n-xocé 3 zilence)
Theay will, you kucd. .
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(hext)
Cost nazain I was carelzss
with Comfo=., wWicks will e
¢one forxr notiing,
INT KATEY 'S APANTMENT NIGET 154
' ON THZ CUT: CLOSE on Turmer's eyes, staring, and
his RAPID B3XEZATHEING.

TONER
...I thought it was that
flare smell...czone or gua-
powcder...but it was her cig-
aretis...

ANGLE WILENS to iaclude:

RATEY
Whose?

TURNZR
(almost rambling)
...busnt tnhrough her dress..
into ter skia --wnc the bhell
ckainsmoxas anvmoras?!..-and
ecsdanice,..

Bis hané moves up t0 his own head: the gesture we
saw hinm make érawing Janice's hair away frzom ber face.
KATHEY just watches him, carefully. Then suddenly:

_ TUXNZR
Wha=< tire is i+?

' * RATHY
{gquietly)
Newsting~

Turner gets up off ths bed. EHe waits for Kathy to
preceed hin into the livingroom.

INT LIVIIIGROOM NIGHT 155a

She switches oa the TV, then curls up on a chair
ané watches TURNEZIR. A COMMERCIAL COMES ON, then
soze WEATHER FORSCASTER. Turner naces, vagualy.
e sttdies her PEQOTOS.

TTRNER
es-LOnelr picsuzes



153A CONTD 1233 CTs

157

153

¥ATEY
€57

TUTNZR
Winter...not guite Winter,
They look like Noveiber.

RATEY

(impressed at his cbhservation)
I never rnoticec it hefore.
TURNER
I like them.

KATHY
es s TEanks,
TTRNER
- - Shh!
BEe whirls tcward:
ON TV-SCIEEEN ' 157

THE ANSONIA EOTEL ALIZY: COPS at work, keeping area
clear, makxing chalk-marks, ets. Alsd clearly present:
CLZANCTUT YOUNG MEN in business-zuits overseeing tle
pclice-work and keeping TV-CREW at a safe distance
frem nest cof the cops.

TV REPORTER
--The shootings benind the
Ansonia Eotel remain a complete
mystery at this hour. The
victims' identities ~-

—

CLOSZ TUPNER 158
Sharp reaction:

TURNER
Vvictims?2?

TV REPORTER'S VOICE
~-have not yet been released.

TURNER
+ s Victims??..4id he say?

TV REPORTER
According tc a police spokesman,

(MOR®)
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TV KEPORTER (Cont)
drugs were not invelved, and
it €ocsn’'t seem to have been
rcbkery.

The 4V IEFORTER gets past a Cleancut Young Man and
mznages to thrust a mike at a POLICE LIXUTENANT
passing by:

TV REPORTER
~=- Lieutenant?] Can you tell
us anything about the possible
motive?

IIEUTENANT
(briefest glance at
Cleancut Man, before)
Not at present.

TV REPORTER
(pressing)
have you identified the victims?

LIEUTENANT
(stilted)
Yes. They're employees of a
large insurance company...making
a routine inspection for possidble
violations.

TV REPORTER
-= And the man who's alleged
to have shot them: Did he know
the victims?

The LIEUTEMANT is about to answer, but:

CLEANCUT YOUNG MAN
Absolutely not.

It's as if he said it for the lLieutenant...and pushes
him past the Reporter and away.

TV REPORTER
So there we have it: one dead,
one critically wounded...in an
alley on the west side of Manhattan.
And the man with the gun?...still
at largs.

TV CAMERA PANS OFF TV REPORTER...PAST the fallen crates
and garbage-cans...HOLDS ON A CHALK OUTLINE OF A BODY,
where Barber had been.
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TV PEZFORIIR'S VOICE
R4z2n Peterts, Eyewitnass News,
New York.
160 MOVING WITE KATHY 1690

hes ey2s ¢n Turner as she CLICXS OFF TV.

TORNZR
...H2 lookeé -=-chunky! and
he's rot...
(then:)
- But..there wasn't much lignht...

Ee moves to table, grabs a sketch pad, begins to
scribble li-es...the outline of the alley. He
rushes on, a bit iacoherently.

TCRINER

But I heard him; it was Sam's
voice: ‘Joe!l'...andé then teo
the other guy: 'It's him! what're
you éoing??'

{then)
I+ was Sam. He scundad sur-
prised...but maybe...

He is marking where Wicks was, in the alley, and himself.

- TURNER

..maybe it went exactly the way
it was supposad tD co: Who
was that other guy?2?

His incoberence alarms her. She almost touches him.

KRATEY
Take it easy...you're all over
the place.

TURNER
I d4idn't shoot him.

KATHY
(quietly)
You sho: scmebody. You sail,

TUMNER
But...Mot Sam!
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TURNER
They must have been thsre!
To change the wnole stoly.

rATEY
--wait a minute--

“. TURNER

Who killed Sam? It..it had
to've been the guy that shot.
2t me? Who the hell was that
guy? Wam was my frienc, his

 wife Mae..we all ~--

{out of nowhere)

--Eiggins said the other guy
was, wait! he'd just come in
from Wasningten...: They'd
have to reach San...and he'd
call Mae....

161 FaAVOR RATHY ‘ R 16l
watching TURNER go to the phons, DIAL a number, wait:

WOMAN'S VOICZ (MAX)
Hello?

TURIZR'S glad to hear the voice; his inpulse is to
speak...but something warns him not to.

MAE'S VOICE
Hello?...Who is thia??

TURNZR's hung up. He puts on his coa:z. XKATEY i3
immediately alert.

TURNER
I need your car.

KATHY
That's called Grand Thefc..,.
Y'don't want to ge: in troublie
wita the police...?

TURNER
Hey?? I thought you'd quit clowning.

TUNZR takes his own coat ofZ, begins to search through
her cissets for somethirg else to wear. KEe finds an
0ld Navy Pea Jacket.
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To2NzZ3
v iz Vermont? wWha
¢2 whan vou don'c

RATIY

.. DX¥chadly call, . .very
Foon, new.

TURNER
{butteoning Pea Coat)
Just a ca2ll? Do I have to
worry avLout him comirng back here
tonight?
RATHY
You're not entitled to per-
sonal guestions:! That gun
just gives you the richt
to rough me up...

. TURNER
~-Have I roughed you up?

FATE
Yes!..T was supposed to be -
having fun with some -~

TUPNER
-~Have I? Have I raped you?
(then)’
You surprised I haven't raped
you?
RATRY

«v.A little bit, yes.
(then resorts to:)
But tha night is young.

TURNER
(overlaps)
=-Disappointed??

KATHY
You Louse!!

at one another a mcment. Then quietlv:
TURNER

You den't believe...any of
this do you?

Beat...Then, guite differently...but so wazily:
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coooo 12 Srvized Li/% T4 P
nRIRY

..1 kzlisve you're in troudls.
Tanger. TYes Sex I cdea't knew
a3t xind...ané..I'm not suse
NI« mueh of it is...made up.

{guigkiy)

Fzal. .. hut macde up,

_ TUPNER
Wnhnat the hell diffesrence dces
it make?

The speed and force of his move shocks her silent: he
lips her around, tapes her wrists behind her and pulls

har toward:

INT BATEROOM 162

RATHY
You crazy!...Bully! Ow! Ow!

2s he SLAMS dewn the toilat-seat, shoves her down on
it, tapes her legs and wrists to the piping.

) TURNZIR
I'l]l be bhack.

RATRHY
Don't ccme back for me, ycu...
crgep! Bu=!l,..Damnn you! .

Eer eflorts spent, and her spirit: she's near tears.

~She slumps, submits to the rest of what he does. Jus:

before he placess a cloth gag over her mouth:

 KATEBY
«:eThis is,.unfaiz'!

TURNER
Yes,

EXT PETER COOPER VILIAGE  NIGAT 163

Z3TABLISH the spravling high-rise apartmeat complex.

COXTINUED
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CCuTh 163 CCNTD
ARGLE TO Fathy's WV ccming to a stop, parking.
EZADLAMPS GO CFF...but no other activity fer a beat.
Then TURNER gets out, hezds toward one of the buidings.
He kncws the way,
INT APARTMENT BUILDING LOBEY NIGET 1€4
Small lobby, FEW PEOPLE, TURNER goes directly to
mallboxes, with nazeplates and bell-buttons, and the
intercom above it. '

SEE one of them: S. BARRBER = 14F,

INT ELEVATOR 165
TURNER pushes buttons for floors 14 and 15. Docrs
close, He's alone in the car.

INT l4th FLOOR LANDING 165
TURNER steps <%, checks landing both ways, as he
heads for: :

ANGLE ON DOOR 14F 167
TURNER reaches it silently, listens at the door for

a moment...Then he braces himself, presses buttoen.
BELL SOUNDS from inside. SOUND of woman's footsteps

* & OSTOPI

INT BARBERS' APARTMENT NIGHT 168

MAE BARBER opens the door: She's a quite young ==
but somehow motherly ~- woman; childless.

MAE
Hey, you're early!

She starts an easy embrace -~ CAMERA PUSHES CLOSER

ON his face as he holds tight, prolongs itl...

what's this?

MAZ heads back to the kitchen, with: 169

MAF
Janice working late...?



SHEOT TURNER 170

Stopped! Silent.

MEEYS VOICE
(from kitclen)
So is Sam.

She doesn't knewl CAMERA TOLLOWS TURNER'S quick
glance across the livirg roowm: table's set for four!
" ..BACK TO TURNER, as MAE rambles on, from kitchen:

MAE'S VQICE
Pour one for me, too, will you,
Joe? It's their own fault if
we're zonked ==

TURNER, stunned, hasn't moved; controlling his voice,’
overlapping:

TURNER
-= How do you know...Sam is
working late?

gounds of her cooking, etc., all during:

I 'S VOICE
(Lightly)
Think he's up to something else?
Tom=catting around?

CAMERA MOVES TO KITCHEN=-ENTRANCE WITH TURNER...
where he STOPS. She glances up at him -= he flashes
an empty smile in response to her joke.

TURNER .
When did he call?

MAE
2, 2:30, Maybe. Heyl. Let's
give them an hour? 1If they
don't shew...it's you and me
babe.

(sings) .

"sust like old times, da-da-da-
da=-dah... .

TURNER
What'd he tell you? Exactly.

MAE
He didn't exactly. Bad the
Center call.
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171
LURNER
EEE' at -z Centcr?
MAE
Yot Mics Randelrh. She's the
one I usually'get, with the
Baltimore accent: 'He's cotl’
.+ No, this was a man.

TURNER
pid you recognize his voice?

MAE
(Befinite)
¥No.

Sshe's been checking something in the oven, straightens
-- to £iné him preoccupied. A beat, hefore:

MAE
...Bey? Where's our drinks?

~= Shrill RINGING of telephone.
as MAE moves past TURNER, fast; she's angry even before
she picks up phone:

MAE
Hello?

Nothing...then a CLICK...and a DIAL TONE. She SLAMS
down phone:

MAE
-= That's the third damn time

tonight!
TURNER goes very still, in f.g. of FRAME.

TURNER
Third time...?

MAE
Scme creep burglar casing the
joint, that's how they find out
it -

TURNER
-=- I have to go.
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172 CONTD 172 CCXTD
MEE
{can't wzlizve)
-= What? What'd I say??

TURND
. I'm sorry!

2s sha moves to reach him at +he docor; it's all cver-

lzppings
' MAE
What's the matter?

TURNER
I'm SO SOrry. Mael

’ MAE
What about dinner?...What happened?

TURNER
1'11 txy to call,..but...

MAE
What? what is it??

TL RNER
1 -- can'tl I'm sorryl Goodnight,
Mae, I don't know...when == 1
(stops: quickly)
Goodnight!

He's gone.

173 INT 14th FLOOR LANDING 172

1n flight again, TURNER doesn't even check the haliway,
moves guickly to the elevator, presses button.
16...a8 one cazr

ANGLE TO {ndicator LIGETS: 18...17.¢
is coming down. 10...11...12...02 ancother coming Wp.

SOUND of apartment-4ocr opening: gg_doesn't want to

turn! ...but does:
174 INCLUDE MAE 174

che's standing in the open doorway. Her concern for
him is so clear and 30 swaet... She says nothing.
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CONTD 174 CONTID
TUENER is stricken. He lowers his eyes. At that
irstant, the UP ELEVATOR OFENS. JOURLET sters cut.,
JOUSERI 'S EVES 175
VE SEE THE FLASH OF RECOGNITICON: he knows Twner
£rom those photegraphs of ALHS people.,

Dcor of UP ELEVRATOR opens. 176

INT ELEVATOR 177

-= TURNER pushes past the OTHER PASSENGER into the
rear of the elevator. He turns to face the doors --
and SEES JOUBERT step smoothly in! Doors close.

This man's odd behavior -« his quick roundetrip ==
REGISTERS ON TURNER's face...But that's all. Ee has
nothing more on JOUBERT.

TURNER looks at JOUBERT: his posture, the way he's
dressed, the way his hair is trimmed. Ee learns
nothing...except perhaps he's a foreigner...

-« And then JOUBERT looks at him! An unreadable
moment between them...JOUBERT looks away.
CLOSE ON TURNER 178

sweats, pulls a handkerchief out of his pocket ==
TINKLING SOUMD of something hitting the flocr.

JOUBERT 'S VOICE
(in French)
Your keys. _
Startled to be spoken tcol TURNER can't even deal with
the meaning of the words, just looks at:
FAVOR JOUBERT 179

Effortlessly scooping SET OF KEYS off the floor,
holding them out to TURNER:

TURNER
Oh ves!...Thanks.

and takes the keys.
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coMTh 179 CONTD
JCISERT
Don't mention it.

suddenly the elevator stors. LIGHT above the opening
door: Sth flenr, A LroY gets off, and 3 TEENAGE H{IDS
pile into the csr. They PUSH ALL THE BUTTONS; one
KID emiles at JCUEERT. No response.

XID
4th flcoor: t,adies' Underwear!

Elevator STOPS, doors open =< and the XIDS pile out,
witch:
§2 KID
pet we have to wait an hour!

R1D
Nah! She'll be ready. .

$3 KID's VOICE
Rer name is Freddy, she must
be readyl

leaving TURNER And JOUBERT alone in the car. It seems
to be t2king a lifetime =- STOPPING at each floor.

So, as if to £ill the timae:

JOUBERT
Fids...!

He shrugs tolerance, resignation; a kindly man.

TURNER
(calculates)
They different? where you're from?

[ N ] .PIM“c
JOUBERT smiles at TURNER'S guess:

JOUBERT

Corsica.
(then nods)
Quite different. Raspectful.

£levator STOPS at the Lobby Floor. JOUBERT steps back
to let TURNER precede hims; TURNER does the same, with

a gesture.
JOUBERT
(in French)
I beg of you.
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CoNTD (2) _ (2) 17% COrTD
TURNER
(standing fast)
Please...

An impesse...JOURERT gives in, walks hriskly out:

INT APARTMENT LC3BY 180

rowded and noisy; XKIDS waiting for other kids.
Dressed for night-games and parties.

<OUBERT is through the lobby and out of the building
almost before TURNER steps out of the elevator.

EXT APARTMENT COMPLEX NIGHT 181
In sudden contrast: guiet and dark and deserted,
TURNER steps out of the building, hesitates, listens...
Someﬁhing ENTERS F.G. OF FRAME -- OBLITERATES OUR VIEW

or a moment, THROWS IT OUT OF FOCUS == TEEN BRINGS 1T
INTO SHARP FOCUS AGAIN:

EXT APARTMENT BUILDING CLOSE ON TURNER 1g2
{GoBO)

A REMARKAEBLY CLOSE, SOMEWBAT GRAINY VIEW OF TURNER'S
EEAD AND SHOULDERS == HAIRLINE CALIBRATIONS IN
'SCOPE CLEAR AGAINST HIS HEAD.

THIS VIEW MOVES away from the building with TURNER.
IMAGE JARS slightly, as we HEAR a weapon being COCHED
for firing...STEADIES again, TRACKING TURNER...ALONG
TEE CURVING path, TOWARD First Avenue...

=~ TURNER's suddenly LOST FROM VIEW! == other FACES

and FORMS race TEROUGH FIELD OF VISION, IN AND OUT OF
FOCUS! KIDS!

JOUBERT'S VOICE
. (a whisper)
Merde!...
EXT APARTMENT COMPLEX ANOTRER ANGLE NIGAT 183

TURNER's overtaken by the KIDS. Sensing the protecticn
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CONTD ' 183 COUTD

they afford, he quickeus Lhis pace, walks to ¥xcap

emong them as they head toward the LIGHTIS and traffic
of First RAvenue,

S1E0T JOUEERT 184
weapon lowered; starting to MOVE FORWARD out of
concealment -- a small, private parking-area for
tenants.

EXT FIRST AVENUE NIGHT 185

as TURNER cdetaches himself from group, ducks into VW,

MOVING WITH JOUBERT 186

across complex, toward First Avenue, the weapon
cencealed, now. '

INT RATHY'S VW NIGHT 187

TURNER RICKS OVER THE ENGINE, jackrabbits into traffic
-- CAR-HORNS in protest! SQUEALING OF BRAKES, CURSES!
.+.but nothing spoils the look of relief on TURNER'S
face: sale

EXT KATHY'S VW LONG VIEW NIGHT lgg
Already half lost in t:af!ic!;..

CAMERA PANS HOLDS CLOSE ON JOUBERT: he slows to a
stop. He detaches 'SCOPE from his weapon, brings it
up to his eye, quickly:

EXT FIRST AVENUE TRAFFIC (GOBO) NIGHT 189
The 'SCOPE VIEW PANS PAST OTHER CARS, PAST KATEY'S

VW, BACK TO IT AGAIN == LOST FROM VIEW BEHIND OTHER
CARS == IN VIEW AGAIN...and then the LICENSE=-PILATE

BROUGHT INTO SEARP FOCUS! BEOLDS ON IT for a beat,
bafore:

"ABRUPT CUT TO:
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77
INT KATEY'S L1VINGROOM KIGHT

[ i
o
o

Empty; LARK, except for a small TABLE-LAMP,
Under it, rHONE RINGING.

ANGLE TO front dcor: SCUND of key inserted in lock

«..Leat,. . Then +he docr flies open and TURNER bounas
in, low hig cun ready..,

Nothing but the RINGING PHONE. He kicks the dcor shut,
locks it quickly...

MOVING WITH TURNER 191

FAST!...to the kitchen, where he picks up a knife,
then to:

BATHROOM ’ 192

KATHRY'S half-off the lid-down toilet -« ghe's apparently
made some effort to free herself, But her wrists ang

ankles are still bound back. Her eyes blaze at TURNER
above the washcloth-gag]

The PHONE RINGING PERSISTS. EKATHY tightens, as TURNER
hurries to her, slips the cold steel of tha knifee
blade under the tape holding her gag in place. He
slashes it; she SPITS OUT the cloth. He doesn't
free her wrists hut does cut her ankles loose ang .-
about the INSISTENT RINGING PHONE:
TURNER
I want you to answar it}

RATHY
You answer it...!

MOVING WITH THEM 183
KATHY
++..tell them what a brave sonofabjitch
you arel

TURNER pushes her ahead of him,..into:

THE BEDROOM 154

and shoves her on to the bed, near enough to the
RINGING PEONE. With her wrists sgtil} bound, TURNER
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will have to hold the phene againet her ear ~- but he
precses the ruzzlie cof the gun against her cther ear
before he does:

TURMNER
Be nice, and natural.

and lifts receiver so they can both HEAR, znd she can
telk:

CATHY
« s Bello?

MAN'S VOICE
(FILTER)
. =~ Where the hell are you??

Despite his tone, KATHY closes her eyes with the
pleasure of hearing his voice:

RATHY
(almost in tears)
Ben...?

BEN'S VOICE
(FILTER)
Who'd you think it is?...

RATHY
(plain, quiet)
Ben.

BEN'S VOICE
(FILTER)
You were supposed to be up here
by now!...

KATHY
I know.
BEN'S VOICE
(FILTER)

But y'haven't even left!

RATEY
I was...held up.

TURNER jabs the gun into her ear.

BEN'S VOICE
(FILTER) .
Held up?? That's no excuse! Doesn't
this trip matter to you at all...??
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(movesd)

RATERY
ves.tnis is different.

BZN'S VY0ICT (FriTz=x
Wrat's %he holfup? What could.....?

TUWANZI2'S MOUTHZID TEHEED WORDS FOR £ZR:

5 VOICE (FILTER)

A -
-\.:.a--‘:
tesemSZ3TRs ., . 20%0. ..
S
2353 VOIZI (TIlTEE
legw tlamkgld e
“re s - - o) - ..

Again: TURNZIR MOUTHS instructions:

RKATHY
ss..generatsr...wans,

BEN'S VOICE (FIZLT=R!
ARHEZ nell! That'll rake forever!

KATHY
+3cks at TURNER!
Mayke =oz.

Wwe
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BIN'S VCICE
TILTZR. Beat,baicre}
Y sound funny. 1Is everything 0OX?

Ly
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hangs <=,
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curTaiz:
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{FITTIR. Emoowhaex meaz)
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Tl'ghili. &S =2 82Un S2 not.

BEIN'S VLI

(FIZIZR)

2n ves I &a, ba-e
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be wi<th veou.,..u2
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(=hen; =cre inti=a<z)

I really wazzed

-
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< .2 makas her fgel ile er
izn: zsund, sversower2s T
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ZIN’'S vois
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(-
Tonight, baze? Y'know?

RATEY
{zlanzz =2t Tuzm

esl Iow, Wia'll

have

m...._.e.:)

oy
cwalEs

SIN'S VWI =

FILTZA

Get the firss bus out
mozning.

in the

RATSY
....Goodnight, sweetnear<T.

BEN'S VOIC=

(FITT=R)
Yeah,..S5weet 2-uass.

nods; hes srves lhave
They're varw close:

)
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sTrangars,

never lefs TOCNZR. E2
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CRTCTING TURCUCE TEID CDAFRILT
L-oen3Tones i3 Soiaz, c©2sest
e lzaves the curizing uien,
sits on the bed. The ragulia
+he CNLY SOoLD, is mypncotilie:
her tazad wrists: nor {ses SI
even ktoiher to pursue his cw
like paper poats. Then:
TURNER

n, 1'll be g
a's silent)
a morrning.

RATRY
Waere?

E2 shrugs: he doesn't incw.

RATHY
Was it all rignt?

P -

10— ST C I e R 2 -
h
z

= TNt - -y
o IMICW! T2 T.IZzal

ar
2% .

the rocm lights ocut.

r SOUND of her breashi;

. .o
N2 makes no oV

oing.

TTRNER

All rignt?

RATHY
Qutside; was it

safe?

Wnerever you '+ 1t?

TURNER

Oh.
{then)
I'm not sure,

KATEY
(lookirng away)

-=Gcd I wish I knew more,...

It turns hin,

KATHY

About you...and yesterday.

And today.

TURNER

{quiet)
I don't remember

yesterday.

Today....it rained

KATEY
(strangely)

Why'd you have to lock nme

up.
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+e.ould vou hove?
Fe feels the answer is no; it almost shames him.

RATEY
(shakes her head)
I wouldn't have,

TUBNER
Whw?

RATHY
Every once in a while I
take a pisztuse that...isn't
like me. But I took it, s=e
it is like me, it must pa!
(Shen, quickly)
«+I put those pictuces away.

TURNER
Lo you tear them up?

She sniles, makes a slightly self-deprecating gesturs:

FATHY
.« «NO.
TURNER
I'd like to see those picturss.
=  KaTygvy
“e don't know each orhas that
well,
' TURNER

D'you know anybody that wel?

Ber silencs sayi no. Sha's startled at his observatien.
Looks at him a moment, then:
RATEY
I don’'t want to know you very
well. I don't thinsk you'se
going to live much longerx.

VRNER
I nay suzprizs you.
{then)

Anyvay: you're nes telliing

the zrath,
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Tou'd s
who's not going teo live much
lcnger...

{smiles)
at least scmeone who'éd be...
cn his way,

{than)
Trhe ran in Vermoat wants to
staz. And ycu're afraid.

RATZY
{varely audible) .
I'm rnet afraid ci 3en.

TURNER
Yocu 3cke., Instead cf...
taking it. You take piztures.
Empiy s4reets. liovemper.
{long cause)
Why haven't ycu askad me €0
cut thosa tapes on your wrists.

She's silent, BErsathlessly awace of how clcse he
is tc har.

KATHY
Ez-..zu¢h. .o you want?

TURNER
I 9ust...want...t0...5t0p it,
For 2 few hours, for tha rest

pai .
T - . oy
cZ the nisht.

Ee b=gins to unbutton her blouse, very slowly.

TURNER
And then I'll go. In the
morning.
She basely nods:
[RATEY

e+ That's almoset no time
at all,...Between friends.

She slios ner shoes off, (CLOSE ON THAT DETAIL. Eer
hanis still Souaxnd behiad hex degin €0 strugsle with
the2 tape. His hands reach arsund ans tmar toe tape,

ey

-—t o e

CSERN TOLLCWS CLOST as hes a1ans3 slowly ensizsis Rim.

CovTesTs
at * et ate
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INTIRCCT with those z2d and lexalv o otggrashs of
- - -l - -— P - -
F2zs, The cutiing acs2lerztss inta 2 ontzgs oi

AIter 2 beat CAMEIRA PANMS OFF THZM. . .ACFOSS THEZ §TRZZT-
LAMP-LIT FLCOR...holds on the window.

INT BZDROCM 125

Later. KATEY is asleep. TURNER isn't there, but
from this angle we see LAMPLIGHET fzom the livingrocn,

™ LIVINGROCH DAWN ' 197

He's been working undar LAMPLIGET™ on a SXITTCEDAD thas
he's Zound among Rastay's photograghic stuff.

CRMZRA PUSEIS CLOSIR ON PAD, There are rany doodles,
erasurss, guizXk sketches. We read the follcwing:
(MCTE: the lines and/or X's are intenticnal)

ALZS BIT:

Something in building?

No. Because Heidigger hit a¢ hcne???
Information??? What informa+ion?
Who wants it? why?

STV,

Section chief. Mv Saction chiaf.
Why 4id he shoot??

WAS he my Section chief?
Pif Biggins say his name?
¥hat the hell is his name?

POSSIBLE: Did Eg hit ALES house? HIS OWN PEOPLE?
Why would he?

l. ==R8F3R (no)

2. Double-agent? Maybe,

3. 2==332~F5. (not)

4. Is tha basta=2 alive. (Phrone Roosevel:

Eesa) !
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TUouTe o3
ceWIIting. . ioodlins, At zne TOoLot N2 wsizos
SITTICN HIZF, WASEINGTSM, D.C....
iz,
Tidzs:
ALZES link wiehy D.C.?? wha=?
== ONLY VIA NY CINTEZR...
:“JR-\"'.--\ 19 9

CIlsz N

emerbers
raincoa®,
Dr. Lappe
'nesative
CLOSZR as

CcLosz

Vo CAN Rz

F g

e M

scoething: CAMIZRA MOVES with %im %5 hisg
er>ches pockats -- finds <k =

d hinm with the lunchk-list, =—s
report’' abou: ‘his ihecsy'. CAMSRA FUSESS
ka umfolds it, smoothes i+ ou=:

AD 1ts classification: COMNTIDINTZAr.

5/17

FROM: NY C=N
SUBJEZCT: RSPORT/CONTOR
"LOCAL EVALTATION:

- m—

Iatelligense su

s
|

G-2:  mii

Cozglesion:

SEOT
Eis o;ru
RPEFORT

WZ READ:

Negative. However, sinzce lite=

and rachine documenta<=iosn kv Coné
ts cangistant, MY Cam is herswish
forwarding sopv Coadas Aszort =
EC CIA, Langley, At=n: CihiasZ,

Section 17.

TURNER 201

race t2 the botezm of saset:

TIRER'S POV 202
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to sksigchpad, VI ST ¥In CIRCLET nords "SIITICN CUIIDT
again...then DELW AN AR22W to- it, ang YRITVID in the
TzoTan Sw WICHS fm Momaz-h thac: a2 doukla-hiezded
srzaw: az one erd: ALYNS:; at th2 other: DC. snc thern
§CE2 IS Tooesrtle connoction:  Poseible motivel” ...
T~zm -2 sees Kathy moving toward the Ritcheén.

Tuvmer holds skwetchpad., He watches her. She Wrowe he
is losu:ing but che says rnothing. Dcos not achnowlsige
h i 1l '

KATHY
vou éidn't, You were up early.

TURNER
I haé some thougnts...
{irdicates pad)
I, vk, have a plan that might
work.
{beat)
1...need your help.

KATHY
Have I ever cenied you anything??

TURNER
(softly)
Bey...

KATHY
(sorry she said it)
when things guiet down...
vou're really a sweet man to
be with.
(then)
You had bad dreams. You talked.

TURNER
What &i¢ I say?

COXNTINCZD

o
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KLTHY
Who's Jzniza?
(n=2317 28 TVIn=T
szzras 87T =T
wasz sre & wolunzesr or &
graftee lika m=?
TUANER
S-e was a friend. She's deac.
Katrhy 1zoks at nim a moment. Then car't help:
AT
o232 hava z=znlssoon Lo otake
2 gnowar?
TURXZR
You don't have to help, ycu
know.
RATEY
Don't worry, you can always
count on the 2ld spy-fucker,
TURNER .
I'm sorry.
Ke moves guickly to gather his things and leave. Kathy
moves afier him. Maybe takes his arm. She shakes her
heaZ.
KATHY -
i dién't mean...I can't help
it. I...ds that.
(beat between them)
I...want to help. OK?
(he puts his things down)
I'll just be a minute., Watch g
the coffee.
She s=z-=s toward the bathroom.

205 INT. S22STVELT HOSPITAL DAY 205

A DATTTNT beins wheeled by on a gurney. OVERHIAR
snatc-es of conversation between a DOCTOR and NUREE

CONTINUED
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.= are soscrianiiny it. Cuzer this sgilv person's

Siom e osg mIrtLng L PEsu2i2 her to w2st him toright

27 MEawa2ill's PLoT, CI IrTilzye.

TUT. TUTINEIVEI CARE MILITCORING ROON 2°¢=
5:%: mcises zezia as batteries of instruments start

~ e i e e = oo - . - - o b

o  z-iszs. A couple of NURSES react sharply to

tha Lizrts a-d dying curves,

2ZND MURSE
cns to 2lert the team to a critical

ANZLT CN COFFZZIPCT ON KATRY'S STOVE 2207

It perks away. SOUND OF RUXNING SHOWER -€rom the bath-
rosm. Turner appears and picks the pot up.

The DOCR3Z

L
bark from si

RINGS. Turner is instinctively JUMPING
sht when he SEIS:

POV TERCUGH WINDOW TO EXT. APARTMENT 2CZ
A MATIMAN s+ands there, pouch slung over shoulder. EKe

is short and stocky. He is the same mailman who
led the hi+ on ATHS house. His name is LLCYD, Ee is

STEING TURNER too, for ne nods down at him with 3
Iriencdly smile and SHOWS a smallish packacge.

ANGLE ON TURNER 209
He goes o the front éoor. About to open it, he

CONTINUED
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211

212
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couwn 209 CoNT

b -

remembers the ,357 stuck in his waistband, He HIDES
it, hastily, under cushicns of couch, OPENS DCOR.

LLOYD
Morning! Insured package for
Katliarine Eale.

TURNER
well...she's in the shower ==

LLOYD
That's OK. You can sign for it.

Arnd he hands him a ballpoint. TURNER starts to WRITE
-=- the pen just SCRATCHES DRY.

LLOYD
(with a laucgh)
Government pens...

Unslinging his pouch, he pats his pockets: no other
pen or pencil.

TURNER
I'll get one,

TURNER DISAPPEARS into kitchen.

LLOYD 210
shuts door behind him, kneels, whips SILENCED STZIN
GUN out of mail-pouch, MOVES FORWARD... As he reaches
for arming=lever:

SHOT TURNER IN KITCHEN 211

reaching for pencil attached to shopping-list ==
HEARS A SHARP CLACK~TWANG!

Be sping == sees MATILMAN in doorway. In one motion
he hurls the pot of boiling coffee into the MAIILMAN's
face.

MATIMAN 212

throws up his hands to protect his face == | The
sten gun goes FLYING.
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214

215

216

217

87
TUFNER & THE MRILMAN VILRICUS ANGLES 213

TURNER lurches after it ~— the MAILMAN'S FCOT TRIPS
him, He starts up zgain, gliwmpzes something over
his shoulder, ducks cuick again ==

Just in timel because the MAITMAN literally FLIES
CVER TULNER with a FLYING SIDEZ XICK that would've
broken his neckl

The MAILMAXN lands on a scatter-rug =-- slides, goes

down!...He may be a bit ouf of practice -= but he's
still vup faster than TURNER, and ready!

TURNER <14

looks dcwn at the sten gun: he's a little closer to

it than the MAILMAN...but knows he'd never have a
chance to fire it before the MAILMAN'A kick him to
death, R

MATILMAN 215

looks at TURNER...and the sten gun...and smiles.
liakes a bizarre, exotic, move: he %fests the hardwood
floor with the tip of his shoe =-- a black loafer,
which TURNER should have noticed,

MAILMAN & TURNER 216

as the MAILMAN kicks off his shoes...and drops into

a stance: legs beant, fists clenched, laft arm in
front == perpendicular to the floor =-- right arm held
closs to the waist.

TURNER can't believe it's going this way...but tries
to imitate the stance.

The MAILMAN moves slowly forward...TURNER circles
away to the right...They were 15 feet apart; the
MAILMAN closes to 10...8...and at €, makes his MOVE:

ANGLES 217

The MAILMAN YELLS, feints a back-hand slap with his
left...Anticipating TURNER's duck to the right, he
SPINS in a three-guarter circle on the ball of his
left foot ==~ sends his right leg SHOOTING UP at
TURNER's head.
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218

220

221

222
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~-= Somehow it just hits TURNER's swinging shoulder,
sends him azgainst the wall! and as he ECUNCES off,
he's NICKED on the left elbow by the MAILMAN'S
ferocious follow=-up handchopl

DCCRWAY 10 EATHROOM 218
KATHY =~ stzring in disbeliefl
TURITER & MAILMAN 219

MAILMAN's back is to KATHY; he drops into his stance
again...TURNER's numbed left arm TWITCHES at his
SidEl

RATHY 220

MOVES FAST! == into the KITCEEN, comes out with a
CARVING KNIFE, heads toward the LIVINGRCOM...and
the MAIIMAN's back. But ==

MATIMAN : 221

=~ SPINS. His low GUTTERAL CRY STOPS KATHY! Then

his QUICK-SEUFFLING attack FORCES HER BACX...She's
STOPPED by the couch == Ris left foot SNAPS UP? and
knocks the knife out of her hand! and CHOP! his leit
knuckles split the skin over her cheekbone =-- sanding
her against the couch, stunned! The MAILMAN's already
SPINNING TOWARD TURNER again, when =-

CHU-CHRU-CHU~CEU! The same lethal SOUND we heard

in the ALES -- and the MAILMAN is SLAMMED over

the couch, against the wall...and down to the floor
behind the couch.

TURNER 222

lowers the sten gun...but holds tight to it, to keep
from shaking apart...he MOVES TO the couch: <there's
some blood under KATHY's eye and she's RIGID, frczen,
When he touches har, she shakes her head nol sharply,
once, continues to stare...

CAMERA MOVES WITH TURNER, as he forces himself to go
behind the couch and search the dead MAILMAN:.
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He feels something in cne of the pockets, mana
pull it ingile out: a XEY hits the flcor...and
SMALL SQUARE CF HEAVY PAPER, torn off a memo-pad
CAMERA FPUSHES CLCSER as he glances briefly 2%t the
key, drops it into his pocket...then lecks at the
paper: ACROSS THE TOP IS FRINTED:

5 CONTINENTS IMPORTS, INC.

And under that, handwritten:
240-6311
X-1891

NEV ANGLE 223

TURNER rises from behind the couch...sees that KATHY
hasn't moved.

TURNER
Please get dressed, this place
is no goocd...

He goes to the phone, DIALS. WE HEAR RINGING, then:

WOMAN'S VOICE
Stella Boutique.

TURNER
1891, pleasea.

WOMAN'S ‘VOICE
Pardon me?

TURNER
Is this 840-63117

WOMAN'S VOICE
Yas., Who's this?

TURNER
There's no axtensgion 18912

~ WOMAN'S VOICE
We're lucky we have any phone-
service at --

TURNER
serry.
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223 CONTD 223 CONTD
He's alreafy DISIONWLCTED, thinking...Then:
DIALS fO'. :
CPERATOR'S VCICE
Operator.
TURNER '
7he area-code for wasghington, DC,

please?

OPERATOR'S VCICE
That’'s 202.

He DISCONNELTS, DIALS, waits...
WOMAN'S VOICE
(FILTER)
6311.
224 SHOT TIRNER 224
Half-beat, before:

TGRNER
CIA, Lungley?

Exactly as she answered before:

WOMAN'S VOICE
6311.

TURNER
.« +Extension l£¢°l.

MAN'S VOICE
1891.

TURNER :
.+ .Let me speak to Wicks.

Measurable delay, before:

MAN'S VCICE
Who's calling him, please?

CLOSER AMD CLOSER on TURNER's face...as he puts more
and more together...and BEGINS TO HEAR CLICKING OF
‘EQUIFPMENT...He just holds the phone, until:



I
L1] ) -
1 " 3 .
) umx - . .ﬂ:- " " ma . !
! i w " " Mob
‘e H %y .
o i: ’ - _.—“ } - -” [H "ﬂ “
m [ J ool .w. b i (&) —_m
wfma
X ] A w'm o iR "
. p o o " vl
"~ ] N :
:. L] _A— _ _ i ) ) . -" S n — N “-
wilyy . . | u ) . . ' “_ "_.. -F_ o \—ul_ [ « oy
i _ . A u o) 12 v
. : . o ]
- KL 41 ___ ] m_ ) e__ " wnw\-.m— “-wm 4 _"
"~ sl - _ wiln o vl be o Wy O " B i
-~ bl 2o " al ') -_.- - ! - w r a -Fb - . "-
o e L N e and -0 > _..m - i
ol oy w i J SN o b i phe - 14 "o
L L . et e . AN "o d r ! 1
o BEa ey HERS 4 e 0 o v
; i RN §) ML .~ th 7o o) D L9
! tlel I Inay ..M__- 'O n W i . u “ nM —_". . Hg .--.” Wd ot
0 03 v .w_ N w0 _..A— ) N e - "y : ad’ mﬂ iqn “w v " o
ful I~ - 'y ofn 4 [T ELL 51 —.. ar b n "y 1% -1 ) "
" Ve i yla o~ e L "a ; 4 mil pule B~ 1 m
’e W @ao T ? IR ! b hin Sal i n
- memay e ," A S R proon 0 i 80 " v th nom
' e Re T - i1 T 00 . ! [] .
9_ o ..v o o i _“" w ._. “-. " 1 “.." m«. .ru =} ..-m W. £ v_ _.“ 5.
- : .0 ..ﬁ [ ”w v P H i M m [ .L Q ] " Iy
..n U] w.“ "_- ot -l O H ..— _\.N. -8 “u V) Hu.w -l
I el - ) 3 whid et " won
PR Y N e oo o FE S Ta 5 h#
B « i} - . N ] . h . t) M - * =1 QP- . ’ '
eomr g Uoalg o & : b 1 ol - * - . 4
RSN TR vt 2 e ».., " N A n " " "
.“ " (L R 5 m o ' .“ . 1ol ..- L “.m .-u m-m : W
Moy 2t q _." ] of ’ LAY M TLR (TN | ot m
HE IS S Ly o 1 4 E LY n K ")
4} n_w - Wob 41 (1 1 ) ]
(IR i H it .‘_ R '. "
an. @ e il .
. b ' 'l g -
_ Ml [ @ \ b ﬂx v i
. . ' - ' ' . : '
() e " t R
| T : |
{ ) ' ..a _.m .u.. ] ! ' [ N
(! e L D i .
1 i i L1
: ' ' | i u ' . . ™~
' . .q." i «l ' :
~at [ 3 S H
‘i ( {1 ' . )
£l I !
H - HE 1y

. . |
L S - .
C |’ : I

- oo
wheeg v



- -

(45
) o ' [+ ]
-1 o~ (4] (3]
(] Hd
B [ %]
' u
[} (M M
| n - ) L]
" - [ vl
) 1} [ ] () A H
9 n M ....-
W g
h t. R “._m
(4] n ' ] . " m
0 b R 0 A wy
e " ™~ [} .
02 a [
O m D " ] i
-0y ol qal I L L] [
O i £ Ve " KH [ ] W
R 0 o Y al (1] B |
- -+ 0 1" [ "
wn ) st 1 K 3 H 1 N
- -l w ] ‘" 4] [} ol
WHE] i (3 tn o : [ " . .1
vy et i [H NNk o1 o ) "y nt ()
T A o RIR ' “F M0 "
now n 4 a o . " o o L o - 1
C o mn "noom . 1Y " €@ " - m3 0O o« "
RN | 1t MY Mm o et IR | . 14 M ) el st o~ ) 2
- ¥ Y 30 1 LS 4 HIRsl 1 2 Dioem v N 3o ' 1"l - Le (f
L 1] R ] ) 5 (4 ) . v ol TN | o1 ™ e e Ny i [ ol 8 1wt trw h e ot
N oo | M LI JPSs Y | o g~ ] o e 3t o -m o] x. (TR R "
by N o &8 NOol B+ - Moo [ e L 0 ror O wmo B oE
N Fy] 0 ") oaa . e n a3 . L A 0 [ 94 (8] o« -
f [ 0 TR VL U ) et O 0 moel ) ord i i - o 0
-rl N\ i 4 Ty 4 TR qQ 4 f e 0 nen "ne
R - v, in 0 n— a @ a 1~ R 'H m I [ H LB
+? f. G i ot e oW f £3 1 (L] L
"t o LIS N { T ] T 1" i s A . e 0Dt al "
e e\ . £ i O Moo el " - oM 0 ¥ Oim el "
or. S L - 0 el 0N “ g . fon it i "
Sy i (Al - L ey 4V RS . (4] R H L
12 ’ M1 n n 1: Wy I ! . 0 v} . [ | 11 . . 4 m o} (1] 4
0 HH 1] N - f: & 0 v - " .l .ot " . ] - ) H (HEL '
[ L) (B ] 0 “ (] H oot Al (" (8] P i P . '} [ ] e 1 ~nd .t HH
v 1] ' (4 I H
A 0 . m
of Il o, A
{1 H{H "
v L [ TN
LA (N e . R |
Pt L . . [
P [ = , [ I L
(W] o=t C . H "
L] T+l = [ ] .Q._ n
] m ™M
ot r [N ] .
] ™~ ™



PEVISIZ Lii3eT,
- -
- - et m s cme ey _
- - FISEINE T LWt EX Io:
e m——a.m
——a L, LD
ThLs: 2ivgrmzan
MEOVREASE'S voIos
-~ L - - - [ p— -
- - o€ L83 g2gm orathEo EXZTETT D
- = .. - = T, 1 -
_ e o= '.:'_".-_.._-_;f Q22"
-- -— - - -~ -
i C3IATI =20 231
—-—— . . - - e} -y -
_— s C;GUJ..JD Vu'-\....
- b -— - - - b | = .
.o Bl S S SR ISEY just lgas= ~28<y sio.
. N pye
. n...:‘fCC:)
- o - - * A -
- R . LT Was fausiht dam-ed well,
- 4 h} a - - -
- AL Toant2s, lpass azo...3i=-
k . .
. e Sem .- 2SSt T°is o=z TTunLT, -
- . - - - gmme pam el 1T . -
- =22 Z~Alx T2 el v ing . .- 22z
-
. - .‘..'.‘-n..:-?-.‘:‘ .
- L What Szzortunmizy?
{beas)
- - F T - 4 K -
— - S®s, thatlz wmas =235 e, -
- “ - - P .
) . = - T. Walzsh: whase gaulal - -
. > = . - -w - - -t
- - 278 Long foom e=a -—"2J817" S-ziageer .
- - . .
- HRY TPRANT nim tez=37
. - ——— semarm ey = e 3 = ———_ymy - -——— o= -
- -2 —— — s - .-..-'.'-’.—..’, - - el o
T Ay g bl
=i s e aneel - -
bt A |
-m s lans
- - . - - - n
=SS .o T T2PzmizE: p-Solt-
. - . s
- 3722185 wa-s2 =872 TTa2nzx_pmzs

- - intg thig gf3 =32P el lansuagzaes.
) _ . {guotize, fram saRev)
— . .a el - - .Quezy: is +ha=s an inzsllizance- s eee”
. T ReZJozk -- previcuslv undezeccad
L e e e - bvCIA - linking cestzin Azabi=-
. e -STeaking couxiries with Syanisa
. 2ng Dutah speaking,

RATEY
- - R WS wrote w42 sto=Ias in ==s. - .
fizzs zlace?

. - oy
. -'td?—‘l.-c-
- - el I [’ H
.. . -liSeI3nt ThIny nmsmes. Thsw's
. e —
- LLLLE 1LY i .
crw m mcrmdmEes




(9§
w
[ 9]

234

233

236

Revised 1/14/75 g-d

CINTINCID

TURNER
They figure me to run.

She just shzkes her head slowly, almost sadly:

FATHY
Sgies...

MR. WABASE
Conclude the Condor episode:
And without any more noise.
We're already visible; let's
not become conspicuous.

{then)

1£f Company agents aren't enough,
use freelance. Use whatever it
reqguires. End it.

BACK TO EIGGINS IN NEW YORK
SWITCEES OFF H1IS speaker-phone. Thoughtful.
EXT/INT XATHY'S W DAY

They're off the highway, moving past Battery Park,
other peints in Lower Manhattan. He makes a turn,
SLOWS T2 A STOP: They've arrived. Turner looks
toward =ar. She puts her hand on the door handle.
Then:

KATHY
¥ou're not exactly an ideal.
tocyiriend, you know.

CONTINUED

232
Za
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236
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23€ coxz
TURNZIR
Ce. we get this over with?
She zets out oI the car,

TURNER (contd)

(She stops)
Thank you.

A solemn look on her face. She noves

YR
LKL )

away.

-
e
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S5
INT CIA, NY CORRIDCR DAY 237
TRACKING BDEHIND 2 CIA-MEN...Thoy STOP at Higgins'

s
office, PUSH DCOR CFrZIN: HIGGINS, still distracted
lccks up. :

CIA-MAN
Ianch?

HIGGINS shakes his head no. They let his dcor CLUSE...

CAMERA RFSUMES TRACKING CIA-MEN...THRQUGH GLASS
SWTLSING=-DOORS...ALONG continuation of corridor...

~ Then, as they pass under & SIGN:

PERSONNWEL DEPT
Screening Interviews

CAMERA STOPS, SWINGS FOR VIEW THROUGH OPEN LDSOR TO

PERSONNEL OFFICE: among PEOPLE filling cut appli-

cations == is KATHY! She's just handed a completed
application~form to:

INTERVIEWER
4th door to your left, marked
'‘clearance'. See Mr. Addison.
FATHY
Addison.
MOVING WITH KATEY 238

aleng corridor. We READ -=- with her -- a SIGN on a
door: CLEARANCE...and the name Addisocn.

She keeps right on going, conspicuously swinging the
splication-foerm in ner hand.

' WE MOVE WITH HER through an area marked:

GREEN BADGE AREA

She keeps moving...STOPS at dod:’markod: DEP. DIRECTOR,
and the name Higgins. She XNOCKS, :

HIGGINS' VOICE:
Come in.

She pushes OPEN the door: timid, having troukble
;fading application in her hand; barely looking at
im: :
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239

240

241

242

243

56
CONTD ' 238 CONTD

KATHY -

Uhhh.,..Mr, Aédiscn?

HIGGINS

{(cack to work)
Clearznce, You passed it,

On your Jeft.

RATHY
Thank you.

She backs cut. CAMERA STAYS, HOLDS ON EIGGINS:
slightest bit troubled, calls after her:

HIGGINS
-=- and stay the hell on the
other side of the Green Areal

The door's closed,

PUSHCRRT HOT=-DOG STAND LONG VIEW 239
The VW parked near it. TURNER's at the stand,

eating, waiting, freezing. All still in LONG VIEW:
KATEY moves quzckly TERU TRAFFIC to join him. They
talk: WE DON'T EEAR. Then they separate.

EXT WORLD TRADE CENTER DAY 240

Across a busy intersection TURNER watches:

KATHY LONG VIEY TURNER'S POV 241
She nods, CAMERA PANS TO FOLLOW EER GAZE...HOLDS

ON HIGGINS leaving World Trade Center...with another
MAN!

SHOT TURNER 242
watehing the two men walk a short distancc...they
separate! He locks at:

KATEY 243

As the wrong man passes har, she makes a nasty face,
a thumbs-down gesturas.
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247

248

249

98
CONTD _ 246 CONTD

HIGGINS keeps eating, cstalling. XATHY roves her
hand slowly to the glass of milk and peours it over
his corned-bhcef sandwich.

YATHY
(flat: quiet)
OoOpRS.
{she stands)
Shall we?

HIGGINS wipes his mouth:

HIGGINS
Why not? VYou're cute as hell.

FULL SHOT RESTAURANT 247

COVERING their move through the crowd to a short
hallway past the kitchen, leading to a side-door.

WE SEE HIGGINS step OUTSIDE, INTO DAYLIGHT o= and
something fast happens to him:

EXT BAR & GRILL DAY 248

TURNER'S grabbed EIGGINS and drives him through the
open door of the VW parked at the curb, and face-down
on the floor behind the front seats! He uses force,
fear, the .357 ~- whatever it takes. The car's
IDLING. )

As KATRY hurries along baeside them:
TURIER
s s0rivel
INT KATEY'S CAR DAY 249

HIGGINS makes a move to push out the other side
before KATEY can get her door closed.

TURNER
Try it, I'd love you to try itl
Try anythingl

He jams HIGGINS down again, KATHY SLAMS the car-decor
shut...and they're away.
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INT. XATHEY'S CAR O OZAY

£z
REIADING west and nzrth,
TURNER
Siz up,
HIGGINS
What're y'doing? I'm noi armed!
INT. HKATHY'S CAR DAY 251

's searcning Higgins' clothes -- more carefully

4,

TURNER
They could be DF-ing us...if
ycu've got a transmitter sewn
intd your -=

HIGGINS
~-=Jamn! You do read everything!

STOPPED, physically SILENCED by Turner:

. TU:. .1h .
-=It's no God damned book. \
Something's =-- someone is rotten
in the Company.

HIGGINS
Y'never complained...until
yesterday.

TURNER
-~ Y'began kxilling my friends
yesterday.

Turner's caught by his own words. Stops himself.
Beat,

HIGGINS
{nods toward Kathy)
Who's she?

TURNER
(ignoring it;
overlap)
who hit the Lit Society?

CONTINUED
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252 coxnTh

HIGGIN
we Mad a rig meeting about
that...&end YOour neme came up.

Turner's handes the pzge from the MEMCO~PAD to HIGGIMNS.

HIGGINS (contd)
{in re paper)
Where'd you get this?

TURNER
Five Continents? Ring a bell?
{then)
I took it from the mailman.

HIGGINS
Mailman?

TURNER
The one you sent...With the gun.

EIGGINS
We don't use mailmen.

TURNER
He had that piece of paper in
his pocket.

BIGGINS >
...What's he look like?

Turner's pulling._a priotograph out of his pocket:

TURNER
Right now =-- like this!-

CAMERA PUSHES CLOSE ON: STILL-PRAOTO of staring, dead
Mailman, behind couch in Kathy's apartment. Higgins
takes the picture. CAMERA FAVORS HIGGINS: his expres- ~
sion unreadable.

TURNER
.«.¥You wouldn't also happen to
be acquainted with a very tall
man. Six-four, blonde hair,

strong like a farmer. He's not
American. Has an accent. Country.
Toward Germany. Maybe Alsace-lorraine.

CONTINUED



co:To. (1)

n)
o
-

Higsins 1a0ks at Turner, now; moment..,Then gquietly:

HIGGINS
All right, Turner...what've
you goz?

252 INT. HOTEL-ROCM SOMEZWHERE

CLOSE ON PACKAGE OF CAMELS. A HAND opens it, takes
out a cigarette. CAMERA MOVES UP TO JOUBERT'S mouth
with it. He LIGHTS up: we see his impassive face
looking out of DARKENING windcw -- at the Brocklyn
Bridge. PEONE RINGS. It's on a table near the
window s0 he keeps looking out, across the East River,
during:

JOUBERT
Yes,.

ATWOQD'S V.C.
(FILTER)
was the letter delivered?

JOUBERT
The return-receipt hasn':c arrived.

ATWOCD'S V.C.
{FILTER)
You should've delivered it
yourself,

JOUBERT
A...more complicated package had
tc be handled. But I may have
underestimated this one.

ATWOOD'S V.O.
1 was told you never make that
kind of mistake. )
{beat)
What will you d9?

CONTINUVZD
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Tzr what?
JOUBERT
Psople who move...leave word of
. Chenge-ci~address.
He hEnss oD,

EXT. TFOCTEBERIDGE CVER THI EAST RIVER - LONG VIEW 253

An arc of light green steel linking Manhattan teo an
islané in the river.

SHOOTING PAST KATHY in her parked car, in f.g. of FRAME:
we SIZ Higgins anéd Turner far out on the bridge. As
CAMIRA MOVES CLOSER -~ LOSING RATHY =-- WE HEAR:.

TURNIR
Ccme on, Higgins...Do you know
him?
HIGGINS
{(Beat) \
Professionally.
TURNER

rofessionally he kills people!

HIGGINS
Yes.
: TURNER
--He works for The Company?.
HIGGINS
He 8jd. Once. He's a freelance.
(then)

Where did you see him?

Tursez .=sks, shakes his head no; he's trusting pdople
less.

BIGGINS (contd)
+..1t'd help if I knew wheres.

CONTINUED
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TURNER

(ominous:)
¥he would it help?
utting things together...almost

atti
-
tLCn

TURNIR (contd)
You guys hire help: like
Erglish butlers and Finnish
re:rds and lIrish nannies--
~= killers from Alsace!
(then)
wWho'd hire him now?

HIGGINS
Anyboody.

TURNER
Terrific answer.

HIGGINS
...l wouldn't accept it, either.

TURNER
.+ .How good is he?

RIGGINS
I'm surprised you're here.

Turner meets his gaze; then, hard.

TURNER
Wro'd hire him, Higgins. 1
mean, y'don't loock up Joubert
in the Yellow Pages.

HIGGINS
+e.1t would have to be scmecne .
in the community. )

TURNER
Community?

HIGGINS
“ne Intelligence field.

CONTINUED
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Cormunity....
{then, at Eiggirns)
, you pesple are...¥ind to
rselves! 'Community.

u}

2oy
you

HIGGINS
lLet's see that report.

URMER
It went up £o Headguacters 2nd.
disappeared.

HIGGINS
who read it?

TURNER
You mean beside Wicks?
(Beat)
You tell me. I pick up traces
of what I think's an Intelligence
network The Company doesn't know
about. I report it.
(Beat; then)
Now why would that make anybody
mad? -
(pause)
Unless it was The Company's
network. And you didn't want
it blown, not even to your own
guys.
HIGGINS
(mind racing:
but quietly:)
...Whad did Headquarters say?

TURNER

See that's the thing. They
said no, nil. There's nothing
=2 it.

(then)
But if there's nothing to it...
why did the roof fall in? Why
kill people??

CONTINUED
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\ QR (3)
& BOAT WHISTLI rzzches them from a dicstance,
Lo gulet egvers: thing, cguiet Turner
TURNER
ow scmelnody's lying., Come
cn, Bijgins, why is everybcdy
£ shy?

HIGGINS
(troubled:)

I'm not shy...But I don't know
Ancé that worries me.

TURNER
Ask Wicks.

RIGGINS
- == Wicks died.

Turner's shock,

HIGGINS (contd)
Someone yanked him off the

life-surport system at Roosevelt,

TURNER
{flat)
Get me in.
HIGGINS

...What good would that do?

_ (Turner is stunned)
ITf vou're right, ard they're
inside The Company...what good
would it do to bring you in?

TURNER

Then...what'm I supposed to do?

BIGGINS
I'm sorry...Stay out, keep busy.

Fevised 1/14.°73

103

[FTH



Revisad 1,/1%/75 10~

LY
n
L
@)
{1
Lo
vl
[ W)
K
—
[, Y]
(Yal
(¥

anger)
: you want me
. I'm suppased
of those penny-
r
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U] m_ll it
A (s

forth waiting for somebody--
onebssy very gnod.-- --to

e arother shot! And you're
ing to hang around and pick

im up just before he does it....

just after?!

it

T
) n

0
H oo

HIGGINS
{overlapping}
I'm going to trv to £ind out
what's going on.

TURNER
(abrupt; starting
away)
Nice talking to you. Have a
nice day.

Turner's moving away; Higgins has to SHOUT:
HIGGINS |
1'm going to crosscheck those
people you gave me, and then -~

TURNER
You do that.

CONTINUZD
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Hev!: ‘Where're yvou going?? Turner!
Eow'll I £inZ wvou??

(moving to the cax through
a2 cold winagd)
I'1: find you. .

EXT. LORX AVINUZ IN THE 60's - HIGH ANGLI - NIGHT

Kathy's car turns of

2 the
station. During t"- move:

D'you trust him?

Reaching into his pocket for nonev, urner Zas
xey he took out of the Mailman's pocke:. EHe tu-ns
it over anéd over in his hand.

TURNER
I don't know...
(hiaking)
He called me Turner---ingtasagd
of Coador. He didn'+ in s ist on thas
co~e:are crap. NMavbe he's =ot...
1008 pre-soli: - Company Man.

{
No. ==

Thaz's whaz I meaa theV"e 211
+...T®2]l sTies! How ceculd anvybody,
you know, sneax in? And fool thenm?

TURNER
Nobody did.

RATRY
Then.....?

TURNZR
What if there's another CIA?
(bE‘.u)
nsiie =he CIA.
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FLASZINS ON 'A' SLRIIN: PCLICT PHOTQOS OF DIaD MAILMAN
-y s~ Voem W g —Tmaesl! - - e

hremind cough in Hathy's aparetment. Sets ol FINGIR

- \ cer A= e — e A - T

TESINTS. A RUSH OF CILRASSIFICATION NUMBZRS, fo_lowei b

A l‘v*“g KIADSHOT of the MAILMEN, solemnly FACING
CAMIPA he's wearing a US MARINE CORPS unifoznm.
LEGIND be eath: '

WILLIAM LIOYD
Gunnery eant, USMC
8

HQLD for a beai; replated on SCREEXW by:

DETACEID STRVICI: (CzIa

LISANDON/L1967-9/0PNS
L'BTA/1970/O?NS
VEINTZUZIA/1972-3/0PNS

HIGGINS'VQICE

1
, : .
I'll e Zarned....
- LI NN Lol - - . - R .
=T TD HIGSIVS, wazzhing +he diszlav. TFOWLIR besi
< 4 - - — - % -~ -
, Ris finmrars mocving smeoothly over the JCTNIR2L-
= a'm - - e WALS s * % - - - -
5 Thae punzhour IMRGES pullad Ioom CARDS =ni TAFL
: ooTrT s et
< 2f an ernr:smIcs TamIoy Zanig ol oThmzuzers TI.ELI
=z
.z,
e m e
Py T g T
.~ - w— e e - = - ‘- - - - -
211 DizfhnT. VoW 2pOS83-rin nLs T2TE azasnsT
LR 4 - - 1 -y -
tiZiid’ . o othe '3' sczasm,
- W enemm o T w e == poyres - s - -- - -
~3 TIULIR S.ngesE ZEZin S meve In nE FETTesns:
- -y -~
fomn I T iy \.9:‘.:.)

....."sl‘ any intersect....
ON TEE SCREINS 255
IMAGES AND WORDS

siie-bv-side sc
k-2
- Yol

TLASE =~ too fast ¢o reai =-- on +he
ang. Brief EQLD, when 207 SCRIEIXNE

AAT SIZZ: 7

Another UMN=MATCHEING RUN =-- EQLD again when 30TH
SCRZINS PEAD:

. -
CIZ PRIT: CAMEZL (NOH-FILT
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AnDzTher DIZIWING 2UN COF IMAGES == AGAIN ETLD: 307TE
Tam,
- =

BIIRUT, LEZANCN/9-9-83
in Rz LUCIFIR 2

"_ZR's VOIZE

]
a

After 2 SCRIZS OF WHIRRING SOUNDS, siznifwving <changes
oI relays, tzTes, e%s.: IJENTICAL FTI_MS ITA2T
TWNNING -0 the Lloyvd ani Wicks DISPLAY SI3TINE --
e ptihzr Iz

crne maybe a ccupie of frames aheazd of <
5% WHAT WIZ SEE:

. A -

Scerne is Deing 2HDTOGFAPHZID ON INTRARID TILM, =v
2 CAMZIPA you can imagine is CONTZALZID scmawhare,
A MAN nf Jovher<'s gemeral builiZ EIMIRGIS
-=3I307 IN ARLIIC azsve it. Just Belara
~is a sigzrzzz2
TRS ILM I35 27
= : .SuT o Then EUIEIT
Imtli SuT RLE lLlzrees zsEtE Lozt o2 oz:los
Pt g zzon iz
50T HIGZIUS 257

Ssrting this imZormacion, fitting it i=mts what
he alresacdy knows -=- lika a carZ-plaver arranging
his han&. He heads OUT.

Quze

INT., LCTXSMITE SHOP - NIGET
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d an EQUIFMENT TRAILZR = ewecnyehinz
TLTPHCNE COMPANY PROPERTY. BRILILIANT

WHILZ THEZ TWD ViozRkezrs are pre~grzuniel, TURNZR pulls
—pm et - - - — e gy - - - - - <
a TOUTE-TONID TIST ST and a flaghliznhnt out DI trelir
trailer....
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<2pa~-racoriazr ani Tmayre a couple oI sTaLl. &Coessorlies.
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it PO o T am ZMCILEICE NTZEES . -
- - - - - - meamese - -
cziimazsr, Zestozc onmssal. TORTUTI A oL
. : . el LT S Ties S-mooteo
=me 'h' ef 'TNIZIIZCRM. ? -mawv BIZ JLCUECOC
WiLnisw, smzelaz.
—
- - wt  wm mceme - s = - - *ih wm T - = s - - e = -
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. [PI— P el Ve . - - ‘s zaTmegg =
iz 4252 cloze 4o the zuiiiizz, s TURNIR.  Hg zZiaaprzers
: TRYTSTLTV™ o7
SOTo STRVICIS-INITRANIE.

253 INT EXCEZLSIOR BASEMENT 283

TURNIR crouches in front of an open TELEPEONE TEIMINAL
B0X. He clamps the stolen TOUCA-TOME TEST-SET across
& paiz of wires, TAPS OUT 8 = 1 = 9, Holds his brea:n
~= it almost bursts from him when he HEARS FROM TI57-
SET:
JCGUBERT'S VOICE
Yes?
TVAXZIR
(ines test-sat)
eeez'm doing a suzvey: &5 you

(4CRE
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TUBNER (Cont)
believe that the Conder is
really an endangered species?

TURNER works fast- treaks contact, re-connects TEST-
SET ~- But tiis Lime presses a tiny SUCTION-CUP to it.
A ~ire runs from the suction-~cup, PLUGS into the
small tape-recordcr =- which TURNER SWITCHES ON,

An INSTANT later; TURNER HEADS -- and is RECCORDING
EONE-NUMBER BEING TAPPED OUT. Before it rings,
WE HEAR THROUGH TEST-SET:

HOTEL INTERCEPT OPZRATOR
Your reoom-nurber, please?

JOUBERT'S VOICE
819,

The number's already RINGING.,

JOUBERT'S VOICE (Cont)
-~ Qperator? Was there -~ a
moment age =~ a long-dxstance
call for me?

- HBOTEL INTERCEPT OPERATOR
+e.819?,..,Nothing, Mr. Joubert.

JOUBERT'S VOICE
Thank you,

== Interrupted by:

ATWOOD'S VOICE
Helle?

INT JOUBERT'S ROOM STILL DARK 264

JOUBERT
Yes...I had an interesting call...

ATWOOD’S VOICE
Who is this?

JOUBERT
eesin reference to an all but
extinct bird: the condor.
Have you had such a call?
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ATWOQD'S VOICE
{overlap)
Yocu're a fool to call ne rere!

JOUSZIRT
{unfazed)
You've hzd none, then?

ATWOCD'S VOICE

NO!
JOUZREZRT
I< must fave keen the Aulubeon Sgciets.
T zgeune they'ze still lozazes
in New York Ci:y.

2 IXNTZZIICR HQTIL BaAIzZi=T 2z
“IlZZ TN TURKIR, worizing: on the toushetcne Tar--zst
e TARPE QCUT: 311 535-62353, As he waits for it oz
R2UG, he RE-WINDS tapee-reccorcer to stazs of . ULTI-
FRIJQUINCY TONZS the'd just reccrded,

M)
11
¥
)

RINGt Then:

VCiICE
(FILTZR)
Computer,

TURNIR PLAYS MULTI-FREQUENCY TONES INTO TEST-SIT.
STOpS. Waits for:

VOICE (Cont)
202 555-7489,

TURNER DISCONNZICTS test-set, RECONNECTS and TA®S CUT
ANOTHEER NUMBER,

RING! RING! Then:

WOMAN'S VOICE
{FILTER)
CNA, Mrs, Coleman speaking.

TURNER
(into test-set)
This is Barold Thomas, Mrs. Coleman,
Customer Service. CNA on 202
555=7389, please,
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Noze: There's 2 reiiish brick =zuildinz, just =elow
Canel 5z=. end anpitner, winiowless ons, &5 Ten=a
Avanue, arxounzs 54<h Streze=.)

ON THEI CUT: Exzinvess == mds4ly TIMALT TIiTeE0NT

OPZRAVORS == entexing and leaving; a shifs-shange.

S o T em dw o e - s, F -9 - e - - . .
ATIDZT the2m. now we Iind: TURNIR, gzinz inmts:
- - - - e - - - o - e - - - - - .
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1

TSRNER MOVES through the block-lang aisles, turning
detiieen rows of egquipment t2 aveid closge contact...
Finally», he STOPS, ssttles down, laow, at the e=¢ of
&n arsie. Thers's a PRIZL OF COFPZR WIRE nearzty; he
reaches f{or it,

INT THZ SMALL ROOM SCMZIWHIRE ' 266

eSS fan =~ MITCEELL -- is dust LIGHTING A
£ when, from the massive, ceiling SPZAK=R:

TURNER'S VOICE
Fello,..?

2pe-recoriers are already TURNING by the time MITCEETL
sp;ns toward his TALR-BOX and:

MITCFEL
This is the =maijor

TURNZR'S VOICE
Condeor, Find Eiggins for me,

MITCETLL

Routing you, Condor., Stand by...

- e - - . L] -y - L
.S fLnTers nave raen werling since TURMED sgail
"t - -t —— . - - - e .- - om o o =iy
ondort. Tha2h sanel IIIETS UD: TRAIIVET ...
—— e pmprm mepn:  mme memisaem e e
=0 me=aT ZNT RUCN, TIZLLFECNT Co. 272
. veme - —
Fusi LTomem wal e w Fmiemah
o 1 .e . - - . LTy L Pl T -
=275 U3lDg The TEBLesac,,.zut ANELI AIDZUETs T2
— el .o : .
acemwws WR2AT 2,358 N8°'§ £82 VAT T2 CorTes—wire:
23 . :
ha's laiZ it aczoss tne fracise phoza-company

circuitsy.

HEIGGINS' VOICE
(FILTER)
Condozr??

TURNER grunts at being called Condor, then:

TURNER
+s+The BHotel Excelsior...

RIGIINS' VOICE
(FILTER)
You're there now?
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TCENZR
es.din Ponm 819 == if you move
it! ~ You'll find the Corsican
gentleman we cpoke of,

HIGGINS' VQICE
(FILTER)
we What?
(then, quickly)
Where are you, damn it?2!

TURNER
shhh,..guiet down...
(then)
Higgins?

HIGGINS' VOICE
(FILTER; quiet)
Right here.

TURNER
Who is Atwood?

271  INT COMPUTER ROOM  CIA, LANGLEY 271

HIGGINS holés the phone close to his ear. The others
in the room cannot hear TURNER's voice., CAMERA REVEALS
MR, WABASE seated apart from them, and ATWCOD! ATWCOD
stares at HIGGINS, who has just glanced towaré ATWCCD,

TURNER'S VOICE
(responding to :
Biggins' silencs)

Who is Lecnard Atwooé?
+hen)

Where are you.
CLICX as the line goes dead.

MR WABASH
Something...?

HIGGINS shoots a glance toward ATWOOD, just 2 hali-
beat of hesitation Defore he PUNCHES INTERCOM BUTTON
and:

HIGGINS
- Majos??
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INT. T®T SMRTI ROLY SOMTWHIRE 27
The LIGHTTD pamel "TRalING" is HI2La0TDH 3Y: "TRACT

COMPLITEID".

- sqameiw

Tt e =t

B
SHOW me Lre &

NS' VOICE
ay.

1+- 44
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TCEZILL spins. PUNTHES 3UTTON:

FAVOR A LARGI ZLZITRONIC DISPLAY-SCRIIY -=- 273

INS walks closer; the others lonk as i«

r SZO:

TPZZT MAP OF S0UTE 3ROCKILYN.
Xs a siszetIorner. As e 2:trroaches

e ey -
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A 3URST OF NIV RZID ARROWHSADS HAS APPEARTD == ALL OVER
SOUTH BROOKLYN! Like measles!

KEIGGINS races back to INTEZPLOM: SHOUTS:

HIGSINS (Cont)
Mit=hell2?2!...%hat's going on??

As IVIN MORE RID ARRCWHZIADS APPEAR 3EEIND XIG3INS:

MITTEZILL'S VeICE (TIa IiTIRIOw

-~ F - - ] - 4 -3 v
«5e 3T 04 LTI, ==wWiTel Togetller 20 ToInel.. ..

T
e\l e
‘...-'I -a ’

T aed e
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272 cInot2 P
MITLEELL'S VCICE
(£:1lter)
Iwveryzsly in Brooklyn's talking
o ezch other!
27“’2 2!"1
THAY oMI7T . OMIT THRU
276 276
277 EXT. ZHIOZIFEIN STATION ' 277
Suicdenly like forty years ago. 01d, dirty, gloomy in
tha early morning quiet.
278 INT. HOQOBOXEN STATION 278
Turner st2nds in the creerish light. Kathy moves over
from the cigarette counter ané lights a cigarette.
TURNER
I didn't know vou smoked,
KATHY
I cuit years ago.
(then) .
You're pale,
TURNER
...1light in here,
KATHY
What zre you going to do there?
TURN
See a guy.
KATHY
More secrets.
(shakes her head, .
then, right to

him:)
What's so hot about keeping.
sezrets? It's Sust...

asZriendlv. That's all.

CONTINUZD



Then SUDDE:

She almost

HATEY
{(she's fair)
Yes.
{then, not cazsual
Scme day, I'd like to show
them to you...in case you live
through this.

TURNER
I'd like to see. thenm.
you live through that?

Could

KATHY

Yes, I could. Now., Thanks.

LY, an almost hopeful thought.

TURNER
You could drive me to Washington.

KATHY

I coulon't. ‘ -
{then)
You hava a lot of fina qualitias
but...

(tries it anothar

way)
I éon't traat myself great,
exactly, but I don't go onut
of my way to get myself
machine-gunned, aithar.

No.

TURNER
What fine qualitias?

smiles at his joka, but than:

KATHY
You hava good ayes. Not kind,
but...they don't saam to lie
sz lsok away much. '
{(then)
Ancé they don't miss anything.
{(beat)
1 could use evas like that.

CONTINUVED
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TURNLR
Wnhat will he o to you?

KATHY
...understand, probably.

TURXER
Qn...that is tough.

TURNER (contd)
Kathy...I need time.

T KATEY
HR??

Turner is anguished, but has to reassure hinself.

TURNER
B hours?...at least until noon
ESTOTTOW. )

KATHY
So0?

TURNER

{finally driven)
You have to give me that much
time. I mean...don't call anybody
right now, or... '

: e_leve it! Her eyes FILL. She manages
the z2.es: sT:le, and shakes her head .from side to side,
slzwly. Such Sisappointment and regret.

wn
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o
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CONTINUED
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272 CONTD (3) 27e
RATHY
+..Ch, boy...
%z is stricken that he's come this far rie clnszses his
e.es., sgueezes therm shut, wishing he hzdn't revealed his
suspicion. EKe can't take back the words so he grabs her,
ECLOS HZIR TIGHTLY, the way one holés a child one has
hurte ..irp:151lev...trying to shrre the pain with her.
THEN he ta2Xes her hezd jn his hands and KISSES her face
sently.
TURNEZR
Will you take care of vourself.
KATHY
Do my best,
TURNER
Do vour best.
Fe moves throuch the doors and out onto the tracks.
. KATHEY
{quietly)
Will you take care of yourself?
278Aa EXT. HOLIDAY INN (Second Unit!) NIGET 2784
A plain black sedan pulls up. Two plainclothes guys
get cut and go in.
2788 INT. $4/12 ROCM_- WABASH & HIGGONS  NIGHT 2788

Atwood is gone. Higgins ané Wabash wait near the phore.

MR. WABASH
.« .Why aren't you further
along, Mr. Higgins?

HIGGINS
with the Company, you mean?

MR. VABASH
You seem perfect for it...

HIGGINS
Thank you, sir.

CONTINUED
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MR . WABASHE
Are you perfect for it, Mr.
Bigzgins?

BEIGGEINS

I try to ke.

YR, WADASH
Were you recruited out of school?

HIGGINS
No, sir. The Company interviewed
a few 0f us in Korea.
(cormpelled to
flatter)
You were with Mr. Donovan's 0SS,
weren't you sir?

MR . WABASH
(smiles to remember:)

"I sailed the Adriatic with a
moviestar at the helm! It
doesn't seem like much of a war
now., But it was.

(then) .
I go back even further: to ten
years after the Great War, as
we called it. Before we knew
encugh to number them.

' HIGGINS
You miss that kind of action, sir?

MR. WABASH
No...that kind of clarity.

118

t2

The PEONE RINGS LOUDLY. Mr. Wabash picks it up, listens,

then hangs up.
MR. WABASH (contd)
He's being held at New York
Center.

Higzans is up and moving toward the door.

CONTINCED

)
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conTD (2) 278z
MR. WABRSE (corntd)
Mr. Iiggins!...I believe you
éo understand the Cerpany's
position., What's to be dcne.
£MT. COUNTRY HCUSE, WASHINGION NIGHT 272
A loag view, cark, desecrted. Then SUDDENLY TEE NIGHT
AIR IS FTLLED WITH LOUD BLASTING MUSIC.
INT. COUNTRY HCUSE NIGHT TURNIR 2E0
CLOSE Turner, sitting in the dark living rocm beside
the hi-fi, holding the .45 loosely in his hané, waiting.
FULLER ANGLE TC VESTIBULE 281
The light goes on. An absclutely petrified Atwood
descends the stairs in rumpled pajamas. Turner does
not move. Atweood comes slowly into the darkened room.
TURNER
Who are you?

NEZW ANGLE : 282

ATWOQD
What is this?

_ TURNER
Who are you?
ATWGCOD
What d'you want in here?

TURNER
I'm Condor.
ATWOOD 'S SHOCK. _
TURNER
Sit down.
(then)

what do you do for a living?

ATWOOD
Don‘'t be ridiculous...

CONTINRUED
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He starts to tvrn ewxay ~-- he's a swivel-cheir
bekind his cesX == Turner soins him kaek - hs:d!

T

TURNEIR
¥hat ¢o vou go...? EZxactly.

_ ATWOOD
I'm with Counter Intelligence.
Turner can't quite put it together with what else he's
come to know; he presses the ,45 zgainst Atwood.

TURNER

...What are you working on?
What are you doing?

{(at Atwood's

silence)
What's the secret worth
murdering everybody at the
ALHS??

ATWOOD
There is no secret!

TURNER !
Wicks shoved you my report...
L ]

ATWOOD
What rep~=?

Turner kicka the chair hard with his foot. It SLAMS

i
against the wall,

ATWOOD (contd) '
(choking)
Yes!:
TURNER
It was vour network I turned up. »

Atwopd's silence confirms it.

TURNER (contd)
«+.20ing what?

Atwocd doesn't answer. Turner PULLS him ouE of the
chair and SLAMS him against the wall.

CONTINUED
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TCANIR (contd)

TURNER (contd)
What the hell dzes Counter
Intelligence care about a
bunch of goddéamn books! A
book in Dusch!

He SLAMS him 2g9ainst the wall.

TURNER (contd)
A bock ocut of Venezuela!

He SLAMS him again.

ATWOOD
'ﬁ'ait- t-:

TURNER
Mystery stories in Arabic!

Be SLAMS him agz2in.

TURNER
What the hell is so important
about... .
(he stops dead. Still.
Then very quietly)
Cil.. . fields.

Atwood is petrified. His breath comes in hard rasping
grasp!...

TURNER (contd)
(then)

This whole damn thing was
about oil.

Pointing the gun at him again.

. TURNER (contd)
-- Wasn't it??2...Wasn't it??

CONTINUED
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CINTD (3)
ATWICD
-- Yeg!,,.I%t is! It s=ill is.
JOUZZRT'S V(CICE
Den't turn for a2 ooment,
{trnen
et dowan the gun...
{ther)
Yes £11 right

{straight)
You were quite good, Condor...
until this.

(wave of hand

toward Atwood)
++.This mcve was predictable:

Atwool IAUGKES a bark of a laugh -- in relief. Joubert

MOVES forward toward Turner.

CLCSEZR ANGLE CON JCUBZRT

He sudlerly swings around -- pushes the gun against

Atwood's head and FIRES.
SHCT TURNZR

A SINGLE PROLCNGED SHOUT, his hands over his ears, as
if the REVERSERATING SXPLOSION might still kill him.

Stunned, he watches Joubert:
WIDER ANGLE

Joudbert is prerping the dead Atwood into the posture
c¢f a sulcide...wipes cff the pistol, places it in

his hand.
TURNER
appalled, still...but putting it together.

: TURNER
You're -- working for The
Company again...!

JOUBERT
(quiet business)
Dié you touch anything but
the lamp?

" CONTINUED
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TINTD 12)
:C'EERT \ccntd)
EuUT You see...
[ekzr)
Ferrnaps 1Z re had z widcw,
247 he hzs rnzne, He's a
se:fisn man, I think; tris
houss2 is en-ty
He mz¥es a quizk but erxperierncad check of the whcle
scere, and:
JOUZERT (contd)
Cone.

=XT. ATWOCD'S HCOME DAVN

Looking far out over sloping lzwns 2nd a meadsw. A
pre<iy VIZW., Joubert FTILLS HIS LUKNGS, deeply. A car
is parked a cafe dis%ance from the house:

JOUZERT
Tell me azbout the girl.
TURNER
Wha<, ... atout her?
JCUBZRT
She was chesen ... how? By
age? Xer car? Appearance?
TURNER | .
At random. Chance.
JOUBERT
Really?
(then)
Can. I 2rop yeu?
TIRNER
- (slowly)
I'm...going back to New York.
JOUBERT
You have...not much future
there.

JOUBZRT (contd)
(lighting a cigare<te)
== would hapren <his wa; ool
Yeu may be walking one cay ...
ner be the first sunny day of
the spring...And a car will slow...
(MCRE)

COCNTINCED
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Seat;

'z wiping it clzan,
TORNER
(dazed)
SE6Sus, they <Tock y:u back.
JCUSZRT
! '
{ehrugs)
Just for tnis: for Atwecsd,
is still reeling.
TURNZR

BuZ...he's with the Ccapany,
why weuld they want hinm
killed?

JOURBERT
(a 'stcp' gesture)
I don't interest nmyself in

'why?'. I think =more often
ir teras cof 'when?'...
sormetimes ‘where?'. And
always 'How muzh?'

(very Trief)

1 suspect he was -- about to
tecome -- an embarrassment.
(*her, level)

AS vou zre... ;
Turner rods.
TURNER
(sad, ironic

laugh)
So you're rot finished.

JOURBERT
Parden?...ch rio, I have ro
arrangement with them
concerning you. They didn't
know you'd be hers.

(veat)
1 knew you'd be here.

TURNER
3ut, didn't you send the
mailman?

JCUSERT
Ch...that was a business
arrangemen= with Atwood.
then; a gesture
at corpse
(MCRE)

CONTINCZD
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) TURNEE
”~ I don't t=ink so.
{beatx)
Would it ke too much trouble
to cérop me at Union Statioan?
- : JOUEFRT

(shrugs)
It would be mwy pleasure.

As Turner rises to walk down the slope to the car,
Joubert holds out the .45, Turner looks at it, then
&t Joubert. Joubert shrugs:

JOUBERT (contd)
For that day...

Beat. Turner takes the gun.

[
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ZXT. WEIST 43RD STRTET - DAY 289

full view o2 the street. Trucks being loaded 1n the birns
of the Newsraper building., A smzall SALVATION ApMY 38D
plays and sings GOD REST YE MERRY GENTLEMEN,

An ordinary looking car comes to a STOP on ERQADWAY.
Higgins gets nut; the Driver and another Man remain
inside. Higgins looks up 2nd down the street until:

TURNER 'S VOICE
~-Higgins!

liiggins spins around and sees:

QMIT oMIT

WWHyp
e s

LN N Y § 8
o MFm

O

TURNER

In the middle of 43rd Street. Pedestrians pass him. He
locks tired, needs a shave. '

FAVOR HIGGINS 291 °

He smiles, but is taking everything in. Where Turner is
standing, he moves toward Turner as angle widens to in-
clude both. Higgins almost throws a welcoming arm around
Turner, as Turner backs across 43rd towards the singing
Salvation Army Band.

HIGGINS
It's great to see you.
’ (Turner nods,
vaguely)
You look really beat,

TURNER
Yeah, I'm tired. .
(then) \
The car for me?

HIGGINS
Sure. It's safe now. We need
a few hours debriefing; the
network had some pretty -
complicated wiring and --

TURNER
--Higgins? Let's say...for
purposes of argument...I have
& .45 in one of these pockets.

Pause. _
CORTINUED



251 CONTD : 281

TURNIR {con%d)
So 1£f I asked you to take a
w2lk with me...you'd do it,

right?
HIGGIXNS
(guietly)
Which way?
TURNER

West. E&lowly. Four or five
stcps in front of me.

292 TRACKING TURNER AND HIGGINS

[ ]
[¥e]
N

The souhd of singing grows loucder,

Eiggins shivers as a cold gust of wind chills them.
Another plain car is moving East TOWARD TEEM ON 43rd Street.

- HIGGINS
Where are we going?

TURNER
{indicating the car)
Wzve them off.,..

Higgins makes a slight head move. The car stops and parks.
Turner moves up closer to Higgins.

TURNER (contd)
Do we haye plans to invade the
Middle East?

HIGGINS
Are you crazy??

TURNER
Am 1?

HIGGINS

Look, Turner...

TURNER
DO we have plansg?

CONTINUED
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EIGZINS
N2, RZaolutely not.
{then)
We have caTes.
Ve play gsmes. “What i£7°7,
"How many men?", "What would
it take?", "Is there a chewuper
way of destabilizing the regine?"
{quieter)
That's what we're paid to do?

Thet's 2l). ’

TURNER
59...a%w008 just took the ganmes
too seriously. FHe wzs really
going to do it...wasn't he?

BEIGGINS
It was a renegade operation!
Atwood knew 54/12 could never
authorize it: not with all the
hzat on the company.

TURNER
Suppose there'd been no heat?
And I hadn't sturbled on the
plan? Nobody hag?

HIGGINS
{shrugs)
Pifferent ballgame. The fact
is, it wvasn't a bad plan. 1t
could've worked,

TURNER
Jesus == What ig it with you
people? You think not getting
caught in a lie is the same as
telling the tzuth.

HIGGINS
It's simple econcmics, Turner...
There's no argument. Oil now,
10 or 15 years it'l) be food, or
plutonium. Maybe sooher thah
that. What do you think the
people will want us to do then?

CONTINUED
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Higgins looks around.
moving out.

AsX them!

SIGGINS
Now? '
{(shakes head)
Huh-uh. Ask them when they're
running out.. When it's colid at
home and the engines stop and
Irecple who 2rxen't used to hunger..
go hungry: They won't want us to
ask...
{quiet savagery:)
They'll went us to get it £or them.

TURNER
Boy. You really found a home.
(then)
There were seven people killed!

HIGGINS
The Company never ordered...

TTRNER
.« .Atwood did! And who the hell
is Atwood?? He's you! 2all of
you. There were seven people
killed and the games go on.

HIGGINS
I can't let you stay out, Turner.

Turner slowly stops, leans back against a building
his head sadlyv.

_ TURNER
Go home, Higgins. They have it
all.

HIGGINS
What are you talking about?

TURNER
Don't you know where we are?

CONTINUED
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TURSER {contc)
it's where they ship from.
Higgins' head darts upward ané he reads the legend above
Turner's LTad. THEI NIW YCRX TIMES. He is stunned.
HIGGIN
You éuwrb son ¢f a kitch,
TURNIER
it's been dcne. They have it,
CAMIRA PUSHEIS CLOSER con Hicgins., All the zhivsical options
run thzouch his brain...and he comes up with...nothing 2
Go.
RIGGINS
You've done more damage than
you know.
TURNER
I rtope so.
BEIGGINS
You want to rip us to pieces,
but vou daun focl ysu rely on
us.
{then)
You're about teo be a very lonely
man, Turner.
Without warning, Turner SLOWLY starts away, still facing
Higgins. Ee throws a glance over his shoulider at the car,
293 HIS P.O.V. - THE PLAIN CAR 283
The two men waiting for a signal from Higgins.
254 TURNER AND HIGGINS 294
EIGGINS -
It didn't have to turn out
like this.
TURNER :

Of course it did.

CONTINUED
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{zalling zut)

Tusrez! How 30 you Mnow they'll
prine ie?
——

Turner stops. Stazes at Higgins. Higsins snlies,
295 LIST HIZGINS
HEIGGINS
You <¢zn tave a welk, Eut tow
far? 12 they don't print is.
-1 3 CLCSE TURNER

TURNER
They'll prine it.

297 BIZE ANGLE - TURNIR AND HIGGINS
Pedest:ians'mcve between them,

. HBIGGINS
Esw do you know?

CAMIRA PULLS BACK AND LCSES TEIM IN THE ITW YIRX STRIETS.

TEE_END
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